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(ADAME  CLARA  BUTT  CREATES  A  GENUINE  SENSATION  WITH  HER  TRULY  MARVELOUS  VOICE 


Prior  to  Madame  Butt's  arrival  in  San  Francisco,  we 
d  ample  opportunity  to  keep  informed  about  her 
tivity  in  England  and  later  in  the  United  States.  We 
ad  that  her  successes  were  simply  astounding  and 
turally  we  were  much  interested  to  find  out  wherein 
isted  her  wonderful  power  to  command  such  attention 

the  part  of  critics  and  audiences.  When  we  read 
at  Mme.  Butt  scored  her  success  by  reason  of  a 
reak"  voice,  otherwise  known  as  a  "female  baritone," 
;  were  puzzled,  for  it  did  not  seem  reasonable  to  us 
at  anyone  possessing  a  voice  of  such  a  nature  could 
mmand  artistic  recognition  in  the  true  sense  of  the 
)rd.     When  finally  our  friend.  Will  L.  Greenbaum,  said 

his  advance  notices  that,  although  possessing  such 
freak  voice,  Mme.  Butt  was  nevertheless  able  to  use 
artistically,  w-e  could  not  imagine  how  such  a  thing 
uld  be  possible.  In  the  first  place  a  "freak"  voice 
s  always  been  repulsive  to  us,  and  how  such  a  voice 
uld  be  used  with  the  refinement  of  vocal  art  was  not 

ite  clear  to  us.     Now  that  we  have  heard  Mme.    

itt  we  understand  why  she  commanded  the  res- 
et of"  the  leading  critics  and  music  lovers  in 
ose  countries  where  she  has  been  heard.  In 
e  first  place,  she  does  not  possess  a  "freak" 
lice.  Such  a  voice  really  means  that  a  woman 
ngs  like  a  man  or  a  man  sings  like  a  woman. 
lis  would  be  a  "freak"  voice.  But  as  long  as  a 
jman's  voice  possesses  the  quality  for  which  it 
known,  it  can  never  be  called  a  "freak"  voice, 
me.  Butt's  voice  in  its  entire  wonderful  range 
issesses  that  mellowness  and  pliancy  which  is 
laracteristic  of  the  female  voice.  Even  in  its 
west  tones  it  never  attains  the  brittleness  of 
e  male  voice.  Mme.  Butt's  voice,  however,  is 
phenomenal  organ,  and  it  is  such  because  of 
s  remarkable  range  and  volume.  Indeed  the 
ilume  is  almost  past  belief.  When  you  listen  to 
me.  Butt,  you  are  under  the  impression  that  she 
ily  uses  half  the  voice,  and  you  are  in  constant 
ead  as  to  what  would  happen  if  she  sang  as 
ud  as  she  could. 

That  Mme.  Butt  attains  such  unquestionable  ar- 
5tic  effects  with  her  tremendous  voice  reveals 
genius  quite  singular  in  its  imposing  rarity.  To 
impare  Mme.  Butt  with  other  great  singers  is 
1  nonsense.  There  is  no  comparison  possible 
)r  adequate.  Mme.  Butt  stands  by  herself  and 
ust  be  judged  entirely  from  her  own  standpoint, 
is  wonderful  how  delicate  she  can  sing  when 
e  composition  requires  it.  The  Hande!  arias 
ere  especially  admirable  in  this  respect.  Of 
lurse  both  by  vocal  equipment  and  temperament, 
me.  Butt  is  fitted  for  oratorio  work,  and  in  the 
terpretation  of  these  arias,  she  stands  pretty 
;arly  alone.  Sullivan's  Lost  Chord  was  one  of 
nose  instances.  While  her  'interpretation  of, 
erman  lieder  was  not  exactly  faultless,  still  she 
:cured  some  excellent  effects,  and  this  is  particu- 
rly  true  of  certain  phases  of  her  interpretation 

the  Schubert  Wanderer.  Somehow  the  big 
)lume  of  the  voice,  coupled  with  thorough  train- 
g  in  the  oratorio  school,  has  effected  in  Mme. 
utt's  reading  of  vocal  literature  a  certain  pon- 
srous  deliberation  which  makes  itself  felt  in 
ither  a  clinging  mode  of  retaining  long  notes. 
1  this  way,  certain  phrases  that  might  sound  bet- 
T  if  interpreted  in  a  more  brisk  manner,  assume 
rather  tedious  prolongation  which  may  be  per- 
itted  in  sacred  music,  but  which  the  German 
ied  is  not  exactly  intended  to  sustain.  These 
•e,  however,  merely  matters  of  opinion  and  by 
(tting  them  forth,  it  is  not  our  intention  to 
•iticise  Mme.  Butt  adversely.  This  may  be  her 
yle  of  interpretation,  and,  as  every  artist  must 
!veal  an  individual  trait,  Mme.  Butt  is  justified  to 

terpret  these  songs  as  she  feels  they  ought  to  be 

terpreted.  Kennerley  Rumford  possesses  a  pleasing 
iritone  voice.  He  may  be  classed  as  a  very  satisfac- 
ry  ballad  singer.  However,  he  suffers  by  appearing  on 
le  same  program  with  Mme  Butt,  even  if  he  was  her 
■acher.  Harold  Croxton,  the  accompanist,  did  some 
:ceedingly  artistic  work.  He  is  a  refined  pianist  who 
iderstands  the  art  of  accompaniment  thoroughly.  His 
'uch  is  decidedly  limpid  and  velvety  and  his  technic  is 
nooth  and  "pearly."  The  program  was  an  excellent 
le  and  we  heartily  advise  any  music  student  to  attend 
'6  second  and  last  Butt-Rumford  concert  tomorrow 
ternoon  at  the  Cort  Theatre. 

** 


By  ALFRED  METZGER. 

quest,  Mme.  Butt  has  consented  to  add  "Die  Almacht," 
that  glorious  song  of  Schubert's  with  which  she  as- 
tonished the  captious  critics  of  the  Berlin  press:  "Al- 
lerseelen,"  Richard  Strauss,  "O  Death,"  Brahms,  "The 
Two  Grenadiers,"  Schumann  and  "Zwei  Braune  Augen," 
Grieg,  sung  by  Mr.  Rumford;  2 — "Largo,"  Handel,  "Sap- 
l)hische  Ode"  and  "Wiegenlied,"  Brahms,  "The  Erl 
King,"  Schubert,  sung  by  Mme.  Butt;  3 — "Silent  Noon," 
Williams.  "Eva  Toole"  (old  Irish)  "The  Little  Red  Fox" 
(old  Irish),  and  "The  Land  of  the  Almond  Blossoms" 
(old  Sicillian),  sung  by  Mr.  Rumford;  3 — Two  Duets: 
"Snowdrops"  Liza  Lehman;  "Enchantress,"  Hatton  "The 
Voice  of  Home,"  H.  Lane  Wilson,  "The  Fairy  Pipers," 
Brewer,  "Abide  With  Me,"  Liddle,  sung  by  Mme.  Butt. 
Tickets  may  be  secured  at  the  usual  music  stores  and  on 
Sunday  at  the  Cort  Theatre.  After  a  short  visit  to  the 
Northwest,  these  artists  will  sail  for  Australia  and 
New  Zealand,  returning  next  February,  and  their  suc- 
cess here  has  been  so  colossal  that  Manager  Greenbaum 


Ysaye  and  his  name  will  live  as  long  as  the  violin  con- 
tinues to  be  played.  Congratulations  to  our  impresario 
on  securing  such  an  offering  for  his  "swan  song"  of  the 
season! 

*% 


JULIA   CULP. 


The  concert  singers  whom  our  people  really  love  and 
flock  to  hear  have  won  their  first  successes  in  the  oper- 
atic field.  A  success  at  the  Metropolitan  is  a  far  easier 
way  to  win  success  in  concert  than  any  other,  and  it  is 
through  their  triumphs  at  this  grand  opera  house  that 
such  stars  as  Nordica,  Sembrich,  Schumann-Heink,  Gad- 
ski,  etc.,  have  won  their  way.  To  come  to  this  country 
almost  a  stranger,  appear  on  the  concert  platform  in  a 
strict  classical  song  recital  and  make  such  a  success 
that  the  people  all  over  the  country  simply  go  wild  over 
you  and  your  popularity  is  immediately  vouchsafed,  is 
a  far  more  difficult  task,  but  it  is  just  what  Julia  Culp. 
the  Dutch  lieder  singer  has  accomplished.  After 
six  concerts  in  New  York  and  a  few  in  Boston  and 
other  important  Eastern  cities  it  is  prophesied 
that  this  artist  is  destined  to  become  as  great  a 
favorite  as  any  of  our  concert  stars  from  the  opera 
stage. 

The  critics  of  New  York.  Boston,  and  the  other 
cities  in  which  Mme.  Culp  has  sung  are  so  enthu- 
siastic that  words  do  not  suffice  them  to  express 
their  pleasure  and  satisfaction.  As  one  of  them 
recently  wrote,  "One  cannot  criticize  at  a  Culp 
concert— one  can  only  enjoy."  Half  a  dozen  mem- 
bers of  the  Chicago  Opera  Company  assured  Man- 
ager Greenbaum  that  "he  did  not  know  what 
lieder  singing  was  until  he  heard  Culp"  and  a 
number  of  our  local  artists  including  Sigmund 
Beel  and  Mrs.  M.  E.  Blanchard,  who  have  heard 
Mme.  Culp  abroad  are  equally  enthusiastic.  The 
concerts  of  Mme.  Culp  will  commence  on  Sunday 
afternoon,  April  27.  The  accompanist  will  be 
Coenraad,  V.  Bos,  which  is  alone  worth  while. 

*% 

THE   BETHLEHEM    BACH   FESTIVAL. 


Hrilliiuit   ^  oun»v  Cnlifornin  Plniio  Virliioxa  Who  Gave  u   SiK-i-eNNful 


Keeitnl   TueH<ln.v    KveniiiKt    Marrh    :i5tli,    I'riur    << 
Uoiinrdirc    for   lOurope. 


Ilor 


is  endeavoring  to  induce  them  to  stay  here  long  enough 
for  at  least  one  concert  on  their  return. 


HE  FAREWELL  BUTT-RUMFORD  CONCERT 
THE  CORT  THEATRE. 


The  farewell  concert  of  those  consummate  artists 
lara  Butt  and  Kennerley  Rumford  will  be  given  at  the 
ort  Theatre  this  Sunday  afternoon,  April  6,  at  2 -30 
ith  the  following  beautiful  program  to  which,  by  re- 


YSAYE. 

Every  season.  Manager  Greenbaum  has  closed  his 
work  with  one  of  the  biggest  attractions  obtainable.  One 
year  it  was  the  Damrosch  New  York  Symphony  Orches- 
tra, another  the  "Flonzaley  Quartet,"  then  it  was  that 
marvelous  artist,  Mary  Garden,  and  another  year  it  was 
the  Russion  Symphony  Orchestra.  This  year,  it  will 
be  the  "King  of  the  Violinists"  Eugene  Ysaye,  who  has 
not  visited  us  in  the  past  nine  years  and  whose  return 
will  be  more  than  welcome.  Here  is  an  artist  of  whom 
such  colleagues  as  Kreisler,  Kubelik,  Zimbalist,  Thi- 
beaud.  etc.,  are  really  proud;  they  simply  worship  the 
man  and  his  art  and  are  proud  to  acknowledge  his  mas- 
tery. Ysaye  is  a  big  man  in  every  way — in  his  art,  in 
his  person,  in  his  manners,  and  in  the  kindness  of  his 
heart.  No  other  man  has  done  as  much  to  aid  and 
encourage  his  confreres,  especially  the  younger  ones,  as 


Bethlehem,  Pa.,  March  27,  191L 
Announcement  was  made  today  by  Dr.  J.  Fred 
Wolle,  of  the  program  for  the  1913  Bach  Festival, 
to  be  rendered  by  200  voices  in  Packer  Memorial 
Church,  Lehigh  University,  on  Fridav,  May  30,  and 
Saturday,  May  31.  There  will  be  two  sessions 
each  a  day  as  follows:  Friday  at  4  p.  m.,  St  Mat- 
thew Passion,  Part  I;  Friday  at  8  p.  m.,  St.  Mat- 
thew Passion,  Part  II;  Saturday  at  2  p.  m..  Mass 
in  B  minor,  Kyrie  and  Gloria;  Saturday  at  5  p.  m., 
Mass  in  B  minor,  Credo  to  end.  The  Saturday  ses- 
sions have  been  arranged  to  enable  out-of-town  at- 
tendants to  take  trains  to  all  point  East  and 
West. 

The  weekly  rehearsals  of  the  Bach  Choir  have 
been    marked    by    exceptional    enthusiasm.     With 
the    return   of   Dr.    Wolle   to    Bethlehem    in    1912. 
after  seven  years   spent  as  head  of  the  musical 
department   of   the   University   of   California,   the 
Bach   movement  in   the  East  was  revived.     Last 
year's  festival  in  the  Packer  Church,  with  Lehigh 
University  as  the  host,  was  regarded  by  critics  as 
an   advance  upon   the  high   standards   set  in   the 
festivals  of  1900,  1901,  1903  and  190.5,  given  in  the 
historic    Moravian    Church    in    Bethlehem.     That 
the  revival  was  not  spasmodic  has  been  attested 
by   the  earnestness   and   zeal   manifested   by  the 
singers  of  the  choir.     Recruited  from  all  walks  of 
iMauo    life    in    this    thriving    manufacturing    and    educa- 
tional community,  they  have  taken  up  the  work  in 
the  same  devoted  spirit  that  made  the  earlier  fes- 
tivals    a   thing   apart   from    the   professional    per- 
formance.    Assurances  of  sufflcient  financial  sup- 
port have  been  received  from  music  lovers  who  are  act- 
ing as  guarantors,  including  Charles  M.  Schwab,  Presi- 
dent   of    the    Bethlehem    Steel    Company.     Everything 
promises  a   festival   that  shall   set  a  new  standard   in 
Bach  singing  in  this  country. 

vv 


AT    LAST!      AT    LAST! 


The  musical  editor  of  a  daily  newspaper  has  at  last 
published  a  "profound  opinion"  in  his  usually  tepid  col- 
umns. It  took  a  long  time  before  it  arrived,  but  at  last 
it  appeared.  It  is  so  profound  that  we  will  quote  it 
here.  A  musical  weekly  says,  commenting  on  the 
Tivoli  series  of  operas:  "It  is  more  than  likely  that 
Mary  (}arden  had  something  to  do  with  the  large  houses 
that  greeted  'Thais'  and  'Louise.'  This  seems  so  rea- 
sonable that  I  gladly  give  publicity  to  the  profound 
opinion." 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Andre  Ferrier 

and  the  Steinway 


March  1,  1913 
Sherman,  Clay  &  Co. 

San  Francisco,  Cah 
Gentlemen: 

I  take  pleasure  in  adding  my  voice  to  the  great  chorus  of  praise 
from  musicians  all  over  the  world  who  have  endorsed  the  Steinway 
Piano.  I  have  used  the  Steinway  in  concert  and  operatic  work  both 
in  this  country  and  Europe  and  have  always  found  it  the  peer  of  any 
instrument  for  its  magnificent  tone  and  the  manner  in  which  it  blends 
with  the  human  voice.  The  Steinway  is  in  a  class  by  itself  and  I  feel 
that  it  would  be  the  heighth  of  folly  to  even  compare  any  other  piano 
with  it.  Yours  very  truly, 


tvox^k:  f. 


ANDRE  FERRIER 
Voice 


OlA^ 


Sherman  .play  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  corner  of 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloiat,  First   Congregational   Church,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  .104. 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    1009   Pine   St.,    Near   Octavia.      Tel.   Weat   9040. 

Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  at  Studio.  S.  F.,  2007  Caiifornia  St„ 
TrI.  ^Ve«t  7370;  Oakland,  CISS  Hiilesasa  Avenue,  Tel. 
Piedmont  5005. 


PIERRE  DOUILLET,  Dean. 


SAN  JOSE,  CAL. 


Miss  Elizabeth  Westg ate        Notre  Dame  Conservatory  of  Music 


The  oideat  institution  on  the  Coast— Complete  Musical 
Education— Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogrue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr*.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thuridayi 


CHRISTINE  MILLER 

CONTRALTO 

For    Terms    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian   Hall  New  York  City 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 

Prof,  and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  Pitrce  St.nr.McAlliiiM.  St.       Tel.  Wmi  7893 


Mackenzie  Gordon 


PIANO — ORGAN — THEORY 

Organist   First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Parn  St.,  Alameda.      Tel.  Alameda  155 

San   Francisco  Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


The 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5092:  HOME  C  6251 


BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSB,   CAL. 


Hugo  Mansfeldt 


2S8   COLE    STREET 


PHONE    PACIFIC   SSIS 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Lxjs  Angeles,  California 


Teacher  of  Singing  1: 5!'e''i;,.'h^^tu'h°; 


OPBRA 


ORATORIO 

Studio :  2832  Jackson  St. 

By  Appoiataacnt   Only 


the  rudimenti  of  lone  fonnation 
d  completion  of  pubBc  nngioi, 
CONCERT 


Phone:  Wat  457 


GUESTA 

IMIMI,     OF     MARrHKSI     AMI     IIAItlLI.I 
(Only   Teacher  of    Adeliiiu    i'ntd) 
Voices  Tested  and  Advice  Given  Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

Habits,  Repair  of  Strained  Voices,  etc. 
Limited    Number    I^upllM    Accepted.      Tel.    Parl<    2980. 


Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,   Pres.   and  Mgr. 

Conlaina  200  Studio*  Rented  Exclusirely  to 

Musicians.  Artists  and  Scientist* 

LOS     ANGELES,     CALIFORNIA 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:   2730  Pierce  St.  Phone  We«t  4553. 

Elizabeth  Kelso  Patterson 

TEACHER   OF    SINGING 
Resident   Studio,  257  W.  104th   St.,   New   York  Olty,  N.  Y. 


AAAa11a/«A  A  ^aVkin  Organist  Temple  Emann- 
»»  rtllell-C  t\.,  iJClUUl  El,  First  Church  of  Christ 
Scientist.  Director  LnrinK  Club.  S.  F.,  Wed.,  1617  Cail- 
fnrnia  St.;  Tel.  Franklin  2003.  Sat.  p.  m..  Christian  Sclencs 
Hall;  Tel.  West  m-VS.  Berkeley,  Mon.  and  Thurs.,  3143 
I.ewlston   Ave.:   Tel.  Piedmont  3B24. 

Louis     CrepaUX,    Member  Parii  Grand  Opera 

2.'>1    Post    Street.     Fifth    Floor    Mercedes    nuildliiK 
Reception  lIoiirH;      11:4!S  to  12,  and  3  to  4,  except  Wednes- 
day.     Wednesday    in    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

William  Edwin  Chamberlain 

BARITONE 
£4.-tl  ElsTTOrth  St.  Berk.  Tel  Berk  114.^.   S.  F.  W^ed.  Oak.  Tk«. 

Mrs.  M.  E.  Blanchard  MK/./.o-coNTn^i.To 

TEACHER    OF    SINGING 
Mnn.    and   Thiirs.,    Mill's    roilcKe;    Wed.    and    Sat.,    Home 
Studio,  S4r>  Asbbury  St.,  S.   F.;  Tel.   Park  .VIOd.      Tues.  and 
Fri.,    Kohler  *    Chnse    Bide.,   Tel.    Kearny   S4.'»4. 

Margaret  Bradley  ^■n7a-r*'v'^h'eSry' LSa" 

Kar  Tralnlnfc.  Oreanlst  nnd  Musical  Director  of  First 
Ifebrew  Conereeation,  Oakland,  Cal.  Studios:  Kohler  & 
Chase  Bide.,  S.  F.,  Phone  Kearny  5454)  1731-lIth  Ave^ 
Onklnnd;    Phone,   Merritt   3r,Sl. 

Harley  Hamilton  viol»w  iwtritctor 

Conductor   Los    Ancreles    Symphony   Orchestra 

Woman's    Orchestra  .  _  _  _  _ 

320  Blanchard  Hall  BuildinK  Los  Angeles,  Cal, 

Herbert  Riley 

Instruction    In    Violoncello    and    Chamber   Music 
CONCERTS    AND    RECITALS 
Studio:   Chismore   Apts.,   Bush    and  Jones   Sts. 
Phone:    Franklin    580.'S. 

Arrillaga  Musical  College 


231.1  Jackson    St.,   San 
Phone  Fillmore  S51 


Francisco,   Cal. 

Phone  Home  S3080 
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MARC  A.  BLUMENBERG  DIES  SUDDENLY  IN  PARIS. 


Editor-in-Chief  of  the  Musical  Courier  and  the  Nestor  of 

American   Musical  Journalism   Succumbs  to 

Heart  Failure. 


Last  Friday  morning,  March  28th,  the  Pacific  Coast 
Musical  Review  received  the  following  message  too  late 
for  publication  in  last  week's  paper: 

New  York,  March  27,  1913. 
Alfred  Metzger, 

26  O'Farrell  Street, 
San  Francisco,  Cal. 

Marc  A  Hlumenberg  died  result  heart  trouble  at  his 
home  Paris  today. 

MUSICAL  COURIER. 

There  is  always  a  terrible  shock  resultant  from  the 
sad  news  of  the  demise  of  one  whom  you  knew  well. 
This  shock  is  so  much  more  intensified  when  you  realize 
that  the  man  suddenly  taken  away  occupied  a  distin- 
guished position  in  the  world,  and  has  accomplished  a 
great  deal  toward  the  betterment  of  certain  conditions 
in  a  particular  sphere.  There  are  some  people  who  are 
opposed  to  eulogies  at  a  time  when  man  sheds  his 
mortal  shell  and  when  his  spirit  vanishes  into  eternity. 
There  are  people  whose  unforgiving  souls  carry  malice 
and  bitterness  even  beyond  the  grave.  We  thank  the 
Lord  that  we  do  not  belong  to  that  category  that  is  un- 
willing to  remember  only  the  good  deeds  and  forget 
any  faults  in  those  who  are  passing  into  the  mysterious 
beyond.  Marc  A.  Blumenberg  has  accomplished  a  very 
great  deal  for  music  in  .America.  Indeed  his  work  is 
not  thoroughly  appreciated  because  there  are  conditions 
which  are  now  accepted  as  a  matter-of-course,  but 
which  would  never  have  been  accomplished  without  the 
work  done  by  that  Nestor  of  American  musical  journal- 
ism. 

Mr.  Blumenberg  has  placed  musical  journalism  in  this 
country  upon  a  self-sustaining  basis.  There  is  no  mu- 
sical journal  in  the  world  outside  of  America  that  can 
support  itself.  In  every  case  we  know  of,  musical  jour- 
nals are  published  by  business  interests  that  use  the 
journals  as  advertising  mediums  for  their  enterprises. 
In  America  alone,  the  musical  journal  stands  upon  its 
own  feet,  and  is  supported  directly  by  the  public.  Prior 
to  Mr.  Blumenberg's  venture  into  the  field  of  musical 
journalism,  no  musical  paper  ever  sustained  itself  inde- 
pendently anywhere  in  the  world  for  any  length  of  time. 
Mr.  Blumenberg  was  the  first  journalist  of  influence  who 
stood  up  for  American  teachers.  Before  he  began  his 
campaign  against  the  wholesale  emigration  of  American 
students  to  Europe,  the  American  teacher  had  hardly 
any  recognition  at  home.  A  deep-rooted  prejudice  per- 
meated the  land  against  the  American  musical  educator, 
and  a  pupil  was  not  thought  properly  trained  unless  he 
spent  a  few  thousand  dollars  abroad.  While  at  the 
time  of  this  writing,  there  still  remains  a  sentiment  in 
favor  of  European  musical  education,  since  Mr.  Blumen- 
berg's exposure  of  the  charlatanism  in  Europe,  the  senti- 
ment changed  sufficiently  to  demand  of  a  pupil  that  he 
complete  his  musical  education  in  America  first,  and  go 
to  Europe  for  observation  afterwards.  Young  girls  who 
formerly  went  abroad  rushing  heedlessly  into  hidden 
dangers,  owe  Mr.  Blumenberg  a  great  debt  of  gratitude 
for  publishing  the  true  state  of  affairs  at  a  time  when 


such  publication  prevented  a  great  deal  of  mischief. 
Even  today,  the  work  of  Mr.  Blumenberg  in  this  direc- 
tion is  still  bearing  fruit.  The  editor  of  the  Musical 
Courier  was  the  first  one  to  call  attention  to  the  exhor- 
bitant  salaries  paid  European  artists,  and  to  the  indif- 
ference of  managers  displayed  toward  American  artists. 
It  is  not  so  very  long  ago  that  it  was  impossible  for 
an  -American  artist  to  appear  at  the  .Metropolitan  Opera 
House  in  New  York.  Look  at  the  casts  today  and  you 
will  find  that  in  every  Opera  House  in  America  and 
lOurope,  American  artists  are  recogni/ed.  We  thorough- 
ly believe  that  Mr.  Blumenberg  began  this  movement 
and  was  directly  responsible  for  this  sudden  change  of 
front  on  the  part  of  operatic  managers.  He  has  done 
exactly  for  the  American  artist  what  we  propose  to  do 
for  the  California  artist,  who  also  had  no  recognition 
officially  until  we  started  our  <-ami)aign  last  summer. 
Mr.  Blumenberg  is  responsible  for  the  high  prices  paid 
to  competent  teachers  and  competent  artists.  He  has 
consistently  upheld  the  principle  of  high  remuneration 
when  it  is  justified.  There  is  no  country  in  Europe 
where  the  average  teacher  receives  as  much  per  lesson 
as  he  does  in  this  country.  The  same  is  true  of  concert 
prices.  The  Musical  Courier  first  began  the  fight  for 
the  genuine  American  composer.  Even  today  the  paper 
is  still  taking  up  the  cudgel  in  behalf  of  native  com- 
posers. Only  the  Courier  wants  to  encourage  the  real 
article,  and  not  the  make-believe.     We  do  not  hesitate 
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to  state  that  no  musical  journal  in  America  has  done 
as  much  good  for  music  than  the  Musical  Courier.  If, 
in  the  accomplishment  of  great  things,  errors  have  been 
made,  that  is  not  to  be  wondered  at.  Who  is  there  that 
does  not  occasionally  make  mistakes?  And  who  is 
there  so  spotless  in  virtue  as  to  maintain  that  he  has 
never  committed  an  error  of  judgment?  Therefore  we 
say  that  Mr.  Blumenberg  has  been  a  wonderful  force 
for  the  accomplishment  of  big  things  in  music  in  this 
country,  and  we  sincerely  believe  that  his  death  leaves 
a  vacancy  that  will  never  be  filled,  for  in  his  way,  he 
was  a  genius  and  his  writings  carried  conviction  and 
emulation  throughout  the  civilized  world. 

ALFRED    METZGER 
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MRS.  NORTHRUP  SUCCESSFUL  IN  THE  EAST. 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
be  interested  to  hear  of  the  success  of  Mrs.  Grace  Davis 
Northrup  in  the  East.  She  appeared  quite  frequently 
in  concert  of  late.  Among  her  most  successful  en- 
gagements was  one  in  Toledo,  Ohio  on  February  19th, 
with  the  well  known  Zoellner  String  Quartet.  Mrs. 
Northrup  scored  such  a  decided  triumph  on  this  occa- 
sion that  she  was  asked  to  appear  on  a  return  engage- 
ment. On  January  29th,  Mrs.  Northrup  sang  in  Jersey 
City  on  a  program  under  the  direction  of  Mr.  Koem- 
menich,  the  new  director  of  the  New  York  Oratorio  So- 
ciety. On  this  occasion,  Mrs.  Northrup  proved  so  suc- 
cessful that  on  the  strength  of  it,  she  was  engaged  as 
soloist  for  the  Heinebund  Society  of  New  York,  for  th(Mr 
concert  on  April  20th.  Mrs.  Northrup  has  also  secured 
one  of  the  finest  church  positions  outside  of  the  largest 
on  Fifth  Avenue.  The  position  is  in  the  .Mann  Avenue 
Presbyterian  Church  of  East  Orange,  N.  Y.  Aside 
from  a  large  salary,  it  is  a  splendid  church  to  sing  in,  as 
they  have  always  had  fine  soloists,  many  of  whom  are 
at  present  among  the  leading  singers  of  New  York.  It 
is  a  position  which  carries  with  it  much  prestige. 
Samuel  D.  Warren  is  the  organist.  On  March  l.")th,  Mrs. 
Northrup  began  a  three  weeks'  concert  tour  under  the 
management  of  Harry  Culbertson  of  Chicago,  during 
which  tour,  she  is  to  give  at  least  fifteen  recitals. 

Just  to  give  an  idea  of  the  success  achieved  by  Mrs. 
Northrup,  we  are  glad  to  cull  from  the  papers  as  fol- 
lows: Toledo  Times,  February  20th. — Mrs.  Grace  Davis 
Northrup,  the  assisting  artist  of  the  evening,  has  been 
called  the  nightingale  of  California.  She  possesses  a 
rich  mezzo  soprano  voice  of  unusual  clarity  and  sweet- 


ness, and  which  was  finely  adapted  to  her  first  song, 
"Wie  nahte  mir"  (Der  I-Veischutz),  by  Weber.  Mrs. 
Northrup  is  a  dramatic  soprano,  far  above  the  average, 
and  has  a  most  brilliant  future. 

The  Hudson  Observer  of  Jersey  City,  said  on  January 
3Uth:— Mme.  Northrup,  who  sang  two  beautiful  arias 
delightfully,  has  a  most  pleasing  voice,  pure,  smooth, 
clear  and  sweet.  Ilcr  first  was  the  ever  popular  soprano 
ana  from  Tannhauser,  the  second,  the  Ave  .Maria  by 
Max  Bnuch.  This  latter  she  sang  exquisitely.  She 
gave  an  encore  to  the  first  number,  but  she  came  right 
back  to  sing  with  the  chorus  after  the  second. 

— **• 

GERTRUDE  ROSS  RETURNS  FROM  HONOLULU, 


Miss  Gertrude  Ross,  the  well  known  Los  Angeles  pian- 
ist and  accompanist  has  just  returned  from  Honolulu 
where  she  enjoyed  several  weeks'  sojourn  with  the 
Lambardi  Opera  Company.  While  in  Honolulu,  Miss 
Ross  acted  as  accompanist  for  Miss  Blanche  Hamilton 
fox,  contralto,  and  Regina  Vicarino,  the  distinguished 
prima  donna  soprano.  These  artists,  assisted  by  Fran- 
cesco Nicoletti,  the  paritone,  gave  a  program  for  the 
prisoners  in  the  State  Prison,  on  which  occasion  Miss 
box  sang  Miss  Ross'  "Lullaby"  delightfully.  During 
Miss  Ross'  sojourn  in  Honolulu,  the  Sunday  Advertiser 
ot  that  city  had  the  following  to  say  about  this  success- 
ful musician: 

One  of  the  interesting  visitors  in  Honolulu  at  present 
is  Gertrude  Ross,  the  well  known  composer  and  pianist 
of  the  Pacific  Coast.  Miss  Ross  U  a  close  friend  of 
Mme.  Regina  Vicarino,  the  colorafure  soprano  of  the 
Lambardi  Opera  Company,  and  the  two  are  spending 
much  time  in  each  other's  company  during  the  grand 
opera  season  here.  Miss  Ross,  who  has  just  com- 
pleted an  extensive  engagement  with  .Mme  Gerville 
Reache,  the  noted  contralto  of  the  Metropolitan  Opera 
Company,  is  a  pupil  of  Severin  Eisenberger  of  Berlin 
and  was  under  the  tutelage  of  the  famous  Leschetitzky 
for  several  years.  Among  the  best  known  of  her  com- 
positions IS  a  charming  Lullaby  which  appears  fre- 
quently upon  the  recital  programs  of  such  noted  singers 
as  Johanna  Gadski,  Mme.  Reache,  Katherine  Fisk,  and  is 
also  used  by  Elsa  Ruegger,  the  celebrated  Belgian  cel- 
list, now  touring  America. 

Miss  Ross's  most  pretentious  writing  is  a  Cycle  called 
bong  of  the  Desert,"  in  three  sections.  Sunset  Night 
and  Dawn  in  the  Desert,  which  cleverly  portray  the  at- 
mosphere to  which  they  refer.  Other  songs  by  Miss 
Ross  are:  Barcarolle,  written  in  Venice;  a  new  setting 
ot  hugene  Field's  Wynken,  Blynken  and  Nod,  Song  of 
Spring,  Consider  the  Lilies,  Goblins  and  Froggies  Lulla- 
by, written  for  and  sung  by  Kittle  Cheatham,  a  book  of 
Sunbonnet  Songs,  Songs  for  the  Wee  Ones,  Japanese 
Lullaby,  also  a  Serenade  for  Violin,  Cello  and  Piano 
Miss  Ross  has  toured  as  pianiste,  with  Mme.  Reache 
Katherine  Fisk,  Elsa  Ruegger,  Ignaz  Heroldi,  the  dis- 
tinguished violinist,  and  has  appeared  successfully  with 
the  Russian  Symjihony  Orchestra  of  New  York  She 
will  spend  the  entire  opera  season  in  Honolulu. 

— ■ *% 

KOHLER  &   CHASE    MATINEE    MUSICALE. 

One  of  the  principal  features  at  the  regular  weekly 
niatinee  musicale  to  be  given  at  Kohler  &  Chase  Hall 
this  Saturday  afternoon,  April  .5th,  will  be  the  introduc- 
tion of  a  brilliant  young  pianiste  who  has  recently  ar- 
rived from  Chicago,  where  she  scored  a  series  of  genu- 
ine artistic  triumphs  prior  to  her  departure  for  Cali- 
fonia.  This  artist  is  Mrs.  Ella  A.  Rachlin,  who  in  the 
East  was  a  protege  of  Dr.  Ziegfeld,  the  distinguished 
director  of  the  Chicago  Musical  College.  Mrs.  Rachlin 
has  selected  for  her  first  San  Francisco  performance  in 
public  the  Schubert-Liszt  Hungarian  Fantasie  in  C 
sharp  minor  and  Brahms'  Hungarian  Dance  in  A  flat 
minor.  Both  these  compositions  combine  technical  intri- 
cacies with  musical  intensity,  and  Mrs.  Rachlin  will  here 
have  ample  opportunity  to  display  her  ability 

Another  feature  on  the  program  will  be  the  reading 
by  the  distinguished  declamatory  artiste,  Lillian  Quinn 
btark,  who  is  so  well  known  on  the  Pacific  Coast  The 
reading  will  consist  of  "The  Pied  Piper  of  Hamlin  "  the 
incidental  music  to  be  interpreted  on  the  player  piano- 
Mendelssohn's  Rondo  Capriccioso  will  also  be  played 
on  the  player  piano  and  the  delightful  composition  'The 
Dance  of  the  Hours,"  from  Giocondo  will  be  interpreted 
on  the  Pipe  Organ.  This  program  is  somewhat  outside 
the  routine  of  such  events  and  therefore  of  special  in- 
terest. There  is  no  charge  of  admission  at  these  con- 
certs which  are  of  much  educational  value. 


Hother  Wismer,  the  well  known  and  highly  efficient 
Ca  ifornia  violinist,  will  give  a  concert  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Tuesday  evening 
April  22d.  The  program  will  be  an  unusually  interest- 
l")^  °,".f.'  conta'"'"g  a  number  of  works  rarely  heard  here 
Mr.  Wisner  will  be  assisted  by  Miss  P'ernanda  Pratt' 
contralto,  and  Uda  Waldrop.  pianist  and  accompanist.  ' 
■     •     • 

•  \^^\^^.  ^^^"""^  gathered  at  the  High  School  Auditorium 
in  Berkeley,  on  Thursday,  March  20th,  to  listen  to  the 
piano  recital  of  Miss  Beatrice  Lucretia  Sherwood,  a  pu- 
pil of  Roscoe  Warren  Lucy.  The  following  article  was 
written  by  Prof.  L.  R.  Smith,  who  arranges  the  noon- 
day concerts  at  the  High  School:  No  one  was  in 
doubt  from  the  moment  the  player's  fingers  began  the 
bright  measures  of  Paderewski's  "Polonaise,"  that  here 
w-as  a  real  musician,  a  child  artist,  without  affectation, 
absorbed  in  her  vocation.  Each  number  seemed  better 
than  the  previous,  Chopin's  "Impromptu"  followed  the 
Polonaise,"  then  McDowell's  "Shadow  Dance"  with 
four  scenes  from  Schumann's  "Childhood"  series  nexf 
these  brought  great  applause,  but  nothing  could  be  bet- 
ter than  her  coloring  at  the  close.  In  fact,  technique 
and  expression  were  almost  ideal  from  beginning  to  end 
and  we  shall  not  be  satisfied  till  we  hear  Miss  Sherwood 
again. 

•     •     • 
Miss  Ruby  Jewell,  a  pupil  of  Mr.  Roscoe  Warren  Lucy 
gave  a  brilliant  rendition  of  the  Twelfth   Rhapsodv  of 
Liszt  recently,  in  Berkeley,  before  a  large  and  enthu- 
siastic audience. 
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TIVOLI  GRAND  OPERA  SEASON  CLOSES  AMIDST  GREAT  ENTHUSIASM 


SAN  FRANCISCO  AS  A  MUSICAL  CENTER. 


By  ALFRED  METZGER. 


At  the  time  the  Pacific  Coast  Musical  Review  went  to 
press  last  week,  we  were  able  to  review  Salome  v.ith 
Mary  Garden  in  the  title  role.  This  work  was  presented 
on  Tuesday  evening,  March  25th.  On  Wednesday  after- 
noon, TetrazzinI  appeared  for  the  last  time  during  this 
engagement  in  her  extremely  successful  role  of  Lucia 
di  Lammermoor.  On  Wednesday  evening,  a  work  en- 
tirely new  to  San  Francisco  was  presented,  namely. 
Wolf  Ferraris  exceedingly  beautiful  "The  Jewels  of  the 
Madonna."  Having  heard  previously  the  same  com- 
poser's delightful  little  gem  "The  Secret  of  Suzanne" 
we  were  prepared  to  hear  something  out  of  the  usual 
modern  school  of  composition.  Our  readers  will  have 
noticed  that  we  stand  pat  on  the  proposition  that  there 
should  be  melody  in  music.  Without  melody  we  cannot 
concede  any  particular  value  to  a  musical  composition, 
except  from  a  purely  technical  point  of  view.  Melody 
is  that  phase  of  a  musical  composition  that  touches  the 
heart  and  that  sticks  to  the  memory  after  one  has 
witnessed  a  performance.  It  is  therefore  no  exaggera- 
tion to  state  that  music  without  melody  misses  the  very 
object  for  which  it  was  intended.  Wolf-Ferrari  is  one 
of  the  few  modern  composers  that  have  not  permitted 
technical  intricacies  to  hide  the  melodic  beauty  of  a 
work.  The  entire  opera.  The  Jewels  of  the  Madonna, 
is  redolent  with  melodic  charm.  And  notwithstanding 
this  decided  wealth  of  melody,  there  is  also  prevalent  a 
most  ingenious  richness  of  orchestration  and  instru- 
mentation and  no  effort  has  been  omitted  to  gain  certain 
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climaxes  which  represent  such  a  unique  characteristic  of 
of  the  modern  operatic  school.  The  three  acts  of  this 
delightful  work  are  so  lavishly  endowed  with  a  musical 
charm  that  we  have  not  the  necessary  space  to  enu- 
merate all  the  beauty-spots  of  the  works.  Throughout 
the  opera,  there  runs  a  graceful  flow  of  melody. 

Of  especially  artistic  value  were  the  two  intermez- 
zos, one  before  the  second  act  and  one  before  the  third 
ac^.  We  have  here  two  instances  especially  well 
adapted  to  describe  the  Wolf-Ferrari  work.  The  skele- 
ton upon  which  this  fine  work  is  built  represents  the  old 
school  of  composition,  such  as  Mozart  adapted  so  many 
years  ago.  But  while  Mozart  and  his  contemporaries 
and  successors  relied  almost  exclusively  on  the  melodic 
value  of  a  work,  Wolf-Ferrari  has  strengthened  and 
embellished  his  skeleton  of  melodic  beauty  with  the 
habilements  of  modern  orchestration.  This,  to  our  way 
of  thinking,  is  the  ideal  opera  of  today  and  we  prefer  it 
to  all  the  fads,  fancies  and  neurotic  conceptions  of  those 
masters  who  desire  to  impress  with  the  mathematical 
side  of  composition  rather  than  with  the  emotional  side. 
While  the  solos,  duets,  trios  and  other  ensemble  num- 
bers do  not  represent  quite  that  plastic,  cameo-like 
characteristic  of  an  old  Italian  operatic  aria,  they 
nevertheless  are  delightful  to  hear  and  possess  a  charm 
that  clings.  The  two  intermezzos  represent  the  two 
principal  features  of  the  beauty  of  the  work.  One  is 
based  principally  upon  the  orchestral  combination  of 
extensive  harmonic  treatments,  and  the  other  is  noted 
for  its  wealth  of  melody,  simplicity  of  treatment  and 
vivacity  of  rhythm.  Indeed  the  splendid  rhythmical 
treatment  of  the  work  gives  it  a  certain  throbbing  atmos- 
phere that  contributes  largely  to  the  fine  culmination 
of  each  act  in  a  gripping  climax.  That  such  beautiful 
music  should  have  been  attached  to  a  plot  containing 
such  an  ugly  side  of  human  life  is  to  be  deplored. 
From  a  dramatic  point  of  view,  the  story  may  be  highly 
artistic,  but  there  is  one  point  which  leaves  a  very  bad 
taste,  and  that  point  is  the  unnecessary  attack  of  Gen- 
naro  on  Malliela.  We  believe  that  the  plot  could  have 
been  developed  with  the  same  dramatic  force  without 
the  immoral  aspect  of  the  climax  of  the  second  act. 
There  are  so  many  emotions  to  be  depicted  in  human 
life,  both  good  and  bad,  without  resorting  to  repulsive 
methods,  that  an  opera  would  be  just  as  effective  and 
interesting,  without  the  latter. 

While  the  scenic  equipment  for  this  opera  was  not  the 
one  origina'iv  Intended  for  it,  the  marine  background 
and   the   Itallt.''   atmosphere   was  retained   and   conse- 


quently nothing  was  spoiled.  The  scenery  looked  pretty 
and  served  the  purpose.  The  orchestra,  as  usual,  made 
a  deep  impression  by  reason  of  its  fluent  reading  and 
Cleofonte  Campanini  was  at  his  best  in  the  directing  of 
a  work  so  well  adapted  to  the  great  conductor's  tem- 
perament. The  cast  contains  not  less  than  thirty-nine 
characters,  all  of  which  were  satisfactorily  interpreted. 
On  this  occasion  Carolina  White  made  her  first  appear- 
ance and  she  revealed  a  beautiful  voice  managed  with 
splendid  artistry.  Notwithstanding  her  beautiful  per- 
sonality. Miss  White  did  not  seem  to  invest  the  role 
with  that  convincing  action  and  intensity  of  temi)era- 
ment  which  the  role  calls  for.  Both  in  her  vocal  in- 
terpretation and  her  histrionic  art.  Miss  White  lacks  a 
certain  warmth  that  should  reach  over  the  footlights  and 
command  the  interest  of  an  audience.  Possibly  we  were 
so  spoiled  by  the  wonderful  art  of  Mary  Garden  that 
Miss  White  suffered  through  it.  Giuseppe  Gaudenzi  suf- 
fered from  the  exact  opposite  fault  of  Miss  White, 
namely,  he  was  altogether  too  strenuous.  There  is  a 
happy  medium  between  the  too  indifferent  work  of 
Miss  White  and  the  too  strenuous  efforts  of  Gaudenzi, 
which  represents  the  accurate  balance  of  a  genuine 
artistic  performance.  This  balance  was  not  reached  by 
the  two  leading  characters  of  the  cast.  The  other  roles 
were  all  taken  by  consummate  artists,  contributing  to- 
ward the  fine  ensemble  of  the  production. 

On  Thursday  evening,  Salome  was  repeated  with  the 
same  cast  as  on  the  preceding  Tuesday.  On  Friday 
afternoon.  Hansel  and  Gretel  was  given  and  Mabel 
Riegelman  repeated  her  unquestionable  triumph  in  the 
role  of  Gretel.  As  an  actress,  she  can  not  be  sur- 
passed in  this  part,  and  as  a  vocaliste  she  makes  the 
utmost  of  her  score  which  unfortunately  does  not  give 
her  sufficient  opportunities  to  display  her  art  to  its 
fullest  extent.  It  is  a  pity  that  Miss  Kiegelman  was 
not  given  more  opportunity  to  be  heard  by  her  fellow 
citizens.  We  all  would  have  liked  to  hear  her  in  Mig- 
non,  and  at  one  time  the  management  practically  an- 
nounced the  opera  with  Riegelman  and  Tetrazzini. 
But — man  proposes  and  Dippel  disposes,  and  there  you 
are.  The  balance  of  the  cast  was  the  same  as  at  the 
first  introduction  of  Hansel  and  Gretel.  Marie  Gavan 
as  Hansel  was  much  better  than  at  her  first  appearance 
in  this  role.  On  Friday  evening  the  Jewels  of  the  Ma- 
donna was  repeated  with  the  same  success  as  on  its 
first  presentation.  On  Saturday  afternoon,  Mary  Garden 
appeared  for  the  third  time  in  Thais  and  the  house  was 
crowded.  On  Saturday  evening  took  place  the  fare- 
well performance  and  testimonial  to  W.  H.  Leahy.  Not 
since  the  opening  was  there  such  a  crowd  in  the  thea- 
tre, and  we  actually  believe  that  the  crowd  of  the  open- 
ing night  was  surpassed.  Even  standing  room  was 
taxed  to  its  utmost  capacity.  The  program  consisted  of 
one  act  of  The  Loves  Tales  of  Hoffman,  one  act  of  Thais, 
one  act  of  the  Barber  of  Seville  and  a  Ballet  Divertisse- 
ment. Mary  Garden  appeared  in  Thais  and  Tetrazzini 
in  Barber  of  Seville.  The  orchestra  under  the  direction 
of  Cleofonte  Campanini  played  the  Tannhauser  Over- 
ture and  the  Meditation  from  Thais  with  Mr.  Kramer, 
the  concert-master  of  the  orchestra  playing  the  solo.  A 
performance  of  this  nature  can  not  be  criticised.  It 
was  a  mutual  event  of  rejoicing  mingled  with  regrets. 
Both  Garden  and  Tetrazzini  received  ovations.  The 
latter  repeating  her  battle  of  roses  which  she  inaugu- 
rated at  the  Tivoli  before  the  fire.  The  Diva  also  made 
a  speech  in  Italian  in  which  she  thanked  the  people  of 
San  Francisco  for  their  support  and  in  which  she  ex- 
pressed her  intention  of  returning  next  year.  It  was  a 
fitting  close  to  a  very  successful  and  profitable  season. 
While  there  were  several  off-nights,  the  financial  success 
was  nevertheless  certain.  The  people  who  dwell  so 
much  on  the  prevalence  of  vacant  sets  during  certain 
performances  forgot  that  during  the  Grau  and  Conried 
seasons  the  same  sights  were  in  evidence.  When  $7  a 
seat  is  charged  for  grand  opera,  there  will  always  be 
vacant  seats  some  time  or  other.  It  is  a  physical  im- 
possibility to  pack  the  house  every  night  at  these  prices. 

We  believe  the  time  will  come  when  grand  opera  in 
San  Francisco  will  be  presented  under  the  same  condi- 
tions as  it  is  in  the  East,  where  $5  is  the  highest  price. 
Then  the  lower  priced  seats  will  also  be  smaller  and 
more  of  them  will  be  at  the  disposal  of  the  public.  At 
the  time  of  this  writing,  grand  oi)era  as  it  was  given  by 
the  Chicago  Grand  Opera  Company  (and  this  is  the 
only  way  it  ought  to  be  given)  is  still  a  great  luxury, 
but  the  Tivoli  Opera  House,  under  the  able  direction  of 
W.  H.  Leahy,  is  able  to  give  grand  operatic  productions 
at  prices  within  the  reach  of  everybody  and  in  a  man- 
ner as  complete  as  that  just  ended.  We  should  not  be 
surprised  if  next  fall,  the  Tivoli  will  inaugurate  its  well 
known  grand  opera  seasons  extending  over  three  months 
and  forming  regular  annual  educational  events  where 
new  operas  as  well  as  old  ones  will  be  presented  with 
the  necessary  scenic,  orchestral  and  artistic  require- 
ments. 


So  far  no  official  announcements  have  been  made  re- 
garding the  comic  opera  season  at  the  Tivoli.  We  have 
heard  several  rumors  which  we  give  to  our  readers  for 
what  they  may  be  worth.  The  season  is  said  to  oi)en  on 
May  1st  with  either  "When  Johnny  Comes  Marching 
Home"  or  "The  Chocolate  Soldier."  The  musical  direc- 
tor is  said  to  be  Max  Hirschfeld,  who  conducted  at  the 
Tivoli  prior  to  the  earthquake  and  before  Paul  Steindorff 
entered  the  Tivoli  staff.  The  first  comedian  is  said  to 
be  for  the  first  few  weeks,  Ferris  Hartman,  and  after 
that  Frank  Daniels.  It  is  asserted  that  Ferris  Hart- 
man  will  be  the  stage  director.  Adolf  Rosenbecker  is 
said  to  be  the  concert  master  of  the  orchestra,  and  as 
many  of  the  musicians  of  the  old  Tivoli  Orchestra  as 
may  be  induced  to  accept  the  engagement  will  receive 
their  old  positions  back.  W.  H,  Leahy  will  be  manager, 
H,  H.  Campbell,  Secretary  and  Auditor,  Philip  Hastings, 
press  representative,  Joseph  E.  Kreling  and  George  J. 
McSwegan,  treasurers. 


By  W.  H.  Leahy. 

(S.  F.  Evening  Post,  March  29,  1913.) 
San  Francisco  is  undoubtedly  the  most  musical  (tak- 
ing the  word  in  its  broadest  sense)  city  in  America,  ir- 
respective of  population.  This  fact  is  forced  upon  me 
more  strongly  than  ever  in  these  concluding  days  of 
the  very  successful  season  of  the  Chicago  Grand  Opera 
Company  at  the  new  Tivoli  Opera  House.  With  the 
farewell  performance  of  Saturday  night,  twenty-three 
operatic  presentations  will  have  taken  place,  with  two 
concerts,  while  the  total  number  of  operas  given  by  the 
same  organization  this  season  in  the  four  cities  of  Los 
Angeles,  Denver,  St.  Louis  and  Cincinnati,  will  be  only 
twenty-two.  The  last  census  gives  our  city  a  population 
of  a  triflle  over  416,000,  while  the  combined  population 
of  the  other  cities  named  reaches  a  little  more  than 
1,. 583,000.  These  figures  preach  an  eloquent  and  forceful 
sermon. 

Everyone  in  San  Francisco  is  musical.  Every  home, 
flat,  apartment  or  rented  room  has  its  piano,  while  the 
number  of  phonographs  and  mechanical  devices  for  re- 
producing classical  and  popular  music  in  use  here  is 
beyond  computation.  Every  neighborhood  has  its  string 
quartet,  amateur  orchestra  or  band,  while  more  good 
music  is  heard  in  the  cafes  and  hotels  of  San  Francisco 
than  in  the  majority  of  theatre  orchestras  in  other  cit- 
ies of  the  country.  Our  church  choirs  rank  with  the  best 
in  the  land.  The  annual  musical  festivals  of  the  Bo- 
hemian Club  are  famous  all  over  the  world,  the  long- 
established  Loring  Club  is  a  notable  example  in  male 
voices,  while  the  good  work  done  by  the  Choral  and 
other  musical  societies  has  helped  place  San  Francisco 
in  the  proud  position  that  she  now  occupies. 


MISS    UI,A.\CIIE    KAIM.AX 
The   Very   Gifted   Vouns   PlanlHte   Who   Will    Give   n    Fare- 
well   Recital    at     ScottiHh     Rite     Auditorium 
Tueitday   Evening,   April    ISth 


Mascagni  had  first  to  come  to  the  Golden  Gate  to 
obtain  recognition  in  America,  and  for  four  weeks,  he 
presented  his  wonderful  compositions  at  the  old  Ti- 
voli to  overflowing  houses.  Of  course,  the  recognition 
of  the  exquisite  art  and  voice  of  Luisa  Tetrazzini,  by 
San  Franciscans  is  a  matter  of  musical  history.  Our 
community  is  happily  adapted  to  appreciate  the  best  in 
music  by  its  thorough  cosmopolitanism,  Its  devotees 
including  large  colonies  of  Italians  and  Germans,  the 
most  musical  peoples  in  the  world,  ably  aided  by  the 
French,  English,  Irish,  Russians,  and  those  from  the 
north  of  Europe,  all  of  whom  are  passionately  fond  of 
music.  Our  Jewish  citizens  are  musical  to  the  core, 
and  the  first  to  appreciate  and  patronize  every  form  of 
true  musical  art. 

There  is  no  sham  about  the  San  Francisco  patron  of 
music.  No  matter  in  what  station  of  life,  from  the  resi- 
dent of  North  Beach  to  the  millionaire  from  Pacific 
Heights,  he  enjoys  his  music  rationally  and  intelligent- 
ly. He  comes  to  the  opera  on  time,  settles  in  his  seat 
and  does  not  disturb  his  neighbor  by  meaningless  chat- 
ter. He  knows  when  to  applaud,  and,  if  any  unfortunate 
auditor  happens  to  break  out  in  a  wrongly  timed  mani- 
festation of  approval,  he  is  quickly  shown  his  error.  It 
is  very  different  in  other  cities,  where  there  are  many 
who  attend  grand  operatic  productions  with  the  sole 
desire  of  being  seen.  Too  frequently,  also,  they  are 
heard  above  the  music  even  of  the  orchestra.  These 
musical  pretenders — for  that  is  all  they  really  are — take 
a  delight  in  coming  late,  so  that  it  may  be  plainly  seen 
that  they  are  patrons  of  classical  music.  To  the  credit 
of  San  Francisco,  be  it  said,  nothing  of  the  sort  ob- 
tains here.  This  city  is  soundly  and  sensibly  musical, 
and  glories  in  the  fact. 


Considerable  interest  is  being  manifested  in  the  con- 
cert to  be  given  by  the  Witzel  Trio  next  Thursday  even- 
in,  April  10th  at  Kohler  &  Chase  Hall.  The  program 
was  i)ublished  in  the  last  issue  of  this  paper,  and  the 
rehearsals  promise  that  the  event  will  be  of  much  artis- 
tic merit.  The  admission  price  is  $1  and  tickets  may 
be  had  at  Kohler  &  Chase's.  Since  the  last  concert  in 
this  city,  the  Witzel  Trio  has  scored  several  artistic 
successes  in  interior  cities  of  California. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


n^6f> 


mno 


Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Piani^— Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


Blanche  Lillian  Kaplan,  the  very  talented  young  pian- 
ist-pupil of  S.  G.  Fleishman,  will  give  a  ferewell  piano 
recital  at  Scottish  Rite  Auditorium  on  'luesday  evening, 
April  lath.  Miss  Kaplan  made  a  very  excellent  impres- 
sion when  she  appeared  at  the  Van  Ness  Theatre  some 
time  ago,  and  now  that  she  has  had  an  opportunity  to 
progress,  her  playing  ought  to  be  even  more  enjoyable. 
She  played  recently  for  Mr.  Lhevinne  and  that  great 
artist  told  her  that  she  had  learned  a  great  deal  and 
that  it  would  not  be  necessary  for  her  to  go  abroad  at 
all,  were  it  not  for  the  better  opportunities  for  obser- 
vation which  she  has  there.  Mr.  Lhevinne  paid  Mr. 
Fleishman  a  high  compliment  for  his  training.  The 
program  to  be  interpreted  by  Miss  Kaplan  at  her  con- 
cert will  be  as  follows:  (a)  Prelude  and  Fugue  Op.  3"), 
No.  1,  E  Minor  (Mendelssohn),  (b)  Sonata  Op.  53  (VVald- 
stein)  (Beethoven) ;  (a)  Aria:  "Harmonious  Blacksmith" 
(Handel),  (b)  Tambourin  (Rameau-Godowsky),  (c) 
Rhapsodien  Oj).  79.  No.  2  G  Minor  (Brahms),  (d)  Choeur 
Des  Dervishes  Tourneurs  (Beethoven-Saint  Saens);  (a) 
Gondoliera  (Moszkowski),  (b)  Valse  Impromptu  in  A 
flat  (Liszt),  (c)   Scherzoa  Op.  54,  No.  4  (Chopin). 


Several  of  Mrs.  Nicholson's  pupils  have  been  very 
active  during  the  last  week.  Miss  Eva  Gruninger,  a 
professional  pupil,  was  one  of  the  soloists  at  the  Or- 
pheus Club  concert  in  Oakland  on  Tuesday  evening, 
March  25th  at  Ye  Liberty  Theatre.  She  scored  a  de- 
cided success,  having  to  respond  to  an  encore  near  the 
end  of  a  long  program.  At  the  U.  C.  Treble  Clef  concert 
at  Hearst  Hall,  Berkeley,  Miss  Alice  McComb  and  Miss 
Margaret  Kenney,  also  pupils  of  Mrs.  Nicholson's,  were 
the  soloists,  and  both  were  most  succesful.  It  was 
Miss  Kenny's  first  appearance  before  a  large  audience. 


MR.   HUGO  MANSFELDT 

Presents  His  Pupil 

Miss  Hazel  Helma  Hess 

PIANO    RECITAL 

Century   Club  Hall 

CORNER  FRANKLIN  AND  SUTTER  STREETS 

Wednesday  Evening,  April  16,  '13,  at  8:15  o'clock 

Reserved  Seats  One  Dollar  at  Sherman,  Clay  &  Co. 
Stelu«ay    Piano 


MEHLIN 

Jl  High  Qrade  T^iano 
at  a  C^oderale  Thrice 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  Hay  &  Go. 

Kearny  and  Sutter  Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 


CLARA  BUTT 

Contralto  Extraordinary 

KENNERLY  RUMFORD 

The  Eminent  Baritone 
FAREWELL  CONCERT 

CORT  THEATRE 

This  Sunday  Aft.,  April  6th,  at  2:30 

Tickets  $1.00,  $1.50  and  $2.00 

STKINWAV   I'I.\\«) 

JULIA 

GULP 

The  Dutch  Lieder  Singer 
Comes  on  Sunday,  April  27th 

and  then 

YSAYE 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce  List  of  Ai^ists  Season   1912-13 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,  Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin  Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora  De  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  Joint  recital 
Leopold   Godowsky,   Pianist 

Mischa    Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud   Powell,  Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corlnne  Ryder- 
Kelsey   in  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 


Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

344  BUnchtrd  Hill 
Los  Angeles,  CaL 


E.  M.  S.  FITE 

Koliler&CliueBldf. 
San  Francisco,  CaL 


(®rpl|f urn  n: 


I'K.VIIitKI.I,  STHKHT 
llrt.  Slocktuii  &  I'onell 

Safefl  and  Most  MaBni6c«fil  Tlteatrc  in  America 
Week   Beginning:  This   Sunday   Afternoon — 

Matinee  Kvery  Day. 
THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
HOMER  B.  MASON.  MARGUERITE  KEELER  and  ihtir  Company 
prM<;otina"ln  and  Out';  DAISY  JEROME  EngUndi  Youngesl  Comfdian 
known  ai  "The  Electric  Spark";  MUSIKAl.  GIRLS;  SANDOR'S 
BURLESQUE  CIRCUS:  BIG  CITY  FOUR;  CHARLES  F.  SEMON; 
DOLORES  VALLECITA  and  hcl  troupe  o(  Indian  Leopard.;  THdMAS 
A.  EDISONS  latett  and  greaie>t  invention  TALKING  MOVING  PIC- 
TURES.       New  Prosramme.      U.I    week    JOSEPH    HART'S    "AN 

OPENING  NIGHT  ". 


Evening  Piice« 
Matinee  Prices  -  (Ex i 
DouK'a* 


-lOc.  25c.  50c.  75c.     Box  Sean  $1.00 

epi  Sundays  and  Holidays.)  lOc.  25c  and  SOc. 

ro — Phoneit — Home    C    1570 
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ENID  BRANDT  GIVES  FAREWELL   PIANO   RECITAL. 

Exceptionally    Gifted    and     Brilliant    Young    California 

Pianiste  Plays  for  Her  Many  Friends  Prior  to 

Her  Departure  for  Europe. 

Enid  Brandt,  the  exceptionally  talented  and  very  suc- 
cessful young  California  piano  virtuosa,  gave  a  farewell 
recital  at  the  Scottish  Rite  Auditorium  in  the  Pres™ce 
of  a  large  audience  on  Wednesday  evening,  March  26th. 
Those  who  did  not  have  the  opportunity  to  hear  Miss 
Brandt  lately  were  surprised  at  the  wonderful  improve- 
ment noticeable  in  her  playing.  She  has  gained  in 
repose  and  her  musical  instinct  has  also  been  developed 
to  an  extent  where  her  individual  ideas  are  exhibiting 
the  inborn  intelligence  of  a  master  of  the  mstrument 
There  was  particularly  one  number  on  the  program  that 
revealed  more  than  any  other  the  unquestionable  pro- 
gress made  bv  this  exceptionally  clever  artist,  and 
fhis  number  was  the  Brahms  Sonata  in  F  minor  Op^ 
^S  To  give  this  work  an  adequate  interpretation,  the 
finest  musicianship  is  required.  Technic  alone  is  no 
sufficient  to  give  this  work  a  satisfactory  reading.  In 
Addition  to  a  brilliant  technic,  there  is  necessary  super- 
for  intellectuallity.  Miss  Brandt  gave  as  hne  a  reading 
of  this  extremely  difficult  work  as  has  been  heard  in 
this  city  One  could  go  through  the  entire  program  and 
comment  on  this  same  strain  about  every  compositi.,u 
D?ayed  for  Miss  Brandt  was  able  to  interpret  every- 
thing she  played  in  the  most  artistic  manner  and  the 
most  refined  taste.  The  audience  was  unusually  en  hu- 
Sic   and    recalled    the   young   artist   time   and   time 

*^B  "ervone  who  really  understands  the  various  require- 
ments that  constitute  the  finished  pianiste  admitted  that 
Miss  Brandt  is  now  ready  to  begin  her  professional  ca- 
reer There  is  nothing  more  for  her  to  learn.  She  has 
acquired  all  that  knowledge  which  any  teacher  may  be 
able  to  impart  to  her.  Mrs.  Br.andt  has  done  her  duly 
well  and  she  may  look  with  satisfaction  upon  the  fine 
work  she  has  done  in  training  her  daughter  to  her  pres- 
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HEINRICH  VON  STEIN  ON  MUSIC  SCHOOLS. 

Director  of  the  Von  Stein  Academy  of  Music  Writes  an 
Interesting  Article  to  the   Los  Angeles   Examiner. 


\\   \I.I.V<li     A.    .SVHIX 
Well    Known    and    Prominent    Musionl    K.luei.lor.    Ulreetor 
anil   iomponer.   W  howe    MnrrlaRc   to    MImh   Knthrjn 
Hader    Wan    the     Surprise    of    the     Week 


ent  efficiency.  Whatever  Miss  Brandt  is  now  able  to 
acquire  is  practical  experience  in  the  concert  field  of  the 
principal  European  and  American  musical  centers,  it 
is  understood  that  the  young  artist  will  begin  her  career 
in  London,  giving  a  series  of  concerts  in  England  and 
later  in  Germany.  She  has  offers  from  leading  musical 
managers  abroad,  and  her  friends  will  follow  with  inter- 
est a  career  that  promises  unquestionable  artistic  tri- 
umphs. The  Pacific  Coast  Musical  Review,  being  es- 
pecially interested  in  California  artists,  will  follow 
Miss  Brandt's  career  with  more  than  ordinary  interest 
and  will  chronicle  her  successes  as  it  will  be  able  to 
obtain  a  record  of  them.  .    »,   „ 

From  her  splendid  achievements  exhibited  at  her 
concert  there  is  every  justification  to  predict  a  brilliant 
future  for  this  skillful  pianiste.  It  surely  will  not  be 
her  fault  if  these  predictions  are  not  fulfilled,  for  she 
goes  forth  splendidly  equipped  for  the  vocation  she  has 
mapped  out  for  herself.  She  possesses  a  beautiful  tone, 
fluent  and  clean  technic,  intelligent  phrasing  and  con- 
scientiousnes.  She  is  not  overconfident,  but  exhibits 
that  modesty  which  is  ever  the  heritage  of  the  true 
artist  She  is  fortunate  enough  to  possess  a  charming 
personality  which  should  assist  her  greatly  to  win  PUD'ic 
favor  and  she  possesses  that  energy  and  tenacity  which 
makes  her  continue  in  her  work  no  matter  what  ob- 
stacles may  be  put  in  her  way.  This  paper  wishes 
Miss  Brandt  good  luck  in  her  career  and  trusts  that  ere 
long  it  will  be  able  to  chronicle  a  series  of  triumphs  at 
home  and  abroad. 

v» 

Miss  Dottibee  Latham,  the  young  vocaliste  whose 
beautiful  soprano  voice  has  attracted  much  favorable  at- 
tention in  club,  musical  and  social  circles  for  the  past 
two  years,  has  announced  a  song  recital  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Thursday  evening, 
April  24th,  prior  to  her  departure  for  the  East,  for  con- 
tinued study  in  her  profession.  Seats  may  be  obtained 
at  Sherman,  Clay  &  Co.,  and  at  the  St.  Francis  Hotel 
news  stand. 


The  following  article  which  appeared  in  a  recent  is- 
sue of  the  Los  Angeles  Examiner  should  be  of  interest 
to  the  musical  profession  of  the  entire  Pacific  Coast: 

Mrs.  George  V.  Hutton  of  Santa  Monica,  chairman  of 
the  Music  Department  of  the  District  Federation  of 
Women's  Clubs,  recently  published  an  article  on  music 
in  this  paper.  In  it  she  adverted  severely  on  the  pre- 
valence of  cheap,  trashy  music,  and  urged  that  some 
form  of  campaign  to  prevent  the  degradation  of  taste  in 
children  and  to  develop  in  them  a  liking  of  quality  and 
worth.  This  opens  a  subject  of  broad  scope  and  inti- 
mate relations  to  all  families.  Heinrich  von  Stein,  of 
a  local  musical  institution  has  prepared  a  statement  in 
which  he  presents  some  novel  and  frank  ideas  which  de- 
serve consideration.  The  "Examiner"  will  be  pleased  to 
publish  further  communications  from  those  interested 
in  this  very  potent  manner.  Von  Stein,  after  referring 
to  the  assertions  of  Mrs.  Hutton,  says: 
•     •     ■ 

Mrs.  Button's  criticism  is  one  of  similar  articles  which 
appear  from  time  to  time  in  newspapers,  bearing  upon 
the  harmful  effect  of  cheap,  trashy  and  vulgar  music, 
most  especially  "rag  time."  Having  been  active  for 
about  eight  years  in  this  community  as  director  of  a 
large  music-educational  institution,  I  believe  I  do  not 
need  to  defend  my  fitness  to  express  an  opinion  on  this 
subject.  That  the  existence  and  uttering  of  much  rag 
time  and  other  cheap  and  vulgar  music  is  deplorable 
goes  without  saying,  but  all  other  nations  and  countries 
in  this  universe  are  more  or  less  infested  with  this  can- 
cer, which  affects  music.  Taking  as  basis  the  article  by 
Mrs.  Hutton  from  Santa  Monica,  1  agree  with  much  that 
she  says;  such  thinkers  are  to  be  commended  for  their 
fine  stand  on  behalf  of  better  musical  training  for 
children  in  America.  But,  on  the  other  hand,  there  are 
some  things  in  that  article  to  which  musical  people  can- 
not subscribe.  Quoting  her  article  "an  opportunity  to 
hear  grand  opera  beautifully  and  perfectly  sung  and 
staged  is  the  means  of  setting  an  artistic  standard  to 
which  the  children  will  never  climb,  etc."  That  is  true 
enough,  but  unfortunately,  grand  opera  is  very  seldom 
perfectly  and  beautifully  sung  and  staged  in  America. 
This  goes  double  for  Italian  opera,  and  I  even  wish  to 
say  that  Italian  opera  in  Los  Angeles  is  never  perfectly 
sung  or  staged,  and  therefore  not  a  musical  standard  for 
American  children. 

German  "Rag  Time." 
Again  quoting  the  article:  "The  American  home  it- 
self is  the  reason  why  there  are  so  few  lovers  of  good 
music  in  this  country,  from  out  of  the  open  windows 
we  hear  vulgar  common  music  or  the  impossible  rag 
time."  Again  true,  but  other  countries  have  to  tolerate 
the  same  condition.  It  must  not  be  imagined  that  the 
children  of  Germany  play  in  the  streets  to  the  tunes  of 
great  symphonies  or  other  musical  master  works,  there, 
too,  the  "Gassenhauer"  (common  street  song),  which  is 
equal  to,  if  not  worse,  than  our  "rag  time"  music  in 
America,  holds  sway.  Cafes,  Restaurants,  Public  Pa- 
rades equally  as  much  as  in  America  cultivate  the  com- 
mon and  vulgar  "Gassenhauer."  As  high  as  music  cul- 
ture in  Germany  and  other  European  countries  stands 
today,  still  good  music  in  Germany  is  not  nearly  as 
widely  spread  and  popularly  used  as  many  of  our  well- 
meaning  reformers  imagine.  America  is  farther  along 
in  music  than  is  generally  conceded.  We  make  in  this 
country  better  standard  pianos  and  better  standard  mu- 
sical instruments  than  in  Europe,  we  have  more  people 
cultivating  music  and  it  is  a  well-known  fact  in  Euro- 
pean countries  that  mediocre  musicians  cannot  thrive 
in  America  as  they  do  thrive  in  European  countries.  In 
America,  only  the  real  great  artists  can  achieve  superior 
success  and  in  the  musical  profession  only  the  very  best 
element  ever  prosper.  No  higher  compliment  to  the 
American  sense  of  discrimination  can  be  paid  than  this, 
and  this  is  a  statement  which  I  can  verify. 

Much  Money  Wasted. 
Mrs.  Hutton  is  correct  when  she  says  that  much 
money  is  wasted  in  this  country  for  fake  education,  but 
this  can  be  easily  remedied,  and  I  propose  the  follow- 
ing method:  Since  it  seems  to  be  thoroughly  conceded 
that  musical  education  is  really  a  part  of  the  general 
education,  it  appears  to  me  that  our  public  school  au- 
thorities should  take  in  hand  the  matter  and  supervise 
musical  education.  By  this  I  mean  that  any  school  of 
music  which  is  endeavoring  to  do  business  in  this  city, 
should  be  under  the  jurisdiction  and  control  of  the 
Board  of  Education.  Xo  new  laws  need  be  passed  to  ef- 
fect this.  The  Von  Stein  Academy  of  Music,  of  which  I 
am  director,  for  instance,  hereby  offers  to  place  itself 
under  the  jurisdiction  of  our  Board  of  Education  with- 
out legal  process  of  any  kind,  and  furthermore  agrees  to 
report  daily,  weekly  or  monthly,  as  said  board  may  see 
fit,  of  the  quality  and  quantity  of  work  done  by  its 
teachers  and  students.  If  the  standard  of  musical  in- 
struction in  the  Von  Stein  Academy  of  Music  is  not 
found  to  be  of  the  very  best  by  our  Board  of  Education, 
I  would  agree  to  either  close  up  this  institution  or  see 
that  it  conforms  to  the  desires  and  demands  of  the 
school  authorities.  The  same  things  should  be  done  by 
all  other  self-respecting  music  schools  and  those  who  en- 
deavor to  educate  others  in  music,  including,  therefore, 
our  private  teachers;  those  who  cannot  conform  to  the 
requirements  of  such  school  authorities  should  be,  if  not 
prevented  from  teaching,  easily  distinguishable  from 
those  musical  educators  who  seek  the  jurisdiction  and 
supervision   of  our  educational   authorities. 

Too  Many  Fake  Educators. 
The  real  trouble  in  our  city  is  that  parents  who  are 
willing  to  spend  money  for  the  musical  education  of 
their  children  do  not  know  where  to  go  unless  they  are 
shown  the  way  by  some  advanced  musical  student  who 
is  attending  such  a  school,  for  instance  as  the  Von 
Stein  Academy.  This  is  not  a  propaganda  for  the  institu- 
tion of  which  I  am  the  head.    I  shall  be  glad  to  include 


all  those  who  follow  the  standard  methods  of  musical 
education  and  only  wish  there  were  more  institutions 
in  this  city  following  such  methods,  as  the  most  diffi- 
cult single  factor  in  the  music  educational  business  is 
the  fake  musical  educator  who  does  not  follow  the  stand- 
ard lines  and  paths.  Any  institution  that  so  places  itself 
under  the  jurisdiction  of  our  Board  of  Education  should, 
however,  lie  entitled  to  its  recommendation  so  that  par- 
ents may  know  where  they  can  reasonably  expect  that 
high  quality  in  music  which  thousands  upon  thousands 
of  people  seek,  but  do  not  know  where  to  find.  Why  is 
not  an  institution  like  mine — which  has  given  close  on 
300  public  students'  recitals  with  the  finest  of  pro- 
grams—just as  fine  and  finer  than  those  presented  by 
the  famous  German  musical  conservatories?  Why  is 
not  such  a  school  permitted  to  give  these  programs  be- 
fore the  pupils  of  our  public  schools?  No  charge  would 
be  made  to  the  authorities  for  such  performances,  and 
I  am  sure  that  the  public  school  students  would  not 
only  enjoy  them,  but  it  would  be  an  inspiration  for  our 
students  to  have  an  opportunity  to  show  their  skill  and 
knowledge  before  thousands  of  other  young  people. 

Private  Schools  Necessary. 
If  we  are  really  sincere  about  reforms  of  this  kind, 
and  we  are  really  sincere  about  our  avowals  that  music 
is  an  important  part  of  the  education,  I  now  ask,  why 
should  it  be  impossible  to  do  this  or  something  similar? 
Why  should  genuine  musical  eudcators  not  be  included 
in  the  councils  of  the  other  educators?  It  is  true  that 
music  institutions  are  private  enterprises,  but  they  are 
nevertheless  educational  and  therefore  useful  enter- 
prises and  not  in  competition  with  State  education,  but 
when  the  State  decides  to  teach  music  thoroughly,  then 
it  is  time  for  private  music  schools  to  go  out  of  business. 
Since,  however,  the  playing  of  musical  instruments  will 
never,  and  can  never  successfully  be  taught  in  State  or 
municipal  institutions,  the  private  schools  become  a 
necessity  and  it  is,  I  claim,  to  the  interest  of  States  and 
municipalities  alike,  to  encourage  that  which  is  good  in 
private  educational  enterprises  and  show  up  that  which 
is  bad.  This  country  is  full  of  musical  talent;  not  only 
do  I  consider  the  American  child  more  musical,  but  in 
addition  to  that,  1  consider  them  far  more  intelligent 
than  European  children.  Our  children  are  better  cared 
for  and  better  fed,  have  more  opportunity  for  outdoor 
exercise  and  are  therefore,  happier  and  better  stu- 
dents than  Europeans.  What  we  do  need  is  to  standard- 
ize, and  this  can  be  done,  not  by  legislation  or  license, 
but  by  such  supervision  on  the  part  of  our  school  author- 
ities as  I  suggested  in  this  article.  Those  schools  which 
can  conform  and  can  afford  to  risk  supervision  by  our 
school  authorities  should  be  given  an  opportunity  and 
will  eagerly  grasp  that  opportunity,  while  those  which 
have  reason  to  fear  supervision  and  jurisdiction  will  op- 
pose this  reform. 


PEOPLE'S    PHILHARMONIC    ORCHESTRA. 


Some  time  ago  the  Pacific  Coast  Musical  Review  pub- 
lished a  letter  from  H.  D.  Hunter,  the  secretary  of  the 
Southern  California  Music  Teachers'  Association,  re- 
garding the  People's  Symphony  Orchestra,  which  or- 
ganization is  giving  a  series  of  popular  concerts  at  the 
Auditorium  of  Los  Angeles  at  25  cents  admission.  We 
are  informed  that  a  great  many  people  are  taking  ad- 
vantage of  this  opportunity  to  hear  fine  music  at  prices 
within  their  reach.  We  have  just  been  informed  that 
an  organization  based  upon  similar  grounds  has 
been  organized  in  this  city  by  The  Recreation  League 
of  San  Francisco.  The  name  of  this  new  orchestra  is 
The  People's  Philharmonic  Orchestra.  It  consists  of 
fifty-five  efficient  professional  musicians.  The  director 
is  Herman  Perlet,  the  concert  master  is  Herman  Mar- 
tonne  and  the  first  cellist  is  Herbert  Riley. 

Mr.  Perlet  enjoys  an  enviable  reputation  throughout 
America  and  Europe  as  a  conductor  of  the  first  rank. 
His  compositions  are  in  the  repertoire  of  nearly  every 
big  orchestra  from  New  York  to  San  Francisco.  Her- 
mann Martonne,  assistant  conductor  and  concert  master 
of  the  People's  Philharmonic  Orchestra,  has  been  prom- 
inently identified  with  the  New  York  Philharmonic 
Orchestra,  was  concert  master  of  the  Damrosch  Or- 
chestra, also  soloist  and  assistant  conductor  of  the  St. 
Paul  Symphony  Orchestra.  Herbert  Riley,  violoncellist, 
bears  the  distinction  of  being  one  of  the  finest  expon- 
ents of  this  instrument  ever  located  on  this  coast,  and 
the  ensemble  of  the  orchestra  throughout  comprises 
some  of  the  choicest  local  material,  all  of  which  be- 
speaks the  highest  results  In  its  work. 

The  first  concert  of  this  organization  is  to  take  place 
very  soon.  The  program  which  is  now  being  rehearsed 
will  include:  Overture  Midsummer  Night's  Dream 
(Felix  Mendelssohn-Bartholdy) ;  (a)  Traumerei,  (Rob- 
ert Schumann),  (b)  Minuetto,  for  strings  only  (Bol- 
zoni);  Violin  Concerto  (Mendelssohn),  Herman  Mar- 
tonne,  concert  master;  Symphony  No.  5  C  minor — two 
movements,  (Beethoven);  The  Nightingale  (Delibes), 
Vocal  solo  Miss  Wolfskill;  Tarantella  (Perlet).  The 
admission  will  be  twenty-five  cents  and  the  concert  will 
very  likely  take  place  in  the  Auditorium  on  Page  and 
Fillmore  streets.  The  program  contains  copious  notes 
regarding  the  meaning  of  the  compositions  to  be  in- 
terpreted. Miss  Wolfskill,  the  vocal  soloist  of  the  oc- 
casion, is  a  contralto  of  splendid  faculties,  who  has  fre- 
quently appeared  in  San  Francisco  with  much  success. 

One  of  the  principal  objects  of  this  Orchestra  is  to 
encourage  resident  artists  and  composers.  Mr.  Perlet 
expects  to  present  a  composition  of  a  California  com- 
poser at  every  concert  provided  he  receives  the  works 
on  time.  Composers  from  all  parts  of  California  are  in- 
vited to  send  in  their  manuscripts.  Inasmuch  as  this 
movement  will  give  excellent  opportunities  to  those  de- 
sirous of  making  a  beginning  in  the  concert  field,  and 
also  to  those  who  seek  chances  to  be  heard  with  orches- 
tra, it  is  worthy  of  support  by  everyone  interested  in  the 
progress  of  music  on  the  Pacific  Coast.  We  understand 
that  at  present,  the  Recreation  League  is  not  in  a  posi- 
tion to  pay  for  soloists,  but  that  its  intention  is  to  se- 
cure sufficient  support  to  reward  those  artists  willing  to 
assist  it  in  the  beginning. 


THE   PACIFin  COAST   MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  iiighest  requirements  (jf  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the 
concert  pianist,  is  the  goal  sought  for  generations  by  all  builders  of  high-class  instru- 
ments— and   with   but   one   exception   unattaincd. 

Primarily,  the  decay  of  tone  in  a  i)ian()  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  tiie  sounding  board. 

The   T1<:NSI()N    R1-:S()NAT()R    (patented),  as  used  exclusively  in  the 


sustains  and  supports  the  crown  of  the  MASON  t!t  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  also  adds  to 
the  vibratory  cjuality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such 
rare  sweetness,  singing  quality  and  purity  as  is  found  in  no  other  piano  in  the  world. 
MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  tlie  true  musician,  and  when  once  tried  prove  every  claim 
made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection.     We  cor- 
dially invite  you  to  inspect  them  thoroughly  at   our  warerooms.     When  desired  they  may  be  purchased  on  easy  payments. 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


ORPHEUM. 


The  headline  feature  of  next  week's  Orpheum  bill  will 
be  Homer  B.  Mason,  Marguerite  Keeler  and  their  com- 
pany in  a  diverting  episode  by  Porter  Emerson  Browne, 
entitled  "In  and  Out."  It  affords  both  stars  splendid 
opportunity  for  the  display  of  great  humorous  ability  and 
constitutes  a  merry  half  hour's  entertainment.  Daisy 
.Jerome,  declared  to  be  one  of  the  most  beautiful  girls 
on  the  London  stage,  and  one  of  the  foremost  of  English 
singing  comediennes,  will  play  a  brief  engagement. 
Miss  Jerome  is  American  by  birth,  but  was  educated 
and  took  to  the  stage  in  London,  and  this  is  her  first 
engagement  in  her  native  country.  She  has  won  recog- 
nition in  France,  Germany,  Austria  and  England  and  is 
known  on  account  of  her  captivating  ways  as  "The 
Electric  Spark."  The  London  press  insists  that  her 
charm  exceeds  that  of  either  Phyllis  Doro  or  Edna  May. 
Besides  her  success  in  the  music  halls,  she  has  tri- 
umphed in  extravaganza  and  musical  comedy.  With 
songs  written  exclusively  for  her  use  and  rendered  in 
her  own  particular  manner,  Miss  Jerome  promises  to 
add  San  Francisco  to  the  other  cities  that  include  her 
as  one  of  their  chief  favorites. 

The  Musikalgirls,  a  quintette  of  charming  young 
women  who  are  accomplished  musicians  will  be  heard  in 
a  repertoire  of  classical  and  i)opular  numbers.  The 
quintette  consists  of  Estelle  Beach  Granger,  soprano; 
Mary  Wilszek,  violin;  Eleanor  Piper,  cornet;  Edith  B. 
Swan,  trombone  and  euphonium  and  Estelle  Churchill, 
drums  and  things.  Sandors  Burlesque  Circus,  a  Euro- 
pean novelty  will  be  included  in  the  new  acts.  The 
performers,  all  great  Danes,  are  of  the  greatest  value. 
They  are  of  the  famous  Bismark  breed,  and  three  of 
them  are  well  known  German  police  dogs.  Pascha,  one 
of  the  dogs  saved  the  lives  of  four  people,  and  Pluto, 
another  one,  has  delivered  twenty-one  criminals  to  the 
police.  As  instances  of  canine  training  and  intelli- 
gence these  animals  are  simply  marvelous.  There  will 
be  a  new  programme  of  Edison  Talking  Pictures.  Next 
week  closes  the  engagements  of  The  Big  City  Four; 
Charles  F.  Semon;  Dolores  Vallecita  and  her  trained 
leopards  and  Joseph  Hart's  production  of  "An  Opening 
Night." 


Charles  Meakins,  "Charming  Prince  Charlie"  in  real 
life  as  well  as  in  the  role  of  Prince  Danilla,  has  never 
been  seen  to  better  advantage,  while  Oscar  Figman 
gives  as  finished  a  performance  of  the  part  of  Baron 
Popoff  as  could  be  conceived.  These  three  players  as 
well  as  Arthur  Woolley  in  the  part  of  Mr.  Nish  and  F.  J. 
McCarthy,  as  Novokovich  have  all  played  their  parts 
together  more  than  two  hundred  times  and  they  act  to- 
gether with  the  beautiful  precision  and  certainty  of  a 
wonderful  machine.  No  mention  of  the  "Merry  Widow" 
would  be  complete  without  reference  to  the  chorus. 
It  is  impossible  that  there  are  prettier  girls  in  the  world 
than  those  radiant,  glorious  young  girls  whose  fresh- 
ness and  enthusiasm  makes  the  whole  performance  a 
bubbling,  laughing  joy.  On  Sunday  night,  April  13th, 
C.  Goodwin,  one  of  America's  foremost  character  actors 
will  begin  a  one  week's  engagement  at  the  Cort  in  a 
splendid  revival  of  Oliver  Twist. 
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prano,  Lowell  Moore  Redfield,  baritone,  Herbert  Riley, 
cello  and  Mrs.  Robert  M.  Hughes,  accompanist.  The 
program  will  be  as  follows:  Part  One— With  Sheathed 
Swords  {"Naaman")  (Sir  Michael  Costa),  Songs  of  the 
Sea:  (a)  "Give  Me  the  Sea"  (R.  Huntington  Woodman), 
(b)  "Sweet  Wind  That  Blows"  (George  Chadwick),  (c) 
"Three  Ships"  (Wallace  Sabin),  Mr.  Lowell  Redfield; 
"Jubilate"  (Max  Bruch),  Mrs.  Jenkins  and  Chorus;  Cel- 
lo—  "Liebeswergebung"  (Hugo  Becker),  "Gavotte"  (H. 
Schlemuller),  "Scherzo"  (D.  van  Goens),  Mr.  Herbert 
Riley;  (a)  "Tomorrow"  (Henschel),  (b)  "Gretchen  am 
Spinnrade"  (Schubert),  (c)  "Gli  Angui  d'lnferno" 
("Magic  Flute")  (Mozart),  Mrs.  Zilpha  R.  Jenkins; 
"Olaf  Trygvasson  (Edvard  Grieg),  Mr.  Redfield  and 
Cecilia;  Part  Two— "Elegie"  (Fr.  Chopin),  "Butterfly" 
(D.  Popper),  Mr.  Riley;  "The  Death  of  Minnehaha"  (S. 
Coleridge-Taylor),  Mrs.  Jenkins,  Mr.  Redfield  and  Ceci- 
lia, (Sung  as  a  memorial  tribute  to  the  composer,  de- 
ceased 1012),  Mrs.  Robert  Hughes  at  the  piano. 


ALCAZAR  THEATRE. 


W.  A.  SABIN  WEDS  MISS  KATHRYN   RADER. 


CORT  THEATRE. 


The  second  and  last  week  of  the  engagement  of  "The 
Merry  Widow"  begins  on  Sunday  night,  April  6,  at  the 
Cort  Theatre,  with  popular  price  matinees  on  both 
Wednesday  and  Saturday.  Mr.  Savage  has  made  many 
pretentious  production  and  sent  many  notable  casts  of 
players  to  delight  the  theatregoers  of  the  Pacific  Coast 
but  in  this  revival  he  has  outdone  anything  he  has 
ever  before  attempted.  The  brilliant  list  of  plavers  is 
headed  by  Miss  Mabel  Wilber,  the  most  fascinating  of 
all  the  dazzling  girls  who  have  sung  the  title  role  in 
either  America  or  the  thirty  odd  other  countries  in 
which  "The  Merry  Widow"  is  now  a  classic,  and  she 
was  just  as  delightful  as  she  has  been  in  the  same  part 
on  every  other  visit  to  San  Francisco  of  "The  Widow." 


"The  Man  on  the  Case,"  a  detective  comedy  with 
charming  romance  and  keen  wit,  will  be  given  its  first 
presentation  in  the  West  next  Monday  evening  and 
throughout  the  week  in  the  Alcazar.  It  was  written 
by  Grace  Livingston  Furniss  and  scored  a  Broadway 
hit  last  season,  every  scene  and  character  in  it  being 
pronounced  unusual  and  cleverly  drawn.  Charles  Wal- 
dron  and  Madeleine  Louis  will  lead  a  carefully-placed 
cast.  When  the  story  opens,  some  old  jewels  have  dis- 
appeared from  the  home  of  the  exclusive  and  aristo- 
cratic Longacre  family,  at  East  Hampton,  Long  Island, 
and  a  famous  detective,  Betterton,  is  employed  to  find 
them.  It  develops  that  Longacre,  who  is  in  sore  need  of 
money,  pawned  the  valuables,  and  when  his  wife  sus- 
pects and  accuses  him,  hr.  confesses,  but  allows  the 
detective  to  continue  on  the  ('ase.  The  Longacres  have 
been  compelled  to  raise  money  to  entertain  a  young  mil- 
lionaire, Carroll  Dempsey,  to  whom  they  hope  to  wed 
their  daughter  Nell.  Demiisey  is  expected  to  arrive  any 
minute  and  Nell  declares  that  she  will  not  be  sold  as 
so  much  merchandise.  Then  the  detective  telephones 
that  he  is  at  the  station  and  will  pretend  to  have  an 
accident  in  front  of  the  house  so  he  may  be  taken  in 
by  necessity  and  be  able  to  conceal  his  identity  while 
at  work.  Dempsey  drives  to  the  house  in  his  motor 
car  and  has  to  run  into  a  fence  to  avoid  an  accident.  He 
is  thrown  out  of  the  car  and  brought  into  the  house  un- 
conscious. Of  course  he  is  mistaken  for  the  detective, 
and  when  the  real  detective  does  arrive,  Dempsey  per- 
suades him  to  exchange  idenlies  temporarily.  From 
this  situation,  others  develop  fast  and  furiously.  Until 
the  final  curtain,  the  interest  remains  unbroken  save  for 
frequent  laughts — for  this  play  is  rich  in  comedy. 
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Two  Well   Known   Members  of  San   Francisco's   Musical 

Cult  Surprise  a   Host  of  Friends  With  the  Sudden 

Announcement  of  their  Marriage. 


Just  before  going  to  press,  we  find  in  the  S.  F. 
Chronicle  of  last  Wednesday,  the  following  article  which 
will  prove  of  more  than  ordinary  interest  to  our  read- 
ers: 

Quite  a  surprise  was  created  in  local  society  and  club 
circles  yesterday  by  the  wedding  of  Miss  Kathryn  Rader, 
daughter  of  Rev.  and  .Mrs.  WilUam  Rader,  to  Wallace  A. 
Sabin,  well-known  local  organist  and  musical  director. 
The  ceremony  was  performed  at  the  home  of  the  bride 
by  her  father  at  2:."!0  o'clock  yesterday  afternoon.  There 
were  no  guests  but  the  close  relatives  of  the  couple.  As 
there  had  been  no  previous  announcement  of  their  en- 
gagement, it  naturally  caused  some  excitement  in  their 
wide  circle  of  friends. 

Mrs.  Sabin  is  very  popular  in  both  the  younger  society 
and  musical  set.  Sabin  is  a  well-known  musician  and  a 
member  of  the  Bohemian  Club.  He  is  a  composer  of 
some  note,  having  written  the  music  to  "St.  Patrick  of 
Tara,"  one  of  the  strongest  dramas  ever  presented  at 
Bohemian  Grove.  He  was  for  many  years  the  director 
of  the  University  of  California  Glee  Club.  For  some 
time  he  has  been  the  organist  in  the  First  Church  of 
Christ  Scientist,  this  city.  Mr.  and  Mrs.  Sabin  will 
keep  house  in  Berkeley  this  summer  and  later  will  take 
a  trip  abroad. 


The  Cecilia  Choral  Club,  under  the  direction  of  Percy 
A.  R.  Dow,  will  give  its  forty-first  concert  at  the  Ger- 
man House  Auditorium  on  Tuesday  evening,  April  8th. 
The  soloists   will  be  Mrs.  Zilpha   Ruggles  Jenkins,  so- 


The  Pacific  Coa^  Musical  Revie'w 

$2.00  For  Year,  in  Advance 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Blanche  Hamilton  Fox 


Operatic  Mezzo-Soprano 


AND 


BLANCHE  HAMILTON  FOX 

Distinguished  Operatic  Mezzo-Soprano  Who  Has  Earned 

Many  Merited  Laurels  in  the  Musical  World 

Durine  Last  Few  Years 
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San  Francisco,  Cal.,  February  11,  1913. 

THE  BALDWIN  COMPANY 
310  Sutter  Street, 

San  Francisco,  Cal., 

Gentlemen : 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrument. 

BLANCHE  HAMILTON  FOX. 


310  Sutter  St. 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  coniieuBUB  of  press  opinion  of  botli 
continents,  spenlilnK  eloquentiy  of  Dr. 
AVatson's  worli.  Is  that  lie  is  a  master  of 
art  and  iitcrature.  Illghiy  Instructive, 
iiiuminatInK  and  very  wondrous  boolts. 
Kacli  picture  a  vvorit  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  Steinbacti 

VOICE  CULTURE 

iTUDIOt 

902  Kohler  &  Cliase  Bidg.       San  Francisco 

Plione:  Kearny  5454. 


Pcttil  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays  at  the  Arrlilacra  Mosical  Col- 
iece,    2315    Jaclcaon    Street,    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Pnpiis    prepared    (or    Concert    Opera,    or 

Oratorio.    Studlot  2161   Shattnck  Av.   Berk. 

Tel.  Derk.  21»77.      In  S.  F.  Thurs.  in  GalTney 

BIdK.,  370  Sutter  St.      Plione  DouKlns  5303. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available  for  Concerts   and  Recitals 

Studio: 

3242  >VaBbinKton  St.      Plione  Fillmore  2130 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

Tourine  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  SIuk- 
ing.  By  Appointment  Only.  121  Broiler- 
Ick  Street.     Phone:  Park  2086. 


SIERRA^^QUARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield,  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merritt  3244 

Miss  Clara  Freuler  soprano 


Geo.  Stewart  McManus  pianist         AcHille  L.  Artigues 


TEACHER    OF    SINGING 
Available  for  Concerts  and   Recitals. 
KIdce   Hoad.   Berkeley.      Phone:    Berk.. 


2527 
H7S. 


Ptiotographs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 

Music  PHotographed 

Send  for  Price  List 
MORTON  (Si>  CO.,  245  California  Street 

Miss  Mollie  E.  Pratt  Porpian^o^ltuX 

Accompanist,  Hours  for  Student  Singers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  Park,  485. 

Miss  Helen  Colburn  Heath 

•oprano    Soloist     First     Unitarian    Church, 

Temple    Beth    Israel 

T*«al  Instractlon,  Concert  IVork 

Phone   West  4K1H> 2505  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER  OF  SINGING 
Studios:      S.  F.,  376  Sutter  St.,  Wed.  *  Sat. 
Oakland,    3621    Broadway,    Tues. 
and    Fri.      Phone   Piedmont    1390. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1249  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Karl- 
posa    Ave.      Phone    Piedmont    2017. 

Miss  Helen  Petre,    soprano 

Certified  Marchesi  pupil.  8  years  study 
in  France,  Germany  and  Italy.  Studio 
Kohler  &  Chase  BidR.  Res.  2266  Green 
St.      Phone   Fillmore  2517. 

Howard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    DIr.    St.   John's    Pres.    Church,    B«rk. 
Soloist   Temple    Beth.    Israel,    S.   F.      Orato- 
rios. Concerts.      330  22d  St.,  Oakland.      Tel. 
I.skeslde  716. , 

Herman  Martonne 

VIOLINIST 

Solo,    Ensemble    and    Chamber    Music 

Studio:   715   Bush    St^ Tel.   Sutter   2700 

Anil  Deer  Conservatory  of  Music 

Successor  to  Snn  Francisco  Conserva- 
tory. Anil  IJeer,  Directress.  401  Fillmore 
St.      Tel.    Market   .'.710. 

Mrs.  Waldeck  Biers 

I.VRIC   SOPRANO 
Concert   Eng;aKements.      Studio:  603  35th 
St.,  Oakland.     Tel.  Piedmont  4863. 


Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3200    Clay    St.     Phone:   West    4580. 

MRS.  IDA  MASON 

PIANO   AND  ORGAN 

Sludied  with  Arthur  Foole  and  W«ll«ce  Goodrich.  Boiton 
Studio:  26J2  ChanninR  Way.        Tel.:  Berkeley  731 

WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:    10    Monte     Ave.      Piedmont    1774. 

AsHley  Pettis  pianist 

studios:  San  F'rancisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

C.l-    I4«..««»J"PETITE  PRINCESS  OF 

tula  Howara        the  piano." 

Concert  EnKnKcments.  Piano  Instruc- 
tlu.^.  Studios,  Atherstone  Apartments,  545 
O'Farrell  Street.    Telephone,  Franklin  6303. 

THe  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER,  1652  Pell 
street.      Phone  Franklin   6801. 

R.  P.  A.  Callies  celmst 

Master  Scholar  Royal  Academy  of  Arts, 
Berlin,  Germany.  Berkeley:  Temple  of 
Fine  Arts,  Shattuck  Ave.  San  Francisco: 
340   Oak    Street.      Phone,   Park   3147. 

Karl  Grienatier 

CEM.O  INSTRUCTION 
Studio:  1045  Hyde  St.  Phone,  Franklin  0004 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PlIPII,   OF   LKSCHETITZKY 
Oakland     (Sat.)     Mrs.    ^Valllser'a    Studio. 
3147  Telexraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST   AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  ZSlS'/a  Etna  St.,  Phone: 
Berk.  530.^.      S.  F..  Wed.   Aft..  3200  Clay   St. 

£lizabetl\  Simpson 

PIANIST — TEACHER 

Swayne-I.eschetitzky     System 

2327   Cedar   St.,   Berkeley 

Maple  Hall,   Oakland 

Mrs.  Richard  Rees 

CONCERT    SOPRANO 

VOCAL  TEACHER 

Res.  Studio  817  Grove  St.     Tel.  Park  5175. 


Graduate  Schola  Cantorum,  I'arls.  Or- 
gan, Piano,  Harmony,  Counter  Point. 
.Studio:  Arlllaga  Musical  CoiiCKe.  Res.: 
13S-8th  Ave.,  S.  F.,  Phone:  Pnc.  .'.740. 

MusicAl    Directory 


^IGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EDNA  MONTAGNE 
6780  Vlcfcnte  St.  Oakland.  Cal. 

LOUIS  FELIX   RAYNAUD 
7tt  Buena  Vltta  Av«.  San  Franclace. 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
2255  Broadway.  Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5464 

MRS.     FRANCES    THOROUGHMAN 

376  Sutter  St. Tel.  Sunset  491 

MME.   ABBIE   CARRINGTON-LEWY8 
1901   Baker  Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1068. 

MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  6464 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  Pacific  3561 


HOTHER  WI8MER 

2945  Fillmore  Street        Phone  West  438 

MILTON    G.   WITZEL 

560  Thirteenth  Ave.      Phone  Pacific  2452 

HARRY   SAMUELS 
3663  Clay  Street Phone:  West  870 

G.  JOLLAIN 

376  Sutter  St.  Phone:  Franklin  6801 


San  Francisco,  Oaklatjix 
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CALIFORNIA  MAY  FESTIVALS  TO  BE  INAUGURATED  AT  GREEK  THEATRE 


Now  that  the  grand  opera  season,  which  dedicated  the 
new  Tivoli  Opera  House,  has  come  to  a  successful  con- 
clusion, the  energies  of  the  musical  public  and  the 
profession  can  again  be  concentrated  upon  the  important 
activities  at  home.  There  is  now  particularly  one  great 
movement  in  progress  which  is  deserving  of  all  the  co- 
operation that  can  be  secured  for  it.  This  great  enter- 
prise consists  of  the  inauguration  of  California  Music 
Festivals  at  the  Greek  Theatre  of  the  University  of  Cal- 
ifornia on  May  2.  This  will  be  the  first  genuine  May 
Music  Festival  that  has  ever  been  presented  and  for 
this  reason  the  event  will  enjoy  a  certain  historic  value 
which  but  few  musical  enterprises  have  been  worthy  of 
in  recent  years.  The  necessity  and  advisability  of  reg- 
ular music  festivals  in  California  has  long  been  realized  • 
but  no  one  has  ever  possessed  the  necessary  courage 
to  launch  a  movement  of  this  kind.  At  last  the  Berke 
ley  Oratorio  Society  under  the  able  leadership  and  the 
energetic  impetus  of  Paul  Steindorff  has  taken  the  bull 
by  the  horns  and  has  announced  the  first  California 
Musical  Festival  to  take  place  on  Friday  and  Saturday 
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.\   Very  (ilfted   Vouiik  Vocal  Student  of  Mme.  GiieHta  \Vho 
Left    for    Kuropc    I>n«t    Week 


afternoons.  May  2d  and  3d  at  the  Greek  Theatre.  The 
program  arranged  for  this  auspicious  occasion  is  quite 
elaborate,  and  the  sentiment  combined  with  the  merit 
of  the  performance  will  no  doubt  draw  great  throngs 
to  the  open  amphitheatre  which  is  so  well  adapted  for 
events  of  this  kind.  Those  in  charge  of  the  great 
event  are  endeavoring  to  interest  the  people  in  all  parts 
of  the  State,  and  it  is  confidently  expected  that  special 
railroad  rates  will  be  secured  so  that  hundreds  of  peo- 
ple may  come  from  the  interior  cities  to  partake  of  a 
musical  feast  of  unusual  artistic  merit  and  unquestion- 
able educational  value.  That  Paul  Steindorff  will  be 
the  Festival  Director  is  ample  guarantee  for  the  suc- 
cess of  the  enterprise. 

While  the  Festival  Chorus,  the  Festival  Orchestra  and 
practically  all  the  soloists  will  be  from  the  vicinity  of 
San  Francisco  on  this  first  occasion  subsequent  festivals 
will  be  given  by  organizations  and  soloists  drawn  from 
all  parts  of  the  State.  It  is  also  contemplated  that  the 
California  Music  Festival  will  not  alwajs  be  given  at  the 
Greek  Theatre,  but  will  take  place  occasionally  in  other 
parts  of  the  State  as  in  Los  Angeles  or  other  cities  that 
may  apply  for  the  honor.  The  Berkeley  Oratorio  So- 
ciety, consisting  of  leading  musicians  and  music  lovers 
from  the  Bay  Cities  has  however  definitely  decided  that 
these  Music  Festivals  are  principally  intended  for  the 
exploitation  of  California  artists.  And  while  occasion- 
ally famous  singers  or  instrumentalists  may  be  en- 
gaged among  the  soloists,  the  spirit  of  these  events  will 
be  the  perpetuation  of  encouragement  for  California 
artists  and  composers.  These  Music  Festivals,  properly 
designated  as  May  Festivals,  are  guaranteed  by  a  sub- 
scription fund  donated  by  wealthy  music  patrons  in  and 
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about  the  cities  around  the  Bay  of  San  Francisco.  The 
activities  regarding  subsequent  festivals  will  naturally 
depend  upon  the  support  accorded  this  first  festival, 
and  if  the  people  of  the  State  of  California  show  that 
they  entertain  suflii'lent  interest  in  such  festivals  to 
make  them  regularly  occurring  events,  it  is  certain  that 
they  will  be  made  annual  reunions  of  the  entire  musical 
profession  and  public  of  this  great  commonwealth.  In 
these  days  of  the  progress  of  culture,  it  is  gratifying  to 
note  that  music  is  not  neglected,  and  the  writer  is  cer- 
tain that  with  the  necessary  energetic  co-operation 
among  all  those  interested  in  this  important  event,  the 
success  will  be  unquestionable,  especially  so  if  a 
balmy  California  May  afternoon  will  add  its  aid  to  the 
inspiring  enthusiasm  of  Paul  Steindorff,  the  Berkeley 
Oratorio  Society  and  the  combined  forces  that  have  as- 
sembled to  perform  this  great  event. 

.Judging  from  the  plans  so  far  completed,  the  event 
will  be  one  of  the  greatest  ever  undertaken  in  this 
State,  and  possibly  the  most  far-reaching.  The  solo- 
ists definitely  engaged  at  the  time  for  this  writing  are: 
Virginia  Pierce,  soprano,  Roland  Paul,  of  Los  Angeles, 
tenor,  Lowell  Redfield,  baritone,  and  Charles  E.  Lloyd, 
bass.  There  is  an  understanding  between  the  manage- 
ment and  Mabel  Riegelman  of  the  Chicago  Opera  Com- 
pany, that  in  case  she  can  secure  her  release  from  the 
Chicago  forces  in  time  to  be  here  for  the  Festival,  she 
will  be  engaged.  Regina  Vicarino,  the  distinguished 
colorature  soprano,  has  also  a  tentative  engagement, 
depending  upon  her  presence  in  this  city  at  the  time  of 
the  Festival.  All  of  these  artists  are  as  fine  an  array 
of  singers  as  can  be  secured  anywhere.  In  addition  to 
these  soloists,  there  will  be  a  quartet  of  women's  voices. 
There  will  be  a  chorus  of  two  hundred  mixed  voices  rep- 
resenting the  combined  membership  of  the  Berkeley 
Oratorio  Society,  the  San  Francisco  Choral  Society  and 
the  Wednesday  Morning  Club  of  Oakland.  On  Friday 
afternoon.  May  2d,  will  be  presented  a  miscellaneous 
program  including  the  presentation  of  the  Childrens' 
Crusade  by  Gabriel  Pierne.  Two  hundred  children  from 
the  Berkeley  public  schools,  trained  under  the  super- 
vision of  Miss  Victorine  Hartley,  Supervisor  of  Music 
of  the  Berkeley  schools,  will  participate  in  the  Childrens' 
Crusade."  Saturday  afternoon,  May  3d  will  be  devoted 
to  a  Wagner  program.  It  is  passible  that  this  event  will 
be  a  combined  Wagner-Verdi  memorial,  on  account  of 
this  year  being  the  Centennary  of  boih  these  great 
masters.  The  Pacific  Sanger  Bund  of  a  hundred  male 
voices  will  participate  in  the  Wagner  concert.  There 
will  also  be  a  Festival  Orchestra  of  seventy-five  pieces. 
From  these  elaborate  preparations,  it  will  be  seen  that 
the  first  California  May  Music  Festival  will  be  quite  an 
imposing  spectacle. 


THE  MANSFELDT  CLUB  CONCERT. 


Four   Excellent  Young   Pianists   Enthuse  a    Large   Audi 

ence  at  Century  Club  Hall  Under  the  Direction 

of  Hugo  Mansfeldt. 


The  Mansfeldt  Club  gave  another  one  of  its  enjoyable 
and  decidedly  meritorious  recitals  at  Century  Club 
Hall  on  Wednesday  evening,  April  2.  As  usual,  the 
hall  was  crowded  to  its  capacity,  and  the  satisfaction  of 
the  listeners  resulting  from  the  fine  showing  of  the  play- 
ers was  given  frequent  demonstration  in  the  way  of 
prolonged  applause.  The  program  was  opened  by  Miss 
Sarah  IJnna  with  a  most  remarkable  performance  of  the 
Beethoven  Sonata  in  E  flat,  op.  31  No.  3.  Miss  Unna 
also  closed  the  program  with  a  group  of  Chopin  com- 
positions. It  is  indeed  very  rarely  that  we  hear  such  a 
fine  exhibition  of  pianistic  skill  as  Miss  Unna  revealed 
on  this  occasion.  This  young  lady  is  surely  a  born 
pianist.  She  possesses  technical  knack  in  a  most  ad- 
vanced degree,  overcoming  the  utmost  difficulties  with 
apparent  ease.  Her  fingers  seem  to  be  made  of  steel, 
and  she  commands  a  speed  that  is  nothing  short  of 
wonderful  in  one  so  young  in  years.  In  addition  to  an 
unusual  technic,  Miss  Unna  possesses  a  musical  intelli- 
gence far  above  the  average.  She  phrases  most  delight- 
fully and  invests  even  her  purely  technical  passages 
with  a  certain  judicious  sense  of  coloring  and  emotional 
phrasing.  Her  Beethoven  reading  was  as  massive  and 
plastic  in  its  way  as  her  reading  of  the  Chopin  works 
was  poetic  and  limpid.  It  was  a  decidedly  praiseworthy 
performance. 

Miss  Venita  Hamilton  distinguished  herself  with  a 
very  commendable  interpretation  of  a  group  of  composi- 
tions including  such  masters  of  pianistic  literature  as 
Schumann,  Moszkowski,  Liszt,  and  Brahms — truly  a  list 
of  works  demanding  the  utmost  variety  of  interpreta- 
tion. Miss  Hamilton  gave  evidence  of  both  versatility 
and  technical  skill  in  her  reading  of  these  compositions. 
She  gave  proof  of  the  fact  that  she  studied  industriously 
inasmuch  as  the  results  she  attained  exhibited  fine  train- 


ing as  well  as  satisfactory  adaptability  to  her  serious 
task.  Miss  Hamilton  was  entitled  to  the  applause  that 
rewarded  her  work.  Miss  Alyce  Dupas  and  Miss  Stella 
Howell  rendered  Saint-Saens'  well  known  Danse  Maca- 
bre in  a  manner  that  brought  forth  the  sombre  and 
ghostly  character  of  this  composition  quite  realistically. 
They  overcame  the  technical  difficulties  of  the  work 
to  deserve  emulation.  Miss  Bessie  Fuller  played  two 
works  of  rather  opposing  characteristics.  The  Sjoegren 
Eroticon  being  rather  technical  in  character,  while  the 
Strauss-Schuett  Blue  Danube  Paraphrase  necessitated 
technical  and  emotional  requisites.  Miss  Fuller  did 
justice  to  the  works,  inasmuch  as  she  brought  out  their 
musical  value  in  a  very  gratifying  manner.  Miss  Fuller 
seems  to  possess  a  natural  musical  instinct  which  mani- 
fests itself  in  a  graceful  and  delicate  touch  coupled  with 
a  serious  insight  into  the  poetic  nature  of  a  work.  The 
pianists  as  well  as  Mr.  Mansfeldt  are  deserving  of  much 
praise  and  endorsement  for  the  fine  results  achieved 
on  this  occasion. 


MISS    ORA    HECKELI. 

.\  .SucoeiiMfuI  Young;  Vocnl  Student  and  Soprano  Sololiit  of 
MrM.    JenMie    Dean    Moore'*    ClanN 


KRUGER  PIANO  RECITAL. 


For  the  first  time  in  San  Francisco,  a  composition  ar- 
ranged by  Czerny  of  the  overture  to  "Semlramide"  by 
Rossini,  for  8  pianos  (32  hands)  will  be  heard  at  Scottish 
Rite  Hall,  April  24th.  This  work  has  been  secured  by 
Georg  Kriiger,  the  eminent  instructor,  and  will  be  played 
by  his  pupils  at  their  forthcoming  recital.  The  work 
was  first  rendered  in  Vienna,  in  aid  of  charity  and  was 
performed  at  a  great  concert  for  the  benefit  of  flood 
sufferers  in  the  year  1830.  Those  taking  part  were: 
1st  piano — Countess  von  Herberstein  and  Countess  von 
Maltzhan;  2d  piano — Countess  von  Albrecht  and  Count 
von  Minszek;  3d  piano — Countess  von  Gaffe  and  Count 
Casimir  Esterhazy;  4th  piano — Countess  A.  Esterhazy 
and  Princess  con  Lobkowltz;  5th  piano — Countess  Julie 
von  Dietrichstein  and  Count  Amade;  6th  piano — Coun- 
tess von  Lebzeltern  and  Count  von  Kuefstein:  7th 
piano — Countess  von  Windischgratz  and  Count  Gyory; 
8th  piano — Countess  von  Wallis  and  Count  van  Gallen- 
berg. 

The  interest  in  the  Kriiger  Club  recital  is  very  evident 
by  the  request  for  invitations  already  received.  Solos 
will  also  be  a  feature  of  the  evening's  enjoyment.  The 
names  of  the  participants  will  shortly  appear. 

♦* 


Howard  B.  Pratt,  the  well  known  and  eflBcient  tenor, 
gave  a  pupils'  recital  at  the  Horton  School.  Oakland, 
last  Thursday  evening.  The  event  was  well  attended 
and  the  audience  was  enthusiastic  in  its  demonstra- 
tions of  approval.    The  program  will  appear  next  week. 
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ALMA  JjCHMlDl    KLNNEDY 
Piano 


Alma  Schmidt  Kennedy 
and  the  Steinway 


Berkeley,  Cal.,  April  8,  1911 
Sherman,  Clay  &  Co. 

San  Francisco,  Cal. 
Gentlemen: 

There  seems  nothing  left  to  add  in  praise  of  the  Steinway  Piano, 
for  the  vocabulary  of  its  enthusiasts  has  long  ago  teen  exhausted. 

The  fact  that  I  possess  two  and  always  recommend  the  Stein- 
way to  my  pupils  and  friends  desiring  an  "A-1"  piano  is  sufficient 
evidence  of  my  appreciation  of  the  instrument.  Its  tone  quality  never 
fails  to  give  the  greatest  satisfaction  as  it  repays  the  artist  and  earnest 
student  for  every  effort  and  that  alone  is,  in  my  estimation,  the  high- 
est recommendation  for  the  Steinway  Piano. 

Yours  sincerely, 


^^^Cpyj^i 


fii^ 


7 


Sherman.Biay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  corner  of 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 


PIERRE  DOUILLET.  Dean. 


SAN  JOSE,  CAL. 


The  oldest  inatltatlon  on  the  Coast— Complete  Mnsical 
Education — AdvantaKes  of  literary  studies  free  of  charge. 
Board  aud  room  at  moderate  prices.     Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturday*) 
Mrs.  Nitalia  Douillet,  Voice  Culture  (Mondayi  &  Thuridajs 


CHRISTINE  MILLER 

CONTRALTO 

For    Terms    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian   Hall  New  York  City 


Mackenzie  Gordon 

TENOR 

all  its  brtnchei  from  tKe  rudimenti  of  tone  forroatioa 
nd  completion  of  pubBc  nngios. 
ORATORIO  OPBRA  CONCERT 

Studio :  2832  Jick.on  St.  Phone:  West  457 

B7  ApyalntaseBt  Oaly 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

OrKBnIst  First   Presbyterian   Church,  Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San  Francisco  Day — >Vednesday 
AH  appointments  made  by  letter  or  by  Alameda  telephone 

The 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5092;  HOME  C  6251 


Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident   Studio,  257  W.   104th   St.,   New   York  Cltr,  N.  Y. 

Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playlnj 

studio:   1908   Pine   St.,   Near   Octavla.      Tel.   West   9049. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    St., 
Tel.     \Vest     7378;     Oakland,      SIZS  Hlllecass  Avenue,  Tel. 
Piedmont  SOP."). 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL,    FOR    GIRLS 
SAN   JOSE,   CAL. 

Hugo  Mansfeldt 


2S8   COLE    STREET 


PHONE   PACIFIC   SS19 


W  allaCe    A.    i^aDin    ei,    First    church    of 


Teacher  of  Singing  I^^,  ^^^  souh. 


GUESTA 

PI  I'll.     OK     MAIKIIKSI      \\n     IIAKILLI 
(Only   Teacher   i.r    Adrlinn    Pnlli) 
Voices  Tested  and  Advice  Given  (iratls. 
Special    Course    for    the    Correction    of    False    Vocal 

Habits,   Repair  of  Strained   Voices,  etc. 
Limited    \unilier    Pupils    Accepted.      Tel.    Park    2»8G. 


MR.   HUGO  MANSFELDT 

Presents  His  Pupil 

Miss  Hazel  Helma  Hess 

PIANO    RECITAL 

Century   Club  Hall 

CORNER  FRANKLIN  AND  SUTTER  STREETS 

Wednesday  Evening,  April  16,  '13,  at  8:15  o'clock 

Reserved  Seats  One  Dollar  at  Sherman,  Clay  &  Co. 
Stelnwny    I'inuo 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,   First   ConKreentional    Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Stndio,  32  Iioreta  Ave.,  Piedmont.       Phone,  Piedmont  .104. 


Blanchard  Hall  Studio  Building 

F.   AV.    BLANCHARD,    Pres.   and   Mgr. 

Contain*  200  Studios  Rented  ExclusiTely  to 

Musicimns,  Ai-tists  and  iScientists 

I.OS     ANGELES,     CALIFORNIA 

BERINGER  CONSERVATORY 
of  MUSIC 


926  Pierce  St.  near  McAllister 


Phone  West  457 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINCING  TEACHER 

Residence  Studio:  2730  Pierce  St         Phone  West  4653. 


Emann- 
>f  Christ 
Scientist,  nireotor  l.nrlnR:  Cluh.  S.  F.,  Wed.,  1617  Cali- 
fornia St.;  Tel.  Franklin  2003.  Sat.  p.  m.,  Christian  Selene* 
Hall;  Tel.  West  OO-t.",.  lierkeley,  Mon.  and  Thurs.,  3143 
I.ewiston    Ave.!    Tel.   Piedmont  ■•<«24. 

Louis    CrepaUX,    Member  Pari*  Grand  Opera 

2.'1    Post    Street.     Fifth    Floor    Mercedes    Building 
Reception  Hours:      11:45  to  12,  and  3  to  4,  except  Wednes- 
day.    'Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

TEACIIKR    OF    SI\G1.\G 
Mnn.    and    Thurs.,    Mill's    College;    Wed.    and    Sat.,    Home 
Studio,  S45  Ashbury  St.,  S.  F.i  Tel.   Pnrk  ."ieOO.      Tues.  and 
F>i..   Kohler  &    Chase   lildK.,  Tel.   Kearny  .'S454. 

Margaret  Breidle^^  me'nTa-rVfheSry'^LSd 

Ear  Tralnini;.  Oreanlst  and  Musical  Director  of  First 
Hebre^v  ConKrcKatlon,  Oakland,  Cal.  Studios:  Kohler  St 
Chase  Hide.,  S.  F.,  Phone  Kearny  5454;  1731-llth  Ave., 
Onkinndi   I'honc,  Merrltt  S.'Wl. 

Harley  Hamilton  viqliw  iNgTRucroB 

Conductor    Los    Anf^eles    Symphony   Orchestra 

\A'omnn's    Orchestra  -  -  -  -  • 

320  Blanchard  Hall  BulldiuK  Los  Anarelea,  Cal. 

Herbert  R.iley 

Instruction    In    Violoncello    and    Chamber   Mnslc 

CONCERTS    AND    RECITALS 

Studio:    Chlxmore   Apts.,    Bush    and   Jones    Sts. 

Phone:    Franklin    5805. 

Arrillaga  Musical  College 

2315  Jackson  St.,  San  Francisco,  Cal. 
Phone  Fillmore  951  Phone  Home  S3980 
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the  Other  splendid  objects  displayed  at  this  great  Uni- 
versal Exposition  in  lilli').  Wo  want  this  Official  Organ 
to  be  to  the  Music  Instrument  industry  what  the  Pan- 
ama Canal  represents  in  lOngineering — the  most  wonder- 
ful achievement  of  the  science  it  represents,  the  very 
highest  type  and  expression  of  the  builder's  art  and  skill. 
Thanking  you  in  advance,  and  hoping  to  be  favored 
with  an  early  reply.  I  am 

Yours  verv  truly, 

THIOODORIO  HARDEE, 
Chief  of  Liberal  Arts. 
•     *     » 

Since  publishing  the  classification  of  musical  instru- 
ments which  api)eared  in  Mr.  Hardee's  letter  to  the 
Musical  Review  under  date  of  February  10th,  the  follow- 
ing change  has  been  made:  in  Class  179  of  the  musical 
instruments  group.     This  class  now  reads: 

"Automatic  instruments;  barrel  organs,  bird  organs, 
musical  boxes,  mechanical  pianos  and  organ  players, 
bandonians,  lOrchestrions,  etc.;  phonographs,  talking 
machines,  graphophones  and  similar  devices." 


PIPE  ORGAN  FOR  FESTIVAL  HALL  AT  EXPOSITION.       ^^^^  CAILLEAU'S  DELIGHTFUL  PUPILS'  RECITAL. 


Theodore  Hardee,  Chief  of  Liberal  Arts  Building,  Writes 

Interesting   Letter  to  All  Organ   Builders   in. 

the  United  States. 

The  following  interesting  letter  was  sent  to  all  organ 
builders    in    the    United    States    by    Theodore    Hardee, 
Chief  of  the  Fine  Arts  Building  of  the  Panama  Interna- 
tional Exposition,  some-  time  last  month: 
Gentlemen: 

Music  of  the  loftiest  and  most  refined  character  will 
form  an  especially  brilliant  feature  of  this  great  world's 
Exposition  to  be  held  at  San  Francisco  in  191.5.  Famous 
artists  will  take  part  in  the  inspiring  musical  festivals 
held,  chief  among  whom  will  be  the  most  prominent 
organists  from  every  quarter  of  the  globe.  Music  lovers 
recognize  the  Pipe-Organ  to  be  the  only  real  medium  by 
which  the  whole  wide  range  of  grand  music  can  be  thor- 
oughly demonstrated.  It  is  manifestly  essential,  there- 
fore, that  Festival  Hall  should  be  equipped  with  a 
Pipe-Organ  thoroughly  suitable  to  the  general  require- 
ments of  such  important  occasions,  and  particularly 
for  the  special  organ  recitals  by  the  many  celebrated 
organists  who  will  be  eager  to  perform  on  so  magnifi- 
cent an  instrument  under  such  favorable  auspices. 

As  the  duly  authorized  Exposition  official  having  this 
matter  in  charge,  I  take  pleasure  in  inviting  you  to 
afford  us  the  benefit  of  your  views  as  to  what  you  con- 
sider would  be  the  most  appropriate  character  of  Pipe- 
Organ  to  install  in  Festival  Hall  for  these  purposes.  We 
feel  at  liberty  to  ask  your  opinion  because  of  the  well 
established  reputation  you  enjoy  as  a  leading  manufac- 
turer of  high-grade  organs.  We  believe  taht  in  giving 
us  this  advice  you  will  be  actuated  by  the  patriotic  de- 
sire to  help  make  this  national  celebration  a  complete 
success  through  insuring  the  selection  of  a  Pipe-Organ 
that  will  reflect  the  greatest  possible  credit  upon  both 
the  Exposition  and  the  great  industry  you  represent. 

To  acquaint  you  more  fully  with  our  needs,  I  am  send- 
ing you  under  separate  cover  a  diagram  of  the  interior 
of  Festival  Hall,  showing  the  seating  capacity,  acoustical 
arrangements,  size  of  stage,  space  for  organ,  and  all 
other  dimensions  and  details  necessary.  Just  what  the 
woodwork,  finish  and  decorations  of  the  interior  of  Fes- 
tival Hall  will  be,  is  not  yet  determined.  The  following 
brief  summary  of  the  plan  and  scope  of  the  Panama-Pa- 
cific'International  Exposition  will  acquaint  you  with  its 
broad  character  and  high  purpose: 

By  authority  of  Congress,  the  President  of  the  United 
States  has  invited  the  governments  and  peoples  of  all 
countries  to  take  part  in  this  important  celebration. 
Already  twenty-six  nations  and  thirty-five  States  of  this 
Union  have  accepted  the  invitation.  The  substantial 
response  at  this  early  date  insures  an  international  Ex- 
position of  unprecedented  brilliancy  and  success.  The 
interest  manifested  in  all  quarters  is  increasing  daily 
and  will  be  accentuated  during  the  entire  nine  months 
of  the  Exposition  period,  commencing  February  20  and 
ending  December  4,  1915.  This  very  important  national 
undertaking  will  be  of  international  significance  because 
of  the  remarkable  event  it  celebrates  and  the  fact  that 
it  will  be  a  symposium  of  all  the  world's  best  products 
in  art,  literature,  science  and  industry,  showing  the  cul- 
ture and  development  of  the  human  race — particularly 
within  the  contemporary  period  of  1905  to  1915. 

Processes  will  be  an  especial  feature,  as  live,  working 
Exhibits  will  be  operated  wherever  practicable.  Though 
thoroughly  comprehensive  in  classification,  all  exhibits 
will  be  selective — the  aim  and  test  being  quality  rather 
than  quantity.  As  soon  as  practicable  after  receipt  of 
these  data,  we  would  very  much  appreciate  the  cour- 
tesy of  a  reply,  addressed  to  me,  fully  setting  forth  your 
ideas  as  to  what  style,  character  and  size  of  organ 
would  be  the  most  effective  and  desirable  to  meet  all 
the  requirements  designated.  We  should  like  to  have 
you  specify  the  number  and  composition  of  the  regis- 
ters or  stops  you  propose,  the  kind  of  wood  and  decora- 
tions for  the  case,  how  far  the  console  or  keyboard 
shcHild  be  located  from  the  organ,  and  all  other  particu- 
lars; also  whether  you  deem  it  advisable  for  this  instru- 
ment to  be  a  "Self-Playing"  Organ  as  well,  or  if  an  Echo 
Organ  would  likewise  prove  desirable  as  an  auxiliary. 
Please  feel  perfectly  free  to  make  any  suggestions  that 
you  may  see  fit  to  offer,  bearing  in  mind  that  our  inter- 
ests in  this  matter  are  in  a  broad  way  practically 
mutual. 

It  is  our  desire,  in  short,  to  secure  the  very  finest 
Pipe-Organ  obtainable,  one  that  will  prove  not  only  a 
source  of  justifiable  pride  to  both  the  producer  and  the 
Exposition,  but  also  a  joy  to  the  thousands  of  visitors 
who  will  again  and  again  see  and  admire  so  wonderful 
a  product  of  human  ingenuity  and  skill.  Permit  me  to 
assure  you  that  whatever  you  may  write  will  be  given 
the  fullest  consideration  and  treated  in  whatever  meas- 
ure of  confidence  it  may  be  your  pleasure  to  Indicate.  It 
may  interest  you  to  know  that  the  Instrument  finally 
selected  will  be  recognized  and  designated  as  the  official 
Pipe-Organ,  and  it  must  therefore  be  on  a  par  with  all 


Twelve   Exceptionally    Efficient  and    Charming   Vocalists 

Reveal   Their   Skill    Before   an    Enthusiastic 

Fashionable  Gathering. 


It  is  very  rarely  that  such  ;i  large  and  brilliant  audi- 
ence is  seen  in  attendance  at  a  pupils  recital  than  was 
the    case    at    Madame    Armand    Calleau's    event    which 


MISS   mSSSIK   KUM.KR 

.\   Talented  V»unK  PianiNt  AVho  Appeared  nt   Lant  W'eek*»< 

Munxfeldt    Club    Reoltal 


took  place  in  the  Colonial  Ballroom  of  the  St.  Francis 
Hotel  on  Thursday  evening,  April  3.  Even  standing 
room  was  at  a  premium  on  that  evening  and  evening 
dress  on  the  part  of  the  ladies  and  full  dress  and  tuxedo 
on  the  part  of  the  men  was  the  rule  rather  than  the 
exception.  The  scene  reminded  one  more  of  a  grand 
opera  night  than  a  recital  of  advanced  students.  There 
was  one  feature  in  particular  that  struck  us  very  forci- 
bly on  this  occasion,  namely,  the  total  absence  of  medio- 
crity and  the  conscientious  adherence  to  strict  compe- 
tency on  the  part  of  the  pupils  who  were  represented. 
The  entire  recital  seemed  more  to  be  a  semi-profession- 
al affair  than  an  event  presented  by  dillettanti.  In  this 
way.  an  air  of  dignity  and  seriousness  was  lent  to  this 
recital  which  is  not  frequently  observed  in  any  commun- 
ity. Every  one  of  the  participants  had  an  exceptionally 
pleasing  and  frequently  remarkable  voice.  Everyone 
was  able  to  use  this  voice  intelligently  and  with  ade- 
quate freedom  of  tone  emission.  Everyone  possessed  a 
certain  degree  of  musicianship  and  qualities  well  worthy 
of  attention.  It  was  a  recital  that  could  well  serve  as 
an  example  to  many  of  our  teachers  who  are  too  easily 
led  into  tenii)tation  by  pupils  (or  their  parents)  who 
insist  upon  appearing  in  public  before  they  are  quite 
ready  for  such  an  ordeal. 

Miss  Violet  Sharp  acquitted  herself  of  the  difficult 
success.  She  sang  "Ashes  of  Roses"  by  Wood  and 
task  of  beginning  the  program  with  more  than  gratifying 
"Chanson  de  I'Adieu"  by  Tosti  in  a  manner  emphasizing 
the  graceful  ballad  style  of  the  compositions  in  quite  an 
effective  and  charming  manner.  Her  voice  is  limi)id  and 
clear  and  she  sings  with  a  freedom  quite  in  accord  with 
strict  artistic  principles.  Miss  Violet  Cook  rendered 
d'Hardelot's  "My  Message"  and  Tolsti's  "II  Pescatore 
canta"  with  that  lilt  of  declamation  and  flexibility  of 
vocal  reading  which  lends  an  indescribable  fascination 
to  such  compositions.  Miss  Cook  possesses  a  voice  of 
that  warmth  and  luciousness  which  is  so  well  adapted 
for  concert  purposes.  She  adds  to  a  natural  musical  in- 
stinct a  very  attractive  i)ersonal  appearance  that  en- 
hances her  singing  as  well  as  it  adds  to  her  impressive- 
ness.  Miss  Anita  Stern  had  an  exceptionally  difficult 
task.  She  was  scheduled  to  sing  a  distinctly  German 
song  by  Hildach  entitled  "Strampelchen,"  and  a  dis- 
tinctly French  song  by  Pestard  entitled  "Bon  jour  Su- 


zon."  Both  these  compositions  contained  a  certain 
element  of  humor  and  Miss  Stern  gave  evidence  of  her 
artistic  instinct  by  emphasizing  this  element  of  humor 
in  (luite  a  successful  manner.  Her  smooth  and  sympa- 
thetic voice  coupled  with  a  natural  qualification  for 
"Lieder"  singing  combined  to  make  Miss  Stern's  contri- 
butions to  the  program  among  the  most  successful  of 
the  evening.  Miss  Enid  Gregg,  both  in  temperament 
and  in  vocal  equii)ment,  seems  to  be  naturally  endowed 
for  the  exposition  of  the  lighter  form  of  vocal  literature. 
Mme.  Calleau  therefore  did  very  well  indeed  to  choose 
for  her  such  compositions  as  Faure's  "Les  Berceaux" 
and  Tosti's  "L'ultimata  Canzone."  The  possessor  of  a 
pure  lyric  soprano  voice  and  a  mentality  singularly  ade- 
quate to  the  romantic  in  vocal  literature.  Miss  Gregg 
gave  an  enjoyable  reading  of  these  two  exquisite  gems. 
Miss  .lessie  Alexander,  who  followed  Miss  Gregg  on  the 
program,  proved  to  be  just  the  opposite  type  of  vocalist. 
She  belongs  to  the  dramatic  rather  than  the  lyric  school 
of  vocalists.  Her  voice  is  singularly  resonant  and  vi- 
brant and  she  sings  with  an  abandon  and  an  absolute 
merging  of  self  into  the  composition  she  interprets,  so 
that  the  Aria  from  Puccini's  "Tosca"  and  liemberg's 
"Aime-moi"  received  an  intensity  of  reading  that  was 
exceedingly  impressive  and  redolent  with  emotion.  Miss 
Lurline  Matson,  the  possessor  of  a  limpid  soprano  voice 
and  a  graceful  style,  proved  herself  a  very  delightful 
exponent  of  the  ballad  form  of  vocal  art.  She  sang 
three  songs  entitled  "Melisande  in  the  Wood"  by  Goetz, 
"Si  mes  vers  avaient  des  allies"  by  Habn  and  "Now  in 
Dance  I  Embraced  Her"  by  Arenski,  vary  effectively  and 
very  artistically. 

Miss  Ethel  Gregg  exhibited  unusual  artistic  taste  in 
her  e.xquisite  phrasing  of  the  three  vocal  mosaics  "Ber- 
gei-ette"  by  Weckerlin,  "Je  ne  sais  pas"  by  Clarke  and 

"11  neige,"  by  Bemberg.  These  gems  of  French  vocal 
literature  are  embodiments  of  musical  grace  and  deli- 
cacy, and  unless  they  are  sung  with  that  spirit  of  limpid- 
ity they  become  monotonous  and  tirescme.  It  is  grati- 
fying to  note  that  Miss  Gregg  embodied  her  vocal  decla- 
mation with  that  refinement  which  the  compositions  call 
for.  We  were  immediately  struck  with  the  skill  ex- 
hibited by  Miss  Elise  Osborne  in  her  exceedingly  intelli- 
gent reading  of  the  recitative  passages  to  Puccini's  But- 
terfly Aria.  As  a  rule,  a  vocal  student  has  not  the 
slightest  conception  of  the  adequate  rendition  of  recita- 
tives. They  usually  sing  off  pitch  and  with  an  utter  dis- 
regard for  the  musicianly  value  of  the  work.  Miss  Os- 
borne did  not  only  sing  in  pitch,  but  she  colored  her 
phrases  with  that  delicacy  of  emotional  reading  that  is 
the  only  justification  for  a  recitative.  Miss  Osborne 
also  gave  a  very  effective  rendition  of  Leighter's  delight- 
ful song  "My  Lover  He  Comes  on  the  Skee."  Mrs.  Vin- 
cent Whitney  sang  with  a  very  pleasing  and  well  modu- 
lated soprano  voice  "Lullaby"  by  Bond.  "D'une  Prison" 
by  Hahn  and  "My  Laddie"  by  Neidlinger.  She  succeed- 
ed in  securing  the  spirit  of  these  fine  lyrics  in  a  manner 
that  justified  the  hearty  applause  that  greeted  the  sing- 
er at  the  conclusion  of  her  excellent  rendition. 

What  may  well  be  termed  an  exemplary  exhibition  of 
temperament  and  esi)rit  backed  by  a  soprano  voice  of 
clear  and  mellow  timbre  was  the  splendid  vocal  exhi- 
bition of  Miss  Beatrice  Sapiro  who  sang  with  a  freedom 
and  an  energy  that  is  indeed  very  rarely  heard  at  an 
event  of  a  semi-professional  nature.     Miss  Sapiro  sang 

'Elsa's  Dream"  from  Wagner's  "Lohengrin"  and  Schu- 
bert's "Ungeduld."  In  both  works  she  succeeded  in  ex- 
tracting that  intense  emotional  sentiment  which  they 
contain.  It  was  a  decidedly  praiseworthy  achievement. 
Miss  Constance  Alexander,  the  possessor  of  an  alto 
voice  of  fine  quality  and  richness,  sang  an  aria  from 
Massenet's  Werther  and  Elegie,  and  also  Woodman's 
"An  Open  Secret"  with  an  elegance  of  taste  and  Indi- 
viduality of  style  that  impressed  one  permanently  with 
her  sincere  artistic  qualifications.  She  is  unquestiona- 
bly an  artist  inclined  toward  her  work,  and  one  who  dis- 
sects a  composition  carefully  before  interpreting  it  in 
public.  Miss  Alexander  concluded  one  of  the  most 
exemplary  and  practically  demonstrative  recitals  of  stu- 
dents we  have  ever  witnessed  in  San  Francisco.  We 
compliment  Mme.  Cailleau  for  the  excellent  showing 
made  on  this  occasion.  The  vocalists  were  ably  assist- 
ed by  Miss  Edith  Ladd,  accompanist,  Miss  Morrison, 
harpist  and  Miss  Graham,  cellist. 

w 


THE   VSAYE   CONCERTS. 


Manager  Greenbaum  has  received  word  that  Ysaye 
and  his  party  who  were  caught  in  the  terrible  Ohio 
floods  have  finally  succeeded  in  reaching  New  York 
after  most  trying  experiences.  With  Ysaye  is  travel- 
ling his  son  who  is  said  to  be  a  gifted  violinist,  but  who 
has  not  as  yet  made  his  formal  professional  debut. 
Greenbaum  takes  great  pleasure  in  announcing  that  Mr. 
Ysaye  has  consented  to  have  his  son  play  with  him  at 
his  second  concert  in  this  city  and  that  on  this  aus- 
Dicious  occasion,  the  two  Ysayes  will  play  the  great 
Bach  Concerto  for  two  violins.  This  is  indeed  a  bit  of 
news  that  will  interest  our  music  lovers.  The  demand 
for  the  Ysaye  concerts  is  already  so  big  that  Greenbaum 
has  determined  to  give  four  concerts  during  the  week  of 
May  11  in  this  city  besides  the  one  scheduled  for  the 
Greek  Theatre.  Ysaye  is  recognized  as  "the  king  of 
violinists"  and  In  many  respects  is  the  greatest  violin- 
ist that  ever  lived  for  he  possesses  the  merits  of  all 
schools  and  there  cannot  be  too  many  Ysaye  concerts 
given. 

%i% 


Miss  Viola  Jurgens,  former  pupil  of  Madame  Joseph 
Beringer,  in  this  city,  has  met  with  success  on  the  oc- 
casion of  her  appearance  in  Dresden,  Germany.  In 
noticing  the  examination-in-chief  at  the  Royal  Conser- 
vatorium  of  Music,  the  "Dresden  Xachrichten"  says: 
"Very  commendably  portrayed  Miss  Jurgens,  her  part 
in  Rossini's  Semiramide;  being  well  schooled  and  pos- 
sessing a  beautiful  voice,  her  endeavors  proved  a  splen- 
did offering."  The  performance  was  distinguished  by 
the  presence  of  Their  Majesties,  the  King's  sister  and 
sister-in-law,  Princess  Mathilde  and  Princess  Johann 
Georg.    An  audience  of  two  trousaud  was  present. 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


JULIA  GULP. 


Manager  Will.  Greenbaum  for  the  past  twelve  years 
has  been  trying  to  establish  such  a  high  standard  for 
his  attractions  that  the  public  will  feel  that  "if  Green- 
baum presents  it,  it  must  be  worth  while."  His  selec- 
tion of  artists  have,  as  a  rule,  demonstrated  his  excel- 
lent judgment  and  his  latest  triumphs  ,  the  Butt-Rum- 
fort  concerts,  have  added  no  little  to  his  reputation  for 
knowing  his  business.  Mr.  Greenbaum's  next  oflering 
will  be  a  series  of  three  concerts  by  Mme.  Julia  Gulp, 
who,  from  all  Eastern  and  European  reports  is  one  of 
the  very  greatest  artists  now  living  and  many  critics 
consider  her  the  most  interesting  and  important  lieder 
singer  that  has  ever  visited  America.  Although  the 
words  "lieder  singer"  would  give  the  impression  that 
this  artist  confines  herself  to  German  works,  it  is  never- 
theless not  the  fact,  for  Mme.  Gulp  is  equally  at  home  in 
the  song  literature  of  the  French,  Italian,  German  and 
English  languages  and  her  English  diction  is  said  to  be 
far  superior  to  that  of  the  majority  of  English  and 
American  born  artists.  In  presenting  Mme.  Gulp,  Mr. 
Greenbaum  says  that  he  feels  confident  he  is  offering 
our  music  lovers  the  greatest  song  recitals  they  have 
ever  heard  in  this  city  by  an  artist  of  this  character, 
and  he  is  willing  to  stake  his  reputation  on  the  art 
and  charm  of  this  gifted  Holland  artist.  The  very  fact 
that  Coenraad  V.  Bos  is  to  play  the  accompaniments  for 
Mme.  Gulp  is  alone  sufficient  to  guarantee  the  artistry 
of  the  Gulp  events. 

The  first  concert  will  be  given  at  Scottish  Rite  Audi- 
torium on  Sunday  afternoon,  April  27,  and  the  program 
will  include  a  group  of  five  Schubert  works  "Im  Aben- 
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MME.    JULIA    CUI.F 

The    Emlnrut     Dutch     l.leder    Singer    Who    Will     Sing    at 

Scottish  Rite  Auditorium,  Sunday  Afternoon,  April  27 


droth,"  "Die  Post,"  "Du  bist  die  Ruh,"  "Standchen"  and 
"Ave  Maria,"  a  Brahms  group  consisting  of  "Von  ewiger 
Liebe."  "Standchen,"  "Der  Schmied"  and  "Wiegenlied," 
Garl  Loewe's  "Der  Asra"  and  "Madchen  sind  wie  der 
Wind"  and  Jensen's  "Waldesgesprach"  and  "Am  Ufer 
des  Flusses."  In  the  way  of  French  songs,  we  are  prom- 
ised Lully's  "Bois  epais"  and  Weckerlin's  "Mignonette" 
and  English  ballads  will  be  represented  by  Purcell's 
"When  1  am  Laid  in  Earth"  and  the  old  folk  song,  "Long, 
long  ago."  At  the  second  concert  on  Thursday  night. 
May  1,  there  will  be  a  group  of  five  Beethoven  songs  and 
among  them  will  be  "Faithful  Johnnie,"  and  "The  Got- 
tage  Maid,"  five  Schumann  gems,  four  of  the  Hugo 
Wolf  songs,  and  works  by  Weckerlin,  Liszt  and  Tschai- 
kowsky. 

It  is  said  that  it  is  worth  the  price  of  admission  just 
to  hear  Gulp  sing  Tschaikowsky's  "Pendant  le  Bal." 
The  third  concert  is  announced  for  Sunday  afternoon. 
May  4,  when  the  offering  will  consist  of  a  group  of 
Schubert  songs,  a  group  of  Brahms  songs  and  another 
by  Richard  Strauss.  There  will  also  be  group  of  songs  in 
English  and  by  special  request,  one  of  these  will  be  the 
old  Welsh  melody,  "All  through  the  Night,"  and  Mme. 
Gulp  will  also  sing  two  Dutch  songs  by  her  gifted  coun- 
trywoman, Gatharine  van  Rennes.  As  many  students 
and  teachers  expressed  a  desire  to  hear  all  three  of  the 
Gulp  programs,  .Manager  Greenbaum  announces  that 
there  will  be  season  tickets  sold  for  the  three  programs 
at  a  special  price,  viz.,  |,5.00,  $3.50  and  $2.50,  entitling 
the  purchaser  to  the  same  seat  at  all  the  concerts. 
Special  terms  will  also  be  made  to  classes  purchasing 
twenty  or  more  tickets  for  one  concert.  The  box  offices 
will  open  on  Tuesday,  April  22. 

Here  are  a  few  notices  of  the  Gulp  concerts  selected 
from  the  Eastern  press: 

The  New  York  Tribune,  Jan.  11,  1913.— Mme.  Gulp  is 
Dutch,  the  home  of  her  art  the  land  which  knows  no 
constant  latitude  or  longitude,  but  whose  language  is 
loveliness,  whose  atmosphere  is  charm  and  whose  law 
is  abiding  beauty.  She  is  a  musical  interpreter  of  song, 
filled  with  love  for  the  lyric  art  and  and  wonderfully 
equipped  to  exemplify  it. 

H.  E.  KREHBIBL. 

New  York  Sun,  January  29th,  1913.— Mme.  Gulp  poured 
into  Beethoven's  "Adelaide',,  such  a  wealth  of  emotional 
tenderness  and  eloquence,  such  a  rich  stream  of  color 
and  such  a  beauty  of  dramatic  declamation  as  to  settle 
beyond  question  her  status  as  a  lieder  singer  of  the 
first  rank;  one  of  the  few  really  great  ones  this  public 
has  been  privileged  to  hear. 

WILLIAM   HENDERSON. 

New  York  Times,  January  29th,  1913. — Mme.  Gulp's  re- 
sources in  voice  and  the  technique  of  her  art  were  un- 
failing in  meetiiug  every  demand  that  she  made  upon 
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them.  Again  her  voice  compelled  enthusiastic  admira- 
tion for  its  richness  and  beautiful  quality,  its  capacity 
for  the  expression  of  innumerable  shades  of  emotion, 
its  power  and  fullness,  which  she  can  modulate  to  the 
extreme  of  pianissimo,  and  especially  for  its  perfect 
equalization  throughout  its  range.  And  the  fastidious 
listener  again  had  occasion  to  rejoice  in  her  admirable 
phrasing  and  the  remarkable  breath  control  that  ena- 
bled her  to  do  unusual  things  in  this  direction. 

RIGHARD  ALDRIGH. 

Boston  Herald,  Boston,  Mass.,  Feb.,  11th,  1913.— Her 
voice  is  one  of  uncommon  beauty  and  this  beauty  is  in- 
dividual and  peculiar.  The  voice  might  be  described 
as  mezzo  soprano  in  range  with  a  suspicion  of  contralto 
quality  and  it  lends  itself  alike  to  the  expression  of 
tender  lyricism  and  dramatic  passion.  In  addition  to 
her  voice  and  art,  Mme.  Gulp  has  the  gift  of  establishing 
at  once  sympathetic  relationship  with  the  audience. 

PHILIP  HALE. 

Boston  Globe,  Boston,  Mass.,  Feb.  11,  1913.— When 
have  the  two  upmounting  phrases  of  "Du  bist  die  Ruh," 
been  taken  with  so  firm  and  majestic  a  sweep?  Like 
two  arches  of  a  cathedral  have  they  rose.  Here  is  the 
true  sovereignty  of  breath  support.  Here,  too,  is  the 
rich  compliment  of  tonal  tints  derived  from  abundant 
overtone. 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 
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CONTRALTO    IN    DRAWING    ROOM    MUSICALES 


At  the  New  Willard  in  Washington,  D.  G.,  and  at  the 
Jefferson  Hotel  in  Richmond,  Va.,  Ghristine  Miller  re- 
cently appeared  under  the  auspices  of  Mrs.  Katie  Wil- 
son-Greene in  a  series  of  Morning  Lenten  Musicales. 
The  young  contralto  was  greeted  in  each  place  by  a  large 
representative  audience  of  prominent  society  women, 
and  she  created  great  enthusiasm.  Also  at  the  Pon- 
chartrain  in  Detroit,  Mr.  Ghas.  Frederic  Morse  has 
inaugurated  such  a  series,  with  Miss  Miller  as  the  first 
artist  presented.  The  following  from  the  Detroit  news- 
pai)ers  speak  of  Miss  Miller's  enthusiastic  reception: 

News  Tribune. — "Society  and  musicians  placed  an 
enthusiastic  mark  of  approval  on  the  Lenten  morning 
musicales,  an  innovation  in  Detroit's  musical  endeavor, 
when  the  first  of  a  series  of  three  was  given  in  the 
green  room  of  the  Hotel  Pontchartrain,  Wednesday 
morning  at  11  o'clock.  Miss  Ghristine  Miller,  contralto, 
charming  in  personality  and  highly  gifted  musically,  ap- 


peared as  soloist.  Miss  Miller's  voice  is  wonderfully 
rich  and  responds  to  her  slightest  wish  in  expressing 
any  form  of  emotion.  She  sings  with  delightful  ease 
and  offers  such  a  beauty  of  interpretation  that  her  num- 
bers were  wholly  satisfying." 

The  Saturday  Night. — "Nearly  five  hundred  represen- 
tative women  flocked  to  the  morning  musicale,  Wednes- 
day and  were  regaled  for  an  hour  most  delightfully  by 
Miss  Ghristine  Miller,  who  has  been  so  loudly  heralded, 
and  who  fully  satisfied  a  very  critical  audience  not  only 
with  her  delightful  contralto  voice,  but  her  gracious 
presence,  her  charming  personality  and  her  dramatic 
fervor.  The  assembly  was  sorry  not  to  meet  Miss  Miller 
personally,  the  stress  of  her  many  engagements  making 
a  reception  impossible.  Miss  Miller,  who  had  just  come 
from  a  most  successful  engagement  in  Boston  and  Ri>;h- 
mond,  Va.,  took  the  train  to  Chicago,  where  she  sang  the 
same  evening  with  the  Apollo  Club." 

The  Free  Press. — "From  every  standpoint,  the  first  of 
the  Lenten  morning  musicales  given  at  the  Pontchar- 
train was  a  success  and  the  capacity  of  the  green  room 
was  taxed  by  the  cultured  and  appreciative  audience 
that  attended.  Miss  Christine  Miller  proved  fully  as 
delightful  as  reports  of  her  had  promised  and  the  five 
hundred  who  heard  her  well  trained  voice  and  enjoyed 
her  charming  presence  were  delighted.  Miss  Miller 
was  unable  to  meet  her  admirers  later,  as  she  sang  in 
concert  with  David  Bispham  in  Chicago,  Wednesday 
evening  and  was  obliged  to  leave  the  city  directly  the 
concert  was  over. 
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Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Greater  Living  Piani^ — Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


ORPHEUM. 


The  Orpheum  announces  for  next  week  a  particularly 
attractive  programme  which  includes  seven  new  acts. 
Charles  Kellog,  "The  Nature  Singer"  whose  engagement 
is  limited  to  one  week  will  be  the  headliner.  Mr.  Kel- 
log was  born  in  the  mountains  of  California  200  miles 
from  a  railroad.  He  has  never  eaten  meat,  fish  or  fowl 
and  he  claims  that  this  fact  together  with  the  teach- 
ings of  his  parents  to  the  effect  that  there  was  no  such 
thing  in  the  world  as  fear,  makes  him  a  harmonious  part 
of  the  universe,  with  all  animals,  birds,  or  fish.  He  can 
call  any  living  thing  to  him  by  means  of  inaudible 
sounds.  No  living  thing  will  harm  him.  Bears  in  the 
wilds  of  the  Sierras  have  come  directly  up  to  him,  bees 
will  not  sting  him;  he  can  swim  among  man-eating 
sharks  and  they  will  not  molest  him.  By  means  of  this 
intimate  contact  with  animals,  he  has  learned  to  com- 
municate with  all  animals  and  he  can  sing  the  songs  al 
all  birds.  He  does  this  in  his  act,  using  not  the  vocal 
chords,  but  rings  in  his  throat  similar  to  the  rings  in 
birds'  throats.  He  was  born  with  these  rings  and  is 
believed  to  be  the  only  human  living  possessing  them. 
He  lights  fires  by  the  friction  of  two  sticks  and  gives 
other  exhibitions  of  marvelous  wood-craft. 

Everett  Shinn's  meller  drama  "More  Sinned  Against 
than  Usual"  which  is  to  be  presented  next  week,  is  a 
four  act  play  cut  down  to  the  required  vaudeville  time 
limit.  It  is  an  immensely  funny  travesty  on  the  old- 
time  melodrama  and  its  stereotyped  characters.  All 
the  roles  are  depicted  with  a  gravity  and  earnestness 
which  add  greatly  to  the  highly  exaggerated  situations 
and  dialogue.  Percy  Waram  and  his  Company  will  ap- 
pear in  W.  W.  Jacobs  comedy  "The  Bosun's  Mate."  Mr. 
Warom's  immense  success  as  Ned  Travers,  the  retired 
soldier  proves  him  to  be  a  comedian  of  the  highest 
order.  As  for  the  little  play,  it  is  well  worthy  of  the 
reputation  of  Mr.  Jacobs,  who  is  recognized  as  one  of 
England's  foremost  authors. 

Bixley  and  Lerner  style  themselves  "The  Melba  and 
Caruso  of  Vaudeville'  not  on  account  of  their  vocal 
ability,  but  because  they  introduce  a  burlesque  in  which 
they  successfully  caricature  those  famous  Grand  Opera 
stars.  William  Abbott  and  Julia  Curtis  will  entertain 
with  songs,  dances  and  imitations.  Miss  Curtis  suc- 
cessfully intermingles  the  mimicry  of  certain  stars  with 
birds  and  animals.  Anna  Held  for  instance  fades  into 
a  feline  impersonation.  Tetrazzini  into  a  thrush.  She 
also  imitates  Madame  Olga  Petrova  singing  "My  Hero" 
in  four  different  keys.  The  Three  Bohemian  street 
musicians  and  singers  who  play  cleverly  on  string  in- 
struments and  sing  with  sweetness  and  pleasant  effect 
and  New  Edison  Talking  Pictures  will  be  the  other 
novel    acts. 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


MEHLIN 

Jl  High  Qrade  'Piano 
at  a  Moderate  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  jjilay  &  Co. 

Kearny  and  Sutter  Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 


JULIA 

GULP 

Song  Recitals 

COENRAAD  V.  BOS  at  the  Piano 

On  Account  of  Demand  for  Season  Tickets  Covering 
3  Concerts  at 

Scottish  Rite  Auditorium 

ON 

Sunday  Afternoon,  April  27th 
Thursday  Night,  May  1st  and 
Sunday  Afternoon,   May  4th 

will  be  sold  at  REDUCED  RATES 

$2.00  Tickets,  for  the  Season $5.00 

L50  Tickets,  for  the  Season 3.50 

LOO  Tickets,  for  the  Season 2.25 

Mail  Orders 

For  Season  or  Single  Tickets  to  Will  L.  Green- 

baum,  care  of  Sherman,  Clay  &  Co. 

or  Kohler  &  Chase  NOW 

Coming !   YS  A  YE    Coming ! 

The  Greatest  Violinist  That  Ever  Lived 


L  E.  Behymer 

Manager  of  Distinguished  Artists 

Mrs.  E.  M.  S.  Fite,  Associate  Manager 

Announce  List  of  Artists  Season  1912-13 


Alice  Nielsen  and  Co.  In  Opera  and  Concert 
Riccardo   Martin,  Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Vsaye,  Violin  Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,  Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold  Godowsky,   Pianist 

Mischa   Elman,  Violin  Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud   Powell,  Viollniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corlnne  Ryder- 
Kelsey   in  Joint   recital 
Volando  Mero,  Pianiste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;  Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 


Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

344  BUnclurd  H>ll 
Los  Angeles,  Cat. 


E.  M.  S.  FITE 

Koliltr&CliueBl<lt. 

San  Francisco,  Cal. 
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Hot.  .Stockton  •&  Ponrll 

S«feat  and  Most  MagniBcrnt  Tkeaire  in  America 
Week    Ueginnins  This   Sunday   Afternoon — 
Matinee    Every    Day. 
A  WONDERFUL  NEW  SHOW 
CHARLES  KELLOGC'The  Nature  SingCT^Con.  wmL  only);"MORE 
SINNED  AGAINST  THAN  USUAL  •'The  S«-.K>n'i  Uughing  Novell,; 
PERCY    WARM    «c    CO.    in   "Tlv   Botun'.   M.le";    BIXLE-i    and 
LERNER.    The    Melb*  and    Caruio    o(    Vaudeville-;     ABBOTT    and 
CURTIS.  Sons,  and  Imitations;  THE  THREF   BOHEMIANS.  Sirrei 
Singer,  and  Murician.:  NEW  EDISON  TALKING  MOVING  PICT- 
URES. U.t  Week-Great  Hit  DAISY  JEROME  "The  Electric  Spaik'. 
Evening  Prices— lOc.  25c.  50c.  75c.     Box  Seal.  $1.00 
Matinee  Price.^(Eicept  Sunday,  and  Holiday..)  lOc.  25c  and  50c. 
DouKlna   70 — Phoneii — Home    C   1570 
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SHORT    ITEMS   OF    INTEREST. 


CLARA    BUTT    CONQUERS    SAN    FRANCISCANS. 


An  excellent  vocal  program  was  given  by  a  number  of 
advanced  pupils  of  Mrs.  Jessie  Dean  Moore  at  her  San 
Francisco  sti^dio,  376  Sutter  Street,  last  Thursday  after- 
noon. The  participants  were  Miss  Ora  Heckell,  a  dra- 
matic soprano,  of  fine  voice  and  splendid  artistic  facul- 
ties. Miss  Ruby  More,  a  contralto  of  the  most  gratifying 
musical  qualifications  and  a  voice  of  fine  timbre,  C.  L. 
Custer,  a  tenor  with  a  flexible  and  true  voice,  and 
Herman  Hiller,  a  baritone  soloist  of  exceptional  merit 
both  from  a  vocal  and  artistic  point  of  view.  The  com- 
plete program  was  as  follows:  Quartet:  Honor  and 
Glory  from  Oratorio  Naaman  (Michael  Costa),  Miss 
Ora  Heckell,  Miss  Ruby  Moore,  C.  L.  Custer  and  Her- 
man Hiller;  Contralto  (a)  Yesterday  and  Today 
(Spross),  (b)  Hour  of  Dreaming  (Hahn),  Miss  Ruby 
Moore;  Tenor — (a)  Two  Songs  of  Summer  (Lohr),  (b) 
Invictus  (Huhn),  (c)  Will  o'  the  Whisp  (Spross),  C.  L. 
Custer;  Baritone — (a)  Das  Wandern  (Schubert),  (b) 
The  Early  Morning  (Peel),  (c)  The  Pretty  Creature 
(H.  Lane  Wilson),  Herman  Hiller;  Soprano — (a)  Adieu 
Land  of  My  Childhood  from  the  opera  L'Africana 
(Meyerbeer),  (b)  The  Last  Rose  of  Summer,  Miss  Ora 
Heckell;  Duet — In  this  Solemn  Hour  from  La  Forza  del 
Destino  (Verdi),  Mr.  Custer  and  Mr.  Hiller;  Quartet — 
Swedish  Folk  Song  (Lund),  Miss  Heckell,  Miss  Moore, 
Mr.  Custer  and  Mr.  Hiller.  Mrs.  Wm.  M.  Aydelotte 
played  the  accompaniments  very  tastefully. 

•  *     • 

Considerable  interest  is  being  manifested  in  the 
forthcoming  concert  of  Miss  Dottibee  Latham,  the  skill- 
ful young  San  Francisco  soprano,  who  will  give  a  pro- 
gram of  vocal  compositions  at  the  Colonial  Ballroom  of 
the  St.  Francis  Hotel  on  Thursday  evening,  April  24. 
Particulars  together  with  the  program  will  appea""  in 
the  next  issue  of  this  paper. 

•  *     • 

The  music  at.  the  Charity  Ball,  which  was  recently 
given  with  great  success  at  Scottish  Rite  Auditorium, 
was  furnished  by  Fred.  R.  Eppstein,  whose  excellent 
orchestra  gave  splendid  satisfaction  by  reason  of  the 
first  class  music  furnished  as  well  as  the  manner  in 
which  the  same  was  interpreted. 

*  •     • 

The  Ohio  Society  of  California  gave  a  very  successful 
reception  and  program  recently,  which  also  included 
quite  a  number  of  musical  selections.  The  entertain- 
ment took  place  in  the  Y.  M.  C.  A.  Building  on  Friday 
evening,  March  28th.  It  was  a  delightful  event,  and  the 
following  program  was  heartily  enjoyed:  Selections  by 
Kaufman's  Orchestra  of  Alameda.  Address  by  Charles 
S.  Fee,  President  of  the  Ohio  Society  of  (California. 
Slides  and  motion  pictures  .of  the  Panama  Canal,  shown 
by  Louis  Levy,  Chief  of  Local  Publicity  of  the  Panama 
Pacific  International  Exposition.  Prince  Hadji,  Pahar 
of  Arabia,  Champion  Gun  Spinner  of  the  World,  gave 
an  exhibition.  Solo  by  Mme.  Isabelle  Marks,  Contralto. 
Miss  Louise  Gilbert,  Pianist.  Recitation  by  Fred  Emer- 
son Brooks.  Selection  by  Orcnestra.  Slides  of  Ex- 
position buildings  and  counts  shown  by  Louis  Levy.  Ad- 
dress by  Hon.  .lames  Rolph,  .Ir.,  .Mayor  of  San  Francisco. 
Instrumental  trio.  Governor  Marmon  participating  in 
Ohio  site  dedication  ceremonies,  by  Louis  Levy.  Selec- 
tions by  the  Orchestra. 

«     *     * 

Miss  Elsa  Hetty,  a  San  Francisco  lyric  soprano,  whose 
rare  quality  of  voice  has  been  enthusiastically  hailed 
by  all  those  who  had  the  pleasure  to  listen  to  it,  and 
who  has  devoted  the  past  year  to  much  earnest  study 
of  her  art,  appeared  with  well  merited  success  at  the 
last  meeting  of  the  Colony  of  New  England  Women  at 
the  California  Club  House.  This  youthful  singer  was 
especially  praised  for  her  clear  enunciation  and  fine 
breath  control.  Miss  Hetty  left  last  week  on  a  trip 
to  Europe  and  will  remain  abroad  a  year.  Upon  her  re- 
turn to  San  Francisco,  she  will  take  up  church  and  con- 
cert work,  at  the  same  time  continuing  her  studies  with 
Mme.  Guesta. 

*  *     * 

Frederic  Shipman,  the  well  known  and  energetic  im- 
presario of  Chicago  was  a  visitor  at  the  Musical  Review 
oflice  during  the  last  week.  Mr.  Shipman  is  on  his  way 
to  Australia  where  he  has  made  arrangements  for  the 
concert  tours  of  David  Bispham,  Lillian  Nordica,  Mischa 
Elman  and  Schumann-Heink.  Mr.  Bispham  will  open 
his  Australian  tour  the  end  of  May,  Mme.  Nordica  on 
August  1st,  Mr.  Elman  in  .lune  1914  and  Schumann- 
Heink  in  .June  191.5.  All  these  artists  will  sing  their 
opening  program  in  Sidney.  This  will  be  the  first  time 
any  of  these  four  great  artists  have  ever  appeared  in 
Australia.  It  is  the  most  important  announcement 
made  in  connection  with  Australian  musical  activities 
and  Mr.  Shipman  is  entitled  to  great  recognition  for 
this  remarkable  enterprise. 

*     *     • 

Loudon  Charleton,  the  distinguished  New  York  im- 
presario was  personally  directing  Mme.  Butt's  tour 
through  America.  He  is  a  very  affable  gentleman  and 
seems  to  possess  that  energy  and  aggressiveness  which 
results  in  success.  He  was  greatly  pleased  with  the  ex- 
cellent impression  made  by  Mme.  Butt  in  this  city  and 
looks  forward  with  pleasurable  anticipation  to  Mme. 
Butt's  reappearance  in  San  Francisco,  next  .January 
after  her  return  from  Australia  where  she  is  now 
going. 
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Celebrated     English    Contralto    Soloist    Attracts     Large 

Audience  That  Reveals  Unusual  Enthusiasm  at 

Her    Farewell    Concert. 


ALCAZAR   THEATRE. 


During  the  three  years  that  have  elapsed  since  "The 
Squaw  Man"  was  last  presented  in  the  Alcazar,  there 
have  been  many  requests  for  its  revival,  but  not  until 
Charles  Waldron  was  engaged  to  lead  the  company  did 
the  management  feel  justified  in  acceding,  because  of 
the  unusual  physical  and  temperamental  qualifications 
essential  to  an  adequate  Interpretation  of  the  title  role 
Mr.  Waldron  is  not  only  richly  endowed  with  them  but 
he  has  played  the  part  with  marked  success  in  the  East 
and  is  familiar  with  all  its  requirements.  Consequently 
the  finest  dramatic  depiction  of  life  on  the  gone-forever 
frontier  that  ever  was  written  is  announced  for  next 
week,  commencing  Monday  night,  with  Madeline  Louis 
and  an  augmented  support  also  in  the  cast. 


The  best  sign  of  the  success  of  an  artist  in  San  Fran- 
cisco is  his  or  her  ability  to  attract  the  interest  of  her 
public  in  a  sufficiently  pronounced  degree  to  draw  larger 
audiences  at  each  subsequent  concert.  No  matter  how 
great  the  artistic  success  of  an  artist  may  be,  the  real 
triumphs  of  an  artist  reveal  themselves  in  the  box  of- 
fice. At  least  this  is  the  way  the  manager  looks  at  it. 
While  the  first  audience  that  attended  the  Cort  Theatre 
during  Mme.  Butt's  appearance  in  this  city  was  larger 
than  is  usually  seen  at  the  advent  of  an  artist  rather 
new  to  us,  at  the  second  and  last  concert  of  this  season, 
nearly  every  seat  was  occupied,  manifesting  the  un- 
questionably deep  impression  made  upon  our  musical 
public  by  this  famous  musician.  That  an  artist  who  can 
triple  the  public's  interest  within  a  short  week  must 
I)ossess  certain  qualifications  that  justify  such  public 
regard  can  not  be  denied  by  any  well  thinking  person. 
And  the  writer  believes  that  in  the  case  of  Mme.  Butt, 
there  is  ample  artistic  justification  for  this  great  inter- 
est on  the  part  of  the  people.  It  does  not  always  fol- 
low that  because  the  general  public  applauds  an  artist, 
he  or  she  gains  such  enthusiasm  by  reason  of  actual 
artistic  achievements.  .\  magnetic  personality  asso- 
ciated with  a  voice  of  fine  timbre  and  flexibility  and 
backed  by  extraordinary  publicity  may  temporarily  man- 
opolize  the  public's  attention.  In  many  instances  the 
most  deserving  artists  receive  the  least  public  support. 
However,,  in  the  case  of  Mme.  Butt,  the  enthusiasm  is 


<'Hki.sti\e:  mii.i.f.k 
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justified  as  far  as  the  public  is  concerned.  The  atti- 
tude of  the  critics  was  in  some  instances  quite  humerous 
not  to  say  downright  ridiculous. 

Mme.  Butt  possesses  a  truly  phenomenal  voice.  It  is 
a  contralto  which  in  volume  surpasses  anything  we  have 
ever  heard.  And  the  phenomenal  part  of  it  is  that  not- 
withstanding that  unusual  volume,  it  remains  an  ex- 
ceedingly pleasing  and  feminine  organ.  That  is  the 
artistic  part  of  it.  We  admit  that  when  we  listened  to 
Mme.  Butt  for  the  first  time,  we  were  rather  shocked  or 
frightened  at  the  immense  size  of  the  voice,  and  we 
were  afraid  that  if  Mme.  Butt  increased  that  volume  just 
the  least  little  bit  something  terrible  might  happen — 
speaking  from  an  artistic  standpoint  of  course.  When, 
however,  the  artist  continued  to  sing  with  the  same  ex- 
hibition or  artistic  judgment  and  discrimination,  we  be- 
gan to  feel  at  ease  and  before  the  program  was  over  we 
capitulated  to  Mme.  Butt  like  the  rest  of  the  audience 
for  the  element  of  true  artistry  could  not  be  denied.  At 
the  second  concert,  we  were  fully  in  accord  with  the 
singer,  being  able  to  admire  the  captivating  beauty  of 
her  voice  and  consequently  being  in  a  position  to  judge 
her  musicianly  qualifications  more  calmly.  We  then 
came  to  the  conclusion  that  Mme.  Butt  is  an  oratorio 
and  ballad  singer  of  the  highest  rank.  When  it  comes 
to  sustained  notes  and  an  element  of  religious  ardor  or 
serene  vocal  equilibrium,  Mme.  Butt  has  no  superior 
in  the  musical  world,  but  when  it  comes  to  the  desplay 
of  what  is  commonly  known  as  temperament,  that  is 
to  say  that  exhibition  of  spirit  necessary  for  an  operatic 
aria  or  a  German  song,  the  great  English  cantatrice  is 
entirely  outside  of  her  element.  Therefore  it  Is  laugh- 
able to  place  her  above  or  even  besides  our  great  con- 
traltos of  today.  To  compare  Mme.  Butt  with  Schu- 
mann-Heink for  instance,  is  such  a  ridiculous  proposi- 
tion that  we  can  not  understand  how  any  well  balanced 
mind  could  ever  come  to  such  a  conclusion.  There  is 
no  more  comparison  between  Mme.  Butt  and  Schumann- 
Heink,  than  there  is  between  John  McCormack  and  Jean 
de  Reszke. 

Schumann-Heink  is,  beyond  a  doubt,  the  greatest 
contralto  of  her  time,  and  as  far  as  is  known,  the  great- 
est contralto  that  ever  lived.  In  quality  of  voice,  in 
artistic  temperament  and  iu  everything  that  combines 
to   make   the   vocal   art   great,   that   marvelous   woman 


stands  pre-eminent  in  the  musical  world  today.  She  is 
supreme  in  everything.  Her  art  is  not  confined  to  any 
particular  sphere.  When  we  make  this  statement,  it 
is  not  our  desire  to  reflect  on  Mme.  Butt  for  she,  too, 
occupies  a  very  prominent  niche  in  the  world  of  music. 
There  is  always  room  for  great  artists  in  this  world,  and 
we  would  not  have  mentioned  Schumann-Heink  in  the 
same  article  with  Mme.  Butt,  had  not  some  of  our  col- 
leagues raised  the  issue  and  placed  themselves  before 
our  truly  musical  people  in  a  very,  very  ridiculous  light. 
Indeed  we  believe  Mme.  Butt  to  be  a  sufficiently 
great  artist  to  understand  that  her  sphere  of  activity  Is 
entirely  outside  that  of  Schumann-Heink,  and  that  she 
can  be  an  artist  on  her  own  account  without  being 
drawn  into  comparisons.  Music  lovers  who  revel  in 
delicacy  of  execution  and  limpidity  of  vocal  character- 
istics will  never  completely  capitulate  to  Mme.  Butt. 
People,  however,  who  revel  in  the  volume  and  vibrancy 
of  a  voice,  who  admire  the  artist  that  sings  with  appar- 
ent ease  and  secures  truly  marvelous  results  with  the 
least  expenditure  of  energy  will  surely  fall  down  and 
worship  at  the  shine  of  this  remarkable  woman.  We 
are  glad  to  note  Mme.  Butt's  immense  success  in  this 
city  and  are  certain  that  when  she  visits  us  again  at 
the  end  of  next  January,  she  will  attract  crowded  houses 
and  our  people  will  hail  her  with  delight  and  gratifica- 
tion. 

ALFRED  METZGER. 


CECILIA    CHORAL    CLUB    CONCERT. 


By  David   H.  Walker. 

The  Forty-first  Concert  of  the  Cecilia  Choral  Club 
took  place  in  the  German  House  Auditorium,  Tuesday 
evening,  April  8th.  In  addition  to  the  chorus  of  one 
hundred  voices,  the  following  soloists  took  part:  Mrs. 
Zilpha  Ruggles  Jenkins,  soprano;  Lowell  Moore  Red- 
field,  baritone;  and  Herbert  Riley,  cello.  Having  heard 
many  of  the  concerts  given  by  this  organization,  there 
is  no  hesitation  in  saying  that  this  was  the  most  pleas- 
ing of  all  the  series.  The  chorus  was  quickly  respon- 
sive, and  the  volume  was  finely  balanced  between  the 
different  choirs  and  the  shading  was  so  good  that  it 
manifested  great  labor  on  the  part  of  Percy  A.  R.  Dow, 
Director,  and  much  of  attention  and  musical  perception 
on  the  part  of  the  singers.  The  second  part  was  made 
up  principally  of  the  singing  of  "The  Death  of  Minne- 
haha," by  S.  Coleridge-Taylor.  In  the  first  part  of  the 
program,  the  chorus  did  excellent  work  in  three  num- 
bers— "With  Sheathed  Swords,"  from  "Naaman;"  "Ju- 
bjlate,"  by  Max  Bruch  and  "Olaf  Trygvasson"  by 
Grieg. 

Lowell  Redfleld  sang  a  group  of  songs  by  Wood- 
man, Chadwick  and  Wallace  Sabin,  and  made  a  conspicu- 
ous success  with  Chadwick's  "Sweet  Wind  That  Blows," 
which  was  given  very  sympathetically.  Mrs.  Jenkins 
sang  the  "Jubilate,"  with  the  chorus  and  this  very 
beautiful  composition  added  very  largely  to  the  charms 
of  the  performance.  Herbert  Riley  played  a  num- 
ber of  solos  and  was  repeatedly  recalled  for  excellent 
work.  Especial  attention  should  be  called  to  the  very 
clever  work  of  Mrs.  Robert  M.  Hughes,  accompanist. 
She  was  responsive  to  so  many  moods  and  performed 
with  so  much  artistic  spirit  that  she  was  closely 
watched  the  entire  evening  by  music  students. 

The  audience  was  large  and  enthusiastic  throughout. 
The  chorus  was  made  up  as  follows:      Sopranos — Mrs. 
A.  A.  Andre,  Miss  M.  Buckley,  Miss  J.  Barrows,  Mrs.  W. 
A.  Bergman,  Miss  B.  Browning,   Miss  Estelle  Congdon, 
Miss  Carlette,  Mrs.  A.  W.  Carter,   Miss  Emma  Cooley, 
Miss    Ruth    Collyer,    Miss    Edith    Gowan,    Miss    Maudie 
Davey,  Miss  Ethel  Dewing,  Miss  Pearl  Dewing,  Miss  De- 
voney,  Mrs.  Fred  Fish,  Miss  W.  P.  Foster,  Mrs.  W.  P. 
Eaton,  Miss  C.  Greenberg,  Mrs.  K.  M.  Hayden,  Miss  Ada 
Hayden,   Mrs.   F.   W.   Harden,   Mrs.   Robert   Keys,   Miss 
Grace  Kidwell,  Miss  Ellen  Kinsey,  Miss  H.  Kuhn,  Mrs. 
H.  E.  Kuenstle,  Mrs.  Evelyn  Kurtz,  Miss  H.  M.  Mangels, 
Mrs.  C.  A.  Miller,  Miss  J.  McGillovary,  Miss  Mabel  Mc- 
Queen, Miss  Mabel  McKee,  Miss  Dora  Mullins,  Mrs.  T. 
W.   Munroe,   Mrs.   H.   Nye,   Miss   O.    Park,   Mrs.    Emma 
Pearce,  Mrs.  F.  Peck,  Miss  Ada  Rockwood,  Miss  Helen 
Sanderson,    Miss    Fay    Snow,    Mrs.    L.    Smith,    Miss    E. 
Trausskis,     Mrs.    Adelaide     Turney,    Miss     Marguerite 
Tebbs,  Miss  Susie  Ward,  Mrs.  L.  B.  White.  Altos — Miss 
Gladys  Barnett,  Miss  Nettie  Campbell,  Miss  Hilda  Chris 
tie.  Miss  E.  Collyer,  Miss  K.  M.  Davis,  Hiss  Theresa  Dah- 
len,  Mrs.  Edith  Dow,  Mrs.  M.  Frost,  Miss  Evelyn  Fred 
erlck.   Miss   N.  E.  Johns,  Miss   Lina   Klefendorff,  Miss   H 
A.  Luke,    Mrs.  Ralph    Newcomb,    Mrs.  A.  J.  Krosby,    Miss 
Etta  Ogden,  Mrs.  W.  D.  Agilvie,  Miss  G.  Olsen,  Mrs.  Plise 
Miss  M.  Schultz,  Mrs.  H.  T.  Stevens,  Mrs.  A.  J.  Spooner, 
Miss    E.    Sundberg,    Miss    Nina   Thomas,    Mrs.    George 
Norton,  Mrs.  Florence  Wilcox.     Tenors — J.  O.  England 
Thos.  Hall,  J.  L.  Hunt,  Dr.  R.  E.  Keys,  J.  W.  King,  W.  T 
Luscombe,   R.   R.    Muir,   Geo.    Rowbury,   Marchall   Sohl 
J.  W.  Schmutzler,  W.  T.  Swafford,  Harvey  Swing,  J.  L, 
Talbot,    Geo.    Norton.     Basses — C.    H.    Bessett,    Delbert 
Brown,  E.  N.  DePrez,  John  Daw,  Fred  Fish,  J.  K.  Jones 
K.  M.  Hoyden,  C.  A.  Miller,  Geo.  Mills,  A.  J.  Spooner 
H.  T.  Stevens,  E.  Swing,  H.  J.  Sattin,  G.  N.  Calfee. 
** 


NAT  GOODWIN  AT  CORT  THEATRE. 


Nat  C.  Goodwin  commences  a  week's  engagement  at 
the  Cort  Theatre  Sunday  night  in  Dickens'  famous 
"Oliver  Twist,"  and  will  portray  the  role  of  Fagin.  Mr. 
Goodwin  has  not  been  seen  In  this  city  for  a  number  of 
years,  nor  has  "Oliver  Twist"  and  the  Comyn  Carr  ver- 
sion has  never  been  presented  here  before.  This  is  the 
dramatic  version  now  in  use  at  His  Majesty's  Theatre, 
London,  and  is  used  by  Mr.  Goodwin  through  the  cour- 
tesy of  Sir  Herbert  Beerbohm  Tree.  It  varies  material- 
ly from  all  other  versions  seen  in  this  country.  Fagin 
is  not  altogether  the  center  of  interest;  the  mystery  of 
Oliver's  parentage  plays  an  important  part  and  Carr's 
version  tells  a  lucid  story  rather  displaying  a  series  of 
portraits.  It  is  also  less  brutal,  the  result  of  which 
should  be  pleasing  to  our  latter  day  taste.  This  is  the 
version  used  at  the  New  Amsterdam  Theatre,  New 
York,  when  Mr.  Goodwin  appeared  in  an  all  star  cast 
there  this  spring. 


TBE  PACIFIC  COAST  JIUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

'I'll  build  a  liuly  artistic  pianu,  one  tliat  will  meet  tlie  iiigliest  requirements  of  the 
must  exacting-  artist,  tliat  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the 
concert  pianist,  is  the  goal  sought  for  generations  by  ail  builders  of  high-class  instru- 
ments— and    with    but   one   exception    unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding  board. 

The   TENSION    RI':SONATOR    (patented),  as  used  exclusively  in  the 

Piano 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  also  adds  to 
the  vibratory  cjuality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such 
rare  sweetness,  singing  equality  and  purity  as  is  found  in  no  other  piano  in  the  world. 
MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried  prove  every  claim 
made  for  their  superiority,  establishing  a  new  standard  of  excellence  wdiich  places  them  absolutely  on  the  pinnacle  of  perfection.     We  cor- 
dially invite  you   to  inspect  them  thoroughly  at   our  warerooms.     When  desired  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


-.      Oakland— 510  12th  and  1105  Washington 
^•#  San  Jose — 117  South  First 

Sheet  Music 


SHORT     ITEMS    OF    INTEREST. 


Mr.  and  Mrs.  Mackenzie  Gordon  rejoice  in  the  arrival 
of  a  new  member  of  their  family  in  the  shape  of  a  nine- 
pound  rejuvenated  Mackenzie  Gordon,  who  has  to  learn 
his  vocal  accrobatics  all  over  again.  While  the  daily 
papers  commented  lavishly  on  the  political  aspects  of 
this  increase  in  the  Gordon  family,  the  readers  of  this 
paper  are  more  interested  in  the  artistic  significance  of 
the  event,  and  no  doubt  are  pondering  as  to  what  posi- 
tion Mackenzie  Gordon,  Jr.,  will  occupy  in  the  musical 
world.  In  this  connection,  we  can  testify  to  the  fact 
that  Mackenzie  Gordon,  Sr.,  is  quite  a  prognosticator. 
For  during  the  last  few  months,  he  announced  to  his 
friends  that  a  son  was  about  to  confer  the  honor  of 
father  upon  him.  Now  all  Mr.  Gordon's  friends  are 
wondering  where  he  received  his  information,  and  if  he 
possesses  a  foresight  usually  not  conceded  to  pro- 
fessional  people. 

•  *     » 

Miss  Roxana  Weihe,  an  exceedingly  clever  young 
I)ianiste  who  appeared  frequently  at  the  exemplary 
pupils'  recitals  of  Mrs.  Oscar  Mansfeldt  during  the 
last  two  years  and  who  always  gave  evidence  of  hav- 
ing greatly  benefited  by  the  training  thus  accorded  her, 
appeared  in  a  piano  recital  of  her  own  at  the  Oakland 
Hotel  last  Tuesday  evening  and  scored  quite  an  artistic 
triumph. 

>     •     • 

Miss  Katherine  Golcher,  a  very  successful  vocal  stu- 
dent of  Miss  Marie  Withrow's,  appeared  in  a  recital  in 
Fresno  recently  and  created  an  excellent  impression. 
The  Fresno  Herald  said  of  her:  "Miss  Golcher  has  only 
been  a  student  for  three  years  and  gives  promise  of 
being  one  of  the  foremost  musical  artists  on  the  Coast 
for  she  now  possesses  a  remarkably  beautiful  voice. 
Several  solos  delightfully  sung  by  Miss  Golcher  will  be 
remembered  as  the  special  music  treat  of  the  evening, 
among  the  most  dramatic  sung  being  the  nnuber  'The 
Jewels  of  the  Madonna.'  Several  other  solos  by  Miss 
Golcher  were  received  enthusiastically  by  the  large 
audience  and  the  singer  responded  to  many  encores  in  a 
charming  way." 

•  •     • 

Herman  Martonne,  the  prominent  violinist  who  recent- 
ly located  in  San  Francisco  and  who  is  now  concert 
master  of  the  People's  Philharmonic  Orchestra  of  which 
Herman  Perlet  is  director,  has  been  unusually  active 
during  the  last  few  weeks.  On  Saturday,  March  l.'tth, 
he  gave  a  Sonata  recital  in  this  city  during  which  he 
rendered  a  program  containing  movements  from  famous 
Sonatas.  It  was  one  of  the  most  serious  and  enjoyable 
events  heard  here  during  this  season.  The  pro- 
gram was  as  follows:  (a)  Sonata  A  major  (V.  &  P.)  An- 
dante piu  tosto  Allegretto,  Allegro  piacevole,  (Bee- 
thoven); (b)  Suite  D  minor  Allegro  risoluto,  (Schiitt), 
Mr.  Herman  Martonne  and  Miss  Helen  Saylor;  (a) 
Sonata  F  major  Allegro,  Adagio  molto  espressivo, 
(Beethoven):  (b)  Sonata  F  major  Allegro  con  brio 
(Grieg),    Mr.    Martonne    and    Miss    Maye    Carroll;     (a) 


Sonata  D  major  Andante  con  moto  (Tema  con  Varia- 
zioni)  (Beethoven);  (b)  Sonata  G  minor  Lento  doloroso 
— Allegro  (Grieg),  (a)  Sonata  G  major  Vivace  ma  non 
troppo  (Brahms):  (b)  Sonata  E  flat  major  Andante — ■ 
Allegro    (R.    Strauss),    Mr.    Martonne    and    Mrs.    Jane 

Ralphs-Bessette. 

*  «     « 

On  March  25th,  Mr.  Martonne  gave  a  violin  recital  at 
Ebell  Hall,  Oakland,  when  the  following  program  was 
excellently  interpreted:  Sonate  (Eduard  Grieg),  Fred 
Maurer  at  the  piano;  Concerto  Pathetique  (Ernst);  (a) 
Prelude,  (b)  Gavotte  (Bach);  (a)  Sicilienne  and  Rigau- 
don  (Prancouer-Kreisler),  (b)  La  Precieuse  (Couperin- 
Kreisler),  (c)  Menuet  (Beethoven),  (d)  Gavotte,  (e) 
Tambourine  (Gossec);  Souvenier  de  Moscow  (Wieniaw- 
ski.  On  Tuesday,  April  first.  Mr.  Mjirtonne  played  for 
the  Century  Club,  the  program  including  the  Vieuxtemps 
concerto. 

*  *     « 

The  opening  of  the  annual  Spring  Exhibition  of  the 
San  Francisco  Art  Association  took  place  on  Thursday 
evening,  April  .3d,  at  the  San  Francisco  Institute  of 
Art,  the  occasion  being  a  reception  to  John  E.  D.  Trask. 
'Phere  was  a  delightful  promenade  concert  by  an  or- 
chestra under  the  able  direction  of  Sir  Henry  Heyman. 
The  following  exemplary  and  exceedingly  well  selected 
program  was  rendered  in  a  very  artistic  manner: 
March,  "Salve  Imperator"  (Fucik),  Overture  "Mignon" 
(Thomas),  Waltz,  "Promotionen"  (Strauss),  Selection, 
"La  Traviata"  (Verdi),  Entr'acte,  "Carressing  Butterfly" 
(Barthelmy),  Gavotte,  "Donees  Amours"  (Vollstedt), 
Serenade  Espagnole,  (Bizet),  Selection,  "Samson  et 
Dalila"  (Saint-Saens),  Idyll,  "Woodland  Whispers" 
(Czibulka),  Waltz,  "Velvet  and  Silk"  (Ziehrer),  Inter- 
mezzo D'Amour,  "Dream'  Kisses"  (Sarle  Wilson),  Polka 
Francais,  "Mariette"  (Sterny  Courquin),  Popular  Song, 
"Good-Bye  Everybody"  (.lean  Gilbert),  March,  "The 
Stare  and  Stripes  Forever"  (Sousa). 

*  »     ~ 

The  Pacific  Musical  Society  gave  a  very  delightful 
program  on  Wednesday  morning,  March  26th,  which 
was  presented  by  Miss  Jeanne  Jenks,  Miss  Anna  New- 
mann,  violin  and  piano.  .Mrs.  Richard  Recs,  soprano, 
and  Miss  Clara  Lowenberg.  piano.  The  program  on 
Wednesday  morning.  April  2;^d  will  be  presented  by 
Mrs.  J.  Wertheimer,  iiiano,  .Miss  Dorothy  May,  soprano, 
Miss  Eveleth  Brooks,  Otto  Rauhut,  piano  and  violin, 
and   Mrs.   Byron   McDonald,  contralto. 

*  «     * 

Mr.  and  Mrs.  L.  E.  Behymer  of  Los  Angeles,  were 
visitors  in  San  Francisco  last  Sunday  and  they  attended 
the  Butt  concert.  Mr.  Beh.vmer  reported  splendid  suc- 
cess with  his  season  of  grand  opera  by  the  Chicago 
Grand  Opera  Company.  Particulars  of  this  season  will 
appear  in  the  next  issue  of  tliis  paper. 

*  «     • 

Now  that  the  grand  opera  season  at  the  Tivoli  is  at  an 
end  and  that  the  vocal  and  artistic  qualifications  of 
Mabel  Riegelman  have  been  duly  recognized  and  re- 
corded,  it    is   within    the    province   and    policy    of   this 


paper  to  call  attention  to  the  fact  that  this  exceedingly 
successful  young  artist  has  received  her  foundation  to 
her  career  in  San  Francisco,  under  the  able  guidance  of 
Louis  Crepaux.  We  must  occasionally  refer  to  the 
teachers  of  distinguished  artists  in  order  to  maintain 
our  stand  regarding  the  recognition  of  California  artists 
and  educators.  Any  teacher  whose  pupil  has  achieved 
great  success  in  the  world  of  music  can  ahvavs  count 
on  this  paper  publishing  these  facts.  However,  we 
must  insist  that  the  success  achieved  is  really  out  of 
the  ordinary. 


Mrs.  Richard  Rees,  the  very  efficient  and  successful 
soprano  soloist,  has,  as  usual,  been  exceptionally  busy 
lately.  On  February  19th,  she  sang  at  the  Scottish  Rite 
Auditorium  in  honor  of  the  inauguration  of  the  new 
President  of  France.  On  March  8th,  she  sang  at  a 
Luncheon  given  by  the  California  Federation  of  Wo- 
men's Clubs  at  the  Bellevue  Hotel.  The  program  in- 
cluded comiiositions  of  two  clever  young  San  Francisco 
girls,  namely.  Miss  Dorothy  Crawford  and  Miss  Rosalie 
Ilausmann.  Miss  Crawford's  songs  were  entitled:  The 
Dawn  and  The  Wish,  and  .Miss  Hausmann's  compositions 
were:  On  the  Downs  and  Time  to  Rise.  The  day  was 
devoted  to  San  Francisco  composers.  The  songs  of  the 
young  ladies  were  greatly  enjoyed.  They  were  both 
present  and  Mrs.  Rees  graciously  asked  them  to  par- 
take in  the  acknowledgement  of  the  applause,  which  was 
exceptionally  enthusiastic.  On  March  26th.  Mrs.  Rees 
sang  for  the  Pacific  Musical  Society  and  met  with  great 
success  both  in  the  dramatic  and  colorature  arias. 
She  was  very  enthusiastically  received.  On  March  27th, 
Mrs.  Rees  sang  at  a  Tea  given  by  Mrs.  I.  Lowenberg  at 
the  Fairmont  Hotel.  This  very  active  singer  has  sev- 
eral engagements  for  the  current  month  and  May. 
Miss  Lillian  Tovin,  a  pupil  of  Mis.  Rees'  left  for  Salt 
Lake  City  to  fill  a  professional  engagement.  She  had 
just  returned  from  Portland  where  she  and  Miss  Thelma 
du  Chene,  also  one  of  Mrs.  Rees'  pupils,  appeared  with 
great  success. 


We  have  received  a  very  interesting  announcement  of 
a  series  of  Sunday  evening  musical  services  which  have 
been  arranged  during  the  months  of  February,  March, 
and  April  at  Plymouth  Church,  Oakland,  under  the 
direction  of  Alexander  Stewart.  These  programs  are  so 
interesting  that  we  shall  be  glad  to  publish  them  in 
full  in  next  week's  issue  of  the  paper.  The  remaining 
evening  services  in  April  will  take  place  on  the  13th, 
20th  and  27th.  The  last  one  is  devoted  to  the  works  of 
California  composers. 


Miss  Ora  Heckell,  a  successful  vocal  pupil  of  Mrs. 
Jessie  Dean  Moore  of  Berkeley,  appeared  in  a  recent 
concert  in  Berkeley  and  one  of  the  Berkeley  papers  had 
this  to  say  of  her:  "Miss  Ora  Heckel  sang  a  beautiful 
soprano  solo,  which  charmed  the  large  audience  * 
Her  careful  training  asserts  itself  throughout  her  woi  I, 
and  her  winsome  personality  completely  enraptured  a! 
present." 


THE  PACIFIC  COAST  MUSICAL  REVIEW 
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Blanche  Hamilton  Fox 


Operatic  Mezzo-Soprano 

AND 
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BLANCHE  HAMILTON  FOX 

Distineuished  Operatic  Mezzo-Soprano  Who  Has  Earned 

Many  Merited  Laurels  in  the  Musical  World 

During  Last  Few  Years 


San  Francisco,  Gal.,  February  11,  1913. 

THE  BALDWIN  COMPANY 
310  Sutter  Street, 

San  Francisco,  Cal., 
Gentlemen : 

During  my  stay  in  San  Francisco,  I  have  used  THE  BALDWIN 
PIANO,  and  find  that  its  deep,  rich  tones  blend  beautifully  with  my  voice. 
It  has  been  most  satisfactory  in  every  way,  and  I  desire  to  add  my  recom- 
mendation to  the  many  others  who  have  registered  their  appreciation  of  your 
excellent  instrumeilt. 

BLANCHE  HAMILTON  FOX. 


310  Sutter  St. 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.  Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  conMenBUB  of  press  opinion  of  both 
continents,  speakInK  eloquently  of  Dr. 
Watson's  work,  Is  that  he  Is  a  master  of 
art  and  literature.  HIgrhlj-  Instructive. 
Illuminating;  and  very  wondrous  books. 
Kach  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 


002  Kohler  &  Chase  Bldg.       San 
Phone:  Kearny  5454. 


Paul  Steindorff 

Studio*:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arrlllaca    Musical    Col- 
lege,   2315    Jackson    Street,    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Pupils    prepared    for    Concert    Opera,    or 

Oratorio.    Studlot  2161   Shattuck  At.   Berk. 

Tel.  Berk.  2077.      In  S.  F.  Thurs.  In  Gaflney 

BldK.,  370  Sutter  St.     Phone  Douglas  5303. 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

TourinK  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  lU. 


SIERRA^\OUARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redtield,  Ace. 

4014  Randolph  Ave.  OAKLAND    Phone  Merritt  3244 

Miss  Clara  Freuler  soprano 


TEACHER    OF    SINGING 
Available  for  Concerts  and   Recitals. 
Rldse  Road,  Berkeley.     Phone:   Berk., 


2527 

875. 


NAVARRO 


TENOR 


Church  and  Concert.  Teacher  of  SlnK- 
Ing:.  By  Appointment  Only.  121  Broder- 
Ick   Street.      I'hoiie:   Pnrk   aUNO. 

Adele  Rosenthal 

CO.NCERT   PIANIST 

Available  for  Concerts   and  Recitals 

3242  >Vashln«rton  St.      Phone  Fillmore  2130 


Photographs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 

Music  Photographed 

Send  for  Price  List 
MORTON  <Eb  CO..  245  California  Street 

Miss  MoUie  E.  Pratt  foTvl^LHT.Ty 

Accompanist.  Hours  for  Student  Slnicers* 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phonei  Park,  485. 

Miss  Helen  Colbum  Heath 

■opraao     Soloist    First     Unitarian    Cknrck, 

Temple    Beth    Israel 

T*«al  lastrnctloB,  Concert  IVork 

Phone  West  4H»0 3505  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER  OF  SINGING 
Studios  I      S.  F.,  376  Sutter  St.,  Wed.  A  Sat. 
Oakland,    3621     BrnadTTay,    Tues. 
and    FrI.      Phone   Piedmont   1300. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1249  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Mari- 
posa   Ave.     Phone    Piedmont   2017. 

Miss  Helen  Petre.    soprano 

Certlfled  MarchesI  pupil.  8  years  study 
In  France,  Germany  and  Italy.  Studio 
Kohler  &  Chase  BldK.  Res.  2266  Green 
St.      Phone  Fillmore  2517. 

Ho-ward  E,.  Pratt  tenor 

VOICE  TEACHER 
Choir    DIr.    St.   John's    Pres.    Church,    Bark. 
Soloist   Temple   Beth.   Israel,    S.   F.      Orato- 
rios, Concerts.     330  22d  St.,  Oakland.     Tel. 
Lakeside  716. 

Herman  Martonne 

VIOLINIST 

Solo,     Ensemble     and     Chamber     Music 

Studloi   715   Bush    St.  Tel.    Sutter  2700 

Anil  Deer  Conservatory  of  Music 

Successor  to  San  Francisco  Conserva- 
tory. Anil  Deer,  Directress.  401  Fillmore 
St.     Tel.   Market   .-S?!©. 


Geo.  Stewart  McManus  pianist 

Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3200    Clay    St.     Phone i    M'est    4580. 

MRS.  IDA  MASON 

PIANO   AND  ORGAN 

Studied  with  Arthur  Footc  and  Wallace  Goodrich,  Boston 
Studio:  26J2  Channing  Way.        Tel.:  Berkeley  731 

"WILBUR   McCOLI. 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.  (liVednesday) 
Oakland:    10    Monte     Ave.      Piedmont    1774. 

AsKley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1931  Home 
Street,  Phone,  Berkeley  4081. 

A.UG.  Ni>R.NBE:R.GE:R.  Sijss 

VIOLIN      HOW     MAXIFACTI'RER 
Very  Finest    Material   and   Workmanship 
Guaranteed.      At   all    Lending;   Music   Stores 
or    Direct    From    the    Maniifiicturer. 

NttVEDO,    MARIX    fOlXTV.    r.\L. 

TKe  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
securetiT  Full  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER,  1652  Fell 
street.      Phone   Franklin   6S01. 

R.  P.  A.  Callies 


AcHille  Lr.  Artigties 

Graduate  Schola  Cnntorum,  I>nrlM.  Or- 
Ban,  Piano,  Harmony,  Counter  Point. 
Studio:  Arlllagra  Musical  CoUckc.  Res.: 
138-8th  Ave.,  S.  F.,  Phone:  Pnc.  ,'>740. 

Musical    Directory 


SIGI8MONOO   MARTINEZ 

1130  Eddy  Street         San  Francisco, 


C&l 


EDNA  MONTAGNE 
6780  Vicente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
7M  Buena  Vista  Av«.  San  Franclaco. 

EDUARD  FABER  SCHNEIDER 
2512  Octavla  St.  San  FrancUco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


DREW 

San  Francisco 


CELLIST 


Tessie  Newman,  pianist       Mrs.  Waldeck  Biers 


Private    anil    Public    EnKaKementii 

TEACHER     OF     PIANO 

Studlot  417  Central  .Vve.     Tel.  Fillmore  3848 


LYRIC  SOPRANO 
Concert    EnKaarements.      Studio:  603  33th 
St.,  Oakland.     Tel,  Piedmont  4863. 


Master  Scholar  Royal  .4cademy  of  Arts, 
Berlin,  Germany.  Berkeley:  Temple  of 
Fine  Arts,  Shattuck  Ave.  San  Francisco: 
340    Oak    Street.      Phone,    Park   3147. 


Karl  Grienauer 

CELLO  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone,  Franklin  00D4 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL   OF   LESCHETITZKY 
Oakland     (Sat.)     .Mrs.    Walllser's    Studio. 
3147  Teleicraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  ClifYbrd 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  251814  Etna  St.,  Phone: 
Berk.  .t305.      S.  F..  Wed.  Aft..  3200  Clay  St. 

£lizabetli  Simpson 

PIANIST — TEACHER 

Svrayne-Leschetltzky     System 

2327  Cedar  .St.,   Berkeley 

Maple    Hall,    Oakland 

Mrs.  Richard  Rees 

CONCERT    SOPRANO 

VOCAL  TEACHER 

Rea.  Stndlo  817  Grove  St.     Tel.  Park  5175. 


MISS  ADA  CLEMENT 
2255  Broadway.  Phone  West  8517 

MISS    HAZEL    H.   HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.     FRANCES    THOROUGHMAN 

376  Sutter  St.  Tel.  Sunset  491 

MME.   ABBIE   CARRINGTON-LEWY8 
1901   Baker  Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1068. 

MME.   ISABELLA  MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  6454 

FERNANDO  MICHELENA 

2.?15  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  Pacific  3661 


MOTHER  WI8MER 

2945  Fillmore  Street        Phone  West  43S 

MILTON    G.   WITZEL 

560  Thirteenth  Ave.      Phone  Pacific  2452 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 

G.  JOLLAIN 

376  Sutter  St.  Phone:  Franklin  6801 
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J.  B.  LEVISOnTcHAIRMAN  OF  MUSIC  COMMITTEE  FOR  THE  EXPOSITION 

Several  Impressions  Gained  by  the  Editor  of  the  Pacific  Coa^  Musical  Review  After  an  Intere^ing  Talk  With  the  Head  of  the  Music 

Department  of  the  Panama  Pacific  International  Exposition. 


During  the  last  few  weeks  there  have  been  published 
in  the  daily,  weekly  and  musical  papers  of  the  United 
States  columns  of  information  concerning  the  appoint- 
ment of  George  W.  Stewart,  of  Boston,  as  "Director  of 
Music"  at  the  Panama-Pacific  International  Exposition. 
The  Pacific  Coast  Musical  Review  also  printed  an  arti- 
cle sent  to  the  paper  by  the  publicity  department  of  the 
Exposition  about  Mr.  Stewart  and  his  pedigree.  Now, 
the  publication  of  this  item  brought  us  many  letters 
criticising  the  selection  of  Mr.  Stewart  as  Director  of 
Music,  and  setting  forth  in  the  main  that  the  gentleman 
was  principally  a  commercial  musician, 
a  man  who  made  it  a  business  of  engag- 
ing bands  and  orchestras  at  the  lowest 
figure,  without  regard  to  the  rights  and 
desires  of  the  musical  cult  of  the  Pacific 
Coast.  The  Musical  Review,  being  ex- 
tremely sensitive  regarding  the  recogni- 
tion of  Pacific  Coast  musicians,  made  it 
a  point  to  investigate  this  matter  thor- 
oughly and  we  are  now  in  a  position  to 
give  our  readers  accurate  and  authorita- 
tive information  concerning  the  status 
of  music  at  the  Exposition  as  it  exists 
at  the  time  of  this  writing. 

In  the  first  place  we  have  discovered 
that  the  term  "Director  of  Music,"  ap- 
plied to  George  W.  Stewart,  of  Boston, 
has  been  a  misnomer.  There  does  not 
exist  a  Director  of  Music  at  all.  There 
is  a  Director  of  Works,  a  Director  of  Con- 
cessions, a  Director  of  Exploitation,  and 
so  forth,  but  there  is  no  Director  of  Mu- 
sic. The  Directors  mentioned  above  are 
all  salaried  appointees,  while  the  gentle- 
man selected  for  the  position  of  head  of 
the  music  department  must  serve  hono- 
rary. Mr.  Stewart's  position  may  best 
be  described  as  that  of  general  manager 
of  the  music  department,  under  the  su- 
pervision of  a  music  committee  and  its 
chairman.  What  is  practically  equiva- 
lent to  a  "Director  of  Music"  is  the  po- 
sition of  Chairman  of  the  Music  Commit- 
tee, an  honorary  position,  for  which  J. 
B.  Levison  of  San  Francisco,  has  been 
appointed.  Mr.  Stewart's  duties,  as  we 
have  just  stated,  will  represent  the  posi- 
tion of  general  manager  of  the  Depart- 
ment of  Music — a  salaried  position. 
That  gentleman  having  the  experience 
and  the  acquaintance  necessary  for  such 
a  position,  will  act  under  the  direction  of 
the  Chairman  of  the  Music  Committee, 
or  the  committee  itself,  as  soon  as  it 
may  be  appointed.  If  a  committee  will 
prove  to  be  unnecessary,  of  course,  Mr. 
Levison  will  occupy  the  position  of 
Chairman  of  the  Music  Committee 
(otherwise  Director  of  Music)  alone. 


By  ALFRED  METZGER 

department  at  the  World's  Fair  might  rest.  It  is  hoped 
that  the  Festival  Hall  might  be  the  central  axis  around 
which  the  musical  life  of  the  Exposition  should  revolve, 
and  if  the  Board  of  Directors  should  find  itself  unable 
to  supervise  music  in  all  its  phases,  and  if  the  Chair- 
man of  the  Music  Committee  should  find  himself  at  a 
loss  to  look  into  the  local  aspect  of  music  in  all  its 
variations,  then  it  is  hoped  that  the  Festival  Hall 
might  be  placed  at  the  disposal  of  all  those  eager  to 
demonstrate  the  musical  progress  and  expansion  in  the 
Pacific    Coast    States.     And   should    It    be   advisable   to 


That  the  Board  of  Directors  of  the 
Panama-Pacific  International  Exposition 
has  been  cognizant  of  the  rights  of  the 
musicians  of  the  Pacific  Coast  is  proved 
by  the  fact  that  Mr.  Levison  has  been 
selected  upon  President  Moore's  recom- 
mendation, as  Chairman  of  the  Music 
Committee.  Mr.  Levison  stands  pre- 
eminently for  the  recognition  of  Pacific 
Coast  musicians  before  any  other.  In- 
deed, as  a  member  of  the  Board  of  Di- 
rectors of  the  Musical  Association  of  San 
Francisco,  he  was  one  of  those  who  have 

consistently  stood  for  the  rights  of  San       

Francisco  musicians  as  against  those  of 
imported  men,  AS  LONG  AS  WE  HAVE  ABLE  PEO- 
PLE TO  OCCUPY  THE  POSITIONS  SATISFACTORI- 
LY. Mr.  Levison  is  very  emphatic  in  his  stand  for 
the  rights  of  California  musicians,  and  he  will  see  to 
It  that  our  Pacific  Coast  people  are  given  preference. 
PROVIDED  THEY  CAN  FILL  THE  BILL. 


West.  As  a  member  of  the  old  Philharmonic  Orches- 
tra, he  has  gained  valuable  experience  as  to  the  ade- 
quacy of  symphony  concerts.  He  is  »bove  all,  honest, 
straightforward,  and  sincere.  While  he  Is  at  the  head 
of  the  department  of  music  there  will  be  no  such  word 
as  "graft"  known  in  It.  Nothing  mediocre  will  be  per- 
mitted. Everything  worthy  and  meritorious  will  be  rec- 
ognized. The  only  people  who  will  be  justified  to  fear 
Mr  Levison  will  be  those  WHO  DESIRE  TO  IISE 
THE  MUSIC  DEPARTMENT  FOR  THE  EXPLOITA- 
TION OF  THEIR  PERSONAL  AD- 
VANCEMENT, and  those  who  WOULD 
LIKE  TO  SUPPRESS  OTHERS  IN  OR- 
DER TO  PUT  THEMSELVES  FOR- 
WARD. Surely  these  will  be  justified  in 
being  afraid  of  Mr.  Levinson,  for  he  will 
have  none  of  them. 


Superb 


mme:.  Ji  i.i.v  cui,p 

Lleder   SiuRer"   at   Srottinh   Rite  .Xudltorluni,   Siinilny   .\rternooii 
and   May   4th,  and   Thumday   Kvenlng,   May   lat 


H,    \|>ril   27th 


The  official  band  at  the  Exposition  will 
probably  consist  of  local  musicians,  and 
preferably  under  the  direction  of  a  local 
man.  There  may  be  organized  a  sym- 
phony orchestra  consisting  of  local  mu- 
sicians. Festival  Hall  may  become  a 
common  meeting  ground  for  the  exploita- 
tion of  local  musical  endeavors.  There 
will,  no  doubt,  be  a  great  many  outside 
events  of  importance,  such  as  big  choral 
festivals  of  national  or  international 
character,  but  this  paper,  being  princi- 
pally concerned  for  the  recognition  of  lo- 
cal endeavors  is,  of  course,  more  eager 
to  dwell  upon  those  matters  that  are 
likely  to  prove  of  advantage  to  local  mu- 
sicians. We  will  from  time  to  time  set 
forth  other  matters  of  interest  to  local 
musicians,  and  hope  to  gain  the  confi- 
dence of  Mr.  Levison  to  a  sufficient  de- 
gree to  make  him  understand  that  this 
paper  has  no  selfish  end  in  view,  but  that 
it  is  working  solely  for  the  common  in- 
terests and  for  the  general  good  of  the 
Exposition  and  the  musicians  of  the  Pa- 
cific Coast  as  a  whole. 


THE  YSAYE  CONCERTS. 


We  are  very  sorry  that  we  can  not  publish  any  defi- 
nite news  regarding  any  tentative  plans  about  the  De- 
partment of  Music  at  the  Exposition.  However,  we 
can  interline  here  a  few  ideas  entertained  by  certain 
leading  elements  among  the  musical  profession  of  Cali- 
fornia. It  is  hoped  that  the  department  of  music  at  the 
Panama-Pacific  International  Exposition,  will  be  great- 
er and  more  far-reaching  and  more  educational  than 
that  of  any  other  exposition  in  the  history  of  the  world. 
Indeed,  the  educational  value  of  music  is  expected  to 
form  the  fundamental  principle  upon  which  the  musical 


place  the  Festival  Hall  at  the  disposal  of  our  musical 
elements  (which  may  of  course  not  be  done),  then 
this  paper  will  have  a  suggestion  to  make  to  the  mus- 
ical profession  of  the  Pacific  Coast,  which,  we  are 
sure,  will  meet  with  general  approval.  If  the  Board 
of  Directors  and  the  Chairman  of  the  Music  Committee 
will  find  a  way  to  supervise  music  in  so  far  as  it 
touches  our  local  interests,  so  much  the  better. 


We  can  not  Imagine  a  gentleman  better  adapted  for 
the  responsible  position  of  Chairman  of  the  Music  Com- 
mittee than  Mr.  Levison.  He  is  a  musician  by  choice. 
He  is  an  acute  business  man.  He  is  a  connoisseur  of 
musical  performances.  He  is  a  critic  of  experience  and 
qualifications.  He  has  traveled  a  great  deal.  He  has 
seen  and  heard  the  best  in  music  in  the  greater  part 
of  the  musical  world.  He  is  a  San  Franciscan  who  is 
fond  of  all  deserving  musicians   who   live  in  the  far 


The  demand  for  seats  for  the  Ysaye 
concert  has  already  begun  and  Manager 
Greenbaum's  phone  is  being  kept  busy 
answering  inquiries  regarding  dates,  pro- 
grams, etc.  It  has  been  decided  to  pre- 
sent the  "King  of  the  Violinists"  in  four 
programs  in  this  city,  and  at  Scottish 
Rite  Auditorium.  At  the  first  concert, 
Sunday  afternoon.  May  11th,  the  master, 
with  the  assistance  of  the  eminent 
French  pianist,  Camille  Decreus,  will 
play  Beethoven's  "Kreutzer"  Sonata.  His 
solo  numbers  will  include  the  Saint-Saens 
"Concerto"  in  B  minor,  the  "Poeme" 
by  Chausson,  Schumann's  "Abendlled," 
Kreisler's  "Caprice  Viennols"  and  a 
"Scherzo  Valse"  by  Chabrier,  trans- 
cribed and  arranged  by  Charles  Martin 
Loeffler.  On  Tuesday  night.  May  13th, 
Ysaye  will  present  his  son  Gabriel,  who 
will  play  the  Bach  Concerto  for  two  vio- 
lins with  his  illustrious  father.  On  this 
occasion  we  shall  also  hear  Mr.  Decreus 
as  a  soloist.  Ysaye's  own  solos  will  be 
the  "Concerto"  in  G  minor  by  Bruch,  and 
works  by  Saint-Saens,  Wagner-WilhelmJ, 
and  one  of  his  own  compositions.  The 
"Sonata"  on  this  program  is  Grieg's  No. 

2    in   G   minor,    which    was   dedicated    to 

Ysaye.  At  the  Tuesday  night  concert 
(May  15th),  the  Mozart  "Sonata"  in  D  major,  Mendel- 
ssohn's "Concerto"  In  E  minor,  and  works  by  Wieniaw- 
ski,  Wagner-Wilhelmj,  Ysaye  and  Zarzyckl,  will  be 
given.  The  farewell  concert  on  Sunday,  May  18th, 
will  be  with  a  request  program. 

%% 

Prof.  F.  Flavius.  a  celebrated  authority  on  vocal  train- 
ing, arrived  here  recently  from  Mexico  and  other  South 
American  centers  where  he  filled  important  engage- 
ments and  intends  to  remain  a  few  months  in  San  Fran- 
cisco. This  able  exponent  of  the  Italian  School  of  sing- 
ing is  a  pupil  of  Sassaroli,  a  nephew  of  Mercadante.  He 
was  a  musical  critic  on  important  daily  papers  in  North- 
ern Italy,  and  possesses  a  vast  knowledge  of  musical 
literature.  He  composed  an  opera  entitled  "Filatrice" 
which  has  made  a  big  success  in  Italy  and  he  has 
studied  the  anatomy  of  the  vocal  organs  in  a  manner  to 
be  of  great  value  In  his  teaching. 
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Corabelle  Knight 

and  the  Steinway 


CORABELLE  KNIGHT 
Piano 


San  Francisco,  May  27,  1911 
Sherman,  Clay  &  Co. 

San  Francisco,  Cal. 
Gentlemen: 

I  returned  to  America  one  year  ago,  after  spending  a  period  of  six  years  in  Germany, 
England,  and  Russia,  as  a  student  and  later  as  a  concert  pianist  and  Lyric  Soprano. 

While  studying  with  Carl  Reinecke  in  Leipzig  for  two  and  a  half  years  and  with 
Edouard  de  Reszke  in  Paris  and  in  Warsaw,  Poland,  I  found  that  in  these  centers  of  music  as 
well  as  everywhere  in  Europe,  the  Steinway  Piano  is  the  unrivaled  favorite.  In  London  I 
played  on  a  Steinway  in  Steinway  Hall,  also  using  it  there  in  a  concert  with  Edna  May. 

My  opinion  of  these  superb  instruments  is  best  shown  by  the  fact  that  I  have  just 
purchased  a  Steinway  after  a  thorough  investigation  and  a  critical  comparison  with  other 
leading  makes  claiming  recognition  for  superiority.  None  of  the  latter  in  any  way  approach 
the  Steinway  in  its  beauty  and  power  of  tone  which  makes  it  a  musician's  ideal. 


Sincerely  yours, 


^^^^/^  'A^ci3:£.J^ 


Sherman  liiay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  corner  of 

Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOUILLET,  Dean.  SAN  JOSE,  CAL. 

The  oldest  Inatltntlon  on  the  Coaat — Complete  Mnalcal 
Edncatlon — Advantages  of  literary  studiea  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalosrue. 

Douillet  Studio 

Kohler  &  Chase  Bldgr.  (room  904)  San  Francisco 

Pierra  Douillet,  Piano  (Saturdays) 
Mrs.  Nitalia  Douillet,  Voice  Culture  (Monday*  &  Thurtdays 

CHRISTINE  MILLER 

CONTRALTO 
For    Terms    and    Dates,    Address 

HAENSELmS.  JONES 
Aeolian   Hall  New  York  City 

Mackenzie  Gordon 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Stndio:      1117  Para  St.,  Alameda.      Tel.  Alameda  158 

San  Francisco  Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


The 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  5092:  HOME  C  6251 

Adolf  Rosenbecker 

COM'KIIT    MASTKH    S.    V.    SVMPHONV    ORCHESTRA 

l.lmltcii     Niimlier    of    Advanced    Violin    StudcntM    Accepted 

<'<iiicliliiK    SInKcrH    in    Opera,    AIn(»    Oratorio 

CONDI CTOR    OF    ORCHESTRA 

AddrcHM:   711    Head    llldK.,    PoHt    St.    and    Grant    Ave.,    S.    F. 


Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident   Studio,  257  W.    104th   St.,   Nevr   York  City.   N.  Y. 

Mr.  Sigmund  Beel 

Accepts  pupils  In  advanced  Violin  and  ensemble  playing 

Studio:    IU09    Pine    St.,    Near   Octavia.      Tel.   West   8049. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    St., 
Tel.     Went     7.379;     Oakland,      aiSS  HilleKasa  Avenue,  Tel. 
Piedmont  5005. 

Notre  Dame  Conservatory  of  Music 

DOARDING    SCHOOL,    FOR    GIRLS 
SAN   JOSE,   CAL. 

Hugo  Mansfeldt 


2S8   COLE    STREET 


PHONE   PACIFIC   SS1« 


Teacher  of  Singing  J:  jH'tetJli" 


TENOR 

B  the  rudiment*  of  tone  formation 
nd  completion  of  pubKc  nngiog- 
ORATORIO  OPBRA  CONCERT 

Sludi.:  2832  Jsckton  St.  Phone:  West  457 

By  Av»«lBtaieat  Only 


Song  Recital 

Dottibee  Latham 

SOPRANO 
BENJAMIN  S.  MOORE,  Accompanist 

Colonial  Ballroom,  St.  Francis  Hotel 
Thursday  Evening,  April  24 

8:30  O'clock 

Tickets:  $1.50  and  $1.00.    Boxes  $10.00  at 

Sherman,  Clay    &    Co.    and    St.    Francis 

Hotel  Ne>vs  Stand 


GUESTA 

PL'PII.    OF    MARCHF.SI     AND     n  ARILLI 
(Only   Teacher  of    Adelinn    Patti) 
Toleea  Teated  and  Advice  Given  Gratia. 
Special    Couriie    for    tlie    Correction    of    False    Vocal 

Hablta,  Repair  of  Strained  Voice*,  etc. 
Limited    Nnmbrr    l>uplln    Accepted.      Tel.    Parle    2080. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Sololat,  FIrat   Consreeatlonal   Chnrch,   Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  .104. 


Blanchard  Hall  Studio  Building 

F.    >V.    RLANCHARD,    Prea.    and   Mffr. 

Contain*  200  Studios  Rented  Exclutirely  to 
Musicians.  Artists  »nd  iScientists 

LOS     ANGELES,     CALIFORNIA 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister  Phone  West  457 


Mrs.  Lillie  Birmingham 

CONTRALTO-SINCING  TEACHER 
Residence  Studio:   2730  Pierce  St.         Phone  West  4653. 


\A/'i1l9/<«k  A  ^aVlin  Ornraniat  Temple  Emann- 
V¥  dllaCt;  t\.,  kJaUin  e1,  Flrat  church  of  Chrlat 
ScientlMt.  Director  I.orinf;  Club.  S.  F.,  Wed.,  1617  Call- 
fornin  St.;  Tel.  Franklin  2003.  Sat.  p.  m.,  Chriatian  Science 
Hall;  Tel.  Went  «04.'>.  Uerkeley,  Mon.  and  Tbura.,  S143 
I.ewlafon    \ve.;   Tel.  Pleilniont  ■•<024. 

Louis     CrepaUX)    Member  Paris  Grand  Opera 

2.'>1    Poat    Street.     Fifth    Floor   Mercedea    BuildinK 

Reception   Hoiira;      1]  :45  to  12,  and  3  to  4,  except  Wednea* 

day.     Wednesday    in    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

TEACHKR    OI<"    SINGING 
Mon.    and    Thura.,    Mlll'a    ColIrKc;    Wed.    and    Sat.,    Home 
Studio.  S4r,  Aahbnry  St..  S.  F.t  Tel.  Park  5606.      Tuea.  and 
Krl..    Kohler  &   Cbaae   nidg.,  Tel.   Kearny  .1454. 

Margaret  Bradley  "T.irn^/^LlrfV.l 

Kar  Trnliiln;;.  Orfcaniat  and  Muaical  Director  of  Flrat 
Hebreiv  C^on^reicatlon,  Oakland,  Cal.  Studloa:  Kohler  A 
Chaae  nidK.,  S.  F.,  Phone  Kearny  5454|  1731-Ilth  Ave.. 
OakinnH;   Phone,  Merritt  3581. 

Harley  Hamilton  viqliw  instriictow 

Conductor    l.oa    Ani^elea    Symphony    Orcheatra 

"W'omnn'a    Orohewtra  -  -  -  -  _ 

320  Blanchard  Hall  IlulldinK  Loa  Angrelea,  Cal. 

Herbert  R.ilex 

Inatrnction    In    Violoncello    and    Chamber    Mnaic 

CONCERTS    AND    RECITALS 

Studio:   Chiiamore   Apta.,    Ruah    and  Jonea   Sta. 

Phone:    Franklin    ■■jWOS. 

Arrillaga  Musical  College 

23in  Jackaon  St.,  San   Franciaco,  Cal. 
Phone  Fillmore  S51  Phone  Home  S3880 
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THE  MUSIC   FESTIVAL  AT  GREEK  THEATRE. 


From  all  indications,  our  first  California  Music  Festi- 
val to  be  held  at  the  Greek  Theatre  on  Friday  ami 
Saturday  afternoons,  May  2  and  3  will  be  a  most  inter- 
esting and  important  one.  There  will  be  a  monster  sym- 
phony orchestra,  two  magnificent  choral  bodies  one  of 
adults  and  another  of  children,  and  some  brilliant  solo- 
ists, the  majority  of  whom  are  natives  of  California,  too. 
The  big  orchestral  concert  will  be  given  on  the  Friday 
afternoon.  May  2d,  at  3  o'clock.  Paul  Steindorff  will 
wield  his  baton  over  a  body  of  about  one  hundred  picked 
players  and  there  will  be  a  number  of  Wagner  and  Verdi 
works  given  in  commemoration  of  these  great  masters' 
one  hundredth  birthday  aniversaries.  On  Saturday  af- 
ternoon. May  3.  Gabriel  Pierne's  musical  legend  in  four 
parts  "The  Children's  Crusade"  will  be  given  with  a 
chorus  of  two  complete  orchestra  and  a  full  cast  of  solo- 
ists. 

The  Children's  Crusade  is  the  masterpiece  of  the 
French  composer,  Gabriel  Pierne,  who  is  now  the  con- 
ductor of  the  famous  Colonne  Concerts  in  Paris.  The 
argument  of  the  legend  was  taken  from  one  of  the  old 
Chronicles  of  the  thirteenth  century.  The  story  is: 
"At  about  that  period  many  children  without  leader 
and  without  guidance  did  fly  in  a  religious  ecstasy 
from  our  towns  and  from  our  cities  making  for  the  lands 
beyond  the  seas.  And  to  those  who  asked  them  whither 
they  were  bound,  they  did  make  answer — 'To  Jerusalem 
in  search  of  the  Holy  Land.'  They  carried  staves  and 
satchels  and  crosses  were  embroidered  on  their  gar- 
ments and  many  of  them  came  from  beyond  Cologne. 
They  travelled  to  Genoa  and  did  embark  upon  seven 
great  vessels  to  cross  the  sea.  And  a  storm  arose  and 
two  vessels  perished  in  the  waters.  And  to  those  who 
asked  of  such  of  the  children  as  were  saved  the  reason 
of  their  journey  these  replied:  'We  do  not  know.'  " 

Pierne  has  described  all  this  in  his  beautiful  work,  in 
four  different  movements  or  parts  as  follows — Part  I 
"The  Forthsetting"  (A  public  square  in  a  Flemish  town). 

Part  II. — "The  Highway".  A  highroad  between  a 
broad  meadow  bright  with  flowers,  A  warm  morning  in 
Spring.  Children's  f>horus  divided  into  four  groups  two 
on  and  two  off  the  stage. 

Part  III — "The  Sea."  Shore  of  the  Mediterranean. 
near  Genoa.  The  silvery  sand  spangles  with  bright  sea 
shells  and  blue  tinted  starfish,  sparkles  in  the  sunshine. 

Part  IV.— "The  Savior  in  the  Storm." 

The  cast  of  character  will  be  as  follows:  "Allys"  Re- 
gina  Vicarino,  formerly  of  Hammerstein's  Manhattan 
Grand  Opera  Company;  "Alayn,"  Virginia  Pierce,  late  of 
the  Boston  Opera  Company;  "A  Mother,"  Mrs.  Orrin 
Kip  McMurray;  "The  Narrator,"  Roland  Paul;  "An  Old 
Sailor,"  Lowell  M.  Redfield;  "Four  Women,"  Mrs.  Gil- 
bert Smith,  Mrs.  Thos.  Addison,  Mrs.  George  C.  .Jensen 
and  Miss  Eva  Gruninger;  "The  Voice  from  on  High," 
Charles  E.  Lloyd,  .Jr.  The  work  is  replete  with  beauti- 
ful solo  and  ensemble  numbers  and  there  are  some 
exquisite  orchestral  interludes.  Rehearsals  for  the  Fes- 
tival are  being  held  every  day  and  every  night  and  the 
big  orchestra  is  being  whipped  into  excellent  shape.  The 
selection  of  Paul  Steindorff  as  general  musical  director 
was  certainly  a  wise  one.  Blanche  Hamilton  Fox,  the 
distinguished  mezzo  soprano  recently  from  the  Munici- 
pal Opera  in  Mexico  City,  will  also  be  one  of  the  solo- 
ists. 

The  prices  for  the  festival  will  be  $l.r)0  and  $1.00  for 
each  concert  for  reserved  seats  and  there  will  be  five 
thousand  seats  in  the  unreserved  section  at  the  rate  of 
75  cents. 

Mail  orders  may  now  be  sent  to  Prof.  William  Dallam 
Armes  at  the  University  of  California,  Berkeley  or  to 
Will.  L.  Greenbaum,  at  Sherman,  Clay  &  Co.'s.  On  Mon- 
day, April  28,  box  offices  will  be  opened  at  Sherman, 
Clay  &  Co.'s  in  San  Francisco  and  Oakland,  Kohler  & 
Chase's  in  San  Francisco,  Tupper  &  Reed's,  The  Sign 
of  the  Bear,  Sadler's,  The  Glessner  Morse  Co.'s  and  The 
Student's  Co-Operative  Store  in  Berkeley. 
w 


The  second  of  the  Mclntyre  Trio  concerts  was  given 
at  Cloyne  Court,  Berkeley,  Sunday  afternoon,  April  6th. 
The  program  included  the  Rubinstein  Trio  in  B  flat  ma- 
jor and  Victor  de  Gomez  was  the  soloist  of  the  event. 
The  assisting  artist  was  Mme.  von  Sturmer,  mezzo  so- 
prano, who  has  recently  located  in  San  Francisco  after 
having  gained  a  gratifying  reputation  as  lieder  singer 
in  Europe  and  in  the  East.  Mme.  von  Sturmer  sang 
songs  by  Wolf,  Strauss  and  Schubert.  The  Mclntyre 
Trio  includes:  Joseph  Mclntyre,  pianist,  Ralph  Wet- 
more,  violinist,  and  Victor  de  Gomez,  cellist.  Although 
a  young  organization,  this  trio  has  made  an  excellent 
impression  and  it  is  only  right  that  suflficient  support 
should  be  given  it  to  encourage  its  continued  efforts 
in  behalf  of  the  best  in  music.  The  personnel  of  the 
organization  represents  the  very  best  element  among 
our  professional  musicians. 

•     •     • 

Sixteen  boxes  and  a  large  number  of  seats  have  al- 
ready been  sold  for  the  Dottibee  Latham  Concert,  which 


takes  place  at  the  Colonial  Ball  room  of  the  St.  Francis 
Hotel  on  Thursday  evening,  .Vpril  24th.  It  is  evident 
tliat  a  great  deal  of  interest  is  manifested  in  this  event 
by  l)otli  musical  and  social  circles.  The  concert  is 
worthy  of  support  as  the  young  singer  possesses  a  de- 
lightful soprano  voice  and  sings  with  splendid  artistic 
discrimination.  She  is  a  pupil  of  Mrs.  A.  F.  Bridge. 
The  program  for  this  concert  will  be  as  follows:  Part 
I. — Aria  from  Pagliacci  (R.  Leoncavallo),  (a)  April 
Morn  (Batten),  (b)  Down  in  the  Forest  (Ronald),  (c) 
Come  Unto  These  Yellow  Sands  (La  Forge),  (d)  Sere- 
nade (Strauss);  (a)  Aria  from  Louise  (Charpentier), 
(b)  AIs  Die  Alte  Mutter  (Dvorak),  (c)  .\uf  dem  Wasser 
zu  Singen  (Schubert),  (d)  Du  bist  wie  eiiie  Blume 
(Chadwick);  Part  11. —  (a)  Aria  from  La  Boheme  (Puc- 
cini), (b)  The  Maids  of  Cadix  (Delibcs),  (c)  The  Little 
Damozel  (Novello);  (a)  (Uianson  Provencale  (Dell 
'Acqua),  (b)  The  Moon  Drops  Low  (Cadman),  (c)  My 
Lover  He  Comes  on  the  Skee  (Clough-Leighter). 
«  *  * 
The  Zech  Orchestra,  William  F.  Zech,  Director,  will 
present  the  following  programme  next  Tuesday  evening, 
at  Scottish  Rite  Auditorium.  The  orchestra  consists 
of  60  instrumentalists  who  have  been  rehearsing  the 
programme  for  several  months.  The  concert  is  compli- 
mentary, and  tickets  can  be  secured  from  any  member. 


THE   JULIA   GULP   CONCERTS. 


IlOrill'.U    WISMKK 
Tbe    lirilliniit    California    Violinist   'W'iio   'Will    Give  a    Con- 
cert  at   tlic    St.    FraiiriM    llotfl,   Noxt   Tuesday   Rvenlni; 


The  program  will  be  as  follows:  Overture  "Fingal's 
Cave"  (Mendelssohn),  Fifth  Symphony  C  minor  (Bee- 
thoven), (a)  Heartwounds  (Grieg),  (b)  Spring  (Grieg), 
String  Orchestra;  Deutsch,  from  Suite  "Foreign  Lands" 
(Moszkowski),  March  "Athalia"  (Mendelssohn). 

4^         *         ^ 

Miss  Edna  Willcox,  one  of  the  most  active  and  gifted 
young  musicians  of  California,  left  on  April  14th,  for 
Europe  where  she  will  take  advantage  of  her  opportun- 
ities to  study  with  the  masters  of  vocal  art  in  the  lead- 
ing musical  centers.  Miss  Willcox  is  a  very  familiar 
figure  in  our  local  musical  circles  and,  unlike  many  of 
our  singers,  she  is  as  able  a  pianist  as  she  is  a  vocalist 
— in  other  words,  she  is  a  thorough  musician.  She  has 
progressed  sufficiently  in  her  art  to  be  able  to  take 
beneficial  advantage  of  her  experiences  or  studies  in 
Europe,  and  both  her  activity  in  concert  work  as  well 
as  her  success  as  teacher  in  this  city,  will  help  her 
wonderfully  in  her  educational  campaign.  Miss  Will- 
cox had  a  large  class  of  pupils  and  acted  as  assistant 
to  Mrs.  M.  E.  Blanchard,  one  of  our  most  esteemed  and 
efficient  vocal  instructors.  Miss  Willcox  expects  to  re- 
main in  Europe  for  about  a  year. 
*     *     * 

The  concert  to  be  given  by  pupils  of  Georg  Kriiger 
promises  to  be  an  exceptionally  successful  one.  The 
program  is  exceedingly  interesting,  and  has  been  pre- 
pared with  an  idea  to  present  the  participants  at  their 
very  best.  While  the  concluding  number  of  the  pro- 
gram will  be  quite  a  novelty,  there  are  several  other  se- 
lections that  deserve  the  undivided  attention  of  the 
large  audience  which  no  doubt  will  be  present  at  this 
event.  The  program  to  be  rendered  on  this  occasion 
will  be  as  follows:  Sonata  A  minor,  (Philip  Emanuel 
Bach),  Florence  Krug;  Sonata  D  major  (Haydn),  Polac- 
ca  Brilliant  (Weber),  Aima  Lieb;  Spring's  Awakening 
(Dudley  Buck),  I  Know  a  Hill  (Whelpley),  O,  for  a 
Breath  of  the  Mooreland  (Whelpley),  Eva  Salter;  Sere- 
nade (Groendahl),  Impromptu  op.  66  (Chopin),  Helen 
Hamilton;  Le  Matin  (Chaniinade),  for  two  pianos,  Eva 
Mehegan;  Le  Soir  (Chaniinade),  for  two  pianos,  Flora 
(Jabriel;  Nocturne  F  minor  (Chopin),  A  la  bien  aimee 
(Schutt),  Rondo  Capriccioso  (Mendelssohn),  Myrtle 
Donelly;  Jagdlied  from  the  Forest  Scenes  (Schumann), 
Barcarolle,  G  minor  (Rubinstein),  Liebestraum  (Liszt), 
Florence  Mason;  Danse  Macabre,  (Saint-Saens),  for  two 
pianos.  Myrtle  Donelly;  Novelette  (Schumann),  Rhapso- 
die  Hongroise  No.  2  (Liszt),  Audrey  Beer;  Overture 
Semiramide  (Rossini),  Jane  Oliver,  Eva  Salter,  Benita 
Kingsley,  Anna  Lieb,  Gertrude  Center,  Florence  Krug, 
Mabel  Filmer,  Mary  Fischer,  Flora  Gabriel,  Dollie  Fen- 
nel, Myrtle  Donelly,  Julia  Obernesser,  Eva  Mehegan, 
Marion  Riesener,  Nellie  Smith  and  Helen  Auer.  In  any 
of  the  numbers  where  a  second  piano  is  used,  Georg 
Kriiger  will  play  the  same.  The  concert  will  take  place 
at  Scottish  Rite  Auditorium  on  Thursday  evening,  April 
24th, 


At  last  we  are  to  hear  Julia  Culp.  For  the  past  six 
or  eight  years  every  great  artist  visiting  this  city,  every 
returning  music  student  from  abroad  and  every  music 
lover  who  has  been  enjoying  concerts  in  the  Old  World 
have  been  singing  the  praises  of  Julia  Culp  and  her  ex- 
quisite art  and  now  we  are  to  hear  her  and  judge  for 
ourselves.  Greenbaum,  who  is  very  conservative  in  his 
statements  and  promises,  says  that  he  is  positive  that 
after  we  have  heard  Culp  sing  her  very  first  group  of 
songs,  we  will  take  her  to  our  hearts  just  as  the  music 
lovers  of  New  York,  Boston,  Chicago  and  Philadelphia 
have  and  just  as  the  people  of  Berlin,  Dresden,  Vienna, 
London  and  Paris  have. 

Mme.  Culp  has  every  requisite  necessary  for  a  great 
concert  singer.  Her  voice  is  a  mezzo  soprano  of  great 
range;  her  vocal  method  is  perfect  and  she  acquired  it 
under  the  tuition  of  Etelka  Gerster;  her  powers  of  in- 
teri)retation  are  said  to  be  marvellous  and  combined 
with  all  qualities  is  a  charm  and  magnetic  personality 
that  reaches  right  over  the  footlights  and  to  the  hearts 
of  all  who  hear  her.  Greenbaum  promises  that  the  Culp 
concerts  will  be  veritable  musical  feasts  of  the  very 
highest  order. 

The  mere  fact  that  Coenraad  V.  Bos  is  to  be  the  ac- 
companist for  Mme.  Culp  spells  SUCCESS,  for  his  mag- 
nificent work  at  the  piano  is  alone  worth  the  price  of  ad- 
mission and  if  Greenbaum  were  to  announce  Bos  in  a 
program  of  piano  accampaniments  assisted  by  a  singer, 
it  would  be  well  worth  while.  The  combination  of  Culp 
and  Bos  is  indeed,  a  brilliant  one  and  should  serve  to 
crowd  the  Scottish  Rite  Auditorium  to  its  utmost  capac- 
ity at  the  three  concerts  announced. 

The  first  Culp  concert  will  be  given  next  Sund*-"  after- 
noon, April  27,  with  the  following  program: 

Im   Abendroth    

Die   Post    

\)u  bi.st  die  Ruh 

Staciidclien    

Ave  Maria    Schubert 

I)er  A.sra 

Maedchen    slnd   wie   der   Wind    Loewe 

Lehn'  deine  Wang   

Waldegespraech   

Am    Ufer   des    Flusses    Jensen 

B()i.s  epais   Lully 

Mignonette    Weckerlin 

When   I  am  Laid  in  Karth    H.  Purcell 

Long,  Long  Ago Old  English 

Von    Rwiger  Liebe    

Staendchen    

Der  Schmied 

Wiegenlied     Brahms 

The  second  concert  will  be  given  Thursday  night.  May 
1,  at  9:  15,  with  the  following  offering: 

Adelaide    

Faithful    .Johnnie    

Freudvoll   und  liedvoll   

The   Cottage   Maid    

Die   Ti'cininiel    goruehret    Beethoven 

Du  bist  vvic  oiiie  Rlume    

Waldesgospiaech 

Mimdnacht   

Fruelilingsnacht 

Pendant  le  bal   Tschalkowsky 

Es  muss  ein   Wunderbares  sein 

Angeolln   del    blonde   crln    Liszt 

Bergere,  legere   

Maman    dites    mol    Weckerlin 

Verborgenheit    

Im  dem  Schatten  meiner  Locken 

Tretet   ein   holier  Krieger 

Der    isfs     Wolf 

The  third  Culp  concert  will  be  given  Sunday  after- 
noon. May  4,  with  the  following  splendid  list  of  works: 

Heimliches  Lieben 

Suleika   

Ungeduld      Schubert 

Wiegenlied    

Befreit    

Morgen     

Heimliche    Aufforderung    Strauss 

All  Through  the  Night (Welsh) 

The  Cottage  Maid   arranged  by  Beethoven 

At    Parting    Rogers 

Wiogenliedje    

Zoiineiilied    Two  Dutch  Songs  by  Cath.  van  Rennes 

Feldpinsamkeit    

Vor  doni   Fenster    

Das  Maedchen  spricht 

Wie   l<oiiinr   ich  denn  zur  Thuer    

O    li(>l)liche    Waiigen     Brahms 

Season  tickets  for  the  three  concerts  will  be  on  sale 
Monday  morning  at  Sherman  Clay  &  Co.'s  and  Kohler 
&  Chase's  and  the  tickets  for  single  concerts  will  be 
ready  Wednesday.  Complete  books  of  the  words  will 
be  distributed  gratis  at  each  Culp  concert. 

** 

It  is  so  seWom  that  the  services  of  a  choir  director 
or  organist  are  appreciated  at  their  full  value  that  we 
take  pleasure  to  quote  from  the  printed  announce- 
ments of  the  Old  First  Church  of  New  York,  the  follow- 
ing tribute  which  is  printed  over  the  signature  of  the 
pastor,  Howard  Duflield:  "The  Old  First  has  two  pipe 
organs,  four  pianos,  a  chorus  choir  of  sixteen  voices 
(including  soloists),  the  latest  Hymnal,  and  Dr.  Carl. 
Twenty  years  ago  it  had  a  pipe  organ,  a  cabinet  organ, 
a  quartet  and  Mr.  Carl.  During  tbe  past  two  decades 
its  musical  director  has  won  merited  distinction  on  both 
sides  of  the  sea:  and  its  musical  services  have  devel- 
oped with  great  dignity  and  rare  beauty.  Advantage 
has  been  taken  of  the  liturgical  freedom  of  the  Presby- 
terian Church  to  utilize  the  noblest  musical  methods 
of  all  the  churches.  Hymns  are  sung  by  the  whole  peo- 
ple with  the  whole  heart.  Ancient  canticles,  modern 
anthems,  responses,  ascriptions,  and  amens  are  ren- 
dered by  the  choir  with  artistic  skill  and  devotional 
spirit.  Twice  in  the  year  Dr.  Carl  gives  a  series  f 
concerts  which  are  the  last  word  in  organ  playing. 
Every  Sunday  evening  he  plays  a  recital  before  the 
service.  Every  Monday  night  organists  trained  by  him 
give  a  free  recital  for  the  people.  The  first  Sunday  of 
the  month  the  choir  sing  an  oratorio.  At  the  mid-week 
meeting.  Dr.  Carl  presides  at  the  organ.  In  no  other 
church  do  great  ideas  march  more  steadily  into  the 
soul  (hrough  the  ear  gate  and  garrison  the  heart  with 
high  and  holy  emotions." 


The  Pacific  Coa^  Musical  Review 

$2.00  Per  Year,  in  Advance 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


By  ELIZABETH  WESTGATE 


Oakland,  April  13,  1913. 
The  Dean  of  the  University  of  California  announces 
a  session  of  the  Summer  School  to  begin  June  23d  and 
to  close  August  2d.  A  wider  scope  than  heretofore  will 
be  achieved  in  some  departments.  The  tuition  for  the 
course  is  fifteen  dollars,  and  any  number  of  courses  may 
of  music  in  St.  Louis  and  Katherine  Strouse,  supervisor, 
of  music  in  St.  Louis  and  Katherine  Strouse,  supervison 
of  music  at  State  Normal  School,  Emporia.  Kansas,  are 
offering  lectures   in  their  specialties.     No  other  music 

courses  are  announced. 

•     •     * 

On  Thursday  evening,  April  10th.  the  Cecilia  Choral 
Club  Percy  A.  R.  Dow,  director,  gave  the  fourth  con- 
cert'of  the  seventh  season  at  the  auditorium  of  the 
Oakland  First  Unitarian  Church,  which  was  crowded  as 
it  was  seldom  before.  S.  Coleridge  Taylor's  Cantata 
The  Death  of  Minnehaha,  was  given  by  one  hundred 
voices  whirh  comprise  the  society;  and  Mrs.  Zilpha  Kug- 
eles  JenMirt,  soprano,  Lowell  M.  Redfield,  baritone,  and 
Miss  Gladys  Muir,  violinist,  were  the  soloists.  Mrs. 
Hughes  is  the  accompanist  of  the  club.  The  cantata 
was  sung  with  freedom,  and  many  fine  tonal  effects  and 
the  soloists  added  very  considerably  to  the  success  of 
the  presentation. 

Professor  Charles  Louis  Seeger,  of  the  Chair  of 
Music  at  Berkeley,  is  giving  a  series  of  University  re- 
citals at  Hearst  Hall  on  Thursday  evening  of  each  week. 
Already  one  has  been  given,  the  themes  being  Corelh 
and  Handel,  with  the  following  program:  Sonata  in  D 
major  (Corelli)  for  violin  and  piano,  Mrs.  Charles  Louis 
Seeger  and  Professor  Seeger;  It  Was  a  Lover  and  His 
Lasi  (Marley),  Ye  Bubbling  Springs  (Greaves  , 
Nymphs  and  Shephards  (Purcell).  Now  Phoebus  (Arne), 
Miss  Caroline  Little;  Sonata  in  A  major  (Handel 
Prof,  and  Mrs.  Seeger;  Caro  Mio  Ben  (Giordani),  Pur 
dicesti  (Lotti),  Come  raggio  (Caldare),  Miss  Little; 
Aria  (Bach),  Miss  Little.  The  song  writers  were  all,  it 
will  be  seen,  of  a  period  approaching  the  time  of  Corelli 
and  Handel.  The  recital  was  well  attended,  chiefly  by 
students  of  the  University  though  others  are  admitted 
upon  the  payment  of  a  small  fee.  On  Thursday  of  this 
week  Bach  and  Rameau  will  be  considered.  On  April 
24th  Mozart  and  Beethoven,  and  on  May  1st,  Schumann 
and  Brahms  will  form  the  topics. 
»     •     • 

This  afternoon,  the  weather  permitting,  the  Half  Hour 
at  the  Greek  Theatre  will  be  given  by  the  Choir  of  hfty 
voices  of  the  Oakland  First  Presbyterian  Church,  under 
the  direction  of  Mr.  Dow.  The  choruses,  quartets  and 
solos  are  all  chosen  from  the  works  of  writers  of  church 
songs,  and  it  is  a  "sacred  concert." 
«     •     • 

On  Tuesday  evening  of  this  week,  a  concert  will  be 
given  at  the  Jenkins  School  of  Music  by  Miss  Irene 
Howland  contralto,  lately  returned  from  a  course  of 
study  in  New  York;  Miss  Cora  Jenkins,  pianist,  Samuel 
Savannah,  violinist,  with  Mrs.  Raymond  Clure  (Grace 
Marshall)  as  accompanist.  The  composers  represented 
are-  Gade,  Rubinstein.  Tschaikowsky.  Schumann, 
Strauss,  Bruch,  Marcello,  Ware,  Luther  and  Mallinson. 
ft     •     « 

On  the  same  evening.  Miss  Little  will  present  five  of 
her  students  in  a  well  chosen  program  at  Town  and 
Gown  Hall,  Berkeley.  The  young  singers  to'  be  presented 
are-  Miss  F.  Marie  Brey,  Miss  Marjorie  Slate,  Miss 
Leeslie  Gomperty.  Miss  Alice  Elliot  and  Miss  Lucille 
Addison  Miss  Eliza  Kline  is  the  accompanist.  The 
songs  will  be  in  German,  Italian,  French  and  English. 
>     •     • 

Four  vocal  students  of  Howard  E.  Pratt,  the  well 
known  tenor,  were  heard  at  the  Horton  School  on  last 
Thursday  evening.  The  hall  of  the  school  was  crowded 
with  friends  of  the  singers,  who  were  Miss  Ruth  Baker, 
soprano.  Miss  Annabelle  Jones,  contralto.  Miss  Harriet 
Gray,  contralto,  and  Frank  Andrews,  Jr.,  baritone. 
Thomas  Woodcock  and  Robert  Rourke,  violinists,  pupils 
of  Alexander  Stewart  and  William  Carruth,  accompanist, 

assisted. 

•     •     • 

Mr.  Pratt  has  been  teaching  since  his  return  to  Oak- 
land a  year  and  a  half  ago,  and  the  pupils  represented 
only  that  length  of  time  spent  in  their  studies.  It  was 
therefore  rather  unexpected  to  find  such  evident  self- 
possession  (poise  is  perhaps  the  word),  absence  of  all 
nervousness,  and  evident  full  preparation  for  the  even- 
ing, the  program  was  chosen  with  wisdom,  and  was  well 
within  the  accomplishment  of  the  various  singers.  It 
may  indeed  be  said  in  the  case  of  each  that  more  pre- 
tentious songs  could  easily  have  been  given. 

Mr.  Pratt  himself  participated  in  the  quartet  cycle — 
The  Jackdaw  of  Rheims  by  Hubert  Bath,  a  new  work, 
which,  while  gay  and  far  from  heavy,  is  yet  very  skill- 
fully written,  and  requires  clever  singing.  As  much  as 
any  other  on  the  short,  but  entirely  interesting  pro- 
gram, it  exhibited  the  care  with  which  the  voices  had 
been  trained.  The  violinists  were  also  well  received, 
and  their  playing  much  enjoyed.  The  program  was: 
Concerto  D  Minor,  (Bach),  Mr.  Woodcock,  Mr.  Rourke 
and  Miss  Jones;  Aria,  Pace  Pace  (Verdi),  Miss  Baker; 
Allah  (Chadwick),  The  Salutation  of  the  Dawn  (Steven- 
son), Miss  Jones;  When  the  Roses  Bloom,  Hoffnung, 
Bedouin  Love  Song  (Chadwick),  Mr.  Andrews;  My 
Heart  at  Thy  Sweet  Voice  (Saint-Saens),  Miss  Gray; 
Suite — (Moszkowski),  Mr.  Woodcock,  Mr.  Rourke,  Miss 


Jones;    Cycle— The   Jackdaw    of   Rheims    (Bath),    Miss 
Baker,  Miss  Gray,  Mr.  Pratt,  Mr.  Andrews. 

•  «     • 

The  Evening  of  Song  given  by  Miss  Mary  Anderson  at 
Mrs.  Hallett's  home  in  Alameda,  attracted  an  audience 
of  about  two  hundred  and  fifty.  Mrs.  Louise  Marriner 
Campbell,  the  teacher  of  this  young  soprano,  had  pre- 
pared her  in  a  list  of  sixteen  songs,  including  Lascia 
chio  Panga  (Handel),  the  Air  from  Mignon  (Dost  Thou 
Know),  Convien  partir  and  others  of  smaller  calibre,  but 
all  calculated  to  reveal  the  fresh  and  girlish  voice.  Miss 
Winifred  Mastick  was  the  accompanist,  and  also  playeo 
a  Liszt  Etude,  and  Miss  Lillian  Devendorff  played  two 
interesting  violin  solos. 

•  •     * 

The  first  of  the  May  Festivals  of  California  will  be 
held  at  the  Greek  Theatre  on  afternoons  of  May  2d  and 
3d.  Five  hundred  musicians  will  participate  under  the 
direction  of  Paul  Steindorff,  choragus  of  the  University. 
The  first  concert  will  be  a  Wagner  program,  and  the 
second  will  present  Pierne's  musical  legend  in  four 
parts,  which  he  calls  the  Children's  Crusade.  This  re- 
quires, and  will  have,  a  chorus  of  two  hundred  adults 
and  two  hundred  children.  The  soloists  for  this  after- 
noon will  be  Miss  Mabel  Riegelman,  Miss  Orrin  Kipp 
McMurray  (who  is  to  go  abroad  for  two  years  imme- 
diately thereafter).  Miss  Eva  Gruninger,  Lowell  Red- 
field  and  Charles  E.  Lloyd. 

«     •     • 

A  circular  sent  me  announced,  for  a  fashionable  event 
which  occured  in  San  Francisco  yesterday,  "a  young 
and  brilliant  contraltoist,"  "a  gifted  pianoist"  and  "a 
young  sopranoist.     The  admittance  fee  was  one  dollar. 


here  and  an  ear-catching  phrase  there,  is  a  matter  for 
congratulation  to  a  composer.  One  would  say  it  could 
not  be  done,  and  then  would  immediately  be  confounded 
by  such  an  unpretentious  piece  as  The  Tulip. 


DOTTIBKE  I,.\TH.\M 

The  Delli^litful   Soprano  Sololut  Who  Will  Give  a   Recital 

at  the  St.  PranclM  Hotel,  Next  TburMday  Evenlngr 

On  Wednesday  the  second.  Miss  Clara  Freuler,  the 
soprano  of  Berkeley,  assisted  by  Mrs.  Carroll  Nicholson, 
gave  a  reception  to  Mrs.  Jane  Osborn  Hannah  of  the 
Chicago  Grand  Opera  Company.  Most  of  the  music. folk 
on  this  side  of  the  Bay  were  bidden,  and  the  afternoon 
was  one  long  to  be  remembered.  It  was  one  of  the 
very  few  social  compliments  which  the  famous  singer 
was  able  to  accept,  and  she  won  all  hearts  by  her 
gracious  personality. 

«     •     • 

New  Music. 
A  really  fine,  very  singable,  and  by  no  means  difficult 
Te  Deum  Laudamus,  with  none  of  the  text  repeated, 
has  just  been  published  by  the  composer,  John  Leech- 
man.  There  are  several  short  solos,  one  for  each  voice, 
a  quartet  and,  of  course,  choruses.  The  "Holy,  Holy" 
is  of  especial  beauty,  and  written  very  effectively.  The 
passage  "The  glorious  company"  is  in  unison  except  at 
the  words  "praise  thee"  is  sung  on  one  tone,  and  quasi 
recitativo— unusual  and  pleasing  to  hear.  The  final 
sentence  "Oh  Lord  in  thee"  approaches  splendor.  Mr. 
Leechman's  work  can  be  sung  by  choirs  of  small  pre- 
tensions, while  singers  of  skill  will  find  it  fully  worthy 
of  their  powers. 

•     •     • 

LEEFSON'S  PIANO  METHOD  PART  IL  J.  H. 
FAUNCE  CO. — This  "method"  has  much  to  commend  it, 
besides  the  very  excellent  fashion  of  its  printing,  which 
is  characteristic  of  these  publishers,  the  work  is  pro- 
gressive, modern,  provocative  of  enthusiasm  on  the  part 
of  the  young  student;  and  is  intended  to  be  a  complete 
guide,  containing  finger  exercises,  scales,  arpeggios  and 
little  pieces,  all  in  well  considered  order. 
•     *     * 

SECOND  CANZONETTA,  MAURICE  LEEFSON.  J. 
H.  FAUNCE  CO. 

BY  MOONLIGHT,  SARTORIO.       J.  H.  FAUNCE  CO. 

THE  TULIP,  LACK.     J.  H.  FAUNCE  CO. 

The  first  of  these,  while  not  of  striking  originality, 
still  manages  to  escape  being  hackneyed  in  its  melodies, 
and  is  tuneful  and  without  technical  difficulties  of  any 
sort.  Any  student  who  is  able  to  play  the  first  measure 
comfortably  will  find  nothing  to  impede  his  progress  to 
the  end. 

By  Moonlight  is  a  barcarolle,  agreeable  to  thft  ear, 
which  likes  the  usual  harmonies,  and,  like  the  foregoing, 
containing  no  "hard  places"  to  trouble  the  player. 

The  Tulip  is  an  exceedingly  easy  waltz,  but  having 
real  musical  ideas,  which  lift  it  above  commonplaceness. 
To  write,  even  in  valse  of  no  more  exigence  than  this  lit- 
tle morceau,  and  yet  introduce  a  bit  of  sophistication 


The  following  item  from  the  Berkeley  Courier  will  be 
of  interest  to  everyone  who  appreciates  the  good  work 
done  in  this  vicinity  by  our  leading  pedagogues:  "The 
second  of  a  series  of  lecture  recitals  on  the  apprecia- 
tion of  music  was  given  by  Elizabeth  Simpson  at  the 
Horton  School  in  Oakland,  Tuesday  evening,  and  it 
proved  to  be  a  very  delightful  occasion.  It  is  rare  in- 
deed that  a  musican  is  found  who  has  the  ability  to 
lecture  in  an  entertaining  and  instructive  manner,  and 
also  give  the  requisite  pianoforte  illustrations.  Miss 
Simpson  possesses  both  attributes  in  a  marked  degree, 
and  won  instant  appreciation  from  the  audience,  not 
only  for  the  masterly  way  in  which  she  elucidated  the 
theme  of  the  evening,  but  also  for  the  delightful  piano 
solos  which  she  performed.  Other  assisting  artists  were 
Mme.  Sofia  Neustadt,  soprano;  Charles  Blank,  violinist, 
and  the  Stewart  Orchestra,  directed  by  Alexander  Stew- 
art. These  lectures  occur  on  alternate  Tuesday  even- 
ings during  March,  April  and  May." 


JULIA 


GULP 

The  Greatest  of  Lieder  Singers 
COENRAAD  V.  BOS  at  the  Piano 

Scottish  Rite  Auditorium 

Sunday  Afternoon,  April  27th 
Thursday  Night,  May  1st  and 
Sunday  Afternoon,   May  4th 

Season  Tickets:  $5.00,  $3.50,  $2.25  ready  Monday 

Single  Tickets:  $2.00,  $L50,  $1.00 

ready  Wednesday 

Box  Offices  at  Sherman,  Clay  &  Co.  and  Kohler 
&  Chase 


YSAYE 

The  Greatest  Violinist 
That  Ever  Lived 


Sunday  Aft.,  May  11;  Tuesday  Eve.,  May  12; 

Thursday  Eve.,  May  15  and 

Sunday  Aft.,  May  18 

GREEK  THEATRE,  Wed.  Aft.,  May  14 

FIRST 

California  Music 
Festival 

Greek  Theatre,  Berkeley 

Chorus  of  200    Children's  Chorus  of  200 
Orchestra  of  100 

SOLOISTS 

Regina  Vicarino 

Manhattan  Opera  House,  New  York,  Municipal  Opera 
House,  Mexico  City 

Blanche  Hamilton  Fox 

Municipal  Opera  House,  Mexico  City 
Virginia  Pierce 
Boston  Opera  Co. 

Mrs.  Orin  Kip  McMurray,  Roland  Paul,  Lowell 
M.  Redfield,  Chas.  E.  Lloyd,  Jr.  and  others. 

Friday  Afternoon,  May  2,  at  3:00 

Grand  Orchestral  Event,  Wagner-Verdi  Centennial  Proffam 

Friday  Afternoon,  May  3,  at  3:00 

"The  Children's  Cmtade" 

Reserved  Seats  either  day,  $1.50,  $1.00.    Unreserved,  7Sc 

Box  Offices  Mon.,  April  28,  at  Sherman,  Clay  &  Co.,  Kohler 

&  Chase  in  San  Francisco:  Sherman,  Clay  &  Co.  in 

Oakland  and  the  usual  places  in  Berkeley 
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Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Piani^— Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


ORPHEUM. 


Belle  Baker,  who  the  Eastern  press  pronounces  Ameri- 
ca's foremost  character  singer  will  head  the  Orpheum 
bill  next  week.  It  is  not  only  the  originality  of  the 
songs  she  sings  but  also  the  unique  manner  in  which 
she  renders  them  that  has  made  her  such  an  immense 
favorite.  She  thoroughly  appreciates  the  value  of  each 
word  she  utters  and  manages  to  get  every  bit  of  mean- 
ing out  of  a  song  and  to  make  each  point  tell.  Miss 
Baker  believes  in  the  saying  "If  you  want  to  catch  and 
hold  the  public  eye  do  things  differently."  The  result  is 
that  she  is  always  a  welcome  feature  on  a  bill  and  one 
of  the  strongest  cards  in  vaudeville. 

From  the  home  of  magic  and  mystery,  St.  George's 
Hall,  London,  these  marvelous  magicians,  Maskelayne 
and  Devant  have  sent  their  newest  mystery  "The  Win- 
dow of  Apparitions."  A  quaintily  pretty  old-fashioned 
window  upon  which  everybody's  attention  is  focused 
stands  upon  two  posts,  the  spectator  can  see  under, 
through  it,  on  both  sides  of  it  and  over  the  top  of  it. 
Surrounding  it  is  a  light  gauze  transparent  screen  and 
those  of  the  audience  who  are  more  than  usually  inqui- 
sitive may  go  inside  the  screen  and  convince  themselves 
that  everything  is  as  it  appears.  The  stage  is  only 
slightly  darkened  and  a  strange  uncanny  light  begins  to 
glow  behind  the  muslin  curtain,  and  there  appears 
a  white  robed  figure  easily  recognized  as  that  of  the 
traditional  family  ghost.  In  rapid  succession  follow  a 
miser  counting  his  hoard,  a  sailor  in  deadly  struggle 
with  a  man,  a  girl  in  the  sailor's  arms  and  a  couple  of 
burly  firemen,  who  after  rescuing  a  baby,  leap  out  of 
the  window. 

Franker  Wood  and  Bunee  Wyde,  who  are  expected 
to  score  heavily  in  the  new  bill  are  favorite  musical 
comedy  stars  who  made  great  and  distinct  hits  in 
"Plff  Paff  Pouff,"  "The  Isle  of  Spice,"  "The  Red  Mill," 
"The  Cinderella  Girl,"  and  a  score  of  other  musical  com- 
edies. Mr.  Wood  is  a  clever,  versatile  and  quaint  come- 
dian and  dancer  and  Miss  Wyde  is  fortunate  in  being 
an  excellent  vocalist  and  a  very  attractive  girl.  They 
will  present  a  little  musical  comedy  called  "Good-Night" 
which  abounds  in  mirth,  melody  and  dancing. 

The  Ishikawa  Brothers,  four  very  supple  little  sons  of 
Japan,  will  exhibit  their  skill  as  equilibrists.  Their 
hand  to  hand  balancing  is  truly  marvelous  and  they  also 
perform  a  number  of  other  extraordinary  feats.  The 
Thomas  A.  Edison  Talking  Moving  Pictures  will  be  of 
absorbing  interest.  By  the  courtesy  of  Werba  and  Lues- 
Cher,  the  gripping  scene  in  the  third  act  of  their  pro- 
duction of  the  thrilling  drama  "The  Master  Mind"  which 
is  still  running  to  packed  houses  at  the  Harris  Theatre, 
New  York,  will  be  accurately  reproduced,  introducing 
the  famous  actor,  Edmund  Breese  and  the  splendid  cast 
which  supports  him.  Next  week  concludes  the  engage- 
ments of  the  laughable  melodramatic  travesty,  "More 
Sinned  Against  Than  Usual; "Percy  Warara  and  Co;  Bix- 
ley  and  Lerner  and  The  Three  Bohemians. 


day  evening  and  throughout  the  week,  with  Charles 
Waldron  in  the  title  role— a  character  that  was  the 
medium  of  his  most  emphatic  hit  when  he  last  led 
Belasco  &  Mayer's  players.  In  the  cast  with  him  are 
Madeleine  Louis  and  the  complete  strength  of  the  stock 
company.  When  he  wrote  this  delicious  fantasy,  the 
author  of  "Peter  Pan"  was  in  one  of  his  best  moods,  the 
result  being  a  charm  that  could  only  come  from  a 
master  hand.  Its  theme  is  the  influence  of  caste  upon 
all  classes   of   British   society. 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 
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ALCAZAR  THEATRE. 


J.  M.  Barrie's  four-act  comedy,  "The  Admirable  Crich- 
ton,"  is  to  be  revived  at  the  Alcazar  Theatre  next  Mon- 


Grand  Piano  Recital 

by  the  Pupils  of 

GEORGE  KRUGER 

at 

Scottish  Rite  Auditorium 
Thursday  Evening,  April  24,  at  8:15 

Extensive  Classical  Program  of  Solo  and 
Ensemble  Numbers  by  Advanced  Students 


MEHLIN 

yj  High  Qrade  T^iano 
at  a  S^oderate  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  play  &  Co. 

Kearny  and  Sutter  Sts.  .San  Francisco 
Fourteenth  and  Clay  Sis.  Oakland 


L  E.  Behymer 

Manager  of  Distinguished  Artists 

Mrs.  Alfreda  Verwoert,  Associate  Manager 

Announce  List  of  Artists  Season   1912-13 


Alice  Nielsen  and  Co.  In  Opera  and  Concert 
Riccardo   Martin,  Tenor,   Rudolf  Ganz. 

Pianist  in  recital 
Eugene  Ysaye,  Violin  Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Ejeanora   De  Cisneros,  Mezzo-Soprano 
Clara    Butt,    Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa    Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   In  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,   DIseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;  Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 


Clubs  Writing  for  Terms  or  Dates,  Address 


LE.  BEHYMER 

344  BlaDchard  Hill 
Los  Angeles,  CaL 


ALFREDA  VERWOERT 

Kohltr&ChucBldi 
San  Francisco,  CaL 


Safpil  «n<l  Mom  MagnificrnI  TUraIrr  in  Amrrica 

Week    Beginning   This   Sunday   Afternoon — 

Matinee   Every    Day. 

THE  HIGHF.ST  STANDARD  OF  VAUDEVILLE 

BELLE    BAKF.R.   Amrrica'.    Forrmo.1    Characirr    Singer.    MASKEL- 
YNE-DEVANT5  "THF  WIDOW  OF  APPARITIONS."  From  Si 

Grorgr-.    Hall.    London;    FRANKER     WOOD    fc    BUNEE     WYDE 

Mu.ic.    Rhvmp  and  Rra.on;   ISHIKAWA    BROTHFRS.  Japan'.  Nolec 

Hand  K<iuil.bi.i»:  'MORE  SINNFD  AGAINST  THAN  USUAl,,' 

PERCY  WARAM  &  CO;  BIXLEY  «<  LF.RNER;  THREE  BOHF 

MIANS;  THOMAS  A.  EDISON'S  TALKING  MOVING  PICT 

URFS.    SHOWING  "THE    MASTER    MIND  "    wiih    EDMUND 

BREESE  «c  CO.  „      ^        ^,  „„ 

Evening  PrirM-IOc.  25c.  50c.  75c       Box  S<-al.  $1 .00 

Mating  PricM-tEicepl  Sunday,  and  Holiday..)  lOc,  25c  and  50c. 

DooKlna   70— I'boiiei. — Home    C   1570 
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SHORT  ITEMS  OF  INTEREST. 


The  Sierra  Mixed  Quartet,  whose  memberhip  compris- 
es Zilpha  Ruggles  Jenkins,  soprano,  Ruth  Waterman  An- 
derson, contralto,  Carl  Edwin  Anderson,  tenor,  and 
Lowell  Moore  Redfield,  baritone,  gave  a  most  artistic 
and  delightful  concert  at  Ebell  Hall  in  Oakland  on 
Tuesday  afternoon,  April  8th,  before  an  audience  of  five 
hundred  women,  who,  by  their  enthusiastic  applause,  in- 
dicated their  high  approval  of  the  quartet  as  such,  as 
well  as  the  efforts  of  its  members  individually.  The  fol- 
lowing was  the  program  given:  Quartette — Bridal 
Chorus  from  "Rose  Maiden"  (Cowan) ;  Baritone  Solo- 
Prologue  from  "I  Pagliacci"  (Leoncavallo);  Duet  for 
contralto  and  tenor— "Home  to  Our  Mountains"  from  "II 
Trovatore"  (Verdi);  Soprano  Solo— "Sunlight"  (Ware); 
Quartet— Three  Small  Songs— "My  Shadow,"  (Hadley), 
••I  Arise  from  Dreams  of  Thee"  (Tourtelot),  "Meet  Me 
Where  the  Lanterns  Glow"  (Klein);  Trio— For  soprano, 
tenor  and  baritone— 'All  'erta!  All  erta! "  from  "Faust" 
(Ross);    Duet  for  soprano  and   baritone — "Oh  That  we 


More  than  ordinary  interest  is  being  manifested  in 
the  forthcoming  violin  recital  to  be  given  by  Hother 
Wismer,  the  well  known  San  Francisco  violinist.  Mr. 
Wismer's  affairs  are  always  musically  serious  and  he  is 
such  a  conscientious  artist  that  the  attendance  at  his 
events  is  usually  very  big.  Indeed  the  Wismer  con- 
certs are  among  the  best  attended  of  the  musical  season. 
On  this  occasion,  Mr.  Wismer  will  be  assisted  by  Miss 
Fernanda  Pratt,  contralto,  and  Uda  Waldrop,  accom- 
panist. It  would  be  difficult  to  find  three  musicians  that 
could  lend  more  dignity  to  a  concert  than  these  three 
San  Francisco  artists.  The  concert  will  take  place  at 
the  Colonial  Ballroom  of  the  St.  Francis  Hotel  on 
Tuesday  evening,  April  22d.  The  program  which  is  an 
exceedingly  interesting  one,  will  be  as  follows:  Romance 
Op.  94  (R.  Schumann),  Suite  in  A  Minor  Op.  10  (Chr. 
Binding),  Mr.  Wismer;  Songs — Dedication  (Richard 
Strauss),  Sapphic  Ode  (J.  Brahms),  Spring  Night  (R. 
Schumann),  Miss  Pratt;  Violin  Concerto  D  Major  op. 
77  (J.  Brahms),  Mr.  Wismer;  Songs — (with  viola  obli- 
gate))  (.1.  Brahms),  Gestillte  Sehnsucht,  Geistliches  Wie- 


cellent  faculty.  Miss  Joanna  Frances  Kinsinger,  a  very 
efficient  harpist,  who  is  a  graduate  of  the  Royal  High 
School  of  Berlin  and  an  excellent  teacher,  has  become 
actively  associated  with  that  splendid  school.  Another 
addition  to  the  faculty  is  Michele  Giovacchini,  the  dis- 
tinguished baritone  of  the  Lambardi  Opera  Company. 
The  vocal  department,  of  which  Signor  Michelene  is  the 
eminent  head,  has  gained  force  and  importance  by  the 
addition  of  Signor  Giovacchini.  It  is  the  aim  and  policy 
of  the  Arrillaga  Musical  College  to  engage  only  repre- 
sentative teachers  in  all  its  departments  and  this  most 
recent  announcement  surely  bears  out  the  truth  of  this 

assertion. 

•     •     * 

Miss  Laura  Wilkie,  a  clever  young  pianist  student  of 
Miss  Mabel  Mansfeldt,  daughter  of  Hugo  Mansfeldt, 
played  for  the  California  Club  on  Saturday  afternoon 
last.  Her  program  included:  "Will  o'  the  Whisp,"  Les- 
chetitzky's  Intermezzo  and  Liszt's  Eight  Hungarian 
Rhapsodie.  The  same  compositions  were  played  by 
Miss  Wilkie  at  the  Kohler  &  Chase  Matinee  on  Saturday, 


THE     SIERRA    ftUARTET 

An     (trBUiiljiatlon     That     Ih     Greatly     In     DemontI     IleoauKC     of     l<» 

CbarminK   Ennemble   AVork 


I.AIRV     WII,KIE 

.\  Clever  VounK  I'lano  Pupil  of  MIms  Mabel  ManMfelilt,  Who  i'layed 

in  Reeital   Last  Week 


Two  Were  Maying"  (Henschel) ;  Tenor  solo— "Onaway ! 
Awake'  Beloved!"  from  Hiawatha's  Wedding  Feast 
(S.  Coleridge  Taylor) ;  Quartet  from  Rigoletto  (Verdi). 

•  •     • 

The  pupils  of  the  Notre  Dame  Conservatory  in  San 
Jose  gave  a  very  successful  violin  and  harp  recital  on 
March  8  and  the  Class  of  '14  gave  also  a  recital  on 
February  12th.  The  program  of  February  12  was  as 
follows-  Scherzo— Piano  Solo  (Mendelssohn),  Louisa 
Luders-  The  Blue  Danube— Vocal  Solo  (Strauss),  Viola 
Schotte'nheimer,  Ruth  Keller,  Accompanist;  Kammenoi 
Ostrow— Piano  Solo  (Rubinstein),  Floy  Welker;  Sere- 
nade—Vocal Solo  (Wiegnand),  Rosita  Tarriba,  Maria 
Harispuru,  Accompanist;  Elfentanz— Piano  Solo  (Pol- 
dini),  Louisa  Luders;  Fantaisi^Piano  Solo  Op  9,  Maria 
Harispuru;  Ave  Maria— Vocal  Solo  (Millard),  Edith  Bal- 
wick  Ruth  Keller,  Accompanist;  Liebestraum— Piano 
Solo '(Liszt),  Floy  Welker;  Parla— Vocal  Solo  (Arditi), 
Maria  Harispuru,  Helen  Sim,  Accompanist;  Wedding 
March  and  Fairy  Chorus— Piano  Solo  (Mendelssohn- 
Liszt).  Louisa  Luders;  Rhapsodie  No.  9— Piano  Solo 
(Liszt),  Maria  Harispuru. 

•  •     * 

On  March  8th  the  following  program  was  presented: 
Liebeslied,  No.  3  (Eulenstein),  Violin— Louisa  Luders, 
Hari>— Rosa  Tarriba;  Resignation,  Op.  114  (Franconier), 
Violin — Gladys  Brown,  Piano— Dorothy  Shafer;  Senners 
Traum  Op.  171  (Heins),  Harp  Solo— Charlotte  McFad- 
den-  c'avatina.  Op.  85  (Raff),  Violin— Alice  Griffin,  Piano 
—Maria  Harispuru;  Barcarolle  (Montaine),  Harp  Solo — 
Mina  Harispuru;  Concerto,  Op.  15,  No.  4  (Seitz),  Violin 
—Maria  Harispuru,  Piano— Ruth  Keller;  Gavotte,  Op. 
37  (Schuecker),  Harp  Solo— Eva  Morales;  Scene  de  Bal- 
let Op  100  (De  Beriot),  Violin— Etta  Adams,  Piano- 
Marie  de  Bernardi;  Ah!  Che  la  Morte  (Oberthur),  Harp 
Solo— \rmida  Loaisa;  Reverie,  Op.  22  (Vieuxtemps), 
Violin— Esther  Jacobs,  Piano— Adelina  Morales;  Ma- 
zurka Op  33  (Schuecker),  Harp  Solo— Flora  Bunsow; 
Leeen'de,  Op.  314  (Bohm),  Violin— Mary  Harrison,  Piano 
— Virginia  Harrison. 


genlied,  Miss  Pratt;  Adagio  cantabile  (Max  Bruch). 
Menuet  (Porpora-Kreisler),  Mr.  Wismer. 
»  •  • 
Miss  Hazel  Helma  Hess,  an  artist-pupil  of  Hugo  Mans- 
feldt gave  a  piano  recital  at  Century  Club  Hall  last 
Wednesday  evening  In  the  presence  of  a  large  audience. 
A  detailed  review  of  the  event  will  appear  in  next  week  s 
Issue  of  this  paper.  The  following  program  was  excel- 
lently presented:  Original  Theme  and  Variations,  op. 
7  (Drangasch).  Andante  con  Variazioni  (Schubert),  im- 
promptu, E  flat  minor  (Tschaikowsky),  Intermezzo  en 
Octaves  (L«schetizky) ;  Romance.  F  major,  op.  oi 
(Tschaikowsky),  Stlmmungsbild,  op.  1.  No.  7  (Medtner), 
Etude  op  25,  No.  1  (Chopin),  Erlkoenig  (Schubert- 
Liszt)'-  Ballade.  B  minor  (Liszt).  Mazurka,  G  minor,  op. 
24  (Saint-Saens),  Marche  mignonne  (Poldini),  Rhap- 
sody, No.  12  (Liszt);  Ungarlsche  Fantasle  (Liszt),  (For 
two  Pianos),  Mr.  Hugo  Mansfeldt  at  second  piano. 

•  •     » 

A  very  Interesting  Sonata  Recital  for  Violin  and  Piano 
was  given  by  Miss  Jeanne  Jenks  and  J.  C.  Manning  at 
the  John  C.  Manning  Conservatory  of  Music  on  Pine 
Street,  Friday  evening,  April  11th.  The  program  con- 
sisted of  Sonata  In  A  major  (Handel),  Sonata  in  F  op. 
24  No.  5  (Beethoven),  Sonata  In  F  major,  op.  8  (Grieg). 
The  two  artists  Interpreted  these  works  very  intelli- 
gently and  the  seriously  Inclined  audience  that  attended 
was  delighted  with  the  evening's  devotion  to  the  clas- 
sics. 

•  »     • 

The  Pasmore  Trio  left  for  Los  Angeles  where  thl3 
excellent  organization  Is  booked  for  several  concerts. 
From  there  the  Trio  will  go  to  Oregon  and  Washington, 
where  they  will  also  fill  several  engagements.  As  Miss 
Dorothy  is  still  unable  to  travel,  the  Misses  Mary  and 
Suzanne  Pasmore  will  be  assisted  by  Hjalmar  Holmes, 
the  well  known  local  cellist.  These  artists  will  return 
shortly  after  May  first,  when  the  Misses  Pasmore  wi.l 
resume  teaching  at  their  studio  on  Washington  Street. 

•  •     • 

The  Arrillaga  Musical  College  makes  some  very  in- 
teresting announcements  regarding  additions  to  its  ex- 


March  22d.  Miss  Wilkie  is  a  very  talented  and  skillful 
young  player  and  Is  proving  very  creditable  to  her  able 
teacher. 

•  •     • 

The  Neapolitan  Mandolin  and  Guitar  Club  gave  Its  an- 
nual concert  at  Native  Sons  Hall  under  the  direction  of 
Misses  Theresa  and  Lily  Sherwood,  on  Thursday  even- 
ing, April  10th.  There  was  a  large  audience  and  the 
following  program  was  excellently  Interpreted:  Part 
I — Overture — "Light  Cavalry"  (Suppe)  Neapolitan 
Mandolin  and  Guitar  Club;  Soprano  Solo — "Sha- 
dow Dance"  ("Dinorah")  (Meyerbeer),  Mrs.  Arthur  H. 
Jordan;  Piano  Solo — "Dramatic  Scene"  (Kalkbrenner), 
Slg.  Slglsmondo  Martinez;  Mandoline  and  Guitar  Duet; 
(a)  "March"  (b)  "Evening  Star,"  Tannhauser  (Wagner), 
The  Misses  Theresa  and  Lilly  Sherwood;  Baritone 
Solo — "Where  E'er  you  Walk"  (from  "Semele")  (Han- 
del), Chas.  E.  Lloyd,  Jr.;  Selections:  (a)  "Macushla" 
(Macmurrough),  (b)  "The  Caress"  (Morceau  Character- 
istic) (Barrett),  Neapolitan  Mandoline  and  Guitar  Club; 
Waltz  Song — 'Parla"  (Ardltl),  Mrs.  Arthur  H.  Jordan, 
accompanied  by  the  Neapolitan  Mandoline  and  Guitar 
Club;  Baritone  Solo:  (a)  "Who  Treads  the  Path  of 
Duty"  (Magic  Flute)  (Mozart),  (b)  "Myself  When 
Young"  (from  "In  a  Persian  Garden")  (Liza  Lehmann), 
Chas.  E.  Lloyd,  Jr.;  Selection — "Modest  Suzanne"  (Jean 
Gilbert),  Neapolitan  Mandoline  and  Guitar  Club;  So- 
prano and  Baritone  Duet — "Leggladre  Rondlnel"  (Mig- 
non)  (Thomas),  Mrs.  Arthur  H.  Jordan  and  Chas.  E. 
Lloyd,  Jr. 

•  «     • 

Miss  Delia  E.  Grlswold,  contralto,  sang  two  groups  of 
songs  for  the  Spinner's  Club  on  Tuesday  afternoon, 
April  8th.  The  program  was  devoted  to  French  and 
Russian  composers.  The  first  group  contained  songs 
by  Guerdon  (1614),  Thomas,  Holmes  and  Mme.  Chaml- 
nade.  The  second  group  Included  works  by  A.  E.  Varla- 
more  and  Tschaikowsky.  The  club  met  at  the  resi- 
dence of  Mrs.  St.  Goar,  and  the  program  was  arranged 
by  Mrs.  Well.  Mrs.  Maxwell  played  piano  solos  by 
Godard  and  Rachmaninoff. 
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The  Stability  of  the  Artistic  Piano 

'I'o  l)uil(l  a  truly  artistic  piano,  one  tliat  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the 
concert  pianist,  is  the  goal  sought  for  generations  by  all  builders  of  high-class  instru- 
ments— and   witli   i)ut   one   exception   unattaincd. 

Primarily,  tlic  decay  of  tone  in  a  piano  is  due  to  one  cause— the  flattening  of  the 
arch  or  crown  of  the  sounding  board. 

The  TENSION    RESONATOR    (patented),  as  used  exclusively  in  the 

Piano 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  also  adds  to 
the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such 
rare  sweetness,  singing  quality  and  purity  as  is  found  in  no  other  piano  in  the  world. 
MASON  c^  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried  prove  every  claim 
made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection.     We  cor- 
dially invite  you  to  inspect  them  thoroughly  at  our  warerooms.     When  desired  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet.  Music 


INTERESTING   EVENTS  IN   MUSIC  TRADE  CIRCLES. 

Recent  Events  Among  Our  Music  Dealers  That  Should 

Prove  of  Interest  to  Readers  of  the  Pacific 

Coast   Musical    Review. 


From  time  to  time  the  Pacific  Coast  Musical  Review 
finds  it  expedient  and  even  necessary  to  publisli  a  rec- 
ord of  interesting  eyeuts  in  music  trade  circles  of  the 
Pacific  Coast,  and  especially  in  San  Francisco.  The 
Musical  public  and  the  music  trade  have  so  many  inter- 
ests in  common  that  the  former  should  really  be  in 
closer  relation  with  the  latter  than  has  been  the  case 
hitherto,  and  for  this  reason  this  paper  will  occasionally 
devote  a  department  to  the  doings  of  the  members  of  the 
music  trade.  An  event  of  the  utmost  importance  in 
music  trade  circles  is  the  recent  addition  of  the  Aeolian 
line  of  instruments  to  the  already  representative  line  of 
stock  of  the  distinguished  House  of  Sherman,  Clay  & 
Co.  Hitherto  that  house  had  the  satisfaction  to  pride 
itself  on  such  an  excellent  representation  as  that  which 
included  the  Steinway  Piano  and  the  Victor  Talking 
Machine  among  other  representative  instruments.  Now 
there  is  added  to  this  array  of  high  class  stock,  the 
Aeolian  line  which  includes  the  famous  Pianola  Pianos 
and  their  various  kindred  instruments.  Sherman,  Clay 
&  Co.  regard  with  a  certain  feeling  of  gratification 
this  new  addition  to  their  instruments,  which  permits 
them  to  place  at  the  head  of  their  various  lines  such  a 
Trilogy  as:  "Steinway — Victor— Pianola."  Sherman, 
Clay  &  Co.  have  recently  opened  a  big  warehouse  near 
the  water  front  capable  of  housing  large  consignments 
of  goods,  and  it  will  now  come  particularly  handy  with 
this  addition  to  the  firm's  stock.  The  public  will  be 
made  acquainted  with  further  particulars  regarding 
this  new  addition  to  the  lines  of  the  firm  through  the 
columns  of  the  daily  papers. 
«     *     * 

A.  M.  Wright  of  Mason  &  Hamlin  was  in  San  Fran- 
cisco recently  on  a  business  trip.  Mr.  Wright  was  ap- 
pointed a  short  time  ago  by  the  Chamber  of  Commerce 
of  Boston  to  become  a  member  of  the  Committee  to 
visit  South  America  on  a  business  tour  of  rei)resenta- 
tives  of  the  New  England  States.  Mr.  Wright  is  a  cul- 
tured gentleman  and  one  possessing  many  personal 
traits  that  make  him  an.  extremely  popular  figure  in 
music  trade  circles.  While  here  he  was  the  guest  of 
the  Wiley  B.  Allen  Co. 

«     «     « 

Frank  W.  Teeple  of  Price  &  Teeple,  was  in  San  Fran- 
cisco during  this  month  on  a  business  tour.  Mr.  Teeple 
is  very  prominent  in  the  music  trade  of  the  United 
States.  Mr.  Teeple  made  his  headquarters  with  the 
Wiley  B.  Allen  Co.,  while  in  San  Francisco. 

•  •     ~ 

John  H.  Ludden,  representative  of  the  Paul  G.  Mehlin 
&  Sons  Piano  Co.  of  New  York,  was  in  this  city  recently 
looking  after  the  interests  of  his  firm.  Mr.  Ludden  pays 
frequent  visits  to  the  Pacific  Coast  and  is  always  a 
welcome  visitor. 

•  •     « 

Mr.  Devlne.  of  the  Cecilian  Player  Co.,  was  visiting 
in  San  Francisco  this  month  on  matters  of  interest  to 


his    firm.     While   here   he   was   the   guest   of   Sherman, 
Clay  &  Co. 

P.  T.  Clay  of  Sherman,  Clay  &  Co.,  just  returned  from 
a  trip  to  the  Northwest  where  he  visited  the  various 
branches  of  his  firm.  Mr.  Clay  makes  periodical  trips  to 
that  territory  looking  personally  after  the  interests  of 

the  House. 

*     •     » 

Geo.  Q.  Chase,  of  Kohler  &  Chase,  is  now  in  the  East 
on  important  business  for  his  house.  He  expects  to  re- 
main several  weeks  and  upon  his  return  he  will  no 
doubt  make  some  announcements  of  the  utmost  import- 
ance to  the  piano  trade. 

«     «     * 

W.    R.    Ragland,    the    general    manager   of   Kohler    & 
Chase  will  leave  for  the  East  early  in  May.     He  will  at- 
tend the  Convention  of  the  Piano   Dealers  which   will 
take  place  in  Cleveland,  O.,  early  in  June. 
«     *     * 

Ferd.  Stevenson,  of  Sherman,  Clay  &  Co.,  returned  re- 
cently from  a  trip  to  the  Northwest,  where  he  visited 
some  of  the  firm's  branch  stores. 
»     *     » 

The  Aeolian  line  which  has  recently  been  added  to  the 
Sherman,  Clay  &  Co.  stock  also  includes  the  Weber 
piano. 

Messrs.  Perkins  and  Swords  of  the  Aeolian  Co.  were 
in  San  Francisco  during  two  weeks  of  last  month 
looking  after  important  business  interests.  After  their 
stay  in  this  city,  they  left  for  Del  Monte,  where  they 
spent  several  days  and  thence  went  to  Los  Angeles 
and  back  East.  Mr.  Swords  is  very  well  known  on  the 
Pacific  Coast,  having  been  here  (|uite  often.  Fred.  R. 
Sherman  of  Sherman,  Clay  &  Co.,  was  the  guest  of 
Messrs  Perkins  and  Swords  in  Del  Monte. 

•  •     * 

Geo  J.  Birkel,  of  Los  Angeles,  paid  a  visit  to  San 
Francisco  last  month.  The  Birkel  Co.  is  the  leading 
music  house  in  Southern  California  and  Messrs.  Birkel 
and  Geissler,  who  guide  the  destinies  of  that  distin- 
guished house,  are  among  tlie  leading  citizens  of  our 
Southern  sister  metropolis.  They  are  both  energetic 
and  aggressive  business  men  and  are  as  greatly  interest- 
ed in  artistic  matters  as  they  are  in  commercial  events. 

•  *     « 

E  C  Wood,  the  genial  and  enterprising  manager  of 
the  Baldwin  Piano  Co.,  went  to  Los  Angeles  this  week 
to  visit  the  Los  Angeles  Branch  of  the  big  Pacific  Coast 
department  of  the  Baldwin  Company.  Only  recently, 
Mr.  Wood  returned  from  the  Northwest,  where  the 
branches  established  by  him  during  the  last  year  or 
two  are  showing  remarkable  signs  of  progress  and  pros- 
perity. 

•  •     • 

The  Wiley  B.  Allen  Co.  are  reporting  wonderful  in- 
crease of  "business  in  their  Angelus  Player  line. 
The  latest  shipments  received  by  that  firm  included 
players  of  the  latest  styles  and  improvements,  and  they 
are  really  remarkable  Instruments. 


The  Victor  Talking  Machines  are  becoming  more  and 
more  popular  as  the  records  of  violinists  and  pianists  are 
improving  in  character.  We  have  recently  heard  some 
records  by  Frank  La  Forge  and  De  Pachmann  that  are 
truly  wonderful  in  their  accuracy. 
•     »     » 

The  Melville  Clark  Co.  has  opened  a  branch  for  the 
Apollo  Player  in  this  city  and  Harry  J.  Curtaz  is  now  in 
charge.  We  can  not  imagine  a  better  arrangement  for 
the  Apollo  Player  people  than  this  and  congratulate 
them  as  well  as  Mr.  Curtaz  on  this  wise  decision. 

George  W.  Bates,  auditor  of  Sherman,  Clay  &  Co.,  re- 
turned from  a  trip  to  the  Northwest  and  rejorts  fine 
progress  in  the  various  Northwestern  branches  of  his 
firm. 


TIK-TOK    MAN    AT  THE   CORT. 


"The  Tki-Tok  Man,"  a  Fairyland  fantasy  that  promis- 
es to  take  a  conspicuous  place  among  the  foremost  pro- 
ductions in  the  country  of  the  lighter  form  of  musical 
and  theatrical  entertainment,  opens  a  limited  engage- 
ment at  the  Cort  Theatre,  Monday  night.  It  is  to  be 
presented  under  the  management  of  Oliver  Morosco,  the 
California  impressario,  who  has  done  much  to  place  his 
native  state  on  the  theatrical  map  and  bids  fair  to  rank 
as  his  greatest  and  most  remunerative  success.  L. 
Frank  Baum,  who  is  responsible  for  the  book  and  lyrics, 
has  resorted  to  a  number  of  his  popular  Fairyland 
stories  for  his  stage  i)resentation  and  has  introduced 
many  of  his  quaint  character  creations  which  include 
Betsy,  the  girl  from  Oklahoma;  Hank,  her  mule;  the 
Tik-Tok  Man;  the  Shaggy  Man;  Princess  Ozma;  Queen 
Ann  of  Oogaboo;  Polychrome:  Private  Files  of  the 
Oogaboo  Army;  and  many  other  characters  of  Mr. 
Baum's  fascinating  tales,  which  have  been  read  by 
almost  every  child  in  the  land  as  well  as  being  familiar 
to  many  grown-ups.  The  story  told  shows  the  ad- 
ventures of  the  various  characters  in  the  search  for  the 
Ugly  Man  in  the  domains  of  King  Ruggedo,  the  Metal 
Monarch.  Louis  Gottschalk  has  contributed  a  score  of 
more  than  ordinary  musical  worth,  the  greater  part  of 
which  is  the  kind  that  is  readily  recalled.  Among  the 
musical  gems  are  "So  Do  I,"  "Just  for  Fun,"  "A  Rainbow 
Bride,"  "Folly."  "The  Magnet  of  Love,"  "Pve  Lost  My 
Bow."  "An  Apple's  the  Cause  of  it  All,"  "Dear  Old 
Hank,"  and  "The  Clockwork  Man."  The  cast  includes 
Morton  and  Moore,  Eugene  Cowles,  Dolly  Castles,  Josie 
Intropodi.  Charles  Ruggles.  Leona  Xovasio.  Frederick 
Woodward,  Burns  and  Fulton,  Vera  Doris.  Ethel  Pierce 
and  Thomas  Meegan,  The  scenic  production  is  from 
the  brush  of  Robert  Brunton  and  from  the  rise  of  the 
first  curtain,  on  a  beautifully  effective  shipwreck  scene, 
to  the  final  scene  laid  in  the  domain  of  the  Metal  Mon- 
arch, it  is  a  series  of  wonderfully  attractive,  artistic  and 
gorgeous  stage  settings. 

FOR  SALE 

rmrKERiMi    »ii  vhtioh    (;ii wd 

(OrlKlnnl     Mnkr) 

\llnoHt     »«.       Ill     IN-rfoft     CnnllKlon 

I'rii-f    1111)1    TcrmH    HrnMiiiinhlc-.  l'hoii<-    Fmiiklln    lir>l. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


GERMAINE  SCHNITZER 
The  Eminent  Piano  Virtuosa 


Germaine  Schnitzer,  the  Eminent  Pianist  Gives 
Her  Opinion  of  the  Baldwin  Manualo  Player 

Perhaps  you  have  never  played  one  note  on  a  Plaper  Piano  in  all  your  life.  Yet,  despite 
this  fact,  the  marvelous  MANUALO  will  enable  you  to  produce  elaborate,  artistic  effects  on 
the  piano,  which  are  at  the  command  of  the  most  skilled  music  teacher  or  master  pianist. 

GERMAINE  SCHNITZER 

Concert  Pianiste  With  Theodore  Thomas  Orchestra,  Says: 

||MU)in  TUanualo 

is  a  wonder  It  is  puzzling  for  a  piano  virtuoso  to  see  how  easily  you  produce  with  it  expres- 
sions dynamic  effects  and  tone  shadings  which  are  almost  human  and  which  require  years  of 
study  and  hard  practice  for  human  fingers  to  produce.  If  I  did  not  enjoy  my  own  playing  as 
much  as  I  do,  I  would  feel  tempted  to  purchase  one  of  your  "gifted"  MANUALOS. 

Yours  sincerely, 

GERMAINE    SCHNITZEL. 

If  you  are  a  frequent  visitor  at  the  opera,  symphony  concerts,  musicales,  or  theatres,  and 
have  ever  felt  that  if  you  could  play  the  kind  of  music  you  hear  and  enjoy,  you  would  be  su- 
premely happy,  we  urge  you  to  call  at  our  salesrooms  and  listen  to  the  MANUALO. 


310  Sutter  St. 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  foniiciiMMB  of  press  opinion  of  I>o«h 
coutluentH,  speaklnK  eloquently  of  Dr. 
UatBon-K  work.  Is  that  lie  Is  n  master  of 
art  and  literature.  Highly  Instructive. 
lllumlnatInK  and  very  wondrous  books. 
Kaeb  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  "William  Steinbach 

VOICE  CULTURE 

STUDIO  I 

903  Kohler  &  Chase  Bldgr.       San  FrancUco 

Phone:  Kearny  5454. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 
Bcrlceley,  California 

Friday*  at  the  Arrillag;a  Musical  Col- 
lece.    2315    Jackson    Street,    San    Francisco 


Geo    Stewart  McManus  piamst         AcHiUe  L.  Artigues 


Zilpha  R.  Jenkins.  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield,  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merrill  3244 


Jessie  Dean  Moore 

SOI'R  VNO 
Pupils    prepared     for    concert     «)pera.    or 
tiratorlo.      Studio:   2UI1     Shattuck     Avenue, 
Herkeley.      IMione    Hcrkelcy    'JitTT. 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Tourine  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  lU. 

NAVARRO  rcxoR 

Church  and  foucerl.  Teacher  of  SIhk- 
luK.  Bv  Appointment  Only.  121  llrodcr- 
Ick    Street.      Phone:   Park   2IIM0. 

Adele  Rosenthal 

COXCKHT    PIANIST 

Available   for   Concerts    and   Recitals 

Studio:    Mii  Wlishlngton  St.      Tel.  I   III.  2l:t0 


Miss  Clara  Freuler  soprano 

TF.ACHKR    OF     SINGING 
Available  for  Concerts  and   Recitals.      2537 
RIdBr   Road,    Herkeley.      I'hone:    llerk..  KT.S. 

PhotograpHs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 

Music  Photographed 

Send  for  Price  List 
MORTON  (SX>  CO.,  245  California  Street  1 

Miss  MoUie  E.  Pratt  Porpia"n^o^ltuX 

Accompanist.  Hours  for  Student  Singers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  I'ark,  4S5. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple    Beth    Israel 

V*cal  Inatrnetion,  Concert  Work 

Phone  West   4SWU 2505  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER  OF  SINGING 
Studios:      S.  F.,  376  Sutter  St.,  Wed.  *  Sat. 
Oakland,    3621     Broadway,    Tues. 
and    FrI.      Phone   Piedmont    1390. 

Mary  Alverta  Morse  Soprano 

Hes.  Studio:  San  Francisco,  124fl  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Kiarl- 
posa    Ave.      Phone    Piedmont    2017. 

Miss  Helen  Petre,    soprano 

Certified  Mnrchesi  pupil.  «  years  study 
in  France,  Germany  nnd  Italy.  Studio 
Kohler  &  Chase  lllds:.  Res.  2260  Green 
St.      Phone   Fillmore  2517. 

Ho>vard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    nir.    St.   John's    Pres.    Church,    Berk. 
Soloist   Temple    Beth.   Israel,    S.   F.      Orato- 
rios. Concerts.      3.10  22d  St.,  Oakland.      Tel. 


«ldr 


HI. 


Herman  Martonne 

VIOLINIST 
Solo,     Ensemble     and     Chamber    Music 
udio:   715   Bush    St.  Tel.    Sutter   2700 


Tessie  Newman,  pianist    Anil  Deer  Conservatory  of  Music 


Private    nnd     Pulillc    EnKa»tements 

TEAtHER     OF     PI  WO 

Studio;   417  Central   \ve.     Tel.  Fillmore  :tKls 

Miss  Bessie  Fuller 

PIANO 
Studio:   Crescent       Hotel,      California       nnd 
Franklin    Streets,    San    Francisco. 


Successor  to  San  Francisco  Conserva- 
tory. Anil  neer,  nirectress.  401  Fillmore 
St.'    Tel.   Market   .5710. 

Mrs.  Waldeck  Biers 

I.YRIC  SOPRANO 
Concert    EnKnicements.      Studio:  603  .35th 
St.,  Oakland.      Tel.  Piedmont  4Hfl3. 


....sistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3200    Clay    St.     Phonei    West    4580. 

MRS.  IDA  MASON 

PIANO   AND  ORGAN 

Sludi«i  with  Arthur  Foote  and  W»ll.ce  Goodrich.  Boston 
Studio:  2632  ChanninK  Way.        Tel.:  Berkeley  731 

WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:   10    Monte     Ave.      Piedmont    1774. 

AsKley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
IMione,  Park  7494.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  NtJR.NBER.GER.  SusS 

VIOLIN      now      MAMFACTIRER 
A'ery   Finest    Mnlerlnl   and   \Vorkmanshlp 
Gunranteed.      At   all    LendluK   Music   Stores 
or    Direct    From    the    Manufacturer. 

NOVEDO,    M  ARI.N    COINTV.    CAI.. 

THe  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER.  1652  Fell 
street.      Phone   Franklin   6801. 

R.  P.  A.  Callies  cellist 

Master  Scholar  Royal  Academy  of  Arts, 
Berlin.  Germany.  Berkeley:  Temple  of 
Fine  Arts,  Shattuck  Ave.  San  Franclscoi 
340    Oak    Street.      Phone,    Park    3147. 

Karl  Grienauer 

CELLO  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PIIPIL  OF  LESCHETIT7.KY 
Oakland     (Sat.)     Mrs.     Walliser's     Studio. 
3147  Teieuraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PI\NIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    >VORK 
Studio:  Berkeley,  251SVi  Etna  St.,  Phone: 
Berk.  5305.      S.  F..  Wed.  Aft..  3200  Clay  St. 

£lizabetl\  Simpson 

PIANIST — TEACHER 

STrayne-Leschetiti.ky    System 

2327  Cedar  St.,   Berkeley 

Maple   Hall,   Oakland 

Mrs.  Richard  Rees 

CONCERT  SOPRANO 

VOCAL  TE.\CHER 

Res.  Stadio  817  Grove  St.     Tel.  Park  5175. 


Graduate  Schola  Cantorum,  Paris.  Or- 
gran.  Piano,  Harmony,  Counter  Point. 
Studio:  Arillaga  Musical  College.  Res.: 
138-8th  Ave.,  S.  F.,  Phone:  Pac.  5740. 

Musical    Directory 


8IGI8M0ND0   MARTINEZ 

1130  Eddy  Street        San  Franciaco,  Cal. 

EDNA  MONTAGNE 
6780  Vicente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
7M  Buena  Vltta  Ave.  San  FrancUco. 

EDUARD  FABER  SCHNEIDER 
2512  Octavla  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


DREW 

San  Francisco 


MISS  ADA  CLEMENT 
2255  Broadway.  Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St. Tel.  Sunset  491 

MME.   A8BIE   CARRINGT0N-LEWY8 
1901    Baker  Street San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1068. 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  6464 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  Pacific  3561 


HOTHER  WI8MER 

2945  Fillmore  Street        Phone  West  438 

MILTON    G.   WITZEL 

560  Thirteenth  Ave.      Phone  Pacific  2452 

HARRY    SAMUELS 
3663  Clay  Street Phone:  West  870 

G.  JOLLAIN 

376  Sutter  St.  Phone:  Franklin  6801 


San  Francisco,  OaklAi^j>.  t^osMG eles ,  jPortlan d ,  Seattle 
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CALIFORNIA'S  MUSIC  FESTIVALS  AN  ACCOMPLISHED  FACT,  AT  LAST 


Next  Friday  and  Saturday  Afternoons,  May  2  and  3,  at  the  Greek  Theatre,  Will  Be  One  of  the  Most  Important  Epochs  in  the  Musical 
History  of  the  Pacific  Coast  States,  the  Occasion  Being  the  Fir^  California  Music  Festival 


Over  five  hundred  people  will  participate  in  the  two 
programs  arranged  for  the  First  California  Music  Fes- 
tival to  be  given  at  the  Greek  Theatre  next  Friday  and 
Saturday  afternoons.  Friday's  program  is  arranged  in 
celebration  of  the  one  hundredth  birthday  anniversaries 
of  Verdi  and  Wagner.  The  program  will  be  as  follows: 
First  Part,  "Verdi"  I. — Overture  "Aroldo;"  2 — "Aria" 
(O  Don  Fatale)  from  "Don  Carlos,"  3 — Grand  March, 
"Aida;"  4 — Solo  "Caro  Nome"  (Rigoletto),  5 — Duet  from 
"Aida."  The  soloists  will  be  Regina  Vicarino  and 
Blanche  Hamilton  Fox.  Second  Part,  Wagner — 1.  March 
— "Huldigungs,"  2 — Overture,  "Rienzi','  3 — "Dreams" 
(arranged  by  Svendsen)  4 — '"Prize  Song"  from  "Die 
Meistersinger,"  sung  by  Roland  Paul,  5 — "Wotan's  Fare- 
well," and  "Magic  Fire  Scene."  The  orchestra  will 
number  one  hundred  of  our  best  players. 

The  offering  for  Saturday  afternoon 
will  be  Gabriel  Pierne's  musical  legend  in 
four  parts,  "The  Children  Crusade"  with 
a  chorus  of  two  hundred  adults,  a  chorus 
of  two  hundred  children,  soloists  and  the 
complete  festival  orchestra.  The  singers 
will  be  Regina  Vicarino,  Virginia  Pierce. 
.Mrs.  Grin  Kip  McMurray,  Mrs.  Thos.  Ad- 
dison, Mrs.  Geo.  .Jensen,  Mrs.  Gilbert 
Smith,  Miss  Eva  Gruninger  and  Messrs. 
Lowell  Redfield,  Roland  Paul  and  Charles 
E.  Lloyd,  .Jr.  The  chorus  of  school  chil- 
dren forms  a  most  important  part  in  this 
beautiful  work  especially  in  the  second 
part  where  the  children's  voices  are  di- 
vided into  four  parts  two  of  which  sing 
off  the  stage.  The  effect  with  Pierne's 
Exquisite  orche^ration  is  said  to  be 
beautiful   in  the  extreme. 

Orchestrally,  the  work  is  replete  with 
exquisite  passages  and  a  specially  beau- 
tiful one  is  the  "Intermezzo"  played  be- 
fore Part  II  with  violin  solo  played  by 
Emilio  Meriz.  This  number  is  often  seen 
on  European  concert  programs.  The 
parts  allotted  to  Mme.  Vicarino  and  Miss 
Pierce  are  fitted  to  their  voices  as  though 
written  for  them  and  the  whole  work 
promises  to  be  the  finest  choral  perform- 
ance ever  arranged  in  this  state.  The 
San  Francisco  Choral  Society,  Treble- 
Clef  Club,  Wednesday  Club  of  Oakland 
and  the  Berkeley  Oratorio  Society  are 
contributing  to  the  choral  parts  and  Paul 
Steindorft  is  the  general  musical  director. 

The  committee  of  arrangements  in- 
tends to  proceed  with  the  arrangements 
of  next  year's  festival  as  soon  as  this 
one  is  an  accomplished  fact.  The  seats 
for  both  days  will  be  on  sale  Monday  at 
Sherman.  Clay  &  Co.,  in  San  Francisco 
and  Oakland  and  at  Tupper  &  Reed's, 
The  Sign  of  the  Rear,  Sadler's,  Glessner, 
Morse  Co.'s  and  the  Students  Co-Op. 
store  in  Berkeley.  The  Committee  de- 
sires to  express  thanks  pul)licly  to  the 
superintendant  of  music  in  the  Berkeley 
Schools  and  her  able  assistants  for  their 
aid  in  training  the  choruses  of  children. 


Miss  Hess's  talent  was  especially  pronounced  in  her 
reading  of  the  Liszt  compositions.  It  is  rarely  indeed 
that  one  hears  a  young  pianist  give  such  excellent  ac- 
count of  herself  in  the  sphere  of  brilliant  technical  exe- 
cution. 

Added  to  Miss  Hess's  facile  technical  accomplish- 
ments, there  is  a  pronounced  musical  instinct  that  aids 
her  in  the  reading  of  the  classics  and  that  enhances  her 
purely  mechanical  aspects  of  an  interpretation  with  the 
poetic  or  emotional  insight  necessary  to  complete  the 
musically  intelligent  reading  of  a  work.  This  was  es- 
pecially noticeable  in  the  Schubert,  Tschaikowski  and 
Chopin  compositions.  Associated  with  this  musical  in- 
stinct as  a  well  developed  sense  of  rhythm  which  is 
usually  vulgarly  characterized  as  "temperament."  This 
exhilarating  sense  of   rhythm   was   particularly   in   evi- 


M.  Gatti-Casazza,  general  manager  of  the  Metropolitan 
is  going  abroad  for  the  summer  accompanied  by  his 
wife,  Mme.  Frances  Aida,  who  made  such  a  success  in 
Walter  Damrosch's  opera  "Cyrano."  Next  season,  Mme. 
Aida  wil  be  one  of  the  concert  star^  to  visit  us  under 
the  Greenbaum  management. 


SAN  JOSE  SYMPHONY  ORCHESTRA. 


THE    HAZEL    HESS    PIANO    RECITAL. 


Talented  and  Splendidly  Equipped  Pianist 
Enthuses    Large   Audience. 


The  piano  recital  given  by  Miss  Hazel       ''''"'  ^^•^"  ■* 
Helma  Hess,  pupil  of  Hugo  Mansfeldt,  at 
Century  Club   Hall  on   Wednesday  even- 
ing, April  16th  was  an  unqualified  artistic         

success.  It  would  be  difficult  to  select 
any  composition  from  the  fine  array  of  thirteen  represen- 
tative classic  works  as  having  been  better  performed 
than  another.  Miss  Hess  interpreted  all  of  them  equal- 
ly well,  or  at  least  with  sufficient  authority  and  tech- 
nical ease  to  make  discrimination  very  difficult.  AVhile 
personal  attractiveness  is  not  usually  permitted  to  form 
part  and  parcel  of  a  critical  review,  we  can  not  resist 
the  temptation  to  call  attention  to  Miss  Hess's  charm- 
ing personality,  as  it  seems  to  fit  so  elegantly  in  an  ar- 
tistic ensemble.  Musically,  Miss  Hess  reveals  many 
characteristics  that  justify  one  to  record  her  as  an  ex- 
ceedingly accomplished  and  well  equipped  artist.  She 
possesses  above  all  that  assurance  and  grace  of  bear- 
ing that  seems  to  proclaim  the  born  pianist.  Her  digital 
facility  is  well  intended  to  impress  one  with  the  convic- 
tion that  her  technical  training  has  been  complete  and 
that  her  industry  and  adaptability  have  combined  to 
overcome  the  most  pronounced  difficulties  in  what  we 
call  the   bravura  style  of   pianistic   art.     This   trait  of 


K.   ST.WUAKl)  THOMAS 
iinwn    uiKl    BxoreiliiiKly    SucoeMMriil    Vornl    liiHtriiftor    Who    lin> 
to    HIm    nt'rkeley    .StiMllo    After    n    I'rolouKeil    .Mmeuoe    In 
Kaitteru    MumU-iiI    OnlerH 


dence  during  the  reading  of  that  delightful  little  gen  by 
Poldini  entitled  "Marche  mignonne."  We  have  then  in 
.Miss  Hess  a  combination  of  technical  brilliancy,  emo- 
tional intelligence  and  rhythmical  inspiration — three  re- 
quirements that  combine  to  make  a  born  pianist  and  a 
satisfactory  artist.  It  is  not  necessary  to  present  any 
further  evidences  of  the  artistic  excellence  of  this  event. 
The  complete  program  was  as  follows: 

Original  Theme  and  Variations,  op.  7  (Drangosch), 
.\ndante  con  Variazioni  (Schubert),  Impromptu,  E  flat 
minor  (Tschaikowsky),  Intermezzo  en  Octaves  (Les- 
chetizky):  Romance,  F  major,  op.  't\  (Tschaikowsky), 
Stimmungsbild,  op  1,  No.  7  (Medtner),  Etude,  op.  25,  No. 
1  (Chopin),  Erlkoenig  (Schubert-Liszt);  Ballade,  B 
luinor  (Liszt),  Mazurka,  G  minor,  op.  24  (Saint-Saens), 
•Marche  Mignonne(  Poldini),  Rhapsody,  No.  12  (Liszt); 
Ungarische  Fantasie  (for  two  pianos)  (Liszt),  Mr.  Hugo 
Mansfeldt  at  second  piano. 


By  T.  V.  Cator,  Jr.,  in  San  Jose  .Morning  Times,  April  9. 
The   San  Jose   Symphony  orchestra  gave   the  second 
of  the  season's  concerts  last  night  at  the  Victory  thea- 
ter and  presented  a  program  consisting  of  Gounod's  "La 
Reine  de   Saba,"   March  et   Cortege,    Beethoven's   Fifth 
Symphony,  the  Overture  to  "Mignon,"  and  the  "Scenes 
Pittoresques,"  by  Massenet.     No  vocal  artist  took  part 
in  the  program,  but  W.  A.  Chase,  the  San 
Francisco    harpist,    rendered    two    solos 
upon  that  golden   toned   instrument  and 
graciously  responded   to   hearty   encores. 
His   numbers    were   comparatively    light, 
the  Melody  in  F  by  Rubinstein  being  the 
most  pretentious,  but  all  were  alluringly 
played  and  thoroughly  enjoyed  by  the  au- 
dience. 

The  Orchestra  again  acquitted  itself 
with  great  credit  and  proved  beyond 
doubt  that  San  Jose  has  the  material  out 
of  which  an  organization  of  skill  and 
authority  might  be  developed  in  a  very 
.short  time  under  proper  conditions,  and 
with  the  encouragement  which  is  un- 
questionably well  deserved.  Mr.  Schul- 
theis,  without  doubt,  has  ability  as  a  con- 
ductor and  possesses  to  quite  an  extent 
that  stimulating  force  known  as  musical 
temperament,  but  he  made  a  decided  er- 
ror in  judgment  in  selecting  Beethoven's 
Fifth  Symphony  for  presentation  at  this 
early  stage  of  the  orchestra's  existence. 
This  composition  representing  as  it  does 
a  series  of  fascinating  musical  episodes, 
varying  from  dreamy  sentiment  to  fiery 
impetuosity,  abounds  in  technical  intrica- 
cacies  and  requires  that  tonal  suavity 
and  general  finish  in  ensemble  and  dyna- 
mic expression  which  could  scarcely  be 
expected  from  an  orchestra  so  newly 
formed  and  having  so  few  rehearsals. 

Another  thing,  Mr.  Schultheis  read  the 
.Andante  a  little  too  slow  and  the  Allegro 
a  little  too  fast.  In  fact,  it  would  have 
been  quite  impossible  for  the  players  in 
any  orchestra  to  have  played  all  their 
notes  in  certain  passages  at  such  a  furi- 
ous tempo.  However,  the  musicians  res- 
ponded remarkably  well  and  many  parts 
were  played  with  brilliancy  and  precision. 
The  other  numbers  of  the  program  were 
extremely  well  done — the  rhythmic  con- 
trast and  coloring  being  most  interesting 
— and  received  enthusiastic  applause 
from  the  audience. 

Although  the  audience  was  a  fair  one, 
it  will  require  larger  attendance  to  sup- 
port an  orchestra  such  as  this,  which 
surely  merits  all  the  support  that  can 
possibly  be  given.  It  is  costing  the  busi- 
ness men  of  San  Francisco  in  the  neigh- 
borhood of  $100,000  to  keep  their  orches- 
tra. San  Jose  has  an  opportunity  of 
boasting  such  an  orchestra  for  the  mere 
price  of  admission  without  subsidy.  Will 
San   Jose   appreciate   this    great   advant- 

age,  which   is  only  possible  through  the 

kindness  of  the  musicians  of  the  Union 
In  demanding  so  little  for  their  work. 

♦* 

The  second  of  a  series  of  four  University  recitals  un- 
der the  direction  of  Prof.  Charles  L.  Seeger,  which  was 
so  auspiciously  begun  on  Thursday  evening,  April  3d, 
was  given  in  Hearst  Hall  on  Thursday  evening,  April 
1 7th.  The  principal  composers  represented  were  Bach 
and  Rameau,  whose  works  were  performed  by  Miss  Fer- 
nanda Pratt,  contralto.  Mrs.  Charles  L.  Seeger,  Violin, 
and  Prof.  Chas.  L.  Seeger,  piano.  The  program  was  as 
follows:  Viola  and  piano — Bach,  Sonata  E  minor;  Con- 
tralto and  piano — Gluck,  Recitative  and  Aria  "Che  faro 
senta  Euridice"  from  "Orpheus;"  Haydn,  "My  Mother 
Bids  Me  Bind  My  Hair";  Eighteenth  Century  Bergerette, 
"Phyllis  Hath  Such  Charming  Graces;"  Violin  and  piano 
— Gluck,  Air  de  Ballet,  from  Orpheus;  K.  P.  E.  Bach, 
La  Complaisante;  Padre  Martini,  Gavotte;  Contralto. 
violin  and  piano — J.  P.  Rameau,  "Acquilen  et  Brithin," 
Cantata,  "pour  une  voix  avec  symphonie." 


KolunitMl 


THE   PACIFIC  COAST  MUSICAL  REVIEW 


ROMEO  FRICK 
Vocal 


Romeo  Frick 

and  the  Steinway 

Berlin  W.,  Helmstedterstr.  28 
March  25,  1913 
Messrs.  Sherman,  Clay  &  Co. 

San  Francisco,  Cal.,  U.  S.  A. 
Gentlemen: 

It  will  no  doubt  interest  you  to  hear  of  the  Minature  Grand  Steinway,  which  I  pur- 
chased of  your  Oakland  store  and  brought  with  me  to  Berlin  three  years  ago. 

It  arrived  in  such  perfect  condition  after  a  7CC0  mile  journey  over  land  and  sea  that 
it  did  not  even  need  tuning. 

Many  celebrated  musicians  have  pronounced  its  tone  wonderful.  Last  week  Chris- 
tian Sinding,  the  famous  Norwegian  composer,  remarked,  after  accompanying  my  wife  and 
me  in  a  program  of  his  compositions:  "What  an  exquisite  tone."  Emil  Frey,  the  celebrated 
Swiss  pianist,  winner  of  the  Rubinstein  prize — Court  pianist  to  Roumanian  Queen,  and 
professor  at  Moscow  Conservatory,  states  "it  is  a  gem."  Dr.  Paul  Ertel,  the  "premier" 
Berlin  critic  and  noted  composer,  pronounces  it  "of  highest  merit." 

So  you  may  know  we  are  proud  of  our  American  Steinway  and  glad  I  brought  it 
with  me. 

Greetings  and  best  wishes  from  "Vaterland."  Yours  very  sincerely. 


ShermanMay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Has  moved  to  the  Northeast  corner  of 

Pine  and  Scott  Streets. 

Telephon*:  Fillmor*  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 


PIERRE  DOVILLET,  Dean 


SAN  JOSE,  CAL. 


Tke  oldest  Instltntlon  on  the  Coast — Complete  Mnslcal 
Edacatlon — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  Catalogne. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierra  Douillet,  Piano  (Saturdays) 
Mrs.  NitaKa  Douillet,  Voica  Culture  (Mondayi  *  Tkursdays 

CHRISTINE  MILLER 

CONTRALTO 

For   Terms    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian   Hall  New  York  City 


Mackenzie  Gordon 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  First   Presbyterian   Church,  AlaMeda 

Hsm*  Stndlot      1117  Para  St.,  Alameda.      Tel.  Alameda   1S5 

San   Francisco   Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


The 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phons  WEST  5W2:  HOME  C  4251 

Adolf  Rosenbecker 

CONCERT   MASTER    S.    F.    SVMPIIOW    ORCHESTRA 

Limited    Number    of    Advanced    VIoHn    Students    Accepted 

Coaching    Singers    In    Opera,    Also    Oratorio 

CONDUCTOR    OF    ORCHESTRA 

Address:   711    Head    Bldg.,   Post    St.    and    Grant    Ave.,    S.    F. 

Blanchard  Hall  Studio  Building 


Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident   Studio,  257  W.   104th   St.,   New   York   City.   N.  Y. 

Mr.  Sigmund  Beel 

Accepts  pupils  In  advanced  Violin  and  ensemble  playlnj 

studio:    1900    Pine    St.,    Near   Octavla.      Tel.   West    9040. 

Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  at  Studio.  S.  F.,  2007  California  St.. 
Tel.  West  7379;  Oakland,  CISS  Hlllevass  Avenue,  Tel. 
Piedmont  5005. 

Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


23S   COLE    STREET 


PHONE    PACIFIC   S3I0 


F.  W.    BLANCHARD,   Pres.   and   Mgrr. 

ConUia*  200  Studios  Rented  ExcluiiTeiy  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,    CALIFORNIA 


Teacker  of  Siiging 

OKATOmiO 

Stadia :  2632  Jscktan  St. 

By  Appalntasent  Only 


TKNOR 

In  >D  iu  knichei  (roi 

to  iKc  highHI  Knuh  i 

OPBRA 


the  ruditnenn  di  lost  lomalioa 
d  completion  of  pubGc  ssfiai. 
CONCERT 


Phone:  We.1  457 


GUESTA 

PIPII,     OF     MARCHESI     AND     BARILLl 
(Only    Teacher   of    Adellna    Pntti) 
Voices  Tested  and  Advice  Given  Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

Habits,  Repair  of  Strnlned  Voices,  etc. 
Limited    Number    Pupils    Accepted.      Tel.    Park    2I)S«. 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

S.  G.  KAHN 

CORNET    I,i;sS()\S. 
The  llest  Methods  in  the  Worirt — IMipIlM  Prepared  for  lliind 

and   Orchestra   from   IleKliiniii^r  to  Si>lolMt. 
Addressi      107t(    Rrondway.  Tel.:      Krnnklln    2.'.4.S 

Vocal  Education  as  interpreted  by 

E.  STANDARD  THOMAS 


In/ alla/*^  A  Qahin  Organist  Temple  Emanu- 
TT  aiiaCC  r^,  *ja.UlX\  m,  pir»<  church  of  Christ 
Scientist.  Director  l.orinK  Club.  S.  F.,  Wed.,  1«17  Call- 
rnrnin  St.;  Tel.  Franklin  SUO.t.  Sat.  p.  ni.,  Christian  Science 
Hall;  Tel.  West  6e4.'i.  lierkeley,  Mon.  and  Thurs.,  3143 
I.ewlston    Ave.;    Tel.   Piedmont  :<«t2-l. 

Louis     CrepaUXy    Member  Paris  Grand  Opera 

251    Pont    Street.      Fifth    Floor    Mercedes    Building 
Reception   Hours:      11:45  to  12,  nnd  »  to  4,  except  Wednes- 
day.     AVodnexday    In    Maple    Hnll,    Oakland. 

—   Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 


ME7,7.0-C0\TR  A  l,TO 


LA  LOMA  STUDIO 


Phone  Brrkeley  1086 


Mrs.  Carroll  Nicholson 

MRZZO-CONTRALTO 
Sololat,  First   CensreKatlonal   Church,   Oakland. 

TEACHER  OF  SINGING 

RHCITAL  CONCERT  ORATORIO 

StadiOt  S2  Lareta  Ave.,  Piedmont.        Phone,  Piedmont  304. 


fi 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister  Phone  West  457 


Mrs.  M.  E.  Blanchard 

TEACHER    OF    SINOING 
Mon.    and   Thurs.,    Mill's    College;    Wed.    and    Sat.,    Home 
Studio,  S45  Ashbury  St..  S.   F.;  Tcl.   Park  .'.tWMI.      Tues.  and 
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THE  JULIA   GULP  CONCERTS. 

An  artist  whom  no  student  or  teacher  of  the  vocal  art 
nor  whom  any  music  lover  or  musician  can  afford  to 
miss  hearing  is  Mme.  .lulia  Culii,  the  famous  lieder- 
singer  who  has  made  tlie  greatest  success  ever  achieved 
by  an  artist  on  their  first  visit  to  this  country.  So  great 
is  the  demand  for  extra  Culp  concerts  in  the  East,  that 
San  Francisco  is  to  be  the  only  city  where  this  artist 
will  sing  on  this  trip  with  the  single  exception  of 
Berkeley.  Even  Los  Angeles  will  have  to  be  omitted, 
as  the  artist's  time  is  so  limited  and  only  a  very  early 
signed  contract  with  Mr.  Greenbaum  makes  it  possible 
for  a  few  concerts  here.  This  paper  has  written  so 
much  about  the  art,  voice  and  personality  of  .Julia  Culp 
that  there  is  nothing  left  to  tell.  She  is  one  of  the 
world's  very  greatest  artists  and  it  is  now  up  to  our 
public  to  hear  and  judge  for  itself.  The  same  applies  to 
that  master-accompanist,  Coenraad  V.  Bos.  His  work 
with  Dr.  Wiillner  received  such  high  encomiums  from  us 
tliat  to  repeat  them  would  be  tedious.  The  combination 
of  Julia  Culp  and  Coenraad  V.  Bos  is  a  truly  great  one 
and  cannot  fail  to  be  appreciated. 

The  first  Culp  concert  will  be  given  this  Sunday  after- 
noon at  Scottish  Rite  Auditorium  at  2:30.  Here  is  the 
program: 

Im  Abendroth   Schubert 

Die   Post    Schubert 

Du  bist  die  Ruh    Schubert 

Staendchen     Schubert 

Ave  Maria    Schubert 

ner  Asra   Loewe 

Maedchen  slnd  wie  der  'Wind Loewe 

Lehn'   deine   Wang Jensen 

Waldegespraech     Jensen 

Am  Ufer  des  Flusses Jensen 

Bois    epais    Lully 

Mignonette     Wecwerlin 

When  I  am  Laid  in  Earth H.   Purcell 

Long,   Long  Ago Old  English 

Von  ewiger  Llebe   Brahms 

Staendchen     Brahms 

Der  Schmied    Brahms 

Wiegenlied     Brahms 

The  only  evening  concert  will  be  given  next  Friday 
night.  May  1,  with  the  following  offering: 

Adelaide     Beethoven 

Faithfu'  Johnnie Beethoven 

The   Cottage   Maid Beethoven 

Freudvoll   und  leidvoll Beethoven 

Die   Trommel    geruehret    Beethoven 

Du   bist  wie  eine  Blume   Schumann 

Waldesgespraech    Schumann 

Mondnacht     Schumann 

Fruehlingsnacht    Schumann 

I'endant   le    bal Tschalkowsky 

Es  muss  ein   Wunderbares  sein Liszt 

Angeolin  del  blonde  crin Liszt 

Bergere,  legere   Weckerlin 

Maman,   dites   moi Weckerlin 

Verborgenheit    Wolf 

Im   dem   Schatten   melner   Locken Wolf 

Tretet  ein  hoher  Krieger Wolf 

Er    isfs     Wolf 

The  farewell  Culp  concert  is  announced  for  Sunday 
afternoon:  May  4,  with  this  offering: 

Helmllches   Lleben    Schubert 

Sulelka    Schubert 

Ungeduld    Schubert 

Wiegenlied     Schubert 

Bef relt    Strauss 

Morgen     Strauss 

Heimllche  Aufforderung    Strauss 

All   Through   the  Night (Welsh) 

The  Cottage  Maid arranged  by  Beethoven 

At   Parting    Rogers 

Wiegenlledje   Dutch  Song  by  Cath.  van  Rennes 

Zonnelied Dutch  Song  by  Cath.  van  Rennes 

Feldeinsamkelt Brahms 

Vor   dem    Fenster Brahms 

Das    Maedchen    spricht Brahms 

Wie  komm'  ich  denn  zur  Thuer Brahms 

O  llebliche  Wangen    .Brahms 

Seats  are  on  sale  at  Sherman,  Clay  &  Co.'s  and  Kohler 
&  Chase's  and  on  Sunday  all  day  at  the  Hall. 


-*v- 


The  Berkeley  Musical  Association  will  give  the  fifth 
concert  of  its  fifth  season  at  Harmon  Gymnasium  of 
the  I'niversity  of  California  on  Monday  evening,  April 
28th.  The  soloist  will  be  Mme.  Julia  Culp,  the  re- 
nowned Dutch  Lieder  singer. 

•     •     • 

A.  D.  Hunter,  secretary,  of  the  Southern  California 
Music  Teachers  Association  was  in  San  Francisco  last 
week  and  was  a  caller  at  the  Musical  Review  office.  Mr. 
Hunter  is  one  of  those  energetic  and  enthusiastic  musi- 
cianscians  who  keep  things  humming  in  the  Southern 
metropolis.  He  is  one  of  the  moving  spirits  in  the 
progress  of  the  Teachers'  Association  and  also  of  the 
Peoples'  Orchestra  which  is  making  such  an  unprece- 
dented success.  This  was  Mr.  Hunter's  first  trip  to  San 
Francisco  in  years  and  he  was  surprised  to  note  the 
fine  appearance  of  this  city,  seven  years  after  the  fire. 
«     *     « 

Hother  Wismer  gave  a  very  successful  concert  at  St. 
Francis  Colonial  Ballroom  last  Tuesday  evening.  The 
event  was  well  attended.  It  occurred  too  late  for  review 
in  this  issue,  but  we  shall  be  pleased  to  publish  a  de- 
tailed report  in  the  next  issue  of  this  paper. 


Weil    Known  and  efficient  Vocal    In- 
structor    Resumes    Again     His 
Classes   at    His    Beautiful 
Berkeley  Studio  at 
La    Loma. 


E.  Standard  Thomas,  the  well 
known  and  efficient  Berkeley  tenor 
soloist  and  vocal  educator  returned 
to  California  after  a  year's  absence 
in  Eastern  musical  centers.  Dur- 
ing his  sojourn  in  the  I<]ast,  Mr. 
Thomas  taught  in  various  schools 
and  he  was  especially  engaged  by  a 
Boston  society  to  investigate  the 
vocal  departments  in  the  different 
colleges  and  conservatories 
throughout  the  East  and  middle 
West.  He  also  gave  lectures  and 
talks  upon  "Mentality  as  Applied  to 
Vocal  Education."  At  Lombard 
and  Knox  Colleges  in  Illinois,  Cor- 
nell College  in  Iowa,  Indianapolis 
Conservatory  of  Music  and  the  Lin- 
coln musical  college  of  Nebraska. 
Mr.  Thomas  gave  teacher  instruc- 
tion. While  visiting  Chicago  he 
was  the  guest  of  Dr.  Ziegfeld,  head 
of  the  Chicago  Musical  College. 

During  his  absence,  Mr.  Thomas 
made  an  especial  study  of  the  musi- 
cal colleges,  colleges  with  musical 
departments  and  conservatories  of 
music  in  the  East,  and  he  came  to 
the  conclusion  that  all  these  insti- 
tutions were  exclusively  conducted 
on  a  commercial  basis.  This  means 
that  they  require  a  maximum  of 
service  for  a  minimum  of  recom- 
pense. This  condition  leads  natur- 
ally to  the  empoyment  of  teachers 
on  a  purely  economical  basis,  in- 
stead of  a  foundation  of  efficiency, 
for  it  is  but  natural  that  wherever 
insufficient  salary  is  paid  there 
must  naturally  exist  insufficient 
competency.  One  of  the  managers 
of  a  prominent  college  assured  Mr. 
Thomas  that  the  head  of  the  vocal 
department  received  $575  per  year. 
Mr.  Thomas  is  certain  that  such  a 
system  of  employing  teachers  is 
not  likely  to  secure  satisfactory  re- 
sults. 

In  speaking  further  of  existing 
conditions  in  Eastern  musical  edu- 
cational institutions,  Mr.  Thomas 
said  that  colleges  and  conservato- 
ries endeavor  to  secure  the  services 
of  pupils  of  well  known  and  suc- 
cessful teachers  as  instructors,  be- 
cause they  are  able  to  get  them  at  very  low  salaries. 
This  is  one  of  the  greatest  drawbacks  in  Eastern  con- 
servatory education  inasmuch  as  pupils  are  invested 
with  the  responsible  duties  of  educators  before  they 
have  attained  the  necessary  qualifications  by  practical 
experience.  A  system  based  on  this  principle  must 
necessarily  be  deficient  and  superficial.  The  vocal  de- 
partment, as  a  rule  is  considered  merely  as  an  adjunct 
to  the  school — as  practically  a  necessary  evil.  Over 
sixty-five  per  cent,  of  the  vocal  teachers  employed  at 
such  departments  are  primarily  piano  teachers,  and 
teach  vocal  art  as  a  side  issue.  The  real  blame  for 
this  state  of  affairs  must  be  placed  with  the  Boards  of 
Directors  of  these  colleges  or  schools  because  the  spirit 
of  economy,  instead  of  efficiency,  emanates  from  them. 

Many  conservatories  and  colleges,  in  fact  most  of 
them,  use  .their  vocal  instructors  as  "singing  advertise- 
ments." That  is  to  say  they  "solicit  trade"  by  means 
of  asking  their  vocal  teachers  to  sing  at  concerts  outside 
the  college,  for  which  services  they  do  not  receive  any 
remuneration.  This  naturally  leads  to  frequent  changes 
in  the  college  faculty  with  the  obvious  result  of  weak- 
ness in  the  personnel  of  the  schools.  Mr.  Thomas  claims 
that  the  fraternal  and  colleagual  association  among 
Eastern  musical  educators  is  even  less  pronounced  than 
it  is  in  the  West.  A  very  prominent  vocal  teacher  of 
Chicago  told  Mr.  Thomas  that  during  her  long  residence 
there,  he  was  only  the  third  vocal  teacher  who  called  on 
her  to  chat  about  her  work.  Mr.  Thomas  found  it  prac- 
tically impossible  to  enter  a  studio  of  a  teacher  and  se- 
cure information  regarding  various  modes  and  ideas  of 
instruction.  Everyone  seemed  to  be  afraid  of  him. 
There  was  a  decided  lack  of  hospitality  and  a  pronounced 
unwillingness  to  discuss  matters  of  mutual  interest. 
Mr.  Thomas  claims  that  in  California,  hospitality  and 
freedom  of  exchange  of  opinions  are  among  the  leading 
advantages  in  musical  culture. 

Among  the  prominent  musical  educators  Mr.  Thomas 
met  in  Chicago  was  Kenneth  M.  Bradley,  director  of  the 
Bush  Temple  Conservatory.  Mr.  Bradley  has  some  ex- 
cellent ideas  of  his  own  and  conducts  his  school  on  the 
right  principle.  He  is  just  now  entertaining  plans  re- 
garding a  National  Conservatory  of  Music.  His  idea 
in  this  respect  includes  three  main  schools  of  not 
more  than  four  hundred  students  each.  One  of  these  to 
be  in  Chicago,  one  in  Washington  and  the  other  proba- 
bly in  Los  Angeles  or  some  other  important  Pacific 
Coast  city.  These  schools  may  be  accredited  to  colleges 
like  other  educational  institutions  now  accredited  to 
colleges  or  universities.  The  idea  of  having  three 
schools  is  to  get  them  within  easy  access  of  people  re- 
siding in  various  parts  of  the  country.  The  benefit  to 
the  individual  from  these  schools  is  considered  very 
great.  Personal  advice  is  to  be  obtainable  as  to  the 
kind  of  study  a  student  should  follow,  so  that  a  line  can 
be  drawn  between  those  who  want  to  take  up  music  as 
a  profession  and  those  who  merely  want  to  study  for 
reasons   of   accomplishment,     Mr.    Bradley    thinks    that 


Published  With  Permission  of  The  Ridgeway  Company. 

"THE   CHILDREN'S   CRUS.IDE" 

Paiuting  by  the  Celebrated   .Vrtixt,  Herford.      Uabrlel   Plerne'H  Cantata   t 

he  Presented  Uiiring  the  First  California   May   Fexllval   at   the  (;reek 

Theatre  Xext  Friday  and  Saturday  AfteruoouH,  May  2  and  3. 


Universities  should  not  attempt  to  manage  a  conserva- 
tory, but  they  should  merely  include  a  general  educa- 
tion along  the  line  of  musical  culture.  In  other  words, 
they  should  only  create  a  demand  for  a  thorough  musi- 
cal education,  but  should  not  supply  such  demand. 


FAMOUS    BOW-MAKER    SETTLES    IN    CALIFORNIA. 


Violin  players  will  be  interested  to  learn  that  a  famous 
violin  bow-maker  has  located  in  California  recently. 
His  name  is  Niirnberger-Siiss,  and  his  residence  is  in 
Navato,  Marin  County.  He  is  a  native  of  the  well- 
known  musical  city  of  Markneukirchen  in  Germany  and 
he  is  the  grandson  of  Chr.  Siiss,  the  celebrated  bow- 
maker,  of  whom  he  was  also  a  pupil.  There  is  no  pos- 
sible phrase  of  the  art  of  bow-making  that  Mr.  NUrn- 
berger  has  not  studied  thoroughly  and  he  is  therefore 
able  to  meet  the  most  complicated  requirements.  In 
Germany,  Mr.  Niirnberger  was  associated  with  the  most 
prominent  violin  makers,  and  in  Europe  as  well  as 
America,  many  a  Niirnberger  bow  is  used  by  famous 
artists.  This  distinguislied  member  of  the  rare  vocation 
of  bow-makers  had  no  reason  to  be  dissatisfied  with  his 
success  at  home.  But  the  fact  that  not  les  than  four- 
hundred  bow-  and-violin-supply  makers  have  settled  in 
the  well  known  manufacturing  city  of  Markneukirchen, 
impelled  Mr.  Niirnberger  to  seek  a  field  less  subject  to 
oppressive  competition,  and  so  he  decided  to  come  to 
America  where  bow-makers  are  not  too  numerous  and 
where  there  is  a  tariff  that  imposes  4o%  duty  on  im- 
ported violin-bows.  Any  intelligent  violinist  will  there- 
fore appreciate  the  advantage  to  be  derived  from  the 
proximity  of  a  man  of  such  distinguished  reputation, 
where  a  really  fine  violin-bow  of  the  greatest  workman- 
ship can  be  secured  at  prices  from  which  the  import 
duty  of  459f.  less  the  big  profits  of  the  middle  man  are 
deducted.  That  such  enterprise  as  that  of'  Mr.  Niirn- 
berger deserves  the  heartiest  support  and  encourage- 
ment on  the  part  of  professional  and  amateur  musicians 
should  be  a  self-evident  pr6position. 

♦* 


ALCAZAR  THEATRE. 


"The  Woman,"  one  of  David  Belasco's  lastest  success- 
es, is  to  be  given  its  first  presentation  in  a  stock  thea- 
tre next  Monday  evening  and  throughout  the  week  at 
the  Alcazar,  with  Charles  Waldron  leading  a  carefully- 
chosen  cast.  No  recently-launched  play  bearing  the 
Belasco  trademark  has  been  received  with  more  popular 
enthusiasm  that  this  stirring  exposition  of  political  life 
in  the  national  capital,  as  is  attested  by  the  fact  that 
it  ran  a  year  on  Broadway,  six  months  in  Chicago  and 
a  season  on  tour. 


-♦V- 


Soon  after  her  exceedingly  successful  farewell  recital 
Miss  Enid  Brandt  left  for  Europe  where  she  expects  to 
remain  about  a  year  giving  concerts.  No  doubt  her 
many  friends  wish  her  all  the  success  possible. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


RECEPTION   TO   MISS   EMMA  THURSBY. 


Residence   of  the    Misses   WIthrow   on    Pine   Street   the 

Scene  of   Brilliant   Social   Function    in    Honor 

of  Great  Artist. 


One  of  the  most  successful  and  brilliant  social  musical 
functions  of  the  season  took  place  at  the  residence  of 
.Miss  Marie  Withrow,  2016  Pine  Street,  on  Friday  even- 
iug,  April  18th.  The  handsome  and  spacious  parlors  of 
iliis  artistic  home  were  thronged  with  members  of  the 
San  Francisco  Music  Teachers  Association  for  the 
l)Urpose  of  doing  homage  to  Miss  Emma  Thursby,  one  of 
ihe  greatest  concert  and  oratorio  singers  of  two  or  three 
decades  ago.  It  was  a  brilliant  scene  revealing  leading 
members  of  the  profession,  recruited  by  critics  and 
prominent  music  patrons,  in  their  festive  attire  and  in 
a  very  happy  mood.  It  was  indeed  an  object  lesson  in 
the  advantages  to  be  derived  from  personal  associations 
on  the  part  of  those  in  whose  care  rests  the  musical 
prosperity  of  our  community.  Events  of  this  nature  are 
better  adapted  to  cement  the  kindly  feeling  among  lead- 
ing spirits  in  music  than  all  the  resolutions  or  by-laws 
of  an  organization,  and  if  plans  could  be  promulgated 
by  which  representative  musicians  and  music  patrons 
could  meet  occasionally  on  a  footing  of  mutual  social 
equality,  many  important  projects  could  be  launched  and 
successfully  brought  about.  Anything  almost  impossible 
to  secure  by  means  of  conventional  and  strictly  parlia- 
mentary proceedings  could  be  easily  adjusted  by  means 
of  social  events  intended  to  cement  friendships  and 
create  mutual  regard  and  esteem.  It  is  one  of  this 
paper's  dearest  wishes  that  a  genuine  musicians'  club 
could  be  formed,  the  object  of  which  would  be  to  unite 
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our  musical  elements,  and  not  brings  it  at  logger-heads. 
Rules  and  regulations  that  permit  one  member  of  the 
profession  to  vent  his  spleen  on  another  member  of  the 
profession  by  registering  objections  of  a  personal  nature 
to  the  admission  in  a  club  are  not  likely  to  promote 
the  best  interests  of  the  profession  or  the  art  in  any  com- 
munity. 

■  We  met  prominent  members  of  the  profession  on  this 
occasion  who  admitted  to  us  that  this  was  the  first 
time  they  had  an  opportunity  to  meet  their  colleagues 
on  a  pleasant,  friendly  and  social  footing.  They  were 
delighted  and  they  were  exceedingly  favorably  im- 
pressed by  this  pleasant  experience.  From  the  general 
good  fellowship  and  fraternal  sentiment  that  we  noticed 
on  this  occasion  we  are  convinced  that  the  time  is  quite 
propitious  to  take  preliminary  steps  in  the  organization 
of  a  genuine  musical  club  of  social  pretensions  making 
membership  eligible  to  both  ladies  and  gentlemen  (and 
we  use  these  terms  in  their  ethical  meaning)  and  the 
purpose  of  which  club  should  be  to  promite  mutual  es- 
teem and  good  will  and  to  do  homage  to  visiting  artists 
of  international  and  national  reputation.  We  have  tried 
several  times  to  personally  organize  such  a  club,  but 
somehow,  we  have  met  with  obstacles  among  the  very 
people  who  should  be  most  anxious  to  see  such  a  club 
prosper.  Of  course,  it  would  be  suicidal  to  permit  such 
a  club  to  engage  in  musical  "politics"  or  similar  schemes 
of  self  promotion.  Our  idea  rests  simply  on  the  social 
and  fraternal  aspects  of  such  on  organization  and  upon 
the  necessity  for  professional  courtesies  to  be  extended 
to  visiting  artists  by  our  prominent  musical  elements  of 
both  an  active  and  a  passive  nature,  that  is  to  say  of 
both  musicians  and  music  patrons  of  unquestionable 
standing  and  honesty  of  purpose.  We  sincerely  believe 
that  such  a  club  could  be  organized  in  the  Bay  cities, 
and  we  have  r"*  yet  given  up  the  hope  that  our  pet 
plan  will  be  adopted. 


During  the  evening  an  excellent  program  was  pre- 
sented— a  program  redolent  with  dignity  and  profes- 
sional efficiency — not  a  pupil  recital  likely  to  mar  the 
serious  atmosphere  of  a  social  event  of  representative 
musical  proportions.  It  was  a  program  that  could  be 
listened  to  with  undivided  pleasure  and  satisfaction.  It 
was  a  program  that  presented  members  of  our  musical 
cult  sufficiently  versed  in  the  requirements  of  our  art 
to  impress  favorably  even  those  of  us  who  are  com- 
pelled to  listen  to  music  as  a  matter  of  every  day  voca- 
tion. Those  represented  on  this  exemplary  informal 
program  included:  Carlos  Troyer,  the  distinguished  au- 
thority on  Indian  music  and  the  successful  instructor  of 
vocal  art.  Miss  Nellie  L.  Walker,  soprano,  an  exception- 
ally gifted  exponent  of  Indian  lyrics  associating  a  fine 
voice  with  unusual  histrionic  qualities.  Miss  Katherine 
Golcher,  a  concert  soprano  possessing  many  intellec- 
tual advantages  backed  by  a  very  pleasing  vocal  organ, 
Blanche  Hamilton  Fox,  the  distinguished  operatic  mezzo 
soprano  who  has  gained  artistic  triumphs  tliroughout  the 
musical  world  and  whose  magnificent  voice  and  match- 
less art  came  here  to  the  fore.  Miss  Fernanda  Pratt, 
the  truly  remarkable  contralto  soloist,  who  has  forged 
ahead  very  rapidly  in  this  city  during  the  last  few 
months  and  who  sang  magnificently  on  this  occasion, 
and  finally  the  Lorelei  Trio,  an  exemplary  organization 
of  female  voices  and  of  vocalists  singularly  well  adapted 
to  the  correct  and  efficient  exploitation  of  vocal  en- 
semble music.  This  trio  is  comprised  of  Flora  Howell 
Bruner,  soprano,  Louise  de  Salle  Rath,  soprano,  and 
Pearl  Hossack,  alto. 

A  few  years  ago  Miss  Emma  Thursby  was  a  musical 
factor  of  international  importance.  Many  of  those  who 
greeted  her  last  week  had  the  pleasure  to  hear  and 
admire  her  in  concert.  Miss  Thursby  was  accompanied 
by  her  sister.  Both  ladies  are  here  on  a  visit  to  friends 
in  Oakland.  The  Music  Teachers  Association  of  San 
Francisco  was  officially  represented  by  President  John 
C.  Manning,  and  the  Music  Teachers  Association  of  Cal- 
fornia  was  officially  represented  by  President  Henry 
Bretherick. 

ALFRED   METZGER. 

%\ 


BLANCHE  KAPLAN'S  FAREWELL  RECITAL. 


A  Very  Skillful  and  Naturally  Endowed  Young  Exponent 

of  Pianistic  Art  Appears  Before  Large  Audience 

Prior  to  Departure  for  Europe. 


What  may  easily  be  termed  a  truly  delightful  and 
genuinely  meritorious  musical  event  was  the  farewell 
piano  recital  given  by  Blanche  Lillian  Kaplan  at  Scot- 
tish Rite  Auditorium  on  Tuesday  evening,  April  15th. 
This  was  the  first  time  that  we  had  the  opportunity 
to  hear  this  talented  and  splendidly  endowed  young 
musician,  and  we  are  glad  to  admit  that  whatever  has 
been  said  of  the  artistic  qualifications  of  Miss  Kaplan 
has  not  been  exaggerated.  Devoid  of  any  unpleasant  ec- 
centricities, possessed  of  a  dignified  and  easy  bearing 
and  equipped  with  a  very  pleasant  personal  appearance. 
Miss  Kaplan  is  well  fortified  to  make  a  very  favorable 
impression  upon  her  audience  from  the  very  beginning 
of  her  program.  It  is  a  very  gratifying  task  to  record 
the  fact  that  this  exceedingly  favorable  impression  made 
by  Miss  Kaplan  before  the  beginning  of  her  performance 
is  decidedly  strengthened  the  further  she  progresses  in 
her  program.  The  series  of  pianistic  compositions 
which  comprised  the  evening's  'event  were  not  only  of 
a  distinctly  representative  classical  character,  but  they 
were  also  exceedingly  difficult  and  prior  to  hearing  the 
young  artist  one  would  have  believed  some  of  them  to 
be  almost  beyond  her  powers  of  comprehension.  But 
the  longer  one  listened  the  more  firmly  did  one  become 
impressed  with  the  wonderful  mental  as  well  as  physical 
endurance  of  the  young  pianist,  and  the  readier  was  one 
to  admit  that  she  was  fully  competent  to  interpret  the 
program  with  an  artistic  adherence  to  its  genuine 
musical  import. 

There  are  many  qualifications  necessary  to  create  a 
real  pianist,  but  not  one  of  them  is  more  designed  to 
designate  a  born  musician  than  ease  of  deportment  at 
the  piano  and  absolute  confidence  in  one's  accomplish- 
ments— without  permitting  such  confidence  to  degener- 
ate into  self-assurance  or  self  consciousness.  Miss  Kap- 
lan meets  these  requirements  to  a  marked  degree.  She 
is  a  musician  first  and  a  performer  afterwards.  She 
keeps  herself  strictly  within  the  prescribed  borders  of 
serious  musicianship,  and  does  not  permit  outward  in- 
fluences to  disturb  her  serenety  or  weaken  her  artistic 
attitude.  She  is  absolutely  sure  of  her  technical  re- 
sources before  she  attacks  an  exceptionally  difficult 
passage  and  for  this  reason  she  plays  this  passage  to  the 
end  without  a  hitch  and  without  any  hesitating  halts  or 
repetitions.  She  has  also  made  up  her  mind  regarding 
the  intellectual  aspect  of  a  phrase  before  she  begins  it, 
with  the  result  that  her  musical  periods  are  well 
rounded  out  and  redolent  with  that  poetic  meaning 
which  their  author  has  invested  them  with.  Whatever 
may  be  necessary  for  a  firm  musical  foundation  S.  G. 
Fleischman  has  certainly  established  in  the  mind  of 
Miss  Kaplan.  Her  visit  to  Europe  can  not  add  anything 
else  to  her  present  pianistic  knowledge,  except  by  exr 
perience,  association  and  a  broadening  of  one's  musical 
horizon — problems  that  are  principally  associated  with 
one's  personal  intellectual  development  and  physical 
growth,  but  which  have  nothing  in  common  with  elemen- 
tary and   theoretical   musical   education. 

The  fact  can  not  be  denied  that  Miss  Kaplan  possesses 
all  those  tell-tale  characteristics  that  proclaim  the  tal- 
ented and  well  adapted  musician.  It  is  not  premature  to 
predict  here  that  in  case  she  is  able  to  take  advantage 
of  certain  opportunities  that  she  will  gain  recognition  in 
the  musical  world.  We  sincerely  hope  that  these  op- 
portunities will  not  be  withheld  from  her,  and  in  such 
case  San  Francisco  will  add  another  efficient  artist  to 
the  already  good  list  which  it  has  to  its  credit  in  the 
musical  world.  The  program  rendered  so  exceedingly 
well  by  Miss  Kaplan  was  as  follows:  (a)  Prelude  and 
Fugue  Op.  35,  No.  1,  E  Minor  (Mendelssohn),  (b)  Sonata 


Op.  53  (Waldstein)  (Beethoven);  (a)  Aria:  "Harmoni- 
ous Blacksmith"  (Handel),  (b)  Tambourin  (Rameau-Go- 
dowsky),  (c)  Rbapsodien  Op.  79,  No.  2  G  Minor 
(Brahms),  (d)  Choeur  des  dervishes  tourneurs  (Bee- 
thoven-Saint Saens);  (a)  Gondoliera  (Moszkowski),  (b) 
Valse  Impromptu  in  A  flat  (Liszt),  (c)  Scherzo  Op.  54, 
No.  4   (Chopin). 

\% 


The  California  Trio,  and  Howard  E.  Pratt,  tenor, 
announce  two  concerts  at  the  studio  of  Miss  Elizabeth 
Westgate,  in  Alameda,  closing  the  season.  The  trio 
comprises  Miss  Westgate,  piano,  Arthur  Garcia,  violin, 
and  Malin  Langstroth,  'cello,  and  for  the  two  years  of 
its  existence  it  has  given  frequent  delightful  concerts 
at  Miss  Westgate's  studio,  besides  engagements  on  vari- 
ous occasions.  Mr.  Pratt's  fine  voice  is  one  of  the  most 
in  demand  in  the  transbay  cities,  and  in  Oakland,  where 
he  lives,  his  studio  is  one  of  the  busiest.  Mr.  Pratt  is 
also  tenor  in  Temple  Beth  Israel,  in  this  city,  and  in 
St.  John's  Presbyterian  Church,  Berkeley.  In  the  latter 
church  Mr.  Pratt  is  also  the  choir  director.  The  studio 
concerts  of  the  Trio  are  always  invitational,  and  sixty 
guests  enjoy  the  program. 


GULP 

—  Lieder  Singer  Extraordinary 

COENRAAD  V.  BOS  Pianist 

Scottish  Rite  Hall 

Van  Ness  at  Sutter 

Sunday  Afternoon,  April  27th  at  2:30 
Thursday  Night,  May  1st  at  8:15  and 
Sunday  Afternoon,   May  4th  at  2:30 

Tickets:    $1.00,  SI. 50,  $2.00  at  Sherman,  Clay  & 
Co.  and  Kohler&  Chase 

M.^SON    &    HAMLIN    PIANO 


Ysaye!  an  Ysaye! 


The  Greatest  Violinist   That  Ever  Lived 


Ysaye! 


Will  give  four  concerts  at  Scottish  Rite  Hall  on 
Sunday  Afts.  May  11  and  18  and  Tuesday  and 
Thursday  Evenings,  May  13  and  15 

The  prices  will  be  $1.00,  $1.50  and  $2.00  and  you   can  send  in 

mail  orders  now  to  Will  L.  Greenbaum 

at  either  box  office  above 


VC  A  Yp    Assisted  by  Grand  Orchestra  of  Sixty  at  the 
*  ''•'*  *  *^    Greek  Thaatre  Wednesday  Afternoon  Ma 


4  at  4  o'clock. 


T^o  Concertos- 
Viotti 


Bruch.  E  minor  and 


Our  First  California 

Music  Festival 

Greek  Theatre,  Berkeley 

Two  Days 

Next  Friday  Aft.  May  2  at  3  o'clock 
WAGNER- VERDI  DAY 

Soloists:    Regina  Vicarino,  Blanche  Hamilton   Fox.  Roland 
Paul.    Orchesrta  ol  100 

Next  Saturday  Aft.  May  3  at  3  o'clock 

Gabriel  Pierne's  Musical  Legend 

THE  CHILDREN'S  CRUSADE 

with 
Adults  Chorus  of  200    Childrens  Chorus  of  200    Ten  Vocal 
Soloists  Including  Mmes.  Vicarino,  Virginia  Pierce,  McMur- 
ray  and  Messrs.  Paul.  Redfield  and  Lloyd.    The  Festival  Or- 
chestra, Paul  Steindorff,  Director. 

500  Participants 

Reserved  Seats  Sl.SO  and  $1.00.  5000  Unreserved  at  75c.  Box 
Offices  at  Sherman,  Clay  &  Co.  San  Francisco  and  Oakland, 
Sadler's,  Tupper  and  Reed's.  Sign  of  the  Bear,  Glessner, 
Morse  Co.  and  The  Students  Co-operative  Store.  Berkeley. 

THE    B.\LDWIX    PIANO 
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n^6i> 


mno 


Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Piani^— Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


ORPHEUM. 
The  Orpheum  announcement  for  next  week  will  repay 
careful  perusal  for  it  contains  an  exceptionally  fine  list 
of  attractions.  An  entire  vaudeville  performance  con- 
densed into  one  act  is  probably  the  most  succint  des- 
cription of  the  uiono-drama-vaudo-logue  which  Henry 
E.  Dixey  will  present.  No  star  on  the  stage  today  is 
gifted  with  the  remarkable  versatility  of  Mr.  Dixey.  He 
is  equally  at  home  in  sentiment  or  comedy  and  there 
is  no  kind  of  stage  entertainment  that  he  is  not  thor- 
oughly proficient  in.  Quite  a  number  of  years  have 
elapsed  since  he  starred  at  the  Baldwin  Theatre  at  the 
head  of  a  company  of  sixty  and  took  the  city  by  storm 
in  Adonis.  The  reason  of  his  long  absence  is  due  to  the 
fact  that  managers  insist  on  keeping  him  in  New  York 
where  he  is  the  idol  of  the  playgoing  public.  Colonel  .J. 
A.  Pattee  and  his  Company  of  "Old  Soldier  Fiddlers" 
who  play  solely  by  ear  will  be  another  interesting  fea- 
ture. The  consist  of  three  union  and  two  confederate 
soldiers  and  they  play  the  old-time  war  tunes  and  in- 
dulge in  the  pastimes  of  the  camp.  Their  act  is  the 
only  one  of  its  kind  in  vaudeville  and  never  fails  to 
excite  the  patriotic  enthusiasm  of  the  audiences  for  all 
of  the  men  who  take  part  in  it  have  fought  and  bled  for 
their  country.  From  the  sands  of  the  desert  come  Bob- 
ker's  Whirlwind  Arabs  who  will  exhibit  their  skill  in 
Pyramid  building  and  whirlwind  tumbling.  The  troupe 
numbers  eleven  and  nothing  to  equal  it  has  ever  been 
presented  in  vaudeville.  Harry  B.  Lester  will  introduce 
in  his  monologue  his  impressions  of  numerous  theatrical 
stars.  His  ability  as  a  raconteur  is  great  and  he  pos- 
sesses a  keen  sense  of  humor  which  he  exhibits  in  a 
jovial  manner  which  appeals  strongly  to  the  audience. 
One  of  his  best  imitations  is  that  of  the  late  Sir  Henry 
Irving.  Kngland's  favorite  tragedian. 


MEHLIN 

j^  High  Qrade  l^iano 
at  a  Moderate  'Price 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuable  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  play  &  Co. 

Kearny  and  Sutter  Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 


The  pupils  of  Wilbur  McCoU  gave  a  delightful  organ 
recital  at  the  College  of  the  Pacific  on  Monday  evening, 
April  14th.  They  were  ably  assisted  by  Miss  Estelle 
Franklin  and  Amos  Clark,  two  vocal  pupils  of  Miss 
Nella  Rogers.  The  program,  which  was  excellently  pre- 
sented was  as  follows:  Organ  Solos — Fugue  in  G  minor 
(Bach),  Love  Song  (from  the  Indian  Suite),  (MacDow- 
ell),  Mr.  LeRoy  V.  Brant;  Organ  Solos— Minuetto 
(Steane),  Reverie  (Rogers),  Miss  Ada  Saline;  Vocal 
Solo — Beloved,  It  Is  Morn  (Aylward),  Miss  Estelle 
Franklin;  Organ  Solos— Melody  in  D  flat  (Faulkes), 
March  in  C  (Faulkes),  Mr.  Oliver  Irons;  Organ  Solos — 
Fugue  in  D  minor  (Bach),  Concert  Caprice  (Kreisler), 
Miss  Iva  Rogers;  Vocal  Solo — With  Joy  the  Impatient 
Husbandman  (Hayden),  Mr.  Amos  Clark;  Organ  Solos 
—Meditation  (d'Every),  Toccata  (d'Every),  Miss  Mar- 
guerite Deacon. 


Madame  Bernice  de  Pasquali 

The  Famous  American  Prima  Donna  Soprano 

AND 

Miss  Alvanita  Wolfskill 

The  Brilliant  California  Contralto  Soloist 

Assisted  By 

Miss  Eula  Howard 

The  "Petite  Princess"  of  the  Piano 


Scottish  Rite  Auditorium 
Tuesday  Evening,  May  6th,  1913 


at  8:30  o'clock 


Reserved  Seats:  $2.00,  $1.50  and  $1.00,  for  sale  at 
Sherman  Clay  Sc  Co.,  on  May  2d  and  after. 

Madame  de  Pasquali  and  Miss  Wolfskill  will  sing  old 
duets  formerly  sung  by  Patti  and  Scalchi. 

Other  California  Dates  are  as  Follows : 

Los  Angeles,  Temple  Auditorium,  May  9,  1913 
San  Jose,  Victory  Theatre,  May  13,  1913 
Oakland,  Oakland  Hotel,  May  14,  1913 
Fresno,  Barton  Opera  House,  May  17,  1913 
Santa  Barbara,  May  20,  1913 
San  Diego.  May  23,  1913 


L  E.  Behymer 

Manager  of  Distinguished  Artists 
Mrs.  Alfreda  Verwoert,  Associate  Manager 

Announce   List  of  Artists  Season   1912-13 

Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo   Martin,  Tenor,   Rudolf  Ganz, 

Pianist  In  recital 
Eugene  Ysaye,  Violin  Virtuoso 
Josef  Lhevlnne,  Pianist 
Madame   Eleanora   De  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

MIscha   Elman,  Violin   Virtuoso 

Brabazon   Lowther,   Baritone 
I")  V  ■    Marcella  Sembrlch,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and    Ballet 
Maud    Powell,   Viollniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   In  joint   recital 
Yolando  Mero,  Pianlste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice   Fine,  Soprano;    Ei- 
ther Plumb,  Contralto;   Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


LE.  BEHYMER 

344  Bluckard  H>ll 
Loi  Angelea,  Cal. 


ALFREDA  VERWOERT 

Kohlcr  &  Ckue  Bldf. 
San  Francisco,  CaL 


Salcsl  >nd  MotI  Masniiiccnl  Tjtralre  in  Anrrica 
Week    Ueglnnlng   This   Sunday   Afternoon — 
Matinee   Every   Day. 
THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
HENRY  E.   DIXEY  in  hi.  Mono.Dram«-Viudi-.|ogue;   COL.    J.    A 
PATTEE  .nd  hU  Conpany  of   'OLD    SOLDIER    FIDDLERS" 
BOBKERS  WHIRLWIND  ARABS;  HARRY  B.  LESTER  V.udf' 
v>llt'.    Eliir  Enini.inrr;  MASKF  I  F.>  NE-DEVANTS  "l  HE  WIN 
DOW   OF  APPARITIONS-;     FRANKER    WOOD    «c    BUNKE 
WYDE;  ISHIKAW  A  BROTHERS;  EDISON'S  TALKING  MOV- 
ING   PICTURES    "Voir,  lor  Womrn-    «<    The  AnniverMiy  of  Jerry  and 
Mandy".  Laii  Week   BELLE  BAKER  America'!  Foremen  Character 
Sinaer. 

Evening  Price.     lOc.  25c.  50c.  75c.     Bo«  Seal.  $1.00 

Matinee  Price.     (Except  Sunday,  and  Holiday.)  lOc.  25c  and  50c. 

DouKlaa   70 — Phout'K — Ilumr    C    1570 
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HERBERT  RILEY'S  TRIBUTES. 


What   Two    Well    Known    Writers    on    Musical    Matters 

Have  to  Say  About  the  Able  Cello  Virtuoso  Who 

Recently  Located  in  San  Francisco. 


An  article  entitled  "The  Violoncello  and  Its  Litera- 
ture" written  by  Frances  Walker  appeared  some  time 
ago  in  a  Tacoma  paper  and  we  quote  from  it  as  follows: 

The  settling  In  this  city  of  such  an  artist  as  Herbert 
Riley  makes  one  hope  to  see  a  growing  interest  in  his 
Instrument — the  cello.  If  there  is  one  term  that  des- 
cribes the  tone  brought  from  a  fine  cello  by  a  good  player 
It  is  the  word  "noble."  Mr.  Riley  gets  in  a  high  degree 
nobility  of  tone  so  that  one's  ear  is  filled  and  one's 
taste  satisfied  with  massive  phrase  after  phrase.  Some- 
thing like  that  rich  tone  can  be  learned  very  quickly  by 
the  amateur — to  play  simple  and  telling  sustained  melo- 
dies on  the  cello  is  not  so  difficult  as  is  generally  sup- 
posed. A  boy  or  girl  In  school  perhaps,  so  young  as  to 
use  at  first  a  small  instrument,  or  a  man  in  business 
whose  time  for  study  is  limited,  can  learn  to  play  musi- 
cally in  six  months,  so  that  the  family  or  neighbors  do 
not  have  to  move  out. 

The  technique  for  amateurs  is  a  fraction  of  that  re- 
quired for  making  professional  artists.  It  is  the  same 
with  the  violin,  and  if  our  younger  people  would  set 
about  the  study  of  string  instruments  we  should  soon 
have  in  our  homes  the  most  delightful  and  educative 
type  of  music  with  all  the  combinations  for  which  the 
musical  literature  is  ready  to  hand.  Some  might  feel 
the  first  cost — the  purchase  of  an  instrument.  It  is 
not  great.  Good  cellos  for  beginners  can  be  bought  for 
$30.00  small  sizes  even  less.  From  that  they  run,  like 
the  violins,  to  fabulous  figures.  The  highest  priced  cello 
Is  a  Stradivarius  that  was  owned  by  Piatti,  the  Italian 
cellist,  who  had  most  of  his  career  in  England.  It  was 
made  in  1720.  After  Piatti's  death  in  1891  it  was  sold 
for  120,000  to  Robert  Mendelssohn,  a  nephew  of  the 
famous  composer,  and  is  still  in  the  possession  of  the 


\VG.    MERXBERGER-SUKSS 

The   FnmoiiM  Vlollu   Bo«-Maker  Who  Recently   Located   in 

\ovato,    Marin    County. 

Mendelssohn  family  In  Berlin.  One  of  Herbert  Riley's 
two  fine  instruments  was  made  by  Alessandro  Gagliano 
of  Naples  and  is  valued  at  $2,000. 

Another  article  in  one  of  the  papers  published  in  the 
Northwest  was  written  by  Vera  Poppe,  and  was  as  fol- 
lows: 

Mr.  Herbert  Riley,  violoncello  virtuoso,  whose  first 
season  In  America  has  made  him  one  of  the  most  popu- 
lar artists  and  has  conclusively  established  his  reputa- 
tion as  one  of  the  foremost  'cellists  of  the  younger 
school,  has  decided  to  spend  another  season  in  this  coun- 
try and  wil  be  available  throughout  the  coming  season 
for  orchestral,  concert  and  recital  engagements.  Born 
in  Brazil  of  English-Spanish  parentage  and  educated  in 
Germany,  Mr.  Riley  happily  combines  German  thorough- 
ness with  the  temperament  of  the  Latin  race  which 
makes  his  playing  at  all  times  intensely  interesting  and 
which  has  undoubtedly  been  the  cause  of  his  immediate 
popularity  with  American  audiences  admittedly  the  hard- 
est to  please. 

Mr.  Riley  gave  evidence  of  unusual  musical  talent  at 
the  comparatively  early  age  of  twelve  years  when  he 
for  the  first  time  appeared  as  a  'cellist  before  the 
public.  He  received  his  musical  training  in  Hannover, 
Germany,  as  a  pupil  of  Professor  Steinmann,  later  pur- 
suing his  studies  under  Professor  Heinrich  Gruenfeld  of 
Berlin,  and  finally  working  with  Anton  Hekking,  the 
great  Dutch  cellist  who  resides  in  Berlin  and  who  is 
universally  beloved  by  the  American  concert  public. 
Anton  Hekking  whose  favorite  pupil  Mr.  Riley  was,  pre- 
dict«d  a  great  future  for  him  and  the  immediate  recog- 
nition which  Herbert  Riley  found  in  Europe  and 
America  leaves  no  doubt  that  the  phophesy  Is  coming 
true. 

** 


A  DELIGHTFUL  RECEPTION. 

A  delightful  reception  was  given  Friday  evening, 
April  11,  by  Miss  Beatrice  Clifford  in  her  Berkeley 
Studio,  acting  as  joint  hostess  with  Mr.  and  Mrs.  E.  Lee 
Hall  who  opened  their  pleasant  home  adjoining  the 
studio.  The  reception  was  given  in  honor  of  'Warren 
D.  Allen,  the  organist  and  pianist,  and  his  bride  who 
was  well  known  as  Miss  Esther  Hauk,  the  singer.  The 
house  was  beautifully  decorated  in  white  and  pink,  most 


of  the  roses,  lilac  and  maiden  hair  coming  from  San 
Rafael.  The  studio  to  which  all  adjourned  about  9:30 
was  decorated  in  green  and  gold.  Miss  Clifford  opened 
the  program  with  one  of  the  most  beautiful  of  the 
Chopin  Etudes  (op.  10,  No.  3)  and  was  followed  by  an 
exquisite  violin  solo  by  Mrs.  Thatcher  (nee  Claire  Fer- 
rin),  Coleridge  Taylor's  "Gypsy  Song."  Reply  to  an 
enthusiastic  demand,  she  played  as  encore  a  dainty 
menuetto  by   Veraclni. 

Then  Mrs.  Allen  sang  with  charming  grace  and  anima- 
tion two  Brahms  Songs  "Wie  bist  du  meine  Konlgin," 
and  "Standchen,"  and  a  very  pretty  song  "My  Shadow," 
the  words  of  which  were  written  by  a  Berkeley  woman, 
Mrs.  Bourke,  and  the  music  by  Warren  D.  Allen.  This 
song  which  was  heard  for  the  first  time  should  be  in 
great  demand.  It  is  both  original  and  charmingly  adapt- 
ed for  the  voice,  and  the  audience  could  not  be  satisfied 
till  the  song  had  been  repeated.  Harry  L.  Perry  then 
kindly  sang  several  delightful  songs  ably  accompanied 
by  Mrs.  E.  E.  Young  and  was  followed  by  two  clever 
piano  solos  by  Mr.  Allen.  The  program  closed  with  a 
Siuding  Trio  for  two  violins  and  piano  played  by  Mrs. 
Thatcher,  Mrs.  Kistler  and  Miss  Clifford.  Over  one 
hundred  guests  were  present,  among  them  many  well 
known  musicians,  a  number  coming  from  San  Francisco. 
It  is  these  evidences  of  good  fellowship,  friendly  inter- 
est and  mutual  encouragement  which  are  one  of  the  most 
important  phases  of  the  local  musical  life.  It  is  the 
home  life  of  music,  as  it  were,  and  will  do  much  to  up- 
hold the  high  standard  of  musicianship.  The  party  re- 
turned to  Mrs.  Hall's  for  refreshments  and  dancing  was 
continued  till  a  late  hour. 


CORT  THEATRE. 


Oliver  Morosco's  fairyland  fantasy,  "The  Tik-Tok  Man 
of  Oz,"  was  disclosed  to  a  San  Francisco  audience  for 
the  first  time  last  Monday  night,  at  the  Cort  Theatre. 
The  judgment  of  that  audience  was  decidedly  evident 
before  the  action  of  the  piece  had  proceeded  very  far. 
In  exceedingly  emphatic  fashion  the  stamp  of  approval 
was  put  on  the  production,  if  the  most  obvious  enthu- 
siasm is  a  criterion.  The  first  night  audience  applauded 
in  most  riotous  fashion,  demanded  speeches  from  the 
author  and  producer,  encored  every  number,  forced  the 
cast  to  give  curtain  call  after  curtain  call,  and  left  the 
theatre  humming  and  whistling  the  song  hits.  Where- 
fore it  may  truly  have  been  called  an  "auspicious  oc- 
casion." Since  then  the  Cort  has  known  crowded 
houses,  which  would  seem  to  be  proof  positive  that  "The 
Tik-Tok  Man  of  Oz"  has  emphatically  caught  the  town. 
The  matinees  have  been  packed  with  youngsters,  for 
naturally  the  creations  of  L.  Frank  Baum's  fancy  make 
an  especial  appeal  to  children. 

Louis  F.  Gottschalk  has  set  Baum's  lyrics  to  charming 
melody  and  the  descriptive  music  is  particularly  delight- 
ful. "The  composer  himself  conductes  the  augmented 
orchestra.  "The  Tik-Tok  Man  of  Oz"  is  wonderfully 
produced.  Elaborateness  in  its  ultimate  expression  is 
the  keynote  of  the  performance.  Expense  has  obviously 
not  been  spared  in  any  detail  of  the  presentation.  Scen- 
ery, costumes  and  effects  are  among  the  most  lavish  that 
this  city  has  known.  The  cast  is  excellent.  Individual 
hits  have  been  scored  by  Morton  and  Moore,  who  play 
the  Tik-Tok  Man  and  the  Shaggy  Man,  respectively.  In 
whimsical  fashion.  Eugene  Cowles,  as  Ruggedo,  shows 
that  he  still  possesses  the  ringing  voice  as  of  yore. 
Dolly  Castles  is  a  dainty  Polychrome,  the  Rainbow's 
daughter.  Two  new  stars  were  added  to  the  cast  on 
Wednesday  night,  and  made  emphatic  hits. They  are 
Edith  Decker  and  Charles  Purcell,  the  latter  being  the 
clever  portrayer  of  the  name  part  In  "The  Chacolate 
Soldier"  who  appeared  at  the  Cort  on  the  occasion 
of  the  last  two  visits  of  that  comic  opera.  The  second 
big  week  of  "The  Tik-Tok  Man  of  Oz"  starts  this  Sunday 
night. 


YSAYE. 

There  are  a  few  artists  in  this  world  whose  reputation 
is  such  that  words  fail  to  convey  their  true  status  to  the 
public  at  large.  Such  an  one  is  Eugen  Ysaye,  the  mas- 
ter violinist,  and  the  mere  fact  that  his  colleagues  such 
as  Kubelik,  Kreisler,  Marteau,  Zimbalist,  and  others  of 
the  greatest  prominence  all  acknowledge  the  position  of 
Ysaye  in  the  world  of  music,  and  all  love  him  both  as  a 
man  and  as  a  musician,  is  the  highest  kind  of  a  testi- 
monial that  can  be  published. 

Eugen  Ysaye  is  a  master  of  all  schools  of  violin  play- 
ing; he  is  a  musician  of  the  highest  order;  he  Is  an  ex- 
ceptionally fine  conductor  and  as  an  interpreter  of  the 
classics  he  stands  alone — he  is  in  a  class  by  himself.  A 
virtuoso  who  can  capture  an  audience  with  a  Bach  or 
Viotti  Concerto  with  as  great  ease  as  he  can  with  a  Men- 
delssohn or  Tschaikowsky  work  must  indeed  be  a  genius 
and  a  master  in  every  meaning  of  these  words. 

Manager  Greenbaum  may  be  considered  most  fortun- 
ate In  having  secured  such  an  attraction  as  Ysaye  for 
the  closing  of  the  season.  Four  great  programs  will  be 
given  at  Scottish  Rite  Auditorium,  as  follows:  On  Sun- 
day afternoon,  May  11th,  Ysaye  will  play  the  "Sonata" 
in  D  major  by  Mozart,  Mendelssohn's  "Concerto"  in  E 
minor,  Wilhelmj's  transcription  of  the  "Prize  Song"  from 
Wagner's  "Die  Melstersinger, "  Wieniawski's  "Faust" 
Fantasie,  and  "Lointain  Passe"  by  Ysaye. 

On  Tuesday  night.  May  13th,  the  program  will  con- 
sist of  "Sonata"  No.  2  in  G  minor,  Grieg,  "(Concerto"  in 
G  minor,  Bruch,  "Albumblatt,"  Wagner-Wilhelmj,  "Old 
Mute,"  Ysaye,  "Rondo  Caprlccioso,"  Salnt-Saens,  and 
on  this  occasion  M.  Ysaye  will  introduce  to  us  his  son, 
Gabriel  Ysaye,  with  whom  he  will  play  the  "Concerto" 
for  two  violins  by  Bach. 

The  third  concert  will  be  given  Thursday  night,  May 
15th,  when  Beethoven's  "Kreutzer  Sonata,"  Saint-Saens' 
"Concerto"  in  B  minor,  "Poeme"  by  Chausson,  and 
works  by  Schumann,  Kreisler  and  Chabrler-Loeffler,  will 
be  given. 

In  order  to  avoid  delay  in  announcing  the  program  for 
Sunday,  May  18th,  which  was  originally  announced  as  a 
"request"  program,  the  following  list  of  works  has  been 
announced:  "Sonata"  in  G  major,  Beethoven,  "Con- 
certo" No.  2,  in  D  minor,  WIeniawskI,  "Sonata"  for  two 


violins  in  G  minor,  Handel,  played  by  Ysaye  and  his 
son,  and  works  by  Brahms,  Kreisler,  and  others. 
The  pianist  with  Ysaye  will  be  M.  Camille  Decreus, 
and  in  addition  to  his  work  as  ensemble  player  and  ac- 
companist, he  will  play  a  group  of  solos  on  two  of  the 
program.  M.  Decreus  was  here  with  Mme.  Calve  some 
seven  years  ago.  Mail  orders  for  the  Ysaye  concerts 
will  now  be  accepted.  Address  them  to  Will  L.  Green- 
baum at  Sherman,  Clay  &  Co.'s,  or  Kohler  &  Chase's. 


KOHLER   &   CHASE    MUSIC    MATINEE. 


During  the  current  season  of  Music  Matinees  at 
Kohler  &  Chase  Hall  there  have  been  added  many  new 
features,  but  somehow  the  supply  of  new  ideas  does  not 
yet  seem  to  have  been  exhausted.  This  Saturday  after- 
noon, April  26,  there  will  be  again  a  new  feature  intro- 
duced which  will  consist  of  the  introduction  of  a  vocal 
trio  comprised  of  leading  vocalists  of  San  Francisco. 
This  Trio  is  known  as  The  Lorelei  Trio  and  it  includes 
Flora  Howell  Bruner,  Louise  de  Salle  Rath  and  Pearl 
Hossack  Whitcomb.  Everyone  of  these  ladies  is  prom- 
inently identified  with  leading  musical  clubs  and  has 
gaine  dindividual  triumphs  in  public  and  private  events 
of  importance.  The  three  artists  possess  excellent 
voices  and,  thanks  to  their  experience  and  accomplish- 
ments, they  have  acquired  sufficient  assurance  to  give 
artistic  and  intelligent  readings  of  high  class  work  of 
musical  literature. 

The  Trio  will  sing  Liszt's  Loreley  and  Moszkowski'a 
Waltz  Op.  34  No.  1,  while  Mesdames  Bruner  and  Whit- 
comb wil  sing  a  Duet  by  Brahms  entitled  "Gipsies." 
There  will  be  the  customary  instrumental  selections  for 
the  player  piano  and  the  pipe  organ  and  the  entire  ijro- 
gram  has  been  arranged  according  to  the  highest  artis- 
tic principles.  The  following  numbers  will  be  ren- 
dered: Concerto  Op.  16  (third  movement)  (Grieg),  The 
Player  Piano  (by  request);  The  Loreley  (Liszt),  Lorelei 
Trio,  with  player  piano  accompaniment;  Impromptu 
Mazurka  Op.  302,  No.  4  (Bohm),  The  Player  Piano;  Gip- 
sies (Les  Bohemiennes),  (Brahms),  Mesdames  Bruner 
and    Whitcomb,    with    player    piano    accompafiimont; 
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Waltz  Op.  34,  No.  1  (Moszkowsky),  Lorelei  Trio,  with 
player  piano  accompaniment;  Kammenoi  Ostrow  (Ru- 
binstein), The  Pipe  Organ. 


Professor  and  Madame  Joseph  Beringer,  of  the  well 
known  Beringer  Conservatory  of  Music  in  this  city,  and 
Harry  Samuels,  the  violinist,  will  hold  the  semi-annual 
examination  of  the  piano,  vocal  and  violin  classes  at 
the  Ursuline  College  in  Santa  Rosa,  on  Wednesday, 
April  30th.  Prof.  Beringer  will  formally  open  the  ex- 
amination with  a  lecture  on  "The  Use  of  the  Pedal  as 
a  Branch  of  Piano  Study,"  and  Madame  Beringer  will 
make  a  few  interesting  remarks  on  vocal  art.  The  re- 
mainder of  the  day  will  be  devoted  to  the  examination 
of  the  pupils,  and  the  granting  of  diplomas.  The  Berin- 
ger Conservatory  of  Music  is  affiliated  with  the  Ursuline 
College. 

«     *     « 

William  Henry  Cloudman,  representing  C.  A.  Ellis  of 
Boston,  was  in  San  Francisco,  last  week,  acting  In  the 
interests  of  Geraldine  Farrar  and  Fritz  Kreisler,  both  of 
which  artists  will  visit  this  Coast  next  season.  Miss 
Farrar  will  give  a  concert  In  this  city  on  October  5th, 
and  she  will  also  appear  once  in  Oakland.  Both  Miss 
Farrar  and  Mr.  Kreisler  will  be  under  the  local  manage- 
ment of  Frank  W.  Healey.  It  is  understood  that  Mr. 
Kreisler  will  be  one  of  the  soloists  at  the  next  sym- 
phony sesaon. 

•  •     • 

The  musical  and  dramatic  committee  of  the  Univer- 
sity of  California,  announces  that  the  Half  Hour  of 
Music  in  the  Greek  Theatre,  last  Sunday  afternoon,  was 
given  by  the  University  Cadet  Band,  which,  under  the 
leadership  of  Captain  Leroy  W.  Allen,  has  attained  an 
excellence  never  before  achieved  by  it.  The  program 
was  as  follows:  March,  the  National  Emblem,  Bagley; 
Overture,  The  Bridal  Rose,  Lavalle;  Medley,  War 
Songs,  Laurendeau;  Duet  for  cornet  and  baritone.  The 
Misereri  from  Verdi's  II  Trovatore;  Selection  from  Lii 
der's  "The  Prince  of  Pilsen." 

•  •     • 

Mrs.  E.  W.  Florence  will  give  a  song  recital  at  Se- 
quoia Club  Hall  on  Tuesday  evening,  May  13th.  Mrs. 
Florence  will  be  assisted  by  Miss  Lillian  Devendorff, 
violin,  and  Dr.  H.  J.  Stewart,  piano. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


The  Stability  of  the  Artistic  Piano 

To  Iniild  a  truly  artistic  piano,  one  tliat  will  meet  the  highest  requirements  of  tiie 
most  exacting  artist,  tiiat  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the 
concert  pianist,  is  the.  goal  sought  for  generations  by  all  builders  of  high-class  instru- 
ments— and   with   but   one   exception   unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding  board. 

The   TI':NSI0N   RESONATOR    (patented),  as  used  exclusively  in  the 

Piano 

sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-board  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  also  adds  to 
the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such 
rare  sweetness,  singing  quality  and  purity  as  is  found  in  no  other  piano  in  the  world. 
MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried  prove  every  claim 
made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection.     We  cor- 
dially invite  you  to  inspect  them  thoroughly  at  our  warerooms.     When  desired  they  may  be  purchased  on  easy  payments. 


Two  Entrances 

135-153  Kearny  and  217-225  Sntter  SU. 
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Sheet  Music 


LARGE    ATTENDANCE    AT    WITZEL    CONCERT. 


The  second  concert  of  the  season  by  the  Witzel  Trio, 
ihich  was  given  in  Kohler  &  Chase  Hall,  included  one 
ovelty,  a  trio  in  D  major,  Op.  1,  by  E.  W.  Korngold. 
"his  has  four  movements.  Allegro,  non  troppo,  Scherzo 
.Allegro),  Larghetto  and  Allegro  molto.  It  was  per- 
ormed  for  the  first  time.  The  offerings  of  the  evening 
Iso  included  a  trio.  No.  1  in  F  major  opus  18,  Saint- 
>aens,  and  a  concerto  for  violin  and  cello,  written  for 
rchestra  also,  op.  12,  by  Brahms.  With  this  wide 
ange  of  music  the  program  was  very  rich  in  suggestive- 
ess  and  in  genuine  musical  merit.  The  work  of  Korn- 
old  proved  to  be  very  pleasing,  and  it  received  its 
ue  meed  of  unsolicited  approbation.  The  Brahms  con- 
erto,  which  was  played  with  piano  accompaniment  in 
eu  of  orchestra,  by  Mrs.  .J.  F.  Witzel,  gave  a  fine  op- 
ortunity  for  the  merits  of  both  the  cello  and  violin, 
espectively  played  by  Richard  P.  A.  Callies  and  Mil- 
nn  G.  Witzel,  and  this  received  the  warmest  applause 
f  the  evening.  The  Saint-Saens  trio  made  a  particu- 
irly  happy  opening  for  the  entertainment.  Of  the  four 
lovements,  the  Scherzo  was  the  best.  The  audience 
■■as  quite  large  and  duly  appreciative. 

*  *     » 

Mr.  and  Mrs.  Pierre  Douillet  will  give  a  Pupils  Re- 
ital  at  Native  Son's  Hall  on  Saturday  evening,  April 
6th.  The  program  will  include  piano  and  vocal  com- 
ositions  and,  taking  the  last  concert  given  by  the  pupils 
f  these  exceedingly  able  instructors  as  a  criterion, 
hose  who  will  attend  will  surely  spend  a  most  enjoyable 
vening.  The  program  will  be  as  follows:  (a)  Autumn 
ong  (Mendelssohn),  (b)  Sweet  Zephyrs  (Mozart),  Miss- 
s  Ila  Lloyd  and  Eva  Gunn;  Andante  and  Polonaise 
Chopin),  Mrs.  Myrtle  Allison  Smith;  Loreley  (Liszt), 
Iis8  Hulda  Rienecker;  Rondo  E  flat  (Weber),  Miss 
gnes  Christiansen;  (a)  A  Rose  in  Heaven  (Trotere), 
b)  A  Bowl  of  Roses  (Clarke),  Elwood  Gray;  (a)  Noc- 
irne    (Grieg),   (b)    Hungarian  Rhapsodie   (Liszt),  Miss 

uth  Thompson;  Bell  Song  from  Lakme  (Delibes),  Miss 
lunlce  Gilman;  Ballad  a  fiat  (Chopin),  Miss  Marion 
larmon;  Air  from  Orpheus  (Gluck),  Mliss  Clarita 
^'elch;  (a)  Nocturne  F  sharp  (Chopin),  (b)  Etude  after 
■aganini  (Liszt),  Mrs.  Claire  Bailey  Darimon;  Scene 
nd  Duo  from  Aida  (Verdi),  Aida— Miss  Hulda  Rie- 
ecker,  Amneris— Miss  Nellie  Stone.  Mrs.  Wm.  Henrv 
anks,  accompanist. 

•  •     • 

The  pupils  of  Frederic  Biggerstaff  gave  a  very  en- 
)yable  Matinee  Recital  at  the  Horton  School,  Oakland, 
n  Saturday  afternoon,  March  29th.  The  '  following 
xcellent  program  was  skillfully  rendered:  Part  I. — 
Takowiak  (Paderewski),  A  la  bien  Aimee  (Schuett), 
liss  Margaret  Stevenson;  Berceuse,  Polonaise,  C 
harp  minor  (Chopin),  Miss  Mabel  Wright;  Arablsque 
n  forme  d 'Etude  (Leschetizky),  Prelude,  G  minor 
Rachmaninoff),  Miss  Carol  Eberts;  Corisande  (Wil- 
led Sanderson),  Good  Morrow,  Gossip  ,Joan  (old  Eng- 
sh),  (Arranged  by  A.  L.),  Miss  Golden  Hulin,  Miss 
uth  McGargar,  accompanist;  Part  III.— Allegro  from 
onata,  D  minor,  op.  31  (Beethoven),  Etude,  C  sharp 
p.    25    (Chopin),    Wiedmung    (Schumann-Liszt),    Mr 


Louis  Von  Hergert;  Chant  d'Amour  (Stojowski),  Wald- 
esrauschen  (Liszt),  Miss  Marjorie  Wentworth;  Songs 
My  Mother  Taught  Me,  Christina's  Lament  (Humor- 
esque)  (Dvorak),  Miss  Goldie  Hulin;  Prelude,  B  flat 
major.  Impromptu,  G  flat  major  (Chopin),  Au  Courant 
(Godard),  Miss  Muriel  Fletcher;  Nocturne  for  the  left 
hand  alone  (Scriabine),  Valse  Caprice,  op.  6  (Pachul- 
ski).  Miss  Marion  De  (3uerre. 
*     *     * 

The  Press  Club  of  San  Francisco  is  making  elaborate 
preparations  for  its  "Seven  Years  After"  Show.  The 
success  of  last  year's  production  was  so  pronounced 
that  lively  interest  is  manifested  by  the  general  public 
in  this  year's  event,  and  although  no  definite  announce- 
ments regarding  details  have  as  yet  been  published  a 
great  many  tickets  have  been  sold.     The  first  perform- 


several  organ  recitals  this  season,  also  a  model  public 
service.  Regular  meetings  are  to  be  held,  at  which 
topics  of  interest  to  organists  will  be  discussed. — S.  F. 
Chronicle,  April  3. 

•     *     * 

The  Saturday  Club  of  Sacramento,  gave  its  three  hun- 
dred and  forty-sixth  recital  at  the  Tuesday  Club  House, 
on  Saturday,  March  8th.  The  program  rendered  on  this 
occasion  was  as  follows:  Beethoven — Piano  Quartet, 
Pastoral  (Sixth  Symphony,  op.  68),  Miss  Anna  Dyas, 
Mrs.  William  H.  Dunster,  Miss  Esther  Hills,  Miss  Alma 
Anderson;  Massenet— Meditation  (Thais),  Miss  Luella 
Martin,  Miss  Lenela  Martin  at  the  piano;  Chopin — Noc- 
turne, op.  27,  No.  1,  Mr.  .lames  Woodward  King;  Leh- 
mann — Song  Cycle — In  a  Persian  Garden  (Omar  Khay- 
yam), Mrs.  T.  Frankland.  Mrs.  .1.  William  James,  Mr. 
Henry  Hammond,  Mr.  Homer  Henley,  Miss  Zulettia 
Geery  at  the  piano. 


BERNICE    DE   PASQUALI   TO  APPEAR   IN   CONCERT. 


Distinguished  American   Prima  Donna  Soprano  and  Cal- 
ifornia Contralto  to  Give  a  Series  of  Concerts 
in    California. 


THK   AVIT/.EL    TKIO 

WhU-h  Gave  a  SurfcMHful  Concert  at  Kohli-r  &  ChaMc  Hall 

Recently. 

ance  will  take  place  on  the  afternoon  of  April  18th. 
Both  performances  will  take  place  at  the  Cort  Theatre 
where  tickets  may  be  obtained. 

Mrs.  Mary  C.  Lassen,  a  very  able  concert  artist  resid- 
ing in  Red  Bluff,  but  having  made  a  reputation  in  this 
country  as  an  artist  of  pronounced  vocal  qualifications, 
was  a  visitor  at  the  Musical  Review  office  while  in  San 
Francisco  last  week. 

•     *     * 

The  annual  meeting  of  the  Northern  California  Chap- 
ter of  the  American  Guild  of  Organists  was  held  on 
April  1st  at  the  studio  of  H.  B.  Pasmore.  The  follow- 
ing officers  were  chosen  for  the  year  1913:  Dean,  Dr.  H. 
.J.  Stewart;  sub-dean,  Warren  D.  Allen;  secretary,  Edgar 
L.  Reinhold;  treasurer,  W.  F.  Hooke:  executive  commit- 
tee, .Wallace  A.  Sabin,  Miss  Bessie  H.  Beatty,  Mrs.  E. 
H.  Garthwaite,  J.  C.  Fyfe,  Miss  .1.  Virginie  de  Fremery, 
.John  Haraden  Pratt  and  Uda  Waldrop.  The  object  of 
the  guild  is  to  foster  solo  organ  playing  and  to  raise  the 
standard  of  church  music.  Annual  examinations  are 
held  at  various  centers  in  the  t'nited  States  and  Canada 
for  the  certificates  of  associate  and  fellow.  These  ex- 
aminations are  similar  to  those  of  the  Royal  College  of 
Organists  of  England.  Requirements  may  be  obtained 
from  the  secretary,  E.  L.  Reinhold,  36.5  Market  street, 
San  Francisco.    The  local  chapter  contemplates  giving 


Madame  Bernice  de  Pasquali  was  so  successful  at  her 
Metropolitan  Opera  House  engagement  that  she  has 
been  re-engaged  for  next  season.  She  has  been  hailed 
as  a  new  coloratura  soprano  on  the  horizon  of  operatic 
art.  and  inasmuch  as  this  field  is  rather  scantily  sup- 
plied now-a-days,  Madame  de  Pasquali  should  easily  be- 
come famous  in  her  present  position  throughout  the 
musical  world.  She  has  had  so  many  illustrious  prede- 
cessors in  this  phase  of  vocal  ambitions  that  her  suc- 
cess is  the  cause  for  rejoicing  among  American  artists 
who  are  now  justly  seeking  their  share  of  fame  in  the 
musical  world. 

Madame  de  Pasquali  comes  straight  from  the  Metro- 
politan Opera  House  to  the  Pacific  Coast  to  fill  a  few 
concert  engagements  under  the  management  of  George 
C.  Fraser.  She  will  have  as  assisting  artist.  Miss  Al- 
danita  Wolfskill.  contralto,  and  Eula  Howard  as  accom- 
panist. Miss  Wolfskill  is  a  young  California  vocalist 
who  has  rapidly  secured  recognition  in  her  native  state. 
Since  her  return  from  professional  studies  in  Berlin,  she 
has  appeared  before  some  of  the  most  exacting  audiences 
in  her  home  c'ity.  and  has  won  high  praise  and  applause. 
A  typical  California  girl,  she  adds  to  the  charm  of  a 
great  gift  a  winsome  personality  and  an  intellectual 
brilliancy  that  has  made  her  a  universal  social  favorite. 

Madame  de  Pasquali  has  been  as  successful  in  concert 
as  in  grand  opera.  On  a  recent  tour  through  Canada, 
she  added  to  her  reputation  the  enthusiastic  comments 
of  the  critics  of  the  northern  cities.  Eula  Howard  Is 
already  so  well  known  in  California  that  no  particulars 
regarding  her  artistic  merit  are  required.  Suffice  It  to 
say  that  lier  services  will  be  of  great  assistance  to  Mme. 
de  Pasquali.  The  Pasquali- Wolfskill  dates  already  ar- 
ranged arc:  San  Francisco  May  6th,  Los  Angeles  May 
9th.  San  .lose  May  13,  Oakland  May  14.  Fresno  May  17, 
Santa  Barbara  May  20  and  San  Diego,  May  23. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Germaine  Schnitzer,  the  Eminent  Pianist  Gives 
Her  Opinion  of  the  Baldwin  Manualo  Player 

Perhaps  you  have  never  played  one  note  on  a  Plaper  Piano  in  all  your  life.  Yet,  despite 
this  fact,  the  marvelous  MANUALO  will  enable  you  to  produce  elaborate,  artistic  effects  on 
the  piano,  which  are  at  the  command  of  the  most  skilled  music  teacher  or  master  pianist. 

GERMAINE  SCHNITZER 
Concert  Pianiste  With  Theodore  Thomas  Orchestra,  Says: 


UtAmn  TUamialo 


GERMAINE  SCHNITZER 
The  Eminent  Piano  Virtuosa 


is  a  wonder.  It  is  puzzling  for  a  piano  virtuoso  to  see  how  easily  you  produce  with  it  expres- 
sions, dynamic  effects  and  tone  shadings  which  are  almost  human  and  which  require  years  of 
study  and  hard  practice  for  human  fingers  to  produce.  If  I  did  not  enjoy  my  own  playing  as 
much  as  I  do,  I  would  feel  tempted  to  purchase  one  of  your  "gifted"  MANUALOS. 

Yours  sincerely, 

GERMAINE    SCHNITZEL. 

If  you  are  a  frequent  visitor  at  the  opera,  symphony  concerts,  musicales,  or  theatres,  and 
have  ever  felt  that  if  you  could  play  the  kind  of  music  you  hear  and  enjoy,  you  would  be  su- 
premely happy,  we  urge  you  to  call  at  our  salesrooms  and  listen  to  the  MANUALO. 


I 


310  Sutter  St. 


lie  MAm  Company 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  oonnriiMUH  of  iires.i  opinion  of  both 
contlnenln,  npenkInK  eloqucutly  of  Dr. 
\Va«Hon'n  work.  Is  Ihat  he  Ih  n  mnnter  of 
art  and  literature.  Highly  Iniitructlve, 
Illuminating  and  very  wondrous  books. 
Each  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

■TUDIOi 

902  Kohler  &  Chase  BIdK.        San  Francisco 
I'hone:  Kearny  545-t, 

Paul  Steindorff 

Studios:  2422  STUART  STREET 
BeiLclcy,  California 

Fridays  at  the  ArrlllaKa  Mnalcal  Col- 
lege,   2315    Jacksoa    Street,    San    Fraaclsco 

Jessie  Dean  Moore 

SOI'R  \\<» 
Pupils     prepared     for    ciinccrt     Diiera.    or 
Oratorio.      Studio:   2III1      Shnttuck     Avenue, 
Berkeley.      IMioiu-    H.rkeley    21>-7. 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 

Touring;  Coast  Annually.  January-March 

Adtlress:     417.?  Lake  Ave.,  Chicago,  IM. 

NAVARRO  ..xou 

Church  and  Concert.  Teacher  of  Slnc- 
Inic.  By  Appointment  Only.  121  Rr<Hier- 
lek    Street.       Phone:    Park    JOKn. 

Adele  Rosenthal 

COVCKRT    PIANIST 

Avniinble    for   Concerts   and   Recitals 

Studio:    3212  \Vashlncl(ni  SI,      'I'd,  Kill,  2i;t<) 


SMRA\D(MTET 


Zilpha  R.  Jenkins,  Ruth  W,  Anderson.  Carl 

E.  Anderson,  Lowell  M.  Redfield, 

Mabel  H.  Redfield,  Ace, 

4014  Randolph  Ave,  OAKLAND    Phone  Merrill  3244 

Miss  Clara  Freuler  soprano 


TEACHER    OF     SINGING 
ATallable  for  Concerts  and  Recitals. 
RIdB*   Road,   Berkeley.      Phone:    Berk., 


2527 

878. 


Photographs  Copied 

100  at  the  Price  of  a  Uoien  at  the  Studio 

Music  Photographed 

Send  for  Price  List 
MORTON  (Sb  CO.,  245  California  Street  iB 

Miss  MoUie  E.  Pratt  ?oTpl"L%T.Ty 

Acconipaalst.  Hours  for  Student  SInKers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  l*ark,  485. 

Miss  Helen  Colburn  Heath 

■opran*     SoUlst     First     Unitarian     Church, 

Temple    Beth    Israel 

Tneal  Instrnction,  Conecrf  Work 

Phone  West  4W90 a.%05  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER  OF  SINGING 
Studios:      S.  F.,  37«  Sutter  St.,  Wed.  A  Sat. 
Oakland,    3021     Broadway,    Tues. 
and    FrI.      Phone   Piedmont    1390. 

Mary  Alverta  Morse  Soprano 

Res,  studio:  San  Francisco,  1240  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  lKiar»- 
posa    Ave.      Phone    Piedmont   2017. 

Miss  Helen  Petre,    soprano 

Certified  MarchesI  pnpll.  8  years  study 
In  France,  Germany  and  Italy.  Studio 
Kohler  &  Chase  BldR.  Res.  2266  Green 
St.      Phone   Fillmore  2517. 

Howard  £.  Pratt  tenor 

VOICE  TEACHER 
Choir    nir.    St.   John's    Pres.    Chn«ch,    Bark. 
Soloist    Temple    Beth.    Israel,   S.   F.      Orato- 
rios, Concerts.     330  22d  St.,  Oakland.     Tel. 
f.Hkeslde  710. 

Herman  Martonne 

VIOLINIST 

Solo,     Ensemble     and     Chamber     Music 

Studio:   715    Bush    St.  Tel.   Sutter   2700 


Tessie  Newman,  pianist    AhiI  Deer  Conservatory  of  Music 


Private    and     Public     EnicnKcmeiltM 

tk\<iii:h    (»f    iMwti 

studio:    4l7<cntrnl    \ve,      Ti-l    Fillmore  .'{sis 

Miss  Bessie  Fuller 

PIANO 
Btudloi   Crescent       Hotel,      Cnllfornlii       niid 
Franklin    Streets,    San    Francisco. 


Successor  to  San  Francisco  Conserva- 
torv.  Anil  neer,  nirectress.  401  Fillmore 
St,'   Tel.   Market    ,^710. 

Mrs.  Waldeck  Biers 

LYRIC   SOPRANO 
Concert    Engraeements.      Studio:  003  35th 
St.,  Oakland.     Tel.  Piedmont  4863. 


Geo.  Stewart  McManus  pianist 

Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3200    Clay    St.     Phonei    West    4580. 

MRS.  IDA  MASON 

piano   AND  ORGAN 

Studied  witii  Arthur  Footc  and  Wallace  Goodrich,  Boston 
Studio:  2632  Channing  Way.        Tel,:  Berkeley  731 

-WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studlost   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:   10    Monte     Ave.      Piedmont     1774. 

AsKIey  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  Ni7R.NBER.GER.  SusS 

VIOLIN     BOW     MANl  FACTIRF-R 
Very   Finest    Material   and  Workmanship 
Guaranteed.      At    all    LcadInK   Music    Stores 
or    Direct    From    the    Manufacturer. 

NOVATO.  MARIN  COI'NTY,  CAL. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER,  1652  Fell 
street.     Phone  Franklin   6801. 

R,  P.  A.  Callies  cellist 

Master  Scholar  Royal  Academy  of  Arts, 
Berlin,  Germany.  Berkeley:  Temple  of 
Fine  Arts,  Shattuck  Ave.  San  Francisco: 
340    Oak    Street.      Phone,    Park    3147. 

Karl   Grienatier 

CELLO  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone,  Franklin  0004 

Thomas  Vincent  Cater,  Jr. 

PIANO-HARMONT 
PUPIL  OF   LESCHETITZKT 
Oakland     (Sat.)     Mrs.    AValllser's     Studio. 
3147  Teleicraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST  AND  .ACCOMP.ANIST 
COACHING    AND    ENSEMBLE    AVORK 
Studio:  Berkeley,  2.''.lHyi.  Etna  St.,  Phone: 
Berk.  .S395.      S.  F..  Wed.  Aft..  .1200  Clay  St. 

Elizabeth  Simpson 

PIANIST — TEACHER 

Swayne-Leschetltiky    System 

2327  Cedar   St.,   Berkeley 

Maple    Hall,    Oakland 

Mrs.  Richard  Rees 

CONCERT    SOPRANO 

VOCAL   TEACHER 

Res.  Studio  817  Grove  St.     Tel.  Park  S175. 


AcHille  L-.  Artigties 

Graduate  Scholn  Cantorum,  Paris.  Or- 
«;an.  Piano,  Harmony,  Counter  Point. 
Studio:  ArlllaRa  Musical  College.  Res.i 
138-Sth  Ave.,  S.  F.,  Phone:  Pac.  5740. 

Musical    Directory 


8IGI8MONDO   MARTINEZ 

1130  Eddy   Street         San   Francisco,  Cal.' 

EDNA  MONTAGNE 
6780  Vlctnte  St.  Oakland.  Cal 

LOUIS   FELIX    RAYNAUD 

7tt  Buena  Vista  Ave.  San  Francisco, 

EDUARD  FABER  SCHNEIDER         ' 
2.')12  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Drodericlt  St.     Phone:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
2255  Broadway.  Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St..  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel,  K'rny  B4B4 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St. Tel.  Sunset  491 

MME.   ABBIE   CARRINGTON-LEWYS 
1901    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St,      Tel.  Franklin  1058. 

^  MME,  ISABELLA   MARKS 

Kohler  ■&  Chase  Bldg.      Tel.  Kearny  6464 

FERNANDO  MICHELENA 

2.315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO     RAUHUT 
359  First  Aventie  Phone  Paclflc  3BS 


HOTHER  WI8MER 

2945  Fillmore  Street         Phone  West  431 


MILTON    G.   WITZEL 

560  Thirteenth  Ave.      Phone  Pacific  245; 


HARRY   SAMUELS 
3663  Clay  Street  Phone:  West  871 


G.  JOLLAIN 

376  Sutter  St,  Phone:  Franklin  •580' 


San  Francisco,  OAKLAisa 
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PEOPLE'S  PHILHARMONIC  ORCHESTRA  ATTRACTS  THREE  THOUSAND  PEOPLE 


Herman  Perlet  Reveals  Himself  as  a  Splendid  Orchestral  Leader  and  Benjamin  Ide  Wheeler  Makes  Stirring  Address  on  Music  for  the 

Masses  as  Encouraged  by  the  Recreation  League 


A  very  interesting  experiment  was  begun  at  the  Pa- 
vilion on  Sutter  Street,  Thursday  evening.  April  24. 
when  the  first  concert  was  given  by  the  People's  Phil- 
harmonic Orchestra,  under  the  baton  of  Herman  Per- 
let, conductor.  The  question  was  raised  by  the  per- 
formance whether  good  music  furnished  at  a  low  price, 
confessedly  to  draw  the  masses  of  music  lovers,  and 
divested  from  any  element  of  show,  or  any  pretence  of 
a  fashionable  function,  could  make  a  permanent  finan- 
cial success  in  the  city  and  county  of  San  Francisco. 

This  is  a  fundamental  question.  If  the  answer  per- 
manently proves  to  be  in  the  affirmative,  then  the  de- 


By  DAVID  H.  WALKER 

thing  like  four  thousand  persons  at  the  small  price  of 
25  cents  each,  counting  out  the  complimentaries,  which 
were  quite  numerous.  The  most  of  the  attendants  did 
not  look  as  if  they  had  been  attracted  by  the  very  low 
price.  There  was  a  large  collection  of  representative 
musicians:  a  sufficient  number  of  well  to  do  people  and 
enough  silence  on  the  part  of  the  auditors,  to  indicate 
that  they  were  attentive  and  very  far  from  being  un- 
skilled listeners.  They  had  enough  acquaintance  with 
music  to  fully  grasp  the  beauties  of  the  somewhat  thea- 
arical.  but  splendidly  melodious  Von  Weber,  and  not 
less   to  endorse   the   formalism   and   revel   in   the   vital 


competent  conductor  would  not  have  been  in  evidence. 
This  alludes  to  the  "Knocking  of  Fate  aj  the  Door." 

It  is  unnecessary  to  describe  that  tl/e  opening  tempo 
was  slightly  slower  than  that  which  followed  in  this 
same  movement.  Another  test  of  Mr.  Perlet's  interpre- 
tation was  surely  given  in  the  Andante  con  moto.  I  am 
strongly  of  the  conviction  that  in  the  Funeral  March  in 
the  third  symphony  of  Beethoven,  and  in  the  Andante 
con  moto  from  the  Fifth,  the  capacity  of  the  Beethoven 
conductor  can  be  accurately  weighed.  It  has  been 
dinned  into  the  ears  of  multitudes  of  young  students  of 
Beethoven  that  "con  moto"  means  "con  moto,"  and  that 


GEORG  kruge:r  a.nd  his  clever  pupils 

Who  Appeared  In  a  Sncceasfnl  Piano  Recital  at  Scottliih   Rite  Audltoruim   Lant  Week  Viiing  Eiglit  Dnldwin  Grand  Planoa  to  Interpret  Caerny'a 
Arrangrement  of  RoKHinl'ii   Semiramide  Overture   (For  Names  and  Particulars  See  P.  3  Col.  3). 


parture  Is  one  which  must  be  historical.  Good  music 
is  cheap  in  Germany,  and  other  European  countries,  and 
the  populace  becomes  so  habituated  to  nothing  but  the 
best,  that  the  musical  standard  continually  rises;  the 
demand  for  high  class  music  is  continually  accentuated; 
and  certain  nations  have  encouraged  music  and  pro- 
duced composers  and  performers  of  great  merit. 

San  Francisco  is  essentially  a  cosmopolite.  Its  muni- 
cipal existence  takes  on  as  many  colors  and  as  many 
forms  as  a  kaleidoscopic  show.  Oddly  enough  the 
question  was  raised  some  years  ago  by  a  newspaper 
man — "What  language  is  spoken  in  CaMfornia?"  A  fit- 
ting answer  is  that  it  speaks  all  languages  with  equal 
fluency,  taking  one  part  of  the  city  and  another  together, 
and  the  chorus  of  different  tongues  continually  increas- 
es. Into  the  purlieus  of  San  Francisco  then  all  nations 
have  come  by  their  representatives.  Every  county  that 
has  what  is  generally  and  rather  loosely  called  a  school 
of  music  or  a  music  cult,  is  a  local  candidate  for  recog- 
nition, whenever  Herman  Perlet  or  another  competent 
Philharmonic  Orchestra.  They  also  produce  a  combina- 
tion of  inherited  and  cultivated  faculties  that  ought  to 
make  them,  collectively  speaking,  an  appreciative  audi- 
ence. 

The  opening  night  of  the  People's  Philharmonic  Or- 
chestra in  a  public  performance  drew  together  some- 


and  strongly  written  phrases  of  two  movements  of  Bee- 
thoven's Fifth  Symphony. 

Whether  this  was  a  representative  audience  or  not, 
in  fact  such  an  audience  as  would  be  customarily  col- 
lected at  a  25  cent  rate,  I  do  not  know;  but  if  this  ques- 
tion is  answered  in  the  affirmative,  by  those  who  are  ac- 
customed to  forecast  music  seasons  as  the  class  of  peo- 
ple who  may  be  safely  counted  on  to  be  present,  then 
there  is  not  a  ghost  of  a  chance  to  deny  that  the  season 
opened  with  great  promise. 

Everything  went  off  auspiciously.  The  body  of  musi- 
cians had  been  splendidly  rehearsed.  They  were  com- 
petent to  perform  the  music  placed  before  them.  They 
were  quickly  responsive  and  entirely  obedient  to  the 
Perlet  baton,  and  they  were  superbly  led  by  Perlet.  By 
"superbly  let"  is  meant  not  only  that  they  were  treated 
in  the  conventional  way.  but  there  was  a  large  scope 
given  to  imagination  and  interpretation,  especially  to 
the  first  movement  of  the  Fifth  Symphony  that  was  per- 
formed and  that  was  especially  indicative  of  the  fact 
that  Perlet  was  wisely  put  at  the  head  of  the  purely 
musical  part  of  this  public  spirited  enterprise.  If  Mr. 
Perlet  saw  fit  to  depart  from  an  adherence  to  uniform 
tempo,  where  no  digressions  had  been  marked  out  on 
the  score,  I  am  sure,  that  in  the  Beethoven  number  men- 
tioned, he  gave  significance  which  in  the  hands  of  a  less 


it  requires  an  Andante  that  almost  amounts  to  an  Alle- 
gretto. There  is  no  rigidity  in  the  conception  of  Mr. 
Perlet  on  this  score.  His  tempo  brought  out  beauties — 
and  that  is  not  to  say  dragged  out  beauties,  for  the 
time  did  not  drag— that  are  slurred  by  a  more  rapid 
performance  of  Beethoven's  exquisite  collection,  of 
lights  and  shades,  and  differing  but  cohering  moods,  as 
embraced  in  this  immortal  movement. 

The  "Oberon"  overture  opened  the  program  with 
much  success.  The  Traumerei,  mainly  for  strings,  per- 
haps, was  not  as  emotional  as  it  might  have  been,  al- 
though it  was  conducted  sympathetically  and  not  unsat- 
isfactorily. Then  came  a  minuet  for  strings  by  Bol- 
zoni.  which  was  delicately  and  beautifully  treated,  In 
which  precision  of  form  and  airiness  in  voicing  were 
conspicuous. 

The  violin  concerto  by  Mendelssohn,  with  its  three 
movements.  Allegro  Molto  Appassionato.  Andante,  and 
Allegro  Molto  Vivace,  in  which  the  abilities  of  Herman 
Martonne.  concert  master,  were  thoroughly  tried  out. 
created  a  very  strong  Impression.  For  Martonne  handled 
this  prodigious  work  with  unfailingly  accurate  inton- 
ation, with  delicacy  and  keen  appreciation  of  the  means 
by  which  it  could  be  musically  welded  into  one  har- 
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Henry  C.  Lassen 

and  the  Steinway 


Sherman,  Clay  &  Co., 

San  Francisco,  California 


Alameda,  Calif.,  May  15,  1911. 


HENRY  C.  LASSEN 
Piano 


Gentlemen:  After  a  critical  and  thorough  trial  of  the  various  pianos  now  before  the 
public,  I  can  unhesitatingly  state  that,  in  my  opinion,  none  can  approach  the  superb  per- 
fection of  the  Steinway. 

Its  great  tonal  individuality,  evenness  of  scale,  and  elasticity  of  adaptation  Icrd  thcn:- 
selves  to  every  varying  mood  of  the  performer. 

These  things,  together  with  the  rich  amplification  of  the  closely  related  overtones 
and  a  thorough  obliteration,  or  rather,  quenching,  of  those  which  are  distant  and  nonhar- 
monious,  combine  to  make  the  Steinway  unrivaled. 

The  Steinway  Grand  recently  purchased  from  you  is  superb  in  every  way. 

With  the  best  wishes  for  your  continued  success  I  subscribe  myself, 

Yours  sincerely. 


/^^C. 


Sherman lilay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt  Miss  Elizabeth  Westgate 


Has  moved  to  the  Northeast  corner  of 

Pine  and  Scott  Streets. 

Telephon*:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 


PIANO — ORG  AX — THKORY 

Orcanlst  First   Presbytrrinn   Church,  Alaairda 

Hon*  Stadio:      1117  Para  St.,  Alaairda.     Tel.  Alaaicda  tSS 

San   Franciaco  Hay — Wedaeaday 
All  appolntmcDta  made  by  letter  or  by  Alameda  telephoa* 


The 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

Stndio:   1908   Pine    St.,   Near  Octavia.     Tel.   West   tM*. 

Roscoe  Warren  Lucy 

PIANIST 
Puplla    received    at    Studio.    S.    F.,    2007    California    St., 
TrI.     \Ve«t     7378;     Oakland,      USS  HillCKaaa  Avenue,  Tel. 
Piedmont  5005. 


PIERRE  DOUILLET,  Dean. 


SAN  JOSE,  CAL. 


Wanrell  Italian  School  of  Singing    Notre  Dame  Conservatory  of  Music 


The  oldeat  Inatltntlon  on  the  Coaat — Complete  Mualcal 
Edacation^AdvantaKea  of  literary  atudlea  free  of  charsre. 
Board  and  room  at  moderate  prices.     Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  BIdg.  (room  904)  San  Francisco 

Pierra  Douillet,  Piano  (Saturdaji) 
Mrs.  NitaKa  Douillet,  Voica  Culture  (Mondays  &  Tkuriday* 

CHRISTINE  MILLER 

CONTRALTO 

For   Terms    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 

Mackenzie  Gordon 

TKNOR 

TAatf>BAr  nf  Qim«vitt«  ^^  *^  '^  bnachet  from  the  rucHmenU  of  tone  fonnation 
1  Cacacr  OI  Oiaging  ,„  ,i^  ^i,)^  ^^^  ,„j  completion  of  public  liniiiii. 

OKATORIO  OPBRA  CONCBKT 

Stttdia  :  2832  Jsckion  St.  Phone :  West  457 

■t  Appaiatmeat  Only 


2423  Fillmore  St.  near  Jackson 
Plions  WEST  5092:  HOME  C  4251 


BOARDING    SCHOOL.    FOR    GIRLS 
SAN   JOSE.   CAL. 

Hugo  Mansfeldt 


GUESTA 

PUPIL     OF     MARCHKSI     AND     IIARILLI 
(Only   Teacher  of    Adellna    Pnttl) 
Voices  Tested  and  Advice  Given  Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

Habits,  Repair  of  Strained  Voices,  etc. 
Limited    Number    Piiplln    Accepted.      Tel.    Park    2086. 


Adolf  Rosenbecker 

CONCF.HT   MASTER    S.   F.    SYMPHONY    ORCHESTRA 

Limited    Number    nf    Advanced    Violin    Students    Accepted 

Coaching    Singers    In    Opera,    Also    Oratorio 

CONDUCTOR    OP    ORCHESTRA 

AddrcNs:   711    Head    Bide.,   Post    St.    and    Grant    Ave.,    S.    F. 

Blanchard  Hall  Studio  Building 

F.   W.   BL.ANCHARD,   Pres.  and   Mrr. 

ContaiBi  200  Studio*  Raated  EzclutiTely  to 

Musicimns,  Artists  »nd  5ci«mtists 

LOS     ANGELES,     CALIFORNIA 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

S.  G.  KAHN 

CORNET    l.i;SS<)\S. 
The  Bent  Methods  In  the  AVorld — Pupils  Prepared  for  Band 

nnd  OrchcMtrn   from   Beg;inninRr  to   Soloist. 
AddrcNH:      1«7<I    Broadway.  Tel.;      Franklin   2548 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


3S8   COLE   STREET 


PHONE   PACIFIC   SSI* 


LA  LOMA  STUDIO 


Phone  Berkeley  ItM 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,  First  ConKreicational   Church,   Oakland. 

TEACHER  OF  SINGING 

RBCITAL  CONCERT  ORATORIO 

Stadlo,  32  Lereta  Ave.,  Piedmont.        Phone,  Piedmont  304. 


% 


BERINGER  CONSERVATORY 
of  MUSIC 


926  Pierce  St.  near  McAllister 


Phone  West  457 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 

Raaldance  Studio:  273*  Pierce  St         Ption*  Waat  4663. 


lAr  aIIa/*^  a  ^aVklvi  OrKanlst  Temple  Emaan- 
▼T  aiiaCC  t^,  OaDin  ^l.  First  church  of  Christ 
Scientist.  Director  LorlUK  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.;  Tel.  Franklin  2603.  Sat.  p.  m..  Christian  Scieaca 
Hall;  Tel.  West  6645.  Berkeley,  Mon.  and  Thurs.,  S14S 
Lewiston   Ave.;  Tel.  Piedmont  36Z4. 

Louis    CrepaUXy    Member  PaW.  Grand  Opera 

251    Post    Street.      Fifth    Floor    Mercedes    Building 

Reception  Honrs:      II:4S  to  12,  and  3  to  4,  except  ^^'ednes- 

day.      Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Bl2uichard  me/./.o-contralto 

TEACHER    OF    SINGING 
Mon.    and   Thurs.,    Mill's    ColleKe;    Wed.    and    Sat.,   Home 
Studio,  S46  Ashbury  St.,  S.  F.;  Tel.   Park  5606.      Tues.  and 
FrI..   KohUr   ,1    Chase    Bldg-,  Tel.   Kearny  5454. 

Margaret  Bradley  L'e'n^a-rV-fheSry"  LSi 

Ear  Trnlninic.  OrKanlst  and  Musical  Director  of  FIrat 
HebrcTT  ConKreKation,  Oakland,  Cal.  Studloai  Kohler  A 
Chase  RldK.,  S.  F.,  Phone  Kearny  5454;  1731-lIth  Atc^ 
Oakland:   Phone,  Merritt  3.%S1. 

Harley  Hamilton  tioliw  iifiTnucTOH 

Conductor   Los    Angeles    Symphony   Orchestra 

Woman's    Orchestra  -  -  -  .  _ 

320  Blanchard  Hall  Bulldlnc  Los  Anareles,  Cat. 

Herbert  R.iley 

Inatmctlon    In    Violoncello   and    Chamber   Music 

CONCERTS    AND    RECITALS 

Studio;   Chlsmore   Apts.,   Rush   and  Jonea   Sta. 

Phone;    Franklin    5W05. 

Arrillaga  Musical  College 

3S1K  Jaekaon   St.,   San   Fran«4seo,  Oai. 
Phone  Fillmore  051  Phone  Home  SSS80 

BESSIE  FULLER*  Piano 

Pupil  of  Huaro   Mansfeldt 
Studio;    Crescent    Hotel,  California   and   Franklin    Streets. 
San  Francisco,  Cal. 
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JULIA    CULP     REPRESENTS     HIGHEST     PHASE     OF 
VOCAL    ART. 


One  of  the  World's  Foremost  Exponents  of  the  "Lied" 
Carries   Conviction   of   her   Pre-eminence    in   the 
Concert    Field    to    an    Enthusiastic    and    Ex- 
clusively   Musical    Assemblage. 

By  Alfred  Metzger. 
There  are  times  when  it  is  practically  impossible  to 
write  a  musical  criticism  on  a  concert.  One  of  these 
occasions  happened  last  Sunday  afternoon  when  Mme. 
.lulia  ("ulp  made  her  first  appearance  before  a  San 
Francisco  audience,  at  Scottish  Rite  Auditorium.  We 
consider  criticism  to  represent  a  certain  opinion  based 
upon  experience  and  study  formed  from  the  work  of 
an  artist.  This  opinion  is  to  express  both  favorable  and 
unfavorable  views  of  the  work  done.  If  favorable,  the 
writer  is  expected  to  explain  why  he  was  thus  impressed, 
and  if  his  opinion  should  be  unfavorable,  he  is  also  ex- 
pected to  give  his  reasons  with  the  addition  of  telling 
how  in  his  opinion  the  work  should  have  been  done.  If 
a  writer  does  not  keep  strictly  to  these  necessary  re- 
quirements of  constructive  musical  criticism  his  views 
are  not  valuable,  and  really  do  not  deserve  recognition 
on  the  part  of  an  artist.  Anyone  can  say  that  he  liked 
a  certain  artist,  and  also  it  is  easy  to  say  one  did  not 
like  a  certain  artist,  but  to  point  out  the  advantages  and 
faults  is  the  real  justification  for  public  criticism.  It 
is  possible  for  us  to  meet  the  first  named  requirements 
to-day  and  express  our  opinion  regarding  the  excellence 
of  Mme.  Julia  Gulp's  singing.  There  is  no  justification 
for  unfavorable  criticism,  for  the  artist  simply  held  her- 
self strictly  within  the  highest  demands  of  vocal  art, 
and  gave  no  excuse  for  any  adverse  comment.  Whether 
such  a  review  of  a  concert  can  really  be  called  criticism, 
we  are  not  ready  to  positively  state.  And  if  it  does  not 
represent  true  criticism,  but  merely  favorable  comment, 
then  we  can  not  write  a  genuine  criticism  on  Mme. 
Gulp's  concert,  for  there  is  nothing  to  criticise  in  that 
sense. 

We  understand  now  why  Mme.  Gulp  occupies  such  a 
prominent  position  in  the  world  of  music.  She  is  an 
ideal  exponent  of  the  art  of  concert  singing.  Indeed  she 
seems  to  have  been  especially  created  for  such  a  mis- 
sion. Her  voice  is  clear  and  delightfully  limpid.  Her 
interpretative  powers  are  expressive  of  the  highest  in- 
tellectual faculties  of  vocal  art.  Her  personality  is  ex- 
ceedingly attractive.  Her  bearing  is  dignified,  and  still 
not  cold.  Her  mimicry  is  exceedingly  emotional  with- 
out being  exaggerated.  Her  enunciation  is  absolutely 
concise  and  understandable.  Her  programs  are  repre- 
sensative  and  the  finest  gems  of  vocal  literature.  She 
does  not  concede  anything  to  vulgar  popular  taste.  She 
does  not  mar  the  atmosphere  of  a  classic  program  with 
negligible  encores.  Her  programs  are  sufficiently  long 
to  be  satisfying  and  encores  would  prolong  them  to  an 
undignified  period  of  time.  Mme.  Gulp  furthermore  does 
not  spoil  her  programs  with  the  introduction  of  operatic 
numbers.  Her  versatility  is  apparent  throughout  her 
I)rogram-by  reason  of  the  varied  compositions  she  ren- 
ders. Her  old  classics  of  Schubert  are  as  convincing 
and  as  characteristic  as  her  vivid  interpretations  of 
Loewe  and  Jensen.  Her  Brahms  readings  are  uniquely 
redolent  of  that  intensity  if  spirit  and  wealth  of  emo- 
tion which  that  master  understood  so  well  how  to  infuse 
into  a  vocal  master  piece.  Everyone  of  the  four  Brahms 
compositions  was  interpreted  with  an  intellectual  power 
that  thrilled  one  to  the  very  marrow,  and  with  all  that 
intensity  of  dramatic  fervor,  there  was  not  one  instance 
when  Mme.  Gulp's  beautiful  mezzo  soprano  was  not 
smooth,  or  clear  or  absolutely  true  to  the  pitch.  And 
just  as  the  dramatic  works  of  I..oewe  and  Jensen  were 
thrilling  in  their  impassioned  appeal,  so  were  the  more 
poetic  gems  of  Schubert  and  Brahms  invested  with  ex- 
quisite charm  and  a  grace  of  vocal  evxpression  that  gave 
their  poetic  setting  a  most  touching  repHoduction. 
Even  that  simple,  lilting  old  English  ballad  "Long,  Long 
Ago"  seemed  to  be  rejuvenated  under  Mme.  Gulp's 
magic  treatment.  But  we  could  proceed  in  this  vein  for 
pages  upon  pages,  and  still  have  not  succeeded  in  re- 
cording the  many  beauties  of  Mme.  Gulp's  art.  Sufllce  it 
to  say  that  everyone  left  the  concert  hall  satisfied,  con- 
tented and  happy  in  the  conviction  that  genuine  singing 
is  still  to  be  found  upon  the  modern  concert  platform. 

There  is  another  feature  of  this  ideal  concert  which 
should  not  be  forgotten,  and  this  is  the  exquisite  accom- 
paniments of  Coenraad  V.  Bos.  We  have  already  com- 
mented on  Mr.  Bos's  playing  while  he  acted  as  accom- 
panist of  Dr.  Ludwlg  Wiillner,  and  there  really  remains 
but  little  to  be  said  at  this  time.  However,  we  can  not 
neglect  this  opportunity  to  again  call  attention  to  the 
fact  that  Mr.  Bos  is  one  of  those  masters  of  the  accom- 
panist's art  who  by  reason  of  their  unquestionable  gen- 
ius seem  to  have  fathomed  all  the  possibilities  of  the 
piano  in  relation  to  the  singer.  In  tone,  interpretation, 
blending  of  phrases,  absorption  of  ideas  of  the  soloist, 
amalgamation  of  poetic  instinct  and  all  those  various  at- 


ElIGEXE    YSAYE 
The  GreateMt  of  the  VloUnliits  at   ScottUh  RHe  Auditorium,   Sunday   Arteruuoni*,   .Uaj-  11   and  18,  Tuesday  Eveninc, 

May    13    and    Thurftday    EvcnluK,    May    15. 


tributes  that  combine  to  make  the  accompanist  a  veri- 
table shadow  of  the  soloist  Mr.  Bos  met  all  require- 
ments. That  Madame  Gulp  is  fully  aware  of  the  im- 
mense value  of  Mr.  Bos's  accompaniments  may  well  be 
realized  when  she  asks  him  to  bow  his  acknowledge- 
ments several  times  during  the  performance.  Mr.  Bos 
represents  in  the  art  of  accompaniment  the  same  ex- 
cellence and  artistic  supremacy  that  Mme.  Gulp  repre- 
sents in  the  art  of  song.  The  combination  of  such  two 
splendid  exponents  of  musical  art  creates  a  performance 
the  exquisite  beauty  of  which  adheres  to  the  memory 
long  after  the  last  note  has  been  greedily  absorbed  by 
the  sensitive  musical  ear. 


THE    KRUGER    RECITAL. 


JULIA    GULP'S    FAREWELL. 


Again  has  Will.  L.  Greenbaum  demonstrated  his 
ability  as  a  manager  in  securing  the  services  of  Mme. 
Julia  Gulp.  Greenbaum  keeps  more  in  touch  with  the 
world  of  music  than  perhaps  any  other  American  local 
manager  and  for  the  past  five  years  it  has  been  his  am- 
bition to  present  Julia  Gulp  in  this  city.  When  Mme. 
Gulp  arrived  in  America  some  few  months  ago  she 
was  practically  unknown  and  few  of  the  Western  man- 
agers would  take  the  risk  of  signing  a  contract  with 
her,  but  Greenbaum  jumped  at  the  opportunity  and  as 
a  result  we  are  the  only  ones  to  have  the  good  fortune 
to  hear  the  truly  great  and  v.onderful  artist  in  Galifornia 
this  season.  Had  it  not  been  for  a  conflict  in  dates 
with  Ysaye  in  Los  Angeles,  Mr.  Behymer  would  cer- 
tainly have  brought  her  to  that  city.  He  came  all  the 
way  from  there  last  Sunday  just  to  hear  Mme.  Gulp 
with  the  hope  of  securing  her  for  a  number  of  con- 
certs if  she  returns  next  season.  No  lover  of  music,  and 
especially  no  teacher  or  student  of  singing  can  afford 
to  miss  hearing  Julia  Gulp  and  Goenraad  V.  Bos  to- 
gether; a  more  beautiful  and  exquisite  combination  of 
voice  and  piano  the  world  does  not  afford. 

The  farewell  Gulp  concert  will  be  given  this  Sunday 
afternoon  May  4  at  Scottish  Rite  Auditorium  with  the 
following  exceptionally  interesting  program.  Do  not 
miss  it. 

lleiniliches  Lleben    Schubert 

.Suleika    Schubert 

UnRcduld    Schubert 

WicKcnlled     Schubert 

Belreit    Strauss 

MoiKen     Strauss 

Helmllche   Aufforderung    Strauss 

All  Through  the  Night (Welsh) 

The  Cottage  Maid   arranged   by   Beethoven 

At   Parting    Rogers 

Wlegenlledje    Dutch   Song  by  Cath.  van  Rennes 

Zonnelled   Dutch  Song  by  Cath.  van  Rennes 

Feldeinsamk'elt     Brahms 

Vor   den    Fenster    Bralim.>i 

Das  Maedchen  sprlcht   Brahms 

Wle  komm"  Ich  denn  zur  Thuer Brahms 

O  llebllche  Wangen Brahms 


CHILDREN'S  CRUSADE  AT  GREEK  THEATER. 


This  Saturday  afternoon  at  three  o'clock,  the  musical 
legend  by  Gabriel  Pierne,  "The  Ghildren's  Grusade"  will 
be  given  in  the  Greek  Theater  of  the  University  of  Gal- 
ifornia as  the  second  day's  offering  of  the  first  Galifornia 
Musical  Festival.  The  work  is  rei)lete  with  beautiful 
choruses  for  both  adults  and  children  and  charming 
ensemble  numbers  sung  by  the  coterie  of  soloists,  ten 
in  number.  Among  the  singers  who  are  cast  for  import- 
ant roles  are  Regina  Vicarino,  Virgina  Pierce,  Mrs.  Or- 
rin  Kip  McMurray,  Roland  Paul.  Lowell  M.  Redfield  and 
Ghas.  E.  Lloyd,  Jr.  The  adults  chorus  is  composed  of 
members  of  the  Berkeley  Oratorio  Society,  San  Fran- 
cisco Ghoral  Society  and  Wednesday  Morning  Club  and 
the  children's  chorus  is  from  the  Berkeley  public 
schools.  Paul  Steindorff  will  be  the  general  director 
and  will  wield  his  baton  over  an  orchestra  of  nearly  one 
hundred  of  our  best  players.  Take  the  two  o'clock  boat 
either  Key  Route  or  S.  P.,  and  you  will  arrive  at  the 
Greek  Theatre  in  good  time.  The  general  admission  is 
75  cents  and  reserved  seats  are  $1.00  and  |1.50. 


A  piano  recital  with  a  decided  and  attractive  novelty 
was  given  by  the  pupils  of  Georg  Kriiger,  pianist,  at 
Scottish  Rite  Auditorium,  Thursday  evening,  April  24. 
News  of  this  attraction  had  something  to  do  with  draw- 
ing a  large  audience  together  on  that  occasion,  but  the 
reputation  of  Mr.  Kriiger  as  an  instructor  and  the 
reputation  that  his  pupils  have  made  by  previous  public 
appearances  ,  were  the  principal  causes  to  fill  the  great 
auditorium  with  an  expectant  and  enthusiastic  gather- 
ing. The  affair  was  invitational.  Teachers  were  in  the 
house  and  the  pupils  of  some  other  teachers  were  also 
in  attendance.  This  betokened  good  feeling  and  a  sense 
of  co-operation  in  behalf  of  musical  education  that  was 
entirely  commendable  and  conducive  of  good  results. 

The  feature  alluded  to,  as  a  part  of  the  program  was 
the  playing  by  sixteen  pupils  of  the  Rossini  overture  to 
"Semiramide,"  on  eight  pianos.  This  was  accomplished 
successfully  by  the  sixteen  players  without  the  use  of 
notes  to  remind  them  of  the  score — entirely  from  mem- 
ory. It  is  often  difldcult  to  get  four  amateurs  to  keep 
time  exactly  in  a  composition  of  this  sort,  which  has 
rapid  passages  and  a  variety  of  tempi,  but  Mr.  Kriiger's 
I)upils  were  equal  to  the  demands  in  that  direction  and 
they  made  a  success  that  brought  forth  continued  ap- 
plause from  the  house.  The  ensemble  effect  was  good. 
Tlie  intelligence  of  the  players  was  marked  and  gave 
evidence  of  the  hard  and  telling  work  of  teacher  and 
pupils. 

This  was  the  first  time  that  anything  of  the  sort  had 
been  undertaken  on  the  Pacific  Goast.  The  arrange- 
ment was  by  Gzerny  and  it  is  a  musical  curiosity.  Very 
likely  the  success  achieved  in  this  instance  may  lead  to 
other  attempts  along  similar  lines.  The  sixteen  play- 
ers in  the  "Semiramide"  overture  were  the  following: 
Jane  Oliver,  Eva  Salter,  Henita  Kingsley,  Anna  Lieb, 
Gertrude  Genter,  Florence  Krug,  Mabel  Filmer,  Mary 
Fisher,  Flora  Gabriel,  Delia  Fennell,  Myrtle  Donnelly, 
Julia  Abernesser,  Eva  Mehegan,  Marie  ^liesener,  Nellie 
Smith  and  Helen  Auer. 

Other  members  gave  different  selections.  Miss  Flor- 
ence Krug  showed  musical  talent  in  her  interpretation 
of  the  Bach  and  Chopin  numbers.  Miss  Anna  Lieb  is  a 
good,  intellectual  student  and  plays  with  brilliancy  and 
dash  the  necessary  passages.  Miss  Myrtle  Donnelly  is 
a  very  gifted  young  musician.  She  has  a  depth  of  feel- 
ing in  her  playing  and  made  such  a  strong  impression 
upon  the  audience  that  it  gave  her  an  ovation.  Miss 
Eva  Salter,  a  vocal  pupil  of  Mrs.  Mariner  Campbell,  de- 
lighted the  audience  with  her  rich  contralto  voice.  Miss 
Eva  Mehegan  played  very  clearly  with  good  phrasing 
and  understanding.  Miss  Flora  Gabriel  has  a  musical 
temperament  and  plays  very  sympatheticelly.  Miss 
Florence  Mason  rendered  splendid  and  niusicianly  inter- 
pretations of  her  three  solos,  being  compositions  by 
Schumann,  Liszt  and  Rubinstein.  Miss  Audrey  Beer 
interpreted  Liszt's  Hungarian  Rhapsodie  No.  2,  and 
while  displaying  a  litte  nervousness,  nevertheless  proved 
that  she  is  a  very  industrious  and  talented  student. 
Georg  Kriiger  deserves  indeed  a  great  deal  of  credit 
in  bringing  out  musical  students  in  such  an  efficient 
way  and  he  is  heartily  to  be  congratulated  upon  the 
tremendous  success  he  achieved  with  this  recital. 


The  concert  announced  by  Mrs.  E.  W.  Florence  for 
the  evening  of  Tuesday,  May  13,  is  likely  to  prove  an 
attractive  event.  Mrs.  Florence,  who  is  a  soprano  of 
exceptional  ability,  has  many  interesting  items  on  her 
programme,  including  arias  from  "Herodiade"  and  "Car- 
men," and  songs  by  Schubert,  Gounod,  MacDowell,  Foote 
and  Stewart.  Mrs.  Florence  will  be  assisted  by  Miss 
Lillian  Devendorf,  violinist,  and  Dr.  H.  J.  Stewart  will 
preside  at  the  piano. 


-*v- 


Mrs.  Henry  Hamilton  Sherwood  has  left  for  Eur' 
to  join  her  son  Henry  Sherwood  who  has  been  perfec 
his  violin  study  for  the  past  two  years  In  Vienna  iir. 
the  great  violin  teacher,  Prof.  O.  Sevcik. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


CAROLUS  LUNDINE  DISCUSSES  TONE  CHARACTER 
AND   THE    HUMAN    VOICE. 


Carolus  Lundine,  the  well  known  vocal  teacher,  critic 
and  vocalist  of  Berkeley,  recently  gave  a  lecture  in  the 
First  Congregational  Church  of  Petaluma,  selecting  as 
his  subjects  "Tone  Character  and  Human  Voice."  The 
lecture  was  given  under  the  auspices  of  the  VVowan's 
Club  of  Petaluma  and  the  auditorium  was  crowded  to 
capacity.  The  lecture  is  of  sufficient  interest  to  justify 
reproduction  in  these  columns.  We  want  to  impress  the 
reader  that  the  lecture  is  Mr.  Lundine's  not  the  Musical 
Review's,  and  consequently  the  opinions  expressed 
should  not  be  ascribed  to  this  paper.  Our  columns  are 
open  to  any  teacher  desirous  of  discussing  interesting 
problems.  Mr.  Lundine's  lecture  was  as  follows: 
Tone  Character. 

Much  literature  has  been  written  on  the  subject  of 
voice  culture.  But,  treated  in  cumbersome  technical 
language  or  according  to  fantastic  personal  theories,  the 
whole  subject  has  become  a  veritable  "doctrine  of  mys- 
teries."  Because  of  this,  many  among  the  thinking 
public  believe  that  the  practice  of  vocal  teaching  is  a 
humbug.  Many  believe  that  the  innocent  student  is 
kept  in  darkness  willfully  by  the  teacher.  And  fre- 
quently this  is  true.  Often  the  teacher  exercises 
every  effort  to  impress  upon  the  student  the  occult  na- 
ture of  the  art,  and  the  oracular  power  of  the  singing 
instructor.  But  this  is  not  necessarily  the  case:  as  I 
hope  to  convince  you,  the  study  of  singing  can  be 
based  upon  understanding  and  scientific  laws. 

The  speaker  before  you  stands  in  the  profession  as  a 
disciple  of  the  "Scientific  and  Mental"  school  of  voice 
building.  This  is  almost  a  new  school  of  fundamental 
facts,  but  it  is  not  a  method  of  mysteries.  It  is  rather 
a  clearly  defined  process,  revealing  to  the  student  the 
scientific  known  laws  of  voice  production.  Science  at 
once  removes  the  cloudy  romantic  mystery  which  has 
enshrouded  the  "Personal  method"  known  only  to  some 
special  individual,  or  the  much  heralded  set  of  rules 
and  traditions,  the  so-called  "Italian  School." 

This  latter  method — the  "Old  Italian  School" — has 
been  the  working  capital  of  a  large  class  of  theorists  and 
many  singing  teachers  who  profess  to  hold  the  key  to 
the  wonderful  secret  of  singing.  Now  on  this  occasion, 
it  would  be  neither  proper  nor  polite  for  me  to  speak 
as  forcibly  as  I  have  at  times  spoken  regarding  this  mis- 
leading nonsense,  but  I  cannot  refrain  from  saying  this: 

The  talk  of  an  Old  Italian  Method,  of  a  personal  meth- 
od, or  of  a  school  of  any  sort  known  only  to  a  few 
favored  individuals,  is,  in  plain  language,  pure  hum- 
bug. There  is  nothing  to  it.  To  the  misfortune  of  the 
musical  profession,  there  are  a  few  unscrupulous  or  un- 
knowing persons  who  are  willing — and  sometimes  able — 
to  delude  the  public  and  lower  confidence  in  the  legiti- 
mate methods  of  teaching  the  art  of  song. 

There  are  certain  traditions  of  singing — rules  which 
somehow  have  come  into  existence,  some  of  great  value, 
others  worthless,  handed  down  from  teacher  to  teacher 
until  they  have  become  arbitrary.  Who  made  these 
rules  no  one  seems  to  know.  What  their  logical  signifi- 
cance is,  no  one  seems  to  care.  In  many  cases  these 
localized  muscular,  unnatural  systems  or  methods  so 
much  prevalent,  are  but  devices  of  man  employed  re- 
gardless of  nature  and  its  laws.  It  is  a  deplorable  fact 
that  many  singing  teachers  are  narrow,  prejudiced  and 
so  deep  in  well  worn  ruts  that  they  cannot,  will  not,  dare 
not  see  the  truth;  that  new  thoughts,  new  and  improved 
ways,  constantly  are  coming  to  the  observation  of  think- 
ers, scientists  and  voice-builders.  Men  and  women 
now  devote  their  lives  to  the  art  and  philosophy  of  the 
human  voice. 

And  there  is  no  secret  to  voice  culture;  there  is  no 
personal  tradition  or  heaven-given  method.  There  ia 
simply,  at  the  disposal  of  all  who  will  study  and  work, 
a  mass  of  scientific  facts — facts  that  account  for  the 
production  of  tone,  the  control  of  breath,  and  all  of  the 
technical  matters  involved  in  singing.  The  knowledge 
of  physics,  of  physiology,  of  acoustics,  of  aesthetics — of 
sciences  that  men  of  brain  and  imagination  have  worked 
out — this  knowledge  lies  at  the  basis  of  all  study  or 
teaching  of  song.  The  secret  of  success  is  not  a  knowl- 
edge of  theory;  it  is  a  knowledge  and  an  application  of 
facts. 

So  much  for  the  general  theory  of  singing,  and  the 
Old  Italian  School.  My  real  topic,  however,  is  merely 
a  phase  of  the  general  subject,  namely  "Tone  Character 
and  Color"  in  the  human  voice. 

Before  I  enter  upon  this  topic,  I  wish  to  state  that  my 
own  experience  in  the  realm  of  song  is  the  result  of 
twenty-five  years  of  vocal  study,  with  the  contact  of 
many  artists,  scientists,  and  pupils.  In  my  capacity 
as  Instructor,  singer  and  musical  critic,  I  claim  nothing, 
except  that  my  teaching  is  logical.  The  theory  of  voice 
building  which  I  set  forth  is  within  the  comprehension 
of  any  average  student.  It  is  based  upon  scientific  facts. 
I  do  not  claim  to  have  an  unusual  method;  unless  it  is 
unusual  to  be  logical. 

Tone  character  is  of  prime  importance.  It  is  a  thing 
that  should  be  studied  and  developed  in  the  voice  of 
every  singer.  No  artist  is  accomplished  without  it. 
When  the  body  is  free  from  any  restraint,  and  is  proper- 
ly controlled,  with  no  mechanical  or  muscular  interfer- 
ence, then  the  manifestation  of  the  singer's  personality 
becomes  as  spontaneous  and  automatic  as  the  produc- 
tion of  the  voice  itself.  In  such  a  case  it  is  tone  char- 
acter that  counts.  In  the  development  of  tone  character, 
the  true  condition  of  tone  depends  upon  the  balancing 
of  two  forces:  breath  and  tone-placement.  And  this 
balancing  of  breath  and  tone-placement  gives  to  the 
singer  a  third  power  of  energy.  This  energy  in  connec- 
tion with  the  expression  of  emotion,  becomes,  in  the 
voice  of  an  artist,  the  true  motor  power  of  song.  This 
point  is  a  very  difficult  thing  to  reduce  to  speech;  but  I 
shall  endeavor  to  prove  and  demonstrate  my  statements 
about  tone  character  in  a  practical  way,  by  the  use  of 
my  own  voice  at  the  end  of  this  lecture. 

Genuine  emotional  expression  does  not  show  itself 
In  mannerisms,  and  outward  effort,  but  in  the  character 
and  color  of  the  tone,  and  the  expression  of  the  face. 


This  is  the  language  of  the  soul,  heard  in  the  quality  and 

character  of  the  voice. 

•     *     • 

"Tone  Character." — There  comes  a  time  in  the  study 
of  every  pupil  who  desires  to  become  a  true  singer, 
when  every  tone,  every  figure,  every  phrase,  should  be 
sung  with  a  definite  idea  of  expression.  This  at  first 
requires  care,  thought,  and  mucu  preliminary  local  effort 
just  as  every  phase  of  vocal  development  requires  care, 
but  in  the  course  of  time,  it  becomes  a  part  of  a  perfect 
technique;  it  becomes  a  habit,  a  part  of  the  voice  and 
of  the  singer.  Then,  too,  in  this  way  there  is  a  three- 
fold development,  mental  and  emotional,  and  not  only  is 
the  power  of  expression  drawn  out  and  vitalized,  but  the 
actual  physical  power  of  the  individual  as  well  as  the 
actual  power  of  the  tone,  are  in  this  way  wonderfully 
increased,  for  the  reason  that  such  development  brings 
into  action,  and  puts  into  the  tone  so  much  more  of  the 
entire  being — the  singer.  The  emotion  which  the  singer 
calls  up,  is  absolute  ruler  over  the  whole  process  of  tone- 
painting.  It  blends  the  colors,  and  lays  them  on,  it 
stirs  the  whole  physical  machinery  into  action,  and  the 
emotion  is  projected  in  sound,  while  the  singer  has  CON- 
SCIOUSNESS NOT  OF  THE  PROCESS,  but  only  of  his 
purpose.  Many  so  called  singers  sing  all  kinds  of  songs, 
yes  "operas  and  ballads,"  with  the  same  color  or  quality 
of  voice,  their  only  variety  of  tone  is  soft,  loud,  and 
medium.  The  higher  forms  of  expression,  however,  the 
most  artistic  and  the  most  powerful,  are  dependent,  as 
we  have  learned,  upon  the  proper  revelation  of  feeling 
and  emotion,  not  through  loudness,  but  through  the 
quality  of  the  voice.  The  student  must  first  have  a 
complete  command  of  diction  of  the  language  in  which 
he  sings,  for  there  must  be  understanding  before  sound. 
Of  course,  the  effect,  the  tone  color,  the  quality,  the 
style  of  voice  used,  will  depend  upon  the  sentiments  of 
the  poem  upon  the  feelings  and  emotions  to  be  ex- 
pressed. It  is  easy  to  see,  how  in  this  way,  a  great 
variety  of  tone  color,  or  tonal  effects,  and  styles  of  tone 
character  can  be  developed  in  one  and  the  same  voice. 
In  instrumental  playing  it  is  legitimate  and  desirable 
that  the  performer  be  directed  as  to  what  emotion  he 
or  she  should  attempt  to  arouse  and  display  in  a  given 
composition  or  any  section  thereof.  This  necessity 
arises  from  the  limited  scope  of  emotional  tones,  in  a 
mechanical  instrument;  but  the  human  VOICE  knows 
no  limit  to  its  emotional  powers.  Madame  Patti's  voice 
contained  and  could  awaken  every  human  feeling  by  its 
exquisite  play  of  timbre.  This  fact  alone  proves  that 
the  infinite  shades  of  the  human  voice  are  of  themselves 
tar  more  potent  than  those  of  any  other  known  instru- 
ment, or  any  other  combination  of  the  elements  of  ex- 
pression. Hence  the  voice  is  the  greatest,  and  grandest, 
of  all  musical  instruments.  But  manipulation  of  the 
voice,  and  the  power  of  tone  variation  demand  the  keen- 
est attention  of  our  intellect  toward  science  in  mental 
philosophy  and  also  a  fair  knowledge  of  physics,  and 
physiology  pertaining  to  the  human  organs  of  speech 
and  song. 

We  must  take  for  granted  that  scientific  and  mental 
voice-culture  has  been  practiced  by  the  student  of  auto- 
matic, flexibility;  that  the  mind  has  been  trained  to  a 
correct  conception  of  the  kind  of  tone,  or  voice,  for 
which  a  singer  is  predestined  by  nature.  My  mode  of 
teaching  deals  principally,  if  not  primarily,  with  the 
brain;  and  is  a  function  of  the  pupil's  brain,  to  conceive 
the  idea  of  tone  required  in  a  given  song;  also  the 
timbre  and  resonance  demanded  in  the  delivery  of  the 
different  poems. 

Should  I  dare  to  openly  criticise  the  so-called  methods 
of  most  teachers  of  vocal  music  of  the  day,  I  would  un- 
hesitatingly say,  that  above  all,  they  fail  most  in  the 
matter  of  teaching  the  change  of  tonal  quality.  We  sel- 
dom hear  a  vocal  student  who  uses  more  than  one  qual- 
ity, and  not  always  that. 

Now  for  argument,  we  may  say  to  be  contrary,  that 
the  important  point  is  what  is  said  in  singing,  and  not 
what  is  sung  in  the  saying.  In  other  words  the  im- 
portant thing  is  the  real  meaning  conveyed,  rather  than 
the  melody  and  the  tone-character  engrafted  on  the 
poem.  Yes,  this  is  true,  but  to  deal  with  this  scien- 
tiflcially,  I  would  have  to  go  into  "Diction  of  Song." 
This  vast  subject  I  must  forego  and  confine  myself  to 
the  related  subject  of  tone  character.  The  elements  of 
expression  defined  in  each  song  also  belongs  to  diction, 
hence  I  must  let  the  matter  stand  as  it  is.  There  are 
however,  laws  governing  this  art  of  emotional  expres- 
sion that  are  derived-  from  human  nature.  The  influ- 
ence of  emotion  advanced  composers  and  singers  alike 
have  discovered  to  be  based  on  scientific  laws,  and  the 
following  statements  are  most  important: 

If  the  sentiment  of  the  song  is  joyous  or  animated,  the 
"TIME"  is  fast.  "PITCH"  preferably  high  and  alway§ 
varied.  "VOLUME"  either  loud  or  soft.  "QUALITY" 
pure.  "STRESS"  smooth  but  springing.  If  "PATHE- 
TIC SENTIMENT"  the  "TIME"  is  mostly  slow,  "PITCH" 
slightly  higher  than  the  middle,  unless  very  grave,  then 
the  pathos  is  impassioned.  "VOLUME"  not  full. 
"QUALITY"  slightly  impure  (in  an  artistic  sense), 
"STRESS"  smooth.  If  "HEROIC  NOBLE  SENTI- 
MENT" then  the  following  prevails.  "TIME"  varied 
according  to  character  of  nobility  or  pathos.  "PITCH," 
middle.  "VOLUME,"  full  and  dramatic.  "QUALITY" 
pure.  "STRESS"  smooth.  For  a  song  with  indignation 
we  have  "TIME"  fast.  "PITCH,"  generally  higher  but 
varied.  "VOLUME"  preferably  loud.  "QUALITY,"  im 
pure.  "STRESS"  abrupt.  Emotions,  however,  diffei 
in  intensity,  and  a  single  emotion,  though  named  aa 
one,  may  be  a  combination  of  many.  PATHOS,  for  in- 
stance, may  be  so  intense,  that  the  quality  be  more  than 
slightly  IMPURE.  It  would  be  difficult,  to  give  a  formu- 
la regulating  the  proportion,  which  these  elements 
would  bear  one  to  the  other,  when  used  with  best  artis- 
tic effect,  for  indicated  emotion.  But  in  an  ideal  sense, 
such  proportions  exist  for  each  sentiment,  and  the  same 
impression  holds  good  in  the  whole  gamut  or  range,  of 
human  emotion,  or  passion.  (Many  singers  entirely  dis- 
regard common-sense  for  individual  taste,  or  a  desire  to 
show  off  certain  tones  for  effect,  disregarding  sense  for 
sound.)  From  these  statements  alone,  we  must  con- 
clude and  know  that  the  elements  of  expression  are  the 
same. 


ZECH  ORCHESTRA  CONCERT. 


The  Zech  Orchestra  opened  its  season  of  1913  with  a 
first  concert,  at  the  Scottish  Rite  Auditorium,  Tuesday 
evening,  April  22.  A  program  had  been  provided  that 
called  for  much  technical  skill  to  give  it  adequate  ren- 
dering. This  included  the  "Fingal's  Cave"  overture  by 
Mendelssohn,  the  Fifth  Symphony  by  Beethoven;  two 
number  for  strings  by  Eduard  Grieg — "Heart  Sounds" 
and  "Spring;"  "Deutsch,  (From  foreign  lands)  by  Mosz- 
kowski;  and  the  famous  march  from  "Athalia"  by  Men- 
delssohn. A  large  body  of  musicians  was  on  the  stage, 
including  some  who  are  quite  well  known  as  soloists. 
The  aggregation  promised  well  in  advance  and  soon  gave 
a  good  account  of  themselves  under  the  direction  of  the 
conductor,  William  F.  Zech.  The  playing  was  especially 
commended  for  readiness  and  unanimity  in  attack.  In 
fact,  in  this  regard,  it  was  very  admirable.  The  vol- 
ume of  sound  was  adequate  to  the  performance  and  satis- 
factory for  the  good  compositions  on  the  program. 

As  usually  is  the  case,  in  an  orchestra  largely  made 
up  of  those  who  are  classed  as  amateurs,  but  who  in 
this  case  embraced  semi-professionals  and  promising 
pupils,  the  brass  choir  is  expected  to  be  the  weak 
point.  This  was  partly  so  but  in  the  "Athalia"  march 
particularly,  the  all  around  ability  of  the  performers 
was  noticeable.  The  "Athalia"  march  was  the  last 
number  on  the  program  and  all  the  players  had  a  chance 
to  get  used  to  their  somewhat  unusual  surroundings 
and  had  gained  steadiness  and  confidence.  The  lack  of 
confidence  naturally  worked  to  the  disadvantage  of  the 
organization  at  the  beginning,  but  the  directing  was  with 
authority  and  Mr.  Zech  gained  full  control  of  his  players 
and  held  it  to  the  end,  with  continually  increasing  suc- 
cess. Considering  that  this  was  the  flrst  concert  of  this 
season  there  is  reason  to  expect  a  series  of  very  excel- 
lent performances  by  the  Zech  Orchestra. 

The  two  string  numbers — "Heart  Wounds"  and 
"Spring"  were  done  so  well  that  the  applause  was  very 
marked.  The  strings  played  sympathetically  and  with 
swing  and  adherence  to  the  needed  rhythm  that  made 
them  very  pleasing.  The  "Fingal's  Cave"  overture  was 
well  done.  The  Beethoven  Symphony  was  handled  well, 
but  it  is  a  very  difficult  composition  for  others  than  pro- 
fessionals of  long  experience  to  do  full  justice  to.  It 
was  performed  with  enough  of  skill  and  precision  to 
make  it  gain  favor,  and  each  of  the  four  movements  was 
received  with  applause.  The  andante,  especially,  met 
the  approval  of  the  auditors. 

In  an  announcement  on  the  printed  program  was  the 
following:  "The  Zech  orchestra  has  for  its  object  the 
better  understanding,  appreciation  and  rendition  of 
high  class  orchestral  music.  There  is  no  initiation  fee 
and  the  dues  are  one  dollar  a  month.  This  plan  gives 
opportunities  for  young  musicians  to  connect  themselves 
with  a  useful  and  profltable  course  of  instruction  at  a 
nominal  cost,  under  very  excellent  conditions.  The 
date  of  the  succeeding  concerts  have  not  been  an- 
nounced, but  will  be  mentioned  in  due  time. 
%% 


Putman  Griswold,  the  leading  Wagnerian  baritone  of 
the  Metropolitan  Opera  House  will  sing  at  Covent  Garden 
in  London  this  season,  returning  to  California  for  a 
short  visit  before  commencing  his  duties  at  the  Metro- 
politan. Mr.  Griswold  is  a  native  of  Oakland,  but  has 
never  appeared  in  his  native  State  professionally  since 
he  made  his  debut  in  Berlin.  It  is  announced  that  this 
time  he  will  give  a  couple  of  recitals  here. 


Julia  Gulp 

The  Perfect  Concert 
Singer 
COENRAAD  V.  BOS  at  the  Piano 

SCOTTISH  RITE  AUDITORIUM 
This  Sunday  Afternoon,  May  4th  at  2:30 

Tickets:  $1.00.  $1.50  and  $2.00 
MASON    Si    HAMLIN    PIANO 


YSAYE 

The  Greatest  of  all 

the  Violinists 


Next  Sunday  Aft.  May  11,  at  2:30 
Tuesday  Night,  May  13,  at  8:15 
Thursday  Night,  May  14,  at  8:15 
and  Sunday  Aft.  May  18,  at  2:30 

Prices:  $2.00,  $1.50  and  $1.00.  Box  Offices  open  next 
Wednesday,  May  7th,  at  Sherman,  Clay  Ac  Co.  and 
Kohier  &  Chase. 


YSAYE  at  Greek  Theatre 

Accompanied  by  Orchestra  o(  Sixty 

WEDNESDAY  AFT.  May  14.  at  3  o'clock 


SAME  PRICES 


CHICKERING  PIANO  USED 
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Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Piani^— Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


ORPHEUM. 


Julius  Steger,  who  will  be  the  headline  attraction  next 
week  at  the  Orpheum  will  present  his  latest  success 
"Justice"  a  one-act  play  by  Edgar  James,  which  has  its 
foundation  in  fact.  The  scene  is  the  Warden's  private 
office  in  Sing  Sing  Prison  and  Mr.  Steger  plays  a  con- 
vict who  has  served  nineteen  years  of  a  life  sentence 
for  murder  in  the  first  degree  and  in  whose  welfare  the 
Warden  is  greatly  interested.  The  appeal  of  "Justice" 
is  to  humanity,  belief  in  fellow  man  and  the  tenets  of 
high  minded  right  thinkers.  Mr.  Steger's  fine  voice  is 
heard  to  great  advantage  as  the  leader  of  the  prison 
choir.  The  play  created  a  sensation  in  New  York  and 
was  endorsed  by  the  entire  press  of  that  city.  Mr. 
Steger  will  have  as  his  support  Harry  Maitland,  Fred  G. 
Hearn,  George  H.  Wiseman  and  Katheryn  Greeley. 

Lydia  Barry  will  also  be  a  feature  of  the  new  bill. 
For  several  seasons  she  has  been  associated  with 
George  Felix  and  her  two  sisters,  but  it  was  not  till  "she 
went  it  alone"  that  he  developed  into  a  star  that  cap- 
tured critical  Broadway.  Miss  Barry  is  a  genuine  come- 
dienne and  her  songs  were  written  for  her  by  Junie  Mc- 
Cree.  Among  them  are  "Twenty  Years  Ago,"  "Toodle 
Dum,"  "The  Best  Man,"  "Mrs.  Cupid,"  "Who  Let  Father 
Out?",  "Original  Bits"  and  "Barry."  Fester  Ball  and 
Ford  West  will  present  their  18  minute  character  study 
"Since  the  Days  of  61."  Their  act  is  a  skillful  combina- 
tion of  humor  and  solemnity  and  a  really  clever  bit  of 
characterization.  With  Mr.  Ball  in  the  role  of  a  typical 
war  veteran  of  the  days  of  '61  and  Mr.  West  in  an 
enjoyable  and  reflned  straight  part,  the  act  is  a  posi- 
tive delight. 

The  Arnaud  Brothers  European  Tumbling  clowns  and 
recent  Orpheum  Inportations  will  appear.  While  play- 
ing the  violin,  they  go  through  a  routine  of  tumbling 
tricks  and  also  accomplish  other  difficult  acrobatic 
stunts  while  performing  on  a  variety  of  instruments. 
Mile.  Alaska  Teschow  will  introduce  her  feline  enter- 
tainers. 

*% 


CORT  THEATRE. 

"The  Tik  Tok  Man  of  Oz"  pursues  his  merry  way  at 
the  Cort  and  the  theatrical  barometer  records  no  abate- 
ment in  public  favor.  The  whimsical  creation  of  L. 
Frank  Baum's  fancy  has  more  than  caught  the  town. 
The  fairyland  fantasy  is  now  in  its  second  week  and 
crowded  houses  are  still  the  rule.  But  one  more  week 
remains  of  the  engagement,  which  must  positively  ter- 
minate a  week  from  this  Saturday  night.  On  Sunday 
night.  May  11,  comes  Eddie  Foy  and  the  seven  Foy 
children  in  the  smashing  musical  comedy  success, 
"Over  the  River." 

GEORG   KRUGER 

PIAXO 

StuiIIo:    K.    &    C.    Butldiug.      Telephone    Kearny    5454. 

KeHliIenee:    12.'»4   UnsliiuKton    Street.     Tel.    Franklin    lOHO. 


CONCERT  by 
Mrs.  E.  W.  Florence 

At  Sequoia  Club  Hall 
1725  Washington  St. 

TUESDAY,  MAY  13tli,  at8:15 

Violin:  MISS  LILLIAN   DEVENDORF 
Piano:  Dr.  H.  J.   STEWART 

Tickets:    One  Dollar,  on  sale 
at    the  Wiley   B.   Allen    Co. 


Charles  Waldron  will  have  a  role  to  his  own  liking 
and  that  of  the  public  next  Monday  evening  and  through- 
out the  week  at  the  Alcazar,  for  he  is  to  renew  his  im- 
personation of  Prince  Karl  in  "Old  Heidelberg"  a  char- 
acter that  contributed  more  than  a  little  to  his  popu- 
arity  when  he  first  led  Belasco  &  Mayer's  acting  corps. 
In  the  cast  with  him  are  all  the  members  of  the  regular 
stock  company  and  many  specially-engaged  people.  A 
double  quartet  of  male  vocalists  well  known  locally  will 
sing  the  rousing  student  songs,  and  an  unprecedentedly- 
elaborate  pictorial  production  is  promised.  Aside  from 
its  pretty  story  and  engaging  characters,  the  play  pos- 
sesses a  wealth  of  fascinating  atmosphere  which  is 
chiefly  maintained  through  the  frolics  of  the  nattily- 
uniformed  collegians,  with  their  choruses  rich  in 
harmony  and  melodious  phrasing. 


MEHLIN 

Jl  High  Qrade  'Piano 
at  a  Moderate  Thrice 

The  MEHLIN  has  not  only  a  beautiful  tone  and 
very  artistic  lines  but  many  valuablt  and  exclu- 
sive patented  features.  The  MEHLIN  will  appeal 
to  the  musician  who  desires  a  high  grade  piano  at 
a  medium  price. 

Sherman  play  &  Co. 

Kearny  and  Suiter  Sis.  San  Francisco 
Fourteenth  and  Clay  Sis   Oakland 


L  E.  Behymer 

Manager  of  Distinguished  Artists 

Mrs.  Alfreda  Verwoert,  Associate  Manager 

Announce  List  of  Artists  Season  1912-13 


Alice  Nielsen  and  Co.  In  Opera  and  Concert 
Riccardo   Martin,   Tenor,   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora   De  Cisneros,  Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

MIscha   Elman,  Violin  Virtuoso 

Brabazon   Lowther,   Baritone 
Mmi    Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud   Powell,  Violinlste 

Albert  Janpolski,  Baritone 
Mme.   Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corlnne  Ryder- 
Kelsey   In  joint   recital 
Yolando  Mero,  Pianlste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;  Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 


Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

344  BUickird  H.ll 
Lea  Angelea,  CaL 


ALFREDA  VERWOERT 

Kohltr&CkutBldf. 
San  Franciaco,  CaL 


Salal  and  Mod  M.anificrnI  TkcatK  ia  Amrrica 

Week    Beglnnlngr   This   Sunday   Afternoon — 

Matinee    Every    Day. 

A  MARVELOUS  NEW  BILL 

JULIUS  STEGER  and  hii  Company  in  "JUSTICE;"  LYDIA  BARRY 

ihf  Comedienne   o(   Qu.lily;    BALL  &    WEST   in  the  rhataclei  comedy 

•Since  ih.-  D.y.ol6l7'  ARNAUT  BROTHERS.  Europe.n  Tumbling 

Clown.;  TESCHOWS    FEl  INE    ENTERTAINERS.  COL.   J     A. 

PATTEE  aud  hi.  company  ol  ^OLD  SOLDIER  FIDDLERS;.'  BOB 

KERS    WHIRLWIND    ARABS;  NEW    EDISONS   TALK  ING 

MOVING  PICTURES.  'THE  MUSICAL  BLACKSMITHS'   and 

"DOB    SERVING    THE   WRIT    "        U>1     week  -  Tremendoul     Hil 

HENRY  E.  DIXEYinhUfamou.  "Mono-Dtama-Vaudo-loeue." 

Evenina  Pricet-IOc.  25c.  50c.  75c.      Box  Seal!  $1.00 

Malinee  Pric«     (Elcepl  Sundayi  and  Holiday!,)  lOc.  25c  and  50c. 

DuuKlaa   70 — I'bonea — Home    C    1S70 


THE  YSAYE  CONCERTS. 

It  seems  almost  unnecessary  to  tell  the  lovers  of  music 
anvlhing  about  Kugen  Ysaye,  the  master  of  all  the 
master  violinists.  Here  is  a  man  of  whom  Fritz  Kreis- 
ler  savs  "When  Ysaye  plays,  we  must  all  take  off  our 
hats  and  bow  low."  Kubelik  told  Manager  Greenbaum, 
•1  never  miss  an  opportunity  of  hearing  Ysaye;  no  vio- 
linist can  afford  to;"  Mischa  Elman  speaks  of  him  most 
reverentially  as  "the  master"  and  there  is  not  a  violin- 
ist living  who  does  not  admit  his  sovereignty.  A  master 
of  all  schools  of  violin  playing,  a  splendid  musician,  an 
admirable  orchestra  conductor,  a  talented  composer,  Eu- 
gene Ysaye  stands  a  veritable  giant  among  our  modern 
musicians.  Only  last  Tuesday,  Manager  Greenbaum 
received  a  letter  from  the  Maud  Powell  management  in 
which  appeared  these  words:  "If  Ysaye  plays  for  you  as 
we  heard  him  play  the  Huss  Sonata  last  night — well — 
your  people  will  hear  something  wonderful." 

Of  course  the  position  of  Ysaye  in  the  world  of  music 
has  been  established  for  many  years  now  and  no  one  has 
yet  been  able  to  dispute  it.  We  hear  of  new  artists  of 
the  Russian,  the  nohemian,  the  French  and  other  schools 
and  countries  but  Ysaye  still  reigns  supreme.  Manager 
Greenbaum  was  indeed  fortunate  to  secure  this  artist 
for  his  final  attraction  of  the  season.  With  Ysaye  will 
come  his  son  Gabriel  who  is  said  to  be  a  very  gifted 
youth  and  who  will,  on  several  occasions,  play  works  for 
iwo  violins  with  his  father  and  M.  Camille  Decreus,  an 
eminent  French  composer  and  pianist.  Four  concerts 
will  be  given  at  Scottish  Rite  Auditorium  with  the  fol- 
lowing programs: 

SINUV^     AFTKH.\OON,    MAY    IITH,    AT   2:iW 

1.  Sonata   1)  major •  •  •    .Mozart 

2.  Concerto   10.  Minor,   op.   64 Mendelssohn 

3.  (a)      Keverle   Nocturne    Uecreus 

(b)     Menuet    Zanella 

M.  Decreus. 
4       (a)      Pretslled    : .  Wagner-Wllhelmj 

(b)  Lointain  Passe   ■  ■  •  ^^^^1 

(c)  Mazurka     ^,:;'^^''^^,, 

:..     Faust  Fantasle   Wieniawski 

TUESDAY    MGHT,  MAY  13TH,  AT  8|15 
.AMiMled  by  Ciabriel  Yaaye,  ViolinUt 

1.  Sonata  No.  2.  G  minor if      f 

2.  Concerto  G  minor  No.   1 tsrucn 

3.  (a)      Reverie   Nocturne ■  •  Uecreus 

(b)      KUeuses  prea  de  Carantec Uhene  Batoy 

M.    Decreus. 

4.  Concerto  for  two  Violins Bach 

M.  Eugene  Ysaye  and  M.  Gabriel  Ysaye.    .,  ,    ,     . 

5.  (a)     Albumblatt     Wagner-\\  ilhelm] 

(b)  Old   Mute    w-.Va^*^'' 

(c)  Rondo  Caprlccloso    Salnt-baens 

THLRSD.AY    MGHT,    MAY    J5TH,    AT    8il5 

1.  Kreutzer  Sonata  Op.  47 Beethoven 

2.  Concerto  In   B  minor  No.  3 balnt-baens 

3  (a)     Prelude Rachmaninoff 

(b)     Legende   "St.   Francis  d'asslse" Liszt 

M.  Decreus. 

4  Poeme        Chausson 

b.     (a)     Abendl'led   Schuniann 

(b)  Caprice  Vlennols   •  •  -Kreis  er 

(c)  Scherzo  Valse    Chabrler-Loertler 

SI  .\n.\Y  .\KTERXOO.V,  MAY  ISTH,  AT  2i30 

.\MHlKted   by   Gabriel    Ywaye,   VIollnlHt 

1.     Sonata  In  G  major •S®'^.    °^'f " 

:;       Concerto  No.   2   In   D  minor Wieniawski 

;i      Sonata  In  C;  minor  for  two  violins Handel 

M.  ICugene  Ysaye  and  M.  Gabriel  Ysaye. 
4.      (a)      Caprice   Vlennols   Kreisler 

(b)  Danse   Hongrolse    •  ,■  •  •P''^'il"'* 

(c)  Scherzo  Valse    Chabrler-l..oeffler 

The  sale  of  seats  will  open  next  Wednesday,  May  7  at 

Sherman  Clay  &  Co.'s  and  Kohler  &  Chase's  where  mail 
orders  should  be  addressed  to  Will  L,.  Greenbaum. 

** 

DOTTIBEE    LATHAIVI'S    SONG    RECITAL. 

Miss  Dottibee  Latham  gave  a  farewell  song  recital, 
prior  to  her  departure  for  the  East,  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel,  on  Thursday  even- 
ing, April  24th,  before  a  very  large  and  appreciative 
audience.  Miss  Latham  revealed  a  very  pleasing  and 
very  well  modulated  soprano  voice.  The  fact  that  it 
was  announced  that  she  was  going  East  to  continue 
her  studies  is  suflicient  justification  for  the  belief  that 
she  is  not  yet  a  finished  artist,  and  for  this,  reason, 
( riticism  in  the  more  serious  sense  would  be  uncalled 
lor.  That  there  exists  in  Miss  Latham  a  certain  ele- 
ment of  talent  and  more  than  ordinary  adaptibility, 
can  not  be  denied.  She  sings  with  unusual  artistic 
taste,  and  is  especially  successful  in  her  interpretation 
of  romantic  compositions.  Her  sotto  voce  passages  are 
really  delightful.  There  still  remains  a  certain  harsh- 
ness in  her  higher  notes,  but  this  is  evidently  more 
due  to  the  fact  that  her  vocal  education  has  not  pro- 
gressed far  enough  than  it  is  to  be  ascribed  to  any 
faulty  training.  Taking  the  event  as  a  whole,  it  was 
quite  enjoyable  and  the  arge  audience  showed  its  pleas- 
ure by  frequent  outbursts  of  applause.  The  affair  was 
well  managed,  and  the  following  program  shows  con- 
siderable taste  in  arrangement:  Aria  from  "Pagliacci" 
(R.  Leoncavallo);  (a)  Erwartung  (La  Forge),  (b)  Auf 
dem  Wasser  zu  singen  (Schubert),  (c)  Als  die  alte 
Mutter  (Dvorak);  (a)  My  Lover  He  Comes  on  the  Skee 
(Clough-Leighter),  (b)  The  Maids  of  Cadiz  (Delibes), 
(c)  Down  in  the  Forest  (Ronald),  (d)  Come  Unto  These 
Yellow  Sands  (La  Forge);  Aria  from  "La  Boheme" 
(Puccini);  (a)  Widmung  (Schumann-Liszt),  (b)  Polo- 
naise in  A  flat  (Chopin),  Elwin  A.  Calberg;  (a)  Barca- 
rolla-Notturno  (R.  Leoncavallo),  (b)  The  Little  Damo- 
zel),  (c)  Chanson  Provencale  (Dell  "Acqua),  (d)  Sere- 
nade (Strauss):  (a)  Far  Off  I  Hear  a  Lover's  Flute 
(b)  The  Moon  Drops  Low  (Cadman),  (c)  April  Morn 
(Batten). 

** 

YSAYE    AT   GREEK    THEATRE. 

By  invitation  of  the  Musical  and  Dramatic  Committee 
of  the  University  of  California,  Eugen  Ysaye  will  give 
a  special  concert  at  the  Greek  Theatre  on  Commence- 
ment Day  (Wednesday,  May  14th).  He  will  have  the 
support  of  a  splendid  symphony  orchestra  of  sixty  with 
Paul  Steindorff  at  the  desk.  This  will  not  be  an  orches- 
tral concert  with  Ysaye  as  soloist,  but  an  Ysaye  concert 
with  an  orchestra  assisting,  as  the  program  will  b€ 
furnished  entirely  by  the  "King  of  the  Violinists."  After 
an  overture,  M.  Ysaye  will  play  the  "Concerto"  In  A 
minor,  No.  22,  by  Viotti,  with  cadenza  by  Ysaye.  This 
work  has  never  before  been  played  on  the  Pacific  Coast 
in  its  original  form.    This  will  be  followed  by  a  group 
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of  solos  with  piano  accompaniment.  The  closing  num- 
ber will  be  the  magnificent  Bruch  "Concerto"  In  G 
minor,  also  with  orchestral  accompaniment.  To  hear 
Ysaye  in  two  great  "Concertos"  on  a  single  program  is 
an  offering  such  as  we  have  never  before  had  in  the 
Greek  Theatre,  and  a  record-breaking  attendance  is 
assured  on  this  momentous  occasion.  This  is  the  kind 
of  a  program  they  hear  in  Berlin,  Paris  and  Vienna. 
Surely  we  are  developing,  and  Greenbaum  deserves  a 
great  share  of  the  credit. 


I 


-w- 


SHORT  ITEMS  OF  INTEREST. 


Mrs.  J.  E.  Birmingham,  the  prominent  and  well  known 
vocal  instructor  and  contralto  soloist,  is  spending  a  few 
weeks  in  the  East,  taking  advantage  of  the  many  op- 
portunities offered  her  by  the  various  concerts  and  op- 
eratic performances  that  usually  close  the  musical  sea- 
son in  New  York  in  a  blaze  of  glory.  Mrs.  Birmingham 
will  return  to  this  city  before  the  end  of  the  winter  sea- 
son. 

•     *     • 

Arthur  Longwell,  of  the  A.  B.  Chase  Co.,  is  on  a 
visit  to  this  city  concerning  the  interests  of  his  firm 
and  while  here  is  the  guest  of  Sherman,  Clay  &  Co. 


-\%- 


MRS.    HUGO    MANSFELDT   DIES    IN    AFRICA. 


The  host  of  friends  of  Mrs.  Hugo  Mansfeldt  were 
shocked  to  hear  of  the  suddei^death  of  that  well  known 
San  Francisco  musician  last  Saturday.  The  news  came 
by  cable  and  was  first  published  in  the  Saturday  even- 
ing newspapers.  Those  familiar  with  the  home  life  of 
Mr.  and  Mrs.  Mansfeldt  are  aware  of  the  immense  in- 
fluence Mrs.  Mansfeldt  always  exercised  among  the 
many  clever  and  brilliant  students  of  California's  famous 
pedagogue.  They  also  knew  that  she  possessed  a  kind 
heart  and  an  unabating  interest  in  the  affairs  of  music 
throughout  the  Coast.  She  was  the  founder  of  the 
Mansfeldt  Club  which  organization  has  ever  since  flour- 
ished, and  which  added  a  certain  important  phase  to 
local  musical  progress  and  culture.  She  was  a  true  and 
staunch  friend,  willing  to  bring  every  particle  of  ener- 
gy and  enthusiasm  to  a  cause  that  she  had  considered 
worthy  of  her  assistance.  The  attention  paid  by  daily 
newspapers  to  pupils'  recitals  must  be  largelj'  placed  to 
Mrs.  Mansfeldt's  credit  who  understood,  like  no  one 
else,  how  to  interest  the  press  in  the  struggles  of  young 
geniuses. 

In  1908  Mrs.  Mansfeldt  first  went  to  Algiers  ostensibly 
for  reasons  of  health.  It  seems  that  she  was  ailing  con- 
siderably at  that  time  and  that  a  dry  and  hot  climate 
was  thought  necessary  for  her  recovery.  She  returned 
to  San  Francisco  in  June  1912  for  a  few  months'  visit. 
During  that  time  the  writer,  who  always  esteemed 
Mrs.  Mansfeldt  by  reason  of  ier  fine  critical  abilities 
especially  in  the  matter  of  adequate  pianistic  education, 
met  her  and  was  surprised  at  the  change  in  her  appear- 
ance. She  seemed  to  be  a  different  person.  She  spoke 
of  the  beauties  of  the  desert  and  that  she  was  unable  to 
again  live  in  a  city,  far  away  from  the  eloquent  silences 
of  the  vast  sand  dunes,  and  that  she  had  embraced 
the  Mohammedan  religion.  We  do  not  belong  to  those 
who  scoff  and  ridicule  people  for  changes  of  modes  of 
living.  It  is  impossible  to  tell  what  forces  may  be  res- 
ponsible for  such  action.  That  Mrs.  Mansfeldt  was  sin- 
cere in  whatever  she  may  have  undertaken  can  not  be 
questioned  by  anyone  who  knew  her.  It  is  possible  that 
an  intensely  poetic  nature  and  a  character  singularly 
responsive  to  the  wildness  of  nature  may  have  con- 
tributed a  large  share  of  her  adoption  of  new  religious 
and  social  principles.  It  seems  that  she  was  contem- 
plating another  return  trip  to  San  Francisco,  for  in  a 
recent  letter  to  Mr.  Mansfeldt — a  letter  full  of  brilliant 
descriptive  and  philosophical  ideas — she  spoke  of  her 
impending  visit. 

In  addition  to  her  fine  qualities  as  a  friend  and  life 
companion,  Mrs.  Mansfeldt  was  also  a  splendid  musi- 
cian, teaching  young  students  in  the  art  of  piano  play- 
ing. She  was  a  great  help  to  Hugo  Mansfeldt  in  his 
wonderful  pedagogical  duties  and  her  loss  will  be  felt 
for  some  time  by  hundreds  of  friends  who  will  cherish 
her  memory  as  a  splendid  inheritance  of  a  truly  fine 
woman. 

%\ 


HOTHER  WISMER'S  SUCCESSFUL  VIOLIN  RECITAL 


As  usual  there  was  a  large  audience  in  attendance  at 
Hother  Wismer's  annual  violin  recital  at  the  St.  Francis 
Hotel  Colonial  Ballroom,  on  Tuesday  evening,  April 
22d.  The  program  was  a  singularly  serious  one,  and 
one  that  contained  a  number  of  gems  of  classic  instru- 
mental literature.  Whether  Mr.  Wismer  acted  wisely 
in  including  that  extremely  difficult  Brahms  concerto 
is  perhaps  open  to  discussion.  It  is  not  so  much  the 
technical  intricacies  that  would  be  subject  to  objection, 
but  the  immense  emotional  qualities  that  it  contains, 
and  which  require  a  depth  of  intensity  and  a  volume  of 
tone  that  even  the  greatest  violinists  in  the  world  are 
often  unable  to  acquire.  Nevertheless,  Mr.  Wismer  did 
very  well  and  he  showed  that  he  had  devoted  much 
time  and  study  to  this  gigantic  work. 

All  the  other  works  on  the  program  were  presented 
with  that  unquestionable  musicianship  and  natural 
adaptability  which  Mr.  Wismer  always  exhibits.  There 
is  a  certain  sincerity  and  seriousness  of  purpose  in  Mr. 
Wismer's  playing  that  involuntarily  draws  one  closer 
to  him.  When  listening  to  him  you  feel  that  he  is 
heart  and  soul  in  his  work  and  that  he  plays  the  violin 
because  he  can  not  help  doing  it.  He  is  a  born  musi- 
cian who  lives  and  thinks  music,  and  whose  dearest 
enjoyment  is  to  revel  In  the  great  works  of  the  masters. 
The  Schumann,  Sinding,  Bruch  and  Porpora  numbers 
he  invested  with  such  delightful  poetic  coloring  that 
they  aroused  the  audiences  to  hearty  approval.  Mr. 
Wismer  possesses  a  splendid  technic  and  his  intonation 
is  clean  and  accurate  and  his  tone,  while  not  unusually 
big,  is  smooth  and  graceful.  The  big  audience  that  as- 
sembled on  this  occasion  was  lavish  in  its  expressions 
of  satisfaction  and  everyone  seemed  to  enjoy  the  recital 
hugely. 


Miss  Fernanda  Pratt,  contralto,  was  the  assisting 
artist.  The  oftener  one  listens  to  Miss  Pratt  the  more 
does  one  become  convinced  of  her  unquestionable  merit. 
She  does  not  only  possess  a  voice  of  unusual  warmth 
and  pliancy  as  well  as  range,  but  she  sings  with  an 
intelligence  and  a  self  effacement  that  can  not  but  im- 
press one  very  strongly  with  her  unquestionable  talent. 
Miss  Pratt  has,  in  a  short  time,  conquered  for  herself 
a  leading  place  among  the  artists  on  the  Pacific  Coast. 
The  accompanist  was  Uda  Waldrop  and  it  would  be  dif- 
ficult to  imagine  anyone  possessed  of  a  finer  sense  of 
genuine  artistry,  or  the  relative  position  of  accompanist 
to  artist,  as  Mr.  Waldrop  reveals  every  time  he  appears 
in  public.  He  is  a  consummate  artist  and  his  work 
always  forms  a  great  feature  of  a  musical  event. ' 

The  program  presented  on  this  occasion  was  as  fol- 
lows: Romance  Op.  94  (R.  Schumann),  Suite  in  A 
Minor  Op.  10  (Chr.  Sinding),  Mr.  Wismer;  Songs — Dedi- 
cation (Richard  Strauss),  Sapphic  Ode  "  (J.  Rrahms), 
Spring  Night  (R.  Schumann),  Miss  Pratt;  Violin  Con- 
certo D  Major  Op.  77  (.1.  Brahms),  Mr.  Wismer;  Songs — 
(with  viola  obligato)  (.7.  Brahms),  Gestillte  Sehnsucht; 
Geistliches  Wiegenlied,  Miss  Pratt;  Adagio  cantabile 
(Max  Bruch),  Menuet   (Porpora-Kreisler),   Mr.   Wismer. 


■AV- 


MADAME    DE    PASQUALI    CONCERT. 


Madame  Bernlce  de  Pasquali,  the  celebrated  soprano, 
and  Miss  Aldanita  Wolfskill,  the  young  California  con- 
tralto, are  to  tour  the  Pacific  Coast  in  concert  under 
the  management  of  George  G.  Eraser.  Madame  de  Pas- 
quali has  just  closed  a  season  of  great  success  at  the 
Metropolitan  Grand  Opera  House,  New  York.  Her  po- 
sition was  difficult  and  trying,  in  that  she  was  assigned 
the  roles  in  which  Sembrich  had  shone  for  thirty  years 
and  which  she  had  made  her  own.  Comparison  with 
the  former  queen  of  song  was  inevitable.  The  result, 
according  to  the  New  York  critics,  was  a  complete 
vindication  of  Madame  de  Pasquali's  choice  as  the  new 
Metropolitan  queen  of  coloratura.  Her  coming  tour  of 
the  Pacific  Coast  will  enable  Californians  to  hear  tlie 
great  arias  she  has  been  singing  in  New  York. 

Miss  Wolfskill,  in  the  brief  time  since  her  return 
from  professional  training  in  Germany,  has  endeared 
herself  anew  to  her  San  Francisco  admirers.  As  a 
typical  California  girl  her  career  has  been  watched  with 
particular  pride  by  a  large  circle  of  friends.  Miss  Wolf- 
skill's  voice  is  a  rare  contralto  of  great  range.  In  duet 
with  Madame  de  Pasquali,  she  will  sing  roles  from 
"Semiramide." 

The  de  Pasquali-Wolfskill  concert  will  take  place  at 
Scottish  Rite  Auditorium,  next  Wednesday  evening. 
May  28. 


-w- 


The  Plymouth  Church  Choir  of  Oakland,  Alexander 
Stewart,  director,  which  is  making  a  specialty  of  the 
study  of  the  choral  works  of  Bach  and  the  earlier 
church  composers,  will  sing  Bachs'  fine  cantata  "God's 
Time  is  Best"  at  Plymouth  Church  Wedwesday  even- 
ing. May  7th.  Assisting  the  choir  upon  this  occasion 
will  be  Howard  Pratt,  tenor  and  Lowell  Redfield,  bari- 
tone and  an  orchestra  of  fifteen  pieces.  A  new  com- 
posilion  for  tenor  solo  and  chorus,  dedicated  to  Alexan- 
der Stewart  by  the  Composer,  Frederick  Stevenson  of 
Los  Angeles,  will  have  its  first  performance  upon  this 
occasion.  The  evening  is  complimentary  to  the  friends 
of  Plymouth  choir,  and  the  members  of  other  choirs 
about  the  bay  will  be  the  special  guests  of  the  evening. 


PEOPLE'S  PHILHARMONIC  ORCHESTRA  CONCERT. 


(Continued  from  Page  1.) 

monious  whole.  Mr.  Martonne  did  not  seem  to  be  play- 
ing a  violin  solo,  in  the  fashion  of  many  players,  for  the 
purpose  of  attracting  attention  to  his  virtuosity,  but  he 
was  a  completely  legitimate  interpreter,  seemingly  filled 
with  only  the  idea  of  conscientious  interpretation.  His 
tone  did  not  appear  to  be  very  large,  but  it  was  surely 
of  fine  quality  and  extremely  difficult,  rapid  passages 
were  handled  with  a  great  abundance  of  technical  skill. 
He  justified  his  position  as  concert  master  very  strik- 
ingly. 

The  great  number  of  the  evening  was  of  course  the 
Beethoven  Symphony  movements.  The  "Tarantella"  by 
Herman  Perlet  caught  the  fancy  of  the  auditors  and 
Miss  Aldanita  Wolfskill  also  won  strong  approval  by 
singing  Delibes'  "The  Nightingale."  Jesse  Lilienthal, 
President  of  the  Recreation  League,  which  stands  as 
sponsor  for  this  orchestra,  and  for  this  musical  enter- 
prise, fittingly  introduced  President  Benjamin  Ide  Wheel- 
er, of  the  University  of  California,  who  spoke  with  much 
feeling,  and  said  that  arts  should  be  for  the  common 
people,  and  incidentally  that  he  hoped  that  the  time 
would  arrive  in  San  Francisco  when  a  municipal  de- 
partment of  music  should  take  precedence  of  the  de- 
partment of  Police  and  the  department  of  sewers. 

The  opening  night  was  a  very  remarkable  success. 
Genuine  surprise  was  created  in  the  minds  of  the  audi- 
ence by  the  general  excellency  of  the  individual  orches- 
tral players.  Concerning  Perlet  it  may  be  said  that  his 
abilities  as  a  conductor  were  already  known  and  appre- 
ciated. These  had  new  illumination  in  the  instances 
herein  alluded  to.  I  have  never  seen  a  better  behaved 
audience  anywhere.  If  any  of  the  auditors  had  small 
talk  that  they  wanted  to  exchange  during  the  perform- 
ance, they  restrained  themselves  until  the  orchestra 
stopped  between  the  numbers.  It  was  an  orchestra  and 
an  audience  entirely  worthy  of  each  other.  If  such  an 
audience  can  be  permanently  assured,  an  audience  of 
this  mental  caliber,  the  hoped  for  permanent  success  of 
the  Recreation  League's  venture  is  certain.  President 
Wheeler  said  in  his  address,  that  San  Francisco  was 
now  on  trial  for  its  musical  taste.  He  summed  it  all  up 
in  that.  If  a  crowd  of  4,000  can  be  assembled  at  regu- 
lar intervals,  to  listen  with  the  attention  bestowed  upon 
the  opening  performance,  the  local  musical  horizon  will 
be  widened  and  musical  art  will  receive  a  wide  and 
strong  impulse.  Whatever  the  final  outcome  may  be, 
the  Recreation  League  deserve  thanks  and  credit  for 
exploiting  this  field  of  art. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 
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The  Stability  of  the  Artistic  Piano 

To  build  a  truly  artistic  piano,  one  that  will  meet  the  highest  requirements  of  the 
most  exacting  artist,  that  will  maintain  for  a  lifetime  its  elasticity,  resonance  and  per- 
fection of  tone,  that  will  stand,  uncomplainingly,  the  terrific  strain  imposed  by  the 
concert  pianist,  is  the  goal  sought  for  generations  by  all  builders  of  high-class  instru- 
ments— and  with  but  one  exception  unattained. 

Primarily,  the  decay  of  tone  in  a  piano  is  due  to  one  cause — the  flattening  of  the 
arch  or  crown  of  the  sounding  board. 

The  TENSION   RESONATOR   (patented),  as  used  exclusively  in  the 

Piano 


sustains  and  supports  the  crown  of  the  MASON  &  HAMLIN  sounding-boa"rd  so  per- 
fectly that  it  not  only  insures  the  permanent  perfection  of  the  piano,  but  also  adds  to 
the  vibratory  quality  of  the  sounding-board  to  such  a  degree  as  to  produce  a  tone  of  such 
rare  sweetness,  singing  quality  and  purity  as  is  found  in  no  otiier  piano  in  the  world. 
MASON  &  HAMLIN  pianos  instantly  compel  the  enthusiastic  admiration  of  the  true  musician,  and  when  once  tried  prove  every  claim 
made  for  their  superiority,  establishing  a  new  standard  of  excellence  which  places  them  absolutely  on  the  pinnacle  of  perfection.     We  cor- 
dially invite  you  to  inspect  them  thoroughly  at  our  warerooms.     When  desired  they  may  be  purchased  on  easy  payments. 


Two  Enlranoe* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


William  H.  Watson's     ,  ...N  AVAR  R  O 


Geo.  Stewart  McManus  piamst         Achille  L.  Artigues 


Pictures,  Stories,  Lectures,  Dramas 

«The  coDHriinuH  of  press  opiuion  of  both 
continent,  speaking  eloquently  of  Dr. 
Watson's  nork,  is  that  he  is  a  master  of 
art  and  literature.  Highly  instructive. 
illumlnHting  ami  very  wondrous  books. 
ICach  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mra.  'William  Steinbach 

VOICE  CULTURE 

■TVDIOi 

•02  Koiiler  A  Chase  Bldg.        San  Francisco 
Phone:  Kearny  5454. 


Patil  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    ArrlllaKa    Maslcal    Col- 
lecc    331 B    JaeksoB    Street,    San    Fraaclsco 


SIERRA^SQUARTET 


Ziipha  R.  Jenkins.  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield,  Ace. 

4014  Randolph  Ave.  OAKLAND    Phone  Merrill  3244 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  lU. 

The  Witzel  Trio 

NOW    BOOKING    FOR 
SE.\SON    1013-1014 

560-1 3th    Avenue,  San    Francisco 

Jessie  Dean  Moore 

TKAniF.R     OF     SlVGINt; 
Berkeley    Studio:   21«1    Shattnrk    Avenue. 
I    Tel.  Berkeley  2077.      San  Franrlsoo.  Thurs- 
days, 376  Sutter  Street.    Tel.  Douglas  5303. 


Church  and  Concert.  Teacher  of  Slnu- 
InK.  By  Appointment  Only.  131  Broder- 
Ick   Street.      Phone:   Park  aoSC. 

Robert  D.  McLure,  hahitom: 

TEACHER    OF    SINGING 
RoNideuce    Studio:   2."00    \Vool.>(ey    Street, 
Berkeley.      Telephone    Berkeley    423H. 

Miss  Clara  Freuler  soprano 

teacher    OF    SINGING 
Available  for  Concerts  and  Recitals.     2527 
Rids*  Road.   Berkeley.      Phone:   Berk.,  875. 

PHotographs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 

Music  PHotograpHed 

Send  for  Price  List 
MORTON  (Eb  CO..  245  California  StrectH 

Mi»8  Mollie  E.  Pratt  P„rpi'a7o^l?l.d™ 

Accoupaalst.  Hours  for  Student  Singers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  Park,  485. 

Miss  Helen  Colburn  Heath 

■  opran*     Solsist     First     Unitarian     Church, 

Temple   Beth    Israel 

Taeai  lastrnctlon.  Concert  Work 

Phone  West  48H0 2505  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER  OF  SINGING 
Studios:      S.  F.,  376  Sutter  St.,  Wed.  &  Sat. 
Oakland,    3621     Broadway,    Tues. 
and    Fri.      Phone   Piedmont    1300. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1240  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Kiarl- 
posa    Ave.      Phone    Piedmont    2017. 

Miss  Helen  Petre,    soprano 

Certified  Marchesi  pupil.  8  years  study 
in  France,  Germany  and  Italy.  Studio 
Kohler  &  Chase  BIdir.  Res.  2266  Green 
St.      IMione   Fillmore  Z.*;!?. 

HoAvard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dir.    St.   John's    Pres.    Churrh,    Bsrk. 
Soloist   Temple    Beth.    Israel,    S.    F.      Orato- 
rios. Concerts.      330  22d  St.,  Oakland.      Tel. 
l.skesIHe  716. 

Herman  Martonne 

VIOLINIST 

Solo,     Ensemble     and     Chamber     Music 

Studio:   715   Bush    St.  Tel.    Sutter   2700 

Alii  Deer  Conservatory  of  Music 

Successor  to  San  Francisco  Conserva- 
tory. Anil  Deer,  nirectress.  401  Fillmore 
St.      Tel.    Market   5710. 

Mrs.  Waldeck  Biers 

I,YRIC  SOPRANO 
Concert   EngaKements.      Studio:  603  35th 
St.,  Oakland.     Tel.  Piedmont  4863. 


Assistant  Teacher  to  Josef  I.hevinne. 
Studio:    3200    Clay    St.      Phone:    West    4580. 


(.rnduiite  Schola  Cniitoruni,  I'aris.  «»r- 
eaii,  I-lano,  llnrniony.  Counter  I'oiut. 
Studio:  AriliaKn  Musicnl  College.  Res  ■ 
i:tS-Mh   Ave.,  S.   F.,  IMioue:  I»nc.  5740. 


MRS.  IDA  MASON       Tessie  Newman,  pianist 


piano  and  organ 

Studied  with  Arthur  Foots  and  Wallace  Goodrich,  Boston 
Studio:  2632  Channing  Way.        Tel.:  Berkeley  731 

-WILBUR    McCOLI. 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:    10    Monte     Ave.      Piedmont    1774. 

AsHley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone.  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

A.UG.  NUR.NBE.R.GC.R.  SusS 

VIOI,IN     BOW     MANIIFACTI'RER 
Very   Finest    Mnterlnl   and   >Vorkmnnslilp 
Guaranteed.      .\t   all    I.endInK   Music    Stores 
or    Direct    From    the    Manufacturer. 

NOVATO,  MARIN  COl  NTV,  CAL. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER,  1662  Fell 
.street.      Phone   Franklin   6801. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available   for  Concerts   and  Recitals 

Studio:   3342AVoshlnBton  St.     Tel.  Fill.  2130 

Karl   Grienatier 

CELLO  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone.  Franklin  9004 


Thomas  Vincent  Cater,  Jr. 

IMANO-HARMONT 
PUPIL  OF   LESCHETIT7,KT 
Oakland     (Sat.)     Mrs.     'Walliser's     Studio. 
3147  Teleeraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST   AND  ACCOMPANIST 
COACHING    ANn    ENSEMBLE    WORK 
Studio:  Berkeley,  25IN1/..  Ktnn  St.,  Phone: 
Berk.  .•;395.      S.  F..  >Ved.   Aft..  3201)  Clay  St. 

£lizabetl\  Simpson 

PIANIST — TEACHER 

STTayae-Leschetitviky     System 

2327    Cedar    St.,    Ilerkrlry 

Maple    Hall,    Oakland 

Mrs.  Richard  Rees 

CONCERT  SOPRANO 

VOCAL  TEACHER 

Res.  Stadio  817  Grove  St.     Tel.  Park  S17S. 


Private    and     I'ubilc    EneraKcnienls 

TEACIIiOR     OF     IMWO 

Studio:   417  Central  Ave.     Tel    Fillmore  3S4S 

MusicAl    Directory 


8IGI8MONDO   MARTINEZ 

1130  Eddy  Street         San  Franclaco,  Cal. 

EDNA  MONTAGNE 
i780  Vlcfente  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
7«t  Buena  Vl^ta  Ave.  San  Francisco. 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Droderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  nidg.  San  Francisco 

MISS  ADA  CLEMENT 
2255  Broadway. Phone  West  8517 

MISS    HAZEL    H.    HESS 
The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Dldg.    Tel.  K'rny  6454 

MRS.     FRANCES     THOROUGHMAN 

376  Sutter  St. Tel.  Sunset  491 

MME.   ABBIE   CARRINGTON-LEWYS 
1901    Baker   Street San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1068. 

~  MME.   ISABELLA   MARKS 

Kohler  &  Chase  Hldpr.      Tel.  Kearny  6464 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2428  Bancroft,  Berk.       Phone:  Berk.  3034 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacinc  36(1 

HOTHER  WI8MER 

2945  Fillmore  Street         Phone  West  43S 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  6801 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Georg  Kruger  and  16  advanced  students  present  Czerny's  32- 
hand  arrangement  of  the  overture  of  the  opera  Semiramide 
on  Eight  Baldwin  Grand  Pianos  before  a  large  and  enthusi- 
astic audience  at  Scottish  Rite  Auditorium. 


HeadlUK   from   lof(    to   pIkIi*   tlie   iilnnlNtx   are:   Mlnit  Eva    Salter,   MIhr  Jane  Oliver,  MIh  m    Anna    I.leb,    MrN.    lienlta    KincNlt-y,     >Ii»s    I'loronoe    KrnK,    MliiB    Gertrude    Center, 
Mills  Mary  Flslier,   MImh   Mabel   Fllmer,  Mr.   Georg;   Kruger,   MIhm   Helen   Auer,  Miss  IVellie  Smythe,   MImm  Marie   Hleseuer,  MImm  Kva   Mehegan,  Miss  Julia 

Oberuemier,   MImh  Myrtle  Donnelly,  MIhm   Uolla   Fennell  and   Mlas   Flora   Gabriel. 

Baldwin  Piano  Satisfies  Mr.  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Gal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert  pianist,  I  have  never  in  all  my  experience  used  a 
piano  which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The  responsiveness  of  the  action  and  the  won- 
derful tone  quality  leave  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this  great  instrument.  It  is  a  supreme  pleasure  to  play 
the  Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts  exclusively.  Respectfully, 

GEORG  KRUGER 

We  have  now  on  our  floors  an  extensive  display  of  Baldwins  in  Uprights  and  Grands  and  respectfully 
invite  you  to  call. 

The  Baldwin  Piano  can  be  secured  with  the  wonderful  Manualo  Player  installed.  The  Book  of  the 
Baldwin  Manualo,  giving  complete  details,  sent  free  upon  request. 


310  Sutter  St. 


iiriate(!fonpn( 
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YSAYE  TO  PLAY  BEETHOVEN  CONCERTO  AT  THE  GREEK  THEATRE 


For  many  years  we  have  been  hearing  the  Mendel- 
ssohn, Tschaikowsky,  Bruch,  Saint-Saens,  Wieniawski, 
Paganini  and  a  few  other  "Concertos  played  by  visit- 
ing artists  and  most  of  the  time  with  piano  acoompani- 
menti  About  twelve  years  ago  when  the  Chicago 
Symphony  Orchestra  under  the  baton  of  Adolf  Rosen- 
becker,  now  a  resident  of  this  city,  visited  us,  Jan  Van 
Oordt,  the  excellent  concertmaster  of  the  organization, 
played  the  Beethoven  "Concerto."  Since  then,  Kreisler 
has  plaved  it  with  piano  accompaniment,  but  most  of 
the  artists  avoid  it  on  account,  firstly,  of  its  being  so 
very  difficult  and  secondly  on  account  of  its  being  in- 
effective without  the  orchestral  accampaniment.  The 
work  for  the  orchestra  is  as  beautiful  as  any  of  the 
great  master's  symphonies  and  one  cannot  get  but  a 
faint  idea  of  the  exquisite  beauties  of  the  work  without 
the  original  orchestral  accompaniment.  It  iwas  an- 
nounced that  Ysaye  would  play  the  Bruch  "Concerto"  at 
the  special  concert  at  the  Greek  Theatre  next  Wednes- 
day afternoon.  May  14,  but  Manager  Greenbaum  and  the 
Faculty  Committee  of  the  University,  wired  him  that 
"all  the  artists  play  the  Bruch  for  us;  when  the  great- 
est of  them  all  comes,  he  ought  to  give  us  the  greatest 


THE   YSAYE  CONCERTS. 


Of  all  the  artists  announced  for  this  season,  none  have 
been  so  anxiously  awaited  as  Ysaye  "the  master  of 
the  master-violinists."  From  all  reports,  the  artist  is 
playing  more  wonderfully  than  ever  and  in  every  city  in 
which  he  has  appeared,  the  audiences  and  critics  have 
been  simply  astounded  by  the  "bigness"  of  the  man 
and  his  art.  The  first  Ysaye  concert  will  be  given  this 
Sunday  afternoon.  May  11,  at  Scottish  Rite  Auditorium. 
Ysaye's  solo  numbers  will  be  the  "Concerto"  in  E  minor 
Mendelssohn,  "Prize  Song,"  from  Die  Meistersinger,'^ 
Wagner-Wilhelnij,  "Lointain  Passe,"  Ysaye,  "Mazurka," 
Zarzycki  and  Wieniawski's  brilliant  fantasie  on  airs 
from  Gounod's  "Faust."  With  the  famous  'French'i 
pianist,  M.  Camille  Decreus,  Ysaye  will  play  the  "So- 
nata" in  D  major  by  Mozart.  M.  Decreus  will  play 
two  solo  numbers  "Reverie  Nocturne,"  by  Decreus  and 
"Menuett,"  by  Zanella 

The  second  Ysaye  concert  will  be  given  next  Tues- 
day night.  May  13,  when  M.  Ysaye  will  introduce  to 
us  his  son  Gabriel,  with  whom  he  will  play  the  Bach 
"Concerto  for  two  violins."  The  younger  Ysaye  is  said 
to  be  an  exceptionally  gifted  young  artist.  Such  a  com- 
bination has  not  been  heard  here  since  that  excellent 
artist,  Hugo  Heerman  played  at  the  old  Lyric  Hall  with 
his  son  Emil,  now  the  concertmaster  of  the  Cincinnati 
Symphony  Orchestra.  The  solo  numbers  to  be  played 
will  be  the  "Concerto"  in  G  minor  by  Bruch,  "Album- 
blatt,"  Wagner-Wilhelmj,  "Old  Mute,"  Ysaye,  and  "Rondo 
Capriccioso,"  Saint-Saens.  The  ensemble  number  will 
be  the  charming  "Sonata"  in  G  minor  by  Grieg  and  M. 
Decreus'  solo  numbers  will  be  "Reverie  Nocturne,"  De- 
creus and  "The  Spinning  Girls  of  Carantec,"  the  latter 
a  work  by  Rhene  Batoy,  which  is  attracting  consider- 
able attention  from  pianists. 

At  the  third  concert,  Thursday  night.  May  15,  an  ex- 
ceptionally attractive  program  will  be  given.  Bee- 
thoven's "Kreutzer"  sonata,  Saint-Saens'  "Concerto"  in 
B  minor,  "Poeme"  by  Chausson  and  numbers  by  Schu- 
mann, Kreisler  and  Gabrier-Loeffler  are  promised.  The 
farewell  concert  is  announced  for  Sunday  afternoon. 
May  18,  when  Ysaye  and  his  son  will  play  the  "Sonata" 
in  G  minor  for  two  violins  by  Handel,  Ysaye  and  De- 
creus will  play  the  "Sonata"  in  G  major  by  Beethoven 
and  the  master's  solo  numbers  will  be  Wieniwaski's 
"Concerto"  in  D  minor,  Kreisler's  Caprice  Viennois  and 

other  gems.  .     ,    a.       xi-  4. 

Tickets  for  all  the  Ysaye  concerts,  including  the  great 
event  at  the  Greek  Theatre  next  Wednesday,  are  now 
on  sale  at  the  usual  places. 

w 


JOH.V    CL.VIHE    MONTEITH 

The  Lending  llarKone  Soloist  of  tlie  Northwest  AVho  Gave 

n  Siieeessdil  Recital  iu  Portland  Recently 

(Sec  P.  0,  Col.  1.) 

of  all  the  Concertos  and  Ysaye,  with  his  usual  amia- 
bility wired  back:  "I  will  play  the  Beethoven  for  you 
surely." 

So  the  Ysaye  Concert  at  the  Greek  Theatre  will  be 
one  of  the  greatest  feasts  of  violin  music  ever  offered 
in  this  or  any  other  country.  Ysaye  will  first  play  the 
Concerto  for  violin  and  orchestra  in  A  minor  by  Viotti 
fraught  with  simple  beauty  and  is  one  of  those  old 
with  an  original  cadenza  by  the  virtuoso.  This  work 
has  never  before  been  heard  here  with  orchestra.  It  is 
works  which,  like  Bach,  Mozart,  Martini,  etc.,  take  a 
master  to  adequately  interpret.  After  this  he  will  play 
a  group  of  solos  with  piano  accompaniment  and  it  is 
possible  that  father  and  son  may  be  heard  in  a  short 
duet.  Then  will  come  the  immortal  Beethoven  Con- 
cento.  As  will  be  seen,  it  will  be  an  Ysaye  concert  with 
orchestral  accompaniment  and  not  a  symphony  concert 
with  Ysaye  as  soloist.  All  of  the  time  of  the  orchestra 
rehearsals  is  being  devoted  to  the  two  Concertos,  and 
an  exceptionally  fine  body  of  men  has  been  selected  for 
this  occasion.  Our  best  players  are  not  only  willing 
but  anxious  to  play  with  such  an  artist  as  Ysaye;  they 
consider  it  an  honor.  Paul  Steindorff  will  conduct  and 
Emilio  Meriz  and  Hother  Wismer  will  be  the  concert- 
masters. 

Notwithstanding  the  enormous  expense  of  the  orches- 
tra, the  prices  for  this  red-letter  event  in  the  musical 
history  of  the  Greek  Theatre  will  be  no  higher  than  at 
the  recitals  and  there  will  be  room  for  five  thousand  at 
the  minimum  price  of  $1.00.  Tickets  can  be  secured 
at  Sherman,  Clay,  &  Co.'s  in  San  Francisco  and  Oakland, 
Tupper  &  Reed's.  Sign  of  the  Bear,  Glessner,  Morse  Co.'s, 
and  Sadler's  in  Berkeley  and  at  the  Students'  Co-Op. 
Store  on  the  Campus.  Get  your  seats  early  as  there  will 
be  a  big  crowd,  it  being  the  Commencement  Day  at  the 
University.  From  San  Francisco  take  the  two  or  two 
twenty   boat. 


magnificent,   already   given   to    the    public,   and    so   not 

detailed  here. 

•  •     • 

The  final  lecture  In  the  course  given  by  Miss  Eliza- 
beth Simpson,  involving  various  phases  of  musical 
experience,  and  particularly  with  reference  to  piano- 
forte exposition,  will  come  to  a  close — a  postponed 
date — on  Tuesday  evening,  the  thirteenth  of  May  The 
lectures  have  taken  place  at  the  Horton  School,  under 
the  auspices  of  the  California  Institute  of  Musical  Art. 
and  have  been  most  valuable,  not  only — nor  even  chief- 
ly—to students,  but  to  all  those  who  hear  many  con- 
certs, and  wish  better  to  understand  the  music  they 
listen  to.  It  is  hoped  that  the  series,  with  the  inevitable 
additions  and  emendations  which  a  year's  further  ap- 
plication of  their  principles  will  suggest,  will  be  re- 
peated next  season.    There  are  none  too  many  of  such 

opportunities. 

•  •     • 

The  final  half-hour  at  the  Greek  Theatre  yesterday 
was  given  by  La  Monaca  Band,  under  the  direction 
of  Cesare  Monaca.    An  hour  was  allowed  for  this  clos- 


MUSIC  ACROSS  THE  BAY 

By  Elizabeth  Westgate 


The  concert  given  for  the  Berkeley  Musical  Associa- 
tion by  Mrae.  Julia  Gulp,  the  very  great  lieder  singer  on 
Monday  evening  of  last  week,  commanded  the  immense 
audience  which  never  fails  to  greet  the  artists  who  ap- 
pear before  this  society,  and  which,  whatever  his  fame, 
must  be  an  inspiration  to  a  performer  in  any  branch  of 
music.  Also,  it  is  virtually  the  same  audience  at  every 
concert,  since  no  single  admissions  are  sold  and  the 
subscription  list  remains  nearly  the  same  from  year  to 
year.  Mme.  Gulp  was  in  superb  voice,  and,  besides,  is 
one  of  those  rare  artists  who  does  not  require  time  to 
make  her  impression  on  the  hearer.  During  her  first 
song — indeed  it  might  be  said  in  her  first  phrase— the 
artist  stands  revealed,  and  that  indescribable  sympathy 
is  then  established,  not  again  to  be  disturbed.  The  sing- 
er gave  a  wonderful  program.  It  is  not  the  intention  to 
review  the  evening  in  detail  here,  that  delightful  task 
having  already  been  accomplished  (as  to  the  other  con- 
certs, at  least)  by  the  editor-in-chief.  It  must  be  said, 
however,  that  the  recital  has  not  been  surpassed  in 
splendor  of  achievement  by  any  which  has  gone  before. 
It  closed  the  season  of  1912-13. 

•  •     • 

Mrs.  Nicholson  and  Miss  de  Fremery  are  Inviting 
their  friends  to  a  recital  given  primarily  to  their  pupils 
on  Saturday,  May  10.  at  eleven  o'clock,  at  Miss  de 
Fremery's  studio  in  Fairmount  Avenue,  Oakland.  The 
songs  and  piano  pieces  have  all  been  chosen  from  the 
old  masters,  and  together  they  comprise  a  most  delight- 
ful list.  Caldara,  Sarri,  Scarlatti,  Bach,  Beethoven,  the 
two  Mozarts,  Lully,  Daquin,  Dr.  Arne,  and  some  eigh- 
teenth century  bergerettes  form  the  list,  comprehensive 

and  educational. 

•  •     • 

The  last  of  Professor  Seeger's  recitals  at  Hearst 
Hall  occured  last  Thursday  evening  before  the  largest 
audience  of  students  and  others  interested  in  music 
which  has  assembled  for  this  illuminating  series.  Schu- 
mann and  Brahms  were  the  composers  under  considera- 
tion. 

•     •     • 

Ysaye,  noblest  violinist  of  them  all,  is  to  play  at  the 
Greek  Theatre  on  Commencement  Day.  He  will  play 
the  entire  program  save  the  overture,  and  hia  list  is 


HIJI.D.V  RIEXECKER  .\MJ  \ELLIE  STONE 
Two    liriilinnt   Pupils   of   Mrs.   Xltalia   Doulllet,  AVTio   Ren- 
dered a   Splendid  Duet   from  .\lda  at  the  Donillet 
Pupil  Recital  Last  Week.      (P.  3,  Col.  1.) 


ing  day.    The  band  comes  from  Santa  Barbara,  and  has 
been  giving  concerts  at  Idora  Park. 

•  •     « 

The  Oakland  Orpheum,  under  the  direction  of  Edwin 
Dunbar  Crandall,  will  join  forces  with  Paul  Steindorff 
and  his  band  in  the  regular  concert  on  Sunday,  May  18th. 

at  Lakeside  Park. 

•  •     • 

Mrs.  Olive  Reed  Cushman.  the  voice-teacher  of  Oak- 
land, will  present  several  of  her  advanced  students  at 
Hotel  Oakland  in  a  well-chosen  and  well-balanced  pro- 
gram. Miss  Edna  Fischer,  for  a  long  time  one  of  Mrs. 
Cushman's  pupils,  but  for  two  seasons  studying  with 
James  Sauvage,  a  New  York  instructor.  Is  to  sing  a 
group  of  songs,  as  a  compliment  to  her  former  teacher. 
Several  hundred  invitations  have  been  issued. 

•  *     • 

The  quartet  and  chorus  choir  of  Plymouth  Congrega- 
tional Church  has  invited  the  other  choirs  in  this  vl- 
cinitv  to  attend  a  choral  evening  prepared  for  Wednes- 
day of  this  week.    The  organization  is  under  the  baton 

of  Alexander  Stewart. 

•  *     * 

A  very  successful  hour  of  music  was  given  on  Mon- 
day afternoon,  April  21  st  at  the  College  of  the  Pacific, 
wlien  pupils  of  Wilbur  McColl,  teacher  of  organ  and 
piano  at  Pacific  Conservatory,  gave  an  informal  recital. 
The  program  follows:  Siciliano  (Moszkowsky),  Mias 
Olga  Kutschker;  Venitienne  (Godard),  Miss  Myrtle 
Weaver;  Erotik  (Grieg),  Miss  EfBe  Medlin;  Barcarolle 
in  G  minor  (Rubinstein),  Miss  Iva  Rodgers;  Sous  Hois 
(Staub).  Miss  Marguerite  Deacon;  Consolation  No.  5 
(Liszt).  Miss  Frances  Osen;  Nocturne,  F  minor  (Cho- 
pin), Miss  Eva  Fuller;  Norwegian  Bridal  Procession 
(Grieg).  Miss  Corona  Seidell;  The  Chimes  (Frlml),  Miss 
Ethel  Amerine;  La  Fontaine  (Lysberg).  Miss  Norma 
Daniels;  Valse  A  flat  (Chopin),  Miss  Agnes  Boulware. 
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Ad.  Locher 

and  the  Steinway 


San  Francisco,  June  7,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  California 

Gentlemen: 

It  is  needless  to  speak  of  the  pleasure  with  which  the  Steinway 
inspires  me  when  played  by  the  great  pianists. 

In  my  own  modest  experience  as  a  teacher,  I  must  say  that, 
whenever  I  have  a  new  pupil  who  is  the  happy  possessor  of  a  Stein- 
way (and  very  often  the  instrument  is  already  old)  the  liquid,  poetical 
tone  of  the  piano,  not  to  mention  the  mechanism,  which  is  always 
perfect,  commands  my  unqualified  admiration.    I  remain 

Very  sincerely  yours, 


AD.  LOCHER 
Piano 


<?V.  0^^/^t^ 


ShermanMay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt  Miss  Elizabeth  Westgate 


Has  moved  to  the  Northeast  comer  of 

Pine  and  Scott  Streets. 

Telephon*:  Fillmor*  314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 


PIANO — ORGAN — THEORY 

OrsanUt  First  Preabyterian  Ckurcb,  Alaaaeda 

H*Bie  StBdiot      1117  Para  St.,  Alaaiedla.     Tel.  Alameda  tSS 

San  FraacUce  Dar — Wedaesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


The 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensembia  playing 

Stndlo:    1808   Pine    St.,    Near   Octavla.      Tel.   West   8048. 

Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  at  Studio.  S.  F.,  2007  California  St. 
Tel.  West  7378;  Oaklaad,  «128  HiUesas.  Avenue.  Tei! 
i^iedmont  5005. 


PIERRE  D017ILLET.  Dean. 


SAN  JOSE,  CAL. 


Wanrell  Italian  School  of  Singing    Notre  Dame  Conservatory  of  Music 


The  oldest  Instltntlon  on  the  Coast — Complete  Musical 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  aad  room  at  moderate  prices.     Send  for  CataloKne. 

Douillet  Studio 

Kohler  &.  Chase  Bldgr.  (room  904)  San  Francisco 

Pierra  Douillet,  Piano  (Saturdays) 
Mrs.  NitaKa  Douillet,  Voice  Culture  (Mondays  A  Thursdays 


2423  Fillmore  St.  near  Jackson 
Phone  WEST  5092:  HOME  C  4251 


CHRISTINE  MILLER 

CONTRALTO 

For   Terms    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 


Adolf  Rosenbecker 

CONCERT  MASTER  S.  F.  SYMPHONY  ORCHESTRA 

Mmlted    Number    of   Advanced    Violin    Students    Accepted 

Coaching    Singers    In    Opera,    Also    Oratorio 

CONDUCTOR    OF    ORCHESTRA 

Address:  711    Head   Bldg.,   Post   St.   and   Grant  Ave.,    S.   F. 

Blanchard  Hall  Studio  Building 

F.  W.   BLANCHARD,  Pres.  and   Hgr. 

Contains  200  Studios  Rented  Exclnsirely  to 

MusiciaAS,  Artists  »nd  Scientists 

LOS     ANGELES,     CALIFORNIA 


BOARDING    SCHOOL    FOR    GIRLS 
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MARC  A.  BLUMENBERG'S  FUNERAL. 


We  take  from  the  Musical  Courier  of  April  16th  the 
following  item  of  information:  "In  charge  of  Frank 
Patterson,  Paris  representative  of  The  Musical  Courier, 
the  remains  of  Mark  A.  Blumenberg  arrived  in  New 
York  Wednesday,  April  9th  and  were  buried  Thursday, 
April  10th,  in  the  Blumenberg  family  plot  at  Loudon 
Park  Cemetary,  Baltimore,  Md.  The  funeral  party  which 
accompanied  the  body  from  New  York  to  Baltimore 
consisted  of  the  Misses  Emma  and  Caroline  Blumenberg, 
Mrs.  Joseph  Varga  and  Louis  Blumenberg,  sisters  and 
brother  of  the  deceased;  M.  H.  Hanson,  Edward  A.  Alex- 
ander, .Joseph  Varga,  and  these  associates  of  The  Mu- 
sical Courier  publications  and  the  Blumenberg  Press: 
Spencer  T.  Driggs,  John  Rice,  H.  I.  Bennett,  Alvin  L. 
Schmoeger,  Frank  Patterson,  J.  Albert  Riker,  Leonard 
Liebling.  William  Geppert,  E.  F.  Eilert,  George  L.  Albig, 
F.  W.  Riesberg,  F.  A.  Schrage,  Patrick  J.  Condon,  T.  B. 
Douglas  and  James  M.  Bergin.  Al  of  them  are  heads 
of  departments  connected  with  the  Blumberg  enter- 
prises. Three  of  the  aforementioned  associates  had 
been  with  Mr.  Blumenberg  from  twenty-eight  to  thirty 
years,  several  for  over  twenty  years,  quite  a  number  for 
over  fifteen  years  and  the  others  for  eight  to  twelve 
years.  At  the  grave  a  simple  and  impressive  funeral 
service  and  a  short  memorial  address  by  Mr.  Alexander 
were  the  only  ceremonies.  Immediately  afterwards  the 
party  returned  to  New  York.  The  Musical  Courier  offl- 
ces  in  New  York  were  closed  Thursday." 

The  death  of  Marc.  A.  Blumenberg  did  not  cause  any 
change  in  the  management  or  editorial  staflE  of  The 
.Musical  Courier.  Louis  Blumenberg,  brother  of  the 
deceased,  is  now  President  of  the  Musical  Courier  Com- 
pany. Alvin  L.  Schmoeger,  as  formerly,  is  Secretary 
and  Treasurer.  Leonard  Liebling  is  now  the  editor  and 
Herbert  I.  Bennett  is  the  managing  editor.  The  paper 
will  be  continued  as  usual  publishing  al  the  musical 
news  of  the  world  and  printing  interesting  and  readable 
editorial  and  other  opinions. 


MR.  AND   MRS.  DOUILLET'S    PUPIL    RECITAL. 


The  pupils  of  Mr.  and  Mrs.  Pierre  Douillet  gave  a  suc- 
cessful piano  and  song  recital  at  Native  Sons'  Hall  on 
Saturday  evening,  .\pril  26th.  The  hall  was  well  fiUed 
with  a  large  and  enthusiastic  audience,  and  as  usual,  Mr. 
and  Mrs.  Douillet  have  every  reason  to  feel  much 
gratified  with  the  fine  work  done  by  their  pupils. 
.Misses  Ila  Lloyd  and  Eva  Gunn  began  the  program  with 
jtwo  delightful  duets  entitled  Autumn  Song  by  Mendel- 
Ijsohn  and  Sweet  Zephys  from  Mozart's  Marriage  of 
Figaro.  The  two  voices  blended  beautifully  and  the 
voung  singers  interpreted  these  gems  quite  tastefully. 
Mis.  .Myrtle  Allison  Smith  played  Chopin's  Andante  ai.'d 
I'liluiiaise  in  E  flat  with  fluent  technic  and  with  an  ease 
itid  rhythmical  charm  that  was  quite  enjoyable.  Miss 
llulda  Rienecker  sang  Liszt's  Lorelei  and  revealed  an 
-Excellent  mezzo  soprano  voice  of  an  exceedingly  pliant 
luality,  and  desplayed  considerable  musical  judgment. 
Miss  .-Vgnes  Christiansen  gave  a  very  fluent  ;ind  bril- 
iaiit  interpretation  of  Weber's  Rondo  in  E  flat,  exhibit- 
"  '  1  delightfully  limi)id  touch  and  an  exceedingly  flu- 
ii'chnic.  Elwood  Gray  sang  A  Bowl  of  Roses  by 
'"  and  Thour't  Like  a  Flower  oy  Smith,  with  a 
:ng  baritone  voice.  Miss  Ruth  Thompson  rendered 
s  .\octurne  and  Liszt's  Eighth  Hungarian  Rhapso- 
ith  much  power  and  remarkable  technical  display. 
U  ^s  Kunice  Gilnian  gave  a  most  artistic  reading  of  the 
!i  II  Song  from  Lakme.  She  possesses  a  pure  colora- 
'"'■■  soprano  which  is  exceedingly  flexible.  She  sang 
'  xquisite  adherence  to  tone  coloring  and  her  range 
Icndid.  Her  high  notes  possessing  as  delightfully 
I  iJttll-like  quality  as  her  low  tones  were  resonant. 
3he  possesses  all  the  requisites  of  a  voca'  artist.  Miss 
\larion  Harmon  gave  a  /very  satisfactory  rendition  of 
::;hopin's  Balad  in  A  flat,  revealing  an  exceptionally  fine 
lexibility  of  the  left  hand.  Miss  CLirifa  Welch  sang 
hat  exceedingly  difflcult  aria  from  Handel's  Alcina  and 
•evealed  a  genuine  contralto  voice  of  great  depth  ;  nd 
■ange.  She  sang  the  sustained  notes  with  fine  breath 
■ontrol  and  excellent  vocal  resonance.  Mrs.  Claire 
Bailey  Darrimon  gave  a  very  intelligent  and  decidedly 
)oetical  reading  of  Chopin's  Nocturne  in  F  sharp  and 
he  Paganini  Etude  by  Liszt.  The  program  t-losed  with 
I  very  effectively  rendered  duet  from  Aida  by  Miss 
flulda  Rienecker  and  Miss  Nellie  Stone.  The  latter  is 
he  possessor  of  a  remarkable  contralto  voice  which  she 
ised  with  good  judgment.  Miss  Rienecker  showed  to 
excellent  advantage  in  the  Alda  role.  Both  singers 
)roved  to  be  possessed  of  histrionic  as  well  as  musical 
acuities.  Mrs.  William  Henry  Banks  played  the  ac- 
•ompaniments  very  artistically  and  very  judiciously, 
rhe  event  was  one  of  the  most  successful  of  its  kind 
endered  during  the  season. 


Fir^  California  May  Music  Fe^ival  Proved  an  Arti^ic  Success 

Paul  Steindorff,  Backed  by  the  Berkeley  Oratorio  Society  and  Assi^ed  by  Soloi^s,  Choral  Societies, 
School  Children,  and  an  Excellent  Orche^ra,  Drew  Two  Large  Audiences  to  Greek  Theatre 

By  ALFRED  METZGER 


Judged  from  a  purely  musical  point  of  view,  the  first 
California  May  Music  Festival  was  a  decided  success. 
Although  the  attendance  was  not  as  large  as  the  his- 
torical importance  of  the  enterprise  justified,  there  is 
no  reason  why  Paul  Steindorff  and  the  Berkeley  Ora- 
torio Society  should  feel  discouraged.  There  wei^e, 
after  all,  several  thousand  people  in  attendance  and  the 
enthusiasm  displayed  was  such  as  to  testify  to  the 
satisfaction  of  the  public  and  to  the  successful  consum- 
mation of  the  artistic  task  of  the  undertaking.  Paul 
Steindorff.  the  Berkeley  Oratorio  Society  and  all  those 
who  assisted  in  this  first  festival  are  entitled  to  great 
credit,  and  it  is  sincerely  to  be  hoped  that  this  excel- 
lent precedent  set  this  year  will  be  perpetuated  and 
that  the  second  California  Music  Festival  will  be  given 
next  year  under  even  finer  auspices  than  it  was  this 
year.  Of  course  it  requires  great  courage,  tenacity  and 
patience  to  bring  these  annual  events  to  the  state  of 
existence  which  is  manifested  at  the  music  festivals  of 
the  Eastern  States,  but  there  is  no  doubt  that  we 
possess  the  necessary  material  and  the  necessary  ener- 
getic forces  that  will  eventually  bring  these  great 
events  to  a  triumphant  conclusion.  The  main  fact  to 
be  remembered  now,  is  that  under  no  circumstances 
should  anyone  feel  otherwise  but  optimistic,  and  plans 
should  immediately  be  begun  to  lay  wires  for  next 
year's  event.  This  paper  again  offers  its  services  for 
the  good  cause,  for  we  are  convinced  that  if  certain 
lines  are  followed,  the  public  will  surely  lend  its  enthu- 
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siastic  support  to  these  festivals.  The  three  things  es- 
sential are:     Time — Money — Adequate  Publicity. 

The  first  of  the  two  festival  programs  was  given  on 
Friday  afternoon  at  the  Greek  Theatre.  The  program 
rendered  was  as  follows:  Overture,  Aroldo  (Verdi),  the 
Orchestra;  Aria:  O  Don  Fatale  from  Don  Carlos  (Verdi), 
Blanche  Hamilton  Fox;  March:  Aida,  The  Orchestra; 
Duet  from  Aida  (Verdi),  Regina  Vicarino  and  Blanche 
Hamilton  Fox;  Aria:  Caro  Nome  from  Rigoletto  (Verdi), 
Regina  Vicarino;  Huldigungsmarch  (Wagner),  The  Or- 
chestra; Overture  Rienzi  (Wagner),  The  Orchestra; 
Dreams — for  strings  (Wagner),  The  Orchestra;  Wotan's 
Farewell  and  the  Magic  Fire  Music  from  Die  Walkiire 
(Wagner),  The  Orchestra.  Roland  Paul,  who  was  to 
sing  the  Prize  Song  from  Die  Meistersinger  had  an  at- 
tack of  Ptomaine  poisoning  and  could  not  participate  in 
the  program.  As  will  be  seen,  the  event  was  arranged 
in  commemoration  of  the  Centenary  of  Verdi  and  Wag- 
ner. The  orchestra  was  an  excellent  one  and  Mr.  Stein- 
dorff guided  the  baton  with  that  sureness  and  that  ease 
of  execution  which  has  so  long  been  a  delightful  factor 
in  our  local  musical  life.  It  is  remarkable  what  this 
energetic  musician  accomplishes  in  behalf  of  genuine 
musical  progress  in  California,  and  not  too  much  can  be 
said  or  done  to  assist  this  veritable  vulcano  of  energy 
in  his  praiseworthy  efforts  to  spread  good  music  among 
the  masses.  We  do  not  believe  that  Mr.  Steindorff's 
work  is  sufficiently  appreciated  by  those  who  ought  to 
be  the  first  to  lend  him  a  helping  hand. 

Miss  Fox  sang  her  solo  as  well  as  her  part  in  the 
duet  charmingly.  Her  big,  resonant  voice  was  heard  to 
excellent  advantage  and  she  put  her  entire  artistic 
energy  in  her  work.  It  would  be  difflcult  to  hear  a 
finer  interpretation  of  that  beautiful  aria  from  Aida 
than  the  one  so  delightfully  rendered  by  Miss  Fox 
on  this  occasion.  She  revealed  herself  again  as  a  first 
class  artist  and  a  mezzo  soprano  of  the  highest  quali- 
fications. Vicarino  was  also  at  her  very  best.  Her 
colorature  work  in  the  Rigoletto  aria  was  superb.  She 
sang  with  that  limpidity  of  execution  and  that  accuracy 
of  intonation  which  has  made  such  a  deep  impresion 
among  our  musical  public.  Her  voice  was  clear  and 
penetrating,  and  was  easily  heard  in  every  part  of  the 


huge  amphitheatre.  It  is  a  surprise  to  us  that  this 
unquestionably  efficient  artist  is  not  snatched  up  by 
one  of  the  leading  operatic  impressarios  in  this  country. 
Colorature  sopranos  of  unquestionable  genius  are  alto- 
gether too  rare  to  be  permitted  to  be  idle  even  for  a 
few  weeks.  As  we  said  before,  the  entire  concert  was 
praiseworthy.  Miss  Westgate,  the  Musical  Review's 
Oakland  correspondent,  will  review  the  second  concert, 
which  included  a  performance  of  Gabriel  Pierne'a  musi- 
cal legend  in  four  parts,  entitled  "The  Children's  Cru- 
sade." 


MISS  WESTGATE'S  IDEA  OF  THE  MUSIC  FESTIVAL. 

Oakland,  May  4,  1913. 

The  long-anticipated  May  Festival  is  over;  but  not, 
let  us  be  sure,  its  effects,  nor  its  intentions.  For  its 
success  is  unquestioned,  notwithstanding  the  truth — 
that  the  audiences  were,  on  neither  d^y,  of  imposing 
size.  That,  it  seems  to  me,  counts  for  little,  for  this 
first  festival.  The  interest  in  choral  singing  has  to 
grow  in  a  community.  A  public—  any  public — does  not, 
all  at  once,  cease  to  inquire  "Who  are  the  soloists?"  in- 
stead of  considering  what  great  new  work  is  to  be  pre- 
sented. But  Californians  are  nothing  if  not  adaptable, 
and  no  community  accepts  with  more  enthusiasm  the 
novel  and  the  unusual.  Very  modern  certainly,  is 
Tierne's  The  Children's  Crusade.  The  ear  was  at  all 
times  on  the  alert  for  its  remarkable  harmonies,  so 
very  satisfying,  so  inspired  by  the  theme  of  the  text,  so 
completely  at  one  with  it.  In  spite  of  its  modernity— 
and  not  a  little  because  of  that  modernity— the  music 
made  the  strongest  possible  appeal  to  the  heart.  I  am 
not  saying  heart,  believe  me,  when  I  mean  intellect. 
The  hold  Pierne's  harmonies  and  melodies  took  upon 
the  listener  was  as  much  in  one  direction  as  the  other. 

The  soloists,  Mme.  Vicarino,  Virginia  Pierce,  Roland 
Paul,  and  Lowell  Redfield,  sang  with  full  sympathy,  the 
rather  difficult  and  always  deeply  significant  parts  al- 
lotted to  them.  Mrs.  McMurray's  ardent  delivery  of 
her  lines  was  very  potent.  Mr.  Lloyd  had  at  least  one 
vitally  Interesting  phrase,  as  well  as  others  of  lesser 
moment;  and  Mrs.  Smith,  Mrs.  Addison,  Mrs.  Jensen 
and  Miss  Gruninger  acquitted  themselves  with  thorough 
credit. 

But,  when  all  is  said,  it  was  the  singing  of  the  various 
choruses  which  furnished  the  real  thrills.  Mr.  Stein- 
dorff grows  in  musical  stature  with  each  public  appear- 
ance, albeit  he  is  rather  an  artistic  giant  already,  and 
a  very  modest  one,  in  spite  of  his  constant  and  unvary- 
ing successes.  The  very  reticence  for  intensity,  not 
only  by  reason  of  the  contrasts  thereby  gained,  but  at 
the  individual  moment,  without  thought  of  a  coming 
ptirase  at  all.  He  is  something  of  a  necromancer,  if  you 
vvill,  in  the  matter  of  tone-quality  from  a  mass.  The 
singing  of  the  children's  choruses  was  little  short,  if  at 
all  short,  of  marvellous.  Nor  were  the  melodies  they 
had  to  sing  of  the  usual  tuneful  sort,  though  sometimes 
a  necessity  for  the  study  of  the  immature  singer. 
Three  hundred  of  them  maintained  the  pitch  through 
these  unruly  intervals,  and  their  intelligent  delivery 
of  the  text  itself  was  no  less  admirable.  The  adult 
choruses  of  as  many  hundred  were  quite  splendidly 
effective,  at  every  point  and  in  every  particular.  The 
May  Festival  will  surely  be  given  next  year,  with  In- 
creased interest  on  the  part  of  the  public  and  an  ac- 
cession of  numbers,  therefor,  in  the  audience. 

ELIZABETH    WESTGATE. 

** 

THE  JULIA  CULP  CONCERTS. 


In  the  last  issue  of  the  Pacific  Coast  Musical  Review, 
we  reviewed  at  length  the  art  of  Julia  Culp  as  revealed 
at  her  first  San  Francisco  concert.  Since  that  time, 
this  truly  great  vocalist  sang  in  Berkeley  and  twice 
more  in  San  Francisco.  The  constantly  increased  at- 
tendance of  the  public  proved  the  excellent  impression 
made  by  her.  Among  the  artists  of  international  repu- 
tation, who  made  their  first  San  Francisco  appearance, 
Mme.  Culp  was  one  of  the  most  successful  in  the  matter 
of  attracting  public  attention  immediately.  We  under- 
stand that  there  is  a  likelihood  that  Mme.  Culp  will  re- 
turn next  season,  and  in  that  event,  we  are  sure  she  will 
receive  a  hearty  welcome.  There  is  nothing  to  be  added 
to  that  which  we  have  already  set  forth  in  last  week's 
pai)er.  Her  art  is  sublime.  Her  programs  were  ideal 
in  every  way.  Her  petjsonality  is  delightful.  The 
programs  were  published  repeatedly  in  this  pai>er  prior 
to  Mme.  Gulp's  appearance  here,  and  no  further  quota- 
tion of  the  same  is  necessary.  The  musical  season  of 
1912-13  was  decidedly  enriched  by  the  visit  of  this  great 
concert  singer. 


The  May  Calendar  of  the  Pacific  Musical  Society  in- 
cludes a  program  next  Wednesday  morning  consisting  of 
a  piano  duo  by  Miss  Adell  Davis  and  Miss  Eva  Deutsch. 
a  vocal  solo  by  Mrs.  Ruth  Waterman  Anderson,  and  a 
Septet  by  Hummel  with  Miss  Carolyn  Nash,  piano,  Ellas 
Hecht,  flute,  A.  Lombard!,  oboe,  F.  E.  Huske,  horn,  Na- 
than Firestone,  viola,  W.  Villalpando,  cello,  L.  J.  Pre- 
viati,  contrabass.  The  final  meeting  of  the  season  will 
take  place  on  Wednesday  evening.  May  28th  at  the  Co- 
lonial Ballroom  at  the  St.  Francis  Hotel.  Further  an- 
nouncements will  appear  later.  The  following  officers 
have  been  elected  for  the  ensuing  year:  Madame  Emilia 
Tojetti,  President;  Mrs.  Eugene  S.  Elkus.  first  vice-pres- 
ident; Mrs.  Toby  Schussler,  second  vice-president;  Mrs. 
A.  D.  L.  Hamilton,  third  vice-president;  Mrs.  William 
Ritter,  recording  secretary;  Mrs.  Henry  S.  Manheim, 
Treasurer;  Directors— Mrs.  David  Hirschler,  Mrs.  C. 
Norris,  Mrs.  Lane  Leonard,  Miss  May  Sinsheimer,  Miss 
Carolyn  A.  Nash  and  Mrs.  Henrietta  Cowell. 
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THE    MclNTYRE  TRIO. 


An  organization  of  Chamber  Music  players  that  is 
making  good,  artistically  and  otherwise,  is  the  Mclntyre 
Trio,  recently  formed  here.  Joseph  Mclntyre,  pianist 
and  director,  came  in  December  from  New  York,  where 
he  had  been  actively  engaged  in  Chamber  concert  work 
for  the  past  ten  years,  and  enjoys  a  wide  and  enviable 
reputation  for  the  excellence  of  his  work  there.  Ralph 
Wetmore,  violinist,  is  an  American  who  has  spent  the 
majority  of  his  years  in  Europe  in  the  study  of  his 
instrument  and  later  in  concert  and  orchestral  work 
at  the  great  music  centers. 

He  is  a  pupil  of  the  great  Joachim,  and  has  been  an 
assistant  to  Sevcik,  in  Prague.  Victor  de  Gomez,  the 
cellist  of  the  Trio,  is  a  native  Californian,  and  one  of 
our  most  gifted  young  artists.  He  is  very  well  known 
in  San  Francisco,  and  is  identified  always  with  the  best 
musical  performances,  and  considered  one  of  our  best 
soloists.  The  Trio  has  the  good  fortune  to  be  composed 
of  fine  soloists  and  of  ensemble  players  of  the  first 
rank.  These  artists  have  just  concluded  a  series  of 
three  most  interesting  concerts  in  Berkeley,  with  grati- 
fying success.  It  is  to  be  hoped  that  an  opportunity 
will  be  given  soon  to  the  lovers  of  fine  Chamber  music 
in  San  Francisco,  to  hear  this  ensemble. 

*% 

SHORT    ITEMS   OF    INTEREST. 


Mrs.  Jessie  Dean  Moore  opened  her  attractive  studio 
in  Berkeley  for  a  musicale  given  by  a  group  of  her 
talented  pupils  on  Wednesday  evening,  April  30th.  A 
hundred  or  more  invited  guests  were  entertained.  The 
hostess"  daushter,  Miss  Ruby  Moore,  acted  as  accompan- 
ist for  the  evening,  and  Mrs.  Harry  K.  Brown  was  the 
assisting  accompanist.  Those  taking  part  m  the 
program  included:  Miss  Inez  Keough,  Miss  Leha  RuIE- 
ner,  L.  E.  Rushton,  A.  H.  Still,  Ralph  Gilliland  and 
Godfrey  Fletcher.  The  program  included  the  following 
numbers:  Quartet,  Come  All  Ye  Lads  and  Lassies' 
(Wilson),  Miss  Simpson,  Miss  Newell,  Mr.  Rushton  and 
Mr  Still-  bass.  Morning  and  Evening,  If  I  Could  Call  the 
Years  Back,  Mr.  Gilliland;  mezzo  soprano,  Mineleide 
(Brahms),  Where  I  Gardener  (Chaminade),  Miss  Woods; 
baritone.  Song  of  the  Carbine  (De  Koven),  The  Little 
Gray  House  In  the  West  (Lohr),  Mr.  Still;  soprano,  Mig- 
non  (Hardelot),  Miss  Keough;  soprano,  Swiss  Echo 
Song  (Echert),  Unter'm  Machendelbaum  (Hollander), 
Miss  Simpson;  bass,  Eligie  (Massenet),  Melisande  in 
the  Woods  (Goetz),  Mr.  Fletcher;  mezzo  soprano,  Vil- 
lanelle  (Chaminade),  Miss  Woods;  quartet.  The  Country 
Dance  (Old  English  cycle).  Miss  Simpson,  Mi.ss  Newell, 
Mr  Rushton  and  Mr.  Still;  soprano.  Dost  Thou  Know 
That  Sweet  Land,  from  Mignon  (Thomas),  Miss  Ruffner. 
■     ■     • 

The  Arillaga  Musical  College  gave  the  eighth  recital 
of  its  third  season  on  Thursday  evening.  May  1st  with 
unqualified  success.  The  pupils  who  participated  gave 
evidence  of  excellent  tuition  and  the  audience  that  at- 
tended was  lavish  in  its  expression  of  satisfaction  and 
delight  by  means  of  prolonged  applause  and  demands  for 
encores.  The  excellent  program  presented  on  this  oc- 
casion was  as  follows:  Symphony  in  C  minor  (Bee- 
thoven), Arranged  for  two  Pianos,  eight  hands,  1st 
movement  "Allegro  con  brio"  and  2nd  movement.  An- 
dante con  moto"  Mrs.  M.  Dukes  Parker,  Miss  Y.  Win- 
gerter.  Miss  E.  Baldocchi,  Miss  N.  Mahoney;  Vocal  Solo: 
"Myself  when  Young"  (Persian  Garden)  (Liza  Leh- 
man), Mr.  Edward  A.  Parker;  (a)  Polonaise  in  C:  sharp 
minor  (Chopin),  (b)  Shadow  Dance  (McDowell),  Miss 
Nellie  Mahoney;  (a)  Gondoliera  (Moszkowsky),  (b) 
Crescendo  (Lassen),  Miss  Ynez  Wingerter;  (a)  Prelude 
C  sharp  minor  (Rachmaninoff),  (b)  Polonaise  (Mosz- 
kowsky), Miss  Emma  Baldocchi;  "Le  Matin"  for  two 
pianos  (Chaminade),  Miss  Rae  Hymson,  V.  de  Arrillago, 
Concerto  in  G  minor  (Saint-Saens),  Andante  Sostenuto 
and  Presto  Finale,  Mrs.  Martha  Dukes  Parker;  Orches- 
tral accompaniment  rendered  on  Grand  Organ  and  ^nd 
Piano  by  Achille  Artigues,  Santiago  Arrillaga;  Vocal: 
King  Charles,  Mr.  Edward  A.  Parker;  Symphony  in  C 
minor  (Beethoven),  Last  movements  Scherzo  and  Al- 
legro Finale,  Mrs.  M.  Dukes  Parker,  Miss  Y.  Wingerter, 
Miss  E.  Baldocchi,  Miss  N.  Mahoney. 

•  ■     • 

Roderick  White,  a  very  talented  and  brilliant  young 
violinist  who  Is  visiting  California,  gave  an  excellent 
violin  recital  at  Santa  Barbara  on  Friday  evening,  March 
28th  A  very  select  and  enthusiastic  audience  was  in  at- 
tendance and  Mr.  White  received  the  hearty  praise  of 
press  and  public.  Prior  to  this  his  second  annual  recital 
In  Santa  Barbara  (Mr.  White  spends  his  summers  in 
California)  he  appeared  during  March  with  the  Chicago 
Symphony  orchestra  in  Grand  Rapids,  and  scored  an  ar- 
tistic triumph  as  soloist.  The  program  presented  by  Mr. 
White  in  Santa  Barbara  with  such  unqualified  success 
was  as  follows:  Concerto  in  B  Minor  No.  Ill  (Saint- 
Saens) ;  Faust  Fantasie  (Wieniawski) ;  (a)  Chanson  sans 
paroles  (Tschaikowsky),  (b)  Minuette  in  D  major 
(Haydn-Burmester),  (c)  Adagio  (Spohr),  (d)  Liebes- 
freud  (Kreisler);  (a)  Humoresque  (Tor  Aulin),  (b)  Can- 
zonetta  (Victor  Herbert),  (c)  Orientale  (Saesar  Cui), 
(d)  Caprice  Basque  (Sarasate). 

•  •     * 

The  300th  students'  recital  took  place  at  the  Von 
Stein  Academy  in  Los  Angeles  on  Tuesday  evening, 
April  8th  when  the  following  program  was  presented  in 
an  exceedingly  artistic  and  theoretically  satisfactory 
manner:  Your  Tag  (Loeschhorn),  Elsa  McAuliffe,  Class 
of  apprentice  teacher  Miss  Mitchell;  Sonatina  (Biehl), 
Myrtle  von  Stein,  Class  of  Miss  Mitchell;  Peasant  Dance 
(Baumfelder),  Hazel  von  Stein,  Class  of  Mr.  Hilburg; 
Sonatina  (Lichner),  Martha  Mateer,  Class  of  Miss 
Mitchell;  Pastorale  for  Violin  and  Piano  (Cadman),  Lo- 
raine  and  Vanessa  Stockwell,  Class  of  Mr.  Webster; 
Marceau  brilliante  (Wallenhaupt),  Ruth  Whittington, 
class  of  Mr.  Hilburg;  Air  de  Dance  Louis  XV  (Fregh), 
Ralph  and  Kenneth  Montee,  Class  of  Mr.  Hilburg;  Song 
of  Waiting,  soprano  (Wright),  Miss  I^rena  Grover, 
Class  of  Mr.  Mustard;  Will  o'  the  Whisp  (Quigley),  Miss 
Ethel  Blocklinger,  Class  of  Mr.  Hilburg;  Dance  Caprice 
(Grieg),  Miss  Marie  Crewning,  Class  of  Miss  Spangler; 
Sonatina    (Beethoven),   Helen   Drescher,   Class   of   Mr. 
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Freeman;  Romance  for  Violin  (Svendsen),  Miss  Evelyna 
Syrett,  Class  of  Mr.  Webster;  Ensemble  for  violins, 
Moderato  (Pleyel),  Andante  (Webster),  Rondo  (Pleyel), 
Misses  Spangle,  Syrett,  Sprague,  Rappaport,  Baker  and 
Messrs.  Hellauer,  Moulton,  Hall  and  Geissinger,  Ensem- 
ble class  of  Mr.  Webster;  Spining  Song  (Mendelssohn), 
Dorothy  Vogel,  Class  of  Mr.  Von  Stein;  Orchestra  Suite 
arranged  for  4  hands  (H.  Hofman),  Miss  Dorothy  Vogel 
and  Dorsey  Whittington,  Class  of  Mr.  von  Stein;  Valse 
Arabesque  (Lack),  Miss  Laura  Tallmann,  Class  of  Mr. 
von  Stein;  La  Fileuse  (Raff),  Dorsey  Whittington,  Class 
of  Mr.  von  Stein;  Sonate  A  major  (Scarlatti),  Miss  Eli- 
zabeth Laird,  Class  of  Mr.  von  Stein;  Etude  in  A  flat 
(P.  de  Schloezer),  Miss  Rea  Mitchell,  Class  of  Mr.  von 
Stein;  Caprice  Epagnol  (Moszkowsky),  Miss  Loretta 
Payson,  Class  of  Mr.  von  Stein. 

•  •     • 

Percy  A.  R.  Dow,  the  voice  teacher,  was  heard  by 
the  Mendelsson  Cub,  Richmond,  on  Friday,  April  18th 
inst.,  in  one  of  his  lecture-talks.  The  subject  of  this  oc- 
casion was  "The  Scratches  on  the  Polish,"  illustrated  by 
phonographic  records,  and  was  an  interesting  demonstra- 
tion of  how  the  singing  of  some  of  our  most  famous 
operatic  "song  birds"  is  not  always  without  flaw.  Com- 
parison was  made  by  Mr.  Dow  between  the  musicianship 
of  our  great  violinists  and  pianists,  and  that  of  our  great 
singers,  showing  that  while  the  latter  seemed  at  times 
to  think  only  of  the  display  of  his  instrument,  the  former 
usually  give  themselves  to  the  interpretation  of  the 
music.  Records  of  the  same  song  sung  by  a  singer  of 
note,  and  played  by  a  violinist,  gave  strong  evidence  of 
the  truth  of  the  lecturer's  assertions. 

*  •     • 

Madame  Sofia  Neustadt,  soprano,  was  the  assisting 
artist  at  Elizabeth  Simpson's  recent  lecture  recital  on 
Schubert,  Schumann;  the  Lied,  at  the  Horton  School  in 
Oakland.  Madame  Neustadt  sang  representative  songs 
of  Schubert  and  Schumann  with  exquisite  taste  and  fine 
artistic  feeling.  The  possessor  of  a  beautiful  voice, 
Madame  Neustadt  adds  to  that  a  highly  developed  artis- 
tic nature,  warmth  of  emotion,  and  deep  sympathy.  Her 
program  included  such  diverse  songs  as  "Du  hist  die 
Ruh,"  "Wohin,"  "Der  DoppelgJinger,"  "Widmung,"  "Der 
Nussbaum,"  and  "Er  der  Herrlichste  von  Allen;"  and  she 
succeeded  in  investing  each  with  the  proper  emotional 
atmosphere  to  make  her  Interpretations  rarely  artistic 
and  enjoyable.     The  audience  manifested  its  cordial  ap- 
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preciation  of  Madame  Neustadt's  work,  and  the  occa- 
sion was  greatly  enjoyed  by  all  present.  The  closing 
lecture  of  the  series  will  be  on  the  subject:  "Brahms, 
Wagner,  Strauss,  Debussy:  Modern  Music."  the  date 
being  Tuesday  evening.  May  13,  and  this  lecture  is  open 
to  the  public  free  of  charge. 

s\ 


ALCAZAR   THEATRE. 


"A  Tale  of  Two  Cities,"  adapted  from  Charles  Dick- 
ens' imperishable  story  of  London  and  Paris  during  the 
French  revolution,  is  to  be  started  on  a  one-week  run 
next  Monday  evening  at  the  Alcazar,  with  Charles  Wal- 
dron  as  Sydney  Carton  and  Miss  Justina  Wayne,  one  of 
America's  most  capable  and  experienced  young  leading 
women,  especially  engaged  for  the  acting  role  of  Miml. 
All  the  members  of  the  stock  company  and  a  number  of 
extra  players  will  round  out  the  cast.  This  dramatiza- 
tion of  the  famous  book  is  the  only  one  fully  in  accord 
with  modern  rules  of  play-building.  Unlike  any  pre- 
ceding version,  it  does  not  emphasize  characterization 
at  a  sacrifice  of  general  dramatic  value.  While  rigidly 
adhering  to  the  original  plot,  it  presents  no  scene  or 
personage  that  is  not  essential  to  coherent  narration, 
and  from  opening  until  finish,  its  action  does  not  lag  for 
an  instant. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


nn6i> 


mntt 


Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Greater  Living  Piani^ — Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farreli  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


The  People's  Philharmonic  Orchestra 

Of    Snii    FriinrlHoo 

Hi:u>i AX  i»i;ki,ict  it.  g.  sauxders 

Conductor  Malinger 

Open    for    Concert    KngraKcnientN 

FIrwt  Snn  FrnnclHco  Concert  Attended  liy  4000  People 

AddrcHH:   lORS  Phelan   Hide.  Phone:   Sutter  2220 


YSAYE 

The  Greatest  Violinist 
That  Ever  Lived 


Scottish  Rite  Auditorium 

Next  Sunday  Aft.  May  11,  at  2:30 
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L  E.  Behymer 

Manager  of  Distinguished  Artists 

Mrs.  Alfreda  Verwoert,  Associate  Manager 

Announce  List  of  Ai^ists  Season  1912-13 

Alice  Nielsen  and  Co.  In  Opera  and  Concert 
Riccardo   Martin,  Tenor.   Rudolf  Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin  Virtuoso 
Josef  Lhevinne,  Pianist 
Madame   Eleanora  De  Cisneros,   Mezzo-Soprano 
Clara    Butt,   Contralto,    Kennerly   Rumford, 
Baritone  in  Joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin  Virtuoso 

Brabazon   Lowther,  Baritone 
M-ni    Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,  Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,   Contralto 

Claude  Cunningham,   Mme.  Corlnne   Ryder- 
Kelsey   In  Joint   recital 
Yolando  Mero,  Pianlste 

Kitty  Cheatham,  DIseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;  Clifford  Lott,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.  E.  BEHYMER 

344  BUicktrd  H>ll 
Los  Angeles,  Cal. 


ALFREDA  VERWOERT 

Kokler&CluueBldc. 
San  Francisco,  Cal. 
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Week   Deginning:  This   Sunday  Afternoon — 

Matinee    Every    Day. 

THE  HIGHEST  STANDARD  OF  VAUDEVILLE 

DON,  THE  TALKING  DOG  introduced  by  Loney  H.iWI;  "THE 

TOP  O'  TH'  WORLD  DANCFRS''  wilh  ihe  origin.)  "Collie  B.llel" 

in  "KRIS  KRINGLES  DREAM":  LF3TER.  Americ".  PrrmJer Ven- 

Iriloqui.i;  CURZON  SISTERS  orijin.l  Flying  BuiirrlliM:  HALE  NOR- 

CROSS  &  CO.  in  the  Comedy  Pl.ylel  "Love  in  the  Suburb.";  LYDIA 

BARRY;   ARNAUD    BROTHERS:   NEW    EDISON    TALKING 

MOVING  PICTURES,  "THE  TENDERFOOTS  TEMPERANCE 

PLEDGE"  .nd  "THE  SINGING  SOCIETY."     U.i  w«k  JULIUS 

STEGER  &  CO.  in  "JUSTICE." 

Evening  Price.— 10c.  25c.  50c,  75c.     Boi  Se.l.  $  1 .00 

Malinee  Price.     (Eicepi  Sunday,  and  Holiday..)  lOc,  25cand  50c. 

DouKlaa  70 — Phonea — Home   C   1S70 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC    IN    PORTLAND. 


OPERA  STARS  DEPART  BUT  LEAVE  THEIR  VOICES.       FIRST  AMERICAN  CONTRALTO  IN  CONCERT  FIELD. 


John    Claire    Monteith    Gives    Fine    Vocal    Recital    and 

Enthuses  a   Large  Audience  of  Serious 

Music   Lovers. 


Insures  a  Continuous  Season  of  Grand  Opera  by  Caruso 
and  Other  Artists  in  the  Homes  of  Victor  Owners. 


.John  Claire  Monteith,  the  leading  baritone  and  teacher 
of  Portland,  Oregon,  recently  gave  a  i)rogram  of  unusual 
merit  and  interest  before  the  members  and  guests  of 
the  Monday  Musical  Club  in  the  ballroom  of  the  Mult- 
nomah Hotel  in  that  city.  One  feature  of  his  program 
was  that  each  song  was  new  to  his  repertoire  in  that  he 
had  never  sung  any  of  them  before  in  public.  The 
critic  of  the  Portland  Oreganian  says  of  his  work: 

'•John  Claire  Monteith,  baritone,  gave  further  evidence 
at  a  matinee  recital  in  the  ballroom  of  the  Multnomah 
Hotel  yesterday  that  he  can  be  depended  upon  always 
to  make  a  fine  satisfying  concert  appearance.  He  is 
not  only  one  of  the  most  finished  concert  soloists  in 
the  city,  but  in  the  Pacific  Northwest,  and  far  from  rest- 
ing on  the  vocal  laurels  he  has  gained,  he  is  as  hard 
working  a  student  as  ever  in  vocalization  and  program 
making. 

His  program  yesterday,  an  unusually  fine  one,  was  ar- 
ranged to  show  the  many  contrasts  of  his  voice,  and  he 
sang  so  well  that  he  fully  deserved  the  plaudits  he  won 
from  the  large  audience.  The  sense  of  the  unusual  was 
also  noticed  in  Mr.  Monteiths  program  consisting  of  se- 
lections not  often  grouped  together.  The  Massenet  ex- 
cerpts were  splendidly  sung  and  Tschaikowsky's  "Pil- 
grim's Song"  thrilled.  Hammand's  "Ballad  of  the  Bony 
Fidler"  had  haunting  mystic  charm  and  the  rousing 
Romany  songs  the  necessary  abandon. 

Mr.  Monteith  had  many  recalls  but  the  only  extra 
number  he  gave  was  the  "Torreador"  song  from  "Car- 
men." The  event  was  under  the  direction  of  the  Monday 
Music  Club." 

Mr.  Monteith  is  one  of  the  northern  subscribers  to  the 
Pacific  Coast  Musical  Review  and  is  a  strong  supporter 
of  many  of  its  policies.  He  is  a  prominent  member  of 
the  Musicians  Club  and  is  chair  director  at  the  First 
Unitarian  Church  and  the  Rose  City  Park  Presbyterian 
Church.  The  soloists  in  the  latter  choir  all  being  his 
pupils.  Mr.  Monteith  is  one  of  the  busiest  of  the 
busiest  of  the  Northern  musicians  and  in  the  same  week 
in  which  he  gave  the  Monday  Club  recital  in  addition  to 
his  studio  and  church  work,  he  sang  at  two  different  con- 
certs given  on  the  same  evening,  appeared  at  a  concert 
in  Albany,  Oregon,  given  to  dedicate  a  new  pipe  organ, 
and  was  soloist  at  two  performances  of  Gounod's  "Re- 
demption" given  by  the  Portland  Oratorio  Society  on 
which  occasions  he  sang  both  the  bass  and  baritone 
parts.  During  the  months  of  March  and  April,  he  has 
given  two  pupils'  recitals  at  which  the  standard  of  work 
was  very  high.  On  the  whole,  Mr.  Monteith  may  be 
counted  as  one  of  the  big  men  in  musical  work  in  the 
Northwest. 

** 


THE    BACH    FESTIVAL   IN    BETHLEHEM. 


Dr.  J.  Fred  WoUe,  conductor  of  the  Bach  Choir,  today 
announced  the  soloists  for  the  1913  Bach  Festival  to 
be  given  on  May  30  and  31  in  Packer  Memorial  Church, 
Lehigh  University.  The  soloists  will  be:  soprano.  Miss 
Grace  Kerns,  soloist  in  St.  Bartholomew's  Church,  New 
York;  contraltos,  Mrs.  Florence  Mulford  Hunt  of  the 
Metropolitan  Opera  Company,  and  Mrs.  Margaret  Adsit 
Barren,  soloist  at  St.  Paul's  Cathedral,  Buffalo,  N.  Y.; 
tenor,  Nicholas  Douty  of  Philadelphia  who  has  sung  in 
nearly  all  of  the  previous  festivals  at  Bethlehem;  bari- 
tone, Haratio  Connell  of  New  York  who  has  returned 
from  a  concert  tour  abroad;  bass,  Edmund  A.  John, 
soloist  of  St.  Nicholas  Collegiate  Church,  New  York 
City. 

Miss  Kerns  has  sung  with  the  Kneisel  Choir,  the  New 
York  Columbia  ITniversity  Choral  Society,  the  New  York 
Beethoven  Maennerchor,  the  Philadelphia  Orpheus  Club, 
the  Pittsburgh  Apollo  and  Mozart  Clubs,  the  Toronto 
Oratorio  Society,  the  Worcester  Oratorio  Society  and 
others.  Mrs.  Hunt  recently  sang  the  part  of  the  Mother 
Superior  in  "Cyrano"  with  the  Metropolitan  Opera  Com- 
pany, with  which  she  has  been  for  three  years.  She  has 
appeared  with  the  Handel  and  Haydn  Society  of  Boston, 
the  Theodore  Thomas  Orchestra  of  Chicago,  the  Pitts- 
burgh Oratorio  Society,  the  Deutcher  Verein  of  Milwau- 
kee, and  has  sung  at  numerous  Spring  Festivals. 

Mrs.  Barren  has  given  numerous  recitals,  Conraad  V. 
Bos,  the  distinguished  pianist  and  accompanist,  coming 
to  Buffalo  during  his  American  tour  to  assist  at  her  de^ 
but.  Mr.  Douty  recently  sang  the  Bach  Passion  in  Ger- 
man at  Milwaukee.  He  has  been  a  favorite  soloist  at 
previous  Bethlehem  festivals.  Mr.  Connell  had  a  nine 
weeks'  tour  with  the  Minneapolis  Symphony  Orchestra. 
He  sang  the  Bach  Mass  in  B  minor  in  Frankfort,  Ger- 
many, under  Siegfried  Ochs.  Mr.  Jahn  has  sung  with 
the  Orpheus  Club,  Cincinnati  at  Winona  Assembly  with 
the  Sampson  and  Delilah  Oratorio  Society  of  New  York 
City,  etc. 


TIVOLI   RE-OPENING  MAY  21. 


The  cheerful  announcement  is  made  that  the  Tivoli 
Opera  House  will  open  Wednesday  evening.  May  21, 
with  the  same  policy  that  made  it  one  of  the  most  be- 
loved of  San  Francisco  institutions  for  decades  before 
the  fire.  Manager  W.  H.  Leahy  returned  from  New 
York  on  Wednesday  with  his  customary  smile  and  a 
pocket  full  of  contracts  with  light  operatic  stars  of 
great  renown  in  the  metropolis.  The  musical  director 
chosen  for  the  Tivoli  is  a  man  peculiarly  adapted  to 
the  work  before  him  and  the  stage  will  be  under  the 
supervision  of  a  master  of  his  art.  Of  course  the  chorus, 
always  a  feature  of  the  old  Tivoli,  will  be  made  up  of 
the  best  voices  obtainable  and  the  girls  will  be  many 
and  pretty.  Manager  Leahy  has  selected  for  the  open- 
ing "When  Johnny  Comes  Marching  Home,"  which  ran 
for  fourteen  weeks  at  the  old  house  and  which  will  af- 
ford all  of  the  principals  an  excellent  opportunity  of 
displaying  their  abilities.  Everything  will  be  the  same 
as  at  the  old  Tivoli,  especially  the  prices — twenty-five, 
fifty  and  seventy-five  cents  and  it  is  safe  to  say  that 
the  whole  town  and  his  wife  will  be  in  evidence  at  the 
opening. 


With  the  ending  of  the  opera  season  at  the  Metropoli- 
tan Opera  House,  the  great  artists  who  had  sung  to  the 
appreciative  audiences  during  a  period  of  twenty-three 
weeks,  began  to  make  their  departure  for  foreign  shores 
to  sing  in  London,  Paris,  and  other  musical  centers; 
and  from  now  until  next  November  the  music-lovers  of 
the  entire  country  will  have  to  depend  upon  the  Victor 
for  their  grand  opera.  That  means  a  continuous  season 
of  grand  opera  for  them,  as  the  extensive  array  of  Victor 
talent  includes  the  world's  greatest  artists;  and  in  ad- 
dition to  the  hundreds  of  operatic  arias  already  listed 
in  the  Victor  catalog,  numerous  other  selections  are 
offered  in  the  May  list  of  new  Victor  Records  just  is- 
sued. 

Caruso  contributes  an  air  from  Puccini's  Manon  with  a 
delightful  harp  accompaniment,  and  as  he  is  always  es- 
pecially happy  in  the  music  of  this  composer,  his  rendi- 
tion is  a  superb  one.  The  great  tenor  also  sings  a 
sacred  number,  "Agnus  Dei,"  delivering  this  beautiful 
prayer  with  a  keen  appreciation  of  its  devotional  char- 
acter, and  with  a  loveliness  of  voice  which  holds  one 
spellbound.  Geraldine  Farrar  gives  a  charmingly  melo- 
dious number  from  Wolf-Ferrari's  Secret  of  Suzanne,  and 
also  sings  a  fascinating  waltz  from  a  German  operetta. 
Besides  this.  Miss  Farrar  with  Edmond  Clement  ren- 
ders an  impassioned  love  duet  from  Romeo  and  Juliet. 
In  the  recent  performances  of  the  Barber  of  Seville,  Tet- 
razinni  has  sung  Venzano's  "Grande  Valse"  in  the  Les- 
son Scene,  and  she  has  now  made  a  record  of  this  aria. 
It  is  a  brilliant  number  admirably  suited  to  the  display 
of  the  diva's  peculiar  vocal  talents  and  her  dazzling  exe- 
cution in  the  colorature  portion  is  most  admirable.  The 
favorite  Abide  With  Me  is  beautifully  sung  by  Louise 
Homer  and  Alma  Gluck,  their  voices  blending  exquisite- 
ly, and  Mme.  Gluck  also  sings  "Red,  Red  Rose,"  a  charm- 
ing new  setting  of  Burns'  immortal  poem.  John  Mc- 
Cormack's  contribution  is  a  pleasing  English  ballad, 
"Within  the  Garden  of  My  Heart;"  and  Evan  Williams 
gives  an  effective  rendition  of  one  of  Carrie  Jacobs- 
Bond's  newest  songs,  "A  Perfect  Day." 

The  two  violin  solos  by  Maud  Powell  and  Fritz  Kreis- 
ler  are  worthy  additions  to  Victor  collection  of  instru- 
mental solos.  Miss  Powell's  solo  is  the  dashing  Hubay 
"Czardas"  with  its  fascinating  rhythm,  while  Mr.  Kreis- 
ler  renders  a  charming  lullaby.  Ada  Sassoli's  masterful 
harp  playing  is  admirably  exhibited  in  a  dainty  caprice, 
"Gitana,"  her  exquisite  tone,  mastery  of  phrasing  and 
amazing  technique  being  quite  evident.  Sousa's  Band 
and  Pryor's  Band  each  play  an  attractive  march  based 
on  well-known  patriotic  melodies,  and  the  latter  organ- 
ization also  renders  a  fine  medley  of  selections  from  the 
Huguenots.  Another  operatic  selection,  from  the 
Masked  Ball,  is  given  by  Vessella's  Italian  Band;  and 
the  Victor  Dance  Orchestra  and  the  Victor  Military 
Band  contribute  a  turkey  trot,  a  tango,  and  two  waltz- 
es— four  attractive  records  for  dancing  purposes. 

That  versatile  comedian,  Harry  Lauder,  is  again  on 
hand  with  two  more  of  his  amusing  songs,  "She's  tha 
Lass  for  Me"  and  "Trixie  from  Dixie"  in  which  he  sings 
for  the  first  time  about  an  American  sweetheart.  A 
popular-priced  record  of  a  Faust  number,  the  Trio  from 
the  Prison  Scene,  is  a  splendid  contribution  by  the  Vic- 
tor Opera  Trio,  and  second  medley  of  "Gems  from  The 
Mikado"  is  given  by  the  Victor  Light  Opera  Company. 
Two  gospel  hymns  of  great  popularity,  "Over  the  Line" 
and  "Whiter  than  Snow,"  are  effectively  rendered  by 
Trinity  Choir;  Allan  Turner  sings  in  finished  style  a  new 
song,  "Absence,"  and  Chaminade's  delightful  "Ritour- 
nelle;"  Percy  Hemus  gives  two  dramatic  numbers,  the 
ever-popular  "Danny  Deever,"  and  the  "Pauper's  Drive;" 
and  Wilfred  Glenn  contributes  a  splendid  pair  of  basso- 
profundo  reproductions,  the  old  standard  nautical 
"Rocked  in  the  Cradle  of  the  Deep"  and  that  most  popu- 
lar of  all  bass  songs  "Asleep  in  the  Deep." 

Two  numbers  of  special  interest  because  of  the  near 
approach  of  Memorial  Day  are  a  recitation  of  "The  Blue 
and  the  Gray"  by  Harry  E.  Humphrey,  whose  style  of 
delivery  and  clean-cut  diction  are  admirable,  and  a 
familiar  memorial  song,  "Sleep,  Noble  Hearts,"  ren- 
dered by  the  Lyric  Quartet.  Al  Jolson  sings  two  of  his 
great  song  hits  from  the  Winter  Garden  production  in 
which  he  is  appearing;  William  J.  Halley  gives  a  melo- 
dious Southern  number,  "At  Uncle  Tom's  Cabin  Door;" 
Olive  Kline  sings  two  numbers  from  Harry  McDonough, 
and  Billy  Murray  each  render  a  pleasing  ballad;  and  Col- 
lins and  Harlan,  Helen  Clark,  Golden  and  Hughes,  and 
the  Victor  Minstrel  Company  are  among  the  other 
contributors  to  the  month's  entertainment. 

Such  is  the  musical  feast  set  before  Victor  owners  to 
bring  enjoyment  to  them  right  in  their  own  homes,  and 
even  those  not  possessing  a  Victor  or  a  Victrola  can 
have  a  taste  of  this  great  pleasure,  for  any  Victor  deal- 
er will  gladly  play  for  any  one  any  desired  selections. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
marriage  announcement  of  Miss  Viola  van  Orden  to 
Benjamin  E.  Berry.  The  wedding  took  place  in  Yon- 
kers,  N.  Y.,  on  Thursday,  March  20th.  Miss  van  Orden 
is  well  known  as  an  excellent  church  and  concert  singer 
and  both  Mr.  and  Mrs.  Berry  were  in  San  Francisco  last 
year,  and  were  heard  in  a  delightful  concert.  Mrs. 
Berry  resided  in  Boston  until  her  wedding  and  then 
returned  there  to  conclude  her  church  contract  and  to 
sing  for  the  Salem  Oratorio  Society  in  April,  in  "The 
Crusaders,"  by  Gade.  Mr.  Berry  is  singing  in  Grace 
Church,  New  York,  and  is  appearing  as  concert  tenor 
under  a  prominent  New  York  manager.  Mr.  and  Mrs. 
Berry  are  to  make  a  tour  of  Eastern  Canada  in  May, 
which  will  no  doubt,  prove  very  interesting.  Mrs.  Berry 
enjoyed  singing  with  the  Boston  Festival  Orchestra 
several  times.  George  Stewart,  who  has  recently  been 
appointed  business  manager  of  the  music  committee  of 
the  Exposition,  is  the  manager  of  that  society.  After 
April  10th,  Mr.  and  Mrs.  Berry  will  move  to  Yonkers, 
N.  Y.,  until  the  fall,  when  they  will  become  New  York- 
ers. It  is  their  intention  to  return  to  California  for  the 
Exposition. 


Press  Notices  Concerning  Christine  Miller's  Appearance 

in  the  Brahm's  "Rhapsody"  with  the  Chicago 

Mendelssohn    Club    and    the   Thomas 

Orchestra,  February  20,  1913,  in 

Orchestra  Hall. 


"Miss  Miller's  talents  lifted  the  performance  of  this 
number  to  heights  of  interpretative  eloquence  not  ap- 
proached elsewhere  in  the  program.  Her  delivery  of 
the  solo  strengthened  a  conviction,  long  cherished,  that 
she  is  the  first  American  contralto  in  the  concert  field." 
— Glenn  Dillard  Gunn,  in  the  Chicago  Tribune. 

"Miss  Miller  sang  admirably.  In  tone,  in  breadth  of 
style,  in  realization  of  mood,  her  interpretation  was  a 
grelat  accomplishment.  This  i^cently  tisen  star  of 
oratorio  has  been  charged  with  no  more  exacting  a  task 
during  her  many  appearances  here,  and  while  she  would 
probably  not  be  willing  to  stake  her  fame  and  fortunes 
upon  this  one  medium  for  her  great  gifts,  she  may  credit 
herself  with  a  flattering  success." — Eric  Delmarter,  in 
the  Chicago  Inter-Ocean. 

"A  fine  and  dignified  number  for  orchestra,  chorus 
and  contralto  solo,  in  which  Miss  Miller  sang  with  de- 
lightful voice  and  feeling,  was  well  interpreted  as  a 
work  of  art." — Karleton  Hackett,  in  the  Chicago  Evening 
Post. 

"The  Pittsburgh  contralto,  as  ever,  won  the  hearts  of 
her  audience  by  rare  tonal  beauty,  exquisite  delivery, 
and  impeccable  diction." — Rene  Devries,  in  Musical 
Courier. 

"Christine  Miller  was  most  satisfying.  Her  artistic 
phrasing  and  rich  quality  of  voice  with  clearly  enun- 
ciated words  brought  the  most  spontaneous  applause." — 
Musical  Leader. 

"In  this  plorious  number,  the  favorite  contralto  was 
cast  to  great  advantage,  and  her  beautiful  voice  and  dig- 
nified style  fitted  in  with  the  Brahms  sweep  of  phrase 
and  cadence  most  admirably.  Never  has  Miss  Miller 
been  in  better  voice  nor  did  she  ever  in  Chicago  sing 
with  more  utter  simplicity  and  sincerity  of  musical 
meaning." — Chas.  E.  Watt,  in  Music  News. 

%\ 


ORPHEUM. 


There  will  be  five  entirely  new  acts  In  the  Orpheum 
bill  next  week.  A  truly  marvelous  exhibition  of  canine 
intelligence  will  be  given  by  Don,  the  Talking  Dog.  Don 
is  eight  years  old  and  quite  corpulent  for  his  age.  He 
is  a  German  hunting  dog  and  the  property  of  Miss  Mar- 
tha Haberland,  who  puts  him  through  his  paces  on 
the  stage.  Whether  he  understands  what  he  says  is  a 
question.  He  speaks  such  words  as  Unger  (Hunger), 
Ruhe  (Rest),  Kuchen  (Cake)  very  distinctly.  His 
greatest  success  is  made  with  the  vowels  U  and  E. 
He  accentuates  every  syllable  sharply.  European 
scientists  have  examined  Don  and  are  at  a  loss  to  ex- 
plain this  phenomenon.  The  entire  press  of  New  York 
and  of  Berlin  pronounce  him  a  marvel.  He  is  the  only 
talking  dog  In  the  world  and  his  life  is  insured  for 
$.50,000.     Loney  Haskell  introduces  him. 

Few  ballets  have  been  conceived  on  as  original  or 
unique  an  Idea  as  "The  Top  O'  Th'  World  Dancers." 
They  consist  of  several  boys  and  girls  trained  to  per- 
fection in  the  various  intricate  numbers  they  execute 
and  selected  not  only  with  regard  to  their  ability  but 
also  their  personal  appearance.  In  the  famous  and 
most  novel  "Collie  Ballet,"  half  a  dozen  finely  bred 
dogs  do  their  share.  The  company  is  seen  in  "Kris 
Kringle's  Dream"  the  characters  in  which  are  either 
toys  or  the  human  and  animal  population  of  the  far 
north. 

Lester,  America's  premier  ventriloquist  will  also  be 
included  in  the  new  novelties.  He  is  unique  in  his 
line  and  great  fun  is  caused  by  the  manner  in  which  he 
introduces  his  puppet,  who  instead  of  obeying  his 
master's  orders,  is  the  boss  of  the  job.  Lester  throws 
his  voice  about  while  drinking  and  smoking  and  the 
keenest  observer  fails  to  detect  the  slightest  motion  of 
his  lips,  although  he  walks  through  the  auditorium  and 
affords  every  chance  for  discovery. 

The  Curzon  Sisters,  two  charming  little  Southern 
girls  who  are  known  as  "The  Fying  Butterflies"  will 
flit  through  the  air  like  butterflies  while  holding  on  by 
their  teeth  in  order  that  their  arms  may  be  able  to 
manipulate  their  wings  and  so  perfect  the  illusion.  Hale 
Norcross,  formerly  with  Henry  W.  Savage's  "The  Col- 
lege Widow"  and  "The  County  Chairman,"  Charles 
Frohman's  production  of  "The  Fires  of  Fate,"  and 
Charles  Dillingham's  comedy  "Artie"  will  present 
Charles  Dickson's  comedy  playlet  "Love  in  the  Suburbs." 


FOY'S  "OVER  THE  RIVER"  AT  CORT 


The  announcement  of  comical  Eddie  Foy's  engage- 
ment at  the  Cort  Theatre  commencing  next  Sunday 
evening  is  really  a  theatrical  event  of  much  interest, 
not  only  on  account  of  the  promise  of  a  night  of  fun 
with  Eddie  Foy,  who  is  one  of  the  drollest  and  most 
comic  of  all  American  stars,  but  because  Werba  and 
Luescher  are  sending  a  company  and  production  of  Mr. 
Fov's  latest  success  "Over  the  River"  that  is  said  to 
rival  both  their  "Spring  Maid"  and  "Rose  Maid"  pro- 
ductions. This  artistic  firm  of  young  producers,  who 
have  taken  front  rank  in  the  light  opera  field,  pay  $25,- 
000  for  Mr.  Foy,  and  his  company  is  one  of  the  ten  big 
organizations   under   their   management. 

"Over  the  River"  is  described  as  one  of  the  most 
stylish  "girlie"  shows  that  ran  on  Broadway  last  season. 
Its  chorus  and  ballet  augmented  by  the  addition  of  the 
"Eight  Berlin  Madcap"  dancers  from  Germany,  became 
one  of  the  most  talked  about  ensemble  organizations  of 
the  year.  The  piece  was  also  the  first  to  introduce  a 
"Cabaret"  scene  showing  the  interior  of  one  of  New 
York's  popular  all-night  restaurants  where  the  "400" 
go  for  their  after-theatre  entertainment.  In  fact,  the 
plot  of  the  play  is  built  around  one  of  these  fashionable 
resorts.    The  music  is  spoken  of  as  unusually  "catchy." 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  Strad — or  Amati  violin  is  PRICELESS  today  for  it  cannot  be  dupli- 
cated— its  maker  having  passed  avv^ay.      Equally  priceless  w^ould  be  the 


Piano 


today  were  its  makers  gone. 


Tlie  tone  of  a  Grcmona  endures  tliro'  the  ages — it  is  immortal!  Im- 
mortal also  is  the  tone  of  a  Mason  (S:  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time,  by  the  "Tensfon 
Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  \nano  in 
Christendom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$850  to  $1,800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek 
exclusive  artistic  supremacy,  irrespective  of  cost. 


Grands  in  three  sizes  and  uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entranoe* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12tli  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


William  H.  Watson's     „  N AVAR  R  O 


Pictures,  Stories,  Lectures,  Dramas 

"The  coDHeuHus  of  press  opinion  of  botli 
eontinentM,  speaking  eloquently  of  Dr. 
Watson's  worlc,  is  tliat  he  is  a  master  of 
art  and  literature.  Highiy  instructive, 
illnmlnatinK  and  very  wondrous  boolcs. 
Each  picture  a  n'orlc  of  Art.** 

ART    SCHOOL    PUBLISHING    CO. 
2317  IVIiclilgan  Avenue,  Chiicago,  U.  S.  A. 


Mrs.  'William  Steinbacti 

VOICE  CULTURE 

■TVDIOi 

002  Kohler  &  Chase  Bldg.       San  Francisco 
Phone t  Kearny  5454. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arriilaga    Mnsical    Col- 
lece,    2315    JacliiBoa    Street.    San    Francisea 


SiERRA'-S  QUARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson,  Lowell  M.  Redficid, 

Mabel  H.  Redfield,  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merrltt  3244 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IlL 


Church  and  Concert.  Teacher  of  Sing- 
ins.  By  Appointment  Only.  121  Broder- 
tclt   Street.      Phone:  Pnric  29SC. 

Robert  D.  McLure,  babitone 

TIOVCmOR    OF    SIXGIXG 
Ilcsideiicc     S(ii<lio:   2,'00    AVool.sey    Street, 
Berlveley.      'I'l-lcpliony     llyrkeU-.v    4a2S. 

Miss  Clara  Freuler  soprano 

TFACHFR    OF     SINGING 
ATailahle  for  Concerts  and  Recitals.     2527 
Rids*  Road.  Berlceley.     Phone:  Berii.,  875. 

PHotog'ratphs  Copied 

100  at  the  Price  of  a  Dozen  at  the  Studio 

Music  PHotograpHed 

Send  for  Price  List 
MORTON  (a.  CO.,  245  California  StreetH 

Miss  Mollie  E.  Pratt  forS^ltlfd'^ 

Accoatpanist.  Hours  for  Student  Singrers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Resideaoe  Phone:  Parle,  485. 

Miss  Helen  Colburn  Heath 

topran*     Solsist     First     Unitarian     Church, 

Temple    Beth    Israel 

T*eal  lastraetion,  Concert  Work 

Phons  West  48»0 2.%05  Clay  St. 

Miss  Car*Iine  If.  Little 

TEACHER   OF    SINGING 
Studios:      S.  F.,  376  Sutter  St.,  IVed.  A  Sat. 
Oalilaad,    .3621    Broadrray,    Tues, 
and    FrI.      I'hone    Piedmont   1300. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1240  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Miarl- 
posa    Ave.      Phone    Piedmont    2017. 

Ho^vard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dir.    St.   John's    Pres.    Church,    Bsrk. 
Soloist   Temple    Beth.   Israel,    S.    F.      Orato- 
rios, Concerts.      330  22d  St.,  Oakland.      Tel. 
Lakeside  716. 

Herman  Martonne 

VIOLINIST 

Solo,    Ensemble    and     Chamber    Music 

Studio:   715   Bush    St.  Tel.    Sutter   2700 


Geo.  Stewart  McManus  pianist 

Assistant  Teacher  to  Josef  Lhevinne. 
Studio:    3200    Clay    St.     Phone:    AVest    4580. 


AcHille  L.  Artigues 

Graduate  Scholn  Cantoruni,  ParlN.  Or- 
jjnn,  I'laiio,  Harmony,  Counter  Point. 
Studio:  AriilaKn  .Musical  Colleicc.  Res.: 
13.S-8th  Ave,,  S.  F.,  IMioue:   I'nc.  5740 


MRS.  IDA  MASON      Tessie  Newman,  pianisi 


The  AVitzel    Trio    A^il  Deer  Conservatory  of  Music 


NOW    BOOKING    FOR 
SEASON    1013-1014 


Successor  to  San  Francisco  Conserva- 
tory. Anil  Deer,  Hirectress.  401  Fillmore 
St.     Tel.   Market   ."5710. 


iS60.i3.h  Avenu,,  s.„  Fr.„ci,co       ^rs.  Waldeck^Biers 


Jessie  Dean  Moore 

TEACIII'.R    OF    SINGING 
Berkeley   Studio:   2161    Shnttuck    Avenue. 
Tel.  Berkeley  2077.      San  Francisco.  Thurs- 
daya,  376  Sutter  Street.    Tel.  DouKlaa  5303. 


LYRIC   SOIMIANO 
Concert   EnicnKcments.      Studio;  003   35«h 
St..  Oakland.      Tel.  Piedmont  4863. 

The 
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$2.00  per  year  in  advance 


PIANO    AND  ORGAN 

Studied  with  Arthur  Foole  and  Wallace  Goodrich,  Boston 
Studio:  2632  ChanninK  Way.        Tel.:  Berkeley  731 

"WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:    10    Monte     Ave.      Piedmont    1774. 

AsHley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  Ni>R.NBE.R.GE:R.  Suss 

violin     UOW     M.\NUF.\rTIIRKR 
Very   Finest    Material   and   Worknianship 
Guaranteed.      At   all    Lending   Music   Stores 
or   Direct    From    the    Manufacturer. 

NOVATO.  MARIN  COUNTY,  CAL. 

THe  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER,  1652  Fell 
street.     Phone  Franklin   6801. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available   for  Concerts   and  Recitals 

Studio:   3242AVawhlngton  St.     Tel.  Fill.  2130 

Karl   Grienatier 

CELLO  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cater,  Jr. 

PIANO-IIARMONT 
PUPIL  OF   LESCHETITZKY 
Oakland     (Sat.)     Mrs.    Walliser's     Studio. 
3147  Telegraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  251«Vi  Etna  St.,  IMionei 
Berk.  5305.      S.  F,.  Wed,   Aft..  3200  Clay   St. 

EllizabetH  Simpson 

PIANIST — TEACHER 

Snayne-Leschetiti'.ky     System 

2327  Cedar  St.,   Berkeley 

Maple   Hnll,   Oakland 

Mrs.  Richard  Rees 

CONCERT    SOPRANO 

VOCAL   TEACHER 

Res.  Studio  817  Grove  St.     Tel.  Park  5175. 


Private    and    I>ul>llc    Engagenienls 
c.     ...  TEACHER     OF     PIA\0 

Studio;   417  Central  Ave.     Tel.  Fillmore  3,S.|8 

Musical    Oiractory 


8IGI8MONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EDNA  MONTAGNE 
t7»0  Vicente  St. Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
7St  Buena  VIgta  Ave.  San  Franclaco. 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Hldg.  San  Francisco 

MISS  ADA  CLEMENT 
2255  Broadway. Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chage  Hldg.    Tel.  K'rny  6464 

MRS.     FRANCES     THOROUGHMAN 

Sr,:;  llydo  St. Tol.  Fnmklin  73S5 

MME.   ABBIE    CARRINGTON-LEWY8 
1901   Baker  Street San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MME,   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  6464 

FERNANDO  MICHELENA 
2315  Jackson  Street. San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO     RAUHUT 
359  First  Avenue Phone  Pacinc  3661 

HOTHER  WISMER 

2945  Fillmore  Street         Phone  West  43S 

HARRY    SAMUELS 
3663  Clay  Street Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  6801 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Georg  Kruger  and  16  advanced  students  present  Czerny^s  32- 
hand  arrangement  of  the  overture  of  the  opera  Semiramide 
on  Eight  Baldwin  Grand  Pianos  before  a  large  and  enthusi- 
astic audience  at  Scottish  Rite  Auditorium. 
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RcadlDK  from   left   to  rleht   the  piiiiitHtN   nre:  MInk   Viva   Salter,   Miss  Jnne  Oliver,  MiMS    Aniiii    T.ieh,    MrH.    Ilenitii    KiiiKHley,    MImn    Kloreuee    Kriie,    Miss    Gertrude    Center, 
Mlaa  Mary  Fliiber,   MIhm   Jlabel   Fllnier,   Mr,  Georg   Krugrer,  Miss   Helen  Auer,  Misa  Nellie  Smythe,  Miss  Marie  KleHener,  MImh  Kvn  Mehegnn,  MIni*  Julin 

Oberneascr,  Ml«s  Myrtle  Donnelly,  Miss  DoIIa  Fcnnell  and  Miss  Flora   Gabriel. 


Baldwin  Piano  Satisfies  Mr.  Kruger's  Ideals 


May  18th,  1912. 


THE  BALDWIN  COMPANY, 

San  Francisco,  Gal. 
Gentlemen: 

During  my  entire  career,  both  as  teacher  and  concert  pianist,  I  have  never  in  all  my  experience  used  a 
piano  which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The  responsiveness  of  the  action  and  the  won- 
derful tone  quality  leave  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this  great  instrument.  It  is  a  supreme  pleasure  to  play 
the  Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts  exclusively.  Respectfully, 

GEORG  KRUGER 

We  have  now  on  our  floors  an  extensive  display  of  Baldwins  in  Uprights  and  Grands  and  respectfully 
invite  you  to  call. 

The  Baldwin  Piano  can  be  secured  with  the  wonderful  Manualo  Player  installed.       The  Book  of  the 
Baldwin  Manualo,  giving  complete  details,  sent  free  upon  request. 


310  Sutter  St. 


MANUFACTURERS 

FACTORY  WAREROOMS 


San  Francisco 
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GREAT  POSSIBILITIES  FOR  CALIFORNIA  MAY  MUSIC  FESTIVALS 

Several  Suggestions  Intended  to  Encourage  the  Berkeley  Oratorio  Society  and  Paul  Steindorff  to  Continue  Their  Praiseworthy  Efforts 
^^  in  the  Perpetuation  of  State-wide  Annual  Events 


The  first  California  May  Music  Festival,  given  under 
the  direction  of  Paul  Steindorff  and  under  the  auspices 
of  the  Berkeley  Oratorio  Society,  at  the  Greek  Theatre 
of  the  I'niversity  of  California  on  Friday  and  Saturday 
afternoons,  May  2d  and  3d.  is  now  a  thing  of  the  past 
and  we  trust  a  precedent  has  now  been  set  that  will 
not  be  permitted  to  die  out.  as  has  so  often  been  the 
case  in  other  big  musical  movements  around  the  Bay 
cities-  and  we  trust  that  these  May  Music  Festivals  will 
now  become  an  established  institution  and  will  be  con- 
tinued every  year.  This  paper,  from  the  very  beginning 
of  its  existence,  and  since  that  time,  at  frequent  inter- 
vals has  pointed  out  the  necessity  of  these  festivals,  and 
finally  last  year  in  its  desperation  at  the  constant  inac- 
tivity of  those  responsible  for  our  great  musical  enter- 
prises we  have  directly  appealed  to  the  Berkeley  Ora- 
torio Society  and  Paul  Steindorff  that  they  take  up  this 
matter  of  the  California  Music  Festivals  and  that  in 
case  they  were  inclined  to  do  so,  we  would  be  willing  to 
attend  to  the  publicity  work  and  all  other  matters 
where  advice  would  be  required.  Both  the  Oratorio 
Society  and  Mr.  Steindorff  accepted  our  proposition, 
but  for  some  reason  or  other  decided  to  change  their 
plans  and  gave  the  publicity  work  into  other  hands,  as 
well  as  absolutely  refused  to  give  this  first  festival 
according  to  our  ideas,  but  insisted  upon  following  their 
own  plans,  with  the  result  that  the  Greek  Theatre  re- 
vealed altogether  too  many  vacant  seats  on  such  an 
exceedingly    important    historical   occasion. 

We  want  to  impress  ouV  readers  as  well  as  the  mem- 
bers of  the  Berkeley  Oratorio  Society  and  Mr.  Stein- 
dorff with  the  earnest  conviction  that  we  are  not  intro- 
ducing here  the  personal  element  for  any  selfish  reason, 
nor  from  any  standpoint  of  an  exaggerated  idea  of  our 
own  importance.nor  from  any  desire  to  gain  financial  re- 
ward or  even  personal  aggrandizement,  or  glory.  We 
are  compelled  to  digress  sufficiently  on  the  critical  as- 
pect of  this  report  to  bring  in  a  matter  connected  with 
the  financial  success  of  the  enterprise,  simply  for  the 
good  of  the  musical  public  and  for  the  good  of  this 
great  commonwealth— California.  When  we  offered  to 
do  this  publicity  work,  we  did  so  without  asking  or 
even  desiring  anv  financial  remuneration.  We  even 
did  not  want  our  name  associated  with  such  publicity 
work,  but  were  willing  to  do  everything  for  the  good  of 
the  cause.  That  our  assistance  was  first  accepted  and 
then  ignored  did  not  hurt  us  at  all,  because  there  was 
absolutely  no  injury  to  ourselves  implied  or  intended— 
nor  really  did  we  care  particularly  from  a  personal 
standpoint,  for  the  worst  we  can  possibly  say  of  it 
was  that  it  has  saved  us  an  immense  amount  of  work 
and  worry  and  has  lifted  from  our  shoulders  a  gigantic 
responsibility.  So,  speaking  personally,  we  were  rather 
relieved  to  find  ourselves  deprived  of  the  honor  to  help 
launch  this  first  California  Music  Festival.  As  long  as 
such  a  great  enterprise  is  really  started,  we  are  satis- 
fied. But  the  question  remains,  was  it  wise  to  start  this 
great  movement  in  a  manner  that  so  glaringly  revealed 
the  indifference  of  the  public,  and  would  it  not  have 
been  wiser  to  follow  the  suggestions  of  one  who  wanted 
to  see  the  undertaking  a  great  financial  as  well  as  artis- 
tic success?  Let  us  see  wherein  the  ideas  of  the  man- 
agement and  the  writer's  differed. 

We  have  discovered  in  our  twenty  years  activity  in 
musical  journalism  that  the  general  public  can  only  be 
interested  in  vast  sensational  enterprises.  And  if  these 
enterprises  are  principally  restricted  to  purely  local 
conditions,  then  the  appeal  to  the  public  must  be  a 
hundred  per  cent,  stronger  and  more  far  reaching.  We 
wanted  to  see  this  first  California  Music  Festival  a 
STATE-WIDE  affair,  including  ALL  the  musical  inter- 
ests of  the  State  of  California.  We  wanted  to  see  a 
California  Music  Festival  Association  started  through 
the  auspices  of  the  Berkeley  Oratorio  Society —  a  Fes- 
tival Association  that  should  have  as  its  executive 
committee  a  body  of  leading  citizens  of  the  common- 
wealth carefully  selected  from  public  and  private  life. 
Men  and  women  prominent  in  political  as  well  as  busi- 
ness, social  and  musical  club  circles  should  have  stood 
sponsor  for  such  a  Festival  and  the  guarantee  fund 
should  have  been  collected  from  all  parts  of  the  State 
through  vice-presidents  in  various  towns,  which  vice- 
presidents  should  have  been  members  of  the  executive 
committee.  With  the  leading  citizens  of  California  on 
the  executive  committee,  the  managing  editors  of  all 
the  daily  newspapers  should  have  been  approached 
with  the  explanation  that  an  enterprise  of  such  vast 
importance  to  the  State  of  California  and  of  such  incal- 
culable advantage  to  the  publicity  benefits  of  this 
State  was  entitled  to  the  unlimited  attention  of  the 
public  press  and  if  the  managing  editors  could  have 
been  convinced  that  thousands  of  people  were  inter- 
ested in  this  movement  through  the  representatives  of 
the  community,  the  assistance  of  the  press  would  easily 
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have  been  obtained.  In  return  for  this  assistance,  the 
executive  committee  of  the  Music  Festival  Association 
of  California  could  have  devoted  a  reasonable  and 
satisfactory  amount  of  its  subscription  and  guarantee 
fund  to  general  advertising  that  would  have  convinced 
the  press  and  the  managing  editors  that  their  support 
was  not  asked  merely  as  a  matter  of  caarity. 

To  work  up  an  enterprise  of  this  kind  really  requires 
from  six  months  to  a  year— the  longer  the  better.  We 
wanted  this  thing  started  six  months  ahead  of  time, 
but  were  unable  to  secure  particulars  as  to  plans,  dates, 
soloists  and  so  forth,  ana  finding  that  it  was  practically 
impossible  to  impress  those  associated  with  the  enter- 
prise with  the  great  fact  that  time  and  money  were 
necessary  for  the  success  of  this  May  Festival,  we 
finally  became  disheartened  and  felt  that  our  ideas  did 
not  coincide  with  the  ideas  of  those  in  charge  of  the 
event.  Another  weakness  of  the  festival  was  the  lack 
of  adequate  solo  material.     While  both  Regina  Vicarino 


was  done  with,  and  now,  in  order  to  prevent  another 
failure,  we  want  to  emphasize  with  every  ounce  of 
energy  at  our  disposal,  that  in  case  the  second  festival 
is  going  to  be  conducted  on  the  same  principle  as  the 
first  there  will  be  another  great  failure^and  possibly  the 
end  of  California  Music  Festivals  for  some  time  to  come. 
The  question  remains  now,  will  Mr.  Steindorff  and  those 
associated  with  him  become  discouraged  and  decide  to 
give  up  their  splendid  efforts  in  behalf  of  California 
Music  Festivals,  or  will  they  accept  now  the  advice  of 
this  paper,  permit  the  writer  to  suggest  to  them  certain 
means  by  which  the  success  of  these  Music  Festivals 
MUST  be  secured,  and  thus  perpetuate  these  great 
movements  in  behalf  of  musical  progress  on  the  Pacific 
Coast.  Far  be  it  from  us  to  contend  that  we  alone  are 
able  to  bring  these  festivals  to  a  successful  financial 
and  popular  conclusion.  There  are  possibly  many  who. 
like  us,  believe  they  can  do  it.  But  as  long  as  none  of 
them  come  forward  and  actually  accomplish  the  task, 
there  Is  no  reason  why  we  should  fail  In  our  duty  to 
the  musical  public  and  offer  our  services  in  behalf  of  a 
great  enterprise.  There  are  altogether  too  many  people 
who  are  ready  to  find  fault,  but  who  somehow,  never 
have  suggestions  to  make  for  improvements.  We  are 
always  ready  to  find  a  remedy  for  errors.  Music  Fes- 
tivals are  possible  in  California  only  under  certain  con- 
ditions They  require  TIME,  MONEY  and  THE  RIGHT 
KIND  OF  PUBLICITY.  Will  Mr.  Steindorff  and  the 
Berkeley  Oratorio  Society  recognize  this  fact,  or  will 
they  not?  If  they  do.  It  Is  within  their  power  to  give 
a  genuine  California  Music  Festival  next  season  which 
will  attract  the  attention  of  the  entire  musical  world, 
And  they  must  not  permit  ANYONE  to  lead  them  astray 
from  their  fixed  purpose.  They  must  make  up  their 
minds  right  now.  for  there  is  not  too  much  time  left 
before  May  1914,  to  work  up  a  Festival  that  Is  to  at- 
tract the  attention  of  the  entire  State.  Let  us  pull 
together!  Mr.  Steindorff  deserves  SUCCESS.  Let  us 
all  help  him  attain  It. 

-*% 


P.\UL    STEINDORFF 

Who    Dlret'toil    «he    FIritt    California    May    Music    FesUval 

Very    Suot-eKsfuIIy  and   >Vlio   is   Df««'rvlii»t  «'    1^"- 

couragremeut   for   Subsequent   FcaUvali*. 


and  Blanche  Hamilton  Fox  are  excellent  artists  and 
have  made  a  tremendous  Impression  among  our  people 
here,  they  have  so  far  not  been  able  to  gain  great  recog- 
nition In  the  Music  Festival  field — an  entirely  different 
field  from  grand  opera.  Telrazzlnl  may  be  used  as  a 
freak  sensational  attraction  for  ONE  TIME,  but  out- 
side of  her,  we  know  of  no  purely  operatic  artist  that 
could  attract  universal  attention  in  a  festival  program. 
If  the  Festival  In  Itself  does  not  gain  the  Interest  of  the 
public,  It  will  have  missed  Us  purpose  and  its  signifi- 
cance. Soloists  should  only  be  Incidental  features, 
and  being  such,  they  must  be  gathered  from  the  particu- 
lar field  In  which  they  are  to  appear— In  this  case,  the 
Music  Festival  Field,  and  not  from  the  operatic  field 
which  is  entirely  another  sphere  of  artistic  activity. 
But  the  entire  Festival  must  be  given  on  a  greater  and 
more  extensive  scale  than  it  was  done  on  this  occasion. 
We  are  devoting  all  this  space  to  this  advisory  atti- 
tude, because  we  want  to  emphasize  the  fact  that  Cali- 
fornia Music  Festivals  can  never  be  given  under  narrow 
conditions.  We  did  not  come  out  with  this  protest  prior 
to  the  Festival,  because  we  did  not  desire  to  be  accused 
of  trying  to  hurt  the  enterprise  by  criticizing,  and  thus 
become  subject  to  a  wrong  construction  of  our  Inten- 
tions which  could  easily  have  been  construed  as  being 
revengeful.    We  waited  patiently  until  the  whole  affair 


On  Tuesday  evening,  April  8th,  the  San  Francisco 
Musical  Club  entertained  Its  members  and  friends  as- 
sisted by  members  of  the  Loring  Club  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel.  The  program  In- 
cluded many  interesting  numbers  and  was  as  follows: 
O  Lady  Mine  (Hadley),  The  Miller's  Wooing  (Eaton  Fan- 
ning), The  Chorus,  under  the  direction  of  Wallace  A. 
Sabln  Miss  Frances  Buckland  at  the  piano;  Romance 
Op  4h  No.  1  (Alfred  Griinfeld),  Air  de  Ballet,  G  minor 
op  36  (Moritz  Moszkowskl),  Mrs.  Martha  Dukes  Parker; 
Schottische  Lleder  (arranged  by  Beethoven).  Mrs.  Ash- 
ley Richard  Faull,  Mrs.  Robert  Whitcomb,  Chester  Her- 
old  Henry  L.  Perry,  Mrs.  Victor  de  Gomez,  violin.  Vic- 
tor'de  Gomez,  'cello  and  Miss  Alma  Birmingham  at  the 
piano;  Waltz  from  Eugen  Onegln  (Tschalkowskl).  Miss 
Phylllda  Ashley;  Scottish  Lullaby  (Ludwlg  Schwab). 
Hejre  Katl  (Jeno  Hubay),  Miss  Alice  Guthrie.  Miss 
Frances  Buckland  at  the  piano;  The  God  and  the  Maid 
(Alexander  von  Fielltz),  Mrs.  Frank  Williams,  Henry  L. 
Perry,  Robert  Saxe  and  The  Chorus,  under  the  direction 
of  Wallace  A.  Sabin,  Miss  Frances  Buckland  at  the 
piano.  The  chorus  of  the  San  Francisco  Musical  Club 
consists  of  the  following  members:  Sopranos  Miss  Zoe 
Blodgett,  Mrs.  Edward  Everett  Bruner,  Mrs.  Ashley 
Richard  Faull,  Miss  Mabel  Frlsbie,  Miss  Catherine  Gol- 
cher,  Mrs.  R.  B.  Partridge,  Mrs.  Horatio  F.  Stoll,  Miss 
Elizabeth  Warden,  Miss  Florence  Warden,  Mrs.  R.  J. 
Waters  Mrs.  Frank  Williams;  Contraltos— Mrs.  G.  Fred 
Ashley '  Mrs  Herbert  E.  Brace,  Miss  Marion  Gumming, 
Mrs  J  G.  Dehy,  Miss  Edith  A.  Healy,  Mrs.  James  H. 
Kelley,  Mrs.  Louis  C.  MuUgardt.  Mrs.  B.  S.  Noyes,  Mrs. 
J  M  Peel,  Mrs.  Albert  E.  Phelan.  Mrs.  James  D.  Ruggles. 
Mrs.'  Hermione  Rey  Sproule,  Mrs.  Robert  Everett  Whit- 
comb- Tenors— Mr.  Franklin  S.  Beckett,  Mr.  Edward 
Calanie  Mr.  W.  W.  Davis,  Mr.  W.  H.  Hopklnson,  Mr.  E. 
C  Hoelle,  Mr.  Easton  Kent.  Mr.  John  B.  Nace,  Mr.  Rob- 
ert Saxe;  Basses— Mr.  R.  O.  Bokee,  Mr.  Carl  E.  Bund- 
schu  Dr  E.  C.  Clendenln,  Mr.  William  Grandeman.  Mr. 
Charles  B  Ker.  Mr.  H.  C.  McCurrle.  Mr.  Matthew  Mc- 
Currle,  Mr.  G.  G.  McDanlell,  Mr.  Paul  A.  Normand. 
•    •     • 

The  following  program  was  rendered  at  the  347th  re- 
cital of  the  Saturday  Club  of  Sacramento,  on  Saturday, 
March  22d:  Handel— Sonata,  F  major,  Mr.  Maurice 
Leplat-  Leoncavallo— Che  volo  d'angel  (PPagllaccl), 
Mrs  William  A.  Friend;  Schumann— Bunte  Blatter,  op. 
99  krelslerlana.  op.  16,  Miss  Mary  Kendall:  Marguerite 
Redely ffe-Hall— Rustic  songs  (Songs  of  Three  Coun- 
tries). The  Little  Girl  from  Hanley,  The  Bells  of  Aspen- 
den,  I  Be  Hopin-  You  Remember.  Mrs.  William  F  Faust- 
man;  Schumann— Andante  and  Variations,  op.  46,  Miss 
Ruth  Pepper,  Miss  Florence  Linthlcum,  Miss  Zuelettla 
Geery  at  the  piano. 
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Piano 


Mrs.  Hazel  Knowles  Marshall 
and  the  Steinway 


Berkeley,  Cal.,  June  22,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  California 

Gentlemen: 

The  American  student's  cry  in  Berlin  was,  "Oh!  if  I  only  had 
my  Steinway  to  practice  on!" 

During  the  year  I  had  the  pleasure  of  seeing  the  first  Steinway 
establishment  opened  very  magnificently  on  Koeniggratzer  Strasse. 
It  was,  to  the  artistic  world,  as  if  some  great  musical  master  had 
settled  among  them. 

Let  this  convey  that  I  am  only  one  of  the  many  thousands  who 
demand  entirely  the  use  of  the  highest  in  the  piano  kingdom. 

Sincerely  yours. 


Sherman,piay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of   Pine  and   Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
PIERRB  DOUILLET,  Dean.  SAN  JOSE,  CAL. 

The  oldest  instltntlon  on  the  Coast — Complete  Mnsical 
Edacatlon — Advantage*  of  literary  atudlea  free  of  charge. 
Board  and  room  at  moderate  prlcea.     Send  tor  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierr*  Douillet,  Piano  (Saturday*) 
Mr*.  Nitalia  Douillet,  Voice  Culture  (Mondaj*  t  Thurcdajr* 

CHRISTINE  MILLER 

CONTRALTO 

For    Term*    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 


Mackenzie  Gordon 

TENOR 
T»«»U«»  aC  C:_«r:»»  I"  »ll  >'•  brtBchet  (roa  ihe  rudimenU  of  ton*  (onution 
1  eaCBCr  or  Olaging  ,„  ,h.  hlghe*  tnUh  >ad  completion  o(  pubEc  Hnfiot. 


Arrillaga  Musical  College 

SUMMER  SCHOOL  of  MUSIC 

Special  Terms  for  Summer  Students 
From  Monday,  June  16th  to  Saturday,  July  ISth 

LECTURES  WILL  BE  GIVEN  BY 

Santiago    Arrillaga,    Achille    Artigues,    Fetnantdo    Michelena, 

Victor  M.  Medina,  Miss  Joanna  F.  Kinsinger  and  Vincent  de 

Arriiaga 

For  Particalari  Addreti:  2315  Jack*on  St.  San  Franci*co 

PHONE:  FILLMORE  951       HOME:  S  3980 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playlnj 

studio:    1800    Pine    St.,    Near   Ortavla.      Tel.    West   9048. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F..    2007    California    St, 
Tel.     West     7378;     Oakland,      CISS  HlUegass  Avenue,  Tel. 
Piedmont  5085. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSE,   CAL. 

Hugo  Mansfeldt 


2S8   COLE   STREET 


PHONE   PACIFIC   SSI* 


Miss  Elizabeth  West^ate        Wallace  A.  Sabin  gjfr/rVt  c\Tr?l.-of^^h-rTs 

ITAAOO     M^M.E^€\tJ\^\.l.l.       TT   ^Ot.^a.t.^  Scientist.      Director   I.orlnK   Club.      S.   F.,   Wed.,    1617   Call. 


PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Stadloi      1117  Para  St.,  Alameda.     Tel.  Alameda  1S8 

San  Francisco  Da7.^\%'ednesda7 
All  appointments  made  by  letter  or  by  Alameda  telephoae 


The 


Christ 
Scientist.  Director  I.nrlne  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.;  Tel.  Franklin  2(I0:S.  Sat.  p.  m..  Christian  Selene* 
Hall;  Tel.  West  664.'i.  lierkeley,  Mon.  and  Thurs.,  S14S 
l.ewrlston   Ave.;  Tel.  IMedmont  a«24. 

Louis     CrepaUX,    Member  Pari*  Grand  Opera 

S.-Jl    Post    Street.     Fifth    Floor    Mercedes    Building 
Reception   Hours:      11:45  to  12,  and  3  to  4,  except  Wednes- 
day.    Wednesday    In    Maple    Hall,    Oakland. 


Wanrell  Italian  School  of  Singing   Saint  Rose  Academy  of  Music 


2423  Fillmore  St.  near  Jackson 

Phone  WEST  509J:  HOME  C  4251 


Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 


•KATORIO 

Sludi*  :  2832  Jackson  St. 


CONCBmT 

Phone:  West  457 


■r  Appolatmaat  Oaly 


Blanchard  Hall  Studio  Building 

F.   ^V.    BLANCHARD,   Pres.   and   Hgr. 

Contaia*  200  Studio*  Raated  ExcIu*iTaIy  to 

Musicians,  Artists  »ncl  >Sci«mtists 

LOS     ANGELES,     CALIFORNIA 


Mrs.  M.  E.  Blanchard  !i 


EZZO-rOXTR  A  LTD 


TEACIIKR    OF    SIXGING 
Mon.    and   Thurs.,    Mill's    CuIIckc;    Wed.    and    Sat.,    Home 
Studio,  845  Ashbury  St.,  S.  F.;  Tel.   Park  5«00.      Tues.  and 
FrI.,   Kohler  &   Chase   Illdg.,  Tel.   Kearny   5454. 

Margaret  Bradley  a"r„-r"'^b"eSry"Ud- 

Far  Training.  Oreanlst  and  Munlcul  Uircctor  of  First 
HebroT  Congregation,  Oakland,  Cal.  Studios:  Kohler  A 
Chase  Bldg.,  S.  F.,  Phone  Kearny  5454;  1731-llth  Ave., 
Oakland:  Phone,  Merritt  3.181. 


GUESTA 

PUPIL    OF     MARCIIF.SI     AND     BARILLI 
(Only   Teacher  of    Adelinn    Pntti) 
Voices  Tested  and  Advice  Given  Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

Habits,  Repair  of  Strained  Voices,  etc. 
Limited    Number    Pupils    Accepted.      Tel.    Park   2086. 


Von  Stein  Academy  of  Music  Harley  Hamilton  violin  initructqr 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloiat,  First   Congregational   Church,   Oakland. 

TEACHER  OF  SINGING 

RBCITAL  CONCERT  ORATORIO 

■tadlo,  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  304. 


it 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 


Conductor    Los    Angeles    Symphony    Orchestra 

\%^oman*s    Orchestra  -  .  .  •  _ 

320  Blanchard  Hall  Building  Los  Angeles,  Cal. 

Herbert  R.iley- 

Instructlon    In    Violoncello    and    Chamber    Music 

CONCERTS    AND    RECITALS 

Studio:   Chlsmore   Apts.,    Rush   and   Jones   Sts. 

Phone:    Franklin    HHOfi. 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


GEORG  KRUGER 


studio:  K.    &   C.    Building.     Telephone    Kearny    5454. 
Residence;    1254   IVashington    Street.     Tel.    Franklin    1080. 


LA  LOMA  STUDIO 


Phone  Berkeley  1086 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 

RMldance  Studio:  2730  PItree  St        Ptione  West  4553. 
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Ysaye  Maintains  His  Position  as  World's  Created  Violini^ 

Large  AuJience  Including    Many  of    San  Francisco's  Representative  Professional  Musicians  Gives 
Great  Ovation  to  One  of  the  World's  Musical  Master  Minds 

By  ALFRED  METZGER 


San    FranclMCO   OtHce 

Rooms  1009,   1010,   Kohler  &  Chase  Building,   26   G'Farrell 
Street.     Telephones:  Kearny  5454;  Home  C  4753. 
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THE  YSAYE   FAREWELL. 

When  Manager  Greenbaum  announced  that  at  his 
farewell  concert,  Eugene  Ysaye  would  play  a  Wieniaw- 
ski  "Concerto,"  a  Beethoven  "Sonata"  and  with  his  son 
the  Handel  "Sonata"  for  two  violins,  music  lovers  were 
astounded  at  the  prodigality  of  the  offering  and  there 
was  an  immediate  demand  for  tickets  for  the  farewell 
concert  on  account  of  the  variety,  beauty  and  import- 
ance of  the  works  to  be  given.  Now  that  energetic 
manager  announces  that  even  this  great  program  is  to 
be  doubled  in  interest  for  the  master  has  consented  to 
play  the  Bach  "Chaconne"  and  also  the  Vitali  "Cha- 
conne"  instead  of  the  smaller  pieces  which  he  has 
played  at  previous  concerts.  It  is  a  well  known  fact 
that  no  one  living  can  approach  Ysaye  as  an  interpreter 
of  Bach,  and  the  "Chaconne"  as  he  will  play  it  will  be 
a  revelation  to  concert  goers. 

The  "Chaconne"  of  Vitali  is  another  masterpiece 
that  is  rarely  adequately  played.  Ysaye  played  this 
work  in  New  York  city  no  less  than  seven  times  this 
season  on  account  of  the  insistent  demand  for  its  repe- 
tition It  is  a  truly  superb  work  and  is  especially  effec- 
tive with  organ  accompaniment.  True  to  artistic  ideals 
Mr  Greenbaum  has  engaged  Henri  Salz  to  officiate  at 
the  organ  on  this  occasion,  thus  presenting  the  master- 
piece in  its  best  form.  The  complete  program  for  to- 
morrow's farewell  concert  as  it  now  stands,  is  as  fol- 
lows' Sonata  for  violin  and  piano  G  major  (Bee- 
thoven). M.  Ysave  and  M.  Decreus;  (a)  Chaconne  (with 
organ)  (Vitali).  (b)  Chaconne  (unaccompanied)  (Bach), 
M  Ysave-  Sonata  in  G  minor  for  two  violins  (Handel), 
M.  Eugene  Ysaye  and  M.  Gabriel  Ysaye;  Concerto  No. 
2  D  minor   (Wieniawski). 

Can  any  student  of  the  violin  afford  to  miss  such 
an  opportunity?  Can  any  teacher  give  more  value  to  a 
pupil  in  half  a  dozen  lessons?  And  you  can  hear  this 
feast  of  violin  music  played  as  you  have  never  heard 
the  works  before  and  may  never  again  for  as  little  as 
one  dollar.  If  there  are  any  seats  empty  or  even  stand- 
ing room  left  at  Scottish  Rite  Auditorium  tomorrow 
afternoon  it  will  be  a  travesty  on  our  boasted  "musical 
atmosphere." 

w 

IMPRESARIO    JOHNSON    IN    SAN    FRANCISCO. 


Manager  Robert  E.  Johnson  of  New  York  has  been 
here  all  week  looking  alier  Ysaye  matters  and  confer- 
ring with  Manager  Greenbaum  regarding  future  attrac- 
tions. Among  the  very  attractive  things  promised  for 
next  season  by  Mr.  Johnson  will  be  the  concerts  of 
Jean  Gerardy  "the  Ysaye  of  the  cello"  who  will  be  as- 
sisted by  Gabriel  Ysaye  and  Camille  Decreus  who  will 
make  a  special  feature  of  the  playing  of  "Trios"  for 
violin,  cello  and  piano.  This  will  be  a  welcome  change 
from  the  usual  recital  program  and,  in  fact,  Greenbaum 
promises  quite  a  number  of  big  combination  events  next 
year.  For  instance  the  Melba-Kubelik-Burke  concerts 
at  which  M.  J.  Lemon  the  famous  flutist  and  an  eminent 
pianist  will  also  assist  will  be  the  most  expensive  com- 
bination of  concert  stars  ever  organized  and  the  Frances 
Alda,  Gutia  Casini  and  Frank  LaForge  combination 
will  be  another  notable  one.  Thereis  also  a  probability 
of  some  joint  concerts  by  other  stars. 


MISS    GRACE    BROMFIELD'S    CONCERT. 

Miss  Grace  Bromfield,  soprano,  assisted  by  Robert  D. 
McLure,  baritone,  and  Miss  Augusta  Upham,  accompan- 
ist will  give  a  recital  at  Century  Hall  on  Friday  even- 
ing, .May  23d.  Miss  Bromfield  has  studied  with  Mac- 
kenzie Gordon  for  some  time  and  has  scored  a  series  of 
artistic  triumps  lately.  She  possesses  an  excellent 
voice  which  she  uses  with  the  most  tasteful  and  intel- 
ligent judgment  and  her  recital  ought  to  be  an  unquali- 
fied success.  Mr.  McLure,  too,  is  an  exceedingly  capa- 
ble young  singer,  also  a  pupil  of  Mackenzie  Gordon's. 
He  is  now  singing  in  Berkeley  with  much  success  at 
Hotel  Shattuck.  He  made  such  a  flne  impression  there 
that  his  contract  has  been  renewed.  His  voice  is  round 
and  smooth  and  his  phrasing  quite  artistic.  Miss  Up- 
ham is  a  most  delightful  accompanist.  Such  a  trio  of 
artists  ought  to  interpret  the  following  program  in  truly 
musicianly  fashion:  Es  blinkt  der  Thau  (Rubinstein), 
Zueignung  (Strauss),  Herzens-Friihling  (Wickede), 
Miss  Bromfield;  Depius  le  jour  from  "Louise"  (Char- 
pentier),  Miss  Bromfield;  Still  wie  die  Nacht  (Bohm), 
Corisande  (Sanderson),  Mother  O"  Mine  (Tours),  Ich 
liebe  Dich  (Schultz),  Mr.  McLure;  Rondo  Capriccioso 
(Mendelssohn),  Miss  Upham;  Laci  darem  La  Mano 
(Don  Giovanni)  (Mozart),  Abschied  der  Vogel  (Hil- 
dach),  .Miss  Bromfield  and  Mr.  McLure;  At  Parting 
(Rogers),  At  the  Feast  of  the  Dead  (Cadman),  To  You 
(Speaks)',  Will  o'  the  Wisp  (Spross),  Miss  Bromfield; 
Prologue  to  I'Pagliacci  (Leoncavallo),  Mr.  McLure; 
Parla  (Arditi),  Miss  Bromfield. 


There  was  a  time  when  a  manager,  in  order  to  fill 
a  concert  hall  in  America,  had  only  to  announce  that  a 
certain  singer,  pianist  or  violinist  was  the  greatest  In 
the  world,  the  general  public  "bit"  most  of  the  time. 
The  managers  finally  became  so  confident  in  the  draw- 
ing powers  of  this  expression  "the  greatest  of  the 
world,"  that  they  did  not  think  anything  wrong  in  an- 
nouncing two  or  three  pianists,  violinists  or  singers  as 
"the  greatest  in  the  world"  at  one  and  the  same  time. 
The  public  which  is  really  not  as  stupid  as  many  pro- 
fessional artists  seem  to  take  it  for,  began  to  think, 
and  knowing  that  it  is  impossible  for  each  of  two  or 
three  artists  of  the  same  class  to  be  the  greatest  in  the 
world  became  skeptical,  and  instead  of  crowding  the 
concert  hall  every  time  a  manager  announced  his  artist 
in  such  a  superlative  sense,  the  public  did  not  believe 
him  any  more,  and  concert  attendance  has  since  that 
time  steadily  decreased.  As  a  rule  it  is  very  difficult 
to  positively  assert  that  a  certain  artist  is  the  greatest 
in  the  world,  and  yet  there  are  times  when  this  term  is 
justified.  One  thing  is  certain,  an  artist  young  in  years 
and  experience,  and  one  not  having  been  heard  in  all 
parts  of  the  world,  can  not  possibly  be  the  greatest  in 
the  world.  The  older  in  artistic  triumphs  and  experi- 
ence and  years  an  artist  is,  the  more  likely  can  he  be 
classed  as  the  greatest,  for  in  such  a  period  the  entire 
world  will  have  had  an  opportunity  to  judge  him  and 
those  competent  to  judge  will  have  been  able  to  record 
their  opinions  in  the  public  press  and  in  this  manner 
give  us  all  an  opportunity  to  discover  the  attitude  of 
the  entire  musical  world  toward  an  artist. 

When,  therefore,  the  managers  of  Eugene  Ysaye  main- 
tain that  he  is  the  greatest  violinist  in  the  world  today. 


MISS    GRACE    BROMFIELD 

.\n    Exceedingly    Gifted    Voung   Concert    Soprano,   Pnpll   of 

Macken/.le    Gordon,    Who    Will    Give    a 

Recital  Next  Week. 


it  is  easy  to  investigate  and  discover  whether  this  state- 
ment is  based  upon  facts.  There  is  an  excellen  book 
published  entitled;  "Famous  Violinists  of  Today  and 
Yesterday."  This  book  is  by  Henry  C.  Lahee,  quite  an 
authority  on  the  reputation  of  great  artists.  In  this 
book  we  find  Ysaye's  picture  gracing  the  outside  page 
which,  in  itself,  is  an  admission  that  he  stands  pre- 
eminent. Ysaye  is  now  forty-five  years  of  age.  He  was 
born  in  Liege  in  1858  (to  be  exact  on  July  16).  He  made 
his  first  public  appearance  in  1865,  when  he  was  only 
seven  years  old.  He  studied  under  Wienawski  and 
Vieuxtemps  and  associated  freely  with  Joachim  and 
Raff.  He  played  the  Beethoven  C  minor  Sonata  with 
Madame  Schumann  in  Frankfort,  Germany,  in  1879.  It 
may  well  be  said  that  his  public  appearances  extend 
over  a  period  of  from  thirty-five  to  forty  years.  Ysaye 
did  not  only  gain  distinction  as  a  violinist,  he  also 
proved  a  great  success  as  a  conductor.  He  is  the 
founder,  director  and  manager  of  the  Ysaye  orchestral 
concerts  in  Brussels  which  are  known  throughout  the 
musical  world.  He  conducted  grand  opera  at  Covent 
Garden,  London,  on  January  31,  1907,  the  opera  being 
Fidelio.  While  in  his  early  days  he  did  not  gain  uni- 
versal recognition  he  gradually  conquered  the  musical 
world,  until  today  it  is  certain  that  he  is  recognized  as 
the  world's  greatest  violinist.  He  is  also  a  very  great 
chamber  music  player.  In  1900  he  played  quartets  with 
Inwards,  Gibson  and  Ludwig  in  London  and  later  he 
played  trios  with  Busoni  and  Becker.  In  1901  he  had 
his  own  quartet  (organized  in  Brussels)  with  Marchot, 
Van  Hout  and  J.  Jacob.  He  appeared  in  sonata  concerts 
with  several  of  the  world's  greatest  pianists.  Cesar 
Franck's  sonata  was  composed  for  and  dedicated  to  him. 
He  has  composed  many  concertos  for  violin  which  have 
not  yet  been  published  and  a  large  number  of  smaller 
pieces  that  have  been  published.  He  is  the  possessor 
of  the  much  coveted  Legion  of  Honor  of  France. 

We  have  interpolated  this  rather  biographical  para- 
graph, because  we  want  to  show  to  our  readers  what  Is 
really  required  to  be  considered  the  greatest  artist  of 
a  certain  class.  It  Is  not  only  necessary  to  be  a  virtuoso 
on  an  instrument,  but  it  is  necessary  to  have  had  years 


of  experience  and  to  be  versatile  in  the  expression  of 
music.  In  addition  to  these  necessary  requirements, 
the  majority  of  authorities  on  music  in  the  world  must 
be  agreed  upon  the  greatness  of  an  artist.  Ysaye  an- 
swers in  every  way  all  these  requisites  for  a  world  repu- 
tation as  the  leading  artist  of  his  instrument.  The  en- 
thusiasm displayed  by  the  large  audience  that  attended 
Ysaye's  first  San  Francisco  concert  of  the  season  1912-13 
surpassed  any  witnessed  here  this  year.  At  the  end  of 
the  recital  a  number  of  people  crowded  to  the  stage 
shouting  and  applauding — a  scene  that  is  very  rarely 
witnessed  in  this  city,  but  which  is  very  common  In 
Europe.  If  students  would  attend  the  concerts  of  other 
artists  as  they  attended  those  of  Ysaye,  there  would 
be  bigger  audiences  and  more  enthusiastic  receptions 
to  great  artists.  That  Ysaye  is  entitled  to  every  display 
of  homage  can  not  be  denied  by  anyone  familiar  with 
artistic  principles.  His  tone  is  exceedingly  smooth  and 
big.  His  temperament  and  vast  musical  intelligence 
is  inspiring.  His  programs  are  confined/o  the  most  rep- 
resentative works  of  musical  literature.  The  program 
presented  last  Sunday  afternoon  was  particularly 
enjoyable  and  dignified.  The  Mozart  Sonata  in  D 
minor  was  interpreted  with  finesse  and  delicacy  of 
execution  that  proved  the  essence  of  Mozartean  style 
and  grace.  The  Mendelssohn  Concerto  was  never  heard 
here  to  quite  such  artistic  advantage.  It  was  a  combina- 
tion of  brilliancy  and  poetic  daintiness  that  made  an 
unforgettable  impression  upon  every  sensitive  musical 
nature.  Indeed  every  number  on  the  program  was  ex- 
ecuted with  matchless  authority  and  scholarly  thor- 
oughness as  well  as  poetic  sentiment  and  technical 
ease  Ysaye's  bearing  is  so  natural  and  so  greatly 
lacking  in  strain  that  one  is  compelled  to  admire  a 
musician  whose  adaptability  has  been  developed  in 
such  a  manner  that  the  most  difficult  strain  is  made 
neglible  by  his  ease  of  bearing.  If  there  was  any  time 
at  all  when  there  could  be  a  difference  of  opinion  re- 
garding Ysaye's  interpretation,  it  might  have  been  in 
Wagner-Wilhelmj's  Preislied,  where  perhaps  a  broader 
conception  and  style  would  have  been  closer  to  certain 
people's  ideas  of  this  work.  On  the  whole,  however, 
Ysaye  was  in  wonderful  mood  and  the  audience  that 
came  to  hear  him  will  never  forget  his  playing  or  his 
program.  Another  large  audience  attended  the  Tuesday 
evening  concert  when  the  leading  numbers  were  the 
Grieg  Sonata  No.  2,  G  minor,  the  Bruch  Concerto  G 
minor  No.  1  and  the  Bach  Concerto  for  two  violins. 
There  was  an  Ysaye  concert  at  the  Greek  Theatre  on 
Wednesday  afternoon,  a  concert  at  the  Scottish  Rite 
Auditorium  on  Thursday  evening  and  the  farewell 
concert  will  take  place  tomorrow  afternoon,  with  the 
Beethoven  Sonata,  the  Wieniawski  concerto  and  the 
Handel  Sonata  for  two  violins  in  the  program.  Fur- 
ther reviews  of  the  Ysaye  concerts  and  his  splendid  ac- 
companist will  appear  in  the  next  issue.  In  the  mean- 
time we  advise  everybody  to  be  sure  and  attend  the 
final  concert  tomorrow. 

%% 


The  program  presented  by  the  San  Francisco  Musical 
Club  at  the  St.  Francis  Hotel  on  Thursday  morning, 
April  17th  was  devoted  to  Brahms  and  Moor.  The 
Brahms  numbers  comprised:  Scherzo  op.  4,  Capriccio, 
op.  76  No.  2,  Miss  Margaret  Bradley;  Wenn  um  den  Hol- 
lunder,  O  wiisst  ich  doch  den  Weg.  Regenlied,  Mrs.  Ma- 
thilde  Wismer;  Wie  Melodien  zieht  es  mir,  Liebestreu, 
Kommt  dir  manchmal  in  den  Sinn,  Vergebliches  Stand- 
chen,  Mrs.  George  C.  Winchester;  Neue  Liebeslieder  op 
65,  Mrs.  Edward  E.  Bruner,  Mrs.  Robert  E.  Whitcomb, 
Carl  E.  Anderson,  Henry  L.  Perry;  Miss  Alma  Birming- 
ham and  Miss  Frances  Buckland  at  the  piano;  accom- 
panist— Miss  Ingeborg  Petersen  and  Mrs.  Clarke  Pome- 
roy.  The  composition  by  Emanuel  Moor  consisted  of 
the  Double  Concerto  for  two  violoncelli  op.  69  and  was 
presented  for  the  first  time  in  America  on  this  occasion 
by  Miss  Mary  Sherwood,  Arthur  Weiss  and  Mrs.  Blanche 
Ashley  at  the  piano,  interpreting  the  orchestral  part. 

This  new  composition  was  very  well  received  and 
was  difficult  to  grasp  at  one  hearing.  The  first  move- 
ment— molto  moderato — gives  more  opportunity  to  the 
piano  (orchestral)  part  and  is  serious  and  very  modern. 
The  opening  theme  slightly  suggests  Mascagni's  Inter- 
mezzo and  is  nothwithstanding  that  suggestion  original. 
Emanuel  Moor  is  a  Bohemian  who  has  written  all  types 
of  compositions  and  a  recent  Mass,  the  premier  of  which 
was  given  in  Paris  before  many  musical  celebrities. 
Moor  lives  part  of  the  year  in  Paris  and  the  other  part  in 
Switzerland.  The  second  movement — Intermezzo — is 
Bohemian  in  character,  mischievous  and  most  "uncello- 
istic"  if  one  might  be  permitted  to  coin  a  word — exceed- 
ingly difficult  for  the  strings.  The  third,  a  most  beauti- 
ful Adagio  is  especially  fine  and  reposeful.  Mrs.  Ash- 
ley is  transcribing  it  for  the  pipe  organ.  The  Finale — 
Allegro  moderato — is  like  a  Landler,  easy  swaying  and 
rhythmic  and  very  brilliant.  The  ensemble  was  excel- 
lent and  it  was  considered  quite  interesting  to  hear  so 
fine  a  work  presented  by  the  artists  mentioned  above. 

** 


Elizabeth  Simpson,  the  well  known  pianiste  played 
Beethoven's  Sonata,  op.  26,  at  a  recent  meeting  of  the 
San  Francisco  Musical  Club,  and  won  an  Instant  success, 
being  very  enthusiastically  received.  She  was  especial- 
ly commended  for  her  artistic  interpretation  of  the 
beautiful  "Theme  with  Variations,"  and  the  great  Fh". 
eral  March.  Miss  Simpson  also  played  the  Debu-  v 
"L'Apres  Midi  d'un  Faun,"  with  Mrs.  Blanche  Ashley  ^' 
the  second  piano,  at  a  previous  meeting  of  the  San  Kr.i; 
Cisco  Club,  not  long  ago. 
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GREAT  COMIC  OPERA  COMPANY  AT  TIVOLI. 


The  big  topic  of  conversation  in  amusement  and  musi- 
cal circles  is  that  of  the  opening  of  the  Tivoli  Opera 
House,  next  Wednesday  evening,  when  that  world-famed 
institution  will  resume  its  career,  so  abruptly  terminated 
In  April,  seven  years  ago,  as  the  home  of  operatic  work 
in  San  Francisco.  Everybody  loved  the  old  Tivoli  and 
this  new  and  magnificent  structure,  in  which  not  a 
detail  in  front  of  or  behind  the  scenes  has  been  over- 
looked, is  ready  for  the  resumption  of  light  opera. 
Manager  W.  H.  Leahy  has  gone  over  the  field  thoroughly 
and  securing  a  sing  organization  of  rare  quality,  both 
as  regards  principals  and  chorus  and  "When  Johnny 
Comes  Marching  Home,"  the  Stanislaus  Stange-Julian 
Edwards  military  spectacular  comic  opera  chosen  for 
the  opening,  bids  fair  to  be  given  in  better  style  than 
ever  before  in  this  country.  Hans  S.  Linne,  the  musical 
director,  and  Edward  Temple,  in  charge  of  the  stage, 
are  men  both  famous  in  their  line  and  they  are  putting 
forth  every  endeavor  to  start  things  off  in  right  royal 
style. 

Rena  Vivienne,  who  sang  "Madam  Butterfly"  so  suc- 
cessfully here,  will  be  Kate  Pemberton,  Stella  De 
Motte,  from  the  Metropolitan  Opera  Company,  will 
make  her  initial  appearance  in  this  city  as  Robert 
Pemberton,  Hon  Bergere,  of  "Chocolate  Soldier"  renown, 
will  have  the  jolly  role  of  Cordelia  Allen  and  Sarah 
Edwards,  always  a  great  local  favorite,  will  return  as 
as  Mrs.  Pemberton.  Henry  Santrey,  the  renowned  bary- 
tone from  New  York  Hippodrome,  will  be  "Johnny," 
Charles  Galagher,  whose  magnificent  bass  voice  was  last 
heard  here  in  "The  Girl  of  the  Gfolden  West,"  will  be 
General  Allen  and  Robert  Pitkin,  who  comes  from  New 
York  covered  with  comedy  honors,  will  dispense  merri- 
ment as  Jonathan  Phoenix.  Our  old  friend,  Teddy 
Webb,  comes  back  as  Uncle  Tom,  which  he  played 
with  such  success  in  "When  Johnny  Comes  Marching 
Home"  at  the  Tivoli  nine  years  ago  and  the  rest  of  the 
cast  will  be  in  capable  hands.  The  scenic  effects  will 
be  beautiful  while  the  costumes  will  be  correct  to  the 
period,  1864,  about  the  close  of  the  Civil  War,  when 
hoop-skirts  were  in  vogue.  There  will  be  twenty  men 
in  the  orchestra,  matinees  will  be  given  Saturdays  and 
Sundays  and  the  old  Tivoli  popular  prices  will  prevail, 
from  twenty-five  to  seventy-five  cents.  Seats  are  going 
with  such  a  rush  at  the  theatre  box  oflice  that  the  open- 
ing night  will  be  one  long  to  be  remembered. 

\% 

ORPHEUM. 


There  will  be  six  entirely  new  acts  in  next  week's 
Orpheum  bill.  Jessie  Busley  who  scored  such  an  im- 
mense hit  in  this  city  as  Nance  Olden  in  "The  Bishop's 
Carriage"  will  appear  in  a  comedy  entitled  "Miss  318." 
Miss  Busley  has  the  distinction  of  having  been  for  two 
seasons  one  of  the  original  New  Theatre  Company.  A 
typical  cross  section  of  a  department  store  on  a  bar- 
gain day  is  the  locale  of  "Miss  318"  and  every  one  of  its 
characters  is  a  distinct  type.  The  piece  is  replete  with 
brilliant  lines  and  keen  bits  of  comedy.  As  Lisette, 
Mooney,  Miss  Busley  adds  another  to  the  list  of  those' 
life  portraits  she  appears  to  have  the  power  to  create  at 
will.  She  will  be  supported  by  an  excellent  company 
which  includes  Julia  Grignan,  Mollie  McDona,  Dorothy 
Winston,  Julia  Earle,  Adeline  McCullough  and  Harry 
Dayton.  Miss  Busley's  engagement  is  for  one  week 
only.  Laddie  Cliff,  England's  boy  comedian  who  three 
years  ago  created  an  enormous  hit  in  this  city  in  "Don't 
He  Look  Like  Father,"  and  other  songs,  will  commence 
a  brief  engagement.  He  began  his  stage  career  when 
but  six  years  old  and  steadily  progressed  till  he  became 
one  of  the  biggest  of  vaudeville  stars.  He  brings  with 
him  a  new  supply  of  songs  and  eccentric  dances  and 
there  is  every  reason  to  believe  he  will  duplicate  his 
former  success. 

The  Five  Melody  Maids  and  Will  J.  Ward  will  present 
a  skit  entitled  "Mirth,  Melody,  Maids  and  a  Man." 
Will  J.  Ward,  "the  man,"  is  considered  one  of  the  finest 
ragtime  players  in  this  country  and  he  is  also  fortunate 
in  the  possession  of  an  excellent  baritone  voice.  The 
girls  are  all  attractive  and  they  costume  handsomely 
and  tastefully.  The  quintette  sing,  dance  and  play  the 
piano  and  each  has  his  or  her  instrument.  Margaret 
Ashton,  a  dashing  young  American  girl  who  has  recently 
returned  from  a  triumphal  tour  of  the  British  Isles  will 
evidence  her  great  talent  as  a  singing  comedienne.  Her 
accompaniments  are  played  by  E.  Arnold  Johnson,  a 
pianist  of  remarkable  ability.  Meehan's  Canines  in- 
cluding his  celebrated  leaping  hounds  will  be  a  feature 
of  next  week's  bill.  These  athletic  quadrupeds  ac- 
complish most  amazing  stunts  and  are  very  much  su- 
perior to  the  ordinary  run  of  trained  animals.  Charles 
and  Adeline  Wilson  will  contribute  a  hodge-podge  of 
melody  and  merriment  which  they  call  "The  Messen- 
ger, the  Maid  and  the  Violin."  The  comedy  violin  play- 
ing of  Mr.  Wilson  and  the  singing  of  Miss  Wilson  are 
said  to  be  most  enjoyable.  The  act  is  full  of  bright  and 
original  comedy  and  is  highly  entertaining  from  start 
to  finish.  There  will  be  a  new  programme  of  Edison 
Talking  Moving  Pictures.  The  only  holdovers  will  be 
the  "Top  O'  Th'  World  Dancers"  and  the  great  sensa- 
tion, Don,  The  Talking  Dog. 
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LAUGHTER    AT  THE   CORT. 


What  will  prove  to  be  the  big  laugh  nights  of  the 
theatrical  season,  will  be  the  occasion  when  you  witness 
the  performance  of  Eddie  Foy  and  his  seven  merry 
youngsters  in  "Over  the  River,"  who  start  on  their  last 
week  to-morrow  night.  The  spirit  of  maddest  frolic 
blows  over  the  production  and  its  unconventionality 
is  of  a  nature  that  makes  its  strong  appeal  to  audiences 
sated  with  the  conventional  home-made  or  imported 
comedy,  and  the  numerous  song  groupings  with  the 
vivacity  of  the  performance  is  reaping  its  just  reward. 
There  is  enough  comedy  in  "Over  the  River"  to  equip 
two  ordinary  musical  comedies.  Every  speech  is  witty 
and  every  situation  is  made  doubly  attractive  by  tunefu, 
melodies.  A  good  story  will  make  an  indifferently 
composed  opera  successful,  but  when  graceful  dancing 
and  catchy  music  are  combined  as  in  this  musical  play, 
such  a  triumph  as  that  already  scored  by  Eddie   Foy 


and  the  seven  little  Foys  in  San  Francisco,  is  but  nat- 
ural. 

And  there  are  others  besides  the  star  and  his  numer- 
ous family.  The  whirlwind  dancing  of  James  Davis  and 
Pearl  Mathews  is  a  decided  feature,  for  it  has  been  a 
long  time  since  such  clever  exponents  of  the  Terpsicho- 
rean  art  have  been  seen  in  San  Francisco.  VV'erba  and 
Luescher,  Mr.  Foy's  producers,  have  spared  neither  time 
nor  expense  in  surrounding  their  favorite  star  with  the 
best  possible  support  Including  such  familiar  names  as 
Eleanor  Kent,  Nellie  Daly,  Marie  Hargan,  David  An- 
drada,  Charles  Swickard,  William  Sellery,  Harry  Meyer, 
J.  S.  Kinslow,  Cecelia  Hoffman  and  the  Eight  Berlin 
Madcaps.  Lew  Fields'  all-star  company  will  be  seen  in 
merry  "Hanky  Panky"  beginning  May  25. 


ALCAZAR  THEATRE. 


Charles  Waldron's  farewell  week  at  the  Alcazar  be- 
gins next  Monday  evening  with  an  elaborate  produc- 
tion of  Edward  Peple's  beautiful  play,  "The  Prince 
Chap,"  in  which  he  will  have  the  title  part.  This  offer- 
ing will  also  be  the  medium  of  closing  Justina  Wayne's 
all-too-brief  engagement  in  the  O'Farrell-street  home  of 
drama.  She  will  be  seen  in  two  distinct  characters. 
Also  in  the  cast  are  the  regular  stock  company  and 
several  specially-engaged  pl^jyers,  among  the  latter 
being  two  very  clever  children. 

Few  plays  possess  a  greater  wealth  of  heart  interest 
and  delicious  comedy  than  alternate  in  "The  Prince 
Chap."  Its  story  is  of  a  young  American  sculptor,  Wil- 
liam Peyton,  who  goes  to  London  to  win  fame  and  for- 
tune and  be  all  that  his  fiancee,  Alice  Travers,  could  de- 
sire. One  of  the  women  who  pose  for  him  is  a  widow 
in  ill  health,  who  realizes  that  she  will  soon  die  and 
begs  him  to  adopt  and  care  for  her  five-year-old 
daughter,  Claudia.  Pity  impels  him  to  sonsent,  and 
soon  he  learns  to  love  tne  little  one,  who,  when  he  tells 
her  of  his  "Princess  Alice,"  precociously  calls  him  "The 
Prince  Chap." 


-*v- 


ARRILLAGA  MUSICAL  COLLEGE  SUMMER  SCHOOL. 


With  every  year  the  demand  for  summer  school  in 
musical  conservatories  is  increasing.  One  after  another 
of  the  leading  music  schools  in  California  is  adopting 
the  plan  of  giving  pupils  from  interior  cities  an  oppor- 
tunity to  continue  their  studies  in  the  metropolis  during 
the  summer  months.  The  natural  cool  climate  of  San 
Francisco  makes  such  a  summer  course  .particularly 
pleasant.  Among  the  first  musical  educational  institu- 
tions to  take  advantage  of  this  gratifying  demand  for 
summer  education  is  the  Arrillaga  Musical  College  which 
has  gained  a  tremendous  growth  and  influence  during 
the  past  season.  With  an  ideal  faculty  of  artist-instruc- 
tors and  a  most  intelligent  policy  in  management,  this 
organization  announces  the  following  lectures  and  edu- 
cational courses  at  prices  within  everybody's  reach  as 
a  most  effective  inducement  for  students  desiring  to 
take  advantage  of  a  summer  course  at  this  excellent 
school,  beginning  Monday,  June  16th  and  ending  on 
Saturday,  July  19th. 

Musical  Analysis,  Harmony;  Vocal  Culture,  Solfeg- 
gio, Recitals;  Santiago  Arrillaga — Ten  Lectures  on 
Harmony — Giving  a  general  idea  of  the  study  of  har- 
mony in  its  practice.  The  lessons  to  be  as  follows — 
Intervals,  Triads,  Inversions,  Dominant  Sevenths,  Di- 
minished Sevenths,  Modulation,  Melody  Construction, 
Melody  accompaniment.  Altered  Chords,  Recapitula- 
tion; Achille  Artigues — Ten  Lectures  on  Historical 
Analysis;  Music  as  an  Art,  its  origin,  its  development; 
Introduction,  Rhythm;  Melody;  Notation;  Monody; 
Popular  Song;  Harmony;  Tonality;  Expression;  Har- 
monics; Motet;  Fernando  Michelena — The  Psychology 
of  Singing;  Ten  lectures  on  the  Art  of  Voice  Culture; 
Classification  of  the  voice;  Art  of  Bel  Canto,  what  it  is, 
why  so  called,  the  different  schools  of  singing;  The  Art 
of  singing,  what  it  consists  of  and  how  accomplished; 
Vowels,  Voice  Placing;  The  Science  of  vocal  culture. 
Consonants,  the  formation  of  words;  Phrasing,  Nuances, 
Vocal  declamation.  Interpretation  of  song,  The  Opera. 
Victor  M.  Medina — Ten  lessons  in  solfeggio,  sight  read- 
ing and  ear  training;  Miss  Joanna  Frances  Kinsinger — 
A  lecture  on  Primitive  Instruments,  their  development, 
the  Harp;  Santiago  Arrillaga — A  lecture  on  Spanish 
Music;  Vincent  de  Arrillaga — A  lecture  on  Piano  Peda- 
gogy;   Santiago  Arrillaga — A   lecture  on   Chopin. 

During  the  Course  there  will  be  given  five  Recitals: 
Michele  Giovacchini,  baritone,  a  vocal  recital;  Achille 
Artigues,  an  organ  recital;  Raymond  White  a  piano 
recital;  S.  Arrillaga  and  Miss  Martha  Dukes  Parker,  a 
piano  and  vocal  recital;  a  musicale,  piano,  harp,  vocal- 
ist. 

Arrillaga  Musical  College  Summer  School  Faculty  is 
as  follows:  Santiago  Arrillaga,  President  and  Dean  of 
the  Faculty;  Vincent  de  Arrillaga,  Managing  Director; 
Mrs.  Toepleman,  Secretary;  Fernando  Michelena,  Direc- 
tor of  Vocal  Department,  Professor  of  Vocal  Culture; 
Paul  Steindorff,  Director  of  Operatic  School,  Professor 
of  Piano  and  Coaching;  Santiago  Arrillaga,  Director  of 
Piano  Department,  Professor  of  Piano,  Harmony,  Com- 
position; Achille  Artigues,  Director  of  Organ  Depart- 
ment, Professor  of  Organ,  Piano,  Musical  Analysis; 
Wenceslao  Villalpando,  Professor  of  Cello  and  Ensem- 
ble; Michele  Giovacchini,  Professor  of  Vocal  Culture; 
Max  Sichel,  Professor  of  Violin,  Theory;  Joanna  Fran- 
ces Kinsinger,  Instructor  in  Harp  and  Piano;  Arthur 
Black,  Instructor  in  Mandolin  and  Guitar;  Vincent  de 
Arrillaga,  Instructor  in  Piano  and  History  of  Music; 
Victor  M.  Medina,  Instructor  Piano,  Violin,  Solfeggio; 
Raymond  White,  Instructor  in  Piano;  Martha  Dukes 
Parker,  Instructor  in  Piano;  Amelia  de  Arrillaga,  In- 
structor in  Singing;  Edwin  Hutchings,  Assistant  In- 
structor in  Piano. 


Under  the  able  direction  of  Hother  Wismer,  a  charm- 
ing musical  program  will  be  given  at  the  Danish  Lu- 
theran Church,  150  Church  Street,  near  Market,  this 
Saturday  evening,  May  17th.  The  artists  who  will 
participate  in  this  program  will  be:  Miss  Mathilde  Wis- 
mer, mezzo  soprano.  Miss  Ingeborg  Peterson,  pianist 
and  accompanist,  Hother  Wismer,  violinist,  Thorvald 
Anderson,  violinist.    The  program  will  be  as  follows: 


Sonata  in  G  op.  13  (Edward  Grieg),  for  violin  and  piano 
Miss  Ingeborg  Peterson  and  Hother  Wismer;  Pianc 
solos — (a)  Impromptu  (Schubert),  (b)  Romance  (Schu 
mann),  Miss  Ingeborg  Peterson;  Songs — (a)  Lad  Dii 
Stemme  for  mig  tone  (Gade),  (b)  Salomons  Sang  mec 
Brevduen  (MUller),  (c)  Jeg  eslker  Dig  (Grieg),  Mrs 
Mathilde  Wismer;  (a)  Largo  from  Concerto  in  D  minoi 
(Handel),  for  two  violins,  (b)  Andante  op.  38  No.  4 
(Mendelssohn),  for  two  violins,  Hother  Wismer  and 
Thorvald  Anderson;  Songs — (a)  Homevard  (Grieg),  (b) 
Bliv  hos  OS  (Weyer),  Mrs.  Mathilde  Wismer;  Violin 
soli — (a)  Romance,  (Svendson),  (b)  Menuet  in  E  flat 
.  (Beethoven),  Hother  Wismer. 
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KOHLER   AND  CHASE    MUSIC    MATINEES. 


In  evidence  that  the  firm  of  Kohler  &  Chase  are  con- 
stantly endeavoring  to  improve  and  expand  the  object 
of  their  regular  weekly  Music  Matinees,  the  beginning 
of  a  new  epoch  in  these  events  is  now  being  announced. 
G.  Vargas,  who  has  devoted  several  weeks  or  months 
even  to  the  subject  of  player  piano  interpretation  is 
now  in  charge  of  these  weekly  programs  beginning  with 
Saturday  afternoon.  May  3rd.  He  will  see  to  it  that 
these  events  will  be  even  more  artistic  and  enjoyable  in 
the  future  than  they  have  been  in  the  past.  In  this 
laudworthy  purpose,  he  will  be  aided  by  the  introduc- 
tion of  the  magnificent  Knabe  Player  Piano  which  was 
used  last  week  for  the  first  time  at  these  Kohler  & 
Chase  Matinees  and  which  will  prove  a  most  desirable 
addition  at  this  time. 

Conjointly  with  the  announcement  of  this  improve- 
ment will  be  the  new  plan  of  continuing  these  Music  Mat- 
inees throughout  the  summer  months,  which  really  rep- 
resents an  innovation  in  player  piano  recitals,  which 
hitherto  used  to  be  discontinued  at  the  close  of  the 
season.  Specially  fine  attractions  have  been  secured  for 
these  summer  events.  The  soloist  last  Saturday  after- 
noon was  Mrs.  Richard  Rees,  soprano,  who  is  gen- 
erally recognized  as  one  of  California's  leading  concert 
artists.  She  possesses  a  beautiful  voice  which  she  uses 
with  fine  artistic  judgment  and  excellent  taste.  The 
program  for  last  Saturday  afternoon  was  as  follows: 
Danza  delle  ore  (La  Gioconda)  (Ponchielli),  The  Knabe 
Player  Piano;  Parla,  valse  brilliante  (Arditi),  Murmur- 
ing Zephyrs  (Jensen),  The  Cuckoo  (Lehmann),  Mrs. 
Rees,  with  Knabe  Player  Piano  accompaniment;  Intro- 
duction e  valse  lente  op.  10  (Sieveking),  La  Fileuse  op. 
157  (Raff),  The  Knabe  Player  Piano;  Vissi  d'arte,  vissi 
d'amore  (La  Tosca),  Mrs.  Rees,  with  Knabe  Player  ac- 
companiment; Selections  from  La  Boheme  (Puccini), 
The  Pipe  Organ. 

Quite  a  varied  and  exceedingly  artistic  program  has 
been  prepared  for  this  Saturday's  Music  Matinee  at 
Kohler  &  Chase  Hall.  The  soloist  on  this  occasion  will 
be  Miss  Ceil  Treanor,  a  very  successful  professional 
contralto  soloist,  whose  work  is  being  much  admired 
in  this  city.  Miss  Treanor's  voice  is  endowed  with  a 
tones  are  quite  resonant  and  of  genuine  contralto  qual- 
ity, while  her  high  notes  gradually  attain  the  brilliancy 
of  a  soprano.  She  also  displays  effective  artistic  tem- 
perament and  sings  with  considerable  individual  style. 
Miss  Treanor  will  sing  songs  by  Nevin  and  Lohr  and 
that  beautiful  aria  from  Saint-Saens'  famous  opera 
"Samson  and  Delilah."  This  able  young  singer  is  a 
pupil  of  Mme.  Isabelle  Marks. 

There  will  also  be  a  number  of  delightful  instrumental 
selections  which  will  be  interpreted  on  the  Knabe 
Player  Piano  and  the  Pipe  Organ.  They  will  include 
compositions  by  Roberts,  Nevin,  Chaminade  and  Chopin. 
The  program  will  conclude  with  a  magnificent  arrange- 
ment of  Wagner's  Magic  Fire  Scene  from  the  opera  "Die 
Walkiire"  to  be  played  on  the  pipe  organ.  The  com- 
plete program  will  be  as  follows:  Arlequin,  Valse  Ca- 
price (Roberts),  May  in  Tuscany  op.  21  (Xevin),  Knabe 
Player  Piano;  Wedding  Morn  (Nevin),  Mighty  Lak'  a 
Rose  (Nevin),  It  is  Not  Because  Your  Heart  is  Mine 
(Lohr),  Miss  Treanor,  with  Knabe  Player  Piano  ac- 
companiment; Callirhoe — Air  de  Ballet  (Chaminade), 
Waltz  Op.  64  No.  2  (Chopin),  Knabe  Player  Piano;  My 
Heart  at  Thy  Dear  Voice,  from  Samson  and  Delilah 
(Saint-Saens),  Miss  Treanor  with  Pipe  Organ  accom- 
paniment; Magic  Fire  Scene  from  Die  Walkiire  (Wag- 
ner), The  Pipe  Organ. 


The  pupils  of  Miss  Hjerleid-Shelley  of  Stockton  gave 
an  Evening  of  Studies  at  their  teacher's  studio  Rooms 
2-3  Union  Building,  Stockton,  Monday  evening,  April  21. 
It  was  a  surprise  to  many  of  the  music  lovers  in  at- 
tendance that  a  program  of  studies  should  prove  so 
interesting  and  pleasing.  The  program  was  as  follows: 
Welcome  March  (Kuechenmeister),  Hazel  Tennier,  Wil- 
ma  Merryman;  Hickory  Dickory  Dock  (Livsey),  Carl 
Schneider;  The  First  Rose  (Kuechenmeister),  Study  in 
Triplets  (Sartorio),  Hazel  Tennier;  Humpty  Dumpty 
(Livsey),  Maurice  Gumpert;  Jolly  Boys  (Koehler),  Wil- 
ma  Merryman;  Here  We  Go  (Livsey),  Carl  Schneider, 
Maurice  Gumpert;  Trio,  Valse,  "Bud  of  Promise"  (Web- 
ster), Bertha  Leipelt,  Wilma  Merryman,  Hazel  Tennier; 
Little  Bo-Peep  (Livsey),  Marie  Baldwin;  The  Fair  Op. 
101  (Gurlitt),  Bertha  Leipelt;  Marionettes,  Waltz.  Two 
pianos  (Lynes),  Eleanor  Abbott,  Leonida  Pardini,  Laura 
Davis,  Harriet  Wight;  Sonatine  No.  1  Andante,  Allegro 
(Clement!) ,  (With  Second  Piano),  Karine  Johnson; 
Etude  Op.  105  No.  2  (Burgmueller),  (With  Second 
Piano),  Laura  Davis;  Broken  Chord  Study  (Biehl),  Har- 
riet Wight;  Sonatine  Op.  20  No.  2,  Last  Movement  (Kuh- 
lau),  (With  Second  Piano),  Esther  Butters;  Etude  Op. 
37  No.  44  (Lemolne),  Lois  Lea;  Etude  Op.  105  No.  4 
(Burgmueller),  (With  Second  Piano),  Eleanor  Abbott; 
Melody  Study  Op.  45  No.  16  (Heller),  Leonilda  Pardini; 
Juanity  (Two  Pianos)  (Barcher),  Eleanor  Abbott,  Esther 
Butters;  Etude  Op.  45  No.  15  (Heller),  Louise  Weinhold; 
Le  Matin  (Morning)  Two  Pianos  (Chaminade),  Lois  Lea, 
Elsie  Eichkoff;  Etude  A  Flat  Major  (Chopin),  Katherine 
Musto;  Three-Part  Invention  D  Minor  (Bach),  Etude  Op. 
299  No.  5  (with  Second  Piano)  (Czerny),  Mary  Abbott; 
Danse  Macabre  (Two  Pianos)  (Saint-Saens),  Kathleen 
Musto,  Louise  Weinhold;  Symphony  No.  4  Finale 
(Tschaikowsky),  Kathleen  Musto,  Louise  Weinhold,  Fre- 
da Dustin,  Eloise  Morris. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 
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Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Piani^— Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


THE    MASON    &    HAMLIN    PIANO    PRIZE. 


The  fourth  annual  Contest  for  the  New  England  Con- 
servatory of  Music  for  the  Mason  &  Hamlin  Piano  Prize 
took  place  Thursday,  May  1st.  The  judges  were  Dr. 
Karl  Muck,  Conductor  of  the  Boston  Symphony  Or- 
chestra, Heinrich  Gebhard,  the  eminent  pianist,  teacher 
and  composer,  and  Director  George  W.  Chadwick. 
There  were  several  contestants  and  the  playing  reflect- 
ed great  credit  upon  all  concerned,  pupils  and  teachers 
alike.  This  annual  contest  has  grown  to  be  of  such 
importance  as  to  arouse  interest  throughout  the  country, 
while  as  for  the  pupils  of  the  Conservatory,  they  look 
forward  to  it  with  enthusiasm  during  their  course.  It 
acts  as  additional  stimulus  during  their  work  and 
hence  is  of  real  benefit  to  the  pupils  and  to  the  Con- 
servatory. The  prize  is  a  Parlor  Grand  Piano  given 
by  the  Mason  &  Hamlin  Co.  The  winner  this  year  is 
Sara  Helen  Littlejohn  of  Galveston,  Texas,  while  the 
winners  the  first  three  years  were  Julius  Chaloff,  now 
studying  in  Germany,  Miss  Grace  B.  Nicholson,  now 
teaching  in  a  prominent  school,  and  Charles  L.  Shepherd 
of  Salt  Lake  City. 
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The  People's  Philharmonic  Orchestra 

Of    San    Frnuclseo 

HKRM.VN    PERLET  V.    G.    SAUNDERS 

Conductor  Manager 

Open    for    Concert    EnRnBemcnts 

First   San   Francisco  Concert  Attended   by  4000  People 

Address:   1058  Phelau    Uldg.  Phone:    Sutter   2220 


William  Hofman  has  again  taken  a  violin  studio  in  the 
Kohler  &  Chase  Building,  and  has  re-assembled  his  fine 
class  of  students,  after  having  undergone  several  suc- 
cessful operations.  Mr.  Hofmann  is  sharing  his  studio 
with  Ellas  Hecht,  the  skillful  flutist,  who  is  devoting 
considerable  time  to  ensemble  study  and  who  has  or- 
ganized an  ensemble  organization  of  skilled  professional 
wood-wind  soloists  for  purposes  of  chamber  music  re- 
cital. 

•     •     • 

The  Birmingham,  Alabama,  Festival  Association  has 
engaged  Miss  Christine  Miller  as  soloist  with  the  Cin- 
cinnati Orchestra  for  the  evening  concerts  on  May  .5th 
and  6th.  This  was  Miss  Miller's  third  appearance  this 
season  as  soloist  with  this  orchestra  under  Dr.  Kun- 
wald's  direction. 
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Farewell 

This  Sunday  Aft.  May  18th 

A  COLOSSAL  PROGRAM 

Scottish  Rite 
Auditorium 


L  E.  Behymer 

Manager  of  Distinguished  Artists 

Mrs.  Alf reda  Verwoert,  Associate  Manager 

Announce  List  of  Artists  Season  1912-13 
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OPERA 
HOUSE 


Phono  Suiter  4200 


Gala  Opening,  Wednesday  Eve.,  May  21 

SUMPTUOUS  REVIVAL  OF 

WHEN  JOHNNY  COMES 
MARCHING  HOME 

REM.\RKABLE  CAST        SPLENDID  CHORUS 
Matinees  Saturday  and  Sunday.    Popular  Prices— 25c,  50c,  75c 


Xke  Meklm  Piano 

The  MEHLIN  is  different  — is  built  differ- 
ently—  an  upright  built  on  the  principle  of 
the  grand  —  in  fact  an  inverted  grand  —  this 
and  other  valuable  features  are  exclusively 
M  EH  LIN. 

A  High  Grade  Piano 
at  a  Moderate  PHce 

Sherman  Mlay  &  Go. 

Kearny  and  Sutter  Sts.  San  Francisco 
Fourteenth  and  Clay  Su.  Oakland 


Alice  Nielsen  and  Co.  in  Opera  and  Concert 
Riccardo    Martin,   Tenor,    Rudolf  Ganz, 

Pianist  In  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevlnne,  Pianist 
Madame   Eleanora  De  Cisneros,   Mezzo-Soprano 
Clara    Butt,    Contralto,    Kennerly    Rumford, 
Baritone  In  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin  Virtuoso 

Brabazon   Lowther,   Baritone 
^1-^.;    Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Viollniste 

Albert  Janpolski,  Baritone 
Mme.   Gervllle-Reache,    Contralto 

Claude  Cunningham,   Mme.  Corlnne   Ryder- 
Kelsey    in  joint    recital 
Yolando  Mero,  Pianlste 

Kitty  Cheatham,   Diseuse 
Mme.     Hortense     Paulsen,     Soprano;     Dorothy 
Temple,  Soprano;    Beatrice  Fine,  Soprano;    Es- 
ther Plumb,  Contralto;   Clifford   Lett,  Baritone; 
Ellen  Beach  Yaw,  Lyric  Soprano. 

Clubs  Writing  for  Terms  or  Dates,  Address 


L.E.  BEHYMER 

344  BUickard  Hall 
Los  Angeles,  Cal. 


Al^REDA  VERWOERT 

KokUr&ChueBldf. 
San  Francisco,  CaL 
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•FAHHKM,  STHEICT 
Ue(.  S(ockt*B  A  Powell 

Safest  and  Motl  MagnificTnl  TWalrc  ia  Amrrica 
Week   Beginning  This   Sunday  Aflernoon — 
Matinee   Every   Day. 
ANOTHER  GREAT  NEW  SHOW 
JESSIE  BUSLEYin  "MiM  3:8.' ACom«iy  of  D,pattaiMil  Store   Lift 
(One  Wwlt  Only);  LADDIE  CLIFF.  England'.  Clevrr  Boy  Comedian; 
Tfie  FIVE  MELODY  MAIDS  and  WILL  J   WARD.  Mirth.  MeUly. 
Mald.and  a  Man;  MISS  MARGARET  ASHTON.  The  Girl  of  Qual.iy; 
MEEHAMS    CANINF.S   Fealunna    H..  Celebrated   Leaping    Hound.. 
CHAS.  «.   ADELAIDE  WILSON.  "The  Metv-nger.  the  Maid  and  the 
Violin:"  "THE  TOP  O' TH' WORl  D  DANCERS;"  NEW   EDI- 
SON TALKING    MOVING    PICTURES.      Lait  Week   the  Canine 
Phenomenon.  DON  THE  TALKING  DOG. 

Evening  Pricet-IOc.  25c.  50c.  75c.     Box  Seat.  $1 .00 

Matinee  Price.-(Eicept  Sundayi  and  Holiday..)  lOc.  25c  and  50c. 

Douarlaa   70— Phones — Home    C   1570 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Educational  Value  of  Popular  Symphony  Concerts  in  Vienna 

Retention  of  the  Highest  Artistic  Character  of  the  Programmes  and  Prices  Within  the  Reach  of  Every- 
body the  Main  Reason  for  Their  Brilliant  Success 

By  CHARLES  MALLORY  DUTTON 


Vienna,  March  28,  1912. 
A  word  about  the  popular  symphony  concerts  of 
Vienna.  Doubtless  the  most  valuable  popular  concerts 
in  Vienna,  or  at  any  rate,  the  concerts  which  spread  the 
most  good,  are  the  "Popular  Jugend  Concerts,"  or  popu- 
lar concerts  for  the  young,  which  are  given  several  times 
during  the  winter,  with  programmes  of  rare  musical 
and  historical  value;  and  although  these  programmes 
are  arranged  preeminently  for  the  edification  of  the 
young,  only  the  very  best  in  music  is  considered  worthy. 
These  concerts  take  place  Saturday  afternoons  at  halt 
past  three,  in  the  largest  hall  in  Vienna,  and  the  admis- 
sion is  twenty  to  eighty  cents.  The  programmes  are 
of  a  most  varied  character,  and  only  one  composer  is 
presented  at  a  concert,  but  at  each  concert  excerpts^ 
from  a  great  drama  are  included  between  one  of  the 
musical  numbers.  Generally  a  distinguished  actor  gives 
a  dramatic  reading.  One  of  the  concerts  this  season  in- 
cluded works  from  Shakespeare  and  Beethoven;  and 
besides  a  Beethoven  Symphony,  Eugene  D'Albert  was 
the  soloist,  at  which  time  he  played  the  Waldstein 
Sonata,  and  some  shorter  works. 

•  •  • 
The  third  "Jugend  concert"  included  works  by  Less- 
ing  and  Haydn,  and  it  was  one  of  the  finest  examples  of 
an  educational,  and  at  the  same  time  musical  concert 
I  have  heard  in  Europe.  The  programme  opened  with 
"Phililos,"  a  tragedy  in  one  act,  which  was  read  by  a 
distinguished  German  actor;  but  it  was  the  musical 
part  of  the  programme  that  was  so  exceptional,  which 
opened  with  the  Haydn  String  Quartette,  the  "Kaiser 
Quartette,"  with  the  beautiful  variations  on  the  very 
popular  German  "folk-hymn."  The  variations  are  so 
beautiful  and  simple  that  any  child  can  follow  them  with 
ease,  and  the  absolute  devotion  and  reverence  of  the 
vast  young  audience  was  a  lesson  to  me.  The  number 
was  played  by  the  Fitzner  Quartet.  Then  came  the 
Haydn  cello  concerto,  played  by  Pablo  Casals,  with  or- 
chestral accompaniment.  Just  how  the  services  of  this 
distinguished  artist  were  secured  for  a  popular  con- 
cert, I  shall  never  know,  for  Casals  is  not  only  the  first 
'cellist  of  Europe,  but  one  of  the  greatest  artists  in  the 
world  today,  and  certainly  one  of  the  most  popular. 
Casals  has  played  again  and  again  in  Vienna  this  season 
to  packed  houses,  and  with  prices  ranging  from  four  dol- 
lars down;  and  he  has  been  the  greatest  "drawing  card" 
at  various  charity  concerts  here  with  a  staggering  price 
of  admission.  But,  I  am  sure  he  has  seldom  played  to  a 
more  enthusiastic  or  appreciative  audience;  and  at  the 
close  of  the  concerto,  the  applause  lasted  ten  minutes, 
or  perhaps  longer  than  that.  Casals  came  out  to  bow 
over  fourteen  times,  and  although  there  was  supposed 
to  be  a  pause  in  the  programme  after  this  number,  the 
entire  time  was  given  over  to  deafening  applause,  which 
bespoke  a  wild  desire  to  hear  more  of  Casals;  but  he 
announced  again  and  again  as  he  came  forward  to  bow, 
that  he  had  nothing  more  to  play.  I  have  heard  great 
singing  at  various  times  during  my  life — great  violin 
playing,  great  'cello  playing,  and  great  piano  playing; 
but,  the  greatest  musical  moment  of  my  life  was  reached 
when  I  heard  Casals  play  the  Haydn  concerto.  It  was 
not  so  much  the  concerto,  as  it  was  the  interpretation  of 
it,  that  made  a  lasting  impression  in  my  brain.  I  have 
never  come  in  contact  with  such  a  highly  developed, 
poetic,  and  imaginative  mind,  and  a  temperament  and 
the  genius  to  transmit  the  highest  emotions  in  music; 
and  all  with  a  magnetism  and  warmth  that  is  beyond 
comparison.  Never  before  have  I  been  made  to  feel  the 
beauty  of  music  so  profoundly.  Other  artists  have  at 
various  times  convinced  my  ears,  or  my  brain,  or  my 
senses  that  I  was  listening  to  great  music  and  I  have 
been  thrilled  again  and  again  by  the  beauty  of  the 
human  voice,  but  I  have  never  listened  to  an  artist  who 
has  had  such  a  power  of  making  his  entire  audience 
feel  musical  beauty  to  such  a  degree.  There  is  an  ab- 
solute lack  of  self-consciousness  in  Casals'  playing.  He 
never  sees  his  audience  for  a  moment  and  his  eyes  are 
closed  all  the  time  he  is  playing,  except  when  he  oc- 
casionally glances  at  the  conductor.  There  were  many 
times  when,  as  I  closed  my  eyes,  I  could  have  easily 
imagined  Kreisler  playing  the  cello,  so  ravishing  was  the 
tone,  and  so  enchanting  the  scale.  You  see,  I  rave!  but, 
for  once  I  must,  for  there  is  no  other  way  to  describe 
the  playing  of  this  great  genius;  and  to  think  that 
Casals  toured  America  including  California  over  ten 
years  ago,  and  that  he  was  not  appreciated,  and  now  he 
says  he  will  never  return;  but  he  is  kept  busy  playing 
from  one  end  of  Europe  to  the  other.  The  last  num- 
ber upon  the  programme  was  the  "Farewell  Symphony" 
by  Haydn,  played  by  the  Tonkiinstler  Orchestra.  It  will 
be  remembered  that  Haydn  wrote  this  beautiful  sym- 
phony in  four  movements  with  a  unique  adagio  at  the 
end  of  the  last  movement,  where  one  by  one  the  men 
in  the  orchestra  silently  and  reverently  pass  off  the 
stage  with  their  instruments  in  hand,  until  the  orchestra 
is  reduced  to  the  conductor  and  three  musicians.  The 
analytical  programme  anounced  that  this  was  to  take 
place;  and  it  seemed  as  though  the  young  people  were 
even  more  attentive  than  usual  watching  for  the  time 
when  the  first  man  was  to  take  leave  with  his  instru- 
ment. It  may  readily  be  seen  that  this  concert  required 
not  only  the  services  of  a  full  symphony  orchestra  and 
a  conductor  of  note,  but  the  presence  of  Pablo  Casals, 
the  Fitzner  Quartette,  and  the  distinguished  actor, 
Wilhelm  Klitsch.  And  yet,  the  great  majority  of  seats 
were  sold  for  twenty,  forty  and  sixty  cents,  with  only  the 
loggias  at  eighty  cents.  In  Vienna,  as  in  other  great 
musical  centers  in  Europe,  the  term  "Popular  Symphony 
Concerts,"  means  nothing  more  or  less  than  popular  in 
price,  which  in  turn,  means  within  the  reach  of  all  the 
people. 


Ordinarily,  we  associate  the  term  "Popular  Program" 
as  something  that  will  please  the  public  at  large,  from 
music  lovers  down  to  those  who  are  less  inclined  to 
music  of  a  serious  nature.  But,  the  many  popular  sym- 
phony concerts  of  Vienna  are  of  a  distinctly  high  order, 
and  the  programmes  differ  from  the  regular  subscrip- 
tion concerts  not  so  noticeably  in  the  quality  and  musi- 
cal weight  of  the  programmes,  as  in  the  price  of  admit- 
tance, and  the  orchestral  conductor.  Of  course,  Felix 
Weingartner  is  first  and  foremost  in  Vienna  as  a  sym- 
phony conductor,  and  he  has  a  very  large  following. 
He  comes  all  the  way  from  Hamburg  ten  times  a  season 
to  conduct  the  Royal  Opera  House  orchestra  in  a  series 
of  concerts,  and  most  of  the  concerts  are  preceded  by 
a  public  rehearsal  the  day  before  the  concert.  These 
concerts  are  not  regarded  in  any  way  as  "popular"  either 
in  the  building  of  the  programmes,  or  the  price  of  admis- 
sion (which  ranges  from  two  dollars  down  to  eighty 
cents  for  reserved  seats,  and  forty  cents  for  standing 
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Speud    the    Summer   lu    Europe. 

room),  but  the  public  rehearsal  the  day  before  the  reg- 
ular concerts  may  be  termed  "popular"  in  admission  at 
least,  for  the  seats  range  from  twenty  cents  to  eighty 
cents.  There  are  no  soloists  at  these  concerts,  and 
the  programmes  are  not  very  long,  which  is  as  it  should 
be;  for  when  one  is  listening  to  a  master  conductor  in- 
terpret a  Beethoven  symphony,  one  doesn't  want  too 
many  entrees  on  the  musical   menus. 


The  most  important  and  distinctively  "popular"  sym- 
phony concerts  in  Vienna  take  place  every  Sunday  after- 
noon at  five  o'clock  in  the  largest  hall  in  Vienna,  when 
the  "Wiener  Konzert  Verein"  orchestra  is  conducted 
by  Martin  Sporr,  or,  as  is  sometimes  the  case,  a  "guest" 
conductor.  At  these  splendid  concerts,  which  may  be 
heard  for  twenty  or  forty  cents,  there  is  usually  a 
soloist  of  superior  musicianship,  it  not  of  wide  renown; 
and  the  programmes  are  of  the  greatest  variety  imagin- 
able. There  is  always  a  symphony,  and  a  smaller  sym- 
phonic number,  besides  the  offering  of  the  soloist,  which 
is  generally  a  concerto  for  piano  or  violin,  or  an  aria 
from  some  opera,  or  a  gronj)  of  classical  songs  with 
orchestral  accompaniment  for  a  singer.  At  these  con- 
certs one  may  hear  not  only  the  Beethoven,  Mozart 
and  Schubert  symphonies,  but  various  symphonies  by 
Mahler,  Bruckner,  Brahms,  Tschaikowsky  and  Schu- 
m,ann  have  been  presented,  land  many  of  Richard 
Strauss'  orchestral  works  are  repeatedly  given. 


The  same  orchestra  gives  a  series  of  weekly  concerts 
on  Thursday  afternoons  in  the  "Volksgarten,"  which 
may  be  heard  for  twenty  cents,  and  the  programmes 
are  always  excellent.  Every  Sunday  morning  at  half 
past  ten  during  the  winter,  Oskar  Nedbar  conducts  his 
own  orchestra  the  "Tonkiinstler"  in  a  popular  morning 
concert  at  the  Vienna  Theatre.  The  Tonkiinstler  Or- 
chestra ranks  high  among  musicians  in  Vienna,  and 
Nedbal   is  a  Bohemian   conductor  of   rare  distinction, 


and  he  Is  regarded  second  only  to  Weingartner  as 
a  favorite  conductor  here.  The  programmes  of  these 
concerts  are  intensely  interesting  as  Nedbal  is  famous 
for  introducing  real  novelties  in  orches;tral  music. 
Kreisler  chose  Nedbal  as  the  conductor  for  his  last 
two  concerts  here  with  orchestra,  and  after  Kreisler 
had  played  the  Beethoven  and  the  Mozart  E  flat  con- 
certo with  the  orchestra,  Nedball  accompanied  him  in 
some  numbers  for  violin  and  piano,  and  proved  himself 
a  pianist  of  excellent  qualities  and  rare  temperament. 

Aside  from  these  popular  symphony  concerts,  there  is 
a  series  of  ten  concerts,  each  winter  known  as  the 
"Mid-week  Series"  and  still  another  ten  concerts  under 
the  heading  of  the  "Tuesday  Cycle"  both  of  which  take 
place  in  the  evening.  Ferdinand  Lowe  is  the  conductor, 
and  the  programmes  offered  this  winter  have  been  de- 
cidedly satisfactory,  and  the  soloists  have  always  been 
of  the  best  in  Europe.  So  it  may  readily  be  seen  that 
there  is  a  symphony  concert  practically  every  day  or 
night  in  Vienna,  and  sometimes  two,  and  only  last  Sun- 
day there  were  three  at  various  hours  during  the  day, 
as  Nedbal  conducted  his  orchestra  at  half  past  ten 
o'clock  in  the  morning,  Felix  Weingartner  conducted  the 
regular  Philharmonic  concert  at  half  past  twelve  (the 
Weingartner  concerts  are  always  on  Sunday  at  noon), 
and  at  five  o'clock  the  regular  popular  concert  took 
place.  Perhaps,  it  may  be  of  interest  to  give  you 
one  of  the  programmes  of  the  "Popular  Concerts,"  so  I 
shall  quote  the  programme  of  last  Sunday  afternoon, 
which  was  a  Beethoven  concert.  Overture  to  "Cario- 
lanus,"  the  Seventh  Symphony,  the  E  flat  piano  concerto 
(No.  5),  and  the  "Leonore"  Overture  (No.  3). 


Why  is  it  that  the  "popular  programmes"  of  the  San 
Francisco  Symphor//  Concerts  during  the  last  two 
seasons  have  been  of  a  less  serious  musical  value  than 
the  regular  symphony  concerts?  Why  should  the  San 
Francisco  orchestra  "stoop  to  conquer"  as  it  were,  in 
their  popular  programmes?  As  far  back  as  I  can  re- 
member from  the  days  of  Scheel  to  the  persent  sym- 
phony concerts  there  has  been  so  much  said  upon  the 
subject  of  "educating  the  public,"  but  from  the  countless 
popular  concerts  I  have  attended  in  Berlin,  London 
and  Vienna,  the  unanimous  method  used  to  accomplish 
this  end,  is  to  continually  place  the  very  best  sym- 
phonies and  archestral  works  before  the  public;  but — 
to  place  them  before  the  people  at  such  an  exceedingly 
low  price  of  admission  that  any  and  everyone  who 
has  the  slightest  desire  or  inclination  to  hear  the  best 
orchestral  music  may  do  so  for  a  mere  trifle.  That  is 
the  only  difference  over  here  between  the  "popular" 
low  priced  symphony  concerts,  and  the  more  expensive, 
and  consequently  more  exclusive  su'bscription  sym- 
phony concerts,  unless  it  be  that  the  poinilar  concerts 
are  given  at  a  time  or  hour  that  is  better  suited  to  the 
people  who  work  during  the  day.  It  seems  to  me  as 
though  the  only  salvation  of  the  San  Francisco  sym- 
phony orchestra  would  be  to  win  the  approval  of  the 
musical  people  first — I  mean  the  real  musicians.  If  the 
symphony  conductor  will  present  programmes  that  are 
of  genuine  interest  to  the  musicians  it  will  soon  be 
discovered  that  the  cooperation  and  sympathy  of  the 
musicians  will  gladly  be  given  toward  the  development 
of  a  permanent  orchestra.  But,  no  greater  mistake 
could  ever  be  made  than  to  cater  to  the  semi-musical 
and  unthinking  public  first — for  as  a  whole  they  are  a 
fickle  public,  and  are  greatly  influenced  in  the  long 
run,  by  the  opinions  of  the  various  musicians  of  a  com- 
munity. If  the  conductor  can  win  the  sincere  approval 
of  the  sincere  musicians,  the  musicians  in  turn  will 
faithfully  recommend  the  concerts  to  the  general  pub- 
lic who  are  not  given  to  analyzing  the  programmes, 
but  who  are  always  willing  to  listen  to  the  best,  and  be 
helped  in  their  appreciation. 

%% 


CHRISTINE    MILLER'S    PLANS    FOR    THE    SUMMER. 


On  June  5th,  Miss  Christine  Miller,  who  is  just  clos- 
ing a  wonderful  season,  will  sail  for  Paris  on  the  Ham- 
burg-American S.  S.  "President  Grant"  and  plans  to 
remain  abroad  for  four  or  five  months.  She  will  prob- 
ably go  to  Lousanne,  Switzerland,  for  July  and  August, 
and  then  back  to  Paris  to  work  up  French  novelties  with 
a  prominent  French  coach. 

At  a  recital  before  the  Middlesex  Women's  Club  of 
Lowell,  Mass.,  on  March  10,  1913,  Miss  Miller  received 
the  following  flattering  notice: 

"A  program  of  songs  including  a  few  of  the  classic 
German  lieder  and  an  unusual  number  of  novelties, 
many  of  them  by  the  younger  American  composers, 
served  to  introduce  to  the  Middlesex  Women's  Club, 
yesterday  afternoon.  Miss  Christine  Miller,  a  contralto 
who  of  late  has  been  winning  high  praise  on  the  con- 
cert stage.  The  singer  was  charming,  both  to  hear  and 
to  see,  and  it  was  interesting,  too,  to  listen  to  songs 
that  were  not  hackneyed,  especially  when  they  were 
given  so  artistically.  In  review  of  such  a  program  it 
would  be  natural  to  speak  first  of  the  singing  voice,  but 
the  one  point  above  all  others  that  marked  Miss  Miller's 
singing  was  her  beautiful  diction.  Whether  in  grave  or 
gay  numbers,  every  word  was  distinct.  Not  one  was 
lost.  And  the  English  language  seemed  musical  enough 
for  the  most  fastidious,  as  Miss  Miller  phrased  it.  If 
opera  singers  had  attained  half  the  skill  of  this  artist, 
we  imagine  the  movement  for  opera  in  English  would 
receive  a  wonderful  impetus.  Miss  Miller's  voice  is 
smoothly  developed  throughout,  and  of  good  carrying 
power.  There  is  no  unpleasant  break  in  it  and  the 
lower  tones  merge  into  the  upper  without  that  change  of 
quality  so  often  noted  in  the  contralto.  She  is  able  to 
picture  to  herself  and  thus  to  her  audience,  the  mood  of 
a  song.  She  is  quick  to  place  the  emphasis  where  it 
tells  and  still  to  keep  it  musical.  The  German  lieder 
were  artistically  sung.  Especially  pleasing  was  the 
touch  of  humor  in  'Der  Schmied.'  In  fact,  the  singer's 
ability  in  this  direction  was  noted  several  times  in 
the  course  of  the  recital." — Courier-Citizen. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  Strad — or  Amati  violin  is  PRICELESS  today  for  it  cannot  be  dupli- 
cated— its  maker  having  passed  away.      Equally  priceless  would  be  the 

ilitsflii^laralm 


Piano 


today  were  its  makers  gone. 


The  tone  of  a  Gremona  endures  thro'  the  ages — it  is  immortal !  Im- 
mortal also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time,  by  the  "Tension 
Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in 
Christendom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$850  to  $1,800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek 
exclusive  artistic  supremacy,  irrespective  of  cost. 


Grands  in  three  sizes  and  uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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C*'*  San  Jose — 117  South  First 
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William  H.  Watson's     Adolf  Rosenbecker    Geo.  Stewart  McManus  piam 


Pictures,  Stories,  Lectures,  Dramas 

**The  conMeiiKiiM  of  pre».«  opiulon  of  both 
coiitinontM,  Mpenkiiig;  eloquently'  of  Dr. 
Watiton'M  work,  is  tbnt  tic  Im  a  master  of 
art  and  literature.  Iligbly  Instructive, 
illuminating  and  very  ivondrous  books, 
t^acli  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 


t'oiiecrt    blaster   S.   P.   Symphony   Orchestra 

l.iiiiltcd  Number  of  Advanced  Vi4»lin  Stu- 
dents Accepted,  Coacbliif:;  SIUKcrs  in  Operu, 
.\lso   Orntorio. 

(  OMJICTOR     OK     ORCHESTRA 

Address:    711    Head    llldK'.,    Post    Street    and 

Grant    Avenue,    San    Francisco. 


Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3209    Clay    St.     Phone:    Went   4580. 


AcHille  L.  Artigvies 

Graduate  Schola  Cantoruni,  I>aris.  Or- 
Kan,  Piano,  Harmony,  Counter  Point. 
Studio:  Arilineu  i>lusical  CoIiCKe.  Res.: 
i:ts-sth   Ave.,  S.   I'\,  IMioue:   Pac.  .'>"-tO. 


MRS.  IDA  MASON      Tessie  Newman,  pianist 


NAVARRO 


Church  and  Concert.  Teacher  of  Slatt- 
ing. By  Appoiutmeut  Only.  121  Uroder- 
ick    Street.      Phone:   Park  2»S«. 


Mr«.  'William  Steinbach     Robert  D.  McLure, 


VOICE  CULTURE 

■TUDIOi 

902  Kohler  &  Chase  Bldg.       San  FrancUco 
Phone:  Kearny  5454, 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Friday*    at    the    Arrillaga    Mnslcal    Col- 
iece,    2315    Jacksoa    Street.    San    Fraaciseo 


SMRA^'^t,QMTfT 


Zilpha  R.  Jenkins.  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Kedficld, 

Mabel  H.  Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merrill  3244 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III, 

The  Witzel  Trio 

NOW     HOOKING     FOR     SKASOV     I9i:t-I914 
Mrs.  J.   F.   WitjicI,   Piano,   Milton    G,  VVit- 
r.rl,  Molln;  Richard   P.  A.  Calllcs,  'Cello. 

560-1 3th    Avenue,  San    Francisco 


BARITONE 
TEACHER    OF    SINGING 
Residence    Studio:  2500    Woolscy    Street, 
Rcrl^elcy.      Telephone    Hericeley    4228. 

Miss  Clara  Freuler  soprano 

TEACHER    OF     SINGING 
ATallakle  for  Concerts  and   Recitals.      2527 
RIdK*   Road.   Berlteley.      Phone:    Berlc,,  ST.S. 

Miss  Mollie  E.  Pratt  ?oTpi"no%TuX 

AeeompaaiBt.  Hours  for  Student  Singers* 
practice,  1407  Sutter  Street,  Tuesday  and 
Friday,     Residence  Phone:  Park,  4S5, 

Miss  Helen  Colburn  Heath 

■  opran*     Solalst     First     Unitarian     Church, 
Temple    Beth    Israel 
T*cal  lastructlon,  Concert  Work 
Phon«  West  4m>0 2,105  Clay   St. 

Miss  Caroline  H.  Little 

TE.*CHKH    OF    SINGING 
Studios:      S.  F.,  :{7B  Sutter  St.,  Weo,  «ft  Sat, 
Oaklaad,    3021     llroadnay,    Tuea. 
and    Fri,      I'hone    Piedmont    1300, 

Mary  Alverta  Morse  Soprano 

Res.  studio:  San  Francisco,  1249  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Karl- 
posa    Are.      Phooe    Piedmont    2017, 

HoAvard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dir,    St.   John's    I»res,    Church,    Berk. 
Soloist   Temple    Beth.    Israel,    S.    F.      Orato- 
rios, Concerts.      330  22d   St,,  Oakland,      Tel, 
Lakeside  716. 

Herman  Martonne 

VIOI-INIST 

Solo,     Ensemble    and     Chamber    Music 

Studio:   715    Bush    St,  Tel,    Sutter   2700 

Mrs.  Waldeck  Biers 

I.YRIC   SOPRANO 
Concert    EnfcaKcments,      Studio:  003  35th 
St„  Oakland.      Tel,  Piedmont  4N03, 


PIANO   AND  ORGAN 

Sludied  with  Arthur  Foole  and  Wallace  Goodrich,  Boston 
Studio:  26.^2  Channing  Way.        Tel.:  Berkeley  731 

"WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S,  F„  376  Sutter  St,    (Wednesday) 
Oakland:    10    Monte    Ave,      Piedmont     1774, 

AsHley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7494,  Berkeley,  1931  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  Nurnberger.  Suss 

VIOLIN     HOW     MANUFACTURER 
V^ery   Finest   Material   and  W'orkmanship 
Guaranteed,      At   all    Leading   Music   Stores 
or   Direct    From    the    Manufacturer, 

NOVATO.  M.\RIN  COUNTY,  CAL, 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER.  1652  Fell 
street.     Phone  P'ranklin   6801. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available   for  Concerts   and  Recitals 

Studio:  3a42^VnshinB:ton  St.     Tel.  Fill.  2130 

Karl   Grienauer 

CEI.I.O  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONT 
PUPIL  OF   LESCHETITZKT 
Oakland     (Sat.)     Mrs.    Waliiser'a    Studio. 
3147  TeleKrnph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST   AND   ACCOMPANIST 
COACHING    .AND    ENSEMBLE    AVORK 
Sludlo:  Berkeley,  251S1/.  Etna  St,,  Phonet 
Berk,  5395,      S,  F,.  AVed.  .Aft,.  3200  Clay  St, 

El.lizabetH  Simpson 

PIANIST — TEACHER 

STvayne-Lescbetitzky     STstem 

2327  Cednr  St,.   Berkeley 

Maple    Hall,    Oakland 


*'*t*.?.^5LJ5®.^".!^°°'"®  BESSIE  FULLER.  Piano  Mrs.  Richard  Rees 


TEACHER     OF     SINGING 
Berkeley    Studio:   2I(U    Sbnttuck    Avenue 
Tel,  Berkeley  2077,      San  Francisco,  Thurs- 
days, 376  Sutter  Street,    Tel,  Douelas  530.3. 


Pii|>il     of     Hiitco     Mnilsfeldt 

Studio:     Crescent     Hotel,     California    and 
Franklin   Streets,   San    Francisco,   Cal, 


CONCERT    SOPRANO 

VOCAL   TEACHBR 

Res,   Studio  817  Grove  St.     Tel.  Park  517S. 


Private    and     Public    EnenKcmenta 

TEACHER     OF     PIANt* 

Studio:  417  Central  Ave,     Tel.  Fillmore  3S48 

Mtxsical    Directory 


8IGI8MONOO   MARTINEZ 
1130  Eddy  Street         San   Franciaco,  Cal. 

EDNA  MONTAGNE 
6780  Vicfente  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
7M  Buena  Vlita  Ave,  San  Francltco. 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H,    DREW 
Kohler  &  Chase  I31dg.  San  Francisco 

MISS  ADA  CLEMENT 
2255  Broadway. Plione  West  8517 

MISS    HAZEL    H,    HESS 
The  Parkhurst  2090  Fell  St.,  S,  F, 


MRS,    M,   TROMBONI 
1006  Kohler  &  Chase  BIdg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

S.'..'i  Itydo  St. Tol.  Franklin  7.3S5 

MME,    ABBIE    CARRINGTON-LEWYS 

1901    Baker   Street San   Franclico 

DELIA    E,    GRISWOLD 
1625  Sacramento  St,      Tel.  Franklin  1068. 

MME,   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  6454 

FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft,  Berk.       Phone:  Berk,  3034 


OTTO     RAUHUT 
359  First  Avenue  Phone  Paclflc  3561 

HOTHER  WI8MER 

2945  Fillmore  Street         Phone  West  4?S 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St,  Phone:  Franklin  6801 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Paul  Steindorff  and  400  Mixed  Voices,  Assisted  by  Symphony  Orchestra  of 
Sixty-five  Inaugurate  First  California  May  Music  Festival  at  Greek  Theatre, 
University  of  California,  Under  Auspices  of  the  Berkeley  Oratorio  Society 


310  Sutter  St. 


Paul  Steindorff  Delighted  With  Baldwin  Piano 

The  Baldwin  Company,  May  12th,  1913. 

310  Sutter  St., 
City. 
Gentlemen : 

The  pleasure  and  perfect  satisfaction  that  I  have  derived  from  using  the  Baldwin  Piano,  which  I 
selected  for  my  studio  several  months  ago,  prompted  me  to  use  three  of  your  beautiful  instruments,  on 
the  event  of  the  first  California  May  Music  Festival,  held  under  the  auspices  of  the  Berkeley  Oratorio 
Society,  at  the  Greek  Theatre,  on  Friday  and  Saturday  afternoons.  May  2  and  3. 

Having  used  many  pianos  of  artistic  malces,  I  have  decided  to  use  the  Baldwin,  exclusively  in  my 
concerts,  as  well  as  in  my  home.  I  am  pleased  indeed,  to  add  my  humble  indorsement  on  the  Baldwin 
Piano.  The  action  is  delightfully  responsive,  and  the  quality  is  of  that  deep,  far  reaching  power  and  re- 
finement, which  I  so  much  admire. 

Trusting  that  you  will  consider  me  one  of  your  many  friends,  and  with  the  best  wishes  for  the 
future  success  of  the  Baldwin  Piano,  I  remain, 

Very  truly  yours, 


Z>K^ 


MANUFACTURERS 

FACTORY  WAREROOMS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 
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TIVOLI  ENTHUSIASTICALLY  TAKEN  BACK  TO  THE  HEART  OF  THE  PUBLIC 

An  Excellent  Company  of  Graceful  Singers  Entertains  a  Record  Audience  With  a  Delightful  Presentation  of  "When  Johnny  Comes 

Marching  Home." 


Again  the  Pacific  Coast  Musical  Review  has  the 
Dieasant  duty  to  record  the  opening  of  the  New  Tivoli 
Opera  House.  You  see,  the  Tivoli  is  such  an  important 
local  institution  that  one  opening  is  not  enough  for  it, 
and  surely  all  of  us  are  perfectly  willing  to  go  through 
this  pleasant  ceremony  twice  in  order  to  be  sure  that 
the  old-time  musical  educational  institution  has  at  last 
been  re-established  and  will  again  contribute  to  the 
musical  progress  and  high  class  entertainment  of  the 
people  W  H.  Leahy  was  given  another  opportunity  to 
make  one  of  his  short,  but  appropriate  addresses  He 
said  that  although  this  was  the  second  time  he  had  the 
pleasure  to  express  his  gratification  to  an  audience  as- 
sembled to  welcome  the  Tivoli  back  to  its  heart  this 
second  time  was  really  the  most  important  of  the  two 
occasions,  inasmuch  as  it  re-established  that  Tivoli  that 
has  been  dearest  to  the  heart  of  the  people— an  institu- 
tion which  gives  a  very  fine  entertainment  for  very 
little  money.  Surely  those  who  witnessed  the  initial 
performance  of  "When  Johnny  Comes  Marching  Home 
last  Wednesday  evening  could  not  help  but  compare 
such  a  production  with  some  of  the  travelling  companies 
which  charge  $2  a  seat,  and  the  comparison,  notwith- 
standing an  unavoidable  state  of  nervousness  on  the 
parfof  the  participants,  was  all  in  favor  of  the  T.voh 
Opera  House. 

We  are  how,  in  so  far  as  it  concerns  a  serious  critical 
review   of   the   performance,    in   the    same   position   we 
were  in  when  the  Chicago  Grand  Opera  Company  gave 
its  initial  presentation  of  Rigoletto,  that  is  to  say  it  is  ra- 
their  difficult,  and  really  uncalled  for,  to  write  an  analy- 
tical review  of  artistic  performances  on  occasions  which 
should  be  solely  devoted  to  mutual  rejoicing  at  the  re- 
juvenation of  an  institution  that  is  likely  to  do  so  much 
for  OUT  general   musical  welfare.     It  is   natural  that  a 
high  tension  of  nervousness  existed  behind  the  scenes 
which   must  have   extended  from   the   musical   director 
and  the  stage  manager  down  to  the  chorus   and  stage 
hands      Under  these  harrowing  conditions  it  would   be 
impossible   to   present   a   production   without  a   flaw   or 
hitch      For  this  reason  we  do  not  wish  our  readers  to 
understand  us  wrously  when  we  passingly  refer  to  little 
lapses  of   memory,  off-pitch   singing,  misunderstanding 
of  character  impersonation  and  similar  results  of  acute 
nervousness  which  we  are  certain  will  not  occur  again 
in  subsequent  performances,  for  it  is  not  our  desire  to 
pass  judgment  on  the  player  for  these  easily  excusable 
lapses  on  an  occasion  of  this  kind.     Indeed  we  would 
accuse  the  principals  and  chorus  of  lack  of  conscien- 
tiousness if  they  did  not  display  those  tell-tale  earmarks 
of   sincerity   of   purpose   which   always   manifest   them- 
selves  in  a  tension  on  a  first  night  production— and  how 
much  more  intensified  must  such  nervousness  be  at  the 
opening  of  a  new  theatre  and  on  the  part  of  new  people. 
We  are,  therefore,  not  backward  in  pronouncing  the 
new  company  exceptionally  competent  and  artistically 
well    equipped.     This    is    especially    true    of    the    vocal 
material  prevalent  in  the  organization.     Rena  Vivienne, 
the  prima  donna,  is  not  only  good  to  look  upon,  but  she 
possesses  a  mellow  soprano  voice  of  splendid  range  and 
carrying  power.  .On  one  or  two  occasions  she  had  an 
opportunity  to  drift  passingly  into  a  colorature  excur- 
sion and  she  did  it  so  neatly  that  we  are  certain  her 
waltz  song  in  The  Serenade,  which  will  follow  Johnny, 
will  be  a  treat  to  the  genuine  music  lovers  who  will  no 
doubt  make  the  Tivoli  a  regular  object  of  their  atten- 
tions    We   really   believe   that    in    Miss   Vivienne,    the 
Tivoli  has  caught  one  of  the  best  comic  opera  prima 
donnas  in  its  experience,  we  take  here  into  considera- 
tion that  an  occasional  deviation   from   the  true  pitch 
was  due  to  natural  nervousness  and  possibly  an  indis- 
tinct  volume   of   the    part   of   the    orchestra,    which    is 
sunk  rather  lower  than  the  usual  orchestra  of  such  a 
size.     This    probable    non-carrying    quality    of    the    or- 
chestra may  also  have  been  the  cause  for  other  tonal 
impurities  on  the  part  of  principals  and  chorus.     This 
is,  however,  easily  remedied.     Another  most  delightful 
member  of  the  company  is   Sarah  Edwards,   whom   we 
know  from  the  Princess  Theatre's  musical  comedy  and 
comic  opera  seasons.     Miss  Edwards  has  improved  won- 
derfully since  those  days.     Her  voice  has  increased  in 
volume   and    pliancy    and    she   sings    with   considerably 
more    artistic    judgment    and    ease    of    execution.     It 
seemed  to  us  as  if  Miss  Edwards  was  the  most  com- 
posed and  most  assured  member  of  the  cast,  whether 
this   may  be   due   to  her   previous   appearance   in    this 
same   role  or   to   her   natural   ease   of   deportment,  we 
are  unable  to  say.  but  surely  her  entire   performance 
was   confidence-inspiring.     She   made   an    excellent   Im- 
pression and  will  no  doubt  become  a  great  favorite. 

Ever  since  the  Chocolate   Soldier  made  its   first  ap- 
pearance at  the  Savoy  Theatre  we  became  an  admirer 


By  ALFRED  METZGER 

if  Hon  Bergere  (purely  from  an  artistic  point  of  view, 
if  you  please).  Indeed  we  consider  her  one  of  the 
daintiest  and  most  captivating  soubrettes  on  the  comic 
opera  stage.  We  are  sure  she  did  not  reveal  herself 
at  her  best  on  this  occasion.  She  was  rather  con- 
strained and  ill  at  ease  and  we  know  that  she  can  be 
full  of  fun  and  exceedingly  graceful  and  natural  when 
she  is  in  the  right  mood.  Her  voice,  is  usually  a  warm, 
rich  mezzo  soprano,  while  on  this  occasion  it  did  not 
reveal  itself  in  quite  this  characteristic.  We  venture 
to  predict  that  Miss  Bergere  will  become  one  of  the 
most  popular  soubrettes  that  ever  graced  a  stock  com- 


there  is  a  distinction  between  a  clown  and  a  comedian, 
then  Mr.  Pitkin  must  be  given  further  opportunies  to 
desplay  his  artistry.  He  surely  had  a  unique  conception 
of  Jonathan  giving  this  character  rather  a  semi-tragic 
atmosphere,  than  a  happy-go-lucky,  don"t-give-a-conti- 
nental  mood  in  which  we  have  been  used  to  see  this 
droll  personage  presented  to  the  audience.  Mr.  Pitkin 
sings  well  and  dances  limpidly.  He  surely  scored 
many  points  in  his  favor  on  this  occasion. 

Teddy  Webb,  one  of  the  old  favorites  at  the  Tivoli, 
received  a  genuine  ovation  that  lasted  for  some  time 
and  that  no  doubt  warmed  his  heart  and  made  him  feel 
thoroughly  at  home.  He,  too,  was  a  victim  of  the  gen- 
eral atmosphere  of  unrest  on  the  stage  and  besides  the 
brevity  of  the  role  did  not  give  him  sufficient  opportuni- 
ties to  desplay  the  various  advantages  of  his  artistic 
faculties.  We  are  glad  to  observe  that  quality  of  voice 
and  musical  taste  has  been  duly  considered  in  the 
selection  of  the  chorus.  In  the  point  of  tone  volume 
and  quality  it  is  the  best  chorus  we  have  listened  to 
in  a  long  while,  and  when  it  gets  down  to  accurate 
intonation,  which  is  really  the  duty  of  the  musical  direc- 
tor to  obtain,  it  will  be  ideal  in  every  way.  Hans  S. 
Linne  is  inclined  to  comply  too  easily  with  a  demand 
for  encores.  This  habit  he,  no  doubt,  cultivated  in  road 
companies  that  hardly  wait  for  applause  in  the  audience 
before  they  sing  another  verse.  However,  he  seems 
to  possess  enthusiasm  and  experience  and  in  future  pro- 
ductions he  perhaps  will  reveal  himself  to  better  advan- 
tage. The  mounting  was  magnificent,  the  costumes 
neat  and  tasteful  and  the  entire  production  under  the 
supervision  of  Edward  P.  Temple  very  pleasing  to  the 
eye.  The  orchestra  with  Adolf  Rosenbecker  as  the  con- 
certmaster  is  a  very  able  institution.  Ferris  Hartman 
and  Paul  Steindorff  were  there  in  one  of  the  proscenium 
boxes  and  received  an  ovation  upon  their  entrance  after 
the  intermission.  And  now  we  wish  Mr.  Leahy  and  all 
those  associated  with  him  in  the  Tivoli  all  possible 
success  and  prosperity  and  we  trust  that  the  New 
Tivoli  will  not  only  equal  the  record  of  the  old  insti- 
tution, but  if  possible  surpass  it  in  every  way. 

%% 


>IHS.    KU  \N<i:s   'I'lIOilOl  <;|IM  \\ 

The    Well    Kiiowu    Drnmatlo    Soprano    A^ho    SniiK    for    <lie 

<a|(  aiKl   llellM  Kocriilly  wHIi    Much   Sui-oeMM. 


pany  in  San  Francisco.  Another  most  agreeable  sur- 
prise was  the  beautiful  and  artistically  used  bass  voice 
of  Charles  E.  Gallagher  who  essayed  the  role  of  General 
Allen.  The  Tivoli  has  here  a  genuinely  accomplished 
artist.  It  is  in  fact  very  rare  that  one  is  able  to  wit- 
ness such  splendid  musicianly  qualities  coupled  with 
histrionic  ability  in  a  comic  opera  company.  The  fact 
is  the  Tivoli  is  re-establishing  the  necessity  of  intro- 
ducing genuine  vocal  artists  in  comic  opera,  a  feature 
that  we  have  not  noticed  in  this  city  since  the  Tivoli 
closed  its  doors  on  April  18,  1906.  Oliver  Le  Noir  is 
another  vocalist  who  possesses  a  fine  voice  and  knows 
how  to  use  it.  Henry  Santrey,  the  baritone,  also  made 
an  excellent  impression  by  reason  of  his  rather  light  but 
ringing  and  true  voice.  He,  too,  is  an  excellent  actor 
and  his  appearance  will  no  doubt  add  to  the  popularity 
of  the  company  among  the  ladies.  His  impersonation  of 
Johnny  was  very  convincing  and  his  singing  of  "My 
Old  ITnited  States"  was  sufficiently  inspiring  to  bring 
down  the  house.  It  is.  of  course,  impossible  to  judge 
the  comedy  possibilities  of  Robert  Pitkins  from  his  im- 
personation of  Jonathan  Phoenix.  What  is  more  im- 
portant than  anything  else  at  this  time  is  the  fact  that 
he  surely  succeeded  in  making  his  audience  laugh.  It 
the  principal  purpose  of  a  comedian's  duties  is  to  make 
people  laugh  then  Mr.  Pitkin  is  a  huge  success,  but  if 


MRS.  E.  W.  FLORENCE'S  SUCCESSFUL  CONCERT. 


The  Sequoia  Club  Hall  was  well  filled  Tuesday  even- 
ing, May  13.  on  the  occasion  of  a  concert  in  which  Mrs. 
E.  W.  Florence,  soprano,  and  Miss  Lillian  Devendorf 
took  part,  with  Dr.  H.  J.  Stewart  at  the  piano.  The 
entertainment  served  to  develop  the  capacity  of  both  the 
principals  to  hold  attention  of  the  audience,  and  fur- 
nished a  very  fair  exposition  of  their  musical  abilities. 

Mrs.  Florence  has  a  voice  exceptionally  brilliant  in 
the  upper  register.  In  fact  she  surprised  her  auditors 
by  high  notes  that  were  sung  with  much  strength  and 
with  resonance.  Her  selections  were  seemingly  chosen 
that  she  might  manifest  her  versatility.  There  was  a 
song  by  Saint-Saens— "My  Heart  at  Thy  Sweet  Voice," 
two  songs  by  Schubert,  namely  "The  Trout"  and  "Hedge 
Roses;"  Foote's  musical  version  of  Tennyson's  "Oh, 
Swallow  Flying  South,"  "April  Morn"  by  Batten,  a  melo- 
dy from  Carmen — "Qui  dei  Contrabandier;"  a  Slumber 
Song  by  MacDowell;  "Down  in  the  Forest,"  by  Ronald. 
A  Lullaby  by  Stewart  (Yosemite  Legends)  and  "Sere- 
nade," by  Gounod,  with  violin  obligate.  Repeated  ap- 
plause rewarded  Mrs.  Florence,  who  made  a  very  favor- 
able impression. 

Miss  Lillian  Devendorf  played  with  brilliancy,  the 
Romance  Op.  9  by  Foote,  and  Brahm's  Hungarian  Dance 
No.  5.  She  also  played  a  violin  obligato  to  the  Gounod 
Serenade.  Dr.  Stewart  contributed  much  by  his  clever 
accompaniments.  The  trio  made  a  very  agreeable  com- 
bination and  supplied  the  audience  with  a  variety  of 
selections  that  constituted  a  very  pleasant  program. 


Twelve  weeks  of  musical  comedy  is  announced  for 
Idora  Park,  beginning  on  Sunday  afternoon,  June  1, 
with  The  Three  Twins.  Manager  B.  L.  York  has  gath- 
ered a  strong  company  of  well  known  musical  comedy 
stars,  and  a  chorus  of  twenty-five  California  girls. 
George  Ebner,  who  at  one  time  starred  in  The  Three 
Twins  will  be  the  leading  comedian,  and  Miss  Mindel 
Kingston,  the  prima  donna.  Ferris  Hartman  is  also 
announced  in  the  cast  There  will  be  a  change  of  bill 
weekly.  Jack  Raynes  is  the  musical  director. 
•     •     « 

The  Commencement  Exercises  of  Saint  Rose  Academy 
on  Pine  and  Pierce  Street,  San  Francisco,  will  take 
place  on  Tuesday  afternoon.  June  3d.  An  excellent 
program  has  been  prepared  and  the  music  students  will 
be  greatly  in  evidence. 
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Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Piani^— Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Fairell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
PIERRE  DOUILLET,  Dean.  SAN  JOSE,  CAL. 

The  oldest  Inatltntlon  on  the  Coast — Complete  Maalcal 
Education — Advantages  of  literary  studies  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  for  CatalOBTue. 

Douiliet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierra  Douiliet,  Piano  (Saturdaya) 
Mra.  Nitalia  Douiliet,  Voice  Culture  (Mondaya  &  Thuradaya 

CHRISTINE  MILLER 

CONTRALTO 

For   Terms    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 

Mackenzie  Gordon 

TKNOR 
Taa«L»  ^C  (:_«:_<•  In  »ll  in  bc»»chei  (rom  tl>e  nidimcnti  o(  tone  locsMtion 

1  eacner  or  oiaging  ,„  j,,  hith««  inuh  u>d  compitiion  d  pubKc  ufini . 


Arrillaga  Musical  College 

SUMMER  SCHOOL  of  MUSIC 

Special  Terms  for  Summer  Students 
From  Monday,  June  16th  to  Saturday,  July  19tli 

LECTURES  WILL  BE  GIVEN  BY 

Santiago    Arrillaga,    Achille    Artigues.    Fernando    Michelena, 

Victor  M.  Medina,  Mi«  Joanna  F.  Kinsinger  and  Vmcent  de 

Atrilaga 

Far  Particnlart  Addreit:  2315  Jackaon  St.  San  Franciaco 

PHONE:  FILLMORE  951        HOME:  S  3980 


Mr.  Sigmund  Beel 

Accepts  pupils  In  advanced  Violin  and  ensemble  playing 

studio:    1»0I>    Pine    St.,    Near   Octavla.      Tel.   West   904B. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    8.    F.,    2007    California    St* 
Tel.     Went     7379;     Oakland,      SISS  HlUcKass  Avenue,  Tel. 
Piedmont  5005. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL.    FOR    GIRLS 
SAN    JOSE.   CAL. 

Hugo  Mansfeldt 


2S8   COI.E    STREET 


PHONE    PACIFIC   SS1« 


IV^IfiC     P*1l7aVk0f'rk       lA/ tf^ftf'flrAt'i^  Wallace    A,    dabin    m     firmt    church    of   Chi 

iVIloO     i^lL£,a,UfZl.i.M.       JW   ^Oi,^a.\Xi  scientist.      Director    l.nrlne   Club.      S.    F.,   Wed.,    1617   Ci 


PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studlot      1117  Parn  St.,  Alameda.     Tel.  Alameda  156 

San  Francisco  Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


nn- 
ChrUt 
Scientist.  Director  l.ttrinic  Club.  S.  F.,  Wed.,  1617  Cali- 
rnln  St.:  Tel.  Franklin  2«03.  Sat.  p.  m..  Christian  Science 
Hall;  Tel.  West  0645.  Hcrkeley,  Mon.  and  Tburs.,  S143 
l,cwlm.>n    4ve.;   Tel.   Piedmont  3624. 

Louis     CrepaUX,    Member  Paris  Grand  Opera 

2,tl     Pont    Street.      Fifth    Floor    Mercedes    RuildInK 

Reception   Houm:      11:45  to  12,  and  3  lo  4,  except  Wednes- 

ilay.      \Vedncsday    In    ^Inplc    Hall,    Onklnnd. 


The 


Wanrell  Italian  School  of  Singing  Saint  Rose  Academy  of  Music 


2423  Fillmore  St.  near  Jackson 

Phone  WEST  5092:  HOME  C  4251 


Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 


ME/.7.0-C0NTR  A  I.TO 


ORATORIO 

Sludia  :  2632  Jackten  St. 


CONCERT 

Phone:  We.t  457 


By   Appolatnaeat  Only 


Blanchard  Hall  Studio  Building 

F.  W.   BLANCHARD,   Pres.  and   M^r. 

Containa  200  Studioa  Rented  Excluaively  to 

Musiciatns,  Artists  »nd  .Scientists 

LOS     ANGELES.     CALIFORNIA 


Mrs.  M.  E.  Blanchard 

TKACIIICR    OF    SINGING 
Mon.    and    Thura.,    Mill's    ('oliceci    Wed.    and    Sat.,    Home 
Studio,  S45  Ashbury  St..  S.   F.;  Tel.   I>ark  5606.      Tues.  and 
Fri.,    KohUr  &   Chnse    Illdit.,   Tel.   Kearny   ."5454. 


Margaret  Bradley  L'^nTaV"'^ 


•Kan  ■  I  e  - 
Theory  and 
F.ar  Training;.  Orcranlst  and  Musical  Director  of  First 
IIcbrc^T  Congrcication,  Oakland,  Cal.  Studios:  Kohler  Jt 
Chase  llldK.,  S.  F.,  Phone  Kearny  5454;  1731-llth  Ave., 
Oakland:   Phone,  Mcrritt  3581^ 


GUESTA 

PUPIL    OF     MARCHF.SI     AND     BARILLI 
(Only   Teacher  of    Adellna    PattI) 
Voices  Tested  and  Advice  Given  Gratis. 
Special    Course    tor    the    Correction    of    False    Vocal 

Habits,   Repair  of  Strained   Voices,  etc. 
Limited    Nnniber    Pupils    Accepted.      Tel.    Park    20SO. 


Von  Stein  Academy  of  Music  Harley  Hamilton  yioLiw  instructoh 


Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Mrs.  Carroll  Nicholson 

mezzo-contralto 

Soloist,  First  ConsreKatlonal   Chnrch,   Oakland. 

TEACHER  OF  SINGING 
rmcital  concert  oratorio 

■t«dto,  S3  Loreta  Ave.,  Piedmont.        Phone.  Piedmont  304. 


BERINGER  CONSERVATORY 
of  MUSIC 

924  Pierce  St.  near  McAllister         Phone  West  789.? 

GEORG   KRUGER 


Stndlot  K.    &    C.    Building.     Telephone    Kearny    .VI54. 
Residence:    1254   WashinKton    Street.     Tel.    Franklin    1080. 


Conductor    Lns    Anseles    Symphony    Orchestra 

Woman's    Orchestra  .  ■  ■  .  - 

320  Blanchard  Hall  Building  Los  Angeles,  Cal. 

Herbert  R.iley 

Instruction    In    Violoncello    and    Chamber    Music 

CONCERTS    AND    RECITALS 

Studio:   Chlsmore   Apts.,    Bush   and  Jones   Sts. 

Phone;    Franklin    580.%. 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


LA  LOMA  STUDIO 


Phone  Berkeley  1086 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 
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THE    DE    PASQUALI-WOLFSKILL    CONCERT 

Great  American  Soprano  and  Successful  California  Con- 
tralto Will   Give  an    Interesting  Joint  Recital   at 
Scottish   Rite   Auditorium    Next 
Thursday    Evening. 


Madame  Hernice  de  Pasquali  and  Miss  Aldanita  Wolf- 
skill  will  give  a  joint  vocal  recital  at  Scottish  Rite  Audi- 
torium next  Thursday  evening  May  29,  which  will  no 
doubt  prove  one  of  the  most  interesting  and  most  suc- 
cessful concerts  of  the  regular  musical  season.  Ma- 
dame de  Pasquali  is  so  well  known  to  the  readers  of  the 
Pacific  Coast  Musical  Review  that  any  detailed  mention 
at  this  time  would  be  superfluous.  Since  her  last  concert 
at  the  St.  Francis  Hotel  and  her  appearance  at  the 
Christmas  Eve  open-air  concert,  Mme.  Pasquali  has 
appeared  in  concert  tours  in  the  most  prominent  Ameri- 
can musical  centers  and  also  as  the  leading  coloratura 
soprano  at  the  Metropolitan  Opera  House,  New  York. 
She  has  scored  such  a  decided  success  in  that  famous 
institution  that  she  received  a  return-engagement  for 
next  season.  Miss  Wolfskill  has  also  been  very  busy  in 
concert  work  on  the  Pacific  Coast  and  has  gradually 
achieved  a  prominent  position  among  the  concert  artists 
of  the  far  West.  She  possesses  an  unusually  beautiful 
contralto  voice  which  she  uses  with  fine  discrimination. 
In  addition  to  these  two  leading  artists  there  will  be 
several  assisting  artists  including  Herman  Martonne, 
violinist,  Mr.  Brooks  Parker,  flutist,  and  Mrs.  Romaine 
Hunkins,  accompanist.  The  complete  program  will  be 
as  follows: 

Violin  Solo — Rondo  Capriccioso  (Saint-Saens),  Herman 
Martonne;  Songs  (a)  Verborgenheit  (Hugo  Wolf),  (b) 
Voce  di  donna  (From  La  Gioconda)  (Panchielli),  Alda- 
nita Wolfskill;  Grand  Aria  (From  Gil  Ugonotti),  O  lieto 
suol  della  Turena  (Meyerbeer),  Bernice  de  Pasquali; 
Classics  16th-17th  Century  (a)  La  Rosaura  (Violin  Obli- 
gatoi  (Scarlatti),  (b)  Buona  Notte  (Selvaggi),  (c)  O 
dolce  contento  (Flute)  (Mozart-Drouet),  Bernice  de  Pas- 
quali; Duet  Conzonetta  sull'  aria  (From  Nozze  di  Figaro), 
(.Mozart),  de  Pasquali-Wolf skill;  Violin  Solo  (a)  Sici- 
Jienne  et  Rigaudon  (Francoeur-Kreisler),  (b)  Les  Pre- 
cieuses  (Coupferin-Kreisler),  Herman  Martonne;  Old  Irish 
Songs— (a)  Would  to  God  I  were  the  tender  apple  blos- 
som, (b)  The  Mother's  Lamentation,  (c)  Oh  Molly  Baun, 
(d)  The  Low  Backed  Car,  (e)  The  Kerry  Dance,  Bernice 
de  Pasquali;   Songs— (a)   A  Bowl  of  Roses  (R.  Clarke), 

(b)  The   song   my   heart's   a   singing    (C.    B.    Hawley), 

(c)  Irish  Love  Song  (M.  R.  Lang),  Aldanita  Wolfskill; 
Songs  by  American  Composers — (a)  Come  down  laugh- 
ing streamlet  (C.  Sprouse),  (b)  Persian  Serenade  (Night- 
ingale Cadenza,  written  especially  for  Mme.  de  Pas- 
quali) (Cook),  (c)  Call  me  no  more  (Cadman),  (d)  Sun- 
light Waltz  (Ware);  Selection  from  Semiramide.  Duet 
Notte  d'orror  e  di  Tormento  (Rossini),  de  Pasquali- Wolf- 
skill; Grand  Aria  (Bell  raggio  Lusinghiero)  (Rossini), 
Bernice  de  Pasquali. 

Seats  for  this  event  are  now  on  sale  at  Sherman,  Clay 
&  Co.  The  admission  prices  are  the  same  as  at  all  the 
legitimate  concert  events  of  the  regular  professional 
musical  season. 


Mrs.  Frances  Thoroughman,  the  well  known  concert  so- 
prano, sang  at  a  program  recently  given  by  the  Cap  and 
Bells  Club  at  Sorosis  Club  House  on  Thursday  afternoon, 
May  1st.  She  sang  The  Year's  at  the  Spring  by  Beach, 
There  Cried  a  Bird  by  Sinding,  J'ai  pleure  en  reve  by 
Hue  and  aria  from  Louise  by  Charpentier.  Her  accom- 
panist was  Miss  Edith  Healy.  Mrs.  Thoroughman  made 
an  excellent  impression  and  was  the  recipient  of  hearty 
applause  and  approval  on  the  part  of  her  discriminating 
audience.  Mrs.  Thoroughman  has  been  quite  successful 
of  late  in  club  work  and  her  beautiful  dramatic  soprano 
voice  combined  with  an  unquestionable  intellectuality  of 
expression  has  always  found  many  admirers.  The  pro- 
gram was  rather  varied,  containing  selections  by  a 
mandoline  orchestra  and  several  dramatic  numbers.  The 
event  was  a  very  artistic  one  and  made  an  excellent 
impression. 

r** 

Miss  Emilie  Frances  Bauer  the  distinguished  musical 
raconteur  and  critic,  is  visiting  San  Francisco  in  the 
interests  of  the  Musical  Leader  of  Chicago  and  ex- 
pects to  remain  here  about  a  month.  Miss  Bauer  is 
here  principally  for  the  purpose  of  establishing  a  San 
Francisco  office  for  the  well  known  Chicago  paper.  She 
has  appointed  a  correspondent  here  who  will  furnish 
that  paper  with  San  Francisco  news  and  the  principal 
intention  of  this  office  is  to  bring  the  musical  life  of 
California  in  closer  touch  with  the  East.  Miss  Bauer's 
efforts  are  worthy  in  the  highest  degree  and  are  de- 
serving of  the  hearties  encouragement.  When  Miss 
Bauer  first  came  to  San  Francisco  she  acted  In  a  similar 
capacity  for  the  Musical  Courier  and  was  exceedingly 
successful.  She  is  practically  the  founder  of  the  San 
Francisco  representation  of  Eastern  musical  journals 
and  our  musical  people  are  greatly  indebted  to  her  for 
this   reason.    As    is   well   linown,   Miss   Bauer   is    the 


musical  editor  of  the  New  York  Evening  Mail,  New 
York  representative  of  the  Chicago  Musical  Leader  and 
New  York  Correspondent  for  music  for  the  San  Fran- 
cisco CMironicle.  Last  season  she  gave  a  series  of  ex- 
ceedingly interesting  lectures  in  this  city  which  made 
a  lasting  impression  ui)on  the  more  intelligent  portion 
of  our  musical  people. 


YSAYE    CONCERTS    AMONG    SEASON'S    GREATEST 
EVENTS. 

Final   Concert    Last   Sunday   Afternoon    Attended   by  the 

Largest   Audience   at   Scottish    Rite    Auditorium 

During    the    Musical    Season. 

By  ALFRED  METZGER. 
The  audience  that  assembled  at  Scottish  Rite  Audi- 
torium last  Sunday  afternoon  to  bid  farewell  to  Ysaye 
and  at  the  same  time  to  the  musical  season  of  1912-13 
was  the  largest  that  appeared  at  this  meeting-place 
of  great  artists  during  the  present  term  of  the  official 
musical  season.  It  was  not  only  the  largest  audience 
crowding  every  corner  in  that  spacious  auditorium,  but 
it  was  also  the  most  enthusiastic,  manifesting  its  de- 
light by  repeated  outbursts  of  prolonged  applause  and 
numerous  shouts  of  bravo.  Those  who  know  the  fine 
atmosphere  that  prevails  in  European  musical  centers 
have  had  the  opportunity  to  discover  that  the  same  at- 
mosphere can  be  created  in  America  provided  the  right 
kind  of  people  attend  the  concerts— that  is  to  say  the 
people  who  become  enthusiastic  because  they  KNOW. 
In  addition  to  Ysaye's  greatness  as  an  artist,  the  pro- 
gram last  Sunday  revealed  a  genuinely  classic  atmos- 
phere. While  some  people  always  object  to  what  they 
call    too    serious    programs,    the    student    and    genuine 


MISS  KMIIilE)  FRANCES   B.\UER 

The  Dlstlugulshed  Music  Critic  and  Lecturer  Who  Is  Here 

In   the  luterestH  of  the  Chicafiro  Musical    Leader. 

music  lover  usually  revels  in  the  rendition  of  the  mas- 
terpieces of  musical  literature.  We  have  also  heard 
some  people  complain  about  Ysaye's  limited  repertoire, 
and  that  he  played  to-day  the  same  works  he  played  on 
his  previous  visits.  But,  after  all,  is  not  the  violin  rep- 
ertoire pretty  limited?  And  the  few  really  meritorious 
Violin  compositions  of  the  more  modern  writers  like 
Wieniawski,  Grieg,  Bruch,  Saint-Saens,  Kreisler,  Brahms 
are  all  represented  on  the  Ysaye  programs. 

As  far  as  the  writer  personally  is  concerned,  he  never 
tires  listening  to  a  Beethoven  Sonata,  or  a  Handel 
Sonata  or  a  Bach  composition,  provided  it  is  played 
like  Ysaye  plays  it.  The  Ysaye  programs  did  not  lack 
an  element  of  novelty  as  for  instance  the  Vitali  Cha- 
conne  with  organ  accompaniment,  a  few  Ysaye  compo- 
sitions and  compositions  for  two  violins  played  by 
Ysaye  and  his  son  Gabriel — especially  a  few  duets  by 
Godard.  Ysaye  was  exceptionally  generous  with  his 
encores,  playing  several  extensive  Wieniawski  works, 
a  Sarasate  Gipsy  melody  and  a  Beethoven  Romance 
among  his  encores.  His  evening  concerts  usually  ended 
after  eleven  o'clock  and  his  matinees  after  five,  prac- 
tically the  time  consumed  by  an  entire  theatrical  per- 
formance. That  the  audience's  enthusiasm  did  not  only 
fail  to  wane,  but  actually  increased,  until  at  the  end 
of  a  concert  many  people  crowded  to  the  stage  and  in- 
sisted upon  numerous  encores,  is  sufficient  evidence  for 
the  fact  that  Ysaye  is  an  ideal  concert  artist  and  knows 
how  to  retain  the  interest  of  his  hearers.  In  last  week's 
issue  of  the  Musical  Review,  we  stated  our  reasons 
for  considering  Ysaye  the  world's  greatest  violinist,  and 
it  would  be  superfluous  to  again  go  into  details  con- 
cerning this  matter.  Suffice  it  to  say  that  during  the 
subsequent  concerts  at  Scottish  Rite  Auditorium  and 
at  the  Greek  Theatre  this  impression  was  strengthened, 
and  there  is  hardly  anyone  who  knows  the  serious  side 
of  violinistic  art  who  will  not  have  come  to  the  same 
conclusion.  It  is  impossible  to  remain  impassive  when 
Ysaye  plays  his  wonderful  portamento,  wherein  it  is 
almost  impossible  to  detect  the  "glide,"  so  daintily  and 
so  delicately  does  he  execute  this  exceedingly  difficult 
emotional  "trick"  of  violin  playing.  It  is  also  impos- 
sible to  remain  untouched  by  his  exquisite  rendition  of 
Saint-Saens'  Rondo  Capriccioso  where  he  uses  the  tip 
Of  the  bow  In  the  various  trills  with  such  entrancing 
effect.  His  use  of  the  G  string  in  this  composition  Is 
also  so  soft  and  mellow  that  he  never  forces  like  other 
violinists  when  they  play  this  work. 

His  spiccato  and  double-stop  playing  is  simply  mar- 
velous. No  one  will  ever  forget  his  interpretation  of 
the  Bach  Chaconne.  It  was  one  of  the  most  wonderful 
exhibitions  of  violinistic  virtuosity  that  we  have  ever 
heard — we  might  even  say  it  was  THE  most  wonder- 
ful reading  of  the  Bach  Chaconne  we  have  ever  listened 
to.    And  so  we  could  go  on  from  one  composition  to  the 


other  and  find  individual  characteristics  of  remarka- 
ble force  and  intellectuality  in  every  one  of  them. 
And  with  all  this  remarkable  display  of  technical  an<l 
musical  virtuosity,  Ysaye  never  seems  to  lose  his  poise, 
but  he  constantly  plays  with  an  ease  and  grace  that 
seems  to  make  his  playing  almost  child's  play.  To 
sum  up,  while  some  violinists  predominate  in  their  tech- 
nic,  others  in  their  tone  and  still  others  in  their  poetic 
sentiment  or  dramatic  temperament,  Ysaye  seems  to 
combine  in  himself  all  these  characteristics — in  other 
words  he  is  a  violinist  possessing  every  great  artistic 
virtue  inherent  in  all  the  other  violinists  of  the  day. 
At  least  this  is  the  impression  one  receives  after  listen- 
ing to  him  during  last  week  in  San  Francisco. 

It  is  hardly  just  to  Gabriel  Ysaye  to  judge  him  from 
playing  next  to  his  illustrious  father.  And  still  there 
are  certain  technical  standards  by  which  to  judge  a 
really  great  violinist  and  Ysay(?,  Jr.  does  not  measure  up 
to  these  standards.  For  instance,  his  tone  is  not  exact- 
ly mellow  or  limpid,  his  execution  is  rather  lacking  in 
fire,  his  technic  while  unusually  smooth  is  not  suffi- 
ciently developed  to  justify  the  term  virtuosity.  Of 
course  it  is  i)ossible  that  Gabriel  Ysaye  may  progress 
with  his  experience  and  years,  but  at  the  present  time 
he  has  not  revealed  any  artistic  faculties  that  could 
be  seriously  considered  on  the  same  basis  as  those  of 
his  father.  The  trouble  is  that  Gabriel  has  a  father  of 
such  exalted  musical  stature  that  he  will  invariably 
suffer  by  comparison.  And  we  will  leave  our  final 
judgment  to  Gabriel  Ysaye  until  he  returns  to  us  next 
season  with  Gerardi  and  Decreus.  ^ 

M.  Decreus  is  a  pianist  and  accompanist  of  the  moot 
satisfactory  pattern.  Exceptionally  worthy  of  praise 
is  his  fa(-ile  technic  and  his  delightful  touch.  Indeed 
his  predominating  advantage  lies  within  a  very  graceful 
and  rippling  use  of  runs  and  trills.  In  pianistic  fllligree, 
Mr.  Decreus  is  a  i)ast  master;  but  we  are  inclined  that 
he  overdoes  this  somewhat,  with  the  result  that  his 
chord  playing  lacks  in  vigor  and  emotional  depth. 
While  he  follows  the  soloist  with  exquisite  accuracy  of 
technical  velocity,  he  does  not  succeed  in  following 
equally  successfully  in  the  matter  of  deep  emotional 
coloring.  His  accompaniment  remains  a  separate  and 
distinct  factor  in  the  ensemble  work,  and  does  not  be- 
come a  background  or  supplementary  re-inforcement 
of  the  solo  part.  In  his  solo  work,  too,  Mr.  Decreus 
chose  rather  brilliantly  technical  compositions  than 
serious  works  of  a  purely  poetic  nature.  He  is,  how- 
ever, a  most  remarkable  representative  of  the  French 
school,  and  his  success  is  rather  due  to  his  being  so  dif- 
ferent from  other  accompanists  than  to  the  fact  that  he 
made  as  deep  a  musical  impression  as  Coenraad  V.  Bos. 
for  instance,  who  was  heard  here  only  a  few  weeks 
prior  to  him.  We  sincerely  believe  that  Mr.  Decreus, 
although  an  excellent  accompanist,  is  just  a  little 
overrated  by  a  certain  portion  of  our  public. 

It  would  be  unfair  to  close  this  review  of  the  Ysaye 
concerts  without  mentioning  the  delightful  organ  play- 
ing of  Henri  Salz  in  the  Vitali  Chaconne  last  Sunday 
afternoon.  While  at  rare  intervals  we  woudl  have  pre- 
ferred a  more  vigorous  and  powerful  use  of  the  organ, 
Mr.  Salz  nevertheless  brought  out  the  beauties  of  the 
score  in  a  very  musicianly  manner.  The  organ  had  an 
exceedingly  beautiful  tone  and  in  certain  phrases  the 
attack  sounded  as  if  the  instrument  were  somewhat  on 
the  lines  of  the  Celeste,  only  greatly  softened.  Mr. 
Salz  had  a  very  trying  position  to  fill  and  he  filled  it 
to  his  own  credit  as  well  as  to  the  honor  of  the  pro- 
fession. 

With  the  final   Ysaye  concert  last  Sunday  afternoon 
closed  the  musical  1912-13,  we  shall  try  to  review  this 
season  in  the  next  issue  of  this  paper. 
V* 


TESTIMONIAL    TO    GEORG    KRUGER. 


Rossini's  Overture  to  "Semiramide,"  arranged  for  32 
hands,  which  was  so  successfully  rendered  in  Scottish 
Rite  Hall  by  the  Georg  Kruger  pupils,  was  not  only  ap- 
preciated by  the  immense  audience  present,  but  was 
also  most  gratifying  to  the  talented  young  ladies  who 
comprised  the  brilliant  ensemble,  for  they  have  given 
a  very  handsome  testimonial  to  their  instructor  in 
commemoration  of  the  event  in  the  city's  musical  life. 
The  appended  letter  is  self  explanatory: 

San  Francisco,  May  10,  1913. 
Dear  Mr.  Kriiger: 

We,  as  your  pupils,  selected  to  play  the  "Semiramide" 
— 32  hand  composition,  wish  to  attest  our  sincere  ap- 
preciation of  your  careful  and  thorough  Instruction  in 
this  wonderful  score,  arranged  by  Czerny  for  8  pianos — 
for  us  to  be  the  first  participants  in  this  unique  ensem- 
ble, is  at  once  an  honor  and  a  gratification,  which  we 
desire  to  express  to  you  by  asking  you  to  accept  the 
accompanying  marble  bust  of  that  master  composer, 
Beethoven,  and  we  hope  that  at  all  times,  this  slight 
token  of  our  esteem,  may  be  to  you  a  source  of  inspira- 
tion and  pleasant  thoughts.  We  congratulate  you  upon 
the  sucress  of  the  recital,  and  the  favorable  comment 
the  press  accorded  the  performance.  We  remain,  dear 
sir. 

Faithfully  Yours. 
FLORA  GABRIEL.  EVA   MEHEGAN, 

DOLLA  FENNELL,  MARIE  RIESENER, 

.JANE  OLIVER,  GERTRVnE   CENTER. 

EVA  SALTER.  FLORENCE  KRUG, 

MYRTLE  DONNELLY,         NELLY  SMYTHE, 
.JULIA  ORERNESSER,  HELEN  AUER. 

BENITA  KINGSLEY,  MABEL    FILMER, 

ANNA  LIBB.  MARY  FISCHER. 

w 

Hother  Wismer,  the  well  known  violinist,  will  pre- 
sent Miss  Lillian  Devendorf.  Miss  Katherlne  Hundley, 
Miss  Georgia  Dougherty  and  August  Wleback  in  a 
violin  recital  to  take  place  on  Thursday  evening.  May 
29th  at  Sorosis  Club  Hall,  536  Sutter  Street.  The 
following  splendid  program  will  be  presented:  Romance 
op.  9  (Arthur  Foote).  Zigeunerweisen  (Sarasate),  Miss 
Devendorf:  Sonata  in  F  major  (Tartinl),  Miss  Hund- 
ley; Andante  (Martini-Krelsler),  Tarantella  (Lauter- 
bach),  August  Wleback;  Violin  concerto  in  A  minor 
(Bach),  Miss  Dougherty;  Violin  concerto  No.  8  (Gesang- 
■cene)  (Spohr),  Miss  Devendorf;  Meditation  from  Thais 
(Massenet),  Minuet  in  D  major  (Mozart),  Miss  Hundley. 


THE   I'ACIFIC  COAST  MUSICAL  REVIEW 


By  ELIZABETH  WESTGATE 

Oakland,  May  19,  1913. 

It  seems  Impossible  to  review  a  concert  at  the  Greek 
Theatre  without  allusion  to  the  beauties  of  the  place 
itself,  and  its  impression  on  the  artists  who  appear 
there.  The  great  Ysaye,  lifting  his  magnificent  head 
towards  the  smiling  Californian  sky,  is  a  picture  to  be 
remembered  so  long  as  his  playing  is  remembered.  The 
meadow-larks  were  silent  during  the  orchestral  prelude 
to  the  Viotti  concerto,  but  when  the  bow  of  the  greatest 
of  the  masters  began  to  draw  tones  from  one  of  the 
noblest  violins  ever  made,  the  birds  awoke  to  their  part 
of  the  performance.  Five  thousand  people  saw  Ysaye's 
beatific  expression,  and  will  never  doubt  that  larks 
and  linnets,  as  well  as  the  player's  surpassing  genius, 
had  part  in  the  marvellous  music  of  that  afternoon,  the 
14th  of  May.  in  Berkeley,  California.  This  was  the 
program:  Overture,  Egmont,  Beethoven;  Concerto,  A 
minor,  Viotti,  with  cadenza  by  Ysaye;  Six  Duets  for  two 
violins  with  piano  accompaniment;  Concerto,  Beethoven. 

Mr.  Steindorff,  choragus  of  the  University,  conducted 
an  orchestra  of  fifty  players,  and  the  accompaniments  to 
the  concertos  gave  great  satisfaction,  not  only  to  the 
audience,  but  very  evidently  to  M.  Ysaye  himself.  The 
concert  cannot  be  reviewed  in  detail  here  and  now,  the 
review  necessarily  appearing  so  long  after  the  event. 
It  may  be  doubted,  however,  if  Ysaye  has  ever  been 
heard  to  play  so  superbly,  so  past  belief  like  a  god.  The 
Beethoven  Concerto,  in  particular,  could  never  have 
been  surpassed  anywhere,  at  any  time.  It  can  never 
be  repeated  in  just  that  degree.  The  very  interesting 
duets,  played  by  the  great  man  and  his  son,  Gabriel, 
who  resembles  his  father  strongly  for  all  his  youthful 
looks,  gave  great  pleasure.  Since  Hugo  Heerman  and 
his  son  were  here,  we  have  heard  no  duos  by  violinists 
of  fame  more  than  local.  The  content  of  each  short 
piece  was  obvious,  but  not  for  that  reason  of  less  appeal. 
M.  Etecreus,  the  pianist  traveling  with  Ysaye,  played 
piano  accompaniments  to  the  duets,  and  the  concertos 
had  orchestral  accompaniment  of  great  excellence,  as 

before  hinted. 

«     •     • 

John  Leechman's  contata,  "The  Captive  Maid,"  will 
be  sung  in  the  First  Congregational  Church  San  Fran- 
cisco, on  Wednesday  evening.  May  28th,  at  8:15.  The 
principal  solo  parts  will  be  taken  by  Miss  Catherine 
Golcher,  Mrs.  Frederick  H.  Clark,  George  Bowden  and 
Charles  E.  Lloyd,  Jr.  A  choir  of  twenty  selected  voices 
will  sing  the  choruses.  Roscoe  Warren  Lucy,  who  so 
successfully  conducted  the  cantata  at  its  first  production 
in  Berkeley  about  a  year  ago,  has  charge  of  the  coming 
presentation,  assuring  a  worthy  production.  The  Rev. 
Charles  W.  Aked,  pastor  of  the  church,  and  a  man 
versed  in  music,  gives  the  cantata  his  highest  endorse- 
ment, which,  indeed,  it  truly  deserves.  Both  the  schol- 
arly text  and  the  music  are  written  by  Mr.  Leechman. 

•  •     • 

The  Hughes  Club,  which  for  many  years  has  been  giv- 
ing enjoyable  programs  to  its  friends,  presented  the  clos- 
ing concert  of  this  season  one  evening  of  last  week. 
The  organization  is  of  a  social  as  well  as  a  musical 
character,  and  invitations  to  its  public  meetings  are  in 
full  demand.  Associate  membership  is  large,  and  the 
singers  themselves  (all  women  with  cultivated  voices) 
number  more  than  fifty.  Particularly  in  the  matters  of 
shading  and  variety  of  tone  this  body  of  singers  espe- 
cially excels.  D.  P.  Hughes  has  been  conductor — and 
much  honored  in  that  capacity  as  in  others — since  the 
inception  of  the  club. 

•  •     • 

The  Te  Deum,  lately  composed  and  published  by  John 
Leechman,  is  in  rehearsal  by  a  number  of  choirs,  and 
will  soon  be  heard  in  church  services.  It  is  not  at  all 
difficult,  yet  is  singularly  effective,  and  will  very  likely 
become  a  favorite  anthem  in  the  choir  repertory.  A 
feature  which  commends  it  is  that  there  is  no  repeti- 
tion of  the  words  in  any  portion. 

•  •     • 

At  the  Oakland  Orpheum  the  audience  (astonishing 
to  tell  of  a  vaudeville  theatre)  actually  listens  to  the 
music  which,  every  evening,  precedes  the  regular  per- 
formance. Mr.  Kowalsky,  the  leader,  is  a  violinist  of 
sterling  abilify,  and  if  he  could  choose  the  music  which 
he  himself  likes  I  imagine  there  would  be  a  concert  of 
fine  compositions  always.  As  it  is,  the  selections  are 
in  advance  of  those  given  at  similar  places  of  amuse- 
ment. There  are  those  who  believe  that  Mr.  Kowalsky 
might  venture  works  of  a  grade  higher  than  he  has  so 
far  dared,  since  his  audiences  have  acquired  the  listen- 
ing habit.  It  would  be  an  Interesting  experiment  for 
him  to  try,  with  his  capable  players  to  second  him, 
and  himself,  as  well,  playing  violin.  In  this  connec- 
tion, the  agility  which  musicians  in  a  vaudeville  house 
acquire  in  always  being  ready  with  the  expected  phrase 
at  the  expected  minute,  no  matter  what  sort  of  absurdity 
is  being  perpetrated  on  the  stage,  is  a  constant  cause 
of  wonder  to  the  uninitiated. 

•  •     • 

Although  the  lecture-recitals  of  Miss  Elizabeth  Simp- 
son were  not  on  any  occasion  attended  by  a  large  audi- 
ence, the  lectures  were  inforihing  and  valuable  to  those 
who  took  advantage  of  the  opportunity  presented.  It  is 
to  be  hoped  that  the  attendance  next  season  may  be 
more  encouraging  to  Miss  Simpson,  who  is  earnest  and 
serious  in  her  work. 


Miss  Fernanda  Pratt,  contralto,  Hother  Wismer,  viol- 
linist,  and  Mrs.  Seeger,  with  George  Bowden,  tenor,  as- 
sisted Professor  Seeger  at  the  final  University  recital. 
The  series,  largely  attended,  has  afforded  instruction 
and  delight  to  students  and  others.  Mrs.  Seeger's 
piano-playing  has  revealed  her  artistic  training  and 
individuality  in  interpretation  very  markedly.  Next 
season,  and  a  similar  course  will  be  awaited  with  pleas- 
ure. 

•  ■     • 

Putnam  Griswold,  after  a  tremendously  successful 
year  with  the  Metropolitan  Opera  Company,  goes  to 
Covent  Garden,  as  usual.  Mr.  and  Mrs.  Griswold  will 
then  take  the  long  vacation,  and  before  beginning  his 
engagement  at  the  Metropolitan  next  Fall,  the  famous 
basso  will  make  the  trans-continental  tour,  giving  re- 
citals in  all  the  larger  cities.  It  is  promised  that  two 
will  occur  in  Oakland,  his  former  and  still  well-beloved 
home,  and  probably  two  or  more  in  San  Francisco. 

•  *     * 

Mrs.  Henry  Sherwood  of  Claremont  sailed  May  tenth 
four  Europe  on  the  "Berlin."  Mrs.  Sherwood  will  join 
her  son,  Warner  Sherwood,  who  has  been  studying  violin 
for  two  years  with  Sevcik  in  Vienna.  They  will  spend 
the  Summer  vacation  visiting  the  Swiss  lakes,  and  in 
Italy. 

•  •     * 

New  Music.  J  H.  Faunce  Company. 
THE  TRILLS:  Mauritz  Leefson.  This  collection  of 
trill  studies  commends  itself  for  its  exhaustive  yet  not 
too  extended  treatment  of  the  trill  in  its  various  forms. 
The  studies  are  gathered  from  many  authentic  sources, 
have  been  phrased,  fingered  and  annotated  by  a  peda- 
gogue of  taste,  and  one  possessing  in  large  measure 
judgment  and  common  sense — attributes  far  rarer  than 
they  should  be,  among  those  who  edit  new  editions. 
The  impossible  is  not  demanded,  but  ambitious  effort  is 
encouraged.  The  thorough  and  complete  mastery  of 
the  embellishment  may  be  gained  through  the  intelli- 
gent use  of  this  set  of  studies  alone. 

•  •     • 

ENTR'  ACTE  GAVOTTE:  GILLET.— This  well- 
known  piece  has  been  transcribed  from  orchestral 
score  by  Maurits  Leefson,  and  the  transcription  dedi- 
cated to  Richard  Zeckwer,  the  eminent  pianist.  The 
work  bas  been  done  well;  and  a  tuneful  and  agreeable 
composition,  hitherto  not  available  for  piano,  and  of 
moderate  difficulty,  has  been  added  to  the  repertory  of 
the  young  pianist  who  clamors  for  a  tuneful  and  easy 
but  not  childish  morceau,  to  please  his  friends  withal. 
Like  all  that  comes  from  the  J.  H.  Faunce  Company, 
these  publications  are  finely  printed. 

%% 


KOHLER    &   CHASE    MUSIC    MATINEE. 


The  regular  weekly  Music  Matinee  which  will  take 
place  in  Kohler  &  Chase  Hall  this  Saturday  afternoon, 
May  24,  promises  to  be  again  of  more  than  ordinary 
interest.  True  to  the  established  policy  of  Kohler  & 
Chase  to  make  these  events  as  important  artistically  as 
possible  another  novel  feature  will  be  introduced  on  this 
occasion.  This  time  the  innovation  will  consist  of  the 
engagement  of  a  distinguished  violin  virtuoso  as  soloist 
in  the  person  of  Herman  Martonne  who  recently  located 
in  San  Francisco.  Mr.  Martonne  is  a  very  brilliant  vio- 
linist who  has  earned  well  merited  laurels  in  Europe  and 
Eastern  musical  centers  prior  to  his  advent  in  Califor- 
nia. He  also  was  concert  master  for  several  of  the  lead- 
ing American  symphony  and  grand  opera  orchestras. 
Mr.  Martonne  will  play  on  this  occasion  the  Russian 
Airs  by  Wieniawski  and  the  Prelude  from  the  Bruch  G 
minor  Concerto. 

There  will  be  an  unusually  fine  array  of  instrumental 
selection  in  keeping  with  the  classical  atmosphere  of 
the  program.  These  instrumental  works  will  be  inter- 
preted on  the  Knabe  Player  Piano  and  the  Pipe  Organ. 
They  will  include  such  works  as  the  Blue  Danube  Ara- 
besques by  Schulz-Evler,  three  Dances — Henry  VIII  by 
German  and  works  by  Wiegand  and  Lemare,  the  latter 
for  the  pipe  organ.  The  complete  program  will  be  as 
follows:  Blue  Danube,  Concert  Arabesques  by  Schulz- 
Evler  (Strauss),  Airs  Russes,  op.  6  (Wieniawski),  Her- 
man Martonne,  with  Kohler  &  Chase  Player  Piano; 
Henry  VIII— Three  Dances;  Morris  Dance,  Shepherd's 
Dance,  Torch  Dance  (German),  Knabe  Player  Piano; 
Concerto  op  26,  Prelude  in  G  minor  (Max  Bruch),  Her- 
man Martonne,  with  Kohler  &  Chase  Player  Piano  ac- 
companiment; Harp  of  St.  Cecilia  (Wiegand),  Andantino 
(Lemare),  The  Pipe  Organ. 


A  very  delightful  and  artistic  song  recital  was  given 
by  the  pupils  of  Mrs.  A.  F.  Bridge  at  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Friday  afternoon 
May  16.  The  following  excellent  program  was  pre- 
sented: The  Green  is  on  the  Grass  Again,  (Willeby), 
Tales  From  the  Vienna  Woods,  (Johann  Strauss),  Miss 
Maude  Goodwin;  Where  Blossoms  Grow,  (Sans-Souci), 
April  Morn,  (Batten),  Far  Off  I  Hear  a  Flute,  (Cadman), 
The  Moon  Drops  Low,  (Cadman),  Miss  Gladys  Ed- 
wards; Chlorinda  Sings,  (Cator),  Barcarolle,  (Jan  Gall), 
Miss  Anita  Olmstead;  Si  jetais  Jardinier,  (Chamlnade), 
Joy  of  the  Morning,  (Ware),  Aria  (Thais),  (Massenet), 
Mrs.  Harry  Hunt;  Cantlena,  (Goltermann),  Le  Cygne, 
(Saint-Saens),  Miss  Leah  Beckett;  Mrs.  Samuel  H. 
Beckett,  Piano;  Why  Love  is  King,  (Buck),  At  Dawn- 
ing, (Cadman),  An  Open  Secret,  (Woodman),  Mrs.  Har- 
ry Ardery;  A  Barque  at  Midnight,  (Lambert),  Sonnet 
d'Amour,  (Thome),  There  Cried  a  Bird,  (Sinding),  Miss 
Serena  Bland;  Somewhere  a  Voice  is  Calling,  (Tate), 
Aria  (La  Tosca),   (Puccini),  Miss  Anita  Olmstead;    My 


L.  E.  Behymer 

Manager  for 
Distinguished  Artists  for  California  and  the  Southwest 

Address:     Bianchard  Hall,  Los  Angeles,  Cat. 


Desire,  (Nevin),  Ballatella  (I  Pagliacci),  (Leoncavallo), 
Miss  Goodwin;  Si  mes  Vers  Avaient  des  Ailes,  (Hahn)] 
Aria  (Louise),  (Charpentier),  Mrs.  Hunt;  Miss  Leah 
Beckett,  Cello. 

The  People's  Philharmonic  Orchestra 

Of    San    FranolHco 

HKRM.VN    I'KRLET  V.    G.    S.^UiXDEIU 

Conductor  Manager 

Open    for    Concert    EnsaKementa 

First  San  KranolMco  Concert  Attended  by  4000  People 
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Phone  Sutter  4200 
Every  Night  at  8:15 

SUMPTUOUS  REVIVAL  OF 

WHEN  JOHNNY  COMES 
MARCHING  HOME 

Remarkable  Cast.    Splendid  Chorus  and   the  Tivoli  Opera 

House  Orchestra 

Matinees  Saturday  and  Sunday.    Popular  Prices— 25c,  50c.  75c 

Box  Seats  $1.00.     NEXT— "The  Serenade 
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OTARRELL  STREET 
Uet.  Stockt»B  Jt  Ponell 

Safett  and  Most  Magnificent  TVatra  ia  Anerica 

Week   Beginning  This   Sunday   Afternoon — 

Matinee    Every    Day. 

SUPERLATIVE  VAUDEVILLE 

GUS  EDWARDS  (HimKlf)  and  hit  "Song  Revue  of  I912"  with  UUiao 
Boardman  and  a  Company  of  25;  EDGAR  ATCHINSON-ELY  «c  Co. 
in  "Billy's  Tomb  lone";  GENERAL  PISANO  the  famous  Sharp  Shoolet 
and  Company  presenting  "Bombarding  Tripoli;  '  DAEE  KRAMER  and 
GEORGE  MORTON  The  Two  BlackDois;  FIVE  MELODY  MAIDS 
and  WILL  J.  WARD;  MEEHAN'S  CANINES;  NEW  EDISON 
TALKING  MOVING  PICTURES.  Utt  week  LADDIE  CUFF 
England's  Clever  Boy  Comedian. 

Evening  Prices—  1  Oc.  25c.  50c.  7  5c.     Bo»  SeaU  $  1 .00 

Matinee  Pricer— (Except  Sundays  and  Holidays.)  lOc.  25c  and  50c. 

Dougrlaa  70 — Phoneia — Home   C   1S70 
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The  MEHLIN  is  different— is  built  differ- 
ently—  an  upright  built  on  the  principle  of 
the  grand  —  in  fact  an  inverted  grand  —  this 
and  other  valuable  features  are  exclusively 
MEHLIN. 

A  High  Grade  Piano 
at  a  Moderate  Price 

Sherman  play  &  Co. 

Kearny  and  Sutter  Sti.  San  Franciaco 
Fourteenth  and  Clay  Su.  Oakland 


Madame 


Bernice  de  Pasquali 

The  Famous  American  Prima  Donna  Soprano 
AND 

Miss  Aldanita  Wolf  sldU 

The  Brilliant  California  Contralto  Soloist 


Scottish  Rite  Auditorium 
Thursday  Evening,  May  29,  1913 

at  8:30  o'clock 

Reserved  Seats:     $2.00.  $1.50  and  $1.00.  for  sale  at 
Sherman,  Clay  &  Co. 


Madame  de  Pasquali  and  Miss  Wolfskill 
Will  Sing  Old  Duets  Formerly  Sung  by 
Patti  and  Scalchi. 


THE  PACIFIC  COAST   MUSICAL  REVIEW 


SHORT    ITEMS    OF    INTEREST. 

I      The  Beringer  Musical  Club  is  to  give  its  26th  public 

.recital  on  Thursday  evening,  June  Sth,  at  Century  Club 
Hall  Prof.  Joseph  Beringer  and  Otto  Hauhut  will  open 
the  program  with  Grieg's  F  major  Sonata.  Mr.  Rauhut 
will  also  be  heard  in  violin  solo  work.     A   new  compo- 

'  sition  for  two  pianofortes,  written  especially  for  thi 
occasion,  by  Prof.  Beringer,  will  be  played  for  the  first 

'  time,  and  vocal  and  piano  numbers  will  be  offered  in 
the  usual  attractive  way  for  which  the  concerts  of  the 
Beringer  Musical  Club  are  known.  The  following  piano 
and  vocal  students  will  participate:  Miss  Loie  Munsil, 
Miss  Genevieve  Holmberg,  Miss  Maya  C.  Hummel,  Miss 
Zdenka  Buben,  Miss  Arena  Torrigino,  Miss  Irma  Per- 
singer  and  Mrs.  Henry  J.  Widenmann. 

Miss  Audrey  Beer,  the  young  pianiste,  who  was  pre- 
sented last  year  by  her  instructor,  Georg  Kriiger,  at 
the  Palace  Hotel,  gave  a  piano  recital  on  May  15th  in 
her  home  city  at  the  Hotel  Oakland.  Miss  Beer  has 
appeared  before  many  clubs  in  the  Bay  cities,  and  by 
her  thorough  musicianship  and  artistic  playing,  has 
made  a  large  circle  of  friends  who  are  w^on  by  her  art 
and  personal  charm.  Among  other  numbers,  the  Grieg 
concerto  was  rendered  with  the  orchestral  part  on  the 
second  piano  by  Mr.  Kriiger.  The  concert  was  an 
unqualified  success,  the  young  artist  pleasing  especially 
by  reason  of  her  fine  technic  and  thorough  musicianship. 
The  complete  program  was  as  follows:  Concerto,  A 
minor— Op.  16  (Grieg),  Orchestral  part  on  second  piano, 
Mr.  Georg  Kriiger;  Etude— Op.  10,  No.  9,  Etude — op.  2.'), 
No.  1,  Nocturne — G  major.  Op.  37,  .No.  2,  Fantasie — Im- 
promptu, Op.  66  (Chopin),  Novelette — E  Major  (Schu- 
mann), Scherzo — Op.  16,  No.  2  (Mendelssohn),  On  Wings 
of  Song  (Mendelssohn-Liszt),  Rhapsodie  Hongroise — No. 

2  (Liszt). 

/  •     •     • 

A  programme  of  compositions  by  Theodore  Vogt,  in- 
cluding a  pantomine  with  orchestral  accompaniment, 
the  plot  by  Dr.  Russell  H.  Cool,  was  performed  by  some 
of  the  members  of  the  Bohemian  Club  at  the  German 
House  Auditorium,  Turk  and  Polk  Streets,  last  Thursday 
evening.  May  23d.  The  affair  was  in  the  form  of  a 
testimonial  to  Mr.  Vogt,  and  the  committee  of  arrange- 
ments consisted  of  Richard  Hotaling,  Jerome  A.  Land- 
field,  Joseph  D.  Redding,  Russell  H.  Code  and  Ralph 
Sloane.  An  orchestra  of  thirty  players  with  Hother 
Wismer  as  concert  master  played  the  following  excellent 
program  of  Mr.  Vogt's  compositions  under  the  com- 
poser's direction  delightfully:  "Triumphal  March;" 
overture,  "Prince  Armodeus,"  tenor  solo  with  orchestra; 
"Love's  Birth,"  poetry  by  Dr.  A.  Danziger;  "Resigna- 
tion," from  "The  Spirit  of  the  Oak,"  by  Rd.  W.  Osborn; 
violin  solos,  with  orchestra,  "Aandante  Cantabile,"  "Lul- 
laby" (Hother  Wismer);  baritone  solo  with  orchestra, 
ballad,  "Jane  Grey,"  translated  from  the  German  by  Al- 
lan Dunn;  "Allah"  (Longfellow),  Clarence  Oliver; 
"Christmas  Ode,"  by  Peter  Robertson,  tenor  solo,  male 
chorus  and  orchestra  soloist,  C.  F.  Bulotti;  introduction 
to  "The  Quest  of  the  Gorgon,"  orchestra;  "Columbine's 
Conquest,"  a  pantomine  by  Dr.  R.   H.   Cool;    music   by 

Theodore  Vogt. 

*  •     ■ 

Miss  Adele  Rosenthal,  the  brilliant  young  pianist, 
gave  a  musicale  at  her  studio  on  Tuesday  evening  May 
6th.  About  a  hundred  prominent  musical  people  were 
in  attendance  and  avery  tasteful  and  well  executed 
program  of  classical  dimensions  was  presented  in  a 
highly  artistic  manner.  Miss  Rosenthal  played  Organ 
Concerto  by  Wiliam  F.  Bach-Stradal,  Waltz,  Capriccio 
and  Rhapsodie  by  Brahms,  Des  Abends  by  Schumann 
and  Etude  en  forme  de  valse  by  Saint-Saens;  Signer 
Giovacchini  sang  the  Prologue  from  Pagliacci,  Mes 
Amores  by  Baldoiner  and  the  Barcarolle  from  Gioconda; 
Albert  Rosenthal  played  Air  by  Bach,  Rondo  by  Bocch- 
erini  and  Linda  di  Chamounix  Fantasie  by  Piatti. 

•  •     • 

Ferdinand  Stark,  the  well  known  and  exceedingly 
gifted  violinist  and  orchestral  leader,  is  visiting  rela- 
tives in  San  Francisco,  and  expects  to  remain  a  few 
•weeks.  Mr.  Stark  has  been  exceedingly  successful  with 
the  music  at  the  Alexandria  Hotel  in  Los  Angeles, 
where  his  nightly  concerts  at  the  Grill  have  become 
great  attractions.  On  the  day  of  Ysaye's  arrival  in  Los 
Angeles,  Mr.  Stark's  engagement  had  closed  for  the 
summer,  but  owing  to  his  friendship  with  Ysaye,  Mr. 
Stark  remained  on  that  evening  and  played  especially 
for  the  King  of  violinists.  Ysaye  has  always  admired 
Mr.  Stark's  playing  and  he  was  delighted  to  renew  his 
asquaintance   with    this   brilliant   musician. 

•  *     • 

Mr.  and  Mrs.  L.  E.  Behymer  were  here  this  week. 
Mr.  Behymer  had  booked  Ysaye  in  Sacramento  and 
Reno,  Nev.,  and  personally  accompanied  the  violinist 
and  R.  E.  Johnson,  his  manager  to  these  cities.  Both 
Mr.  and  Mrs.  Behymer  returned  last  Wednesday  to  this 
city  and  left  for  Los  Angeles  the  next  evening.  Mr. 
Behymer  records  a  splendid  close  of  the  musical  season. 
Ysaye  drew  one  of  the  largest  houses  in  the  musical 
history  of  the  Southern  Metropolis 

•  •     • 

Nathan  Landsberger,  the  well  known  and  prominent 
violinist  and  teacher,  was  soloist  at  the  closing  day  of 
the  Teachers  Institute  at  the  Alcazar  Theatre  recently. 
He  scored  a  brilliant  success  by  playing  Reverie  by 
Wieniawski,  Serenade  by  Drdla  and  Humoresque  by 
Dvorak.  The  two  latter  compositions  were  played  in 
response  to  encores.  Mrs.  Landsberger  played  the  ac- 
companiments artistically. 

•  •     ■ 

The  Deutsche  Kiinstler  Genossenschaft  (German 
Artists  Society)  will  give  Its  first  informal  musical 
evening  this  Saturday  May  24th,  at  the  German  House, 
corner  of  Turk  and  Polk  streets.  This  exceedingly 
worthy  association  Intends  to  give  these  musical  even- 
ings regularly  every  month  beginning  with  September 
and  will  alternate  each  month  with  an  informal  even- 
ing and  one  open  to  the  musical  public  in  general.    Its 


Sherman  ,play  &  Co. 


Invite    inspection    of   their  display    of    Player    Pianos 
manufactured  by  the  Aeolian  Company  and  known  as 

Pianola  Player  Pianos 


The  Aeolian  Company  are  the  originators 
of  the  Player  Piano  type  of  instrument. 
They  are  the  largest  manufacturers  of  Player 
Pianos  in  the  world.  The  Pianola  Player 
Piano  is  justly  acknowledged  as  the  high- 
est attainment  in  Player  instruments — the 
STANDARD.  Pianola  Player  Pianos 
are  wholly   different   from  any  other  make. 


Not  only  have  the  Aeolian  Company  been 
originators,  but  they  have  brought  the  Player 
Piano  to  its  present  perfection  by  constant 
and  exclusive  improvements.  To  produce  a 
Piano  with  an  interior  player  mechanism 
that  will  give  enduring  satisfaction  is  the  very 
foundation  of  the  immense  Aeolian  Company 
business. 


An  Important  Decision 


In  years  past  we  have  carried  several 
different  makes  of  Player  Pianos — makes 
which,  while  meritorious,  have  never  com- 
bined in  one  instrument  the  many  perfections 
which  are  embodied  in  Pianola  Player 
Pianos.  Hereafter  we  shall  concentrate  our 
Player  Piano  business  on  this  one  great  line 


exclusively.  No  Player  Piano  purchaser 
can  possibly  use  the  care  and  the  critical 
analysis  in  selecting  a  Player  Piano  that  it 
has  been  within  our  power  to  exercise.  No 
purchaser  has  as  much  at  stake  as  we  have, 
and  Sherman,  Clay  &  Co.  feel  that  they  can- 
not afford  to  carry  anything  but  the  best — 
the  STANDARD  in  its  line. 


Why  Pianola  Player  Pianos  are  the  Standard 


The  famous  group  of  Pianola  Player 
Pianos  are  the  only  instruments  legally  en- 
tilled  to  be  called  Pianola  Player  Pianos, 
for  they  are  the  only  instruments  which  con- 
tain the  real  "Pianola"  action  and  the 
following  patented  features:  "The  Metro- 
style,"  which  gives  the  exact  interpretation  of 


the  great  artists;  "The  Themodist,"  which 
assures  the  proper  emphasis  of  the  melody; 
"The  Automatic  Sustaining  Pedal,"  which 
produces  the  touch  and  tonal  effects  of  a 
master  pianist,  and  scores  of  other  features 
found  in  no  other  instrument,  but  exclusively 
in  the  Pianola  Player  Pianos 


Our  Line  of  Pianola  Player  Pianos 

We  are  devoting  an  entire  floor  to  the  proper  display  and  dem- 
onstration   of    an    extensive    line    of    new    models,    comprising: 

Steinway  Pianola  Player  Piano      .     $1,275      Wheelock  Pianola  Player  Piano    . 
Weber  Pianola  Player  Piano      .     .     $1,025      Stuyvesant  Pianola  Player  Piano   . 
Steck  Pianola  Player  Piano    .     .     .        $875      Stroud  Pianola  Player  Piano  .     .     . 
Technola  Player  Piano,  $475 

Convenient  Terms  on  Any  Pianola  Player  Piano 
Liberal  Allowance  Made  on  Your  Piano  in  Exchange 


$775 
$675 
$575 


Notice  to  Pianola  Owners 

With  the  change  of  agency,  the  Aeolian  Com- 
pany has  authorized  us  to  inspect  and  regulate, 
free  of  charge,  every  Pianola  in  our  territory. 
We  shall  extend  both  Aeolian  and  Sherman, 
Clay  &  Co.  service  to  all  Pianola  owners,  no 
matter  from  whom  purchased.  Upon  receipt  of 
name  and  address,  arrangements  will  be  made 
(or  an  early  inspection  and  regulation. 


Themodist -Metrostyle  Music 

Music  (or  Pianola  Player  Pianos  will  be  carried 
only  by  us  in  this  territory.  We  have  installed 
a  larger  stock  than  ever  carried  here  belore. 
We  will  be  glad  to  send  catalogue  and  monthly 
supplements,  (ree  o(  charge,  upon  receipt  of  name 
and  address.  Themodist-Metroslyle  Music  is 
essential  to  secure  the  most  artistic  results  on  any 
Pianola  Player  Piano. 


Send  for  the  New  1913  Catalogue  of  Pianola  Player  Pianos 


Shermanjpay  &  Go. 


STEINWAY,  WEBER  AND  OTHER    PIANOS 


VICTOR  TALKING   MACHINES 


PIANOLA   PLAYER  PIANOS 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 


main  object  is  to  encourage  home  talent  by  presenting 
the  best  artists  only.  We  shall  speak  more  in  detail  of 
the  objects  and  purposes  of  this  association  in  connec- 
tion with  our  report  of  the  first  concert.  The  artists 
who  will  appear  at  the  first  concert  include  Mr.  and 
Mrs.  Georg  Kriiger,  Mr.  and  Mrs.  Carl  Grienauer,  N. 
Landsberger,  Konrad  Nles,  Mme.  Vally  Reynolds  and 
tbe  Carl  Grienauer  Trio.  The  names  of  these  artists 
are  sufficient  guarantee  for  the  artistic  success  of  the 
program.  The  complete  program  to  be  presented  on 
this  ausplciou*  occasion  will  be  as  follows:  Introduction, 
Konrad  Nies;  Trio  Scherzo  in  B  op.  33  (Goldmark), 
Mme.  Elizabeth  Grienauer,  piano,  Nathan  Landsberger, 
violin,  Karl  Grienauer  cello;  Soprano  solos  (a)  Im 
Herbst    (Franz),    (b)    Traum    durch    die    Dammerung 


(Strauss),  (c)  Widmung  (Schumann),  Mme.  Vally 
Perry-Reynolds;  Piano  solos-  (a)  Etude  op.  10  No.  9 
(Chopin),    (b)    Nocturne   in   G   op.    34    No.   2    (Chopin), 

(a)  Polonaise  in  A  sharp  op.  53  ((Chopin),  Georg  Kriiger; 
Recitations— (a)  Die  Kunst,  (b)  Sehnsucht,  (c)  Heiterea 
K.  Nies;  Cello  solo — (a)  Mondlicht,  from  the  Suite  in 
D  op.  8  (K.  Grienauer),  (b)  Kolibris  (first  presentation 
from  manuscript)  (Grienauer),  Karl  Grienauer;  Tenor 
solos — (a)  Die  Lotosblume,  (Schumann),  (b)  Llebes- 
traum  (Splcker),  (c)  Der  Hlrt  (De  Padilla),  Oscar  L. 
Lienau;  violin  solos — (a)  Am  Meer  (Schubert-Wilhelmj). 

(b)  Llebsfreud  (Krelsler).  Nathan  Landsberger;  Trio — 
(a)  Larghetto  in  D  op.  47  (Mozart),  Pierette  (Chamln- 
ade),  the  Grienauer  Trio;  At  the  piano  Mme.  Eliza- 
beth Grienauer  and  Mme.  N.  Landsberger. 


SIR  HENRY  HEYMAN  ENTERTAINS  YSAYE. 


We  take  pleasure  in  printing  the  following  item  from 
the  S.  F.  Chronicle  of  May  17th: 

The  nenewal  of  a  friendship  formed  between  Eugene 
Ysaye,  violin  virtuoso,  and  Sir  Henry  Heyman  of  this 
city,  many  years  ago  in  Europe,  was  signalized  by  a 
luncheon  given  in  Ysaye's  honor  at  the  Bohemian  Club 
yesterday  afternoon  and  attended  by  a  distinguished 
gathering.  Sir  Henry  Heyman  was  the  host  and  acted 
as  toastmaster,  calling  forth  several  briliant  addresses 
from  his  guests. 

Following  an  address  of  welcome  by  the  host,  the 
guest  of  honor  arose  and  in  French  spoke  feelingly  of 
the  friendship  that  has  existed  since  he  first  entered 
upon  his  wonderful  career  as  a  musician,  at  a  time  when 
Sir  Henry  Heyman  was  a  student  in  the  Royal  Conserva- 
tory of  Leipsic,  Germany. 

Ysaye's  speech  was  translated  into  English  by  Charles 
K.  Field,  president  of  the  Bohemian  Club,  who  also 
made  an  excellent  address  on  his  own  behalf.  Other 
guests  in  their  turn  responded  to  toasts  of  the  host. 

Occuping  a  place  in  the  center  of  the  banquet  table 
was  a  silk  flag  of  Belgium,  flanked  on  one  side  by  the 
Stars  and  Stripes  and  on  the  other  by  the  California 
Bear  flag.  About  the  table  in  profusion  were  clusters 
of  American  Beauty  roses  and  yellow  iris  making  to- 
gether the  Belgium  national  colors. 

The  list  of  guests  included  the  following:  Sir  Henry 
Heyman,  host:  Eugene  Ysaye,  Gabriel  Ysaye,  guests  of 
hoiior-  Camille  Decreus,  Louis  Bosdeveaux,  R.  E.  John- 
ston Charles  K.  Field,  Vanderlynn  Stow,  William 
Spro'ule,  Leon  Sloss,  Judge  M.  C.  Sloss,  John  I.  Walter,  E. 
H.  Hamilton,  H.  J.  Maginnity,  Edgar  Walter,  Edward  F. 
Schneider,  Haig  Patigan,  Jerome  B.  Landfield,  Captain 
R.  H.  Fletcher,  James  McNab,  J.  E.  D.  Trask,  Charles 
de  Young  and  J.  B.  Levison. 

An  elaborate  menu  was  served. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 

which  will  be  seen  at  the  Cort  Theatre  Sunday,  May  25th, 
after  200  consecutive  nights  in  Chicago,  150  consecutive 
nights  in  Boston  and  150  consecutive  nights  at  the  Broad- 
way Theatre,  New  York,  in  which  time  the  r.ceipts  have 
totaled  over  half  a  million  dollars.  These  three  cities 
were  reluctant  to  let  this  voLano  of  rictjus  amu  ement 
out  of  their  bo:ders. 

Among  the  stars  In  the  two-act  dazzle  are:  Max 
Rogers,  the  surviving  member  of  the  Rogers  Brothers, 
whose  comedy  vogue  was  paralleled  only  by  Weber  & 
Fields  themselves  at  the  time  of  Gus  Rogers  sudden 
death;  Bobby  North,  the  Warfleldian  character  actor, 
who,  within  four  years  has  starred  in  Ziegfteld's 
"Follies,"  headlined  in  vaudeville  and  appeared  as  the 
leading  delineator  in  a  Belasco  Broadway  play;  Harry 
Cooper,  Clay  Smith,  the  suave  player  and  subtle  comed- 
ian, Arthur  Carleton,  an  actor  of  unique  comedy  ap- 
proach, stentorian  lungs  and  effective  legitimate  meth- 
ods. Christine  Nielsen,  the  prety  and  gifted  prima 
donna,  so  thoroughly  intrenched  in  the  hearts  of  San 
Francisco  theatre-goers,  fresh  from  her  laurels  in  such 
successes  as  "The  Wedding  Trip,"  "The  Balkan  Prin- 
cess" and  Gilbert  and  Sullivan's  All  Star  Revivals, 
iXiyrtle  Gilbert,  daughter  of  Billy  Gil lert  of  this  city 
and  a  niece  of  David  Belasco,  Miss  Virginia  Evans,  Flo 
May,  a  clever  dancer  and  Florence  Moore.  The  chorus 
has  proven  a  sensation  in  every  city  and  created  com- 
ment and  discussion. 

The  book  of  this  iumble  of  jollification  is  by  Edgar 
Smith,  the  "last  word"  in  a  big  Broadway  musical  show. 


ORPHEUM 


The  Orpheum  bill  for  next  week  speaks  for  itself. 
It's  head  ine  attraction  will  be  Gu  i  Edwards  and  his 
Song  Revue  with  Edwards  himself,  Lillian  Boardman 
and  a  company  of  twenty-five  who  are  his  personally 
developed  proteges  in  a  young  musical  extravaganza 
"The  Fountain  of  Youth  in  Six  Spouts."  The  idea,  the 
music  composed,  the  arrangement  of  dances  and  the 
staging  of  the  porduction  are  the  work  of  Mr.  Edwards. 
The  scenes  are  "Sidewalk  of  New  York,"  Plaza,  Flor- 
ence, Italy  and  Paul  Armstrong's  Residence.  Among 
the  characters  Mr.  Edwards  impersonates  are  Jimmy 
the  Newsboys'  Chief,  Romeo  and  Jimmy  Valentine. 
Miss  Boardman's  roles  are  a  Newsgirl  and  Juliet.  One 
of  the  most  popular  features  of  this  act  is  a  travesty 
on  H  B  Warner's  success  "Jimmy  Valentine."  A 
juvenile  specialty  in  which  Little  Geori-  Imperson- 
ates with  the  assistance  of  Cuddles,  David  Warfleld  and 
other  prominent  stars,  is  highly  praised.  "The  Foun- 
tain of  Youth"  is  rich  in  song,  jest  and  dance,  and  is  one 
of  the  most  beautiful  and  pretentious  productions  ever 
presented  in  vaudeville. 

"Billy's'  Tombstones"  a  rollicking  farce  will  be  pre- 
sented by  Edgar  Atchison-Ely  and  his  company.  Billy 
the  hero  of  the  farce,  impersonated  by  Mr.  Atchison- 
Ely  is  the  football  hero  of  a  Pennsylvania  College  and 
the  loss  of  his  false  tooth  is  the  cause  of  much  merri- 
ment The  little  play  was  at  one  time  a  three-act  farce 
comedy  and  then  as  now  Mr.  Atchinson-Ely  was  its 
star.  He  has  long  been  recognized  as  one  of  the  best 
comedians  on  the  American  stage,  and  his  present 
vehicle  serves  admirably  to  illustrate  his  great  talent 
and  versatility. 

General  Pisano  the  famous  Italian  sharp  shooter  will 
exhibit  his 'wonderful  skill.  The  General  is  not  only  a 
phenomenal  marksman  but  also  a  clever  showman. 
One  portion  of  his  act  is  said  to  he  moat  thriling.  It 
Is  a  picture  of  the  Bay  of  Tripoli  under  bombardment 
by  the  Italians  and  his  object  is  principally  to  illustrate 
that  his  compatriots  are  as  skillful  in  the  use  of  the 
rifle  as  any  other  nation.  Among  his  most  remarkable 
Btunts  are  shooting  25  cent  pieces  of  his  assistant's 
head,  lighting  matches  on  flying  bullets  and  snuffing 
candles. 

Dave  Kramer  and  George  Morton,  two  black-faced 
comedians  who  as  funmakers  have  no  superiors  will 
keep  the  audience  laughing  for  fifteen  minutes  which 
Is  the  duration  of  their  act.  There  will  be  new  Edison 
Talking  Moving  Pictures.  Next  week  will  conclude  the 
engagements  of  The  Five  Melody  Maids  and  a  Man; 
Meehan's   Canines  and  Laddie  Cliff. 

v» 
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"The  Ne'er-Do-Well,"  Charles  Klein's  dramatization 
of  Rex  Beach's  famous  tale  of  life  in  the  Panama  canal 
zone,  will  be  started  on  a  week's  run  next  Monday  even- 
ing in  the  Alcazar  with  an  extra  Memorial  Day  matinee. 
Alice  Fleming  and  Kernan  Cripps  are  specially  engaged 
to  lead  a  cast  that  embraces  the  complete  stock  com- 
pany and  a  number  of  extra  people. 

In  the  play  is  finely  preserved  the  spirit  of  adven- 
ture and  romance  that  made  Rex  Beach's  novel  so 
popular.  If  the  author  of  'The  Music  Master"  and 
"The  Lion  and  the  Mouse"  had  aimed  at  putting  a 
"best  seller"  on  the  stage  in  such  a  way  that  It  would 
convey  just  the  same  feelings  created  by  the  book,  his 
success  could  not  have  been  more  thorough.  He  knitted 
the  stirring  action  of  the  story  into  four  splendid  acts, 
showing  the  exploits  of  Anthony  Kirk,  college  athlete, 
on  board  a  ship  bound  for  Panama  and  where  the  great 
ditch  that  will  soon  unite  the  Atlantic  and  the  Pacific 
is  in  course  of  contruction.  Beach's  narration  of  those 
exploits  keeps  the  reader  intensely  interested  from 
first  to  last  page,  and  Klein's  adaptation  of  them  monopo- 
lizes the  spectator's  mind  from  primal  to  final  scene. 

%% 

A   LIVELY    MUSICAL  COMEDY  AT  THE   CORT 

A  glittering  galaxy  of  sirens,  the  most  notable  ever 
seen  in  America,  off  Broadwav.  is  gathered  in  Lew 
Fields'  luminous  jumble  of  jollification.  Hanky  Pankjr, 


SENIOR  RECITAL  AT  COLLEGE  OF  PACIFIC. 

A  Program  of  Organ  Numbers  Interspersed  With  Vocal 

Solos  Delight  a   Large  and   Enthusiastic  Audience 

at   the    San    Jose    Institution. 


The  organ  recital  which  was  to  have  been  given  b; 
Achille  Artigues  this  Spring  was  postponed  until  nex 
fall  on  account  of  unavoidable  circumstances  principal!; 
due  to  Mr.  Artigues'  increase  of  teaching  duties  with  hi: 
appointment  as  head  of  the  organ  department  of  lie 
Arrillaga  Musical   College. 


The  pupils  of  Otto  Rauhut  will  give  a  violin  recital 
assisted  by  Miss  Vira  A.  Parker,  pianist,  at  Nativt 
Sons  Hall  on  Monday  evening.  May  26th.  The  following 
program  will  be  presented:  Symphonie  Petite  in  F 
major  (Victor  Moret),  Miss  Katherine  Behrmann,  Don 
aid  McKee,  Miss  Cecil  Rauhut,  F.  T.  Lucas;  Fantasie 
Pastorale  (Sinelee).  Eugen  Brandlein;  Romanze  op.  4 
(A.  Heitsch),  F.  T.  Lucas;  Concerto  in  A  minor  (D^ 
Beriot),  Miss  Katherine  Behrmann;  Concertino  for  2 
violins  and  piano  (Otto  Hubl),  Miss  Cecil  Rauhut,  Don- 
ald McKee;  Gondoliero  in  G  minor  (Bohm).  Mary  Julia 
Crocker,  Gladys  Shoemaker,  Henry  Ankele,  Eugen 
Brandlein,  Sylvan  Moise;  Legende  (Wieniawski),  Don- 
ald McKee;  Air  Varie  (O.  Riedin),  Gladys  Shoemaker; 
Ballade — Polonaise  (Vieuxtemps),  Miss  Cecil  Rauhut, 
Miss  Flora  Hubbard,  Accompanist;  Valse  "Encore"  (Del 
Saxy),  Miss  Katherine  Behrmann.  Miss  Jeannette  Behr- 
mann, Miss  Jeannette  K.  Bertheau,  Miss  Cecil  Rauhut, 
Mary  Julia  Crocker.  Gladys  Shoemaker.  Cordes  W. 
Ankele,  Henry  Ankele,  Eugen  Brandlein,  Donald  McKee, 
F.  T.  Lucas,  Sylvan  Moise,  G.  Schwarz. 

'—%\ 


Clarence   Urmay   in  San  Jose   Mercury  of  May  10,  1913. 

The  second  of  the  recitals  of  the  class  of  1913  of  the 
conservatory  of  music  of  the  College  of  the  Pacific  took 
place  last  evening  in  the  college  auditorium.  There  was 
a  large  audience  present;  the  stage  was  artistically 
decorated  in  white  and  green,  and  there  were  many 
handsome  bouquets  for  the  participants.  The  program 
began  promptly  and  the  entertainment  was  over  in  one 
hour — a  good  record  in  musical  affairs  which  so  often 
are  dragged  out  to  an  uncomfortably  late  hour. 

The  program  took  the  form  of  an  organ  recital  by  Le- 
Roy  Verne  Brant,  with  four  vocal  numbers  by  two 
young  ladies  from  the  vocal  department.  Miss  Martha 
Monreo  Potts  and  Miss  Grace  Lillian  Lovejoy.  Miss 
Potts  sang  the  "Dear  Name"  aria  from  "Rigoletto,"  and 
an  (a)  and  (b)  number,  "Far  Off  I  Hear  a  Lover's 
Flute,"  and  "The  Moon  Drops  Low,"  by  Cadman.  Miss 
Lovejoy  gave  "Thou,  Brilliant  Bird,"  from  "The  Pearl  of 
Brazil,"  and  Henschell's  well-known  bird-song  entitled 
"Spring."  Both  of  the  singers  gave  great  pleasure,  and 
both  were  recalled  after  each  selection. 

Mr.  Brant  is  essentially  a  musical  product  of  the  con- 
servatory, he  having  taken  his  piano  work  under  Pro- 
fssor  E.  L.  Lippitt  of  Petaluma,  himself  graduate  of  the 
College  Park  conservatory,  and  the  organ  work  under 
Wilbur  McCoU,  teacher  of  pipe-organ  at  the  Conserva- 
tory. Mr.  Brant  played  with  ease  and  precision,  hit 
registration  was  pleasing  and  his  numbers  had  the  two 
valuable  qualities  of  beauty  and  brevity. 

The  program  began,  as  all  well-arranged  organ  pro- 
grams should  begin,  with  Bach  and  closed  with  a  selec- 
tion by  Boellmann,  written  especially  for  the  organ,  and 
giving  a  chance  for  fine  effects  in  contrasting  move- 
ments of  varied  time  and  tone.  A  chime  number  by 
Wolstenholme  was  charmingly  effecteive.  as  was  the 
"Adagio"  by  Lemmens,  the  organ  arrangement  of  an 
operatic  duet  for  soprano  and  alto  by  Offenbach,  being 
hardly  in  the  same  class  with  the  balance  of  the  organ 
numbers. 

Wilbur  McColl  played  the  accompaniments  for  the 
vocal  selections  with  artistic  taste,  and  William  E. 
Higgins   rendered   a   charming   flute   obligato. 

The  following  is  the  program  in  full:  Organ  solo. 
"Toccata  and  Fugue"  in  D  minor  (Bach),  LeRoy  Verne 
Brant;  Vocal  solo,  with  flute  obligato,  "Couplets  du  My- 
soli,"  from  "La  Perle  du  Bresil"  (David),  Miss  Grace  Lil- 
lian Lovejoy;  William  E.  Higgins,  flutist;  Organ  solo. 
"Carillon,"  in  B  flat  (Wolstenholme)  LeRoy  Verne 
Brant;  Vocal  solo,  "Caro  Nome,"  from  "Rigoletto"  (Ver- 
di) Miss  Martha  Monreo  Potts;  Organ  solo.  "Adagio," 
from  "Sonate  Pontificale"  (Lemmens),  LeRoy  Verne 
Brant;  Vocal  solo.  "Spring"  (Henschel),  Miss  Grace 
Lillian  Lovejoy;  Organ  solo.  "Barcarolle,"  from  Les 
Contes  d'Hoffmann"  (Offenbach),  LeRoy  Verne  Brant; 
Vocal  solo— (a)  "Far  Off  I  Hear  a  Lover's  Flute"  (b) 
"The  Moon  Drops  Low"  (Cadman),  Miss  Martha  Mon- 
reo Potts;  Organ  solo — "Suite  Gothique"  (Boellmann), 
(a)  "Chorale."  (b)  "Menuet  Gothique."  (c)  "Pierre  a 
Notre  Dame,"  (d)  "Toccata,"  LeRoy  Verne  Brant. 

*  •     • 

Demands  for  Paderewski's  services  are  so  tremen- 
dous that  the  fee  of  the  famous  artisi  has  risen  to  a 
figure  that  few  managers  excepting  those  of  the  largest 
cities  dare  attempt  to  meet.  The  result  is  that  he  is 
going  to  play  less  concerts  but  make  more  money.  In 
California  there  will  be  but  four  Paderewski  concerts 
and  it  is  estimated  that  the  managerial  expenses  for 
these  four  events  including  rent,  publicity,  etc.,  will 
reach  at  the  very  least  $15,000.  And  the  managers  will 
probably  take  it  in,  too,  although  there  cannot  be  much 

margin  for  profit. 

•  •     • 

Theodore  Stier  of  the  London  Classic  Concerts  will 
again  conduct  the  symphony  orchestra  that  will  tour 
with  the  Imperial  Russian  Ballet  Company  which  is  to 
open  at  the  Metropolitan  Opera  House  next  fall  and 
which  will  be  headed  by  Pavlowa  and  the  principal  male 
dancer  of  the  St.  Petersburg  opera  house,  M.  Novlkoff. 
The  orchestra  will  number  nearly  fifty  players  and  will 
accompany  the  organization  on  its  entire  American  tour. 
A  ballet  to  the  music  of  Liszt's  "Les  Preludes"  Is  creat- 
ing a  sensation  at  present  in  London  where  Pavlowa 
and  Novikofl  are  now  appearing. 


MISS    GRISWOLD'S   SUCCESS    IN    RED    BLUFF. 


On  May  3d,  Miss  Delia  E.  Griswold,  contralto,  sang  In 
a  vocal  recital  in  Red  Bluff  and  scored  quite  a  success 
as  may  be  gathered  from  the  following  press  clippings: 

Daily  News,  Red  Bluff,  Cal.,  May  3,  1913. — Citizens  of 
Red  Bluff  who  did  not  attend  the  recital  at  Woodmen 
Hall  last  night  given  by  Miss  D.  E.  Griswold,  under  the 
auspices  of  the  Woman's  Improvement  Club  missed  a 
rare  treat.  Miss  Griswold  made  a  decided  hit  with 
those  present.  She  has  a  rich  contralto  voice  and  fasci- 
nating expression.  Miss  Griswold  was  assited  by  Em- 
met Pendleton,  Miss  Moody  and  Mrs.  Lettie  Swain. 

The  People's  Cause,  Red  Bluff,  Cal. — Miss  Griswold 
possesses  a  contralto  voice  that  by  its  excellent  tech- 
nique shows  her  thorough  training.  She  presented  a 
program  of  sixteen  pieces  in  a  most  artistic  mannefi 
with  an  encore,  Annie  Laurie,  at  the  end.  The  Gounod 
Serenade  was  also  a  very  fine  number. 

Miss  Griswold  made  such  a  good  impression  that  she 
has  been  invited  to  return  next  year. 

%* 


TIVOLI    OPERA    HOUSE. 


To  the  intense  satisfaction  of  the  entire  amusement 
and  music-loving  public  the  Tivoli  Opera  House,  one  of 
San  Francisco's  most  cherished  institutions,  is  once 
more  open  and  giving  the  same  kind  of  entertainment 
that  made  it  world-famed  for  several  decades  before  the 
fire.  The  new  edifice  is  the  very  last  word  in  theatrical 
construction  and  nothing  has  been  overlooked  to  secure' 
the  comfort  of  ithe  spectator  and  the  perfect  presenta- 
tion of  operatic  works.  "When  Johnny  Comes  March- 
ing Home,"  selected  for  the  inaugural  offering,  is  writ- 
ten in  Julian  Edwards'  best  vein  and  abounds  in  stirring 
and  beautiful  numbers,  while  the  patriotic  airs  and 
haunting  melodies  of  the  "Sunny  South"  which  con- 
stantly occur  in  the  score  are  in  pleasing  contrast  to 
the  epidemic  of  ragtime  that  has  been  raging  of  late. 
Henry  Santrey.  the  "Johnny"  of  the  opera,  sings  "My 
Own  United  States"  as  that  almost  national  anthem 
has  never  been  sung  here  before  and  he  takes  Immedi- 
ate rank  with  the  very  best  barytones  yet  heard  in  San 
Francisco.  Rena  Vivienne,  the  soprano,  is  renewing 
the  success  that  she  made  here  as  Madame  Butterfly 
and  in  "The  Chocolate  Soldier,"  Hon  Bergere  makes  a 
delightful  Cordelia  and  Stella  De  Mette  and  Sarah 
Edwards,  the  contraltos,  lend  splendid  voices  to  their 
respective  roles.  The  comedy  parts  are  in  the  able 
hands  of  Robert  Pitkin,  bound  to  be  a  great  favorite,  and 
our  old  friend.  Teddy  Webb,  while  Charles  E.  Galagher 
is  capital  as  General  Allen.  The  rest  of  the  principals 
are  excellent  and  the  chorus  fully  up  to  the  standard  as- 
tablished  by  the  Tivoli  during  the  many  successful 
years  of  its  existence.  The  orchestra  of  twenty  men, 
under  the  direction  of  Hans  S.  Linne,  again  takes  its 
place  as  the  best  in  the  city.  "When  Johnny  Comes 
Marching  Home."  is  produced  in  better  style  than  ever 
before  and  is  undoubtedly  on  for  a  long  run.  with 
matinees  Saturday  and  Sunday.  "The  Serenade"  will 
follow  at  the  Tivoli. 


-AV- 


The  pupils  of  Miss  Mary  Alverta  Morse  will  give  a 
recital  at  Sequoia  Club  Hall,  1725  Washington  this  Sat- 
urday evening.  May  24th.  An  excellent  program  has 
been  prepared  for  this  occasion,  and  Miss,  Morse  being 
an  able  instructor  a  very  pleasant  evening  may  well 
be  expected. 


-*%- 


KOHLER    AND    CHASE    MUSIC    MATINEE. 


The  program  presented  at  last  week's  regular  weekly 
Music  Matinee  given  at  Kohler  &  Chase  Hall,  again 
proved  to  be  of  unusual  interest  and  afforded  great  de- 
light to  the  numerous  listeners.  The  soloists  on  this 
occasion  was  Lowell  Moore  Redfleld,  the  popular  and  ex- 
ceedingly successful  baritone  soloist  who  has  gained  an 
enviable  reputation  throughout  California  by  reason  of 
his  fine  voice  and  excellent  interpretative  faculties. 
Only  a  few  days  ago,  Mr.  Redfleld  scored  an  unqualified 
triumph  as  one  of  the  soloists  at  the  first  California 
Music  Festival  which  took  place  at  the  Greek  Theatre 
recently  under  the  direction  of  Paul  Stelndorff.  Mr. 
Redfield  sang  an  aria  by  Giordani.  a  song  by  Clay  and 
the  famous  Prologue  to  Pagliacci.  Being  exceptionally 
suited  to  such  compositions,  the  audience  experienced 
great  satisfaction  from  his  perfonnance. 


THK  PACIFIC  COAST  MUSICAL  REVIEW 


A  Strad— or  Amati  violin  is  PRICELESS  today  for  it  cannot  be  dupli- 
cated—its maker  having  passed  away.      Equally  priceless  would  be  the 


Piano 


today  were  its  makers  gone. 


The  tone  of  a  Gremona  endures  thro'  the  ages — it  is  immortal!  Im- 
mortal also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitchii^g 
resonance  of  which  is  held  in  captivity  for  all  time,  by  the  •"Ten.sion 
Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in 
Christendom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$850  to  $1,800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek 
exclusive  artistic  supremacy,  irrespective  of  cost. 


Grands  in  three  sizes  and  uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entranise* 

135-153  Kearny  and  217-225  Sutter  Su. 
Victor  Talking  Machines 


Oakland— 510  IZth  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


William  H.  Watson's     Adolf  Rosenbecker    Ge»-  Stewart  McManus .......     „:?i±'L\L'j:±rI'^.r' 


Pictures,  Stories,  Lectures,  Dramas 

"The  conseuBUH  of  press  opinion  of  both 
continents,  speaking  eloquently  of  Dr. 
Watson's  work,  Is  that  he  is  a  master  of 
art  and  literature.  HlsUIy  instructive, 
illuminatine;  and  very  nrondrous  books. 
IDacb  picture  a  nork  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

■TUDIOi 

002  Kohler  &  Chase  Bldg.       San  Francisco 
Phone:  Itearny  5454, 


Paxil  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arrillaga    Mnsieal     Col- 
lese,    2315    Jackson    Street,    San    Francisco 


SiiRRA^'\t,t!USRTET 


Zilpha  R.  Jenkins.  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield,  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merritt  3244 


Concert    Master   S.   F.   Symphony   Orchestra 

Limited  iVumber  of  Advanced  Violin  Stu- 
dents Accepted,  Coaching  SIntirerH  in  Opera, 
Also   Oratorio. 

COXDUCTOR    OF     ORCHESTRA 

Address:    711    Head    BldK.>    Post    Street   and 

Grant    Avenue,    Sau   Francisco. 


Assistant  Teacher  to  Josef  Lhevinne. 
Studio:    3200    Clay    St.     Phone:    West    4580. 


Graduate  Schola  Cautorum,  Paris.  Or- 
gan, Piano,  Harmony,  Counter  Point. 
Studio:  Arlllaga  Musical  Coiiegie.  Res.: 
13S-8th  Ave.,  S.  F.,  Phone:  Pnc.  .t740. 


MRS.  IDA  MASON      Tessie  Newman,  pianisi 


NAVARRO 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 

Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

The  Witzel  Trio 

NOW    HOOKING     FOR    SKVSON     11)1:1-1014 
MRS.  J,  F,  WITZKI,,  Piano; 
MII.TON    G.  ■\VIT7,KI,,   Violin; 
RICHARD  I*.  A.  CAI, I.IKS,  'Cello. 

560-1 3th    Avenue,  San    Francisco 

Jessie  Dean  Moore 

TEACHER     OF     SINGING 
Berkeley    Studio:   21(tl    Shnttiick    Avenue. 
Tel,  Berkeley  2077,      San  Francisco,  Thurs- 
days, 376  Sutter  Street.    Tel.  DouKlas  530.1. 


Church  and  Concert.  Teacher  of  Sini;- 
tng.  By  Appointment  Only,  121  Broder- 
ick   Street.      I'hone:   Park  20S6. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:   2.'00    AVoolsey    Street, 
Berkeley.      Telephone    Berkeley    4228. 

Miss  Clara  Freuler  soprano 

TEACHER    OF     SINGING 
ATailakle  for  Concerts  and  Recitals,     2527 
RI^K'   Road,   Berkeley.      Phone:    Berk.,  876. 

Miss  Mollie  E.  Pratt  ?oTpl"L%\Ty 

Accompanist.  Hours  for  Student  Sinsrers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  Park,  4K5. 

Miss  Helen  Colburn  Heath 

loprane     Soiaist     First     Unitarian     Church, 

Temple    Beth    Israel 

T*eal  Instrnctlon,  Concert  Work 

Phone   \A  est   AHftO 2B0B  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER   OF  SINGING 
Studios:      S.  F.,  376  Sutter  St.,  \Veo.  *  Sat. 
Oaklaad,    3621     Broadnay,    Tues. 
and    Fri.      Phone   IMedmont    1300. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1240  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Mari- 
posa   Ave.      Phone    Piedmont    2017. 

Hcward  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    nir.    St.   John's    Pres.    Church,    Bark. 
Soloist   Temple    Beth.    Israel,    S.    F,      Orato- 
rios, Concerts.      3.30  22d   St.,  Oakland.      Tel. 
Lakeside  716. 

Herman  Martonne 

VIOMNIST 

Solo,     Ensemble    and     Chamber    Music 

Studio:   715   Bush    St.  Tel,    Sutter   2700 

Mrs.  Waldeck  Biers 

I.VRIC   SOPRANO 
Concert    EnKnecments.      Studio:  603   35th 
St..  Oakland.      Tel.  Piedmont  4S03. 

BESSIE   FULLER.  Piano 

Pupil    of    HuK«    Mnnsfcldt 

.Stuilio:  Crescent  Hotel,  California  and 
Franklin    Streets,   San    Francisco,  Cal. 


PIANO   AND  ORGAN 

Studied  with  Arthur  Foote  and  Wallace  Goodrich.  Botlon 
Studio:  2632  Chaming  Way.        Tel.:  Berkeley  731 

-WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (W^ednesday) 
Oakland:    10    Monte     Ave.      Piedmont    1774. 

AsHley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081, 

Aug.  Nurnberger.  Stjss 

VIOLIN     BOAV     MANUF.ACTIIRER 
Very   Finest   Material   and   Workmanship 
Guarantecil.      At   nil    LendUiK    Music    Stores 
or   Direct    From    the    :»Ianufiicturer. 

NOV.VTO,  MARIN  COUNTY,  CAL, 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Pull  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER,  1652  Fell 
street.      Phone   Franklin   6801. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available  for  Concerts   and   Recitals 

Studio:   3242  •Washington  St,     Tel,  Fill.  21.30 

Karl   Grienatier 

CEI.I.O  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPII,  OF   I.ESCHETITZKT 
Oakland     (Sat.)     Mrs.     Walllser's     Studio, 
3147  Teleeraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST  ANn  ACCOMPANIST 
COACHING    ANIJ    ENSEMBLE    WORK 
Studio:  Berkeley,  251SV4  Etna  St.,  Phone: 
Berk.  5305.      S.  F.,  Wed.  Aft..  3200  Clay  St. 

ElizabetK  Simpson 

PIANIST — TEACHER 

Sirayne-Leschetitzky     System 

2327  Cedar  St.,   Berkeley 

Maple   Hall,    Oakland 

Mrs.  Richard  Rees 

CONCERT  SOPRANO 

VOCAl,  TEACHER 

Res.   Studio  817  Grove   St.     Tel.  Park  BI75. 


Eni^afirements 


—      -     —  7 

Private    and    Public    Enf^afiren 
TE.ICHEH     OF     I'l.VNO 
Studio;  417  Cenlrai  .\ye.     Tel.  Fillmore  3848 

Musical    Directorx 


8IGI8MONDO   MARTINEZ 

1130  Eddy  Street         San   Francisco,  Cal. 

EDNA  MONTAGNE 
6780  Vicente  St.  Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 
7i>  Buena  Vlata  Ave.  San  Franclaco. 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Brodericlt  St.     Phone:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Koliler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
22.55  Broadway.  Phone  West  8517 

MISS    HAZEL    H.    HESS 
The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  B454 

MRS.     FRANCES     THOROUGHMAN 

S.">:^  Ilydo  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRINGTON-LEWY8 

1901    Baker  Street  San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  106$. 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  B464 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2428  Bancroft,  Berk.       Phone:  Berk.  3034 


OTTO     RAUHUT 
359  FMrst  Avenue  Phone  Pacific  3B61 

HOTHER  WI8MER 

2945  Fillmore  Street         Phone  West  43^ 

HARRY    SAMUELS 
3663  Clay  Street Phone:  West  870 

G,  JOLLAIN 
376  Sutter  St,  Phone:  Franklin  6801 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Paul  Steindorff  and  400  Mixed  Voices,  Assisted  by  Symphony  Orchestra  of 
Sixty-five  Inaugurate  First  California  May  Music  Festival  at  Greek  Theatre, 
University  of  CaUfornia,  Under  Auspices  of  the  Berkeley  Oratorio  Society 


Paul  Steindorff  Delighted  With  Baldwin  Piano 


May  12th,  1913. 


PAUL  STEINDORFF 

Chorasus  of  the  University  of  Califon 


The   Baldwin  Company, 
310  Sutter  St., 
City. 
Gentlemen: 

The  pleasure  and  perfect  satisfaction  that  I  have  derived  from  using  the  Baldwin  Piano,  which  I 
selected  for  my  studio  several  months  ago,  prompted  me  to  use  three  of  your  beautiful  instruments,  on 
the  event  of  the  first  California  May  Music  Festival,  held  under  the  auspices  of  the  Berkeley  Oratorio 
Society,  at  the  Greek  Theatre,  on  Friday  and  Saturday  afternoons,  May  2  and  3. 

Having  used  many  pianos  of  artistic  makes,  I  have  decided  to  use  the  Baldwin,  exclusively  in  my 
concerts,  as  well  as  in  my  home.  I  am  pleased  indeed,  to  add  my  humble  indorsement  on  the  Baldwin 
Piano.  The  action  is  delightfully  responsive,  and  the  quality  is  of  that  deep,  far  reaching  power  and  re- 
finement, which  I  so  much  admire. 

Trusting  that  you  will  consider  me  one  of  your  many  friends,  and  with  the  best  wishes  for  the 
future  success  of  the  Baldwin  Piano,  I  remain, 

Very  truly  yours, 

PAUL  STEINDORFF 


WE  HAVE  NOW  ON  OUR  FLOORS  AN  EXTENSIVE  DISPLAY  OF  BALDWINS  IN  UPRIGHTS  AND  GRANDS 


310  Sutter  St. 


file  Mknn  l&mi^mi 

MANUFACTURERS 

FACTORY  WAREROOMS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


San  Francisco,  Oakj 


PORTLAND,  Seattle 
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^     PUBLISHED      EVERV     WEEK    ^^^ 
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Price   10  Cents 


THE  MUSICAL  COURIER  UNNECESSARILY  SCARED  ABOUT  LOCAL  MUSICIANS 

uncalled-for  Editorial  in  an  Oakland  Daily  Paper  Gets  a  Writer  f^Tiiie  Musical  Courier  Pren,a.urely  Excited  and  He  Proceeds  to  Lam- 
uncdiicu  ^^^^  ^^^  p^^^  Downtrodden  and  Abused  Local  Musician 


The  Musical  Courier  of  New  York,  a  paper  which  we 
consider  the  biggest  and  most  influential  musical  jour- 
nal in  the  world,  and  which,  on  account  of  its  exalted 
position  we  expect  to  be  conservative  and  dignifled 
published  a  big  editorial  article  in  its  issue  of  May  14th 
headed  "World's  Fair  Music."  The  article,  which  oc- 
cupies more  than  a  page,  is  introduced  with  an  edi- 
torial article  appearing  in  the  Oakland  Tribune  of 
March  3.  It  is  sufficient  for  our  purpose  to  quote  from 
this  editorial  the  following  paragraph: 


By  ALFRED  METZGER 

of  the  work  of  a  man  who  is  paid  $10,000  for  eight 
months  work?  By  the  Lord  Harry!  It  is  enough  to 
make  one  sick  to  live  among  parvenues  and  ignoramuses 
who  think  their  personal  likes  or  dislikes  should  repre- 
sent the  musical  judgment  of  a  community.  Do  they 
believe  like  Hadley,  who  told  a  New  York  musical  paper, 
that  not  until  he  came  to  San  Francisco  did  we  have 
any  real  symphony  concerts?  Why,  this  is  an  insult  to 
the  intelligence  of  this  community  which  heard  excellent 


nosition  to  which  aU  nations  nave  oeen  inv  leu  me  miu=.^ 
a?  the  \\'^rlcl"s  Fair  must  be  international,  it  seems  to 
us  and  To  be  international  it  can  not  be  a  local  San  Fran- 
cisco musical  exploitation  for  the  credit  and  for  the 
advantage  of  our  own  local  or  Pacific  Coast  musicians. 
We  must  appeal  to  a  higher  or  to  a  broader  constituency. 
Everv  city  has  its  local  musical  cliques  and  our  com- 
munitv  is  not  free  from  this  division,  and  as  evidence  we 
point  "to  the  present  condition  in  San  Francisco,  with  a 
direct  opposition  on  the  part  of  one  set  of  musicians 
against  the  local  symphony  orchestra. 

This  is  about  all  the  space  we  can  possibly  afford  to 
give    to    this    idiotic,    premature    and    absolutely    false 
statement.    Articles  like  these  and  people  who  express 
such  opinions  contribute  more  to  injure  the  good  name 
of  artists   who  settle  in   our  midst  than  all   the   good 
work  and   noble  efforts   of  representative  members   of 
the  profession  put  together.    That  a  dignified  and  great 
musical    newspaper,    like    the    Musical    Courier,    should 
accept  such  an  editorial  in  a  daily  newspaper  is  not  only 
a  surprise,   hut  a   very,  very   great   disappointment   to 
us.    There    is    no    musical    journal    in    the    world    that 
knows    better    how    little    reliance    can    be    placed    on 
editorials  on  music  in  a  daily  paper  than  the  Musical 
Courier,  and  with  its  wide  and  thorough  experience  in 
this  direction,  that  paper  accepts  the  editorial  as  gos- 
pel truth  and  comments  on  it  to  the  tune  of  about  a 
thousand  dollars  worth  of  free  advertising  in  its  valu- 
able columns.     No  wonder  a  musician  who  wants  to  set- 
tle  in  San   Francisco — no  matter  how   great   an   artist 
he  may  be— considers  himself  buried  alive.     One  would 
actually   think   that   a   resident   musician   is   a   terrible 
criminal  who  has  placed  himself  far  beyond  the  pale  of 
respectability    and    recognition.     A    "local"    musician! 
Heaven  preserve  us  to  become  such  an  object  of  distain! 
Before  we  comment  further  on  the  Musical  Courier 
article  we  want  to  say  a  few  words  about  the  Oakland 
Tribune  editorial.     In  the  first  place  nothing  has  as  yet 
been  done  about  music  at  the  Fair,  and  what  is  more 
to  the  point,   nothing  has  been  announced   by   anyone 
connected  with   the  Exposition   as   to   the   plans   to   be 
adopted.    This  paper  published  an  interview  with  Mr, 
Levison  recently  in  which   he  stated  that  he  had   not 
formulated  any  plans  concerning  music,  and  that  he  did 
not  expect  to  do  so  until  he  had  been  to  Europe  and  the 
East  and  consulted  with/ George  W.  Stewart  of  Boston. 
The  only  reference  that  has  been  made  regarding  th'3 
recognition  of  LOCAL    (and  we  are   proud   to  use   this 
term  here)  musicians  has  come  from  this  paper.     And 
we  wanted  to  bring  this  matter  before  the  officials  of  the 
Exposition   Company   in   time   so   that  the   worthy   and 
able  efforts  of  musicians  who  live  on  the  Pacific  Coast 
and  in  Oakland,  where  they  help  support  the  Oakland 
Tribune,   will   at  least   not   be   forgotten.     We   did   not 
say   that   the   music   at   the    Exposition    should    be    ex- 
clusively   controlled    by    resident    musicians.     But    we 
said,   and   we   repeat   and   we   reiterate   over   and   over 
again,  that  the  resident  musicians,  deserving  of  recog- 
nition, on  the  Pacific  Coast  should  not  be  ignored  in  the 
general  scheme  of  music  at  the  Exposition.     We  do  not 
care  how  many  worthy  musicians  throughout  the  entire 
world  will  be  employed  or  recognized,  but  we  do  care 
to   see    our   leading    musicians    who    reside    among    us 
thrust  aside  and  crowded  out  for  the  benefit  of  those 
whose  opportunities  have  been  greater  and  whose  fields 
of   activity   have   been   wider.     WE   WANT    RECOGNI- 
TION  FOR  THE    PACIFIC   COAST   MUSICIANS,   AND 
WE  ARE   GOING   TO   FIGHT   BITTERLY   FOR   IT,   IF 
NECESSARY.       Editorials    like    that    in    the    Oakland 
Tribune  and  the  Musical  Courier  prove  how  absolutely 
necessary  it  is  to  take  up  the  cudgel  in  behalf  of  our 
California  and  Pacific  Coast  artists. 

The  statement  about  there  being  a  clique  of  musicians 
in  opposition  to  the  symphony  orchestra  in  San  Fran- 
cisco is  a  ridiculous  falsehood,  and  if  our  sense  of  pro- 
priety permitted  we  would  use  a  much  stronger  term. 
There  is  no  clique  opposed  to  the  symphony  orchestra. 
Because  there  exists  a  difference  of  opinion  regarding 
Henry  Hadley's  ability  as  a  conductor  does  not  signify 
that  there  exists  opposition  to  the  symphony  orchestra. 
The  friends  of  Mr.  Hadley  try  to  shield  his  ignorance 
behind  such  foolish  expressions.  Since  when  are  musi- 
cians to  be  deprived  of  expressing  their  honest  opinion? 
Since  when  is  it  a  crime  to  tell  honestly  what  you  think 


KARL  GRIENAIER 

The  DlMdDKiilHhed  Cello  Virtuoso  VVho  Presldert   Over  the 

Flmt  lilvenlniB;  of  the  Germnn  .Artlstii  Society 

(See  Page  4). 


symphony  concerts  when  Mr.  Hadley  still  went  to 
school.  Heaven  preserve  us  from  such  bigotry  and 
clannish  pig-headedness.  The  Pacific  Coast  Musical  Re- 
view represents  the  interests  of  students,  music  lovers 
and  professional  musicians  combined.  It  bows  to  the 
will  of  the  majority.  The  fact  that  the  second  season 
of  the  symphony  concerts  was  less  successful  per  concert 
than  the  first  was  due  to  the  fact  that  the  public  does  not 
recognize  Mr.  Hadley  as  an  eflllcient  symphony  leader. 
The  third  season  will  even  show  a  greater  decrease  un- 
less something  is  done  to  offset  Mr.  Hadley's  incompeten- 
cy. No  clique  of  musicians  can  keep  the  public  away 
from  musical  events  if  it  likes  them.  That  is  all  there 
is  to  it,  and  any  talk  about  cliques  or  opposition  is  mere 
cant  tended  to  create  sympathy  and  hide  the  real  issue. 
Either  the  symphony  concerts  are  satisfactory  from  an 
artistic  standpoint  or  they  are  unsatisfactory.    This  is 


purely  a  matter  of  opinion.  The  editorial  writer  on  the 
Tribune  who  may  be  a  prize-fight  critic,  for  all  we 
know,  has  as  much  right  to  his  opinTon  on  symphony 
concerts  as  we  have.  By  expressing  his  opinion  he  does 
not  form  a  clique  or  opposition  to  anything,  but  by 
accusing  musicians  to  oppose  symphony  concerts  he 
expresses  an  obviously  ridiculous  view  inasmuch  as 
symphony  concerts  are  a  splendid  source  of  revenue  for 
the  musician,  and  surely  not  even  a  professional  musi- 
cian is  willing  to  quarrel  with  his  bread  and  butter. 
But  the  entire  editorial  in  the  Oakland  Tribune  is  based 
upon  exactly  such  foolish  presumptions,  for  there  is  no 
possible  reason  why  that  paper  should  assume  that  the 
musical  department  of  the  Exposition  will  be  controlled 
by  resident  musicians.  The  fact  is  it  will  not  be  so 
controlled. 

And  now  we  come  to  the  Musical  Courier  editorial. 
Let  us  just  quote  a  few  lines  that  represent  the  spirit 
of  the  entire  editorial.  The  following  expressions  will 
serve  our  purpose  at  present: 

Nothing  could  be  more  true  than  those  remarks  in  the 
Oakland  Tribune.  The  idea  that  the  musical  sect  on  of  a 
great  national  and  international  enterprise  like  the 
World's  Fair  should  be  in  the  hands  of  a  few  musicians 
who  by  some  accident  of  circumstances,  happen  to  be 
living  in  San  Francisco  or  the  vicinity,  must  appear 
repulnant  to  every  true  music  lover.  Have  you  ever 
stopped  to  think  what  a  local  musician  really  Jf  •  L.ocal! 
the  verv  word  suggests  some  restriction,  a  conflnement 
within  certain  prescribed  limits.  A  local  musician  Is  one 
who.  for  some  reason  or  other  can  not  extend  his  efforts 
beyond  this  limited  environment.  We  would  not  think 
of  calling  Beethoven  one  of  Vienna  s  local  musicians,  or 
Wagner  a  "local"  celebrity  of  the  town  of  Bayreuth. 
Even  if  these  musicians  had  lived  In  the  ,qne  city  aril 
their  lives  and  never  gone  away  from  it  <".  '"^y^''*" 
lived  there  all  their  lives,  how  could  they  have  gone 
away  from  it.— Ed.)  they  would  still  not  be  local  musi- 
cians because  their  work  was  universal.  It  is,  exactly  as 
said  above,  the  musician  who  can  not  extend  his  efforts 
beyond  some  limited  environment  may  and  must  De 
called  a  local  musician. 

This  quotation  is  sufficient  for  our  purpose.  What- 
ever else  is  published  in  that  editorial  is  a  reflection  on 
the  local  musician  accusing  him  of  inefficiency,  narrow- 
ness, clannishness,  spite,  egotism,  commercialism  and 
what  not.  No  exceptions  are  noted.  But  according  to 
this  editorial  a  "local"  musician  is  an  awful  creation  of 
Providence — a  necessary  or  even  unnecessary  evil  as  it 
were.  And  because  a  local  musician  is  such  a  pitiful 
creature,  the  editorial  writer  of  the  Musical  Courier  tells 
us  that  he  should  have  nothing  to  do  with  the  manage- 
ment of  the  music  at  the  World's  Fair.  And  now  we 
must  let  off  some  of  the  steam  that  has  collected  in  our 
bosom,  or  else  there  will  be  a  spontaneous  combustion 
that  would  be  likely  to  blow  the  Musical  Review  into  a 
million  "local"  atoms. 

Possibly  the  writer  of  the  Musical  Courier  knows  such 
a  work  as  Webster's  Unabridged  Dictionary.  In  this 
work,  it  states  the  word  "local"  means;  "Characteristic 
of  or  confined  to  a  particular  place  or  places"  as  "local 
celebrities"  etc.  In  other  words  a  local  musician  is 
nothing  more  or  less  terrible  than  a  resident  musician. 
The  odium  that  has  been  cast  on  the  term  local  as 
something  limited  in  ability  or  influence  is  purely  one 
created  by  prejudice  and  provincialism.  A  local  musi- 
cian is  nothing  but  a  resident  musician,  and  it  there  Is 
a  disgrace  In  residing  In  a  particular  place  why  then  a 
local  musician  is  something  disgraceful.  The  term 
"local  celebrities"  as  so  well  explained  in  Webster  s 
Dictionary  applies  to  Beethoven  in  Vienna  and  Wagner 
in  Bayreuth,  and  we  are  not  aware  of  the  fact  that 
their  being  resident  musicians  in  these  cities  or  towns 
can  In  any  way  Interfere  with  their  ability.  While  we. 
in  San  Francisco,  may  not  have  any  Beethovens  or 
Wagners,  we  have  nevertheless  able  composers  and 
conductors  who  are  known  outside  of  this  city.  We 
have  distinguished  pedagogues  who  are  well  known 
outside  of  this  city.  We  have  fine  artists  here,  whose 
names  do  not  matter  at  this  time  and  whom  we  shall 
refer  to  at  another  time.  In  short  we  have  composers, 
teachers,  instrumental  artists,  singers  and  orchestral 
musicians  of  national  and  in  a  few  instances  of  Inter- 
national reputation  residing  In  this  city  and  State— and 
all  of  them  are  local  or  resident  musicians.  Now  If 
the  Musical  Courier  is  so  set  against  local  musicians 
what  difference  does  It  make  whether  the  music  depart- 
ment at  the  exposition  is  to  be  conducted  by  local  mu- 
sicians of  San  Francisco  or  local  musicians  of  all  the 
combined  cities  of  the  United  States? 

Under  these  circumstances  the  lesser  of  the  two  evils 
would  be  preferable,  namely  that  the  music  department 
should  consist  of  as  few  musicians  as  possible.  TIm 
more  musicians  there  are  on  a  committee  the  worse  It 
is  for  quick  action.  We  have  had  some  experience  -.'.^ 
to  what  happens  when  well  known  eastern  musicians 
decide  on  something.     Whenever  prizes  are  offered  for 
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Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Piani^ — Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farrell  Street 

Owned  and  occupied  by  the  leading 

miuical  eitabliihment 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of  Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 


PIERRE  DOVILLET,  Dean. 


SAN  JOSE.  CAL. 


Tke  oldest  iaatltatlon  on  tke  Coast — Complete  Hnsleal 
EtacatloB— Advantages  of  literary  stadlea  free  of  charge. 
Board  and  room  at  moderate  prices.     Send  (or  CataloKve. 

Douillet  Studio 

Kohler  &  Chase  BIdg.  (room  904)  San  Francisco 

Piarra  Douillet,  Piano  (Saturdays) 
Mr*.  NitaKa  Deuillat,  Voica  Cultura  (Mondays  A  Thursdays 

CHRISTINE  MILLER 

CONTRALTO 

For  Terms   and   Dates,   Address 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 

Mackenzie  Gordon 

TENOR 

TanrLar  nt  ^iminmm  '■  ■"  >■*  Ixmickci  ham  ike  ni<iiB«iU  d  tost  (onuban 
•  ■■^■««  "I  iJiagUlg  „  A.  hi(lM«  bUh  ud  ccmpledon  o<  pubKc  Mtiaf . 

•RATORIO      OrSRA       CONCERT 

Slwlis :  2632  Jacktsn  St.  Phone :  We*t  457 

Br  Appalataaeat  Oaly 


Arrillaga  Musical  College 

SUMMER  SCHOOL  of  MUSIC 

Special  Terms  for  Summer  Students 
From  Monday,  June  16th  to  Saturday,  July  19th 

LECTURES  WILL  BE  GIVEN  BY 

Santiago    Arrillaga,    Achiile    Artigues,    Fernando    Michelena, 

Victor  M.  Medina,  Mi«  Joanna  F.  Kinsinger  and  Vincent  de 

Arrilaga 

For  Particulars  Addretc  2315  Jackion  St.  San  Francisco 

PHONE:  FILLMORE  951       HOME:  S  3980 


Mr.  Sigmund  Beel 
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THE  MUSICAL  COURIER  UNNECESSARILY  SCARED 
ABOUT  LOCAL  MUSICIANS. 


(Continued  from  Page  1.) 
tine  compositions  the  jury  of  distinguished  men  who 
select  the  best  worlcs  usually  manages  to  choose  about 
the  worst  example  of  musical  art  that  comes  to  light  in 
a  long  suffering  country.  The  best  American  opera  is 
one  of  these  instances.  We  can  not  for  the  life  of  us 
see  what  difference  there  is  between  the  judgment  of 
a  competent  musician  who  lives  in  New  York  and  the 
judgment  of  a  competent  musician  who  lives  in  San 
Francisco.  The  proportion  of  incompetency  is  just  as 
great  in  New  York,  Chicago  or  Philadelphia  or  Boston 
as  it  is  in  San  Francisco — the  only  difference  is  that 
we  have  less  incompetent  musicians  in  San  Francisco 
than  there  are  in  Eastern  cities,  because  we  have  less 
musicians  altogether.  We  can  not  imagine  how  a  bet- 
ter man  could  have  been  selected  for  the  position  of 
chairman  of  the  music  committee  than  J.  B.  Levison. 
He  is  not  a  professional  musician,  but  he  is  a  connoisseur 
and  a  widely  traveled  man.  He  knows  musical  condi- 
tions in  Europe  as  well  as  in  the  East.  He  knows  the 
big  men  in  music  and  what  has  been  achieved  by  them. 
He  knows  what  is  worthy  of  recognition  and  what  is 
unworthy,  and  he  is  exactly  NOT  what  the  Musical 
Courier  is  afraid  of,  namely,  a  politician  who  seeks  to 
exploit  himself,  for  he  is  at  the  head  of  one  of  the 
largest  business  enterprises  on  the  Pacific  Coast.  If  the 
editorial  writer  of  the  Musical  Courier  reads  his  own 
paper  he  will  find  in  the  issue  of  April  30  on  Page  4U, 
Col.  2,  the  following:  'The  only  people  who  will  be 
justified  to  fear  Mr.  Levison  will  be  those  who  desire 
to  use  the  music  department  for  the  exploitation  of  per- 
sonal advancement  and  those  who  would  like  to  suppress 
others  in  order  to  put  themselves  forward."  Thank  the 
Lord  for  that!  We  surely  arg  fortunate  to  have  such  a 
man  at  the  head  of  the  music  department,  for  not  only 
certain  musicians  living  among  us  would  try  to  utilize 
Mr.  Levison's  influence,  but  many  from  the  East  about 
which  the  Musical  Courier  is  so  very  anxious. 

The  reason  why  the  writer  sent  that  interview  to 
the  Musical  Courier  was  exactly  to  prevent  such  an  im- 
pression, and  now  an  editorial  writer  of  that  paper, 
having  seen  that  interview  published,  either  designedly 
or  undesignedly  raises  a  false  issue  which  was  flatly 
denied  in  that  interview  especially  secured  for  the  Mu- 
sical Courier.  Why  this  is  being  done  we  have  not  the 
slightest  way  of  knowing,  but  we  are  sure  the  efforts 
we  are  making  to  make  friends  for  that  paper  are  greatly 
hampered  by  the  unjustified  and  unfair  attacks  on  local 
musicians  who  have  absolutely  nothing  to  do  with  music 
at  the  exposition,  nor  will  it  be  likely  that  they  are 
consulted.  At  least  at  the  time  of  this  writing,  nothing 
at  all  has  been  done.  It  is  too  bad  that  a  great  news- 
paper should  accuse  and  abuse  people  when  there  is  no 
cause  at  all  for  such  antagonistic  attitude.  If  the 
Musical  Courier  writer  thinks  he  can  influence  public 
opinion  in  America  in  such  a  nasty  manner,  he  is  greatly 
mistaken.  For  by  raising  false  issues,  he  hurts  him- 
self more  than  anybody  else. 

It  is  our  honest  opinion  that  the  fewer  the  people 
going  to  be  on  the  music  committee,  the  better  it  is  for 
the  welfare  of  musical  art  at  the  exposition.  By  all 
means  let  us  recognize  merit  in  every  part  of  the  world. 
Let  us  have  the  best  in  music  represented  wherever  it 
may  be  found.  Let  us  be  sure  to  have  as  complete  and 
universal  a  music  department  as  can  be  had  anywhere. 
But  let  us  concentrate  the  membership  of  the  com- 
mittee in  one  city,  for  it  is  the  only  way  in  which  a 
department  can  be  conducted  businesslike  and  with 
dispatch.  Suppose  the  committee  was  distributed 
throughout  the  United  States — a  sub-committee  in  every 
fair-sized  city — how  long  would  it  take  to  have  some- 
thing accomplished?  How  many  suggestions  would  be 
made?  How  much  time  would  be  consumed  in  talk 
and  how  much  in  action?  Why  the  idea  is  preposterous. 
Let  the  committee  consist  of  one  head  who  is  a  business 
man  and  a  music  lover  and  patron,  a  professional  man- 
ager of  musical  events  with  a  wide  experience  and  a  few 
leading  musicians  to  give  technical  suggestions.  There 
will  possibly  be  a  .Jury  consisting  of  musicians  of  inter- 
national reputation  who  will  award  prizes  and  decide 
similar  questions.  But  we  can  not  for  the  life  of  us 
see  why  a  musician  who  lives  in  San  Francisco,  or  Oak- 
laid  or  Los  Angeles  or  Portland  should  be  sneered  at 
as  a  local  musician  who  has  no  business  to  be  consulted 
in  such  a  matter  of  vital  interest  to  us  as  well  as  other 
musicians.  By  all  means  recognize  every  musician  and 
musical  endeavor  throughout  the  world,  but  above  all, 
don't  forget  to  recognize  the  man  or  woman  of  merit 
who  lives  among  us.  And  upon  this  confession  of  faith 
we  rest  our  case  for  the  local  musician. 


Chorus,     Soloists     and     Orchestra     Charnn     Audience     of 

Nearly  a  Thousand    Enthusiastic    Music    Lovers 

Which  Was  Stirred  by  Power  and  Beauty 

of   Excellent   Program. 

The  Pacifle  Coast  Musical  Review,  being  especially 
interested  in  Music  Festivals  in  California,  takes  pleas- 
ure in  quoting  from  the  Modesto  papers  concerning  the 
fourth  annual  May  Music  Festival  which  took  place  in 
that  city  on  Friday,  May  2d  and  Saturday  May  3.  There 
was  a  very  large  attendance  and  the  people  were  very 
enthusiastic.  We  quote  the  following  articles  from  the 
Modesto  Herald  of  May  3d  and  4th.  Our  readers  will 
be  able  to  get  an  idea  of  what  can  be  done  when  a  Music 
Festival  is  handled  in  the  right  way. 

Modesto  Herald,  May  3.— Over  eight  hundred  people 
attended  the  first  concert  of  the  fourth  annual  May  Fes- 
tival of  the  Modesto  Choral  Society  and  came  away  re- 
joicing that  they  had  had  the  opportunity.  Led  by 
Frederick  J.  Whitcher,  the  soloists,  the  chorus  and  the 
orchestra  responded  to  the  sway  of  his  baton  and  by 
their  efforts  a  feast  of  music  was  set  before  the  assem- 
bled. It  was  not  a  triumph.  That  would  indicate  that 
it  had  never  been  quite  done  before.  Rather  it  was  a 
repeation,  surpassing  mayhap  to  some  extent  the  pre- 
vious, but  still  a  repetition  of  the  priceless  joy  of  choral 
society  has  given  to  Modesto  for  the  post  four  years. 
And  it  was  an  unconscious  appeal  on   the  part  of  the 


from  the  Messiah  and  Thomas'  My  Heart  is  Weary  from 
Nadescella  Mrs.  Anderson's  portion  of  the  program 
only  strengthened  the  conviction  that  the  choral  society 
selected  well  its  soloists. 

The  second  half  of  the  program  Lahee's  The  Building 
of  the  Ship  in  recitative,  chorus,  duet,  quartet  and  aria 
was  magnificently  rendered  and  sets  a  standard  for 
oratorio  music  in  this  city.  Professor  Frederick  J. 
Whitcher  deserves  great  credit  for  his  part  In  arranging 
the  music  and  directing  the  festival.  He  was  tendered 
an  ovation  by  the  chorus  when  he  appeared  on  the  stage 
last  night.  It  is  certain  that  the  May  Festival  has  never 
had  a  finer  orchestra  than  that  of  this  year.  The  ren- 
dering of  Grunewald's  Antony  and  Cleopatra  last  night 
held  the  audience  breathless.  It  was  a  reiuarkable  ex- 
ample of  united  orchestra  work.  The  accompanying 
work  of  Miss  Thomie  Prewett  on  the  piano  was  deserv- 
ing of  high  praise. 

Modesto  Herald,  May  4.— The  fourth  annual  May  Fes- 
tival of  the  Modesto  Choral  Society  came  to  an  end  last 
night  and  for  another  twelve  months  we  must  live  on 
the  music  we  have  had  in  the  past  two  days.  To  say 
that  the  opera  concert  last  night  was  better  that  the 
oratorio  concert  of  Friday  night  would  be  drawing  too 
fine  a  line.  To  some  it  was,  to  others  it  was  not.  To 
many  oratorio  music  appeals  more  than  does  opera,  and 
vice  versa.  It  can  be  said,  however,  that  the  lovers  of 
opera  music  must  have  been  enraptured  last  night.  My 
education  in  the  world  If  music  may  >>e  limited,  but  I 
venture  to  say  that  no  aggregation  of  chorallsts  and 
musicians  could  possibly  render  the  Anvil  Chorus  from 
II  Trovatore  any  better,  any  grander,  any  more  mag- 
nificently that  it  was  rendered  last  night.  The  audience 
refused  to  be  satisfied  with  only  one  rendition  and 
Professor  Whitcher  returned  to  his  place  amid  the  loud- 
est and  longest  applause  that  had  been  given  by  any  of 
the  three  audiences  during  the  festival. 

The  soloists  last  night  who  were  not  heard  Friday 
night  were  Frank  Figone,  the  basso,  who  sang  a  selec- 
tion from  Rigoletto;  Walter  Roesner,  who  delighted  the 
audience  wjth  his  cornet  In  Schubert's  Serenade,  and 
Paul  Friedhofer,  who  gave  two  cello  solos,  Godard's  Ber- 
ceuse and  Popper's  Tarantella.  The  solos  were  ren- 
dered In  a  manner  very  close  Indeed  to  perfection,  and 
were  received  by  an  audience  that  appreciated  them. 
The  sweet  voice  of  Miss  Helen  Colburn  Heath  was  heard 
again  last  night  in  two  songs  and  an  encore  and  with 
Bowden  she  sang  Lucatonl's  duet  A  Night  in  Venice.  As 
a  grand  finals  to  the  concert  last  night.  Miss  Heath, 
Bowden,  Figone,  the  chorus  and  orchestra  rendered 
Wagner's  Fantasia  from  Lohengrin.  Then  It  was  over. 
The  matinee  yesterday  afternoon  was  featured  by  the 
children's  chorus  and  the  Temple  Quartet.  Ray  Brad- 
bury, the  local  tenor,  was  heard  yesterday  in  a  solo.  Still 
Wle  die  Nacht,  and  proved  that  he  has  much  before  him 
In  the  musical  world.  C.  H.  Benkman  drew  out  the 
sweet  tones  of  the  flute  In  a  selected  solo.  Miss  Thomie 
Prewett  demonstrated  her  mastery  of  the  piano  In  the 
Dedication  by  Schumann-Liszt.  In  Whltcher's  Lullaby, 
Miss  Clara  Bridges  of  Modesto  astonished  the  audience 
with  a  power  and  sweetness  of  voice  that  belled  her 
youth. 

V* ■ 


MISS  HELEN  COLBURN  HEATH 

The    SuoceM.sfuI    Callforulu    Soprano   >Vho   Aroused    Enthu- 

Hlusni   at  the  Fourth   Modesto   May  Festival. 

Modesto  choral  society  for  appreciation,  recognition, 
support,  in  its  efforts  to  raise  the  life  of  a  city  from  the 
general  everyday  run  of  things  and  life  it  for  a  space, 
if  only  annually,  into  the  realms  of  higher  Idealisms; 
Into  the  higher,  clearer,  cleaner  air  of  music. 

George  Perley,  city  commissioner,  put  this  appeal  into 
words  in  a  measure.  He  stood  before  the  audience  last 
night,  after  the  orchestra  had  renderd  Suppe's  overture 
Poet  and  Peasant  in  a  manner  that  lifted  one  bodily 
from  the  earth  to  the  sky,  and  as  a  representative  of 
the  city  government,  he  declared  Modesto's  pride  In  the 
choral  society.  Then  those  300  chorallsts  rose  and 
Handel's  Hallelujah  Chorus  from  The  Messiah  flooded 
the  big  auditorium  with  Its  wealth  of  beautiful  music. 
From  then  until  the  finale  of  Lahee's  The  Building  of 
the  Ship,  it  was  all  music,  and  the  first  concert  of  the 
fourth  annual  May  Festival  came  to  an  end.  It  will 
certainly  always  be  remembered  as  one  of  the  most 
enjoyable  evenings  of  music  Modesto  has  ever  had. 
Although  it  must  be  admitted  that  Handel's  Hallelujah 
Chorus  was  the  crowning  achievement  of  the  evening, 
it  must  also  be  remembered  that  it  has  always  been 
productive  of  great  appreciation  on  the  part  of  the  May 
Festival  audience.  In  my  opinion  nothing  could  have 
been  grander  than  the  rendering  of  Nevln's  The  Rosary 
by  the  festical  chorus  and  orchestra.  This  wonderfully 
sweet  song  is  beautiful,  grandly  so  when  sung  by  one 
voice.  It  Is  300  times  as  grandly  beautiful  when  300 
voices  sing  it.  It  was  really  marvelous  last  night  and 
the  clamor  of  the  audience  forced  a  repetition  of  It  that 
failed  not  one  whit  to  meet  the  success  of  the  original 
offering. 

Miss  Helen  Colburn  Heath,  the  San  Francisco  so- 
prano, captivated  the  audience  from  the  very  first 
glimpse  it  received  of  her.  There  was  something  Inex- 
plainably  charming  about  Miss  Heath;  there  was  some- 
thing about  her  voice  that  was  very  explalnably  charm- 
ing. She  sang  Costa's  I  will  Extol  Thee.  The  sweet 
and  exceedingly  strong  quality  of  her  voice  aroused 
those  who  heard  her  to  the  highest  pitch  of  apprecia- 
tion and  on  her  returning  for  an  encore  she  rendered  a 
pretty  Spring  Song  which  proved  the  versatility  of  her 
voice.  George  Bowden,  the  tenor,  who  has  sung  at  the 
Westminster  Cathedral  in  London,  sang  Mendelssohn's 
Ye  People  Rend  Your  Heart  from  Elijah  with  a  rare 
sweetness  of  voice.  Bowden  has  complete  control  of  his 
voice.  His  encore  Drink  to  Me  Only  With  Thine  Eyes 
brought  forth  long  and  sincere  applause.  Mrs.  Ruth 
Waterman  Anderson's  well  known  contralto  was  given 
to  us  last  night  in  Handel's  He  Shall  Feed  His  Flock 


MISS  GRACE   BROMFIELD'S  RECITAL. 


One  of  the  most  delightful  local  events  of  the  season 
was  the  recital  given  by  Miss  Grace  Bromfield,  soprano, 
at  Century  Club  Hall  on  Friday  evening.  May  23d.  Miss 
Bromfield  made  an  excellent  impression  on  the  large 
audience  that  attended  this  event  by  reason  of  a  big, 
resonant  soprano  voice  that  rang  out  In  true  Intona- 
tion and  with  a  splendid  timbre.  The  voice  has  been 
correctly  placed,  possesses  a  very  fine  range  and  is  well 
balanced  in  the  high  tones  as  well  as  the  low  ones 
Miss  Bromfield  is  rather  dramatic  In  her  mode  of  Inter- 
pretation and  was  therefore  particularly  impressive 
with  compositions  that  demanded  vigor  and  force.  She 
seems  to  be  endowed  with  considerable  temperament 
and  possesses  sufficient  assurance  to  interpret  a  song 
without  noticeable  signs  of  nervousness.  Particularly 
praiseworthy  is  Miss  Bromfield's  enunciation.  Every 
language  Is  pronounced  correctly  so  that  It  may  easily 
be  understood.  This  fact  alone  Is  ample  evidence  for 
the  correct  training  of  the  singer.  Added  to  her  many 
artistic  accomplishments.  Miss  Bromfield  possesses  a 
very  attractive  personality,  and  the  hearty  applause  she 
received  at  her  concert  is  ample  proof  of  her  qualifica- 
tions as  a  representative  vocal  artist. 

Miss  Bromfield  was  assisted  by  Robert  D.  McLure, 
baritone.  Mr.  McLure  Is  the  possessor  of  a  pliant  and 
well  employed  baritone  voice.  He  sings  with  ease  and 
is  especially  successful  in  the  interpretation  of  ballads. 
His  enunciation  Is  excei)tionally  concise  and  easily 
understood  and  he  furthermore  gives  the  Impression  of 
understanding  what  he  sings— even  if  he  uses  a  foreign 
language.  There  is  a  certain  ease  of  bearing  and  ex- 
pression of  Mr.  McLure's  work  that  Is  rarely  noticed 
among  any  but  the  most  experienced  artists.  The  duets 
sung  by  Miss  Bromfield  and  Mr.  McLure  were  note- 
worthy by  reason  of  the  accuracy  of  pitch,  the  fine 
blending  of  the  voices  and  the  charming  ensemble  work. 
Miss  Augusta  Upham  was  the  accompanist  and  she 
played  with  fine  artistic  discrimination  and  accuracy  of 
rhythm  and  sentiment.  The  following  program  was  ex- 
ceedingly well  rendered: 

Es  blinkt  der  Thau  (Rubinstein),  Zuelgnung  (Strauss), 
HerzensFruhling  (Wickede),  Miss  Bromfield;  Depuls 
le  Jour  from  "Louise"  (Charpentier),  Miss  Bromfield; 
Still  wie  die  Nacht  (Bohm),  Corlsande  (Sanderson), 
Mother  o'  Mine  (Tours),  Ich  Hebe  Dich  (Schultz),  Mr. 
McLure:  Rondo  Caprlccloso  (Mendelssohn),  Miss  Up- 
ham; La  cl  daren  La  Mano  (Don  Giovanni)  (Mozart),  Ab- 
schied  der  Vogel  (Hildach),  Miss  Bromfield  and  Mr.  Mc- 
Lure; At  Parting  (Rogers).  At  the  Feast  of  the  Dead 
(Cadman),  To  You  (Speaks),  Will  o'  the  Wisp  (Spross), 
Miss  Bromfield;  Prologue  to  "rPagliacci"  (Leoncavall 
Mr.  McLure;  Parla  Waltz  (Ardltl),  Miss  Bromfield. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


This  concert  demonstrated  that  both  Miss  Bromfleld 
students  who  are  benefiting  through  their  studies  with 
instruction.  We  heard  both  these  artists  at  the  studio 
of  their  teacher  some  time  ago  and  we  discovered  a 
most  remarlcable  improvement.  The  Pacific  Coast  Musi- 
cal Review  has  often  referred  to  the  necessity  of  grati- 
tude on  tlie  part  of  pupils  toward  teachers  in  case  their 
instruction  has  proceeded  on  satisfactory  lines.  This 
gratitude  can  best  manifest  itself  by  strict  adherence 
to  a  teacher's  advice  and  suggestions  and  by  Industrious 
attention  to  practice  and  lesson  hours.  We  are  making 
these  remarks  in  a  general  way,  and  as  a  reminder  to  all 
students  who  are  benefitting  through  their  studies  with 
a  vocal  teacher. 

** 

GERMAN  ARTIST'S  SOCIETY  CONCERT  A  SUCCESS. 


The  first  social  evening  of  the  German  Society  took 
place  at  the  German  House  on  Saturday  evening.  May 
24th  and  proved  to  be  an  unqualified  artistic  success. 
There  was  a  large  audience  in  attendance  which  demon- 
strated Its  pleasure  in  frequent  outbursts  of  applause 
and  many  demands  for  encores.  Everyone  of  the  artists 
in  attendance  was  representative  of  the  best  element 
ih  our  musical  colony,  and  the  various  interesting  and 
serious  program  numbers  were  rendered  with  more 
than  usual  care  and  efficiency.  Konrad  Ries  began  the 
program  with  a  very  excellent  introduction  explanatory 
of  the  object  of  this  new  organization.  In  a  recent 
circular  this  new  society  expressed  its  purposes  in  the 
following  terms: 

The  "German  Artist's  Society"  intends  to  cultivate  an 
ideal  intellectual  taste  by  means  of  endorsing  profes- 
sional artists.  These  results  will  be  obtained  by  means 
of  bi-monthly  informal  meetings  during  which  ideas 
concerning  the  best  manner  in  which  to  attain  these 
aims  shall  be  exchanged.  There  will  also  be  an  occa- 
sional German  artists  evenings  during  which  leading 
artists  of  German  descent  shall  be  listened  to.  The 
event  here  discussed  was  the  first  of  these  artist's  even- 
ings. 

Nathan  Landsberger  played  two  violin  solOs,  namely. 
Am  Meer  by  Schubert-Wilhelmj  and  Liebesfreud  by 
Kreisler  in  his  well  known  finished  style.  His  beauti- 
fully mellow  tone,  his  exquisite  temperament  and  his 
effective  emotional  power  aroused  the  audience  to  the 
highest  pitch  of  enthusiasm.  Georg  Kriiger,  the  dis- 
tinguished piano  virtuoso,  played  three  exquisite  Chopin 
numbers  with  that  brilliancy  of  technic,  intellectuality 
of  interpretation  and  thoroughness  of  phrasing  wjiich 
has  been  so  often  admired  in  this  community.  The 
Grienauer  Trio,  consisting  of  Madame  Elizabeth  Grle- 
nauer,  piano,  Nathan  Landsberger,  violin  and  Karl 
Grienauer,  cello,  Splayed  Scherzo  in  B  op.  33  by  Gold- 
mark,  Larghetto  in  D  op.  47  by  Mozart  and  Pierette  by 
Chaminade,  in  an  excellent  ensemble  spirit,  fine  intona- 
tion and  with  great  muslcianly  skill.  This  compara- 
tively new  organization  made  an  immediate  favorable 
impression  and  earned  the  hearty  endorsement  of  the 
audience  by  reason  of  its  beauty  of  tone  and  skillful 
phrasing. 

f  Karl  Grienauer,  the  famous  cello  virtuoso,  played  two 
compositions  of  his  own  entitled  Mondlicht  and  Koli- 
bris,  being  two  movements  from  a  suite  in  D  op.  8  which 
were  presented  for  the  first  time  in  public  on  this  oc- 
casion. The  English  titles  for  these  two  musical  gems 
are  Moonlight  and  Humming  Birds.  The  latter  is  an 
especially  grateful  composition,  demanding  wonderful 
technical  recources.  The  work  is  written  with  the 
greatest  compass  of  any  cello  composition,  being  an  oc- 
tave higher  than  any  work  so  far  published  for  the  cello. 
Mr.  Grienauer  played  these  works  with  astounding  tech- 
nical ease,  graceful  tone  and  fine  artistic  sentiment. 

Oscar  Lienau,  an  excellent  tenor  soloist  with  a  pliant 
voice  and  intelligent  expression,  sang  a  group  of  three 
Bongs.  The  entire  event  was  under  the  artistic  direc- 
tion of  Karl  Grienauer  who  is  entitled  to  much  credit 
for  the  faultless  manner  in  which  the  program  as  well 
as  the  artists  were  selected.  Mesdames  Grienauer  and 
Landsberger  played  the  accompaniments  very  skill- 
fully. 

%* 

CONSERVATORY  COMPOSERS  CONCERTS. 


The  Conservatory  of  Music  of  the  College  of  the  Pa- 
cific gave  a  unique  progra'm  recently  which  is  worthy  of 
attention  at  this  time.  The  program  consisted  princi- 
pally of  original  compositions  by  students  of  the  Con- 
servatory with  two  compositions  by  Wm.  J.  McCoy, 
teacher  of  harmony  and  composition.  The  soloists 
were  Robert  D.  McLure,  baritone,  Mme.  Bardellini,  so- 
prano, Robert  Newell,  pianist,  Sigmund  Beel,  violinist, 
Chester  Herold,  tenor  and  Ellas  M.  Hecht,  flutist. 
There  was  also  a  male  quartet  consisting  of  Roy  Thomp- 
son, Chester  Herold,  Frank  Towner  and  Earl  Towner. 
This  was  the  first  concert  of  original  compositions  of 
students  played  in  any  music  school  on  the  Coast,  and 
the  event  was  an  unqualified  success.  Mr.  Beel  kindly 
consented  to  play  the  violin  part  of  the  sonata  as  a 
courtesy  to  Mr.  McCoy.  All  the  pupils  whose  works 
were  represented  are  members  of  Mr.  McCoy's  harmony 
class.  Mrs.  Catherine  McCoy  Retalllck  was  to  sing  the 
soprano  solos,  but  owing  to  unforseen  circumstances, 
she  was  compplled  to  be  elsewhere  and  Mme.  Fardel- 
lini  took  her  place  at  short  notice.  The  accompani- 
ments were  very  artistically  played  by  Miss  Kathryn 
O'Hearn.  The  student  composers  whose  works  were 
represented  on  this  unique  and  delightful  program  were: 
Edith  Marguerite  Duren,  Myrtle  Lucile  Shafer,  Martha 
Monreo  Potts,  Bessie  May  Baker,  Mattie  Edith  Gingrich, 
Earl  Towner.  The  complete  program  was  as  follows: 
Song,  "Remembrance"  Edith  Marguerite  Duren,  Song 
(with  chorus),  "The  Watchman"  (Myrtle  Lucile  Shafer) 
Robert  D.  McLure;  Songs,  (as)  "Love's  Purchase,"  (b) 
"The  Slumber  Tree"  (Martha  Monreo  Potts),  Song, 
"Deep  in  My  Heart's  Own  Garden"  (Bessie  May  Baker), 
Songs  (a)  "White  Butterflies,"  (b)  "Youth's  Love"  (Mat- 
tie  Edith  Gingrich),  Madame  Bardellini;  Sonata  for 
Piano  and  Violin,  A  major  (Earl  Towner),  Mr.  Robert 
Newell,    Mr.    Sigmund    Beel;    Songs,    (a)    "Bird    of    My 


Lady's  Bower,"  (b)  "The  Year's  at  the  Spring"  (Earl 
Towner),  Mr.  Chester  Herold;  Male  Quartet,  (a)  "The 
Plowman,"  (b)  "Alice,"  (c)  "Honey"  (Earl  Towner), 
Mr.  Roy  Thompson,  Mr.  Chester  Herold,  Mr.  Prank 
Towner,  Mr.  Earl  Towner;  Flute,  "Romance"  (William 
J.  McCoy),  Mr.  Elias  M.  Hecht;  Songs,  (a)  "Ave  Maria," 
(b)  "Jacqueminot"  (Williaim  J.  McCoy),  Madame  Bardel- 
lini, Mr.  Elias  M.  Hecht  (Flute  Obligato). 


KOHLER    &   CHASE    MUSIC    MATINEE. 


Another  interesting  program  will  be  presented  at  the 
regular  weekly  Music  Matinee  which  will  take  place  at 
Kohler  &  Chase  Hall  this  Saturday  afternoon.  There 
is  an  unquestionable  increase  of  popularity  manifested 
in  these  events  which  inspires  the  management  to 
constantly  improving  the  character  of  these  events  by 
securing  the  best  talent  that  can  be  secured  in  this  city. 
The  soloist  for  this  week  will  be  Robert  D.  McLure, 
baritone,  who  possesses  a  very  excellent  baritone  voice 
of  resonant  timbre  which  is  used  with  very  artistic 
judgment.  Mr.  McLure  is  a  pupil  of  Mackenzie  Gordon, 
and  he  has  frequently  appeared  with  much  success  at 
public  and  private  musical  events.  There  is  no  deny- 
ing the  fact  that  Mr.  McLure  is  gradually  forging  ahead 
among  the  best  Pacific  Coast  artists  and  he  can  already 
be  numbered  among  the  most  successful  ones.  On  this 
occasion  he  will  sing  songs  by  Ries  and  D'Hardelot 
and  the  famous  Torreador  Song  from  Carmen. 

There  will  be  several  exceedingly  delightful  selections 
for  the  Knabe  Player  Piano  and  the  Pipe  Organ,  and  the 
complete  program  will  be  as  follows:  Rhapsodie  Hon- 
groise  No.  8,  F  minor,  (Liszt),  Knabe  Player  Piano; 
Rhine  Wine  Song,  (Ries),  Without  Thee  (D'Hardelot), 
Mr.  McLure,  with  Kohler  &  Chase  Player  Piano  accom- 
paniment; Valse  Triste  (Berger),  Dimples,  Novelette 
(Bratton),  Knabe  Player  Piano;  Carmen — Torreador 
Song  (Bizet),  Mr.  McLure,  with  Kohler  &  Chase  Player 
Piano  accompaniment;  At  Evening  (Buck),  Cantilene 
(Wheelden),  Pipe  Organ. 

*♦ 


HERBERT  RILEY'S  ARTISTIC  ACTIVITY. 


Herbert  Riley,  the  well  known  cello  virtuoso,  has  been 
very  busy  during  the  month  of  May.  On  May  6th  he 
played  as  soloist  for  the  McNeil  Club  in  Sacramento  with 
such  success  that  immediately  after  the  concert  he  was 
re-engaged  for  another  concert  which  will  take  place 
next  Fall.  On  May  15th,  Miss  Frances  Buckland,  piano. 
Miss  Alice  Guthrie,  violin,  and  Mr.  Riley,  cello,  played 
the  Rubinstein  Trio  op.  15  for  the  San  Francisco  Musical 
Club.  At  the  second  concert  of  the  People's  Philhar- 
monic Orchestra,  which  is  announced  to  take  place  early 
in  June,  Mr.  Riley  has  been  engaged  as  soloist  and  he 
will  play  the  Boellman  Symphonic  Variations  with  or- 
chestra accompaniment.  On  May  31,  George  S.  Mc- 
Manus,  the  successful  young  pianist,  and  Mr.  Riley  will 
play  at  a  meeting  of  the  San  Francisco  Musicians'  Club 
Brahms'  Sonata  in  E.  On  June  7th,  Mr.  Riley  will  be 
the  soloist  at  the  regular  weekly  Music  Matinee  at 
Kohler  &  Chase  Hall  and  his  solos  will  consist  of  Rubin- 
stein's Sonata  and  a  group  of  miscellaneous  composi- 
tions. On  June  11th  Mr.  Riley  will  play  several  cello 
solos  for  the  First  Hebrew  Congregation  in  Oakland.  In 
October,  Mr.  Riley  will  give  a  recital  in  San  Francisco 
introducing  a  number  of  cello  compositions  entirely  new 
to  San  Francisco.  Surely  there  has  never  been  quite 
such  attention  paid  to  cello  work  as  there  has  been  since 
Mr.  Riley  has  settled  in  this  community.  He  surely  is 
entitled  to  great  credit  and  should  earn  well  merited 
success. 

w 


LORING  CLUB  CONCERT. 


On  Tuesday  evening,  June  3d,  the  Loring  Club  will 
bring  its  36th  season  to  a  conclusion  in  the  fourth  con- 
cert of  its  present  year.  A  programme  of  exceptional 
interests  is  announced  in  which  is  included  several 
important  works  for  men's  voices  which  on  this  occa- 
sion will  be  given  their  first  hearing  in  San  Francisco, 
and  in  one  or  two  instances  their  first  public  presenta- 
tion in  any  concert  hall.  Among  these  are  William  G. 
Hammond's  setting  of  Longfellow's  poem  "The  Down" 
for  chorus  of  men's  voices  with  accompaniment  of  piano 
and  organ,  and  A.  Herbert  Brewer's  "I  Fear  Thy  Kisses, 
Gentle  Maiden,"  this  latter  being  a  four-part  song  for 
men's  voices  just  published  by  one  of  the  principal  pub- 
lishing houses  and  bearing  the  inscription  "Composed 
for  and  dedicated  to  the  members  of  the  Loring  Club, 
San  Francisco." 

Horatio  Parker's  choral  ode  for  men's  voices  entitled 
"Spirit  of  Beauty"  will  have  the  accompaniment  of 
strings  and  piano  as  will  also  Max  Filke's  cantata 
"Spring  Night,"  the  important  soprano  solo  in  this  being 
sung  by  Miss  Fanny  Bailey,  who  will  be  further  heard 
in  a  group  of  interesting  songs.  William  Ernest  Hen- 
ley's stirring  poem  "Out  of  The  Night  That  covers  Me" 
will  be  sung  to  the  vigorous  setting  of  Bruno  Huhn,  the 
remainder  of  the  program  being  of  equal  interest  to 
those  items  mentioned.  The  strings  will  be  under  the 
leadership  of  Gino  Severi.  Frederick  Mauer  will  be 
the  pianist  and  the  concert  will  be  under  the  direction  of 
Wallace  A.  Sabin. 

%* 


ORPHEUM. 


The  Orpheum  announces  for  next  week  a  splendid  pro- 
gramme In  which  there  will  be  six  entirely  new  acts. 
Madame  Olga  Petrova,  one  of  the  most  beautiful  women 
in  the  world  and  a  European  craze,  will  make  her  first 
appearance.  She  was  the  season's  sensation  on  Broad- 
way and  the  talk  of  New  York  City.  This  versatile  and 
beautiful  woman,  with  her  striking  gowns  and  compell- 
ing personality  in  her  act  which  is  called  "Comedy  and 
Tragedy"  portrays  the  gamuts  of  emotion,  ranging  from 
farce  to  comedy,  and  comedy  to  tragedy.  She  also  con- 
tributes a  number  of  clever  imitations.  Daniel  Froh- 
man,   for  his  first  venture   In   vaudeville,  will   present 


"Detective  Keen,"  a  clever  little  drama  In  which  Arthur 
Hoops  sustains  the  leading  part.  The  play  was  written 
by  Percival  Knight,  the  leading  comedian  of  "The  Quak-  : 
er  Girl"  and  was  originally  produced  by  Mr.  Frohman  at 
the  annual  Actors'  Fund  Benefit  last  season  in  New 
York,  Chicago  and  Boston. 

William  Lytell  and  a  capable  little  company  will  ap- 
pear in  a  roUocking  farce  of  which  he  is  the  author  en- 
titled "An  All  Night  Session."     The  story  deals  with  a     , 
young   husband  who   is  trying  to  square  himself  with 
his  wife.     Mr.  Lytell  is  the  father  of  Bertram  Lytell,  the    j 
favorite  leading  actor.     Ollie  Woods,  the  principal  mem- 
ber of  the  Woods  and  Woods  trio,  who  will  Introduce  a    1 
distinct  novelty,   the  little  pantomime,   "An   Elopement    1 
by  Wire"  Is  a  wire  artist  and  dancer  of  extraordinary 
skill,  dash  and  daring.     The  skit  serves  to  introduce  lu    ■ 
an  original  and  peculiar  manner  a  splendid  slack-wire 
performance  in  which  a  suitor  is  revealed  at  the  top  of 
a  ladder  urging  his  sweetheart  to  descend  and  marry 
him.     The  girl's  parents  are  awakened  and  remove  the 
ladder.     Trapped,  the  young  couple  make  their  escape 
across  a  clothes  line  to  safety. 

Boget  and  Nelson,  who  will  appear  In  the  mirth-pro- 
voking act,  "The  Busiest  Day  of  His  Life"  do  not  re- 
quire a  supporting  company.  They  give  a  whole  show 
by  themselves.  Songs,  dances  and  stories.  The  piece 
is  in  two  scenes.  The  first  being  the  exterior  of  a 
theatre  with  Mr.  Bogert  as  the  property  boy  and  Miss 
Nelson  as  a  lady  impresario.  The  second  scene  shows 
the  rehearsal  of  a  minstrel  first  part  with  Miss  Neilson 
as  the  interlocuter  and  Mr.  Bogert  as  the  solitary  end  ■ 
man.  The  rest  of  the  company  is  painted  on  canvas. 
The  Cromwells,  two  in  number  will  display  their  skill 
as  fast  and  furious  jugglers.  There  will  be  new  Edison 
Talking  Moving  Pictures  ahd  the  only  hold-overs  will 
be  Kramer  &  Morton  and  Gus  EJdwards  and  His  Song 
Revue  of  1912. 
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Tke  Meklin  Piano 

The  MEHLIN  is  different — is  built  differ- 
ently—  an  upright  built  on  the  principle  of 
the  grand  —  in  fact  an  inverted  grand — this 
and  other  valuable  features  are  exclusively 
MEHLIN. 

A  High  Grade  Piano 
at  a  Moderate  Price 

Sherman  play  &  Co. 

Kearny  and  Sutter  Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 


THE  PACIFIC  COAST  MUSICAL  RF,VIR\V 


DELIGHTFUL  MUSIC  FOR  SUMMER  MONTHS. 


Noted  Artists  Will  Entertain  Thousands  of  Music  Lovers 

With  Their  Superb  Renditions  by  Means  of  the 

June  Victor  Records. 


!  What  though  the  theatres  and  opera  houses  are  closed 
land  the  artists  far  away!  What  though  the  famous 
bands  are  playing  at  some  distant  summer  resort! 
Those  things  make  no  difference  to  Victor  owners,  for 
they  are  privileged  to  enjoy  at  all  times  the  world's  best 
music  and  entertainment  by  the  most  famous  artists. 
And  not  only  can  they  enjoy  the  kind  of  music  they 
like  best  over  and  over  again,  but  the  new  list  of  records 
.ssued  each  month  gives  them  ever  new  enjoyment.  The 
June  Victor  Records  are  just  out  and  among  them  are 
numbers  by  such  noted  artists  as  Caruso,  Tetrazzini, 
and  Schumann-Heink. 

Caruso  sings  a  new  Rigoletto  solo  which  you  likely 
haven't  heard  even  though  you  may  have  heard  this 
opera,  for  this  number  is  usually  omitted  in  American 
performances,  and  this  is  to  be  regretted  for  "Each  Tear 
That  Falls"  is  a  melodious  number,  and  beautifully  sung 
by  the  great  tenor.  An  "Ave  Maria"  sung  by  Caruso, 
with  violin  obligate  by  Mischa  Elman,  is  a  decided  novel- 
ty which  is  sure  to  interest  the  admirers  of  these  two 
gifted  artists.  Tetrazzini  sings  the  striking  air  "My 
Heart  is  His  Alone,"  from  Trovatore,  and  Schumann 
Heink  sings  another  German  folksong,  "Spinnerlied- 
schen,"  which  is  most  delightful.  'The  Palms,"  Faure's 
noble  song  of  the  Resurrection  is  given  an  extremely 
effective  rendition  by  Edmond  Clement.  A  beautiful 
cradle  song,  "Song  of  the  Chimes,"  is  given  by  Alma 
Gluck  and  the  subdued  notes  of  the  distant  chimes  in- 
troduced in  the  accompaniment  produce  a  peculiarly  im- 
pressive effect.  John  McCormack  sings  that  favorite 
old  ballad,  "Say  Au  Revoir  but  not  Good-Bye,"  and  a 
quaint  old  Irish  ballad,  "The  Foggy  Dew,"  which  he  ren- 
jders  with  a  delightful  brogue.  Fritz  Kreisler  gives  a 
splendid  violin  solo  of  Bach's  beautiful  "Praeludium," 
which  has  long  been  a  pouplar  number  on  Mr.  Kreisler's 
programs. 

There  are  eight  new  dance  records  which  will  be  re- 
ceived with  delight  by  all  those  who  are  fond  of  danc- 
ing. They  (represent  five  differfent  dances — Turkey' 
Trot,  Boston,  Tango,  One-Step,  Waltz — and  in  brilliancy 
;uid  volume  they  are  absolutely  unique.  The  big  ballad 
success  of  the  year,  "The  Trail  of  the  Lonesome  Pine," 
is  given  a  charming  and  carefully  balanced  rendition  by 
Edna  Brown  and  James  F.  Harrison,  and  on  the  reverse 
side  of  this  record  Harry  Macdonough  presents  another 
new  success,  "To  Have,  to  Hold,  to  Love."  Two  familiar 
basso  numbers,  "Down  Deep  Within  the  Cellar"  and  "The 
Monarch  of  the  Woods,"  are  sung  by  Wilfred  Glenn  so 
perfectly  that  they  set  a  new  standard  in  records  of 
this  class.  Charles  W.  Harrison  sings  two  highly  popu- 
lar songs,  "I  Hear  You  Calling  Me,"  and  "A  Dream,"  in 
a  most  effective  manner.  The  Victor  Light  Opera  Com- 
pany presents  an  unusually  attractive  medley  of  the  prin- 
cipal numbers  from  the  latest  Lehar  operetta,  "The  Man 
With  Three  Wives;"  Lucy  Isabelle  Marsh  sings  delight- 
fully the  charming  song,  "The  Little  Gray  Dove;"  and 
William  H.  Reitz  plays  two  sweet-toned  bell  solos. 

That  famous  Scotch  comedian,  Harry  Lauder,  sings 
I'Tlie  Kilty  Lads"  and  his  subtle  touches  of  humor  are  as 
|clever  and  pleasing  as  ever.  Another  well-known  come- 
jdian,  Joseph  Cowthorn,  gives  a  sidesplitting  German 
dialect  song,  "You  Can't  Play  Every  Instrument  in  the 
I  Band."  The  Victor  Minstrel  Company  has  forsaken  the 
I  darky  dialect  to  give  a  rural  minstrel  show  under  the 
'title  of  the  "Rubetown  Minstrels;"  Billy  Murray  con- 
I  tributes  an  amusing  burlesque,  "There's  No  Place  Like 
IHome;"  Helen  Clark  and  Walter  Van  Brunt  sing  a  semi- 
sentimental  duet;  the  Peerless  Quartet  render  a  funny 
number  entitled  "Bobbin'  Up  and  Down,"  and  also  a  live- 
ly ragtime  number,  "That  Raggedy  Rag;"  and  the  Or- 
pheus Quartet,  and  Campbell  and  Burr  render  several 
new  ballads. 

With  the  playground  work  in  full  swing  throughout 
the   country,   the   dozen    folk   dance   selections   for   the 
children   of   the   kindergarten,   intermediate   and   gram- 
mar grades   are  worthy   of   particular  mention.     These 
record  mark  an  epoch  in  the  Child  Welfare  movement, 
for  the  conscientious  training  and  development  of  child- 
ren in  the  home  and  school,  as  well  as  on  the  playground. 
They  furnish  healthful,  sane,  and  delightful  amusement, 
and  take  the  sunshine  of  music  and  play  into  the  lives 
of    children    everywheer.     The    telling    of    stories    and 
fables   is   an   indispensable   adjunct   of   the   playground 
activities,  and  the  four  stories  of  childhood  as  told  by 
George  Faulkner  will  delight  the  little  ones.     A  reading 
i  of  the  Declaration  of  Independence  by  Harry  E.  Humph- 
I  rey  is  a  model  enunciation  and  vocal  expression,  and  a 
i  particularly  appropriate  record  to  issue  at  this  time. 
I     Any  Victor  dealer  will  be  glad  to  play  upon  request 
I  any  of  the  records  in  this  new  June  list,  and  if  there  are 
children  in  your  home,  you  should  make  it  a  point  to 
hear  the  special  children's  records. 


CORT  THEATRE. 


Few  musical  shows  have  scored  the  hit  in  this  city 
that  "Hanky  Panky"  did  when  it  opened  a  three  week's 
engagement  at  the  Cort  Theatre,  Sunday  night,  and 
judging  by  the  way  it  "got  over"  at  every  performance 
during  the  week,  the  show  is  bound  to  be  well  patron- 
ized during  the  remaining  two  weeks  of  its  stay  here. 
"Hanky  Panky"  is  remarkable  chiefly  for  its  humor,  and 
is  undoubtedly  one  of  the  funniest  shows  of  its  kind 
that  every  came  to  this  city.  This  can  readily  be  under- 
stood by  glancing  at  the  cast,  for  five  of  the  group  of 
all  stars  have  a  reputation  in  this  city  and  elsewhere 
in  being  leaders  at  dispensing  fun.  When  comedians 
like  Max  Rogers,  Bobby  North,  Harry  Cooper,  and  Wil- 
liam Montgomery  and  Florence  Moore  get  together  in 
one  production  which  fairly  teems  with  bright  lines, 
the  result  necessarily  must  be  laughter,  and  in  large 
quantities. 

It  has  been  a  continuous  round  of  "welcome  home"  for 
a  quartet  of   "Hanky   Panky"   stars   during   the   week. 


Sherman, Blay  &  Co. 


invite    inspection    of   their  display    of    Player   Pianos 
manufactured  by  the  Aeolian  Compan\  and  known  as 

Pianola  Player  Pianos 


The  Aeolian  Company  are  the  originators 
of  the  Player  Piano  type  of  instrument. 
They  are  the  largest  manufacturers  of  Player 
Pianos  in  the  world.  The  Pianola  Player 
Piano  is  justly  acknowledged  as  the  high- 
est attainment  in  Player  instruments — the 
STANDARD.  Pianola  Player  Pianos 
are  wholly   different   from  any  other   make. 


Not  only  have  the  Aeolian  Company  been 
originators,  but  they  have  brought  the  Player 
Piano  to  its  present  perfection  by  constant 
and  exclusive  improvements.  To  produce  a 
Piano  with  an  interior  player  mechaitism 
that  will  give  enduring  satisfaction  is  the  very 
foundation  of  the  immense  Aeolian  Company 
business. 


An  Important  Decision 


In  years  past  we  have  carried  several 
different  makes  of  Player  Pianos — makes 
which,  while  meritorious,  have  never  com- 
bined in  one  instrument  the  many  perfections 
which  are  embodied  in  Pianola  Player 
Pianos.  Hereafter  we  shall  concentrate  our 
Player  Piano  business  on  this  one  great  line 


exclusively.  No  Player  Piano  purchaser 
can  possibly  use  the  care  and  the  critical 
analysis  in  selecting  a  Player  Piano  that  it 
has  been  within  our  power  to  exercise.  No 
purchaser  has  as  much  at  stake  as  we  have, 
and  Sherman,  Clay  &  Co.  feel  that  they  can- 
not afford  to  carry  anything  but  the  best — 
the  STANDARD  in  its  line. 


Why  Pianola  Player  Pianos  are  the  Standard 


The  famous  group  of  Pianola  Player 
Pianos  are  the  only  instruments  legally  en- 
titled to  be  called  Pianola  Player  Pianos, 
for  they  are  the  only  instruments  which  con- 
tain the  real  "Pianola"  action  and  the 
following  patented  features:  "The  Metro- 
style,"  which  gives  the  exact  interpretation  of 


the  great  artists;  "The  Themodist,"  which 
assures  the  proper  emphasis  of  the  melody; 
"The  Automatic  Sustaining  Pedal,"  which 
produces  the  touch  and  tonal  effects  of  a 
master  pianist,  and  scores  of  other  features 
found  in  no  other  instrument,  but  exclusively 
in  the  Pianola  Player  Pianos 


Our  Line  of  Pianola  Player  Pianos 

We  are  devoting  an  entire  floor  to  the  proper  display  and  dem- 
onstration   of   an   extensive    line   of   new    models,    comprising: 

Steinway  Pianola  Player  Piano      .     $1,275      Wheelock  Pianola  Player  Piano  . 

Weber  Pianola  Player  Piano      .     .     $1,025       Stuyvesant  Pianola  Player  Piano  . 

Steck  Pianola  Player  Piano    .     .     .       $875      Stroud  Pianola  Player  Piano  .     .  . 
Technola  Player  Piano,  $475 

Convenient  Terms  on  Any  Pianola  Player  Piano 
Liberal  Allowance  Made  on  Your  Piano  in  Exchange 


$775 
$675 
$575 


Notice  to  Pianola  Owners 

With  the  change  of  agency,  the  Aeolian  Com- 
pany has  authorized  us  to  inspect  and  regulate, 
free  of  charge,  every  Pianola  in  our  territory. 
We  shall  extend  both  Aeolian  and  Sherman, 
Clay  &  Co.  service  to  all  Pianola  owrners,  no 
matter  from  whom  purchased.  Upon  receipt  of 
name  and  address,  arrangements  will  be  made 
for  an  early  inspection  and  regulation. 


Themodist -Metrostyle  Music 

Music  for  Pianola  Player  Pianos  will  be  carried 
only  by  us  in  this  territory.  We  have  installed 
a  larger  stock  than  ever  carried  here  before. 
We  will  be  glad  to  send  catalogue  and  monthly 
supplements,  free  of  charge,  upon  receipt  of  name 
and  address.  Themodist- Metrostyle  Music  is 
essential  to  secure  the  most  artistic  results  on  any 
Pianola  Player  Piano. 


Send  for  the  New  1913  Catalogue  of  Pianola  Player  Pianos 


Sherman, 


May  &  Go. 


STEINWAY,  WEBER  AND  OTHER   PIANOS 


VICTOR   TALKING    MACHINES 


PIANOLA  PLAYER   PIANOS 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 


for  Christine  Nielsen,  the  San  Francisco  girl  who  began 
her  musical  career  here  four  years  ago,  Harry  Cooper,  a 
favorite  here  for  20  years  as  a  Jewish  comedian  and 
tenor  singer;  Bobby  North,  star  in  the  "Follies  of  1910" 
here,  and  Myrtle  Gilbert,  daughter  of  old  Billie  Gilbert, 
of  Gilbert  and  Goldie,  entertainers  of  our  daddies,  all 
have  a  host  of  friends  here  who  have  greeted  them 
enthusiastically  at  each  performance.  Max  Rogers,  of 
the  famous  Rogers  brothers,  is  also  in  the  cast  among 
the  group  of  all  stars,  as  is  Clay  Smith,  with  a  reputa- 
tion as  an  international  juvenile  comedian  extending  to 
England  and  the  continent,  and  one  of  the  best  dressers 
on  the  stage.  In  the  cast  also  are  Virginia  Evans,  the 
Chicago  society  girl  who  became  alternate  prima  donna 
after  six  months'  stage  experience,  and  Flo  May,  a  pro- 


tege of  George  .M.  Cohan  and  one  of  Broadway's  dainti- 
est ingenues.  Add  to  this  remarkable  cast,  one  of  the 
prettiest  choruses  that  ever  ca:me  over  the  Rockies,  a 
spectacular  scenic  production  and  a  snap  and  dash 
which  carries  the  show  breathlessly  along  from  cur- 
tain to  curtain,  and  you  have  the  reason  why  "Hanky 
Panky"  has  scored  a  remarkable  success  in  San  Fran- 
cisco. 


Samuel  Savannah,  the  exceedingly  able  young  San 
Francisco  violinist  and  teacher,  has  been  appointed 
County  Vice  President  of  San  Francisco  County  by  tlie 
Board  of  Directors  of  the  Music  Teachers'  Aasociatlon 
of  California. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MARY  ALVERTA  MORSE'S  PUPIL  RECITAL. 


The  pupils  of  Mary  Alverta  Morse  gave  a  very  suc- 
cessful recital  at  Sequoia  Club  Hall  on  Saturday  evening, 
May  24th.  A  large  audience  crowded  every  seat  and 
enthusiastic  applause  and  a  lavish  array  of  floral  tri- 
butes gave  evidence  of  the  esteem  and  admiration  in 
which  the  participants  were  held  by  the  audience.  Mrs. 
Helen  Kauffman  opened  the  program  by  singing  Lullaby 
by  Brahms  and  Lady  Laughter  by  Harris  in  a  very  pleas- 
ing manner.  Her  voice  was  shown  to  good  advantage 
and  she  sang  with  much  taste.  Miss  Hilda  Bailey  sang 
Marie  by  Franz,  Das  macht  das  dunkle  griine  Laub  by 
Franz,  and  Fern  Song  by  Bullard  very  conscientiously 
revealing  both  charming  vocal  characteristics  and  good 
taste  in  Interpretation  Charles  Langford  sang  Teach 
Me  to  Pray,  by  Jewett  and  Sing  Me  a  Song  of  a  Lad,  by 
Homer,  very  creditably  revealing  a  well-placed  voice  and 
correct  interpretation  and  diction.  Miss  Dorris  Porter 
sang  Schubert's  Serenade  in  a  very  effective  manner, 
desplaying  good  vocal  training  as  well  as  a  natural 
musical  instinct. 

One  of  the  most  successful  vocalists  introduced  at 
any  pupils  recital  recently  is  Miss  Helen  Angus,  a  genu- 
ine lyric  soprano  with  quite  a  dramatic  timbre.  Miss 
Angus  possesses  a  ringing  voice  of  fine  range  which  she 
uses  very  intelligently  and  with  splendid  intonation. 
She  sang  Elsa's  Dream  from  I..ohengrin  very  impres- 
sively. Miss  Gene  Ormond,  a  professional  pupil  of  Miss 
Morse,  sang  Ah  mon  Berger  by  Weckerlin  and  Villanelle 
by  Dei  'Acqua.  Miss  Ormonde  possesses  a  mellow  and 
exceedingly  pliant  lyric  soprano  voice  which  she  uses 
with  excellent  judgment  and  fine  expression.  Especially 
noteworthy  is  her  use  of  diction  and  she  has  an  excep- 
tionally well  developed  trill.  She  proved  to  be  one  of 
the  most  successful  vocalists  of  the  evening.  Miss  Eme- 
line  Parsons,  the  possesor  of  a  high  soprano  voice  of 
mellow  quality,  sang  an  old  Irish  song,  entitled  Arbutus 
Flower  and  Where  My  Caravan  has  Rested,  by  I^ohr. 
Bradford  Morse  Melvin  sang  Handel's  Where'ere  You 
Walk  and  Cadman's  The  Pearl  Lies  in  the  Sea  with  an 
exceedingly  pleasing  baritone  voice  of  rather  a  smooth 
and  resonant  quality.  Miss  .Juliette  Perrin  revealed  a 
delightful  colorature  soprano  of  flexible  timbre  which 
she  used  with  a  certain  poetic  expression.  She  is  emi- 
nently well  equipped  for  a  ballad  singer.  Miss  Lillian 
Friedman  proved  to  be  an  unusually  talented  and  well 
trained  vocalist.  She  possesses  a  very  beautiful  so- 
prano voice  of  a  velvety  quality  which  is  remarkable  for 
its  compass  and  for  its  rich,  warm  lower  tones  as  well 
as  Its  pliant,  limpid  upper  notes.  She  phrases  with 
exceedingly  fine  taste  and  by  reason  of  a  judicious  cover- 
ing of  her  high  notes  she  obtains  occasional  beautiful 
pianissimo  effects.  Her  breathing  is  intelligent  :.nd  her 
sense  of  rhythm  well  emphasized.  Miss  Friedman  sang 
a  Serenate  by  Tosti. 

Mrs.  J.  H.  Merrill,  who  sang  the  last  solo  numbers 
on  the  program,  distinguished  herself  by  a  well  modu- 
lated and  rich  soprano  voice  of  fine  range  and  an  un- 
usually noticeable  ease  of  bearing.  Her  interpretation 
is  excellent  and  thanks  to  an  unquestionable  tempera- 
ment of  dramatic  fervor,  she  seems  to  possess  ideal 
material  for  an  emotional  ballad  singer.  The  quality  of 
her  voice  is  smooth  and  flexible.  Mrs.  .Merrill  sang 
Billy  Boy  by  Emmell,  Se  tu  m'ami  by  Pergolesi  and  The 
Lamp  of  Love  by  Salter.  Besides  these  solo  numbers, 
the  Misses  Ormond  and  Perrin  sang  duets  by  Mozart 
and  Delibes  and  Miss  Angus  and  Mr.  Melvin  sang  a 
Duet  entitled  "Sunset"  by  Goring-Thomas.  The  accom- 
paniments were  played  with  pronounced  taste  by  Miss 
Ingeborg  Peterson.  Miss  Morse  and  her  students  are 
entitled  to  much  credit  for  this  praiseworthy  recital. 


TIVOLI    OPERA    HOUSE. 


"When  Johnny  Comes  Marching  Home,"  the  Stanis- 
laus Stange — Julian  Edwards  military  spectacular  comic 
opera,  is  breezing  along  right  merrily  at  the  Tlvoli 
Opera  House  and  since  the  brilliant  opening  night  of 
last  week,  old  and  new  patrons  of  the  San  Francisco 
home  of  opera  are  flocking  in  the  direction  of  Eddy 
street,  where  a  splendid  cast  of  principals,  a  large  and 
well  trained  chorus,  the  best  opera  orchestra  here  and 
a  production  thoroughly  satisfactory  in  every  respect 
are  offered  at  the  same  popular  scale  of  prices  that  pre- 
vailed before  the  fire.  Every  one  of  the  new  singers 
has  become  an  immediate  favorite,  while  Sarah  Edwards 
and  Teddy  Webb,  who  number  their  admirers  here  by 
the  tens  of  thousands,  are  more  popular  than  ever. 
Rena  Vivienne  is  easily  the  best  light  opera  prima  donna 
heard  here  in  many  a  day,  Stella  De  Mette  displays  a 
glorious  contralto  voice,  and  Hon  Bergere,  who  was  the 
bright  light  of  "The  Chocolate  Soldier"  every  time  that 
it  played  here,  makes  a  roguish  Cordelia  Allen.  Henry 
Santrey,  the  barytone,  has  more  than  "made  good"  and 
his  rendition  of  "My  Own  United  States"  is  received 
with  great  enthusiasm  at  every  performance.  Charles 
E.  Galagher  and  Oliver  Le  Noir,  the  bassos,  are  excel- 
lent as  the  old  Northerner  and  Southerner,  while  Robert 
Pitkin,  the  new  comedian,  has  made  an  unmistakable 
hit  as  Jonathan  Phoenix.  Richard  Kipling,  Robert  C. 
Ryles  and  John  Laraway  make  dashing  and  capable  Fed- 
eral officers  and  Amy  Leicester  and  Millie  Alexander 
head  the  bevy  of  southern  beauties  who  wear  crinolines 
and  are  generally  charming.  The  fife  and  drum  corps 
which  comes  on  with  the  big  array  of  troops  at  the 
stirring  finale  of  the  first  act  lends  a  big  amount  of 
noisy  color  to  the  scene  and  the  picture  of  the  darkies 
on  the  bank  of  the  Mississippi  at  the  opening  of  the 
second  act  is  one  long  to  be  remembered.  Although 
"When  Johnny  Comes  Marching  Home"  is  the  biggest 
kind  of  a  hit,  it  will  probably  be  withdrawn  after  next 
week  to  make  way  for  "The  Serenade,"  Victor  Herbert's 
best  comic  opera.  The  only  matnees  at  the  Tivoli  are 
on  Saturday  and  Sunday. 


THEODOR    VOGT    TESTIMONIAL    CONCERT. 


known  musician  during  which  his  compositions  were 
presented.  This  event  took  place  at  the  German  House 
Auditorium  on  Thursday  evening.  May  22d  and  proved 
to  be  an  unqualified  success.  The  first  part  of  the  pro- 
gram consisted  of  miscellaneous  works  including  the 
following:  Triumphal  March;  Overture  Prince  Asmo- 
deus;  Tenor  Solos  with  orchestra — Love's  Birth,  Resig- 
nation; Violin  solos  with  orchestra — Andante  Cantabile, 
Lullaby;  Baritone  solos  with  orchestra — Ballade  "Jane 
Grey,"  Allah;  Tenor  solo  with  male  chorus  and  orches- 
tra-—Christmas  Ode,  and  Introduction  to  the  Quest  of 
Gorgon.  )  The  opening,  second  and  closing  number  of  this 
first  part  was  interpreted  by  the  Orchestra  of  which 
Hother  Wismer  was  the  concert  master.  The  other 
numbers  were  interpreted  excellently  by  George  Bowden, 
tenor,  Hother  Wismer,  violinist,  Clarence  Oliver,  bari- 
tone, and  Charles  Bulotti,  tenor.  fThe  works  proved  to 
be  rich  in  melody  and  quite  dramatic  at  times.  Mr. 
Vogt  conducted  very  ably^ 

(The  second  part  of  the  program  consisted  of  a  pan- 
tomime by  Dr.  Russel  H.  Cool,  with  orchestral  accom- 
paniment by  Mr.  Vogt,  entitled  "Columbine's  Conquests."'' 
This  work  was  excellently  interpreted  by  the  following 
cast:  Clown,  Richard  Hotaling;  Columbine,  George 
Hammersmith;  Country  Beau,  Amadee  Joullin;  Money 
Bags,  Courtney  Ford ;  Lucifer,  Robert  Simpson,  Panta- 
loon, Charles  I.  Dillon;  Old  Woman,  Charles  Trowbridge; 
Doctor,  George  Hellman;  Policeman,  Ralph  Sloan;  Vil- 
lage belles  and  boarders — R.  I.  Bentley,  Jr.,  J.  W.  Kutz, 
Al.  Heunisch,  E.  E.  Jones,  Gus.  Lawton  and  W.  Olney. 
The  stage  direction  was  in  the  efficient  care  of  Frank 
L.  Mathieu,  the  scenery  and  costumes  were  attended  to 
successfully  by  W.  A.  Bryant  and  the  lighting  was  under 
the  able  supervision  of  Edward  J.  Duffey.  Theodor 
Vogt  was  the  recipient  of  enthusiastic  applause  and 
hearty  commendation  for  his  compositions  as  well  as 
the  effective  manner  in  which  he  conducted  the  musical 
part  of  the  evening's  proceedings. 


MEETING  OF  THE  KRUGER  CLUB. 


BERINGER  MUSICAL  CLUB  CONCERT. 


The  Beringer  Musical  Club,  under  the  direction  of 
Prof,  and  Mme.  Joseph  Beringer,  assisted  by  Otto  Rau- 
hut,  will  give  its  twenty-sixth  concert  at  Century  Club 
Hall  on  Thursday  evening,  June  5th.     A  varied  and  in- 


I'KOK.   JOSICPII    IIRRI.XGISR 

Director  of  the  IlerliiKfr  MuHlrnI  Club  Which  Will  Appear 

nt  Ceutiiry  Club  Hull   »xt  TliurHilay  BvenluK,  June  !i, 

teresting  program  will  be  presented  and  the  big  fea- 
ture on  this  program  will  be  a  new  composition  by  Prof. 
Beringer  for  two  pianos  entitled  "In  Arte  Voluptas." 
This  work,  which  will  be  presented  for  the  first  time  on 
this  occasion,  will  be  interpreted  by  Prof.  Beringer  and 
Miss  Zdenka  Buben.  Otto  Rauhut  will  play  Sarasate's 
Faust  Fantasie  and  together  with  Prof.  Beringer  he  will 
play  the  first  movement  from  Grieg's  F  major,  sonata. 
The  complete  program  will  be  as  follows:  Sonate  F 
Major  for  violin  and  piano  (First  Movement)  (Grieg), 
Messrs.  Otto  Rauhut  and  Joseph  Beringer;  Vocal — A. 
The  Sweetest  Flower  that  Blows  (Hawley),  B.  Barca- 
rolle from  "Tales  of  Hoffmann"  (Offenbach),  C.  Los  Ojos 
Negros  (Alverez),  Miss  Genevieve  Holmberg;  Piano — A. 
Moment  Musical  op.  94,  No.  2  (Schubert),  B.  Polonaise, 
E  flat  (Moszkowsky),  Miss  Loie  Munsil;  Vocal — A.  The 
Lass  with  the  Delicate  Air  (Arne),  B.  Niemand  hat's 
Geseh'n  (Loewe),  C.  Ouvrez  (Bolero)  (Dessauer),  Miss 
Maya  C.  Hummel;  Piano — A.  Prelude  op.  28,  No.  22 
(Chopin),  B.  Rhapsodie  Hongroise  No.  2  (by  request) 
(Liszt),  Miss  Zdenka  Buben;  Vocal — A.  Nol  Sai  (Guer- 
cia),  B.  Spanish  Love  Song  (Chaminade),  C.  Laughing 
Song  from  "Manon"  (Auber),  Miss  Arena  Toriggino; 
Violin  Solo— Faust-Fantasle  (Sarasate),  Mr.  Otto  Rau- 
hut; Vocal — A.  Long  Ago  in  Egypt  (Liza  Lehman),  B. 
Ah,  Rendimi,  Aria  from  "Mitrane"  (Rossi),  C.  I  Hid  My 
Love  (d'Hardelot),  Mrs.  Henry  J.  Widenmann;  Fantai- 
sie  "In  Arte  Voluptas"  (P^or  two  Pianofortes),  new;  first 
time  (Joseph  Beringer),  Miss  Zdenka  Buben  and  Prof. 
Jos.  Beringer;  Vocal — A.  Waltz-Song  from  "Romeo  et 
Juliette"  (Gounod),  B.  Carneval  of  Venice  (Benedict), 
Miss  Irma  Persinger. 

%\ 


'Friends  of  Theodor  Vogt,  the  composer  and  conduc- 
tor, who  are  members  of  the  Bohemian,  Sequoia  and 
California  Clubs,  assisted  by  an  orchestra  of  thirty  in- 
strumentalists, gave  a  testimonial  concert  to  that  well 


Miss  Eva  Gruninger,  a  professional  vocal  pupil  of  Mrs. 
Carroll  Nicholson,  made  such  a  brilliant  success  at  the 
Orpheus  Club  concert,  as  a  member  of  the  quartet,  that 
she  was  engaged  as  soloist  for  the  following  concert, 
which  took  place  last  Tuesday  evening.  May  27th.  Miss 
Alice  MeComb,  another  professional  pupil  of  Mrs.  Nichol- 
sons  has  been  engaged  as  leading  contralto,  with  the 
Ferris  Hartman  Company  at  Idora  Park.  She  will  make 
her  debut  tomorrow,  Sunday  afternoon. 


The  monthly  meeting  of  the  Kriiger  Club  was  held  al 
Mr.  Kriiger's  residence,  1254  Washington  Street,  on  Mon- 
day evening.  May  26th.  No  circle  of  young  and  talented" 
musicians  has  ever  made  more  headway  than  this  club 
under  Mr.  Kriiger's  direction.  After  the  business  of  the 
meeting  was  disposed  of,  an  excellent  program  was  en- 
joyed by  the  many  members  present.  Among  those  who 
participated  in  the  program  were:  Chester  Butler,  who 
rendered  Chopin's  Nocturne  in  E  flat  with  much  expres- 
sion and  a  fine  singing  tone;  Julia  Obernesser  who  of- 
fered Grieg's  Papillion  with  exquisite  daintiness  and 
clear  phrasing;  Bonita  Kingsley,  who  played  Liszt's 
Rhapsodie  Hongroise  No.  2  with  marked  finish  and  tem- 
perament. The  final  numbers  on  the  program  were 
presented  by  Georg  Kriiger  and  consisted  of  Chopin's 
Nocturne,  Op.  37,  No.  2  in  G  major,  Chopin's  Polo- 
naise op.  53  and  Rubinstein's  Etude  op.  23  which  Mr. 
Kriiger  played  in  his  own  artistic  way  thereby  receiving 
the  hearty  tokens  of  appreciation  of  his  enthusiastic 
audience. 
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SHORT    ITEMS    OF    INTEREST. 


Miss  Christine  Nielsen,  prima  donna  of  the  "Hanky- 
Panky"  company,  which  is  now  holding  forth  at  the  Cort 
Theatre  has  made  a  distinct  impression  by  reason  of 
her  singularly  brilliant  high  soprano  voice  which  she 
uses  with  great  effect  in  a  number  of  arias.  Miss  Niel- 
sen never  fails  to  give  credit  to  Mackenzie  Gordon  as 
a  vocal  teacher  who  has  done  a  great  deal  for  her.  She 
was  hardly  here  when  she  telephoned  to  Mr.  Gordon 
making  arrangements  for  coaching  lessons  during  her 
visit  to  this  city,  and  prior  to  her  departure  for  Europe 
which  will  occur  this  summer.  Here  is  a  case  of  grati- 
tude of  a  pupil  toward  a  teacher  to  which  we  have  re- 
ferred.    We  are  always  glad  to  pay  attention  to  such 

cases. 

•  *     « 

The  music  teachers  of  Oakland  and  Berkeley  will 
meet  on  Sunday  afternoon,  June  1st  at  three  o'clock,  in 
the  studio  of  Mr.  and  Mrs.  Warren  D.  Allen,  Berkeley, 
for  the  purpose  of  making  plans  to  organize  a  local 
branch  of  the  association.  The  Musical  Review  ac- 
knowledges an  invitation  with  thanks,  and  if  possible, 
will  be  glad  to  be  represented. 
•     •     • 

When  stating  last  week  in  the  Pacific  Coast  Musical 
Review  that  the  Tivoli  Opera  House  Orchestra  was  the 
best  theatre  orchestra  in  San  Francisco  we  did  not 
wish  to  reflect  on  the  Orpheum  Orchestra  under  the 
able  direction  of  E.  M.  Rosner.  Indeed  we  have  often 
had  occasion  to  speak  in  the  highest  terms  of  the 
exceedingly  artistic  character  of  the  personnel  of  that 
organization  and  also  of  the  superior  manner  in  which 
Mr.  Rosner  directs  that  ideal  institution.  As  a  matter 
of  fact,  in  point  of  efficiency,  it  is  impossible  to  have  a 
better  orchestra  than  that  at  the  Orpheum.  We  are  ■ 
glad  to  make  this  announcement  in  justice  to  Mr.  Ros- 
ner, whom  we  admire  greatly. 

•  •     • 

Miss  Yvonne  Landsberger,  violinist,  and  daughter  of 
Nathan  Landsberger  received  the  first  prize  for  violin 
playing  at  the  Junior  competition  exhibit  which  took 
place  under  the  supervision  of  the  public  schools  last 
week.  This  young  violinist  is  only  thirteen  years  of  age, 
and  astonished  everyone  with  her  facility  and  technic. 
«     •     « 

Rae  Hymson,  eleven  years  of  age,  and  Stephan  Un- 
cosavlovlch,  fourteen  years  old,  both  piano  pupils  of  the 
Arrillaga  Musical  College  under  the  personal  direction 
of  Vincent  de  Arrillaga,  won  first  prizes  at  the  Junior 
Exposition  which  took  place  under  the  direction  of  the 
public  schools  of  San  Francisco  last  week.  The  former 
played  Haydn's  D  major  sonata  and  the  latter  a  Chopin 
valse. 

•  •     • 

Sebastian  Burnett,  a  noted  dramatic  tenor,  who  origin- 
ated the  tenor  role  in  the  operatic  version  of  the  oratorio 
Elijah,  is  a  visitor  in  San  Francisco.  He  recently  gave 
a  very  successful  concert  in  Seattle  where  his  .artistic 
faculties  were  greatly  admired. 

•  •     • 

F.  D.  Hawkins,  who  is  now  located  in  Denver  and  who 
books  great  artists  and  organizations  for  the  Western 
portion  of  America,  is  in  this  city  in  the  interests  of  the 
New  York  Philharmonic  Orchestra,  which  will  visit  the 
Coast  next  season.  Mr.  Hawkins  speaks  very  enthusias- 
tically of  that  organization  and  states  that  the  great  or- 
chestra will  be  here  at  the  time  of  next  year's  Cali- 
fornia May  Festival. 

•  •     • 

Roscoe  Warren  Lucy  will  present  some  of  his  most 
talented  pupils  in  a  piano  recital,  on  Tuesday  evening, 
June  3d,  in  the  High  School  Auditorium,  in  Berkeley. 
Among  those  who  will  appear  are  Miss  Mabel  Button, 
Mr.  J.  R.  Chadbourne,  Jr.,  Misses  Helen  Clark,  Margaret 
Darrah,  Margaret  Douglas,  Marguerite  Griffin,  Alma 
Jensen,  Ruby  Jewell,  Grace  Jurges,  Aileen  Murphy, 
Olive  Peters,  Josephine,  Mary,  and  Louise  Park  and 
Beatrice  Lucretia  Sherwood. 


ALCAZAR  THEATRE. 


There  is  no  finer  war  play  than  "The  Heart  of  Mary- 
land," which  is  to  be  revived  next  Monday  night  and 
throughout  the  week  at  the  Alcazar,  with  Alice  Fleming 
and  Kernan  Cripps  leading  an  augmented  company. 
Written  by  David  Belasco,  It  reveals  In  abundance  the 
wizardry  of  his  stagecraft.  Viewed  from  an  angle,  it 
defies  detection  of  Imperfect  workmanship.  Its  story 
was  ingeniously  conceived  and  is  interestingly  unfolded, 
affording  opportunities  for  effective  acting  by  almost 
every  person  in  the  cast  and  enabling  the  scenic  artists 
and  mechanics  to  invest  their  best  talents  in  the  con- 
struction of  inanimate  accessories.  To  all  of  which 
may  be  attributed  its  retention  of  popularity  long  after 
many  plays  with  similar  theme  have  been  permanently 
retired. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  Strad — or  Amati  violin  is  PRICELESS  today  for  it  cannot  be  dupli- 
cated— its  maker  having  passed  away.      Equally  priceless  would  be  the 
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Piano 


today  were  its  makers  gone. 


The  tone  of  a  Ciremona  endures  thro'  the  ages — it  is  immtjrtal!  Im- 
mortal also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitehing 
resonance  of  which  is  held  in  captivity  for  all  time,  by  the  "Tensibn 
Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands.  ' 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in 
Christendom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$850  to  $1,800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek 
exclusive  artistic  supremacy,  irrespective  of  cost. 


Grands  in  three  sizes  and  uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entranoe* 

13S-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^^    Oakland— 510  12th  and  1105  Washington 
%ym  San  Jose— 117  South  First 

Sheet  Music 


William  H.  Watson's     Adolf  Rosenbecker    Geo.  Stewart  McManus  man,. 


Pictures,  Stories,  Lectures,  Dramas 

"The  connensus  of  presa  opinion  of  both 
continents,  apeaklng  eloquently  of  Dr. 
^Vatson'n  nrork,  is  that  he  is  a  master  of 
art  and  literature.  Highly  Instructive, 
illuminating;  and  very  vrondrous  books. 
Each  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Micliigan  Avenue,  Chicago,  U.  S.  A. 


Concert   Master   S.    F.   Symphony   Orchestra 

Limited  Number  of  Advanced  Viollu  Stu- 
dents Accepted,  Coaching;  Singers  iu  Opera, 
Also  Oratorio. 

CONDUCTOR     OF     ORCHESTRA 

Address:   711   Head   Bldg.,   Post    Street   aud 

Grant   Avenue,   San   Francisco. 


Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3200    Clay    St.     Phone:    AVest    4580. 


Achille  L.  Artigiies 

Graduate  Schoia  Cantoruni,  l>nria.  Or- 
gran,  Plauo,  llnrnionT,  Counter  Point. 
Studio:  Arillagrii  itiusicul  CoiirKC.  Res.: 
13.S-Slh   Ave,  S.   F.,  I'lioiic:  I»nc.  .'.740. 


MRS.  IDA  MASON      Tessie  Newman,  pianisi 


NAVARRO 


Church  and  Concert.  Teacher  of  Slns- 
Ing;.  By  Appointment  Only.  121  Broder- 
iek   Street.      Phone:   Park  :i88e. 


Mr«.  'William  Steinbach     Robert  D.  McLure,  baritone 


VOICE  CULTURE 

STUDIO  I 

B02  Kohler  &  Chase  Bldg.        San  Francisco 
Phone:  Kearny  5454. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  Califoniia 

Fridays    at    the    ArrillaKa    Mnslcal    Cel- 
icKe,    2SIS    JaeksoB    Street.    Saa    Fraaelsc* 


SIERRA^VQUARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson.  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merritt  3244 


Esther  M.  Plumb 

Contralto 

Concerts.  Recitals,  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IU. 


TEACHER    OF    SINGING 

Residence  Studio:  2,'00  ^Voolsey  Street, 
Berkeley.      Telephone    Herkelcy    4228. 

Miss  Clara  Freuler  soprano 

TEACHER    OF    SINGING 
ATallable  for  Concerts  and  Recitals.     2527 
RMk*  Road,  Berkeley.     Phone:  Berk.,  876. 

Miss  MoUic  E.  Pratt  P„rS^ltl.X 

Accoaipaalst.  Hours  for  Student  SInKers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  Park,  485. 

Miss  Helen  Colburn  Heath 

■  •pram*     ■olaist     First     IJnItariaa     Church, 

Temple    Beth    Israel 

T««al  laatraetlon,  Concert  ^Vork 

Phons  West  48»0 2505  Clay  8t. 

Miss  Caroline  H.  Little 

TEACHER  OF  SINGING 
Studios:      S.  F.,  376  Sutter  St.,  Wed.  A   Sat. 
Oakland,    3621     Broadnay,    Tues. 
and    FrI.      Phone   Piedmont    1390. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  124R  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Viarl- 
posa    Ave.      Phone    Piedmont   2017. 

HoAvard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir   DIr.    St.   John's    Pres.    Church,    Bark. 
Soloist   Temple    Beth.    Israel,    S.   F.      Orato- 
rios. Concerts.      330  22d  St.,  Oakland.      Tel. 
Lakeside  716. 


The  Witzel  Trio     """"\"  .""**""'* 


NOW    BOOKING    FOR    SEASON     1U1:(-1014 
MRS.  J.  F.  WIT/,EI.,  Piano; 
MILTON    G.  WITZEL,   Violin; 
RICHARD  P.  \.  C.VLLIES,  'Cello. 

560-1 3th   Avenue,  San   Francisco 

Jessie  Dean  Moore 

TEACHER    OF    SINGING 
Berkeley  Studio:  2161    Shattuck   Avenue. 
Tel.  Berkeley  2977.      San  Francisco.  Thnrs- 
days,  376  Sutter  Street.    Tel.  Douglas  5303. 


VIOLINIST 

Solo,     Ensemble    and     Chamber     Music 

Studio:  715   Bush    St.  Tel.   Sutter  2700 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert    En«;airements.      Studio:  603  35th 
St..  Oakland.      Tel.  Piedmont  4863. 

BESSIE    FULLER,  Piano 

I'upil    of    HuKO    Mansfeldt 

Studio:    Crescent    Hotel,    rallfornia    and 
Franklin   Streets,   San   Francisco,  Cal. 


PIANO   AND  ORGAN 

Studied  with  Arthur  Foole  and  Wallace  Goodrich.  Boston 
Studio:  2632  Channing  Way.        Tel.:  Berkeley  TS\ 

"WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:    10    Monte     Ave.      Piedmont     1774. 

AsKley  Pettis  piamst 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7494.  Berkeley,  1031  Home 
Street,  Phone.  Berkeley  4081. 

Aug.  Ni7R.NBE:R.GE:R.  Suss 

VIOLIN     BOW     MANIJF.VCTIIRKR 
Very   Finest   Material   and   Workmnnslilp 
Gunranteefl.      At   nil    LendinK   Music   Stores 
or    Direct    From    the    Manufacturer. 

NOVATO,  MARIN  COUNTY,  CAL. 

The  Personne 

Operatic  School  guarantees  complete 
training  for  grand  opera.  Engagements 
secured.  Full  particulars  from  the  secre- 
tary, MISS  LILLIAN  KELLER.  1652  Fell 
street.      Phone   Franklin    G801. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available  for  Concerts   aud   Recitals 

Studio:   3242  Washington  St.     Tel.  Fill.  2i:t0 

Karl   Grienatier 

CELLO  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PItPIL   OF  LESCIIETIT7,KY 
Oakland     (Sat.)     Mrs.    Walllser's    Studio. 
.'»I47  Teleeraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST   AND   ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  25181/2  Etna  St.,  Phone: 
Berk.  ■■'.:<n5.      S.  F..  Wed.   Aft..  ;{200  CIny   St. 

ElizabetH  Simpson 

PIANIST — TEACHER 

STTayne-Leschetltzky     System 

2327  Cedar  St.,   Ilorkelev 

Maple    Hall,    Oakland 

Mrs.  Richard  Rees 

CONCERT  SOPRANO 

VOCAL  TEACHER 

Rea.  Studio  817  Grove   St.     Tel.  Park  6175. 


Private    and    Public    EnKaeemeuts 

TEACHEU     OF     PIANO 

Studio:   417  Central  Ave.     Tel.  Fillmore  3848 

MuBic»l    Dirwctory- 


8IGI8MONDO   MARTINEZ 
1130  Eddy  8treet         San  Francisco.  Cal. 

EDNA  MONTAGNE 
S780  Vicente  St.  Oakland,  Cal. 


LOUIS   FELIX    RAYNAUD 
7H  Buena  Vl«ta  Ave.  San   Francisco. 

EDUARD  FABER  SCHNEIDER 
2.^12  Ortavla  St. San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Uroderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Dldg.  San  Francisco 

MISS  ADA  CLEMENT 
225,5  Broadway. Phone  West  8517 

MISS    HAZEL    H.    HESS 
The  Parkhurst  2090  Fell  St..  S.  F. 


MRS.    M.   TROMBONI 
1006  Kohler  &  Chase  nidg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

S.-,:;  Hyde  St. Tel.  Franklin  7.'?S5 
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376  Sutter  St.  Phone:  Franklin  6801 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Paul  Steindorff  and  400  Mixed  Voices,  Assisted  by  Symphony  Orchestra  of 
Sixty-five  Inaugurate  First  California  May  Music  Festival  at  Greek  Theatre, 
University  of  California,  Under  Auspices  of  the  Berkeley  Oratorio  Society 


Paul  Steindorff  Delighted  With  Baldwin  Piano 


May  12th,  1913. 


PAUL  STEINDORFF 

Chorftfus  of  t)w  Univenity  of  California 


The   Baldwin  Company, 
310  Sutter  St., 
City. 
Gentlemen : 

The  pleasure  and  perfect  satisfaction  that  I  have  derived  from  using  the  Baldwin  Piano,  which  I 
selected  for  my  studio  several  months  ago,  prompted  me  to  use  three  of  your  beautiful  instruments,  on 
the  event  of  the  first  California  May  Music  Festival,  held  under  the  auspices  of  the  Berkeley  Oratorio 
Society,  at  the  Greek  Theatre,  on  Friday  and  Saturday  afternoons.  May  2  and  3. 

Having  used  many  pianos  of  artistic  makes,  I  have  decided  to  use  the  Baldwin,  exclusively  in  my 
concerts,  as  well  as  in  my  home.  I  am  pleased  indeed,  to  add  my  humble  indorsement  on  the  Baldwin 
Piano.  The  action  is  delightfully  responsive,  and  the  quality  is  of  that  deep,  far  reaching  power  and  re- 
finement, which  I  so  much  admire. 

Trusting  that  you  will  consider  me  one  of  your  many  friends,  and  with  the  best  wishes  for  the 
future  suceess  of  the  Baldwin  Piano,  I  remain. 

Very  truly  yours, 

PAUL  STEINDORFF 


WE  HAVE  NOW  ON  OUR  FLOORS  AN  EXTENSIVE  DISPLAY  OF  BALDWINS  IN  UPRIGHTS  AND  GRANDS 


310  Sutter  St. 


MANUFACTURERS 

FACTORY  WAREROOMS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


San  Francisco,  OaklaSp,  LOsAngeles,  Portland,  Seattle 
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THE    PACIFIC    MUSICAL    SOCIETY    GIVES    CLOSING 
CONCERT. 


Excellent  Program   Rendered  by  Representative  Artists 
Delights  One  of  the  Largest  Audiences  of  the 
Season  at  the  St.  Francis  Hotel  Colonial 
Ballroom. 


By  ALFRED   METZGER. 

The  Pacific  Musical  Society  gave  the  closing  concert 
of  the  season  1912-1913  at  the  Colonial  Ballroom  of  the 
■St  Francis  Hotel  on  Wednesday  evening.  May  28th. 
Tlie  influence  and  growth  of  this  exemplary  social  mu- 
sical organization  was  revealed  by  the  large  and  fash- 
ionable audience  which  crowded  the  spacious  room  to 
overflowing.  The  program  was  an  exceptionally  well 
selected  one  appealing  in  part  to  those  fond  of  the  clas- 
sic musical  literature  and  in  part  to  those  more  addicted 
to  operatic  literature.  Every  phase  of  musical  art  was 
represented  and  those  interpreting  the  same  were 
chosen  from  the  very  best  elment  of  our  recognized  art- 
ists.    The  program  was  started  by  Signor  Michele  Gio- 


unison.  We  have  never  heard  either  Mr.  de  Gomez  or 
.Mrs.  Hirschler  play  to  gi-eater  advantage.  It  was  a 
musicianly  performance  in  every  way  exliibiting  artistry 
of  the  most  sincere  and  comprehensive  dimensions. 
Another  truly  remarkable  feature  on  that  program  was 
the  rendition  of  Brahms'  Gypsy  Songs  by  a  vocal  quartet 
consisting  of  Mrs.  B.  M.  Stich,  soprano.  Miss  Fernanda 
Pratt,  contralto,  B.  M.  Battison,  tenor,  Godfrey  Price, 
bass,  and  Ashley  Pettis  at  the  piano.  There  is  a  cer- 
tain element  of  abandonment  in  these  gypsy  songs 
which  require  a  singular  artistic  temperament  to  invest 
them  with  the  necessary  rhythmic  throbbing.  When- 
ever a  body  of  vocalists  can  achieve  this  peculiar  idio- 
syncracy  they  have  surely  found  the  secret  of  the  en- 
thralling gypsy  spell.  When  we  say  that  the  members 
of  the  quartet  that  interpreted  these  songs  were  suc- 
cessful in  securing  this  essential  effect,  we  surely  bestow 
praise  which  can  not  be  misunderstood.  It  requires 
genuine  vocal  artists  to  give  such  an  interpretation, 
and  the  enthusiasm  aroused  by  the  singers  was  well 
justified.  Ashley  Pettis  did  not  fail  to  keep  the  piano 
accompaniment  within  this  rare  artistic  atmosphere. 

During  the  evening,  Mrs.  David  Hirschler,  the  retiring 
president,  and  Madame  Emilia  Tojetti,  the  Incumbent 
president,  made  a  few  well  chosen  remarks  adequate  of 
the  occasion.     It  will  here  not  be  amiss  to  compliment 


MIS.S   DOltlT.V   LAfH.M.W 

Gave    a     DrliKlitful     KeadlnK    of    De    llerlot'H 

De    llnllet   at    <he   MlneUl    Recital. 


vacchini,  the  operatic  baritone,  who  is  so  well  known 
from  his  successes  with  the  Lambardi  Company  recently. 
He  sang  an  aria  from  Massenet's  Roy  de  Lahore  and 
from  Meyerbeer's  Dinorah.  His  big,  ringing  voice  was 
here  revealed  to  excellent  advantage,  and  he  desplayed 
certain  artistic  traits  that  were  not  so  evident  when  he 
sang  in  opera.  Gyula  Ormay  accompanied  Signor  Gio- 
vacchini  in  a  very  musicianly  and  artistic  manner.  The 
Pacific  Musical  Society  Choral  Section  sang  Barcarolle 
by  Hans  Auber  and  Homewards  by  Rhineberger  under 
the  direction  of  Oscar  Weil.  The  vocal  material  select- 
ed for  this  choral  section  proved  to  be  above  the  ordi- 
nary, and  the  blending  of  the  voices  as  well  as  appro- 
priate intonation  was  in  the  main  very  satisfactory. 
Especial  attention  was  paid  to  genuine  musical  phrasing 
and  no  doubt  the  unquestionable  skill  of  Mr.  Weil  was 
responsible  for  the  accuracy  of  attack  and  the  sponten- 
eity  of  phrasing  noticeable  throughout  the  rendition  of 
these  choral  numbers. 

One  of  the  most  enjoyable  performances  of  ensemble 
music  which  we  have  witnessed  during  this  season  was 
the  reading  of  the  Saint-Saens  Sonata  for  Violoncello 
and  Piano  so  ably  executed  by  Victor  de  Gomez,  cello, 
and  Mrs.  David  Hirschler,  piano.  While  we  are  not 
ready  to  record  our  enthusiasm  for  the  composition 
Itself,  which  seemed  to  us  rather  lacking  in  adequate 
contrasts  of  theoretical  treatment  and  rather  over- 
burdened with  themes  of  a  monotonous  similarity,  we 
certainly  can  not  express  too  much  gratification  over 
the  exquisite  manner  in  which  both  instrumentalists 
grasped  the  spirit  of  the  work.  That  daintiness  of  in- 
terpretation which  is  such  an  essential  factor  in  French 
musical  literature  was  emphasized  properly,  and  at 
times,  when  the  occasion  demanded,  both  the  cello  and 
the  piano  brought  out  dainty  harp  effects  in  delightful 


MISS  I'ATKKIA  HKJtJi.NS 

Who    IMayed    the    Piano    I'nrt    of    the    GrleR    Sonata    Very 

Artistically   at    the   MInettI   Recital. 


Mrs.  Hirschler  upon  her  successful  administration  of  the 
Society's  affairs  during  her  term  of  incumbency.  The 
artistic  standard  of  the  programs  were  higher  than 
they  ever  were  in  this  community.  The  artists  en- 
gaged were  selected  with  care  as  to  musicianly  quali- 
fications and  not  as  to  personal  influence.  Notwith- 
standing the  high  standard  maintained  in  the  selection 
of  soloists,  Mrs.  Hirschler,  thanks  to  an  inborn  diploma- 
cy, never  created  opposition  to  the  society,  but  everyone 
whether  they  had  an  opportunity  to  appear  before  the 
organization  or  not,  have  a  kindly  feeling  toward  it 
and  a  sincere  desire  to  see  it  flourish  and  prosper. 
We  sincerely  hope  that  Mrs.  Hirschler's  relinquishment 
of  the  Presidential  office  will  not  result  in  the  relaxing 
of  the  fine  diplomatic  and  artistic  policy  that  has  brought 
the  society  to  its  present  era  of  eflTiciency. 

V* 

MINETTI     PUPILS     GIVE     DELIGHTFUL     HOUR     OF 
MUSIC. 


Price    10  Cfnis 


of  Giulio  Minetti.  Another  example  of  gratifying  en- 
semble work  was  an  aria  by  Bach  and  a  Menuet  by 
Beethoven  arranged  as  solo  for  violins  with  Orchestra 
accompaniment  and  played  by  Misses  D.  Lachman,  K. 
Loewinsky,  C.  Eichen,  Mrs.  Z.  White-Paley  and  Messrs. 
B.  Sternheim  and  E.  Johnson. 

Miss  Blanche  Wolf  successfully  played  a  Polka  by 
Dancla  phrasing  very  creditably.  Miss  Pauline  Weil- 
heimer  received  hearty  commendation  for  a  neatly  ren- 
dered Cavatina  by  Harold.  Miss  Dorothy  Peyser  put 
much  sentiment  in  a  pleasingly  rendered  interpretation 
of  .Massenet's  Meditation  from  Thais.  Mrs.  B.  Goldsmith, 
notwithstanding  a  slight  manifestation  of  nervousness, 
revealed  pronounced  artistic  temperanient,  smooth  and 
even  tone  and  a  decidedly  firm  grasp  of  adequate 
technical  execution.  Miss  Harriet  French  exhibited 
superior  skill  in  a  very  musicianly  rendered  perform- 
ance of  Concerto  in  A  minor  by  Accolay.  In  tone  qual- 
ity, ease  of  technic  and  adequacy  of  phrasing.  Miss 
French  exhibited  remarkable  traits  of  gratifying  pro- 
portions. Mrs.  Zelia  White  Paley  created  an  excellent 
impression  with  her  graceful  reading  of  Prayer  from 
the  Jewels  of  the  Madonna  by  Wolf-Ferrari  and  Schon 


Some  of  Mr.  Minetti's  violin  pupils  and  the  Minetti 
String  Orchestra  gave  an  Hour  of  Music  at  Kohler  & 
Chas  Hall  on  Thursday  evening.  May  29th.  A  large 
audience  attended,  showing  the  big  following  of  Mr. 
Minetti  and  his  students  in  this  city.  There  was  con- 
siderable enthusiasm  displayed  throughout  the  evenmg, 
every  one  of  the  players  being  heartily  applauded  for 
their  creditable  efforts.  As  is  usual  on  occasions  of 
this  kind  there  was  considerable  nervous  tension  and 
a  few  little  accidents  to  pupils  who  otherwise  revealed 
gratifying  skill  and  effective  tuition.  The  -Minetti  Or- 
chestra opened  the  program  with  the  first  movement 
from  the  Octet  in  E  flat  op.  20  by  Mendelssohn.  The 
orchestra  also  closed  the  program  with  Liselotte  by 
D'Ardelot  and  Love's  Awakening  Waltz  by  Danglas. 
This  organization  of  clever  players  revealed  considera- 
ble rhvlhmic  force  and  excellent  ensemble  work.  The 
orchestral  numbers  were  played  under  the  able  direction 


.HISS    K ATHK    I>OKWl\SKV 
IMnyed    the   Violin    l»nrt    of    the    (irieic    Sonata    With 
Flue  JiiilKment. 


Rosmarin    by    Kreisler.     There    is    quite    a    pronounced 
poetic  vein  in  Mrs.  Paley's  playing. 

In  every  recital  of  this  character  there  are  usually 
features  that  stand  out  prominently  among  all  the 
others.  This  can  be  said  of  the  Minetti  concert  as  well 
as  of  any  other  of  the  more  important  events  of  such 
a  nature.  Among  these  features  was  the  interpreta- 
tion of  the  Grieg  piano  and  violin  sonata  in  F  op.  8  by 
Miss  Patricia  Higgins.  pianist,  pupils  of  Mrs.  Oscar 
Mansfeldt,  and  Miss  Kathe  Loewinsky,  violinist.  Miss 
Loewinskv  revealed  unusual  artistic  temperament  that 
manifested  itself  in  a  pronounced  sense  of  rhythm  and 
vigorous  interpretation  of  Grieg's  peculiar  mode  of  art. 
\  big  tone,  brilliant  technical  equipment  and  an  ex- 
ceedingly intelligent  grasp  of  the  meaning  of  the  compo- 
sition characterized  Miss  Loewiuski's  exquisite  perform- 
ance Miss  Higgins  played  the  piano  part  excellently. 
She  was  absolutelv  sure  of  every  phrase,  showed  a 
vivid  understanding  of  the  accompanist's  art  by  being 
constantly  in  touch  with  the  soloist,  interpreted  difficult 
passages  "with  ease  and  assurance  and  bore  herself  with 
the  grace  of  an  experienced  artist.  Another  pronounced 
feature  of  the  concert  was  the  decidedly  brilliant  execu- 
tion of  De  Beriofs  Scene  de  Ballet  by  Miss  Dorita 
I  achnian.  Miss  Lachman's  tone  is  very  flexible  and 
absolutely  true  as  far  as  intonation  is  concerned.  She 
is  exceedingly  musical  and  her  phrasing  is  at  times  in- 
vested with  extraordinary  beauty  of  sentiment.  It  is 
the  individualitv  inherent  in  a  performer's  work  that  re- 
veils  genuine  talent  and  Miss  Lachman  in  her  poetic 
moods  displays  this  individual  taste  in  a  marked  de- 
cree It  was  the  best  reading  of  this  particular  do 
Beriot  work  we  have  ever  heard  at  a  non-profession:'l 
event. 
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Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Greater  Living  Pianiil — Godowsky — 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farrell  Street 

Owned  and  occupied  bv  the  leading 

musical  establishment 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE  DOUILLET,  Dean.  SAN  JOSE,  CAL. 

The  olde»t   Inatltutlon   on    the   Coa»t — Complete  Mnalcnl 

Edacatlon — Advantafcea  of  literary  atudlea  free  of  charge. 

Board  and   room   at    moderate  prli-en.      Send   for  Catalogme. 


Douiilet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Piarra  Douiilet,  Piano  (Saturdays) 
Mr*.  Nitalia  Douiilet,  Voice  Culture  (Monday*  *  Thurtday t 

CHRISTINE  MILLER 

CONTRALTO 

For   Terma    and    Datea,    Addreaa 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 

Mackenzie  Gordon 

TBNOR 
T-- _L._  _f  Q;_«,;— -,  In  all  ill  bnachsi  (rom  the  nidimenU  o(  lone  fonnalior 

1  eacner  or  dinging  ,„  ^^^  i^,h««  bnuh  .nd  con.pi.tion  of  pubEc  d.rof . 

ORATORIO       OPBRA       CONCERT 

Sludia :  2832  Jackson  St.  Phooe:  West  457 

■  7    *r»*iatairB<   Oaiy 


Arrillaga  Musical  College 

SUMMER  SCHOOL  of  MUSIC 

Special  Terms:   $13.00  full  lecture  course.      $5.00  additional 
for  private  lessons  during  course 

From  Monday,  June  16th  to  Saturday,  July  19th 

LECTURES  WILL  BE  GIVEN  BY 
Santiago     Arrillaga,    Achille    Arligues,    Fernando    Michelena, 
Victor  M.  Medina,  Joanna  F.  Kinsinger,  Vincent  de  Arrillaga. 

For  Particalari  Addrett:  2315  Jackson  St.  San  Francisco 

PHONE:  FILLMORE  951        HOME;  S  3980 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 

GEORG   KRUGER 


Studio:   K.    «S:    C.    DulidiUK.      Telephone    Kearny    5454. 
Realdencei    la.Vl    UnMhlujgtoii    Street.      Tel.    Franklin    10 


Mr.  Sigmund  Beel 

Accepts  pupils  In  advanced  Violin  and  ensemble  playlnj 
studio:   1908   Pine   St.,   Near   Octavla.     Tel.   Weat  804B. 

Roscoe  Warren  Lucy 

PIANIST 
Pnplla    raoelved    at    Studio.    S.    F..    200T    California    SU. 
Xf'-..    ^'*?*,«I"*»     Oalslaad,      CISS  Hillevaaa  Avenue,  Ttl. 
Piedmont  5005. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 

PIANO— ORGAN— THEORY  -ww.iw^a   Ta.t.vrajr   vr«    ATAUS1\, 


GUESTA 

PUPII,     OF     MARCllF.SI     AND     IIARIM.I 
(Only   Teacher  of    .Adelina    PattI) 
Voleea  Tested  and  Advice  Given  Gratia, 
Special    Cnurne    for    the    C*orrectlou    of    Falnr     Vocal 

llablta.   Repair  of  Strained   Voices,  etc. 
Limited    Nnmber    Pnplla    Accepted.      Tel.    Park    anv«. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Sololat.  Flrat   Contcreicatlonal   Church,   Oakland. 

TEACHER  OF  SINGING 

RBCITAL,  CONCERT  ORATORIO 

■tadlo.  32  Lereta  Ave.,  Pietiinnt:  I'tion*-.   I'ledmont  304. 


PIANO — ORGAN — THEORY 

OrKanlat  Flrat   Presbyterian  Church,  Alaaseda 

Heme  Studio:      1117   Parn  St.,  Alaaieda.      Tel.  Alaaseda   l.Vi 

San   Fraaclaeo   Day — Wedaesday 
All  appolntmenta  made  by  letter  or  by   Alameda  telephone 


The 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  WEST  S09I:  HOME  C  USl 

Blanchard  Hall  Studio  Building 

F.   W.   BLANCHARD,   Free,  and   Mcr. 

Contains  200  Studios  Rented  Elxclusively  to 

Musicians,  Artists  and  Sciaiktists 

LOS     ANGELES,    CALIFORNIA 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


L.  E.  Behymer 

Manager  for 
Distinguished   Artists  for  California  and  the  Southwest 

Address:      Blanchard   Hall,  Los  Angeles,  Cal. 


BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSE,   CAL. 

Hugo  Mansfeldt 


238   COLE    STREET 


PHONE    PACIFIC   SSIS 


Wallace  A.  Sabin  gjf-p-i'rVt  c\TrSL%f"=^S; 


Scientist.      Director   LorInK   Club.      S.   F,,   Wed.,    1617   Cali- 
fornia St.;  Tel.  Franklin  2803.       Sat.  p.  m..  Christian  Selene* 
Berkeley,    Mon.    and    Thurs.,    3143 


Hall)  Tel. 
LevTlstfi 


West    664.';. 

Tel.  Piedmont  .1624. 


Louis    CrepaUXy    Member  Paris  Grand  Opera 

251    Post    Street.     Fifth    Floor    Mercedes    Building 
Reception  Hours:      11:45  to  12.  and  3  to  4,  except  Wednes- 
day.     Wednesday    In    Maple    Hall,    Oakland. 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 


Mrs.  M.  E.  Blanchard  mezzo-contralto 

TEACHER    OF    SINGING 
c.*^"."-  S?:^  J^V'   1""'"    ColIcKc)   Wed.    and    Sat.,    Home 
g-;r'"koirer^l''n7se^'B,dV-4e7.''Ke';"r;'^y'^'g^.     '"""•  "' 

Margaret  Bradley  ^.'c-ra-r^y'-fh'eSry"  LSd 

Ear  TralnlnK.  Orcanlst  and  Musical  Director  of  First 
Hebrew  ConKresatlon,  Oakland,  Cal.  Studios:  Kohler  dt 
Chase  Bldsr.,  S.  F.,  Phone  Kearny  5454;  1731-IIth  Ave 
Oakland:   Phone,  Merritt  .3.tS1. »»«:., 

Herbert  R.ilex 

Instruction    In    Violoncello   and    Chamber   Mnaie 
CONCERTS    AND    RECITALS 
Studio:   Chlamore   Apts.,   Rnsh   and  Jonea   Sta. 
Phone;    Franklin    5805. 

Mrs.  Lillie  Birmingham 

CONTRAI.TO-SINCING  TEACHER 

Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 
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GREAT  SONG  FESTIVAL  FOR  OCTOBER. 


Howard   Eugene   Pratt  Chosen    Director  of  the   Monster 

Chorus  to  Participate  in  the  Festivities  of  the 

Portola  Celebration. 


A  festival  of  song  by  a  chorus  of  1000  voices  will  be 
a  feature  of  the  California  land  show  and  of  the  Portola 
carnival  in  October.  The  land  show  committee  lately 
announced  the  appointment  of  Howard  Eugene  Pratt 
as  musical  director  and  started  the  work  of  gathering 
the  chorus  that  will  be  the  musical  atraction  of  Portola 
week.  Pratt  is  well  known  as  a  musician  on  both  sides 
of  the  bay,  and  has  had  long  experience  in  choral  work. 

Five  choral  concerts  will  be  given  in  conjunction  with 
the  land  show  at  Eight  and  Market  Streets.  The  pro- 
grammes will  be  selected  in  groups  for  the  various 
evenings,  one  programme  being  devoted  to  patriotic  and 
national  songs,  another  to  the  ensemble  works  of  the 
old  masters,  another  to  famous  old  festival  songs  and 
another  to  modern  masterpieces.  A  full  band  will  be 
used  to  accompany  the  chorus. 

Musicians  on  both  sides  of  the  bay  have  signified 
their  wish  to  co-optrate  with  the  land  show  committee 
in  making  the  festival  chorus  a  musical  event  of  im- 
portance. Rehearsals  will  be  called  in  August  by  Direc- 
tor Pratt  and  the  chorus  thoroughly  organized.  Pratt 
has  requested  that  singers  desiring  to  join  in  the  work 
communicate  with  him  at  the  headquarters  of  the  land 
show,  501  Mills  building.  Sugestion  has  been  made  to 
bring,  on  special  days  of  the  land  show,  choruses  from 
the  principal  cities  of  the  interior  as  an  added  attrac- 
tion to  the  concerts  of  the  festival  chorus.  The  com- 
mittee later  on  will  announce  its  plans  in  this  connec- 
tion. 


BERNICE    DE     PASQUALI— ALDANITA    WOLFSKILL 
CONCERT. 


Program    of    Interesting    Vocal    and    Instrumental    Num- 
bers Greatly    Enjoyed   by   a    Large   and 
Enthusiastic  Audience 


By   David    H.   Walker. 

Miss  Aldanita  Walfskill,  contralto,  made  her  formal 
debut  at  Scottish  Rite  Auditorium,  under  conditions 
Inviting  criticism  by  comparison  with  that  very  great 
artist,  Mme.  Bernice  de  Pasquali.  Miss  Wolfskill  had 
previously  appeared  and  indeed  is  very  well  known  in 
San  Francisco  musical  circles.  Her  advancement  has 
been  such  that  it  was  desired  by  her  friends  and 
patronesses,  who  represent  a  very  long  list  of  leading 
society  people,  that  she  should  have  an  evening  under 
formal  auspices.  Consequently  on  the  evening  of 
Thursday,  May  29,  a  very  large  audience  assembled, 
eager  to  listen  and  quick  to  applaud. 

The  great  merits  of  Mme.  De  Pasquali  were  already 
recognized.  When  the  program  was  sent  out,  showing 
that  Miss  Wolfskill  was  to  take  part  in  a  duet  with 
Mme.  de  Pasquali,  interest  was  very  largely  stimulated. 
It  was  conceded  that  if  Miss  Wolfskill,  in  the  duet  from 
Mozart's  "Marriage  of  Figaro,"  fulfilled  the  expectations 
of  her  musical  friends,  she  would  accomplish  enough 
to  show  that  their  hopes  for  her  future  were  not  mis- 
placed. They  were  gratified  to  observe  that  she  sang 
with  distinction,  with  taste,  with  fluency  and  that  the 
effect  was  extremely  pleasing.  Her  voice  blended  ex- 
cellently with  Mme.  de  Pasquali's.  Altogether  it  was  a 
very  well  considered  bit  of  program  making  in  this  re- 
gard, as  the  event  effectually  demonstrated.  Later  in 
the  evening,  the  two  ladies  sang  a  duet  from  Rossini's 
"Semiramide"— this  being  the  "Notte  d'orror  e  di  tor- 
mento,"  which  detracted  in  one  way  from  the  success  of 
the  preceding  number.  Miss  Wolfskin's  voice  was  ab- 
solutely certain  in  pitch  in  this  duet  and  she  was  sym- 
pathetic and  in  entire  accordance  with  Mme.  de  Pas- 
quali's mood,  so  that  the  balance  of  voices  was  well 
considered  and  the  audience  had  a  very  pleasing  and 
a  very  delightful  duet  to  listen  to. 

Apart  from  these  two  duets,  Miss  Wolfskill  sang  the 
following  "A  Bowl  of  Roses,"  "The  Song  My  Heart's  a 
Singing,"  "Irish  Love  Song."  To  be  entirely  frank.  Miss 
Wolfskin's  singing  shows  merits  and  defects.  She  has 
a  troublesome  tremolo,  which  however,  is  not  a  perma- 
nent fault  as  it  can  be  overcome  by  continued  atten- 
tion. Her  voice  is  variable,  that  is  it  varies  in  qual- 
ity. It  is  sometimes  extremely  beautiful;  at  others  it 
is  less  satisfactory,  even  in  the  same  compass.  The 
very  richness  of  it  at  times  shows  that  it  has  very 
pleasing  possibilities.  Then  there  is  a  certain  earnest- 
ness of  singing  and  general  good  judgment  in  phrasing, 
which  must  surely  be  commended  strongly. 

The  audience  was  made  up  of  musical  people,  who  ap- 
plauded very  heartily  and  spontaneously.  It  was  their 
judgment  that  Miss  Wolfskill  made  a  decided  hit.  I 
had  the  pleasure  of  hearing  her  a  little  earlier  at  the 
Pavilion  where  she  sang  under  the  baton  of  Perlet. 
The  Scottish  Rite  Auditorium  appearance  was  much 
more  successful  than  the  one  in  the  Pavilion.  Miss 
Wolfskill  has  a  very  pleasing  personality,  which  adds 
to  the  effect  of  her  vocalism.  She  is  able  to  please  an 
audience.     And  it  appears  probable  that  she  will   win 


An  Extraordinary  Editorial  Annonncenient 

1"'EL1NG  that  tlie  musical  activities  of  the  I'acitic  Coast  are  such  as  to 
require  the  attention  of  the  entire  musical  world,  and  knowing  that 
the  influence  and  circulation  of  the  I'acific  Coast  Musical  Review  is 
restricted  to  this  far  Western  Territory,  the  Editor  of  the  Pacific 
Coast  Musical  Review  accepted  on  March  1st  of  this  year,  the  posi- 
tion as  .San  Francisco  representative  of  the  New  York  Musical  Cour- 
ier, undisputalily  the  greatest  musical  weekly  in  the  entire  world. 
Since  March  2f)th,  there   h-ive   appeared    in   the    New   York    Musical 

Courier  letters  from  San  Francisco  every  week  extending  on  the  average  over  a  page. 

These  letters  have  set  forth  the  activities  of  local  musicians  as  well  as  those  of  students 

and  have  given  to  the  world  an  idea  as  to  our  musical  growth. 

The  Musical  Courier's  San  Francisco  Office. —With  the  estal)lishment  of  the  San 
Francisco  office  of  the  New  York  Musical  Courier  the  musicians  of  this  territory  have 
now  an  opportunity  to  reach  not  only  every  corner  in  their  own  Pacific  Coast  through 
the  Musical  Review,  but  also  they  are  able  to  reach  every  corner  in  the  entire  musical 
world  through  the  New  York  Musical  Courier,  the  largest  circulated,  most  brilliantly 
edited  and  most  influential  musical  journal  in  the  entire  world.  In  order  that  our  mu- 
sicians are  kept  in  contact  with  the  musical  world  in  general,  they  should  subscribe 
for  the  New  York  Musical  Courier  in  the  same  generous  manner  as  they  have  done  in 
the  case  of  the  Musical  Review,  and  they  will  find  that  while  the  price  is  more  than  that 
of  any  other  publication  devoted  to  musical  news,  the  paper  itself  is  corresp6ndingly 
superior  to  any  other  musical  journal.  The  Musical  Courier  has  especially  pro- 
gressed in  the  last  few  years,  and  will  be  found  indispensable  after  careful  reading. 

The  Editor  of  the  Pacific  Coast  Musical  Review  will  be  glad  to  accept  subscrip- 
tions or  advertising  patronage  for  the  Musical  Courier  from  all  those  interested  in  a 
great  musical  journal.  The  office  is  at  Rooms  1009  and  1010  Kohler  &  Chase  Build- 
ing, Telephone  5454.  The  Musical  Review  has  already  made  the  necessary  plans, 
which  will  presently  be  consummated,  to  open  regular  offices  in  Oakland,  Los  Angeles, 
Portland  and  Seattle  (some  of  which  offices  already  exist)  and  the  Musical  Courier 
office  will  be  combined  with  the  Musical  Review  office  in  any  of  these  localities,  if  prac- 
ticable. In  this  manner  the  Musical  Courier,  like  the  Musical  Review,  will  be  thor- 
oughly in  touch  with  the  inner  musical  life  of  the  Pacific  Coast  and  its  representatives 
will  have  an  opportunity  to  present  the  news  to  the  New  York  paper  in  its  most  attrac- 
tive  colors.     With   the   impending  exposition,  this  service  will  be  of  great  value. 

Two  Separate  Institutions. — The  Pacific  Coast  Musical  Review  and  the  Musical 
Courier  will  not  combine.  They  will  continue  to  remain  separate  institutions.  Only 
the  need  of  the  Pacific  Coast  for  universal  exploitation  of  its  musical  activities  has 
inspired  the  Editor  to  give  the  Pacific  Coast  musicians  this  great  chance  to  enter  the 
world-field  in  music.  In  this  he  has  shown  his  interest  in  the  musical  welfare  of  the 
Coast  even  to  the  possible  creation  of  competition  by  an  Eastern  paper.  But  the  Pa- 
cific Coast  Musical  Review,  through  twelve  years  of  constant  efiforts  in  behalf  of  music 
on  the  Pacific  Coast,  has  established  itself  sufficiently  in  the  confidence  and  good 
graces  of  our  people  to  gladly  welcome  competition,  even  to  such  an  extent  as  to  lend 
it  actual  support.  Trusting  that  our  friends  will  assist  us  in  making  this  Musical 
Courier  office  as  successful  as  they  have  in  making  the  Pacific  Coast  ]\Iusical  Review 
a  permanent  institution  we  will  promise  to  continue  working  in  their  interests  un- 
selfishly and  fearlessly.  

Joint  Advertising  and  Subscription  Rates. — In  order  to  benefit  both  Pacific  Coast 
and  Eastern  artists  who  desire  to  reach  the  entire  musical  world,  the  Pacific  Coast 
Musical  Review  and  the  Musical  Courier  have  agreed  upon  a  joint  advertising  and 
subscription  rate.  In  this  manner  artists  who  desire  to  visit  the  Pacific  Coast  may 
reach  all  teachers,  students,  musical  clubs,  managers  and  in  fact  everyone  interested 
in  music  in  this  territory  through  a  joint  advertisement  in  the  Musical  Courier  and  the 
Musical  Review.  Pacific  Coast  artists  who  desire  to  .secure  bookings  in  the  East  or 
reach  definite  sources  that  might  interest  themselves  in  their  career,  can  get  the  ad- 
vantage of  a  joint  advertisement  through  the  columns  of  the  New  York  Musical  Cour- 
ier, the  largest  circulated  musical  journal  in  the  world.  Musicians  and  students  who 
desire  to  get  the  musical  news  of  the  entire  world  can  do  so  by  securing  a  club  sub- 
scription for  the  Musical  Courier  and  the  Musical  Review.  Further  particulars  regard- 
ing these  joint  rates  will  be  published  in  subsequent  issues  of  this  ])aper.  This  agree- 
ment between  the  Musical  Courier  of  New  York  and  the  Pacific  Coast  Musical  Re- 
view has  been  made  in  order  to  give  artists  every  opportunity  to  reach  every  corner 
of  this  country,  and  thus  increase  concert  attendance  in  a  manner  to  benefit  musical 
taste  and  musical  culture. 

ALFRED  METZGER, 

Editor  and  Publisher  Pacific  Coast  Musical  Review. 


much  success,  greater  than  she  has  yet  achieved. 

Miss  Wolfskill  was  surrounded  by  a  group  of  very 
clever  people,  at  the  head  of  whom  was  Mme.  de  Pas- 
quali, this  very  great  artist  triumphed  over  all  diffi- 
culties, gave  her  hearers  a  wealth  of  velvety  tones,  an 
example  of  splendid  phrasing,  and  was,  in  fact  an  ex- 
amplification  of  bel  canto  throughout  an  evening  in 
which  she  sang  a  grand  aria  from  the  "Huguenots"  by 
Meyerbeer;  in  a  group  of  classics  of  the  16-17  centuries, 
including  selections  from  Scarlatti,  Selvaggi  and  a  num- 
ber of  Mozart-Drouet,  a  song  from  "Le  Cid"  by  Masse- 
net, a  song  by  Tschaikowsky.  To  these  must  be  added 
a  group  of  old  Irish  songs  which  were  sung  so  emotion- 
ally and  so  beautifully  that  the  oldest  concert  goers 
found  in  them  new  beauty  and  felt  novel  and  heretofore 
unexperienced  pangs.  Then  there  were  more  songs 
by  Spross  and  by  Cadman.  The  De  Pasquali  program 
was  concluded  with  the  singing  of  "Thou  Charming 
Bird"  from  the  "Pearl  of  Brazil,"  which  was  given  with 
great  splendor. 

Herman  Martonne,  violinist,  who  played  the  "Rondo 
Capriccioso"  by  Saint-Saens  cleverly,  and  also  several 
obligates ;  and  Brooks  Parker,  flutist,  and  Mrs.  Romayne 
Hunkins,  accompanist,  added  to  the  success  of  the  oc- 
casion. Mr.  Parker  played  an  obligato  to  the  "Pearl 
of  Brazil"  number. 


The  pupils  of  Mr.  and  Mrs.  Nathan  Landsberger  gave 
two  interesting  programs  at  the  residence  of  their  teach- 


ers, 2419  Webster  street,  on  Sunday  afternoon,  June  1st 
and  on  Wednesday  afternoon,  June  4th.  On  both  oc- 
casions, the  students  showed  remarkable  training  and 
the  programs  proved  far  more  interesting  than  is  usual 
on  such  occasion.  At  the  first  event  the  juvenile  pupils 
appeared  and  acquitted  themselves  creditably  in  the 
following  interesting  program:  Melody  in  F  (Violin) 
(Rubinstein),  Master  Lloyd  Mehegan;  Avalanche 
(Piano)  (Heller),  Miss  Therese  Joseph;  Spring  Song 
(Violin)  (Mendelsohn),  Miss  Stella  Nicole;  La  Lison- 
jera  (Piano)  (Chaminade),  Mr.  Joseph  Lewis;  Gavotte 
(Violin)  (Bohm),  Miss  Yvonne  Landsberger;  Nocturne, 
op.  9,  No.  2  (Piano)  (Chopin),  Mr.  Marion  Lippman; 
(a)  Souvenir  (Violin)  (Drdla),  (b)  Kuiawiak  (Violin) 
( Wieniawski),  Miss  Nina  Lederer;  Siren's  Fairy  Tale — 
Duet  for  Two  Violins  (E  Newman).  Miss  Blanche  Rou- 
leau and  Mr.  Landsberger.  At  the  second  recital  more 
advanced  pupils  were  introduced  and  they  delighted  a 
farge  audience  with  the  following  well  selected  instru- 
mental works;  Siren's  Fairy  Tale — Duet  for  Two  Violins 
(E.  Newman),  Miss  Blanche  Roulleau  and  Mr.  Lands- 
berger; Scene  de  Ballet  ( De  Beriot),  Master  Jordan 
Martinelli;  Concerto  No.  7  (De  Beriot),  Miss  Alice  Levy; 
(a)  Waltz— Serenade  (Drdla),  (b)  Minuet  (Beethoven), 
Miss  Yvonne  Landsberger;  Polonaise  A  major  (Wien- 
iawski), Miss  Blanche  Yorktheimer,  at  the  piano  M. 
Florence  Yorktheimer;  Hejre  Kati  (Hubay),  Miss  ^li 
Davles;  Chaconne  (Vitali),  Miss  Blanche  Roulleau. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


SHORT  ITEMS  OF  INTEREST. 


Considerable  has  been  written  lately  of  the  first  per- 
formance of  Czerny's  arrangement  of  the  Semiramide 
Overture  in  America  or  California.  In  justice  to  the 
Notre  Dame  Conservatory  of  Music  in  San  Jose  we  de- 
sire to  state  that  this  arrangement  was  played  at  the 
College  of  Notre  Dame  as  early  as  June  3d,  1884,  as 
part  of  the  Commencement  Exercises  program.  Since 
that  time  it  has  been  played  from  time  to  time  and  at 
the  end  of  last  year  it  was  selected  for  the  commence- 
ment exercises  of  this  year  which  will  take  place  on 
June  2r)th.  Even  before  then  this  Overture  was  pre- 
sented at  the  commencement  exercises  of  the  Notre 
Dame  Conservatory  as  far  back  as  1874.  Indeed  we 
know  from  our  personal  knowledge  that  for  some  time 
the   Notre    Dame    Conservatory    in    San    Jose    was    the 
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The  SuoceHMfiil  Youiik  HarKoiie  Who  JuHt  Concluded  Eight 

Recitals  in  Berkeley. 


only  institution  on  the  Pacific  Coast  that  made  a 
specialty  of  presenting  ensemble  numbers  for  several 
pianos. 

•  •     • 

Miss  Grace  Bromfleld,  who  recently  scored  such  a 
brilliant  success  at  her  San  Francisco  concert,  will  sing 
a  number  of  Italian  songs  at  the  Peninsula  Hotel  in 
San  Mateo  on  June  17th.  Miss  Upham  will  be  the  ac- 
companist and  Miss  Lila  Van  Kirk  will  give  an  illus- 
trated travelogue. 

m       »       m 

Miss  Mabel  Ordway  Brookover,  contralto,  a  former 
pupil  of  Madame  Isabella  Marks,  writes  from  New  York 
to  her  San  Francisco  teacher  that  she  has  been  accepted 
by  Oscar  Saenger  and  that  she  was  highly  commended 
by  that  distinguished  pedagogue  upon  her  voice,  her  tui- 
tion and  her  training.  Mr.  Saenger  spoke  in  the  highest 
terms  of  Mme.  Marks'  mode  of  teaching  as  applied  to 
Miss  Brookover.  Here  is  one  of  those  instances  where 
a  pupil  shows  her  gratitude  to  her  San  Francisco 
teacher. 

•  •     • 

Mrs.  Richard  Rees,  the  well  known  soprano  soloist, 
sang  at  the  fifteenth  anniversary  reception  of  the  Corona 
Club  on  May  22d.  On  May  1st  she  sang  at  the  City 
Beautiful  Convention  in  Pavilion  Rink.  The  San  Fran- 
cisco Chronicle  in  a  review  of  the  Corona  Club  event 
had  this  to  say  of  Mrs.  Rees:  "Mrs.  Rees  won  much 
appreciation  not  only  for  the  beauty  of  her  voice,  but 
for  the  fact  that  she  sang  in  ten  languages." 

•  •     • 

The  Oakland  and  Berkeley  Music  Teachers  organized 
at  the  residence  of  Mr.  and  Mrs.  Warren  D.  Allen  last 
Sunday  afternoon,  June  1st  as  a  branch  of  the  Cali- 
fornia Music  Teachers  Association.  About  twenty  or 
thirty  prominent  teachers  were  in  attendance  and 
among  the  more  important  matters  disposed  of  was  the 
nomination  of  Alexander  Stewart  as  President  and  Mrs. 
Camllle  Burgemeister  as  Secretary.  Another  meeting 
will  be  held  Monday  evening,  June  9th  at  Mr.  Stewart's 
studio  in  the  Maple  Hall  Building,  Oakland,  when  all 
the  officers  will  be  elected. 

•  •     • 

Mrs.  Waldeck  Biers  of  Oakland,  has  opened  a  San 
Francisco  studio  in  the  Wiley  B.  Allen  Building  Be- 
ginning with  today  (Saturday.  June  7)  she  will  be  found 
at  this  studio  on  Saturdays  from  eleven  to  five  o'clock 
Mrs.  Biers  is  one  of  the  most  successful  vocal  teachers 
in  the  Bay  cities.  She  has  a  large  class  in  Oakland  and 
her  increae  of  San  Francisco  students  necessitated 
this  San  Francisco  studio.  Mrs.  Biers  is  also  an  ex- 
cellent lyric  soprano. 

•  •     • 

The  pupils  of  Miss  Stella  Howell,  gave  a  delightful 
piano  recital  at  3000  Harper  Street,  Berkeley  on  Fri- 
day evening,  May  30th.  The  following  clever  students 
participated  in  this  event:  Morva  Atthowe.  Virginia 
Gigax,  Gladys  Batten,  Berenice  Chaquette,  Beresford" 
Atthowe.  Mary  Stead,  Dorothy  Mattison.  Irene  Estrada 
Helen  Bugg,  La  Verne  Cox,  Gladys  Shelley,  Allie  Crane' 
Adalene  Lewis,  Eva  Ozouf,  Helen  Attison,  Isabel  Alli- 
son. A  very  interesting  program  was  successfully  ren- 
dered. 

•     •     • 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
postal  card  from  Miss  Edna  M.  Wilcox  who  recently 
left   for   Paris   to   continue   her   studies.     Miss   Willcox 


states  that  she  has  arrived  safely  and  that  she  finds 
Paris  exceedinlg  interesting.  Although  having  met 
many  of  the  teachers,  she  had  at  the  time  of  her  writ- 
ing not  yet  decided  with  whom  to  study.  She  will, 
however,  be  certain  to  chose  one  of  the  most  famous 
masters. 

•  •     • 

The  Northern  California  Chapter  of  the  American 
Guild  of  Organists  announces  a  series  of  organ  recitals 
to  be  given  during  June  and  July  as  follows:  June  8th, 
Dr.  H.  J.  Stewart  at  the  First  Congregational  Church 
in  San  Francisco;  June  loth,  Mrs.  Augusta  Lowell 
Garth wa:te,  at  the  First  Baptist  Church,  Oakland;  June 
22d,  Benjamin  S.  Moore,  at  the  First  Unitarian  Church, 
San  P^rancisco;  June  29th,  Wallace  A.  Sabin,  at  the 
first  Baptist  Church,  Oakland;  July  6th,  Uda  Waldrop,  at 
St.  Luke's  Church,  San  Francisco;  July  13th,  Warren 
D.  Allen,  at  the  First  Baptist  Church.  Oakland.  The  re- 
citals will  commence  at  three  o'clock  in  the  afternoon. 
Admission  will  be  free,  but  a  silver  collection  will  be 
taken. 

•  •     • 

Adolf  Wilhartitz,  the  Dean  of  Los  Angeles  teachers 
and  pianists,  left  for  Europe  on  Tuesday,  June  3d  and 
he  expects  to  remain  for  about  three  months.  Mr.  Wil- 
hartitz is  one  of  the  most  popular  members  of  the  pro- 
fession we  ever  came  across  and  his  cheerful  disposi- 
tion and  extremely  kind  and  generous  nature  attract  to 
him  hosts  of  friends  and  admirers. 
ft     «     • 

Mrs.  Francis  Martin  Edwards,  a  former  pupil  of  Mrs. 
Oscar  Mansfeldt  and  now  an  active  piano  teacher  lii 
San  Anselmo,  introduced  five  of  her  pupils  at  her 
studio  on  Saturday  afternoon.  May  31st.  Throughout 
the  program  it  was  noted  that  the  pupils  played  with 
an  unusually  fine  tone,  which  is  ordinarily  not  expected 
in  very  young  players.  In  no  instance  did  a  player's 
memory  fail  and  the  whole  program  was  carried  out 
with  such  finish  that  it  was  difficult  for  some  to  believe 
that  less  than  two  years  instruction  had  been  given 
each  pupil.  The  program  was  as  follows:  Vaterlandis- 
ches  Lied  (Grieg),  Perce  Neige  (Tschaikowski).  Ethel 
de  Villafranca;  Solfeggieto  (Bach),  Octave  Etude  (Czer- 
ny),  Louise  Chelini;  Andantino  (Haydn),  Hexensprunge 
(Ludvig  Schytte),  Marjory  Clemenson;  To  a  Wild  Rose 
(MacDowell),  Souvenir  de  I'Exile  (Concone),  Ethel  de 
Villafranca;  Vachterlied  (Grieg),  Albumblatt  (Grieg), 
John  Drew;  Matines  (Concone),  Tarantella  (Concone), 
Agatha  Drew;  La  Gazelle  (Paul  Ducelle),  Louise  Che- 
lini; Elfentanz  (Grieg),  John  Drew;  Marche  Grotesque 
(Friml),  Majorie  Clemenson;  Berceuse  de  Jocelyn  (Go- 
dard),  Agatha  Drew;  Prelude  op  28,  No.  7  (Chopin). 
Valse  Mignonne  (Sally  Liebling),  Ethel  Villafranca. 
•  «  « 
Miss  Delphine  Farmer,  pianist.  Miss  Ethel  Gorman, 
pianist  and  Miss  Margaret  Mack,  soprano,  pupils  of  the 
Saint  Rose  Academy,  corner  Pine  and  Pierce  streets, 
San  Francisco,  gave  two  recitals  at  the  Academy  Audi- 
torium recently.  Miss  Farmer's  recital  took  place  an 
Manday  evening.  May  26th  and  she  was  particularly 
admired  by  reason  of  her  artistic  interpretation.  She 
played  the  following  program  excellently:  Rhapsodie 
Hongroise,  No.  6  (Liszt);  Preludes  (E  minor,  A  major, 
D  flat  major)  Mazurkt,  B  minor,  (Chopin) ;  scherzo,  Op. 
53,  No.  2  (Martucci),  Idyl,  op.  28,  No.  4  (MacDowell). 
Valse.  op.  34.  No.  1  (Moszkowski).  Le  Tic-Toe-  Choc 
"Les  ou  Maillitins"  (Couperin).  Vogel  als  Prophet.  Op. 
28,  No.  7  (Schumann),  Le  Coucou  (Daquin) ;  Erlkonig 
(Schubert-Liszt). 


MISS    DEI.I'HIXK    FAK.MKR 
.\  Skillful  I'lano  Student  of  the  .St.  Rone  .Academy  of  Music 

Miss  Ethel  Gorman  and  Miss  Margaret  Mack  gave 
their  recital  on  Thursday  evening  May  22d  and  gave  the 
following  program  in  a  manner  worthy  of  hearty  com- 
mendation by  reason  of  the  excellence  of  the  program 
and  the  conscientious  manner  in  which  it  was  inter- 
preted: Sonata,  op.  13  (Beethovien) ;  The  Rose  and  the 
Lily  (Metcalf),  At  Daybreak  (Eric  Coates),  Mignon 
(d'Hardelot);  Prelude,  B  major  (Chopin),  Etude,  G  flat 
major  (Chopin),  Ave  Maria  (Gounod),  Grillen,  Op.  12. 
No.  4  (Schumann),  Feuerzauber  (Wagner-Brassin) ; 
Were  My  Songs  with  Wind  Provided  (Hahn),  Caro 
mio  ben  (Giordani),  Berceuse  (Gounod);  Scherzo,  Op. 
16,  No.  2  (Mendelssohn).  Liebestraum,  No.  3  (Liszt), 
Rondo  Capriccioso   (Mendelssohn). 


Robert  D.  McLure.  baritone,  pupil  of  Mackenzie  Goi 
don.  has  completed  a  series  of  eight  Sunday  evenin 
recitals  at  the  Shattuck  Hotel  in  Berkeley.  The  am 
cess  of  the  concerts  in  April  prompted  the  managemen 
to  extend  Mr,  McLure's  engagement  through  the  montl 
of  May  and  a  series  of  highly  interesting  program 
followed.  The  type  of  songs  rendered  at  these  attain 
is  evident  from  the  program  of  Sunday  evening,  Ma> 
25th:  A  Border  Ballad  (Cowen),  My  Dreams  CToBtl)" 
Invictus  (Bruno  Huhn).  Exhortation  (Will  Marloi 
Cook).  When  L  was  Page  from  Falstaff  (Verdi). 
■     •     • 

Hother  Wismer,  the  well  known  and  very  succesBful 
violinist  and  teacher,  introduced  a  number  of  his  stu 
dents  at  Sorosis  Club  Hall  on  Thursday  evening.  May 
29th.  Owing  to  the  many  other  attractions  which  oc- 
curred during  that  evening,  it  was  impossible  for  us  to 
secure  a  detailed  account  of  the  proceedings.  However 
we  hear  from  some  of  those  who  attended  that  the  stu- 
dents did  credit  to  themselves  as  well  as  to  their  effi- 
cient teacher.  The  program  was  as  follows:  Romance 
op.  9  (Athur  Foote),  Zigeunerweisen  (Sarasate),  Miss 
Lillian  Devendorff;  Sonata  in  F  major  (Tartini),  Miss 
Katherine  Hundley;  Andantino  (Martini-Kreisler).  Tar- 
antella (Lauterbach).  August  Wiebalk;  Violin  concerto 
in  A  minor  (Bach),  Miss  Georgia  Daughterty;  Violin 
concerto  No.  8  (Spohr),  Miss  Lillian  Devendorf;  Medita- 
tion from  Thais  (Massenet),  Minuet  in  D  major  (Mo- 
zart), Miss  Katherine  Hundley.  Mrs.  Robert  M. 
Hughes  and  Miss  Harriet  Hundley  were  the  accom- 
panists. We  heard  Miss  Devendorf  play  on  other  oc- 
casions and  can  testify  to  her  fine  artistic  taste,  her 
fluent  technic,  her  good  intonation  and  her  smoothness 
of  tone.     She  is  an  exceptionally  skillful  player. 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 
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Phone  Berkeley  lOM 


The  Pacific  Coa^  Musical  Review 

$2.00  Per  Year,  in  Advance 


The  People's  Philharmonic  Orchestra 

Of    San    Francisco 

HERMAN    PERLET  u.    G.    SAUNDERS 

Conductor  Manager 

Open    for    Concert    Engrasementa 

First  San  Francisco  Concert  Attended  by  4000  People 

Address:   lO.W  Phelan    Bldje.  Phone:   Sutter  2220 
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Phone  Sutter  42t0 

..,.?.'JS^?y.i^'*""°°"  and  Evening— Last  Times  of 
•WHEN  JOHNNY  COMES  MARCHING  HOME  " 

Commencing;  Monday.  June  9th,  Victor  Herbert's  DeiiKhtful 
Comic  Opera 

"THE  SERENADE" 

Unrivalled  Cast        That  Great  Singing  Chorus 
Tivoli  Orchestra 

Matinees  Saturday  and  Sunday.    Popular  Prices-25c,  50c  75c 
Box  Seats  $1.00.    NEXT-'YoIanthe" 


09  1*  II  h  P  11  ttt      OFARRELL  STREET 
^^  *  -r  *f  *  **  **»     Bet.  Stockt*.  A  Powell 

S«fMt  and  Most  Magnificent  Tkeatn  in  AlMrica 

Week   Beglnningr  This  Sunday  Aflernoon 

Matinee   Every   Day. 

INCOMPARABLE  VAUDEVILLE 
J?  A?  ?59i4'f'rr  ^°'7V,^:  !^^  Ininiifble  Mimic;  BOB  MATTHEWS 
ovr,^^^^^  '«V  ^•HH  ^^"i"  ^  Night  on  the  Bowery";  HAR- 
RY  DE  COE  the  Man  with  the  Tab  ei  and  Chairs-  "The  HUNCAR. 
h!  m^i^F^X  ^^^^^"  ^^^Ii~^  ,BERCSENY.'"cin,b.l  VirVu^o;  FiC; 
HURSLEYS  Speed-Boy.  and  G.ri,;  Last  week  Daniel  Frohman  present. 
DETECTIVE  KEEN  wuh  Arthur  Hoops;  BOGERT  &  NELSON- 
ti^.^A9i^gNJALKING  MOVING  P  CTURES,  LlTweek 
MADAME  OLGA  PETROVA  in  Comedy  and  Tragedy. 

.   EveningPricM— lOc.  25c.  50c.  75c.     BoxSeati  $1.00 

Matinee  Pnce»-(Except  Sunday,  and  Holiday.,)  lOc.  25c  and  50c. 

Donglas  70 — Ptaonea — Home   C   1570 


Tke  Meklin  Piano 

The  MEHLIN  is  different— is  built  differ- 
ently—  an  uprighi  built  on  the  principle  of 
the  grand  —  in  fact  an  inverted  grand — this 
and  other  valuable  features  are  exclusively 
MEHLIN. 

A  High  Grade  Piano 
at  a  Moderate  Price 

Sherman  play  &  Co. 

Kearny  and  Sutter  Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


TIVOLI  OPERA  HOUSE. 


"When  Johnny  Comes  Marching  Home"  will  be  given 
for  the  last  time  at  the  Tivoli  Opera  House  this  Sunday 
•iffernoon  and  evening  and  on  Monday  night  'The  Sere- 
nade "  by  all  odds,  Victor  Herbert's  most  tuneful  work 
and  Harry  B.  Smith's  brightest  bool<,  will  begin  a  brief 
pneaeement      "The  Serenade"  has  always  been  a  favor- 

'  ite  comic  opera  in  this  city,  since  it  was  first  sung  by 

I  \lice  Neilson  and  the  famous  Bostonians  at  the  Baldwin 
Theatre  and  its  melodies  are  as  bright  and  fresh  now 
as  the  day  thev  were  written.  The  cast  will  include  all 
of  the  favorites  of  the  Tivoli  company,  with  the  addition 
nf  John  R  Phillips,  the  well-known  lyric  tenor  whose 
work  in  "The  xVlaskan,"  "The  Chocolate  Soldier."  ''Bo- 
hemian Girl"  and  "Rose  of  Panama"  has  gained  him 
countless  admirers  in  San  Francisco  He  will  make 
his  Tivoli  debut  as  Lopez  and  will  have  a  splendid 
chance  to  show  his  voice  in  that  beautiful  number,  "I 
Knvv  the  Bird."  Robert  G.  Pitkin  will  have  the  great 
comedy  role  of  the  Duke  of  Santa  Cru/,  and  Teddy  Webb 
will  assist  in  the  funmaking  as  Colombo,  the  broken 
down  grand  opera  tenor,  a  part  that  he  has  played  before 
wUh  cheerful  success.  Charles  E.  Galagher  will  be 
Romero,  the  bandit  chief  of  the  Royal  Brigandage  As- 
sociation, Limited,  and  Henry  Santrey,  who  has  made 
such  a  hit  as  "Johnny,"  will  again  shine  vocally  as  Al- 

1  varado  the  barytone  of  the  Madrid  Opera  whose  sere- 
nade  forms   the   motive   of   the   opera.     Rena   Vivienne 

'  will  have  a  genuine  prima  donna  role  in  Yvonne,  the 
premiere  danseuse  from  Madrid,  and  Dolores  the  Duke  s 
ward  who  is  in  love  with  Alvarado  through  the  influence 
of  his  song,  will  be  sung  at  alternate  performances  by 
Hon  Bergere  and  Sarah  Edwards.  Stella  De  Mette,  the 
sterling  contralto,  will  be  the  Mother  Superior  and 
Oliver  Le  Noir.  Robert  C.  Ryles  and  others  wi  com- 
plete the  cast.  The  large  and  excellent  chorus  will  have 
much  important  work  to  do  in  "The  Serenade'  and  the 
Eduction  under  the  experienced  direction  of  Edward 
P  Temple,  will  leave  nothing  to  be  desired.  The  big 
orchestra,  under  the  leadership  of  Hans  S.  L'nfe,  will 
do  Herbert's  delightful  music  full  justice.  The  only 
matinees    at    the    Tivoli    are    given    Saturday    and    the 

pHces,  as  always  are  popular.  ''I^l^^^th^  '^'^^T^lfi^^^^^^e 
Gilbert  and  Sullivan  fairy  opera,  will  follow  The  Sere- 
nade "  at  the  Tivoli. 

%% 

FERRIS  HARTMAN  AND  COMPANY  AT  IDORA  PARK. 

The  summer  opera  season  began  at  Idora  Park  last 
Sunday  afternoon  with  a  presentation  of  the  well  known 
musical  comedv  "The  Three  Twins."  The  manage- 
ment of  Idora  Park  showed  excellent  judgment  in  its 
selection  of  the  company  which  includes  that  sterling 
comedian  Ferris  Hartman  and  a  number  of  very  capable 
members  of  the  cast.  The  performance  in  itself  is  more 
interesting  from  the  standpoint  of  amusement  and  enter- 
tainment than  the  one  of  serious  musical  proportions. 
The  company  is  exceptionally  efficient  in  vocal  material 
and  histrionic  accomplishments.  There  were  over  two 
thousand  people  in  attendance  last  Sunday  evening 
when  the  writer  witnessed  the  performance.  The  funny 
lines  of  the  play,  the  clever  singing  and  acting  of  the 
artists  and  the  grace  and  appearance  of  the  chorus  com- 
bined to  make  the  evening  a  very  enjoyable  one  tor  the 
auditors,  and  there  was  plenty  of  laughter  and  applause. 

Among  those  who  were  recipients  of  applause  were 
Mindel  Kingston  World,  one  of  the  most  vivacious  sou- 
brettes  on  the  comic  opera  stage  and  a  vocalist  of  many 
artistic  advantages.  George  Ebner,  a  very  successful 
comedian  who  understands  how  to  make  the  most  from 
a  succession  of  comic  situations,  Hazel  Folsom,  a  young 
prima  donna  with  a  beautiful  lyric  soprano  voice  of 
flexible  quality  and  unusual  height,  Lawrence  Bowes,  a 
very  capable  singer  with  an  exceedingly  pleasing  voice. 
Fred  Snook,  a  character  impersonator  of  unquestionable 
ability  who  kept  things  "on  the  jump"  all  the  time  he 
was  on  the  stage,  Harry  Pollard,  who  is  well  known 
from  last  year's  season  and  who  exhibited  that  irresis- 
tible comedy  vein  which  was  so  much  admired  pre- 
viously, Alice  McComb,  a  young  debutante  who  posses- 
ses a  very  pliant  contralto  voice  which  she  uses  with 
fine  judgment,  and  Grace  Duval  who  also  sings  excel- 
lently and  does  the  few  bits  of  acting  very  skillfully. 
In  this  particular  production,  Mr.  Hartman  has  not 
very  much  to  do,  but  the  little  he  does  is  accomplished 
with  that  finesse  of  execution  and  that  force  of  person- 
ality which  is  such  an  admirable  trait  of  this  remarkable 
artist  and  which  invests  even  an  otherwise  minor  part 
with  an  importance  that  even  the  author  could  not 
bring  out.  It  must  be  said  that  the  production  was 
high  class  in  every  way,  scenery,  costumes  and  stage 
management  being  one  of  the  very  best.  The  excellent 
orchestra  is  under  the  able  direction  of  Jack  Raynes. 
w 


CORT  THEATRE. 


San  Francisco  theatregoers  who  want  to  see  the  show 
which  made  the  biggest  hit  in  years  in  this  city  had 
better  hurry  to  get  tickets  for  "Hanky  Panky,"  for  the 
big  Lew  Field  musical  comedy  will  close  its  run  of 
three  weeks  a  week  from  Sunday  night.  Everything 
combines  to  make  this  show  unusual  and  one  of  the 
biggest  drawing  cards  San  Francisco  ever  saw.  for  it 
contains  four  local  favorites,  the  funniest  girl  in  the 
world,  who  is  just  reaching  the  top  of  her  fame,  and  a 
big  beauty  chorus  which  have  set  the  critics  raving. 
"Hanky  Panky"  went  over  with  a  rush  the  first  night  it 
was  shown  here  and  it  was  instantly  seen  that  it  would 
be  a  big  success.  It  has  everything  to  recommend  it 
to  the  theatregoer,  and  pleases  everyone.  Not  in  years 
has  a  musical  comedv  provided  so  much  laughter,  due  to 
the  fact  that  five  of  the  cleverest  funmakers  in  the 
business  are  in  the  cast  and  constantly  conspiring  to 
make  the  audience  laugh. 

-w 

LA    FORGE    AND    CASSINI    IN    RECITAL. 

A  few  weeks  ago  Frank  La  Forge  and  Gutia  Cassini 
gave  a  very  successful  concert  in  Rockford,  111.,  the 
home  of  the  eminent  pianist-accompanist.  These  two 
artists  have  so  many  friends  on  the  Pacific  Coast  that 


Shermanlilay  &  Co. 


Invite    inspection    of   their  display    of    Player    Pianos 
manufactured  by  the  Aeolian  Company  and  known  as 

Pianola  Player  Pianos 


The  Aeolian  Company  are  the  originators 
of  the  Player  Piano  type  of  instrument. 
They  are  the  largest  manufacturers  of  Player 
Pianos  in  the  world.  The  Pianola  Player 
Piano  is  justly  acknowledged  as  the  high- 
est attainment  in  Player  instruments — the 
STANDARD.  Pianola  Player  Pianos 
are  wholly   different    from   any   other   make. 


Not  only  have  the  Aeolian  Company  been 
originators,  but  they  have  brought  the  Player 
Piano  to  its  present  perfection  by  constant 
and  exclusive  improvements.  To  produce  a 
Piano  with  an  interior  player  mechanism 
that  will  give  enduring  satisfaction  is  the  .very 
foundation  of  the  immense  Aeolian  Company 
business. 


An  Important  Decision 


In  years  past  we  have  carried  several 
different  makes  of  Player  Pianos — makes 
which,  while  meritorious,  have  never  com- 
bined in  one  instrument  the  many  perfections 
which  are  embodied  in  Pianola  Player 
Pianos.  Hereafter  we  shall  concentrate  our 
Player  Piano  business  on  this  one  great  line 


exclusively.  No  Player  Piano  purchaser 
can  possibly  use  the  care  and  the  critical 
analysis  in  selecting  a  Player  Piano  that  it 
has  been  within  our  power  to  exercise.  No 
purchaser  has  as  much  at  stake  as  we  have, 
and  Sherman,  Clay  &  Co.  feel  that  they  can- 
not afford  to  carry  anything  but  the  best — 
the  STANDARD  in  its  line. 


Why  Pianola  Player  Pianos  are  the  Standard 


The  famous  group  of  Pianola  Player 
Pianos  are  the  only  instruments  legally  en- 
titled to  be  called  Pianola  Player  Pianos, 
for  they  are  the  only  instruments  which  con- 
tain the  real  "Pianola"  action  and  the 
following  patented  features:  "The  Metro- 
style,"  which  gives  the  exact  interpretation  of 


the  great  artists;  "The  Themodist."  which 
assures  the  proper  emphasis  of  the  melody; 
"The  Automatic  Sustaining  Pedal."  which 
produces  the  touch  and  tonal  effects  of  a 
master  pianist,  and  scores  of  other  features 
found  in  no  other  instrument,  but  exclusively 
in  the  Pianola  Player  Pianos 


Our  Line  of  Pianola  Player  Pianos 

We  are  devoting  an  entire  floor  to  the  proper  display  and  dem- 
onstration   of    an    extensive    line    of    new    models,    comprising: 

Steinway  Pianola  Player  Piano      .     $1,275      Wheelock  Pianola  Player  Piano  . 

Weber  Pianola  Player  Piano      .     .     $1,025      Stuyvesant  Pianola  Player  Piano  . 

Steck  Pianola  Player  Piano    .     .     .        $875      Stroud  Pianola  Player  Piano  .     .  . 
Technola  Player  Piano,  $475 

Convenient  Terms  on  Any  Pianola  Player  Piano 
Liberal  Allowance  Made  on  Your  Piano  in  Exchange 


$775 
$675 
$575 


Notice  to  Pianola  Owners 

With  the  change  of  agency,  the  Aeolian  Com- 
pany has  authorized  us  to  inspect  and  regulate, 
tree  of  charge,  every  Pianola  in  our  territory. 
We  shall  extend  both  Aeolian  and  Sherman. 
Clay  &  Co.  service  to  all  Pianola  owners,  no 
matter  from  whom  purchased.  Upon  receipt  of 
name  and  address,  arrangements  will  be  made 
for  an  early  inspection  and  regulation. 


Themodist -Metrostyle  Music 

Music  for  Pianola  Player  Pianos  will  be  carried 
only  by  us  in  this  territory.  We  have  installed 
a  larger  stock  than  ever  carried  here  before. 
We  will  be  glad  to  send  catalogue  and  monthly 
supplements,  free  of  charge,  upon  receipt  of  name 
and  address.  Themodist- Metrostyle  Music  is 
essential  to  secure  the  most  artistic  resuhs  on  any 
Pianola  Player  Piano. 


Send  for  the  New  1913  Catalogue  of  Pianola  Player  Pianos 


Sherman  Jpay  &  Co. 


STEINWAY,  WEBER  AND  OTHER   PIANOS 


VICrOR  TALKING   MACHINES 


PIANOLA   PLAYER   PIANOS 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 


we  believe  the  following  article  to  be  of  much  interest  to 
all  of  them.  The  Rockford  Morning  Star  reviewed  the 
concert  in  the  following  manner: 

For  the  first  time  the  weather  man  turned  the  cold 
shoulder  to  the  Mendelssohn  club  and  sent  a  blizzard  as 
a  greeting  to  their  most  popular  artists  who  appeared  in 
the  concert  of  last  evening  at  the  Second  Congregation- 
al church.  However,  the  auditorium  was  quickly  filled 
at  an  early  hour  by  an  audience  awaiting  the  program 
with  eager  expectancy,  and  few  vacant  seats  remained. 
The  artists  were  Mr.  Frank  La  Forge,  pianist,  and 
Gutia  Cassini,  cellist.  Words  fail  adequately  to  express 
the  significance  of  the  concert  to  the  great  audience, 
which  listened  in  breathles  attention  and  applauded  and 
recalled.    It  was  more  than  the  assembly  of  those  who 


appreciate  an  opportunity  to  hear  great  artists  and  who 
love  the  noblest  and  best  in  art;   it  was  more  than  the 
assembly  of  a  musical  company  desiring  entertainment 
and  finding  their  ideals  of  musical  interpretation   fully 
satisfied.     It  was  all  these  and  yet  more,  for  when  Mr. 
La  Forge  stepped  into  the  concert  room  last  evening — 
the  artist-pianist,  combining  in  his  personality  a  n:itin-c 
strongly  musical,  an  interpreter  of  marked  refinoii ■'• 
and   the  artist   in   the   full   glory  of  achievement,    \ 
wonder  that  the  audience  in  prolonged  applause  di  i 
the  pleasure  of  hearing  him  in  his  splendid  numbers  •:!  ,' 
they  might  first  welcome  the   Rockford   boy   and   next 
honor  him  as  the  world's  artist. 

(To  be  Continued.) 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


PACIFIC    MUSICAL    SOCIETY     PRESENTS    CLASSIC 
GEM. 


Although  somewhat  late  in  the  day  we  believe  it  to 
be  of  interest  to  our  readers  to  publish  the  following  in- 
teresting article  which  appeared  in  the  Chronicle  on 
May  loth. 

Though  the  Pacific  Musical  Society  will  formally  close 
its  season  with  an  evening  concert  on  May  28th,  the 
final  morning  recital  took  place  May  14th  in  the  ball- 
room of  the  St.  Francis  Hotel.  Whatever  may  be  in 
prospect  for  the  coming  event,  the  society  may  still  feel 
that  it  goes  out  with  full  honors  In  the  presentation  of 
its  programme  of  yesterday  morning.  Nothing  during 
the  season  in  this  organization  has  been  of  higher  stand- 
ard nor  more  ably  executed,  and  a  most  gratifying  work 
was  a  septet  in  D  minor  by  Johann  N.  Hummel,  who 
flourished   from    1778    to    1837,    and,    without   looking   at 


G.  Schwarz.  Mr.  Rauhut  has  every  reason  to  feel 
gratified  with  the  work  done  by  his  students.  All  the 
solos  were  played  by  heart  and  no  hitch  appeared  any- 
where. 

%% 
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his  biography,  one  knew  he  had  been  under  Mozartian 
influence,  though  not  to  say  that  Hummel  lacks  indi- 
viduality. To  the  contrary,  his  septet  is  one  of  the  most 
deliciously  original  and  harmonious  of  compositions, 
and  each  detail  of  its  beauty  was  brought  out  with  force 
and  finesse  by  a  clever  ensemble  of  players  whose  uni- 
fied work  yesterday  morning  might  be  a  fitting  example 
for  some  of  the  other  more  ambitious  organizations  of 
the  city. 

The  participants  were  Miss  Carolyn  Augusta  Nash, 
piano;  Elias  Hecht,  flute;  Astorre  Lombardi,  oboe;  F. 
E.  Huske,  horn;  Nathan  Firestone,  viola;  W.  Villalpan- 
do,  violoncello,  and  L.  J.  Previati,  contrabass.  The  pre- 
ponderance of  winds  over  strings  completed  a  diversifi- 
cation of  tonal  effects  which  were  mellow  and  indes- 
cribably soothing  as  compared  with  the  usual  sounds 
emanating  from  strings  in  the  lead,  while  the  work  of 
Miss  Nash,  the  pianist,  was  far  above  the  average  both 
as  to  her  facility  and  clearness  of  touch  and  her  power 
in  sustaining  the  tempos  and  holding  all  players  to 
clean  attacks  and  one  voice  throughout  the  entire  com- 
position of  four  long  movements.  Musically  the  septet 
was  a  gem  in  every  respect  and  an  unqualified  delight  to 
the  attendance,  which  was  large  and  of  a  thoroughly 
musical  personnel.  Moscheles,  a  contemporary  of  Hum- 
mel, was  represented  also  on  the  programme,  through  a 
duet  for  two  pianos,  "Homage  a  Handel,"  played  by 
Miss  Adele  Davis  and  Miss  Eva  Deutsch.  Mrs.  Ruth 
Waterman  Anderson  sang  a  group  of  songs  including 
Sidney  Homer's  "Requiem,"  "The  Pine  Tree"  (Mary  T. 
Salter)  and  Schumann's  "Waldesgesprach."  She  was 
accompanied  by  Miss  Clara  Lowenberg. 
w 


OTTO  RAUHUT'S  PUPIL  RECITAL. 


The  pupils  of  Otto  Rauhut,  the  well  known  violinist, 
gave  a  violin  recital  at  Native  Sdns  Hall  on  Monday 
evening.  May  26th.  A  large  audience  taxed  the  seating 
capacity  of  the  hall  and  by  frequent  outbursts  of  ap- 
plause revealed  its  interest  in  the  pupils  as  well  as  its 
pleasure  derived  from  the  performance.  The  program 
began  with  Symphonie  Petite  in  F  major  played  by 
Miss  Katherine  Behrmann,  Donald  McKee,  Miss  Cecil 
Rauhut  and  F.  T.  Lucas.  The  four  young  violinists 
played  well  together  and  their  tone  blended  exceedingly 
satisfactorily.  Their  intonation,  too,  was  very  pleasing. 
Eugen  Brandlein,  played  Fantasie  Pastorale  by  Sinelee, 
with  pliant  tone,  correct  rhythm  and  excellent  expres- 
sion. He  also  desplayed  fine  memory.  F.  T.  Lucas 
played  Romanza  op.  4  by  Heitsch  in  very  pleasing  into- 
nation, a  limpid  tone  and  with  excellent  bowing.  Miss 
Katherine  Behrman  gave  a  very  apirited  interpretation 
of  De  Beriot's  Concerto  in  A  minor  displaying  fluent 
technic  and  especially  clean  double  stopping.  Miss 
Cecil  Rauhut  and  Donald  McKee  gave  a  delightful 
demonstration  of  ensemble  work  both  as  to  rhythm, 
blending  of  tone  and  expression  in  their  reading  of 
Otto   Hubl's   Concertino  for   two   violins  and   piano. 

Gondoliero  in  G  minor  was  ably  interpreted  by  Mary 
Julia  Crocker,  Gladys  Shoemaker.  Henry  Ankele,  Eugen 
Brandlein,  and  Sylvan  Moise.  Donald  McKee  aroused 
well  justified  enthusiasm  with  a  briliantly  rendered 
interpretation  of  Wieniawski's  Legende.  Gladys  Shoe- 
maker distinguished  herself  with  a  skillful  reading  of 
Air  Varie  by  Rieding,  Miss  Cecil  Rauhut  revealed  un- 
usual talent,  facile  technic  and  pronounced  musicianship 
with  her  splendid  Interpretation  of  Vieuxtemps'  Ballade 
et  Polonaise.  The  program  was  concluded  with  a  charm- 
ingly interpreted  valse  entitled  "Encore"  by  De  Saxy  and 
played  by  Miss  Katherine  Behrmann,  Miss  Jeanette  K. 
Bertheau,  Miss  Cecil  Rauhut.  Mary  Julia  Crocker,  Gladys 
Shoemaker,  Cordes  W.  Ankele,  Henry  Ankele,  Eugen 
Brandlein,  Donald  McKee,  F.  T.  Lucas,  Sylvan  Moise  and 


KOHLER  AND  CHASE   MUSIC   MATINEE. 


True  to  its  fixed  policy  to  give  only  the  very  best  at 
the  regular  weekly  Music  .Matinees  given  under  the 
auspices  of  Kohler  &  Chase,  the  management  of  these 
events  announces  the  engagement  of  Herbert  Riley,  the 
well-known  'cello  virtuoso,  as  soloist  at  the  Matinee 
on  Saturday  afternoon,  June  7th.  Mr.  Riley  is  well 
known  to  the  readers  of  the  Pacific  Coast  Musical  Re- 
view, having  been  constantly  in  the  eye  of  the  public 
ever  since  his  advent  in  this  community.  Mr.  Riley 
is  one  of  the  ablest  artists  ever  locating  in  this  city. 
He  has  made  hosts  of  friends  and  admirers  by  reason 
of  his  exquisite  tone  and  remarkable  technic  and  also 
because  of  his  judicious  and  intelligent  interpreta- 
tion. On  this  occasion  he  will  play  works  by  Richard 
Strauss,  Grieg,  Bach  and  Van  Goens.  The  instrumental 
works  which  will  be  interi)reted  on  the  Khabe  Player 
Piano  and  the  Pipe  Organ  will  be  in  full  accordance 
with  the  otherwise  high  class  atmosphere  of  this  pro- 
gram, which  will  be  complete  as  follows:  Prelude  op. 
3,  No.  2  (Rachmaninoff),  Knabe  Player  Piano;  Sonata 
Op.  6  (Richard  Strauss),  Sonata  in  A  minor  op.  36 
(Grieg),  Mr.  Riley,  with  Kohler  &  Chase  Player  Piano 
accompaniment;  Arabesque  op.  61  (Chaminade),  Knabe 
Player  Piano;  Air  on  the  A  string  (Bach),  Scherzo  op. 
12,  No.  2  (Van  Goens),  Mr.  Riley,  Miss  Buckley  at  the 
Grand  Piano;  Selection,  Pipe  Organ. 


SEBASTIAN    BURNETT,   DRAMATIC   TENOR. 


It  is  seldom  that  an  American  achieves  great  success 
on  the  operatic  stage.  The  American  voice  has  been 
said  by  the  greatest  masters  to  be  cold,  emotionless, 
hard,  and  past  cultivation  for  quality  necessary  for 
highest  achievement.  Mr.  Burnett  has  surmounted 
these  difficulties.  He  first  became  recognized  as  a 
great  operatic  singer  in  Berlin  several  yars  ago,  and 
still  later  in  Paris.  Not  turned  from  his  ambition  by 
flattering  notices  accorded  him  by  the  greatest  critics 
of  the  continent,  he  renounced  fame  temporarily  and 
continued  his  studies.  At  last,  after  reaching  a  point 
where  the  greatest  teachers  of  Europe  told  him  they 
could  do  no  more  for  him,  he  turned  his  attention  to 
opera  as  a  professional  singer,  and  recognized  as  a 
foremost  artist  abroad,  has  returned  to  America  to  take 
his  place  among  the  foremost  stars  of  the  American 
operatic  stage.  Mr.  Burnett  formerly  made  the  Pacific 
Coast  his  home,  and  is  determined  that  the  Coast  shall 
know  him  in  his  triumphs  first.  Hence  his  tour  of  the 
western  slope  this  season. 

Sebastian  Burnett  is  the  pupil  of  M.  Jean  de  Rezke, 
first  master  of  vocal  culture,  and  studied  dramatic  art 
under  M.  Isnardon,  foremost  in  his  profession.     Reper- 


SKIIASTIAX     HIJRXKTT 
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toire  of  Italian  opera,  Mr.  Burnett  studied  with  that 
superb  orchestra  leader,  Lombardi  of  Florence.  Mr. 
Burnett  possesses  an  exceptional  dramatic  tempera- 
ment. His  notes  are  full  and  ringing.  His  dramatic 
and  poetic  sense  have  been  pronounced  particularly  sub- 
tle. His  high  notes  are  wonderfully  brilliant,  and  his 
entire  register,  including  a  rich  baritone,  has  a  timbre 
seldom  heard  in  the  greatest  voices  of  the  world.  In 
addition  to  his  rare  vocal  and  dramatic  gifts,  Mr.  Bur- 
nett possesses  perfect  diction,  singing  with  marvellous 
facility  and  distinction  in  English,  French,  Italian  and 
German. 

Mr.  Burnett  is  now  an  a  visit  to  San  Francisco  and 
will  teach  during  his  three  months  stay.  His  studio  is 
Room  901  Kohler  &  Chase  Building,  where  he  can  be 
seen  on  Wednesdays  and  Saturdays  from  12  to  4  only. 


ALCAZAR. 


appear  in  David  Belasco's  greatest  comedy  production, 
"The  Concert,"  in  which  he  will  be  aided  by  three 
prominent  members  of  his  original  support,  Isabel  Irv- 
ing, Cora  Witherspoon  and  Madge  West,  with  Alcazar 
players  completing  the  cast. 

Mr.  Ditrichstein  and  the  Misses  Irving,  Witherspoon 
and  West  have  come  direct  from  the  Belasco  Theatre, 
New  York,  where  "The  Concert"  closed  its  third  con- 
secutive year  as  a  high-price  attraction  in  that  city 
and  on  tour.  Notwithstanding  the  extraordinary  ex- 
pense of  obtaining  the  play  and  its  principal  interpre- 
ters, the  Alcazar  management  will  adhere  to  regular 
admittance  rates,  which  are  fifty  per  cent  less  than 
those  which  were  charged  for  the  privilege  of  witnessing 
the  same  performance  in  this  city  a  few  months  ago. 


Pacific  Coa^  Tour 

of 

The  World's  Created 
Vocal  Arti^ 

Madame 

Schumann-Heink 


Portland,  Ore.  and  the  Pacific  Northweft 

Early  in  November 

Diredlion  Steers  &  Coman 


San  Francisco  and  Vicinity 
November  9  to  16 

Dire<flion  Will  L.  Greenbaum 


Los  Angeles  and  the  Pacific  SouthweA 
November  1 7  to  30 

Dire<ftion  L.  E.  Behymer 


What  promises  to  be  the  most  brilliant  season  in 
Alcazar  history  is  to  commence  next  Monday  evening, 
when    Leo    Ditrichstein,    the    noted    actor-author,    will 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  Strad— or  Amati  violin  is  PRICELESS  today  for  it  cannot  be  dupli- 
cated—its maker  having  passed  away.      Equally  priceless  would  be  the 

ilasmillfaniltn 


Piano 


today  were  its  makers  gone. 


The  tone  of  a  Gremona  endures  thro'  the  ages— it  is  immortal!  Im- 
mortal also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held,  in  captivity  for  all  time,  by  the  "Tension 
Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in 
Christendom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$850  to  $1,800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek 
exclusive  artistic  supremacy,  irrespective  of  cost. 


Grands  in  three  sizes  and  uprights  will  be  gladly  shown  at  our  warerooms 


Two  Enlranoet 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^.      Oakland— 510  12tli  and  1105  Washington 
C/V  San  Jose — 117  South  First 

Sheet  Music 


CHRISTINE  MILLER  TRIUMPHS  AT  NORTH   SHORE 
FESTIVAL. 


At  the  opening  concert  of  the  North  Shore  Festival  at 
Evanston,  111.,  on  May  26th,  Miss  Christine  Miller 
achieved  another  personal  triumph  in  her  work  in  the 
"Messiah."  This  was  her  second  consecutive  appear- 
ance at  this  Festival,  and  her  tenth  engagement  in 
Evanston  within  six  years.  The  Chicago  critics  spoke 
in  the  following  glowing  terms 'of  Miss  Miller's  splen- 
did work  at  the  Festival. 

Glenn  Dillard  Dunn  in  the  Chicago  Daily  Tribune: 
"Miss  Christine  Miller,  with  vocal  means  no  less  ample 
and  beautiful,  added  to  the  contralto  solos  the  potent 
appeal  of  resourceful  art  and  sympathetic  personality." 
Eric  Delmarter  in  the  "Inter  Ocean:"  "Miss  Miller's 
oratorio  sense  is  unerring.  Her  striking  success  in  this 
field  is  testimony  to  her  ability.  Certainly  no  more  elo- 
quent, no  more  beautifully  toned  interpretations  of  this 
classic  music  are  given  us  by  any  contraltos.  The  first 
aria,  "O  thou  that  tellest"— which,  by  the  way,  suggests 
that  Handel  had  in  mind  one  of  these  huge  alto  organs, 
and  not  a  contralto— was  admirably  sung,  its  superb 
musicianship  of  phrase  and  nuance  being  equaled  by  its 
enunciation.  "He  was  despised"  was  the  solo  gem  of 
the   performance."  „ 

Felix    Borowski    in    the    "Chicago    Record    Herald: 
"Miss  Hinkle  and  Miss  Miller  also  accomplished  excel- 
lent  work,   and    the    latter    interpreted    "O    Thou   That 
Tellest"  with   beautiful   tone  and   feeling." 

Karleton  Hackett  In  the  "Chicago  Evening  Post: 
"Miss  Christine  Miller  sang  beautifully,  every  word 
coming  to  us  with  a  tone  color  lovely  in  itself  and  full 
freighted  with  the  spiritual  message.  'He  Shall  Feed 
His  Flock'  in  place  of  being  a  study  in  contralto  lugu- 
briosity,  was  a  word  of  hope  and  comfort,  making  us 
realize  the  vitality  of  these  wonderful  old  arias,  if  only 
the  singer  have  the  imagination  to  enter  into  the  spirit 
and  the  skill  to  bring  it  out." 

Charles  E.  Nixon,  in  the  "Daily  News:"  "Christine 
Miller  is  one  of  the  notable  figures  of  oratorio  in  this 
country,  and  her  appearance  on  this  occasion  indicated 
that  her  power  is  still  approximately  perfect  for  this 
style  of  singing.  A  graceful  and  ingratiating  presence, 
enforces  the  charm  of  her  finely  patterned  musicianship. 
Her  success  in  the  pitiful  plea,  'He  Was  Despised,  was 
certainly  one  of  the  great  features  of  a  night  notable  in 
music." 

Edward  C.  Moore,  in  the  "Chicago  Daily  Journal:" 
"The  soloists  found  the  size  of  the  hall  not  altogether 
to  their  liking.  The  most  artistic  singer  of  the  quartet, 
Miss  Christine  Miller,  was  somewhat  muffled  in  her 
early  utterances,  recovering  herself  valiantly  when  sha 
had  solved  the  acoustic  problems  confronting  her." 


scheduled  to  sing  the  famous  tenor  aria  from  Donizet- 
ti's opera  "La  Favorita,"  and  "Murmuring  Breezes"  by 
Jensen,  but  owing  to  a  slight  indisposition,  he  was  com- 
pelled to  forego  this  engagement,  Mr.  Battison  kindly 
consenting  to  substitute.  Mr.  Anderson  has,  by  seven 
years  of  artistic  work  in  California,  proven  himself  to 
be  one  of  the  most  prominent  and  successful  tenors  on 
the  Coast.  He  has  been  engaged  throughout  the  State 
to  fill  solo  engagements  requiring  the  ability  of  a  real 
tenor.  He  is  endowed  with  beauty  of  voice,  range  and 
volume,  and  possesses  that  which  a  great  many  singers 
lack,  namely,  musicianship.  During  the  past  season, 
Mr.  Anderson  has  filled  engagements  with  the  most  of 
the  prominent  musical  organizations  of  the  State,  and  is 
now  looking  forward  to  a  concert  tour  of  the  Sierra 
Mixed  Quartet  in  Oregon  and  California.  Mr.  Anderson 
is  at  present  soloist  of  St.  Luke's  Episcopal  Church;  and 
temple  Emanu-El,  both  in  San  Francisco. 

Mr.  Anderson  has  given  us  excerpts  from  a  letter  re- 
ceived from  Mr.  Wilfred  Glenn,  Basso,  who  was  form- 
erly soloist  in  the  above-mentioned  churches,  which  may 
be  of  interest  to  a  great  many.  Mr.  Glenn  is  now  in 
New  York  where  he  is  making  a  large  success.  "As 
to  my  coming  home  to  San  Francisco — not  yet  awhile, 
t'robably  in  1915,  for  a  visit.  This  is  the  town  for  sing- 
ers, big  "or  little;  that  is,  if  they  are  not  too  little.  There 
is  a  great  deal  of  competition  here  which  keeps  one 
hustling.  It  took  me  quite  a  few  weeks  to  wake  up, 
but  now  things  are  coming  my  way.  I  have  had  a  very 
good  season  and  next  season  I  hope  to  be  going  good. 
Last  week  sang  with  Dan  Beddoe,  Tenor.  As  it  is  I 
have  a  lot  of  good  dates  this  spring,  in  and  around 
New  York.  I  sing  'Elijah'  in  Niagara  Falls,  May  .'Jth 
among  others.  Am  at  present  singing  in  the  Pro- 
Cathedral  in  New  York.  Also  have  a  contract  with  the 
Victor  people,  so  you  will  see  me  in  the  catalogue  twice 
a  month  for  sometime  to  come." 


she  is  singing.  She  not  only  finds  America  habitable  all 
the  year  around  and  its  people  tolerable,  but  she  ad- 
vises young  people  to  study  here  rather  than  abroad. 
She  is  in  the  neighborhood  of  fifty  years  old  and  doesn't 
seek  to  deny  it  and  she  is  plump  and  doesn't  do  the 
Lillian  Russell  role  to  reduce.  Schumann-Heink  is 
solid  and  wholesome  and  unaffected  and  honest.  Yet 
she  is  very  popular.  Queer  that  more  of  the  great 
singers  do  not  copy  her  eccentricities." 

%% 


ORPHEUM. 


A  TRIBUTE  TO   SCHUMANN-HEINK. 


CARL    EDWIN     ANDERSON'S    ACTIVITY. 

Carl  Edwin  Anderson,  Tenor,  was  to  have  wound  up 
the  season,  before  going  to  Oregon,  as  soloist  for  the 
Orpheus  Club  of  Oakland,  on  Tuesday,  May  27th.  being 


Madame  Schumann-Heink  is  to  be  the  principal  fea- 
ture of  the  next  Maine  Festivals  to  be  given  in  Bangor 
and  Portland,  under  the  direction  of  Mr.  William  R. 
Chapman.  The  Syracuse  Post  Standard  commenting 
editorially  on  the  famous  contralto  had  some  interest- 
ing things  to  say  on  the  artistic  temperament  and 
Schumann-Heink  in  general.  "Frau  Schumann-Heink," 
said  the  writer,  "has  never  had  time  to  develop  an 
artistic  temperament.  She  has  been  too  busy  earning  a 
living  and  raising  a  family.  Her  name  itself  was 
acquired  in  sections,  by  consecutive  marriage,  and  not 
assumed  for  its  oddity  or  musical  charm.  She  has  not 
adopted  any  idiosynracies  of  dress  and  demeanor.  She 
doesn't  make  herself  unbearable  to  those  around  her 
as  proof  that  a  special  brand  of  clay  was  used  in  mak- 
ing her.  She  sings  in  any  language  she  can  sing  in, 
whereas  some  of  our  native  singers  find  it  quite  impos- 
sible to  employ  anything  but  Italian.  She  never  looses 
her  diamonds,  carries  a  poodle  dog,  gives  out  sensa- 
tional interviews  or  finds  it  necessary  for  the  complete 
expression  of  her  art  that  she  should  undress  the  part 


The  Orpheum  announces  for  next  week  one  of  the 
finest  programmes  in  the  annals  of  vaudeville.  Cecilia 
Loftus,  the  inimitable  mimic  will  head  the  new  bill. 
Since  her  last  appearance  here  she  has  enjoyed  the 
honor  of  appearing  before  the  King  and  Queen  of 
England  and  of  having  been  personally  complimented  by 
them.  Miss  Loftus  is  more  than  a  mimic — she  is  an 
actress  of  genius.  In  comedy  and  tragedy  she  is  equally 
proficient,  and  her  versatility  is  exhibited  by  the  wide 
range  of  subjects  she  impersonates.  In  each  of  her 
impressions  of  stage  favorites  she  conceals  her  own 
individuality,  imparting  to  the  roles  portrayed  the  finest 
details  of  mannerism,  gesture  and  inflection  of  voice. 
Miss  Loftus  will  include  in  her  repertoire  some  old 
favorites  and  many  new  ones. 

Bob  Matthews  and  Al  Shayne  will  appear  in  the 
tabloid  fantasy,  "A  Night  on  the  Bowery."  Matthews 
realistically  impersonates  a  drug  fiend  and  Shayne  is 
particularly  happy  as  a  typical  Eastside  Hebrew.  The 
two  contribute  a  number  of  clever  and  amusing  songs 
and  parodies  and  provide  a  very  diverting  entertain- 
ment. Harry  De  Coe  who  also  conies  next  week  is 
styled  "The  Man  with  the  Tables  and  Chairs"  from  the 
fact  that  it  is  when  perched  on  those  articles  of  fur- 
niture that  he  accomplishes  his  most  amazing  stunts. 
He  places  two  chair  on  top  of  a  table,  lays  a  broom-stick 
between  them,  sits  in  another  chair  balanced  on  the 
broom-tick.  In  this  position  he  picks  up  and  holds  two 
heavy  chairs  at  arms  length. 

Irene  Bercseny,  a  beautiful  Hungarian  girl  known  to 
the  stage  of  "The  Hungarian  Gypsy  Queen"  will  make 
her  first  appearance  in  this  city.  She  is  a  Ciinbal  Vir- 
tuoso. Little  is  known  of  this  instrument  in  this  country 
but  in  Hungary  it  is  very  popular.  In  appearance  it  re- 
sembles the  Xylophone,  but  in  its  tone  is  very  different. 
"The  Hungarian  Gypsy  Queen"  is  assisted  by  the  violin 
soloist,  Yoska,  and  the  combination  of  the  violin  and 
cimbal  is  very  melodious.  The  Five  Hursleys,  two  men 
and  three  women  will  give  a  novel  and  marvelous  acro- 
batic exhibition.  They  have  only  just  returned  from 
Europe  where  the  originality  and  daring  of  their  per- 
formance caused  an  immense  sensation. 

There  will   be  a  new   programme  of   Edison   T:ill 
Moving  pictures.     Next  week  will  conclude  the  ei 
ments    of    Arthur    Hoops    in    Percival    Knight's    on 
drama  "Detective   Keen;"   Bogert   and   Nelson   and 
dame    Olga    Petrova.     Madame    Petrova    is    provini; 
tremendous  sensation  and  one  of  the  greatest  hits  the 
Orpheum  has  ever  known. 


THE   PACIFIC  COAST  MUSICAL  REVIEW 


li 

u 

ri 
i 

h 

1 

r 

i' 
1,.    • 

ill 

1 

Prof.  J.  S.  Wanreli 

Prefers  His  Baldwin 

Director  of  the  Wanreli  ItaHan  School  of  Singing:  Says:  'I  am  Convinced 

that  the  Baldwin  Piano  is  Beyond  Question 

the  Ideal  Pianoforte" 

August  19.  1911 
THE  BALDWIN  COMPANY 

San  Francisco,  Cal. 
Gentlemen: 

The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for 
the  past  two  years  has  been  a  source  of  great  delight  to  both  myself  and  pupils. 

I                     •          1.1     .  .1        nil     ■       o-           •      L            J      -.     i^-         .L       :  J      1 
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l^ 1  am  convincea  itiai  me  uaiuwin    i  lauo  is  ueyoiiu  queiiioii  me  lueai 

STAIRCASE  IN  STUDIO  RESIDENCE  OF  J.  S.WANRELL                 pianoforte,  and  because  of  its    sympathetic  tone  quality   .t  commands  my 

DislinguUhed  Operatic  Bmso  and  Direclor  of  the  Wanreli  Italian  School  of  Singing            admiratlOD. 

1720  Wasfiingion  Street,  San  Francisco                                           It  is  a  pleasure  to  tender  you  this  Unsolicited  testimonial,  and  with  best 

wishes  for  your  continued  success,  I  am 

Sincerely  yours, 

J.  S.  WANRFI  ,1 , 

310  Sutter  St.  ^llC  Hafau  ^011111311^    San  Francisco 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 

William  H.  Watson's     Adolf  Rosenbecker        Mrs.  Waldeck  Biers      Tessie  Newman,  p.-an,si 


Pictures,  Stories,  Lectures,  Dramas 

"The  conHeimna  of  preaa  opinion  of  both 
continent*,  ■peaking  eloquently  of  Dr. 
Wataon's  vrork,  la  that  he  la  a  maater  of 
art  and  literature.  Highly  Inatructlve, 
Illuminating  and  very  wondrona  booka. 
Kach  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  Steinbacti 

VOICE  CULTURE 

■TVDIOi 

902  Kohler  A  Cbaae  BIdg.       San  Pranclaco 
Phonet  Kearny  5454. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arrlllaga    Maalcal    Col- 
lege,    23IS    Jackaoa    Street.    San    Fraaclaco 


SIERRA*<\QUARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merritt  3244 


Esther  M.  Plumb 

Contralto 

Concerts.  Recitals,  Oratorio 

Touringr  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IM. 

The  Witzel  Trio 

NOW    nOOKIXfi    FOIl    Si:\S<)V     1lll.t-1014 
MKS.  J.  F.  ■\VIT7,KI..  IMnno; 
MILTON    G.  >VIT/.KI.,   Violin; 
HICHAKD  P.  A.  CAM, IKS,  'Cello. 

560-1 3th   Avenue,  San   Francisco 

Jessie  Dean  Moore 

TKACIIKR     OF    SINGING 
liorkrley    Studio:   ::i<ll    Shnttiifk    Avenue. 
Tel.  Ilerkelev  ^1177.      Snn  Frnn«'l«oo.  Thnra- 
daya,  370  Sutter  Street.    Tel.  ^„vs.lna  MOn. 


Concert   Master  S.   F.  Symphony   Orcheatra 

Limited  Number  of  .\dranced  Violin  Stu- 
dents Accepted,  Coaching  Slngera  In  Opera, 
.Vlao  Oratorio. 

CONDICTOR     OF     ORCHESTRA 

Addresa:    711    Head    DIdg.,    Post    Street   and 

Grant    Avenue,    San    Franclaco. 

LORELEI  TRIO 

CONCERTS,    RECIT.VI.S,    RECEPTIONS. 

Flora  Hotvell  Ilruner,  Flrat  Soprano; 
Loulxe  De  Salle  Rnth,  Second  Soprano; 
Pearl  HoMNnck  >Vhltcomb,  Contralto;  .MIhh 
Frnnceo  liucklaud,  I'lanlNte.  For  Terma 
and  DatcM  AddrcMHt  Mrs.  VVhItcomb,  liu:! 
Jackson  St.,  S.  F.      Tel.  Franklin  i:<4«. 


NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Sing- 
ing. By  Appointment  Only.  121  Broder- 
Ick   Street.      Phone:   Park  2IIH6. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Realdence    Studio:  2.100    Woolaey    Street, 
Berkeley.     Telephone    Berkeley    4228. 

Miss  Clara  Freuler  soprano 

TEACHER    OF     SINGING 
Available   fur  Coucerta  and    Itrcltala.     2.f27 
Rlrfar    lload.    Ilrrkrlry.      Phone:    llrrk..   K7S. 

Miss  Mollic  E.  Pratt  Por"pia"n"o^ltLX 
Accoaipaalal.  Houra  for  Student  Slngera' 
prartlce.  1407  Sutter  Street,  Tuesday  and 
Friday.     Realdenee  Phone:  i*ark,  4K5. 

Miss  Helen  Colbum  Heath 

■  oprana     Solalai     Klrsi     I  nllarlan     Chureb, 

Tem|>lr    llelh     lmTmr\ 

T*eal   laatrurtlou,  Coneert   Work 

rbone    Weal    ^nhu 2.%nR   Clay    St. 

Miss  Caroline  H.  Little 

TEACIIEH    OF   SINGING 
Studloa:      S.   F.,  :<~6  Sutter  St.,  Wen.  A  Sat. 
Oakland,    .'!«I2I     Broadway,    Tuea. 
and    FrI.      Phone    Piedmont    1300, 


LYRIC  SOPRANO 
Concert   Engagementa.      Studio:  003  35th 
St.,  Oakland.     TeL  Piedmont  4803. 

BESSIE   FULLER.  Piano 

Pupil    of    Hugo    Mansfeldt 

Studio:    Creacent    Hotel,    California    and 
Franklin   Streets,   San  Francisco,  Cal. 

Geo.  Stewart  McManus  pianist 

Aaalatant  Teacher  to  Joaef  Lhevlnne. 
Studio:    3200    Clay    St.     Phonet    \%>at    4580. 

>V1LBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studloa:   5.  F.,  370  Sutter  St.   (Wedneaday) 
Oakland:   10    Monte    Ave.     Piedmont    1774, 

AsHley  Pettis  pianist 

studloa:  San  Franclaco,  818  Grove  Street, 
Phone,  Park  7494.  Berkeley,  1831  Home 
Street,  Phone,  Berkeley  4081. 

A.X7G.  Nur.nbe:r.ge:r.  Stjss 

VIOLIN     BOW     M.VNl'FACTURER 
Very   FIneat   Material   and  Workmanablp 
Guaranteed,      At    all    Leading   Music   Storea 
or   Direct    From    the    >lanufncturer. 

NOVATO,  MARIN  COUNTY,  CAL. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available  for  Concerts  and  Recltala 

Studio:   .1242  Washington  St.     Tel.  F'lll.  2130 

Karl   Grienatier 

CELLO  INSTRUCTION 
Studio:  1045  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL  OF   LESCIIETITZKY 
Oakland     (Sat.)     Mrs.    Walllser's     Studio. 
3147  TeleBraph   Ave.  Phone :  Piedmont  1563. 


Private    and    Public    Engagementa 

TE.\CHER     OF    PI.ANO 

Studio:  417  Central  Ave.     Tel.  Fillmore  3848 


Musical    Directorx 


8IGI8MONDO   MARTINEZ 
1130  Eddy  Street        San  Franclaco,  Cal. 

EDNA  MONTAGNE 
§780  VIcfente  St. Oakland.  Cal. 

LOUIS   FELIX   RAYNAUD 
7S»  Buena  Vlita  Ave,  San  Franclaco. 

EDUARD  FABER  SCHNEIDER 
2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
2255  Broadway. Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.    M.  TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  B454 

THOROUGHMAN 
Tel.  Franklin  7385 


MRS.     FRANCES 

853  Hyde  St. 


Mary  Alverta  Morse  Soprano         Miss  Beatrice  Clifford 


Res.  Stndin:  San  Franclaco,  1240  Jonea  St. 
Phone  Fraaklln  0400.  Oakland,  047  Wiar^ 
poaa    Ave,      Phone    Piedmont    2017. 

Howard  E.  Pratt  tenor 

VOICE  TEACHER 
Chnir    nir,    St,   Jnhn'a    Prea.    Church,    Bark. 
Soloist   Temple    Beth.    Israel,    S.    F,      Orato- 
rios, Concerts,      3.10  22d   St.,  Oakland,      Tel, 
Lakeside  71«. 

Herman  Martonne 

VIOLINIST 

Solo,     Ensemble     and     Chamber     Music 

Sludlo:   2.'tl7    Chiinnliig    Way,    Berkeley 

Tel.    Berkeley    3024 


PI\NIST   AND  ACCOMPANIST 
COACHING     ANIJ    ENSEMBLE    WORK 
Studio:  Berkeley,  2.'il.Si/2  Etna  St.,  Phonet 
Berk.  .'.305.      S.  F,.  Wed.  Aft..  3200  Clay  St. 

Elizabeth!  Simpson 

I'l  A  X  1ST — TF,  A  CHIOR 

S^vayne-Leschelltiky     Svstem 

2327   Ccdiir   St.,   lierkeloy 

.Maple    Hall,    Oakland 

Acliille  L.  Arti^ues 

Graduate  Scholn  Cnntorum,  Pnrls,  Or- 
ean.  PInnn.  Ilnrniony.  Cnnntcr  Point. 
Studio:  .Arlllagn  Musical  College.  Res.: 
13.S-Stb  Ave.,  S.  F.,  Phone:  I>ac.  5740. 


MME.    ABBIE    CARRINGTON-LEWY8 
1901    Baker   Street  San    Franclaco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  lOBJ 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  R4B4 

FERNANDO  MICHELENA 

2.'?  15  .Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft,  Berk.       Phone:  Berk.  3034 


OTTO     RAUHUT 
359  First  Avenue  Phone  Paciflc  3561 

HOTHER  WISMER 
2945  Fillmore  Street         Phone  West  43S 

HARRY  SAMUELS 
SRfiS  Clay  Street  Phone:   West  870 

G,  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  P301 
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BACH    FESTIVAL   A  GREAT   SUCCESS. 


South  Bethlehem,  May  .31.  1913. 
The  eighth  Bach  Festival  was  held  at  Lehigh  Uni- 
versity yesterday  and  today,  with  music  lovers  in  at- 
tendance from  fourteen  states  and  several  foreign  coun- 
Itries.  The  Bethlehem  Bach  Choir,  under  Dr.  .1.  Fred 
Wolle,  Conductor,  rendered  the  St.  Matthew  Passion 
;it  two  sessions  yesterday  and  the  Mass  in  B  Minor  to- 
ilav  Nearly  3.50  singers  took  part,  including  21;')  mem- 
lici  s  of  the  Bach  Choir  who  have  studied  the  music  of 
l!a<  h  for  many  years,  and  a  children's  chorus  of  100  who 
ioiiicd  in  the  beautiful  chorales,  in  which  the  audience 
uls.)  rose  and  took  part.  The  solo  parts  were  sung  by 
Miss  Grace  Kerns,  of  New  York,  soprano;  Mrs.  Florence 


MISS     IMICI.DA      KI\SI,<»W 
Coloratnre  Soprano 


.Mil  I  lord  Hunt,  of  Newark,  N.  .!.,  and  Mrs.  Margaret  Ad- 
sii  liarrell,  of  Buffalo,  contraltos;  Nickolas  Douty,  of 
I'hiladelphia,  tenor;  Horatio  Connell,  of  Philadelphia, 
ami  Kdniund  A.  .Jahn.  of  New  York,  basses.  Forty  mem- 
I).  IS  of  the  Philadelphia  Orchestra  assisted.     Each  ses- 


MISS   CI..\IRK   WHITE 
Urnniatle    Soprano 


Blon  of  the  festival  is  announced  by  the  trombone 
choir,  which  plays  chorales  from  the  lofty  tower  of 
Packer  Memorial  Church,  overlooking  the  University 
Campus.  In  its  springtime  garb,  the  stately  campus 
of  Lehigh,  on  the  slope  of  South  Mountain,  presents  a 
scene  of  rare  beauty. 


linique  interest  is  attached  to  these  Bach  Festivals, 
which  have  made  the  Bethlehems  an  American  Bay- 
reuth.  The  Bach  movement  in  this  country  was  started 
by  Dr.  Wolle  in  Bethlehem  fifteen  years  ago,  and  has 
been  marked  by  notable  presentations  in  1900,  1901, 
1903,  1904,  190r)  and  1912.  While  there  is  a  great  in- 
terest in  Bach  in  Germany,  no  such  elaborate  festivals 
are  held  there  as  take  place  in  the  Bethlehems.  The 
two  massive  works  sung  here  at  this  festival  were  first 
rendered  in  their  entirety  in  Bethlehem.  The  Mass  has 
been  sung  by  the  choir  a  half  dozen  times,  so  that 
despite  its  great  technical  difficulty,  the  singers  here 
give  it  with  an  undersitanding  and  a  degree  of  perfection 
that  is  remarkable.  Up  to  last  year  the  Bach  Festival^ 
were  given  in  the  Moravian  Chapel  in  Bethlehem.  They 
were  interrupted  in  1906  when  Dr.  Wolle  was  called  to 
the  Chair  of  Music  at  the  University  of  California. 
Upon  his  return  last  year,  ,the  festivals  were  resumed  at 
Lehigh  University. 


FOUR  SUCCESSFUL  STUDENTS  OF  MISS   HEATH'S. 

The  Pacific  Coast  Musical  Review  has  frequently  re- 
ferred to  Miss  Helen  Colburn  Heath's  excellent  concert 
work  as  one  of  California's  leading  sopranos.  How- 
ever, our  readers  are  not  qiute  so  familiar  with  Miss 
Heath's  success  as  a  vocal  teacher.  We  take  pleasure 
in  referring  today  to  four  of  the  most  successful  of 
Miss  Heath's  pupils  who,  thanks  to  their  efficiency,  are 
now  entering  the  professional  field  with  bright  pros- 
pects. 


TiK-    WpI 
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MISS     IIIOI.KN     ('OI,ll|i|l\     IIKATH 
Knonn    <'alif»rnin    Soi'riino   anil    V»<-nl 


iiir     I'rofrHHhiiial     Sluilontn 
on    ThiH    I'nKC 


Miss  Ethel  Dashwood  Clark,  lyric  soprano,  is  par- 
ticularly well  adapted  for  concert  and  church  singing. 
She  was  recently  appointed  solo  soprano  of  the  Fourth 
Congregational  Church  of  Oakland.  She  possesses  a 
fresh,  clear  voice  of  a  limpid  quality  and  an  exceed- 
ingly caressing  tone.  She  is  particularly  successful 
with  her  high  notes  which  she  takes  with  considerable 
ease.  Her  vocal  accomplishments  reveal  the  thorough 
musician. 

Miss  Claire  White  is  the  possessor  of  a  warm,  sym- 
pathetic soprano  voice  with  a  wide  range,  the  depth  of 
which  is  that  of  a  genuine  dramatic  soprano.  The  voice 
is  exceedingly  resonant  in  quality.  Miss  White  is  also 
training  for  church  and  concert  work.  She  sings  in 
Trinity  Church,  San  Francisco.  Recently  she  sang  the 
Cadman  Cycle  of  Indian  Songs  to  illustrate  a  lecture 
on  the  Zuni  Indians  given  by  Mrs.  Colburn  before  the 
Wimoduasis  Club.  She  received  much  praise  for  her 
well  trained  voice  and  the  ease  with  which  she  uses  it. 
Both  Mrs.  Clark  and  Miss  White  are  members  of  the 
Chromatic  Club  of  Alameda,  a  musical  club  a  year  old 
and  consisting  of  young  students.  Miss  Clark  and  Miss 
White  sing  frequently  for  this  club,  and  the  latter  is 
planning  to  present  a  program  of  her  own  in  the  near 
future. 

Miss  Imelda  Kinslow  possesses  a  high,  clear  and  flexi- 
ble colorature  soprano.  She  is  now  preparing  herself 
for  a  comic  opera  career.  She  is  very  industrious,  very 
musical  and  quick  to  learn.  She  is  now  acquiring  a 
comic  opera  repertoire  under  the  supervision  of  Paul 
Steindorff  and  studies  tone  work  and  voice  culture  with 


Price    10  Cents 


Miss  Heath.  Recently  she  sang  the  role  of  Yum  Yum  in 
a  presentation  of  the  Mikado  at  the  Elks  Benefit  per- 
formance in  Santa  Rosa.  The  Santa  Rosa  Republican 
had  this  to  say  of  her;  "What  could  have  been  pret- 
tier than  Miss  Imelda  Kinslow  as  Yum  Yum?  In  her 
sweet  unaffected  way.  she  played  her  part  with  that 
charm  of  manner  that  has  made  her  a  favorite  off  as 
well  as  on  the  stage,  and  her  clear,  high  voice  was 
heard  to  advantage  in  the  leading  role.  She  won  all 
hearts  and  many  were  the  compliments  bestowed  upon 
this  girl,  who  bids  fair  to  make  a  name  for  herself  in 
the  world  of  harmony."  Recently  she  sang  an  aria 
from  La  Boheme  for  the  Sorosis  Club  with  much  suc- 
cess. 

Mrs.    Albert    S.    Adler    is    the    wife    of    a    prominent 
physician  of  this  city.     She  is  also  training  for  church 


MISS     ETHEI.     D.lSlIWOOn     <  I. AUK 
Kyrlo    Soprano 

and  concert  work.  Her  voice  is  a  flexible  and  high  so- 
rrano  and  of  a  very  pleasing  musical  quality.  During 
tie  recent  holiday  season  she  sang  a  duet  with  Miss 
Heath  from  Judas  Maccabaeus  at  the  Temple  Beth 
Israel.     Everyone   comiilimented   her   on   the   ease   with 


which  she  sang  and  the  smoothness  of  her  work.  Hav- 
ing the  same  method  of  tone  work  as  Miss  Heath,  the 
ensemble  was  therefore  as  nearly  perfect  as  possible. 
All  these  young  ladies  are  now  sufficiently  well  equipped 
to  sing  professional  or  c^"^  and  concert  programs. 
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GEORGE  W.  FINER 
Voice 


George  W.  Finer 

and  the  Steinway 


Berkeley,  Cal.,  June  22,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  California 

Gentlemen: 

I  have  recently  returned  from  Europe  after  having  spent  six  years  abroad,  as  a  stucctt 
and  later  in  my  Art,  as  a  tenor  lyric-heroique.  While  preparing  for  the  Oratorio  and  Con- 
cert under  Wm.  Shakespear,  of  London,  and  for  the  opera  under  Edouard  de  Reszke  of 
Paris  and  Warsaw,  also  during  my  stay  in  the  foremost  cities  of  Europe,  I  found  nothing  in 
the  Piano  line  to  compare  with  the  Steinway,  and  having  formerly  served  my  trade  as  a  piano 
builder,  tuner,  etc.,  I  took  the  keenest  interest  in  all  rivals  claiming  equal  merit. 

I  purchased,  and  now  have  in  my  studio,  one  of  the  largest  Steinways,  an  Orchestral 
Concert  Grand,  having  selected  it  from  a  scientific  standpoint  of  construction,  workman- 
ship, tone  quality  and  all  of  the  many,  many  good  points  that  go  to  constitute  the  name 
"Steinway",  and  wherever  I  go  I  keep  a  Steinway  by  me  for  to  me  there  is  no  other  that 
can  take  its  place.  Sincerely  yours. 


Sherman  liiay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 


PIRRRK  DOl  ILI.RT.  Ileal 


S.W  JUSK,  C\\.. 


The  oUlpNt  liiHtltutiou  on  4he  C'oaxl — f'omplete  MuhIorI 
R<luratluu — \ilvautaKeM  of  lllerary  HtudleH  free  of  eharice. 
Hoard  anil  room  at   moderate  prleeM.      Send   for  CntaloKoe. 

Douillet  Studio 

Kohler  &.  Chase  Bldg.  (room  904)  San  Francisco 

Pierr*  Douillet,  PUno  (Saturday*) 
Mri.  NitaKa  Douillet,  Voice  Culture  (Mondaji  &  Thuradayt 

CHRISTINE  MILLER 

CONTRALTO 

For    Term*    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian   Hall  New  York  City 


Mackenzie  Gordon 

TKXOR 
T.- .L._  .£  C;— ivC— _  in  *ll  ill  branches  fr<iai  the  nidimenb  o(  looe  (onutioo 

1  eacner  or  ringing  ,„  ^  j,i,i^  i„^  „d  completion  <*  puBHc  anrnt. 

OH  \T<)KIO  OI'KR A  iONCKRT 

Siudi* :  2832  jsckwn  St.  Phone:  West  437 

Ily  Appointment  Onir 


Arrillaga  Musical  College 

SUMMER  SCHOOL  of  MUSIC 

Special  Terms:   $15.00  full  lecture  course.      $3.00  additional 
(or  private  lessons  during  course 

From  Monday,  June  16th  to  Saturday,  July  19th 

LECTURES  WILL  BE  GIVEN  BY 
Santiago     Arrillaga,    Achille    Attigues,    Fernando    Michelena, 
Victor  M.  Medina,  Joanna  F.  Kinsinger,  Vincent  de  Arrillaga. 

For  Particalari  Addreii:  2315  Jackion  St.  San  Franciico 

PHONE:  FILLMORE  951        HOME:  S  3980 


J 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 

GEORG   KRUGER 


Studio:    K.    &    C.    nuildlUB.      Telephone    Kearny    S454. 
Rewlilenoe;    iar.4    Wnwhlnijrton    Street.      Tel.    Franklin    IPSO. 

Mr.  Sigmund  Beel 

AoeeptM   pMiiilN   In   ndvanoeil   Violin  and   I-^UHemble   IMayInK 
Stiidlo!    moil    I'Ine   St..    Near   Oetnvla.      Tel.   Wexl    l>04». 

Roscoe  Warren  Lucy 

PIANIST 

IMipllH  reeeived  at  Studio.  S.  !•■..  2(MI7  t'aliforula  St., 
Tel.  WvHt  7;»71»!  Oiiklnnd,  tuas  HIlleKaNM  Avenue,  Tel. 
Piedmont   ZMitT,. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


GUESTA 

PIPII,    «K    MAHCHKSI    A\n    HARII.I.I 
(Only    tearher    of    Adellna    PnttI) 
VoleeK   Tented    and    Advlee   fJlven    (irntlN. 
.Special    ('onr«e    for    the    Correction    of    Kalne    VoenI 

IlnhltN,    Kepair   of    Strained    VoleeH,   ete. 
Limited    \uniher    Pnplln    Accepted.      Tel.    Park    2<)Stl. 


Mrs.  Carroll  Nicholson 

MK7./,0-(0XTRAI.T() 
.SoIolMt,     Firat     ConKreicatlonal     Church,     t>nkland. 

TEACHER  OF  SINGING 


wo — out;  \  \ — TIIIOOKV 
Or^^^anlMt   Flrnt  PreMb^terlan  Church,  Alameda 
Home  Studio:      1117  Paru  St.,  Alameda.      Tel.   Alameda  I.'o 

San    FranelMco    Oay^AVedncvday 
All  appolntmen(N  made  by  letter  or  by  Alameda  telephone 

Blanchard  Hall  Studio  Building 

F.   W.    DLANCHAUD,    Prea.   and    Msr. 

Conlaint  200  Studio*  Raated  ExcIuiitcIj  to 

Musicians.  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 
Distinguished   Artists  for  California  and  the  Southwest 

Address:      Blanchard   Hall,   Los  Angeles,  Cal. 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSE,   CAL. 


Hugo  Mansfeldt 


MM   CtlI.E    STREET 


PHONE    PACIFIC   SSI* 


AA^allar*^  A  ^aKin  Or^anUt  Temple  Emanu- 
yy  dlldCe  .«..  OaDin  eI,  Flr.t  church  of  Chrlal 
SclentUt.  Director  I.orlnK  Cluh.  S.  F.,  Wed.,  1617  Cali- 
fornia St.;  Tel.  Franklin  2«03.  Sat.  p.  m.,  Chrtatlan  Selene* 
Hall;  Tel.  Went  «e4.'>.  Berkeley,  Men.  and  Tbura.,  SMS 
I.evrUton   Ave.!   Tel.  Piedmont  .t«24. 

Louis     CrepaUXy    Member  Parit  Grand  Opera 

2.*>1    Poat    Street.      Fifth    Floor    Mercedea    RulIdInK 

Reception  Hours:      11:45  to  12,  and  3  to  4,  except  Wediien- 

day.     Wednexday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  MEy./o-coNTRAi.To 

TKAnil'^R    OF    SINGING 
Mon.    and    Thnra.,    MlU'a    Colleice;    Wed.    and    Sat.,    Home 
Studio,  84n  Aabbury  St.,  S.   F.;  Tel.   Park  TMWi.     Tuea.  and 
FrI.,    Kohler  <&   Chaae   BldK.<   Tel.  Kearny  S454. 

Margaret  Bradley  :;'e".:'t"aV,* '.?h"e"r/=„'.r;; 

Knr  'rrnliiiiii;.  ttrKnnlxt  and  MuMlcal  Director  of  Flrxt 
llclirciv  t'onKrcKntlon.  Oakland,  Cal.  Studloa:  Kohler  & 
C'hnKe  HldK.,  S.  !•".,  Phone  Kearny  .Vt.Vt;  17:<l-11th  Ave., 
Oakland;   Phone,   >lerritt  :I.'>SI. 


L\  LOMA  STUDIO 


Ptione  Berkeley  1086 


RECITAL 

Studio.  :Vi  I.uretii 


CONCERT 
Ave.,   Piedmont. 


t>R  \Tt>Illtt 
Phone,    Piedmont   .'104. 


BESSIE    FULLER.  Piano 

Pupil    of    IIUKo    Mnnafeldt 

Studio:    Creaeent    Hotel,    California    and  Franklin   Streeta 

San   FranclMco,  Cal. 


Herbert  Riley 

Inatructlon    In    Violoncello    and    Chamber    Mualc 
CONCERTS    AND    RECITALS 
Studio:    Chlamore   Apta.,    IIhhIi    and   Jonea    Sta. 
Phone:    Franklin    .''>80.'>. 


Mrs.  Lillie  Birmingham 

CONTRALTO -SINCING  TEACHER 

Residence  Studio:  2730  Pierce  St.  Phone  West  4553, 


\ 
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ALFRED    METZGER 


EDITOR 


Snn    Franolxeo   Olflce 

Rooms  1009,   1010,   Kohler  &  Chase   Building.   26  OTarrell 
Street.     Telephones:  Kearny  5454;  Home  C  4753. 


VOL.  XXIV 


SATURDAY.  JUNE  14,  1913 


No.  11 


The  PACIFIC  COAST  MUSICAL  REVIEW  is  for  sale  at 
the  sheet-music  departments  of  all   leading  music  stores 
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Subaorlpdona — .Iniiually  In  advance,  Including  FoNtagci 

United    States 12.00 

Foieign    Countries jOO 

TEN  THOUSAND  DOLLARS  FOR  AMERICAN  OPERA. 


I      Interest    has    been    aroused    in    musical    communities 
I  thn>ughout    the    country    by    the    announcement    of    a 
I  $10,000   prize  opera  contest   put  forth   by    the   National 
Federation   of   Musical   Clubs.     As   the  most   sisnificant 
I  effort   to   encourage   the    writing   of   a   great   American 
I  opera,   this   offer   contemplates   a    permanent   effort   to- 
I  ward  the  establishment  of  an  American  school  of  opera, 
i  In  charge  of  the  arrangements  of  the  competition  is  the 
American  music  committee  of  the  federation  of  which 
Mrs.  .lason   Walker  is  chairman.     The   latter  and    Mrs. 
William   H.  .Jamison  of  Los  Angeles,   vice-president  of 
the  Western  district  of  the  federation,  are  in  New  York 
arousing    in^terest    in    the    competition    among    musical 
bodies.     The  plans  entail  a  censorship  of  libretti  which 
will  discourage  the  portrayal  of  sordid  and  vicious  sub- 
jects, and  an  important  feature  of  the  contest  will   be 
the  disqualification  of  such  submitted  operas  as  contain 
unnecessarily  free  sentiments. 

The  competition  is  open  only  to  composers  and  libret- 
tists who  are  citizens  of  the  United  States.  The  prize 
money  has  already  been  raised  by  the  citizens  of  Los 
Angeles,  where  the  winning  opera  will  be  produced  in 
June,  191.").  A  $40,000  production  has  been  promised  at 
the  time  of  the  ninth  i)iennial  festival  of  the  National 
Federation  of  Musical  Clubs,  which  will  be  held  in  Los 
Angeles  simultaneously  with  the  Pan-American  e.xpo- 
sition.  The  contest  is  declared  already  open,  and  man- 
uscripts must  be  submitted  between  July  1,  1914,  and 
August  1,  1914.  The  rules  further  demand  that  sub- 
mitted operas  must  not  have  been  published  nor  have 
had  public  performance.  All  scores  must  be  annony- 
mous  composers  signing  with  an  identification  mark 
and  sending  with  manuscripts  a  sealed  envelope  con- 
taining name,  mark,  address  and  birthplace. 

The  libretto  must  be  in  English  and  the  text,  either 
original  or  translated,  worthy  of  the  sponsorship  of  the 
National  Federation  of  Musical  Clubs.  Preference  will 
be  given  to  American  characters.  A  jury  of  recognized 
authorities  will  be  chosen.  The  federation  reserves  the 
right  to  produce  the  prize  opera  for  the  first  sixty  per- 
formances without  royalty, such  performances  to  take 
place  within  twelve  moaths  of  the  first  performance. 
Thereafter  the  federation  will  relinquish  all  rights  to 
the  opera.  All  scores  must  be  sent  by  express,  charges 
prepaid,  to  the  Illinois  Trust  Safe  Deposit  Company, 
Jackson  and  La  Salle  streets,  Chicago,  111.,  for  Mrs. 
Jason  Walker,  chairman  of  the  American  music  com- 
mittee, where  ithey  will  be  held  until  given  to  the  judges. 
The  federation  promises  all  protection  to  manuscripts, 
but  will  not  be  responsible  for  insurance  or  other  ex- 
penses connected  with  the  manuscripts,  except  the 
transfer  to  and  from  the  judges.  Notification  of  intent 
to  enter  the  contest  should  be  mailed  to  Mrs.  Jason 
Walker,  110  South  Michigan  avenue,  Chicago,  III. 

On  the  committee  also  are  David  Bispham,,  Mrs. 
Emerson  H.  Brush,  Mrs.  David  A.  Campbell  and  Mrs.  E. 
T.  Tobey.  It  is  planned  that  a  similar  contest  be  held 
every  four  years  and  it  is  agreed  between  the  federation 
and  the  citizens  of  Los  Angeles  that  as  long  as  the  latter 
city  raises  $10,000,  and  sufficient  sums  for  an  adequate 
production,  the  federation  will  hold  its  alternate  bien- 
nial festivals  in  that  city. 

Mrs.  Walker  makes  the  statement:  "We  have  no 
desire  to  appear  prudish,  but  we  are  opposed  to  the 
stage  presentation  of  vice,  whether  in  the  name  of  art 
or  not.  We  believe  the  public  to  be  weary  of  this 
flouting  of  questionable  themes  and  that  it  is  time  to 
insist  upon  the  portrayal  of  the  pleasanter  things  of 
life." 


Among  the  details  of  the  coming  Music  Teachers' 
Convention  in  this  city  in  July  will  be  a  symposium  in 
which  six  or  eight  speakers  will  take  part,  each  talking 
about  ten  minutes.  Much  of  the  personal  experiences 
will  enter  into  this,  as  the  teachers  will  tell  of  the 
special  and  most  important  features  in  their  own  work. 
The  prominent  cities  of  the  State  will  be  represented 
at  the  convention,  and  interesting  numbers  will  be  fur- 
nished by  San  Diego,  Sacramento  and  Los  Angeles. 
The  latter  city  will  send  two  musicians,  who  will  ap- 
pear in  joint  recital — Warren  Spencer,  pianist,  and 
Anthony  Carlson,  vocalist.'  Chamber  music  and  chorals 
are  being  arranged  for,  the  latter  branch  of  music  to 
have  exposition  through  Paul  SteindorIT  and  Percy  A 
R.  Dow. 

%\ 


PEOPLE'S  PHILHARMONIC  ORCHESTRA. 


San  Francisco  music  lovers  are  impatiently  awaiting 
the  next  Philharmonic  concert.  The  committee  in 
charge  of  arrangements  had  planned  for  an  early  date, 
but  owing  to  the  crowded  condition  of  the  month's 
music  calender,  it  has  been  decided  to  give  the  concert 
during  the  last  week  of  June  and  so  avoid  conflicting 
dates.  Herman  Perlet,  director  of  the  orchestra,  de- 
clares that  while  his  men  are  not  yet  perfect  in  their 
coming  programme,  the  extra  week  or  so  of  rehearsal 
will   give  added   polish   to  the  final   achievement.    The 


All  Kxtraordiiiary  Editorial  Aiiiiuuiieeiueiit 


KRLING  that  tlie  musical  activities  of  the  Pacific  Coast  are  such  as  to 
require  the  attention  of  tlic  entire  musical  worhl,  and  knowing  that 
the  influence  and  circulation  of  the  Pacific  Coast  Musical  Review  is 
restricted  to  this  far  Western  Territory,  the  Editor  of  the  Pacific 
Coast  Musical  Review  accepted  on  March  1st  of  this  year,  the  posi- 
tion as  San  Francisco  representative  of  the  New  York  Musical  Cour- 
ier,  undisputably  the  greatest  musical  weekly  in  the  entire  world. 
Since  March  26th,  there   have   appeared   in   the   New   York   Musical 

Courier  letters  from  San  Francisco  every  week  extending  on  the  average  over  a  page. 

'J'liese  letters  have  set  forth  the  activities  of  KKal  musicians  as  well  as  those  of  students 

and  have  given  to  the  world  an  idea  as  to  our  musical  growth. 


The  Musical  Courier's  San  Francisco  Office —With  the  establishment  of  the  San 
Francisco  office  of  the  New  York  Musical  Courier  the  musicians  of  this  territory  have 
now  an  opportunity  to  reach  not  only  every  corner  in  their  own  Pacific  Coast  through 
the  Musical  Review,  but  also  they  are  able  to  reach  every  corner  in  the  entire  musical 
world  through  the  New  York  Musical  Courier,  the  largest  circulated,  most  brilliantly 
edited  and  most  influential  musical  journal  in  the  entire  world.  In  order  that  our  mu- 
sicians are  kept  in  contact  with  the  musical  world  in  general,  they  should  subscribe 
for  the  New  York  Musical  Courier  in  the  same  generous  manner  as  they  have  done  in 
the  case  of  the  Musical  Review,  and  they  will  find  that  while  the  price  is  more  than  that 
of  any  other  publication  devoted  to  musical  news,  the  paper  itself  is  correspondingly 
superior  to  any  other  musical  journal.  The  Musical  Courier  has  especially  pro- 
gressed in  the  last  few  years,  and  will  be  found  indispensable  after  careful  reading. 

The  Editor  of  the  Pacific  Coast  Musical  Review  will  be  glad  to  accept  subscrip- 
tions or  advertising  patronage  for  the  Musical  Courier  from  all  those  interested  in  a 
great  musical  journal.  The  office  is  at  Rooms  1009  and  1010  Kohler  <!<:  Chase  Build- 
ing, Tcie])hone  5454.  The  Musical  Review  has  already  made  the  necessary  plans, 
which  will  presently  be  consummated,  to  open  regular  offices  in  Oakland,  Los  Angeles, 
Portland  and  Seattle  (some  of  which  offices  already  exist)  and  the  Musical  Courier 
office  will  be  combined  with  the  Musical  Review  office  in  any  of  these  localities,  if  prac- 
ticat)le.  In  this  manner  the  Musical  Courier,  like  the  Musical  Review,  will  be  thor- 
oughly in  touch  with  the  inner  musical  life  of  the  Pacific  Coast  and  its  representatives 
will  have  an  opportunity  to  present  the  news  to  the  New  York  paper  in  its  most  attrac- 
tive  colors.     With   the   impending  exposition,  this  service  will  be  of  great  value. 


Two   Separate   Institutions. — The   Pacific  Coast  Musical  Review  and  the  Musical 

Courier  will  not  combine.  They  will  continue  to  remain  separate  institutions.  Only 
the  need  of  the  Pacific  Coast  for  universal  exploitation  of  its  musical  activities  has 
inspired  the  Editor  to  give  the  Pacific  Coast  musicians  this  great  chance  to  enter  the 
world-field  in  music.  In  this  he  has  shown  his  interest  in  the  musical  welfare  of  the 
Coast  even  to  the  possible  creation  of  competition  by  an  Eastern  paper.  But  the  Pa- 
cific Coast  Musical  Review,  through  twelve  years  of  constant  efforts  in  behalf  of  music 
on  the  Pacific  Coast,  has  established  itself  sufficiently  in  the  confidence  and  good 
graces  of  our  people  to  gladly  welcome  competition,  even  to  such  an  extent  as  to  lend 
it  actual  support.  Trusting  that  our  friends  will  assist  us  in  making  this  Musical 
Courier  office  as  successful  as  they  have  in  making  the  Pacific  Coast  Musical  Review 
a  ])ermanent  institution  we  will  promise  to  continue  working  in  their  interests  un- 
selfishly and  fearlessly.  

Joint  Advertising  and  Subscription  Rates. — In  order  to  benefit  both  Pacific  Coast 
and  Eastern  artists  who  desire  to  reach  the  entire  musical  world,  the  Pacific  Coast 
Musical  Review  and  the  Musical  Courier  have  agreed  upon  a  joint  advertising  and 
suI)scription  rate.  In  this  manner  artists  who  desire  to  visit  the  Pacific  Coast  may 
reach  all  teachers,  students,  musical  clubs,  managers  and  in  fact  everyone  interested 
in  music  in  this  territory  through  a  joint  advertisement  in  the  Musical  Courier  and  the 
Musical  Review.  Pacific  Coast  artists  who  desire  to  secure  bookings  in  the  East  or 
reach  definite  sources  that  might  interest  themselves  in  their  career,  can  get  the  ad- 
vantage of  a  joint  advertisement  through  the  columns  of  the  New  York  Musical  Cour- 
ier, the  largest  circulated  musical  journal  in  the  world.  Musicians  and  students  who 
desire  to  get  the  musical  news  of  the  entire  world  can  do  .so  by  securing  a  club  sub- 
scription for  the  Musical  Courier  and  the  Musical  Review.  Further  particulars  regard- 
ing these  joint  rates  will  be  published  in  subsequent  issues  of  this  paper.  This  agree- 
ment between  the  Musical  Courier  of  New  York  and  the  Pacific  Coast  Musical  Re- 
view has  been  made  in  order  to  give  artists  every  opportunity  to  reach  every  corner 
of  this  country,  and  thus  increase  concert  attendance  in  a  manner  to  benefit  musical 
taste  and  musical  culture. 

ALFRED  METZGER, 

Editor  and  Publisher  Pacific  Coast  Musical  Review. 


programme  which  has  been  arranged  is  an  excellent 
one  and  promises  an  evening  of  rare  enjoyment.  In 
addition  to  four  orchestral  numbers,  there  will  be  a 
couple  of  solos. 

The  soloists  are  to  be  Herbert  Riley,  'cellist,  and 
Ralph  Phelps,  baritone.  While  Phelps  is  not  a  profes- 
sional singer,  being,  on  the  contrary  a  well  known 
business  man,  his  fellow  members  of  the  Bohemian 
Club  and  others  who  have  heard  him  declare  his  voice 
to  be  one  of  power  and  sweetness.  Its  dramatic  quali- 
ties will  be  allowed  full  expression  in  the  Pagliacci 
l)rologue.  Mr.  Riley's  fame  as  a  'cellist  preceded  him 
to  San  Francisco,  and  when  the  yoimg  artist  arrived  in 
person,  he  was  accorded  an  enthusiastic  welcome.  His 
first  p:uropean  public  appearance  was  made  at  the  age 
of  twelve.  His  long  experience  has  given  him  a  pose 
and  ease  of  expression,  aside  from  the  exquisite  tech- 
nical perfection  of  his  playing,  which  mark  him  a  genius. 

The  People's  Philharmonic  orchestra  is  composed  of 
fifty-five  artists,  all  of  them  local  men.  Under  the 
leadership  of  Director  Perlet,  they  are  planning  to 
popularize  the  masterpieces.  The  .lune  concert  will  be 
the  second  one  of  the  series  planned  by  the  orchestra 
and  will  take  place,  as  did  the  initial  concert,  in  Pavilion 
rink.  The  popular  two-bit  admission  fee  will  be  in 
vogue,  as  before.  The  programme  has  been  arranged 
as  follows:  Overture,  "William  Tell"  (Rossini),  Minuet 
(Boccherini),    Gavotte    (Padre    Martini),    'Cello    solo: 


Symphonic  Variations  (Boellman),  Herbert  Riley;  Sixth 
Symphony  (Pastoral)  (Beethoven),  Prologue,  "TPag- 
liacci"  (Leoncavallo)  Ralph  Phelps;  Egyptian  Ballet 
Suite  (Luigini). 

%i 


AN  APPEAL  TO  THE  BERKELEY  PUBLIC, 


A  committee  of  ladies  appointed  by  the  Berkeley 
Oratorio  Society  wishes  to  place  the  affairs  of  the 
Society  before  the  public  because  the  Society  needs  its 
support.  The  Society  has  presented  to  the  people  of 
Berkeley,  four  master-pieces  of  music.  Verdi's  "Re- 
quiem," Haydn's  "Seasons,"  Rossini's  "Stabat  Mater," 
and  Pierne's  "Children's  Crusade."  Two  of  these  per- 
formances to  splendid  audiences,  and  the  others  to 
very  poor  assemblages.  Why  should  this  be  so,  with  a 
competent  and  enthusiastic  leader,  and  a  large  chorus 
whose  unremitting  and  good  work  deserves  better 
recognition?  Berkeley  is  striving  to  be  the  musical 
center  of  California;  it  cannot  be  so,  it  cannot  even 
strive  to  be  so,  without  the  support  of  all  true  Berkeley- 
ans.  The  active  members  of  this  singing  society 
give  good  enthusiastic  work,  week  by  week,  also  shar- 
ing the  expense.  What  is  needed,  and  must  be  ob- 
tained, is  a  larger  associate  membership — singers  alnin 
cannot  sustain  the  Society. 

An  associate  membership  costs  a  citizen  of  BerVt'   > 
the  small  sum  of  $2.50   per  annum,   entitling  the    -  . 


THE  PACIFIC  COAST  MUSICAL  RFAHl-W 


scriber  to  two  tickets  to  each  of  two  concerts,  which 
is  in  reality  the  very  small  sum  of  62 V4  cents  for  each 
ticket,  besides  encouraging  an  appreciation  of  the  best 
choral  work.  October  next  the  Berkeley  Oratorio  So- 
ciety intends  to  present  to  the  people,  "Mendelssohn's" 
famous  and  superb  oratorio  "Elijah,"  and  your  enthu- 
siastic co-operation  and  immediate  support  are  earnestly 
requested.  Every  lover  of  music  should  join.  Anyone 
wishing  to  become  a  member  can  enroll  at  room  301 
Berkeley  National  Hank,  N.  E.  corner  of  Center  street, 
and  Shattuck  Avenue,  or  send  name  to  anyone  of  the 
following  Associate  Membership  Committee:  Mrs. 
Chas.  F.  Pond,  Chairman,  2621  Ridge  Road.  Mrs.  J.  M. 
Pierce,  Member,  Cloyne  Court.  Mrs.  Dr.  Thos.  Addison, 
Member,  2425  Channing  Way.  Mrs.  E.  Lee  Hall,  Mem- 
ber, 2518  Etna  Street.  Mrs.  S.  C.  Halght,  Member,  2310 
Blake  Street.  Mrs.  Joseph  Dunn,  Member,  2822  Pied- 
mont Avenue. 

MRS.    OSCAR    MANSFELDT'S    PUPILS    RECITAL. 


An  exceedingly  interesting  and  distinctly  iurtistic 
musicale  was  given  at  the  studio  of  Mrs.  Oscar  Mans- 
feldt  at  the  corner  of  Pine  and  Scott  Streets  on  Satur- 
day afternoon,  ,Iune  7th,  by  very  skillful  pupils  of  this 
well  known  and  decidedly  efTuient  piano  pedagogue. 
The  program  was  decidedly  well  arranged,  containing 
only  the  most  representative  works  of  piano  literature 
and  also  only  those  compositions  which  the  pupils  were 
thoroughly  capable  of  interpreting  fluently  and  with  a 
certain  pronounced  taste  and  intellectual  judgment. 
Before  we  go  any  further  we  want  to  remark  about 
something  aside  from  the  |)urely  artistic  aspect  of  this 
event,  namely,  the  neat  and  unusually  pretty  appear- 
ance of  the  students.  While  at  a  musical  event,  the 
ear  is  supposed  to  be  the  principal  organ  that  should 
be  satisfied,  it  is  nevertheless  pleasing  and  gratifying 
that  the  eye,  too,  should  occasionally  be  able  to  enjoy  a 
feast.  And  surely  it  would  be  diflicult  to  assemble  a 
group  of  pupils  more  fortunately  endowed  with  nature's 
charms  than  the  ones  that  made  their  appearance  at 
this  musicale. 

There  were  four  ensemble  numbers  on  the  program. 
Two  of  these  consisted  of  piano  quartets,  one  repre- 
sented a  Sonata  for  piano  and  violin  and  the  other  con- 
sisted of  a  paraphrase  for  two  pianos.  The  first  quar- 
tet was  an  arrangement  of  the  scherzo  movement  from 
the  C  major  Symphony  by  Schubert  and  was  ably  and 
very  judiciously  interpreted  by  Mrs.  .John  .1.  Meyers, 
Miss  May  Driscoll,  Miss  Marie  Campbell,  and  Miss 
Ethel  Maass.  In  tone  quality,  sponteneity  of  attack 
and  unanimity  of  phrasing,  this  performance  was  well 
worthy  of  hearty  commendation.  The  other  piano  quar- 
tet consisted  of  two  Moszkowski  numbers:  Germany 
and  Valse  interpreted  by  Miss  Rilda  O'Neill,  Miss  Marie 
Spect,  Miss  Dorothy  Mansfeldt  and  Miss  Martha  Stan- 
yan.  Here,  too,  the  evenness  of  phrasing,  the  mellow- 
ness of  tone,  the  uniformity  of  technical  execution  and 
the  general  artistic  aspect  of  the  performance  were 
noteworthy.  The  Sonata  for  Piano  and  Violin  by  Grieg 
was  rendered  by  Miss  Patricia  Higgins,  piano,  and  Miss 
Kathe  Loewinski,  violinist,  pupil  of  Giulio  Minetti,  with 
that  consummate  artistry  and  assurance  of  bearing 
which  was  already  commended  upon  in  the  report  of 
the  Minetti  recital  which  appeared  in  last  week's  Musi- 
cal Review.  Both  young  musiciJans  repeated  'their 
artistic  triumph  on  this  occasion.  The  Paraphrase  for 
two  pianos  consisted  of  a  Chopinesque  Valse  arranged 
by  Schutt  and  was  played  by  Miss  Edna  Goeggel  and 
Mrs.  Oscar  Mansfeldt.  The  writer  was  unable  to  remain 
for  this  composition  which  concluded  the  program,  but 
he  had  time  to  hear  Miss  Goeggel,  and  Mrs.  Mansfeldt's 
exquisite  artistry  is  already  well  known  to  us  and  so  it 
is  safe  to  assert  that  this  work  was  performed  with 
that  finesse  and  musicianly  Instinct  which  was  the 
keynote  of  the  entire  afternoon's  proceedings. 

There  were  seven  solo  numbers.  Miss  Dorothy  Stone 
gave  a  very  comprehensive  reading  of  the  well-known 
left  hand  arrangement  of  the  Lucia  Sextet  by  Leschetit- 
zky.  Miss  Stone  interpreted  this  difficult  composition 
very  carefully  and  showed  by  her  deliberation  and  ac- 
curacy of  reading  that  she  is  a  conscientious  and  gifted 
player  .  Miss  Wynonah  Clark  invested  three  Chopin 
Preludes  with  considerable  poetic  sentiment  and  ren- 
dered the  same  with  technical  fluency  and  singing 
quality  of  tone.  Miss  Marie  Campbell  gave  a  very 
exhilirating  reading  of  the  rarely  played  but  exceeding- 
ly beautiful  Village  Swallows  Waltz  by  Strauss-Schutt. 
Mrs.  John  Meyers  interpreted  a  Chopin  Nocturne  with 
rare  sentiment  and  a  very  gratifying  technical  fluency 
and  limpidity  of  touch.  An  unusually  intelligent  and 
remarkably  smooth  performance  of  Schumann's  Car- 
neval  was  given  by  Miss  Helen  Wilbur  who  must  be  re- 
garded as  one  of  the  ablest  student  pianists  introduced 
this  season.  Miss  Edna  Goeggel  has  made  wonderful 
strides  since  her  last  appearance.  She  played  a  group 
of  compositions  including  In  der  Nacht,  Nachstiick, 
Vogel  als  Prophet  and  Romance — all  by  Schumann  in  a 
manner  that  revealed  inborn  musicianship  as  well  as 
thorough  training,  and  her  playing  was  so  redolent 
with  that  peculiar  characteristic  known  as  temperament 
that  the  performance  must  be  regarded  as  one  of  the 
very  best  of  this  occasion.  Miss  Alma  Birmingham  - 
played  Prelude  and  Fugue  by  Wachtmeister.  We  were 
unfortunately  unable  to  hear  this  work,  but  knowing 
Miss  Birmingham  to  be  a  conscientious  and  dependable 
musician  and  a  natural  born  artist,  we  are  sure  that 
her  contribution  to  this  excellent  program  was  well  in 
conformance  with  the  high  standard  set  throughout  the 
afternoon's  event.  Mrs.  Mansfeldt  and  her  students  are 
deserving  of  the  heartiest  congratulations  for  this  ex- 
quisite musical  performance. 

%% 

BERINGER   MUSICAL  CLUB  CONCERT. 


The  Beringer  Musical  Club,  assisted  by  Otto  Rauhut, 
violinist,  gave  its  twenty-sixth  concert  under  the  direc- 
tion of  Professor  and  Madame  Joseph  Beringer  at  Cen- 
tury Club  Hall  on  Thursday  evening,  June  5th.  Not- 
withstanding the  fact  that  the  season  had  well  come 
to  a  close  the  hall  was  packed  to  overflowing,  many 
people  being  unable  to  gain  admittance.  When  it  is 
considered   that   the   public    has    become    rather    indif- 
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ferent  to  recitals  of  a  non-professional  nature,  and  that 
it  is  even  unusual  to  secure  big  houses  for  invitational 
events,  it  speaks  well  for  the  character  of  the  Beringer 
Club  recitals  to  be  able  to  announce  that  standing 
rVom  only  was  the  order  of  the  evening  and  that  the 
enthusiasm  of  this  large  audience  was  frequently  ap- 
parent. Otto  Rauhut,  violinist,  and  Prof.  .Joseph  Ber- 
inger, pianist,  gave  a  very  skillful  reading  of  the  well 
known  Grieg  Sonata  for  violin  and  piano  in  F  major. 
Both  musicians  revealed  considerable  discrimination  in 
Dhrasing  and  ensemble  work.  Mr.  Rauhut  played  with 
splendid  tone  and  in  excellent  intonation  and  Prof.  Ber- 
inger presided  at  the  piano  with  the  necessary  tech- 
nical surety.  Later  on  the  program,  Mr.  Rauhut  played 
Sarasate's  Faust  Fantasie  with  brilliant  technical  as 
well  as  sound  musical  faculties.  Prof.  Beringer  and 
Miss  Zdenka  Buben  played  an  original  Fantasie  entitled 
"In  Arte  Voluptas"  for  two  pianos,  which  created  much 
enthusiasm  by  reason  of  its  melodic  beauty  and  rhyth- 
mic vivacity. 

Miss  Genevieve  Holmberg  sang  Sweetest  Flower  That 
Blows,  by  Hawley,  Barcarolle  from  Offenbach's  Love 
Tales  of  Hoffman  and  Los  Ojos  N'egros  by  Alvarez  with 
a  very  rich  and  flexible  alto  voice.  She  sang  with 
considerable  expression  and  romantic  style.  Miss  Loie, 
Munsil  gave  a  technically  praiseworthy  and  musically 
intelligent  reading  or  Schubert's  Moment  Musical  and 
Moszkowski's  Polonaise  in  E  flat;  Miss  Maya  C.  Hum- 
mel, the  possessor  of  a  very  clear  and  ringing  soprano 
voice  sang  The  Lass  With  the  Delicate  Air  by  Arne,  Nie- 
mand  hat's  geseh'n  by  Lowe  and  Guvrez  by  Dessauer. 
She  desplayed  more  than  ordinary  artistic  judgment 
and  revealed  an  exceptionally  distinct  and  well  rounded 
out  enunciation.  Miss  Zdenka  Buben,  one  of  the  most 
popular  and  successful  members  of  the  Beringer  Musical 
Club,  gave  a  very  delightful  interpretation  of  Chopin's 
Prelude  op.  28  No.  22  and  Liszt's  Rhapsodie  Hongroise 
No.  2.  She  was  enthusiastically  applauded  for  her 
good  work.  Miss  Arena  Torrigino  displayed  remarkable 
temperament  and  a  brilliant  vocal  organ  in  a  spirited 
interpretation  of  Nol  Sai  by  Guercia,  Spanish  Love  Song 
by  Chaminade  and  the  Laughing  Song  from  Auber's 
Manon.  Mrs.  Henry  J.  Widenmann  added  to  her  laurels 
by  singing  Liza  Lehmann's  Long  Ago  in  P^gypt,  Rossi's 
Ah  Rendimi,  from  Mitrane  and  d'Hardelot's  I  Hid  My 
Love  with  a  beautiful  voice  and  notable  adherence  to 
clever  phrasing.  Miss  Irma  Persinger  concluded  the 
program  with  Gounod's  Waltz  Song  from  Romeo  et 
Juliet  and  Benedict's  Carneval  of  Venice,  exhibiting  a 
pronounced    colorature    soprano    and    emphasizing    the 
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florid  passages  of  these  works  by  a  very  impressive 
interpretation  of  the  various  intricacies  of  this  phase 
of  vocal  art.  Again  Madame  and  Prof.  Beringer  have 
reason  to  feel  exceedingly  gratified  with  the  work  done 
by  their  industrious  and  talented  students. 
v% 


TRINITY  CHOIR  GIVES   MUSICAL  PROGRAMME. 


An  organ  recital  and  song  service  was  given  at  Trinity 
Chuch,  Bush  and  Gough  streets  Thursday  evening,  June 
.')  by  the  Trinity  church  choir,  under  the  patronage  of 
the  American  Guild  of  Organists.  The  music  was  se- 
lected from  the  old  English  cathedral  school  of  com- 
posers. The  service  was  the  second  of  a  series  to  be 
given  by  the  organization.  John  de  P.  Teller  directed 
the  music  and  the  service  was  played  by  Harvey  Loy, 
organist  of  Unitarian  church,  Berkeley.  The  following 
were  the  soloists:  Miss  Virginia  Fischer,  soprano, 
San  Francisco;  Miss  Eva  H.  Gruninger,  contralto,  Oak-' 
land;  Frank  Onslow,  tenor,  San  Francisco;  George  Bow- 
den,  tenor,  San  F'rancisco;  Robert  M.  Battison,  tenor;  H. 
E.  Bonham,  baritone,  and  William  Wright,  Jr.,  of  Oak- 
land. The  organ  prelude  was  rendered  by  Warren  D. 
Allen,  of  Berkeley,  and  the  postlude,  "Hallelujah 
Chorus,"  by  Benjamin  Moore,  of  Calvary  Presbyterian 
church.  Rev.  W.  B.  Clark  read  the  lesson  and  the 
versicles,  which  were  responded  to  by  the  chorus. 
Among  the  anthems  sung  were  "God  is  Gone  Up,"  "O 
Where  Shall  Wisdom  be  Found?"  and  "Rejoice  in  the 
Lord  Alway."  The  hymn  "All  Praise  to  Thee,"  was 
sung  by  the  congregation  and  choir.  Among  the  organ 
music  was  "Magnificat  in  E  minor,"  by  D.  Purcel,  and 
"God  is  Our  Father." 
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MISS  ELIZABETH  SIMPSON'S  ACTIVITY. 


PIANO    RECITAL. 


The  California  Institute  of  Musical  Art,  Alexander 
Stewart,  director,  gave  three  recitals  under  the  direc- 
tion of  Miss  Elizabeth  Simpson.  These  recitals  given 
by  pupils  of  the  institution  took  place  on  Saturday  after- 
noons. May  17,  24  and  :^I.  The  first  recital  included  a 
program  which  represented  the  first  annual  demonstra- 
tion of  the  work  of  the  intermediate  pianoforte  pupils, 
under  the  direction  of  Eli/abeth  Simpson,  and  the  pai- 
ticipants  included  pupils  of  Elizabeth  Simpson,  .Janet 
Torrey,  Edna  Ford,  Bertha  Stut  and  Ethel  Land,  assist- 
ed by  Olive  Reed,  pupil  of  Alexander  T.  Stewart.  The 
pupils  appearing  on  the  program  were:  Pearl  Holaday, 
Mabel  White,  Nelda  Stut,  Irma  Hoegemann,  Elizabeth 
Hibberd,  Margaret  McMurray,  Olive  Reed,  Ruth  Reed, 
Augusta  Anderson,  Mabel  While,  Arlene  Scharff,  Mary 
Lyle,  Richie,  Florine  Wurkheim  and  Helen  MacGregor. 
The  purpose  of  this  first  program  was  to  demonstrate 
the  year's  work  in  memorizing,  ear  training,  theory  and 
musical  form.  This  event  took  place  at  the  Horton 
School,  Oakland. 

The  second  recital  was  given  at  Maple  Hall,  Oakland, 
by  the  adult  class  in  musical  analysis  under  the  direc- 
tion of  Elizabeth  Simpson.  The  program  was  made  up 
of  musical  forms  which  had  been  studied  by  the  class 
during  the  year.  The  participants  were  Bertha  Stut, 
Sally  Kerr  Street,  May  Bradley.  Edna  Ford.  Thomas 
Woodcock,  .Janet  Torrey,  Ethel  I^ong,  Helen  MacGregor 
and  Mrs.  Helen  Earl  Millberry.  The  studies  repre- 
sented on  this  program  were:  Fantasia,  Form,  Simple 
Song  Form,  Sonata  Form,  Ternary  Form,  Variations, 
Dance  Forms. 

The  last  event  was  a  concert  by  Ethel  Long,  a  bril- 
liant young  pianist,  who  has  developed  solely  under  Miss 
Simpson's  tuition.  She  interpreted  a  very  exacting  pro- 
gram and  the  audience  was  enthusiastic  over  her  work. 
Miss  J-iOng  was  assisted  by  Annabelle  .Jones,  contralto, 
Genevieve  Owens,  violinist,  Janet  Torrey,  accompanist. 
This  program  took  place  at  the  Morton  School.  The 
program  was  as  follows:  Variations  on  a  Theme  by 
Beethoven  (Saint-Saens),  for  two  pianos.  Miss  Long  and 
Miss  Simpson;  Still  wie  die  Nacht  (Bohm),  Miss  .loneb; 
Valse  E  minor.  Prelude  op.  28,  No.  :i.  Polonaise  op.  40, 
No.  1  (Chopin),  Scherzo  E  minor  (Mendelssohn),  Im- 
promptu op.  90,  No.  2  (Schubert),  Miss  Long;  Romance, 
Obertass  ( Wienlawski),  Orientale  (Cesar  Cui),  Miss 
Owen;  Prelude  in  C  sharp  minor  (Rachmaninoff), 
Marche  Grotesque  (Sinding),  Poem,  Witches  J)ance 
(MacDowelll.  Miss  Long;  A  Song  of  Waiting  (Ellen 
Wright),  Miss  .Jones;  Concerto  G  minor  (Mendelssohn) 
Miss  Long,  orchestral  accompaniment  on  second  i)iano 
by  Miss  Simpson. 

The  year  has  been  a  very  successful  one  with  Miss 
Simpson,  and  she  is  looking  forward  to  even  greater 
activity  next  year.  She  will  establish  a  studio  in  San 
Francisco  next  season  and  will  tmdoubtedly  lecture  be- 
fore some  of  the  clubs.  .Ml  of  the  above  mentioned 
programs  were  very  successful,  and  the  audiences  in 
each  case  have  been  large  and  apparently  very  much 
interested  in  the  pedagogical  work  Miss  Simpson  is 
trying  to  do. 


A  very  delightful  and  interesting  piano  recital  was 
given  recently  by  the  pupils  of  Roscoe  Warren  Lucy,  in 
the  auditorium  of  the  Berkeley  High  Schot)l,  before  a 
large  and  enthusiastic  audience.  Mr.  Lucy  has  every 
reason  to  feel  proud  of  the  results  of  his  work  as  were 
achieved  by  pupils.  The  first  number  on  the  program 
was  the  Polonaise  Op.  9  of  Paderewski,  played  very 
brilliantly  by  Miss  Beatrice  Lucretia  Sherwood.  The 
very  fine  musical  temperament  of  Miss  Grace  .lurges 
was  shown  in  her  rendition  of  Nollet's  Elegie  Op.  88. 
Miss  Helen  Clark,  though  somewhat  nervous,  showed 
refinement  and  taste  in  playing.  The  Polonaise  Op.  40 
of  Chopin's  was  played  by  Miss  Margaret  Darrah,  show- 
ing splendid  technic  and  interpretation. 

A  piano  trio,  "Spanish  Fantasie"  of  Paul  Wachs, 
played  by  the  Misses  Josephine,  Mary  and  Louise  Rark, 
was  a  delightful  surprise  to  the  audience.  Miss  Olive 
Peters  played  with  great  mastery  and  breadth,  Chopin's 
VValtz,  Posthumous.  Rubinstein's  Staccato  Etude  Op. 
23  was  rendered  by  J.  R.  Chadbourne,  Jr.  He  repeated 
his  success  of  a  year  ago.  This  piece  makes  great  de- 
mands on  the  pianist  which  were  met,  and  there  is  no 
doubt  but  what  Mr.  Chadbourne  will  be  heard  from  in 
the  future.  Too  much  cannot  be  said  about  Miss  .1  en- 
sen's  beautiful  rendition  of  Rubinstein's  Tarantelle. 
Miss  Mabel  Button's  interpretation  of  Schubert's  Im- 
promptu Op.  J42,  was  all  that  could  be  desired.  Her 
technic  is  very  smooth.  Fantasie  Impromptu  Op.  66, 
Chopin'  Valse  Chromatique  Op.  88,  Godard,  were  played 
by  Miss  Sherwood.  This  little  lady  always  captivates 
her  listeners.  She  possesses  technic,  temperament  and 
intelligence. 

Rharsodie  Hongroise  No.  12,  by  Liszt,  was  played  by 
Miss  Ruby  Jewell.  She  rendered  this  very  difficult 
piece  with  splendid  breadth  and  style.  The  manner  in 
which  Miss  Marguerite  Griffin  rendered  Sinding's  Voices 
of  Spring,  showed  that  she  is  a  brilliant  and  talented 
performer.  The  Guirlandes,  by  Godard  and  Caprice  Es- 
pagnol.  Op.  37,  by  Moszkowsky,  were  played  by  Miss 
Aileen  Murphy.  She  scored  a  great  success  with  her 
remarkable  playing.  The  audience  was  most  enthusias- 
tic in  its  applause  and  seemed  unwilling  to  let  her  leave 
the  piano.  Mendelssohn's  Songs  Without  Words,  Op.  19, 
Nos.  1  and  2,  which  were  played  by  Miss  Margaret 
Douglas,  showed  good  musicianship. 
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TONIGHT  AND  ALL  NEXT  WEEK 
Matinees  Saturday  and  Sunday 

Victor  Herl>ert's  DeliKhlful  Comic  Opera 

"The  Serenade" 

Brilliant  Cast,  Splendid  Singine  Chorus  and  Famous 
Tivoli  Orchestra 

Commencing  Monday,  June  23rd  "lOLANTHE" 
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Safest  tnd  Most  Magnificent  Tkeaira  ia  America 

Week   Beginning   This   Sunday   Aflernoon — 

Matinee    Every    Day. 

LAST  WEEK  OF  CECILIA  LOFTUS 

A  GREAT  NEW  SHOW 

LOUIS  A.  SIMON  and  KATHRYN  OSTERMAN  in  the  miniature 

musical  comedy  "A  Pettian  Garden;"    FRED  BOND  and    FREMONT 

BENTON  in  •H.ndkerchiel  No.   l5;'JOE   JACKSON,  the    European 

Vagabond;  EUNICE  BURNHAM  and  CHARLES  IRWIN. "A  Song 

Sketch  at  the    Piano;'    LOUIS     LONDON    in    Character    Song   Studies; 

MONTAMBO  and  WELLS  in  Acrobatic  Funoscilies:    NEW   HDI-ON 

TALKING  MOVING  PICTURES;  MATTHEWS  and  SHAYNE. 

Evening  Prices      lOc.  25c.  50c.  75c.     Box  Seals  $1 .00 

Matinee  Prices     (Except  Sundays  and  Holidays.)  lOc.  25c  and  5rc. 
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Dr.  H.  J.  Stewart  was  host  at  a  studio  reception  Sat- 
urday afternoon,  which  was  enjoyed  by  many  guests, 
and  the  afternoon  was  productive  of  delightful  music 
numbers.  Among  the  most  interesting  were  excerpts 
from  two  new  cycles  composed  by  Dr.  Stewart,  those 
from  "Wayside  Sketches,"  "Valse  Caprice,"  "Barcarolle" 
and  "Rustic  Dance"  being  played  by  the  composer.  Two 
duets  from  the  song  cycle,  "Flora,"  "A  Honeysuckle" 
and  "To  a  Lily,"  were  sung  by  Mrs.  W.  W.  Mriggs  and 
Miss  Gruninger.  The  other  singers  of  the  day  included 
Mrs.  E.  W.  Florence,  Mrs.  Carrie  Brown  Dexter,  Miss 
M.  Will,  Miss  May  Erikson,  Miss  E.  McAuley,  Miss  Elsa 
Grummon  and  IL  Spencer. 


Tne  Menlin  Piano 

Ihe  MKIILIN  is  different  — is  built  differ- 
ently—  an  iiprit;hl  built  on  the  principle  of 
the  fjrand  —  in  fact  an  inverted  ^rand  —  this 
and  other  valuable  features  are  exclusively 
MEHLIN. 

.4  Hi  git  Grade  Vkuw 
at  a  Moderate  Price 


Sherman  play  &  Co. 

Kearny  and  Sutter  Sts.  San  Krancisco 
Fourteenth  and  Clay  Sts.  Oakland 


THE  SERENADE  WELL  PRESENTED  AT  TIVOLI. 


Excellent  Singing  Cast  Delights  Large  Audience  at  the 

Popular  Playhouse  With   Fine  Performance 

of  Melodious  Work. 


By    ALFRED    METZGER. 

When  we  reviewed  the  first  performance  of  "When 
Johnny  Comes  Marching  Home"  at  the  Tlvoli,  we  said 
that  it  was  difficult  to  judge  the  members  of  the  com- 
pany inasmuch  as  the  strain  of  a  first  night  and  at 
the  same  time  an  opening  performance  at  a  practically 
new  theatre  was  not  likely  to  present  the  artists  at 
their  best.  Now,  however,  we  are  in  a  position  to 
review  the  worlt  of  the  members  of  the  company  in  an 
absolutely  impartial  light  as  with  the  first  performance 
of  The  Serenade,  the  Tivoli  Opera  House  began  the 
fourth  week  of  its  new  history.  In  order  to  be  abso- 
lutely fair,  we  attended  the  second  performance  on 
Tuesday  night  when  everyone  should  have  been  in  good 
mental  condition.  It  is  not  necessary  to  give  here  a 
b'jnopsis  of  the  opera  itself.  The  Serenade  has  been 
presented  here  quite  frequently  at  various  intervals,  and 
it  is  generally  acknowledged  to  be  one  of  Victor  Her- 
bert's most  delicious  and  most  enjoyable  operatic  con- 
ceptions. Indeed  it  is  one  of  the  very  few  genuine 
comic  operas  written  in  recent  times.  It  is  rich  in 
beautiful  melodies  and  endowed  with  an  unusually  fine 
romantic  story,  interspersed  with  many  flashes  of 
genuine  wit  and  humor. 

The  central  figure  of  the  humerous  situations  is  the 
Ehike  of  Santa  Cruz,  which  role  was  in  the  care  of 
Robert  G.  Pitkin.  This  unquestionably  clever  artist 
possesses  many  excellent  traits.  He  has  above  all  a 
fine  ringing  voice  of  quite  musical  possibilities  and  he 
appears  to  be  a  very  conscientious  and  industrious 
member  of  the  company.  But  somehow,  he  does  not 
seem  to  possess  the  knack  of  propelling  a  particularly 
funny  line  over  the  footlights  in  a  manner  to  arouse 
spontaneous  mirth.  The  lines  alloted  to  the  Duke  of 
Santa  Cruz  are  unusually  comical  at  times,  but  never- 
theless, Mr.  Pitkin  seems  to  have  been  unable  to  read 
them  in  a  manner  suflSciently  emphatic  to  arouse  laugh- 
ter among  the  auditors.  His  mode  of  speech  is  some- 
what to  blame  for  this.  He  talks  so  fast  that  the 
point  of  a  joke  is  frequently  blurred.  Somehow  he  does 
not  seem  to  know  exactly  how  to  emphasize  a  funny 
point  and  enunciate  his  phrase  in  such  a  way  as  to 
make  the  humor  stand  out  prominently.  This  is  a 
severe  drawback  in  a  comedian,  and  we  are  so  explicit 
in  pointing  out  this  fact  in  the  hope  that  it  may  help 
Mr.  Pitkin  to  overcome  some  of  his  diflicuUies.  The 
speaking  of  his  lines  during  the  rendition  of  topical 
verses  is  also  taking  away  some  of  the  effect. 

Charles  E.  Gallagher  as  Romero  has  further  oppor- 
tunities to  show  his  pronounced  artistic  qualifications. 
He  surely  possesses  a  beautiful  bass  voice  and  he  uses 
it  with  the  finish  of  a  cultured  artist.  It  is  a  genuine 
pleasure  to  listen  to  him.  John  R.  Phillips  made  his 
first  appearance  as  Lopez  with  the  Tivoli  Company.  He 
is  the  best  tenor  we  have  seen  in  comic  opera  stock 
company  in  years.  His  voice  is  flexible  and  clear.  His 
enunciation  is  concise.  His  mimicry  and  histrionic  art 
are  well  developed.  His  personality  is  magnetic,  and 
in  short  he  is  an  excellent  addition  to  the  Tivoli  forces. 
He  will  have  more  chance  in  future  operas.  He  sang 
his  solo  in  the  last  act  with  exquisite  taste.  Henry 
Santrey  strengthened  the  excellent  impression  he  made 
since  his  flrst  appearance.  His  voice  is  smooth  and 
well  handled.  He  sings  with  artistic  discrimination 
and  for  this  reason  the  beautiful  strains  of  an  aria 
are  brought  out  in  a  splendid  manner.  It  is  very  rarely 
that  the  role  of  Alvarado  is  given  such  a  genuinely 
musical  interpretation.  Nearly  all  the  comedy  element 
was  concentrated  in  Teddy  Webb,  who  is  simply  a  born 
comedian.  The  role  is  rather  small  and  hardly  gives 
an  artist  a  proper  chance  to  "spread  himself,"  but  Mr. 
Webb  made  so  much  of  this  small  part  that  it  stood 
out  pre-eminently  as  one  of  the  most  important  roles 
in  the  opera.  He  practically  monopolized  all  the  laughs 
and  made  every  funny  point  tell.  This  is  the  real  pur- 
pose of  a  comedy  impersonation.  Oliver  Le  Noir  pos- 
sesses a  big,  heavy  bass  voice  of  considerable  breadth. 
He  would  no  doubt  make  good  in  a  straight  singing_ 
role;  but  when  he  is  called  upon  to  essay  light  comedy 
work  with  a  sprinkling  of  the  finer  burlesque  spirit, 
he  surely  is  lost.  And  even  though  he  tries  to  tie  his 
face  into  a  million  different  bow-knots  and  introduce 
the  turkey  trot  between  lines,  still  he  has  not  settled 
the  comedy  element  of  his  character.  A  man  can  not 
do  everything.  Some  people  are  fine  comedians,  others 
are  good  singers.     Mr.  Le  Noir  is  one  of  the  latter. 

The  excellent  impression  we  received  of  Rena  Vi- 
vienne  after  her  first  appearance  at  the  Tivoli  has  been 
strengthened  with  her  delightful  Impersonation  of 
Yvonne.  She  possesses  that  rare  accomplishment 
which  in  want  of  a  better  expression  we  call  "mag- 
netic personality."  She  is  good  to  look  upon.  She  acts 
with  vivaciousness  and  ease  and  she  sings  ilke  a  genu- 
ine prima  donna.  Her  voice  is  delightfully  limpid  and 
ringing  like  a  silver  bell.  Her  intonation  is  greatly 
improved  since  her  first  appearance,  and  while  there 
may  be  noted  a  few  isolated  "sharp"  passages  they  are 
not  sufflciently  frequent  to  interfere  with  the  excellence 
of  her  performance.  "The  Cupid  and  I"  song  was  sung 
in  a  manner  so  musicianly  that  we  have  not  heard  its 
equal  since  Alice  Neilsen  sang  the  role.  The  role  of 
Dolores  is  sung  alternately  by  Sarah  Edwards  and 
Hon  Bergere.  We  heard  the  former.  Vocally,  Miss 
Edwards  meets  all  the  requirements  of  this  delightful 
part.  Her  voice  seems  richer  and  fuller  every  time 
we  hear  it.  It  is  a  very  rare  contralto  voice  of  the 
finest  timbre  and  range.  Furthermore  it  is  used  with 
the  skill  of  a  cultured  singer.  But  the  role  is  somewhat 
out  of  Miss  Edward's  line.  It  is  too  light  and  dainty 
a  character  for  the  rather  heavy  and  broad  qualities  of 
Miss  Edward's  vocal  and  histrionic  accomplishments. 
Somehow  she  does  not  seem  to  fit  into  the  petite  en- 
vironment of  the  effervescent  Dolores.  We  should 
think  the  role  to  be  more  in  the  line  of  Hon  Bergere's 
daintiness.  Stella  de  Mette  has  not  much  opportunity 
to  desplay  her  ability  as  the  Mother  Superior. 


THE  PACIFIC  COAST  MUSICAL  Rl-ATliW 

The  opera  is  beautifully  mounted,  the  chorus  sings 
splendidly  and  the  orchestra  under  Hans  S.  Linne's 
direction  acquitted  itself  very  creditably.  The  stage 
management,  too,  seemed  adequate  and  effective. 
Those  fond  of  genuine  comic  opera  will  make  no  mis- 
take by  attending  the  Serenade  at  the  Tivoli.  In  ac- 
cordance with  a  rule  established  at  the  Tivoli  Opera 
House  that  no  attraction  shall  run  longer  than  two 
weeks,  The  Serenade  will  begin  the  second  and  last  week 
of  its  too  brief  season  on  Monday  night.  The  only  mati- 
nees at  the  Tivoli  are  given  Saturday  and  Sunday,  and 
lolanthe,  Gilbert  and  Sullivan's  Fairy  Opera  is  an- 
nounced for  Monday,  June  23d. 


1 


WARREN    D.   ALLEN    SUMMER   COURSE. 


Warren  D.  Allen  announces  a  Summer  Course  for 
Pianists  which  began  on  July  1st  and  which  will  extend 
during  the  summer  months.  The  following  announce- 
ment will  be  of  interest  to  Musical  Review  readers: 

The  Allen  Summer  Course  for  Pianists  is  designed  to 
benefit  busy  people  that  find,  in  the  summer-time,  their 
only  opportunity  for  serious  study  of  problems  that 
arise  in  their  routine  work.  Mr.  Allen,  in  directing 
these  courses,  brings  to  his  class  room  many  helpful 
suggestions  gained  by  years  of  experience  and  study  of 
the  methods  adopted  by  the  various  masters  under 
whom  he  has  studied,  at  home  and  abroad.  The  Course 
will  entitle  the  students  to  all  of  the  following  features: 
Two  private  lessons  weekly  in  piano.  Two  classes 
weekly  in  modern  teaching  methods,  in  which  teaching 
material,  of  all  schools  of  composition,  will  be  presented 
in  graded  lists,  analyzed  by  Mr.  Allen,  and  illustrated 
by  him  and  his  pupils.  Two  classes  weekly  in  the  es- 
sential elements  of  harmony,  counterpoint,  and  form. 
One  concert  weekly,  in  which  Mr.  Allen,  assisted  by 
Esther  Houk  Allen,  contralto,  and  other  prominent 
artists,  will  present  programs  containing  some  of  the 
greatest  works  in  piano,  vocal  and  ensemble  literature. 
At  each  of  these  concerts,  Mr.  Allen  will  lecture  infor- 
mally on  the  form,  meaning  and  historical  importance 
of  the  numbers  rendered.  Mrs.  Allen  will  receive  stu- 
dents in  voice  culture  every  morning  during  the  sum- 
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mer,  and  after  the  close  of  her  work  in  the  Summer 
School  of  the  State  University,  will  continue  her  work 
in  Public  School  Methods. 


KOHLER  &  CHASE  MUSIC  MATINEE. 


The  soloist  for  this  week's  Kohler  &  Chase  Music 
Matinee  will  be  Miss  G.  Bromfield,  soprano,  a  very  efli- 
cient  and  highly  successful  pupil  of  Mackenzie  Gordon. 
Miss  Bromfield  has  appeared  quite  frequently  in  impor- 
tant public  musical  events  during  the  season  just 
closed,  and  her  engagement  at  these  summer  series  of 
music  matinees  was  due  to  the  excellent  impression 
she  has  made  lately.  Only  recently  Miss  Bromfield 
gave  a  most  delightful  vocal  recital  of  her  own  which 
was  attended  by  a  very  large  and  enthusiastic  audience 
which  testified  to  the  efficiency  of  the  artist  by  fre- 
quent outbursts  of  enthusiastic  applause.  Miss  Brom- 
field is  the  possessor  of  a  very  rich  and  smooth  soprano 
voice  which  she  uses  with  the  utmost  intelligence  in 
both  ballads  and  operatic  arias.  On  this  occasion,  she 
■will  sing  works  by  Ronald  and  operatic  arias  by  Leon- 
cavallo and  Puccini. 

The  instrumental  numbers  to  be  interpreted  on  the 
Knabe  Player  Piano  and  on  the  Pipe  Organ  will,  aa 
usual,  contain  representative  gems  of  musical  literature. 
The  complete  program  will  be  as  follows:  Hexentanz — 
Witches  Dance  (MacDowell),  Knabe  Player  Piano; 
Cycle  of  Life  No.  1,  Prelude  (Ronald),  Down  in  the  For- 
est (Ronald),  Miss  Bromfield,  with  Fischer  Player 
Piano  accompaniment;  In  Summer  (Stebbins),  A  Com- 
munion in  G  (Batiste),  Pipe  Organ;  Water  Scenes  Op. 
13,  No.  3 — Water  Nymph  (Nevin),  Knabe  Player  Piano; 
'T  is  the  Day  (Leoncavallo),  La  lioheme,  Valzer  di  Mu- 
setta  (Puccini),  Miss  Bromfield,  with  Knabe  Player 
Piano  accompaniment. 


SIERRA    MIXED   QUARTET    ON    TOUR. 


The  Sierra  Mixed  Quartet,  composed  of  Zilpha  Rug- 
gles  Jenkins,  Soprano,  Ruth  Waterman  Anderson,  Con- 
tralto, Carl  Edwin  Anderson,  Tenor,  Lowell  Moore  Red- 
field,  Baritone,  and  Mabel  Hill  Redfleld,  Accompanist,  a 
California  organization  of  high-class  artists,  is  booked 
for  a  concert  tour  in  Oregon  and  California,  covering 
La  Grande,  The  Dalles,  Portland,  Oregon  City,  Albany, 
Ashland,  and  Pacific  Grove,  covering  a  period  of  twenty 
days.  This  is  the  flrst  time  a  California  Quartet  such 
as  the  Sierra,  has  been  engaged  for  an  extended  tour. 


In  the  past  such  organizations  have  been  engaged  from 
the  managers  in  the  East  at  New  York  and  Chicago;  one 
of  the  reasons  perhaps  being  that  in  the  past  no  such 
competent  and  artistic  org(aniaation  las  the  )f)ierra 
Mixed  Quartet  existed.  Such  an  excuse  is  no  longer 
valid.  The  last  quartet  which  came  to  San  Francisco 
was  the  Liza  Lehman  Quartet,  singing  her  Song  Cycles 
and  songs.  Liza  Lehman  carried  the  brunt  of  making 
the  performance  a  success,  with  her  wonderful  ability 
and  magnetism.  The  engagement  of  the  Sierra  Quartet 
marks  the  entering  wedge  in  the  employment  of  West- 
ern artists  for  Western  concerts,  and  while  we  shall 
always  want  the  best  the  East  affords,  still  there  is 
room  for  Western  artists. 


Pacific  Coa^  Tour 

of 

The  World's  Created 
Vocal  Arti^ 

Madame 

Schumann-Heink 


Portland,  Ore.  and  the  Pacific  Norlhweft 

Early  in  November 

Diredion  Steers  &  Coman 


San  Francisco  and  Vicinity 
November  9  to  16 

Direcflion  Will  L.  Greenbaum 


Los  Angeles  and  the  Pacific  Southwell 
November  1 7  to  30 

Dire<5tion  L.  E.  Behymer 


SEBASTIAN  BURNETT 

Itecently  I.eadinK  Tenor  With  the  Komlache  Opera, 
Berlin,    and    Paria-Milan    Opera    Houaea 

Assistant  Instructor  and  Star  Pupil  of  Jean  de 
Reszke   and   Francesco    Lombardl. 

Announces  a  Special  Summer  Course  for  Teachers 
and  Advanced  Pupils  During  His  Three  Months' 
Visit  in  San  Francisco,  Including  Bel  Canto  and 
Operatic  and  Song  Repertoire  in  Italian,  French, 
German  and  English. 

Only  Applicants  with  Good  Voices  and  Musical 
Intelligence  Accepted. 

Studio:  Room  001  Kohler  &  Chaae  Building 

Reception    Hours    from    12    to    4    Wednesdays    and 

Saturdays 

nealdence   Telephone:    Franklin    0560 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  Strad — or  Amati  violin  is  PRICELESS  today  for  it  cannot  be  dupli- 
cated— its  maker  having  passed  away.      Exjually  priceless  would  be  the 


Piano 


today  were  its  makers  gone. 


Tlic  tone  of  a  Gremona  endures  thro'  the  ages — it  is  immortal !  Im- 
mortal also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time,  by  the  "Tei^sion 
Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in 
Christendom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$850  to  $1,800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek 
exclusive  artistic  supremacy,  irrespective  of  cost. 


Grands  in  three  sizes  and  uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrance* 

13S-153  Kearny  and  217-225  Sutter  Sti. 
Victor  Talking  Machines 


Oakland— 510  12tli  and  1105  Washinfton 

San  Jose — 117  South  First 

Sheet  Music 


MUSICAL    SETTING    IN    '-EVERYWOMAN." 


One  of  the  important  features  of  the  production  of 
the  dramatic  spectacle,  "Everywoman,"  which  Henry  W. 
Savage  will  offer  at  the  Cort  Theatre  Sunday  night, 
June  1.5,  is  the  musical  setting  which  was  composed  by 
George  Whitefield  Chadwick,  dean  of  American  com- 
posers. Mr.  Chadwick,  who  enjoys  the  distinction  of 
being  one  of  the  few  native-born  American  composers 
whose  works  have  found  favor  abroad,  it  is  said  has 
written  a  most  impressive  score,  and  it  will  be  inter- 
Dreted  by  an  orchestra  of  twenty-five  players.  It  is 
said  that  he  has  seized  the  symbolic  idea  of  the  author, 
Walter  Browne,  and  has  wrought  out  a  composition 
which  supports  and  illuminates  it.  There  are  twenty- 
six  musical  numbers  in  the  score  of  "Everywoman," 
and  they  occupy  a  wide  range  of  subjects  from  grave  to 
gay.  These  include  a  male  quartet,  six  choruses,  solo 
dances,  a  trio,  three  solos,  and  several  incidental  num- 
bers for  the  orchestra.  Mr.  Chadwick  was  occupied  for 
more  than  a  year  upon  this  score  and  it  is  declared  to 
be  a  distinct  addition  to  the  American  musical  library. 

Mr.  Chadwick  is  principally  known  from  his  sym- 
phonies, four  in  number,  which  are  played  annually  by 
all  the  great  orchestras  of  the  world,  including  the 
Boston  Symphony  Orchestra.  In  addition  he  has  writ- 
ten a  serenade  for  a  string  orchestra,  a  series  of  sym- 
phonic sketches,  a  symphonetta  in  D  major,  a  number 
of  symphonic  poems,  and  half  a  dozen  overtures.  A 
number  of  large  choral  works  with  orchestra  also  stand 
to  his  credit.  Most  of  them  have  been  heard  in  the 
large  musical  festivals  both  in  America  and  Europe. 
He  is  a  classicist  rather  than  a  romanticist,  and  his 
work  has  an  enduring  quality.  In  "Everywoman"  with 
its  wide  range  of  theme,  he  has  employed  an  imagery 
less  noticable  in  his  earlier  productions.  When  the  play 
was  produced  in  London  he  came  in  for  especial  com- 
mendation from  all  the  musical  journals. 

One^  of  the  big  scenes  of  the  dramatic  spectacle, 
"Everywoman,"  which  Henry  W.  Savage  will  offer  at  the 
Cort  Theatre  beginning  Sunday  night,  represents  the 
riotous  revelling  of  a  New  York  crowd  on  Broadway  at 
midnight  on  New  Year's  Eve.  This  scene  requires  in 
supernumeraries  and  other  employed  over  one  hundred 
and  fifty  people.  It  is  said  to  be  a  triumph  for  the 
stage  director  in  the  representation  of  the  fanfare  and 
carnival  spirit  that  prevails  at  that  period.  In  the  En- 
glish production  of  "Everywoman,"  which  was  made  at 
the  Drury  Lane  Theatre,  London,  Stephen  Phillips,  the 
eminent  dramatic  and  lyric  poet,  was  engaged  to  localize 
the  fourth  act,  or  Broadway  scene,  and  it  became  Pica- 
dilly,  showing  the  London  Pavilion  and  the  Criterion 
Restaurant,  familiarly  known  as  the  "Cri."  "Every- 
woman" is  a  combination  of  drama,  opera  and  musical 
comedy,  with  a  brave  display  of  scenery  and  costumes. 
It  definitely  solves  the  problem  of  providing  amusement 
for  all  classes  of  people.  It  is  whimsical  in  atmosphere 
and  gay  in  spirit.  Playgoers  have  found  in  it  an 
amusing  and  ingenious  novelty,  inspiring  nothing  of  the 
lugubrious  spirit  of  the  medieval  drama  from  which 
Walter  Browne,  the  author,  derived  it,  but  rich  in  de- 
lightful   irony    and    humor.     The    production    is    on    an 


enormous  scale  and  the  cast  includes  a  score  of  names 
known  to  the  seasoned  playgoer.  The  leading  male 
role  is  played  by  H.  Cooper  Cliffe,  a  distinguished  Eng- 
lish actor,  long  prominent  in  the  support  of  the  late 
Sir  Henry  Irving.  The  title  part  is  played  by  Adele 
Blood,  described  as  one  of  the  most  beautiful  leading 
women  of  the  American  stage.  Miss  Blood  appeared  in 
the  role  over  two  hundred  nights  in  New  York  and  is 
declared  to  be  the  most  successful  exponent  of  a  very 
difficult  character,  requiring  almost  everything  in  the 
range  of  emotions  from  the  light  and  frothy  to  the 
grave  and  sombre.  An  orchestra  of  twenty-five  will 
interpret  the  score  of  George  Whitefield  Chadwick. 


"THE    CONCERT"    AT    THE    ALCAZAR. 


Clarinet — Jean  Shanis;  Piano — Gyula  Ormay;  Organ — 
C.  W.  Jackson.  Next  September  three  more  musicians 
will  be  added  to  this  organization,  namely,  Mr.  Bertram, 
oboe,  a  second  violin  and  a  viola.  This  orchestra  will 
include  a  Vienna  Quartet  consisting  of  two  violins,  cello 
and  piano,  and  this  quartet  will  give  occasional  cham- 
ber music  recitals  and  concerts  of  a  classical  nature  in 
general.  Mr.  Stark  is  considered  as  one  of  the  very 
finest  leaders  of  light  music  in  the  country  and  we  know 
of  no  one  who  surpasses  him.  Some  of  the  world's 
greatest  artists  who  visit  the  Coast  listen  with  pleasure 
to  Mr.  Stark's  inspiring  strains.  The  management  of 
the  St.  Francis  Hotel  made  no  mistake  in  securing  the 
valuable  services  of  Ferdinand  Stark. 


Leo  Ditrichstein,  his  New  York  Company  and  the 
Alcazar  players  have  scored  such  a  success  in  "The 
Concert"  that  the  charming  comedy  will  be  at  the  O'Far- 
rell-street  theatre  one  more  week,  commencing  next 
Monday  night.  The  advance  sale  of  seats  presages 
another  series  of  crowded  audiences.  By  his  wonderful 
characterization  of  the  eccentric  musician,  Mr.  Ditrich- 
stein has  gained  the  admiration  of  San  Francisco's  play- 
patrons,  his  acting  stamping  him  as  a  light  comedian  of 
first  rank.  Isabel  Irving,  Cora  Witherspoon,  Madge 
West,  Anne  Livingston,  Alice  Patek,  Anna  McNaughton, 
Louis  Bennison  and  Burt  Wesner  also  contribute 
mightily  to  the  magnetism  of  the  performance.  Evefi 
the  "geese,"  the  adoring  pupils  who  turn  the  pianist's 
head,  and  perfect  portrayals  of  the  type  of  female  that 
gushes  over  great  musicians  and  can  be  seen  at  any 
recital   where  a   much-heralded   virtuoso  appears. 

"The  concert"  is  the  sort  of  a  comedy  that  anyone 
can  enjoy.  Its  central  figure  is  one  of  those  real  musical 
geniuses,  who  is  master  of  moods  in  music,  and  victim 
of  them  in  most  other  matters.  He  plays  the  piano, 
while  the  feminine  hearts  beat  fast  and  the  feminine 
head  loses  its  balance.  His  charmingly  sensible  wife, 
whom  he  loves  and  who  is  absolutely  essential  to  him  as 
a  steadying  influence,  realizes  what  this  adulation  means 
to  her  husband  in  his  business.  When  she  finds  that  he 
has  started  for  his  bungalow  in  the  mountains,  accom- 
panied by  one  of  his  pupils,  she  does  not  become  hys- 
terical and  rush  home  to  mother.  After  mature  con- 
sideration she  decides  to  follow  him,  and  what  she 
does  there  to  make  him  realize  his  foolishness  forms 
delicious  comedy.  Miss  Irving  invests  this  role  with 
irresistible  charm.  There  cannot  possibly  be  a  third 
week  of  "The  Concert,"  as  Mr.  Ditrichstein's  newest 
comedy,  "Such  is  Life,"  must  be  produced  Monday 
evening  after  next. 


ORPHEUM. 


Those  who  are  fond  of  the  exhilarating  strains  of 
spirited  music  will  no  doubt  be  pleased  to  hear  that 
Ferdinand  Stark,  the  matchless  interpreter  of  Strauss 
waltzes  and  inspiring  music  in  general  will  begin  an 
engagement  at  the  St.  Francis  Hotel  on  Monday,  .June 
16.  Mr.  Stark  has  selected  an  orchestra,  the  member- 
ship oT  which  can  not  be  surpassed  anywhere  for  effi- 
ciency. The  personnel  of  this  orchestra  consists  of 
Violins — Ferdinand  Stark  and  G.  M.  Peralta,  Jr.;  Cello — 
V.  de  Gomez;   Bass — H.  Selger;   Flute — Brooks  Parker; 


Miss  Cecilia  Loftus  still  continues  to  delight  immense 
audiences  at  the  Orpheum  and  to  elicit  extraordinary 
enthusiasm  with  her  wonderfully  clever  and  accurate 
imitations  of  stage  celebrities.  For  next  week,  which 
will  positively  be  the  last  of  her  engagement,  she  prom- 
ises a  new  programme.  The  coming  bill  will  be  rich  in 
novelty,  variety  and  merit  and  will  include  six  entirely 
new  acts.  Louis  A.  Simon  and  Kathryn  Osterman,  as- 
sisted by  a  company  of  fourteen,  will  appear  in  the  min- 
iature musical  comedy,  "A  Persian  Garden,"  for  which 
Edgar  Allan  Woolf  wrote  the  book  and  lyrics  and 
Anatol  Friedland  composed  the  music.  It  is  consid- 
ered one  of  the  most  elaborate  productions  in  vaudeville 
and  is  replete  with  good  wholesome  fun,  catchy  lyrics 
and  tuneful  music.  The  lines  are  bright  and  witty  and 
receive  full  justice  from  Mr.  Simon  and  Miss  Osterman, 
who  in  their  respective  roles  of  a  valet  and  an  ex-chorus 
girl  are  immensely  funny.  Miss  Osterman  has  a  won- 
derful collection  of  frocks  and  changes  her  costume  at 
each  perfonnance. 

Frederick  Bond  and  Fremont  Benton  will  amuse  with 
their  laughable  farce,  "Handkerchief  No.  15."  Mr.  Bond 
and  Miss  Benton  are  sterling  artists  and  always  a  de- 
lightful feature  of  any  programme  they  take  part  in. 
With  only  a  bicycle  so  completely  dilapidated  as  to  be 
apparently  falling  to  pieces,  Joe  Jackson,  the  European 
Vagabond,  will  contribute  a  clever  and  humorous  bit 
of  pantomine.  Eunice  Burnham  and  Charles  Irwin  will 
present  "A  Song  Sketch  at  the  Piano."  Miss  Burnham 
is  an  accomplished  pianiste  and  commedienne  and  Mr. 
Irwin,  who  is  new  to  this  country,  brings  with  him  an 
enviable  English  reputation. 

Louis  London  will  be  heard  in  his  character  song 
studies,  which  consist  of  the  rendition  of  several  songs 
in  different  costumes.  His  "Come  West  My  Indian 
Squaw,"  his  own  composition,  is  given  in  an  Indian 
make-up.  Last  year  Mr.  London  alternated  the  roles  of 
the  Sheriff  and  the  Greaser  in  the  operatic  version  of 
"The  Girl  of  the  Golden  West,"  and  this  year  he  was  one 
of  the  principal  members  of  James  T.  Powers'  company. 
Montambo  and  Wells,  marvelous  comedy  acrobats,  will 
introduce  an  act  which  Is  alternately  thrilling  and  di- 
verting. Matthews  and  Shayne  in  their  amusing  skit  ^ 
Night  on  the  Bowery"  and  new  Edison  Talking  Muviii. 
Pictures  will  complete  one  of  the  finest  bills  ever  often  ,1 
in  vaudeville. 


TFIK  PACIFIC  COAST  MUSICAL  RRVII-AN' 


STAIRCASE  IN  STUDIO  RESIDENCE  OF  J.  S.  WANRELL 

Distinguished  Operatic  Basso  and  Director  of  the  Wanrell  Italian  School  of  Singing 
1 720  Washington  Street,  San  Francisco 


Prof.  J.  S.  Wanrell 

Prefers  His  Baldwin 

Director  of  the  Wanrell  Italian  School  of  Singing  Says:  'i  am  Convinced 

that  the  Baldwin  Piano  is  Beyond  Question 

the  Ideal  Pianoforte" 

August  19,  1911 
THE  BALDWIN  COMPANY 

San  Francisco,  Cal. 
Gentlemen: 

The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for 

the  past  two  years  has  been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin   Piano  is  beyond  question  the  ideal 

pianoforte,  and  because  of  its    sympathetic  tone  quality  it  commands  my 

admiration. 

It  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best 
wishes  for  your  continued  success,  I  am 

Smcerely  yours, 

J.  S.  WANRELL 


310  Sutter  St. 


file  Mtoin  Company 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.Watson's     Adolf  Rosenbecker       "*^*•"^^"  .??.fT^*°"'"^      Tes^i?  N^„y^P.?!?.»  ":^„:!''' 


Pictures,  Stories,  Lectures,  Dramas 

"Th«  conBenNua  of  press  opinion  of  both 
continents,  speaking;  eloquently  of  Dr. 
Watson's  work.  Is  that  he  Is  a  master  of 
■rt  and  literature.  Highly  Instructive, 
lllumlnatlnK  and  very  wondrous  books. 
Rach  picture  a  n-ork  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  ^William  Steinbach 

VOICE  CULTURE 


002  Kohler  &  Chase  nidg.        San  Francisco 
I'honei  Kearny  5454. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  C*lifomi« 

l''rldH.vH    al     the     ArrlilaKn     MuMicnl     Cul- 
IrKC,    zai.'t    .InckNoii    Street,    Snn    KrnurlMtit 


SIERRA\  QUARTET 


Zilpha  R.  Jenkins.  Ruth  W.  Anderson.  Carl 

E.  Anderson.  Lowell  M.  Redfield. 

Mabel  H    Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merritt  3244 


Esther  M.  Plumb 

Contralto 

Concerts.  Recitals,  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IlL 

The  Witzel  Trio 

NOW    BOOKING    FOR    SK  ASO.N    101.'l-ll»14 
MRS.  J.  F.  WIT7,KI.,  IMano; 
MILTON   G.  AVITZEI.,   Violin; 
RICHARD  P.  A.  CAI-I.IKS,  'Cello. 

560-1 3th    Avenue,  San    Francisco 

Jessie  Dean  Moore 

TKACHER     OF    SINGING 
Berkeley    Stndlot   2101    Shnttuck    .\venne. 
Tel.  Berkeley  2077.      San  FranrlHoo,  Thurs- 
days, 370  Sutter  Street.    Tel.  Douglas  5303. 


Concert    minster   S.    F.   Symphony    Orchestra 

Limited  Number  of  Advanced  Violin  Stu- 
dents .Vccepted,  Coaching  Slui^ers  In  Opera, 
.VIso  Oratorio. 

COXDCCTOR     OF     ORCHESTRA 

Address:   711    Head    IlldK.,    I'ost    Street    and 

Grant    .\venue,    Snu    Francisco. 

LORELEI  TRIO 

(  0\(  i;H  TS,  RKCITALS,  H  FCEI'TIONS. 
I'iorn  Ilotvcll  liruner.  First  Soprano; 
Louise  l)c  Snilc  Rath,  Second  Soprano; 
i'cnrl  lIoM.HUck  Whltcomh.  Contralto;  .Miss 
FrnnccH  lluckland.  I'lniilste.  For  Terms 
anil  nntCN  Address:  Mrs.  Whltcomh,  1102 
Jackson  St..  S,  F.      Td.  Franklin    1340, 

SUMMER  COURSE  for  PIANISTS 
and  TEACHERS 

COMMENCING  JULY  lit 

^""^  Warren  D.Allen 

ClaiKf  and  Lccluro  in  Theory,  Pedagogy  and  Teaching   Ma- 
terial. Concetti  and  Private  Lessoni 
2200  BANCROIT  WAY BERKELEY,  CAL 

NAVARRO  TFNOR 

Church  and  Concert.  Teacher  of  SluK- 
lag.  By  Appointment  Only.  121  Broder- 
Ick    Street.      Phone:   I'ork  2»wn. 

Robert  D.  McLure,  raritonr 

TKACIIKR    OF    SINGING 
Residence    Studio:   2r>00    Woolsey    Street, 
Berkeley.      Telephone     Berkeley    422M. 

Miss  Clara  Freuler  soprano 

TF.ACHKR    OF    SINGING 
\\'allahle   f<»r  CiMicerts  anil   Rei'llals.      2527 
Rlilgc    Rogil,    Berkeley,      Phone:    Berk.   K75. 

Miss  Mollic  E.  Pratt  ?o""pl"^o%VuTy 

AicompanlNt,  lliiurs  for  Stuileiit  Slnicers' 
practice,  1407  Sutter  Street,  'I'lieMday  and 
Friday,      HcKlilence    Phone;   Park.  4S5. 

Miss  Helen  Colburn  Heath 

Soprniio     Soloist     First     I  nitnrlan     Church, 

Temple   Beth    Israel 

Vocal    Instructiiili.  Concert    ^\'ork 

Phone   West    ISilO 2,'»t>5   Clny    St. 

Miss  Caroline  H.  Little 

TiCACHRR   OF   SINGING 
Studios:      S,  F.,  370  Sutter  St.,  Wetl.  A  Sat. 
Oakland,    3B21     liroadiray,    Tnes. 
and    Fri,      Phone    IMedmont    1.190, 

Mary  Alverta  Morse  Soprano 

HcH,    Stndlo:    San    Francis 1240  Jones    St. 

I'hnnc  Franklin  tlltH),  t>nktand.  047  Marl- 
poMn    \^c,      ]*lii»iie  Pleilmi»ilt   2tM7, 

HoMrard  E.  Pratt  tenor 

VOICF,   TK\CIIKR 
Chnir    Die,    St,   John's    l>res.    Church,    Bark. 
Soloist   Temple    Beth.    Israel,    S.    F.      Orato- 
rios. Concerts.     330  22d  St.,  Oakland.     Tel. 
Lakeside  716. 


VIOLINIST 

Solo,     Ensemble     and     Chamber     Music 

Studio:   2:<I7    ChannliiK    Way,    Berkeley 

Tel.     Berkeley    3024 

Mrs.  Waldeck  Biers 

LYRIC  StIPRANO 
Concert    Enf;aKcments,      Studio:  003  35th 
St.,  Oakland,      Tel.  IMedmont  4Stl3. 

Geo.  Stewart  McManus  pianist 

Assistant  Teacher  to  Josef  Lbevlnne. 
Studio:    3200    Clay    St.      Phone:    ^Vest    4580. 


MTILBUR    McCOLL 

PIANO — ACCO.MPANIST — COACH 
StiidloBi    S.  F.,  370  Sutter  St.    (Wednesday) 
Oakland:    10    Monte     Ave,      Piedmont     1774. 

AsHley  Pettis  pianist 

Sliiillifs:  Snn  Francisco,  HiS  Gro^-e  Street, 
Phone.  Park  74U4.  Berkeley.  1031  Home 
Street,  Phone,  Berkeley  40S1. 

Aug.  NtrR.NBE:R.GE:R.  Strss 

VIOLIN      BOW      MANUFACTURER 
Very    Finest    Material   and   Workmanship 
Guaranteed.      At    all    LendliiK;    Music    Stores 
or   Direct    From    the    Mnnurnctiircr. 

NOV.VTO.  MARIN   COUNTY,  CAL. 

Adele  Rosenthal 

CONCERT    PIANIST 

Available   for  Concerts   and  Recitals 

Studio:  3242  WushlnKton  St.     Tel.  Fill.  2130 

Karl   Grienatier 

CELLO  INSTRUCTION 
Studio:  1045  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL  OF   LESCHETITZKY 
Oakland     (Sat.)     .Mrs.     Wnlllser's     Stuillo. 
8147  Telenraph  Ave,  Phone:  Piedmont  1503, 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COAt;HING    AND    ENSEMBLE    WORK 
Studio:  Berkeley.  251Sy2  Etna  St.,  Phone: 
Berk.  ."SSBS,      S.  F..  Wed.  Aft..  3200  Clny   St. 

ClizabetH  Simpson 

PIANIST — TEACHER 

Swayne-Lesehetltxky    System 

2327   Cedar  St,.   Berkeley 

Maple   Hall,   Oakland 

AcHille  L.  Artigties 

Graduate  Schola  Cantoriim,  Paris.  Or- 
ican,  I>lanfl.  Harmony,  Counter  Point. 
Studio:  ArlllaKa  Musical  CoilcKe.  Res.: 
138-8th  Ave.,  S.  F.,  Phone:  Pac.  5740. 


Private    and    Public    Enfcugementa 

TE.VCHER     OF    PL\.\0 

Studio:  417  Central  Ave.     Tel.  Fillmore  3.S4N 


M«isic»l    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street San  Francisco,  Cal. 

EDNA    MONTAGNE 
TtlSO  Vincents  St.  Oakland,  Cal. 

LOUIS  FELIX    RAYNAUD 

780  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2."il2  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
22,o5  Broadway.  Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  SL,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street  Tel.  Park  .517.'i 

MRS.    M.   TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel,  K'rny  .")454 

MRS,  FRANCES  THOROUGHMAN 

8.")3  Hyde  St.  Tel.  Franklin  7385 

MME.    ABBIE    CARRINGTON-LEWYS 

1001  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.       Tel.  Franklin  .")4.")4 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  6464 

FERNANDO  MICHELENA 

2315  .Tackson  Street.  San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO     RAUHUT 

359  First  Avenue  Phone  West  3561 

HOTHER  WI8MER 

2945  Fillmore  Street         Phone  West  438 

HARRY   SAMUELSJ 
3fifi3  Clay  Street  Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  <)801 


San  Francisco,  Oaklaj^ij), 
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STATE  SUPREME  COURT  SUSTAINS  MUSICAL  REVIEW'S  OPERA  HOUSE  JUDGMENT 


At  the  time  the  daily  papers  published  lengthy  re- 
ports concerning  the  success  of  the  scheme  to  erect  a 
million  dollar  municipal  opera  house  on  city  property 
under  the  management  of  a  private  association,  the 
Pacific  Coast  Musical  Review  stated  in  its  last  Christ- 
mas number  and  on  one  or  two  other  occasions  that 
on  opera  house  thus  erected  was  no  municipal  opera  in 
any  sense  of  the  word.  We  also  maintained  that  in 
order  to  show  real  civic  pride  or  unselfishness,  the  sub- 
scribers to  such  an  opera  house  must  be  willing  to 
donate  the  entire  opera  house  and  property  to  the  city 


phrased  and  less  offensive  terms,  but  the  gist  of  the 
decision  bears  out  our  contention  in  every  instance  but 
the  one  where  the  Court  considers  the  proposition  to 
be  inspired  by  civic  pride  and  unselfishness,  notwith- 
standing the  fact  that  the  donors  reserve  their  boxes, 
loggias  and  seats  with  their  name  plates  attached  to 
each.  If  they  do  not  want  tlie  seats  then  they  can  be 
lut  on  sale  for  the  rest  of  the  community  which  is  to 
donate  a  lot  worth  a  million  dollars.  It  is  very  likely 
that  the  Supreme  Court  was  not  told  about  this  phase 
of  the  matter  in  the  test  case  presented  to  it.     By  all 


expressed  the  hope  that  a  new  contract  could  be  drawn 
which  would  pass  legal  muster  if  another  "friendly 
suit"  was  deemed  advisable.  The  Court,  in  the  decis- 
ion, declares  the  city  charter  does  not  empoyer  the 
city  to  enter  into  an  agreement  of  the  nature  of  that 
with  the  Musical  Association  and,  after  expressing  its 
regret  at  the  conclusion  that  the  agreement  was  made 
without  warrant  of  law,  suggests  that  the  agreement 
would  be  valid  if  the  association  purchased  the  pro- 
perty, erected  the  opera  house  thereon  and  then  turned 
over  both  the  building  and  (lie  realty  t6  the  city. 
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and  must  not  ask  for  any  privileges  other  than  those  ac- 
corded to  the  humblest  citizen.  We  also  stated  that 
an  opera  house  of  such  a  nature  can  only  be  then  a  real 
municipal  benefaction  when  the  students  and  teachers, 
and  other  humble  citizens  not  bleased  with  great 
wealth,  are  able  to  get  the  same  advantages  from  it  as 
the  socially  elect.  And  if  the  socially  elect  or  exceed- 
ingly wealthy  people  who  thus  donate  money  desire  to 
ask  in  exchange  for  their  money  certain  privileges  not 
accorded  to  other  humbler  citizens  of  this  community, 
then  the  edifice  is  not  built  through  civic  pride  or  un- 
selfishness, but  through  self  aggrandizement  and  selfish- 
ness, and  hence  can  not  be  a  genuine  municipal  opera 
house.  It  will  in  such  a  case  be  nothing  but  a  private 
enterprise  established  through  the  assistance  of  the 
City  of  San  Francisco  and  maintained  through  money 
from  the  taxpayers  of  the  city  who  could  not  secure  the 
same  privileges  as  their  more  fortunate  fellow  citizens. 
The  Supreme  Court  of  California  in  its  recent  decision 
explains    this    situation    in    vapre    diplomatic,    legally 


means  let  us  have  an  opera  house  in  San  Francisco, 
although  the  Tivoli  Opera  House  is  sufficient  for 
present  purposes.  But  either  let  it  be  a  municipal 
opera  house  and  then  let  it  be  accessible  on  equal 
terms  to  all  citizens,  or  let  it  be  a  private  enterprise 
and  make  it  exclusive  and  restrictive.  It  can  not 
possible  be  both  at  one  and  the  same  time. 

We  cull  from  the  daily  papers  whatever  of  Import- 
ance has  been  published  so  far  about  this  Supreme 
Court  decision:  Declaring  that  the  contract  between 
the  city  and  the  Musical  Association  of  San  Francisco, 
under  which  the  $1,000,000  opera  house  was  to  be  built 
in  the  civic  center,  is  illegal  because  it  places  in  the 
hands  of  a  private  corporation  in  perpetuity  the  control 
of  the  city  property,  the  Supreme  Court  yesterday  ren- 
dered a  decision  in  the  "friendly  suit"  case  that  has 
gone  far  to  eliminate  the  whole  subject  matter.  Al- 
though the  decision  was  handed  down  late  yesterday 
afternoon,  and  there  had  been  little  time  to  recover 
from  its  effects,  yet  several  members  of  the  association 


In  other  words,  it  is  declared,  there  is  nothing  to  pro- 
hibit the  city,  in  the  charter,  from  accepting  deeds  to 
the  property,  even  though  perpetual  control  of  the 
opera  house  be  vested  in  a  private  corporation,  which, 
the  Court  declares,  the  Musical  Association  is.  But, 
ion,  declares  the  city  charter  does  not  empower  the 
city  to  enter  into  an  agreement  by  which  perpetual 
control  of  municipal  property  is  to  be  vested  in  a 
private  corporation.  The  suit  was  brought  by  G.  C.  W. 
Egan  who  attacked  the  validity  of  the  agreement,  Egan 
seeking  to  enjoin  its  enforcement.  The  Court,  after 
reviewing  briefly  the  agreement,  takes  up  the  question 
of  the  city's  power  to  make  the  agreement.  "No 
doubt,"  declares  the  Court,  "the  citizens  who  sub- 
scribed to  the  association  were  actuated  by  motives  of 
altruism  and  civic  pride  and  without  any  expectation 
of  personal  gain.  Worthy  the  motive,  however,  muni- 
cipal corporations  are  public  bodies  with  limited  pow- 
(Contlnued  on  Page  3,  Column  3.) 
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SAMUEL  SAVANNAH 
Violin 


Samuel  Savannah 

and  the  Steinway 


Saa  Francisco,  Cal.,  April  14,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  California 

Gentlemen: 

What  Stradivarius  was  to  the  violin  so  is  Steinway  to  the  piano.  After  leaving  the 
Amati  workshop  the  great  Cremonese  was  forty  years  in  bringing  the  violin  to  its  highest 
degree  of  development.  So  have  the  Steinways  for  the  past  forty  years  been  improving 
uatil  now  their  pianos  hive  attained  a  state  of  mechanical  perfection  that  has  not  been 
equalled.  I  have  found  that  in  chamber  music  particularly,  because  of  the  freedom  and 
openness  of  the  scale  and  the  marvelous  resonance  of  the  tone  caused  thereby,  it  seems  to 
approach  the  strings  in  sustaining  quality.  The  development  of  that  power,  i.  e.,  to  obtain 
the  maximum  amount  of  pare  vibration,  is,  in  my  mind,  the  first  requisite  necessity  in  the 
manufacture  of  a  piano.    The  Steinway  has  certainly  accomplished  this. 

Faithfully  yours. 


Sherman,Blay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

SAN   JOSB,    CAL. 

The  oldent  Innlltntlon  on  the  Coaii< — Complete  Musical 
Ednratlon^AdvaDtaKeB  of  literary  ntiidleH  free  of  charge. 
Board  and  room  at  moderate  prices.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &.  Chase  Bldg.  (room  904)  San  Francisco 

Pi«rra  Douillet,  Piano  (Saturdayi) 
Mr*.  Nitalia  Douillet,  Voice  Culture  (Mondays  A.  Thuridajrs 

CHRISTINE  MILLER 

CONTRALTO 

For    Term*    and    Dates,    Addreaa 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 


Mackenzie  Gordon 


The  John  C.  Manning 

tO.VSKRVATOUV    «»I'    Ml  Sit 
San    KrnnclMco 

School  Ke-Openx  on  AukumI   IS. 
l.SUK  Pine  Street,  Corner  Octnvia  Telephone:  Went  T>HOH 

For  FartlcnlnrH  AddresH  The  Secretnr.v,  Mrs.  J.  C.  Mnnnlng 

SEBASTIAN  BURNETT 

Recently  Leading  Tenor  \^'lth  the  KomlMche  Opera,  Berlin, 
and   I'arlM-MIInn    Opera    Houncm 

Stndio:  Room  IMIl    Kohler  &  Chase   IlulldlnK 

Reception  Hours  from  12  to   1   Wednesdays  and  Saturdays 
Residence  Telephone:  Franklin  O.'MKI 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7«93 

GEORG   KRUGER 


Studlot   K.    &    C.    Bulldlns.     Telephone    Kearny    5454. 
Residence:    1254    Wnshinston    Street.      Tel.    Franklin    1080. 

Mr.  Sigmund  Beel 

AcccptM   piipIlM  in  advanced   Violin  and   Fnitemble  PlaylDK 
Stndio;    IftOI)   I'Ine   St..    Near   Octnvia.      Tel.  AVewt   »049. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at     Studio.     S.     F.,    2(H>7    Calirornia     St., 
Tel.     WcMt     T.'tTO;     Oakland,     H12H     HllleiicaMM     .Vvenue,    Tel. 
I*ledmont  .'>01).'>. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 

PIANO ORGAN — THF.ORY  »  ^wfc»  %,   &^Msm*^   'v^vri*ow>    t  u«.vra  j    v»«    at&mosx^ 


'lANO — ORG  A  >• — THF.ORY 

OrieanlHt  Flrnt  I*reHb>  terlnn  Church,  Alameda 

Home  Studio:      1117  Pnru  St.,  Alameda.      Tel.  Alameda  155 

San    Frnnclnco    IJay — >Vedne!<day 
All  appointmentx  made  liy  letter  or  by  Alameila  telephttne 


Hugo  Mansfeldt 


238   COLE   STREET 


PHONE    PACIFIC   SSI* 


Blanchard  Hall  Studio  Building      Wallar«>  A  Sahin  »rKani.t  Tempie  »« 

^    w     n.AwnHAnn     p .„H    M^,  **  ."  **'**'^    ^'    ^aO*"    KI,    FIr-t    Church    of  CI 


Teacher  of  Singing  1: 3lti.^^V::^°: 


OR.VTORIO 

Sludi*  :  2832  Jackten  St. 


I  th«  rudiinenU  ol  tooe  fofmatioQ 
id  completion  d  pubEc  aaiiDg. 
CONCERT 

Photie:  West  457 


n>'  Appointment  Only 


GUESTA 

PIPII,    OF    MARCHESI    AND    IIARILM 
tOnly    teacher   of    Adelina    PattI) 
Voieeii   Tented   and    Advice   Given    GratlH. 
Special    Courne    for    the    Correction    of    Falne    Vocal 

Haliitu,    Repair  of   Strained    Volceii,   etc. 
Limited    Number    PupllH    Accepted.      Tel.    Park    'MHH. 


Mrs.  Carroll  Nicholson 

ME7.7,0-CONTRAI,TO 
SoIoUt,     First     ConfrreKational     Church,     Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta  Ave,  Piedmont.        Phone,  Piedmont  304. 


F.   W.   BLANCHARD,   Prea.   and   Msr. 

Contains  200  Studio*  RoBtetl  Exclutirelf  to 

Musicians,  Artists  «nd  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 
Distinguished   Artists  for  California  and  the  Southwest 

Address:      Blanchard   Hall,  Los  Angeles,  Cal. 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


Christ 
Selentiat.  Director  LorInK  Cluh.  S.  F.,  Wed.,  1«17  Cali- 
fornia St.;  Tel.  Franklin  2«0:{.  Sat.  p.  m.,  ChrUtlan  Selene* 
Hall;  Tel.  West  eei.'t.  Berkeley,  Mod.  and  Tbnra.,  3143 
I.ewiaton   Ave.i   Tel.  Piedmont  .^624. 

Louis    CrepaUX,    Member  Pari.  Grand  Opera 

2.M    Pont    Street.     Fifth    Floor    Mereedea    Building 
Reception  Hours:      11:45  to  12,  and  3  to  4,  exoept  Wednes- 
day.    'Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  !i 


LA  LOMA  STUDIO 


Phone  Berkeley  1086 


Arrillaga  Musical  College 

2.'tl.'  JaekMon    St.,   San    Franeiseo,   Cal. 
■hone  Fillmore  tl.ll  Phone  Home  S'MHO 


E/.yo-COXTR  A  I.TO 

TEACHER    OF    SINGING 
Mon.    and    Thurs.,    Mlli-s    Colleice;    Wed.    and    Sat.,    Home 
Studio,  8415  Ashbury  St..  S.  F.;  Tel.  Park  ."ieoe.     Tnea.  and 
FrI..    Ivobler  &   Chase   Olds.,  Tel.   Kearny   .^454. 

Margaret  Bradle^^  ;!:.';nt"„-r*J  Th'eoVa'n'd 

Ear  TrainlUK.  OrfcanlHt  and  Muslenl  Direetor  of  First 
Hebrew  Ci>ng:reg;ntion.  Oakland,  Cal.  Studios:  Kohler  & 
Chnse  Ride.,  S.  F.,  Phone  Kearny  .Vtr^i;  1731-llth  Ave., 
Oakland;   Phone,  Merritt  .•t.'»8l. 

Herbert  Riley 

Instruetlon    in    Violonrello    and    Chamber    Music 

CONCERTS    AM>    RECITALS 

Studio:    Chismore    Apts.,    Hush    and   Jones    Sts. 

Phone:    Franklin    ."i.SO.t. 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 

Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 
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PEOPLE'S    PHILHARMONIC    CONCERT. 


The  next  concert  by  the  People's  Philharmonic  orches- 
tra is  to  be  given  in  Pavilion  rink  on  Thursday  evening, 
June  26.  This  will  be  the  second  programme  pre- 
sented by  the  people's  orchestra  which,  under  the 
guidance  of  the  Philharmonic  Section  of  the  Recreation 
League  is  endeavoring  to  familiarize  the  people  of  San 
Francisco  with  the  music  of  the  world's  greatest 
masters  at  a  nominal  admission  fee.  The  new  orches- 
tra is  bound  to  prove  of  great  public  benefit.  Good 
music  as  a  rule  comes  high,  in  fact  much  too  high  for 
the  average  citizen,  and  the  men  and  women  of  the 
Philharmonic  section  of  the  league  believe  that  love 
of  the  classics  is  not  confined  to  the  moneyed  classes. 
With  the  splendid  achievements  of  the  New  York 
Philharmonic  in  mind,  they  have  determined  to  estab- 
lish in  San  Francisco  a  people's  orchestra  which  will 
in  time  achieve  fame  equal  to  that  of  the  Eastern  organ- 
ization. 

The  first  step  was  to  secure  the  services  of  Herman 
Perlet  as  director,  and  this  was  a  master  stroke,  for 
Perlet  is  not  only  an  excellent  conductor,  but  is  also 
a  composer  of  note,  and  to  his  splendid  leadership  is 
due  much  of  the  present  success  of  the  People's  Phil- 
harmonic. In  assembling  his  orchestra,  Perlet  declared 
for  local  musicians,  with  the  result  that  the  fifty-five 
men  comprising  the  musical  body  are  all  San  Francisco 
artists.  The  first  concert,  given  in  April,  was  attended 
by  four  thousand  people  and  it  ushered  in  a  new 
era  in  the  city's  musical  history.  The  price  of  ad- 
mission was  twenty-five  cents,  and  San  Francisco's 
music  lovers  were  not  slow  to  take  advantage  of  the 
popular  prices.  Since  then  the  Philharmonic  section 
has  been  besieged  with  letters  of  congratulation  and 
commendation,  and  the  members  of  the  executive  board 
feel  that  their  belief  in  the  music-loving  nature  of  San 
Francisco's  population  has  been  amply  borne  out. — S. 
F.  Examiner,  June  15. 


TEACHERS'  CONVENTION. 


A  somewhat  elaborate  programme  is  being  prepared 
by  the  music  committee  of  the  California  State  Music 
Teachers'  Association,  which  will  be  in  session  here 
for  four  days  in  July.  Commencing  on  the  evening  of 
the  7th,  the  convention  will  be  launjaea  with  a  recep- 
tion at  the  St.  Francis  Hotel,  where  all  meetings  will 
take  place,  with  the  exception  of  certain  recitals  which 
are  to  be  held  in  churches  for  the  purposes  of  organ 
music  and  at  the  Creek  Theatre.  The  local  body  of 
teachers  will  act  as  host,  and  the  reception  will  be  en- 
livened by  interesting  music  numbers.  Tuesday  morn- 
ing, July  8th,  will  see  the  formal  opening  of  the  con- 
vention, when  regulation  matters  will  be  attended  to 
from  9  to  5,  and  at  7  o'clock  a  banquet  will  be  served 
at  the  St.  Francis.  Papers  will  be  heard  on  the  various 
topics  i)ertaining  to  the  art  and  science  of  music,  while 
short  recitals  of  diversified  character  will  vary  the 
routine,  and  one  concert  will  be  given  in  the  Greek 
Theatre  on  the  evening  of  the  9th  by  the  contingent 
from  Sacramento,  which  will  be  choral  and  orchestral 
in  its  nature.  Among  the  other  interesting  items  will 
be  a  concert  of  compositions  by  California  writers,  a 
concert  by  the  Los  Angeles  delegation  and  a  sympo- 
sium by  six  members  of  the  convention,  each  of  whom 
will  speak  for  ten  minutes.  Henry  B.  Bre4her|ick, 
president  of  the  State  Association,  will  preside  at  the 
convention,  the  San  Francisco  organization  having  as 
its  president  John  C.  Manning. 


HARLEY  HAMILTON  COES  ABROAD. 


Harley  Hamilton  and  family  left  this  week  for  their 
European  journey,  which  is  to  last  a  year  or  more. 
Mrs.  Hamilton  prefers  London;  Miss  Hamilton  voted 
for  Paris  and  Harley  feels  the  stronger  attraction  of 
■Vienna.  So  the  resultant  compromise  will  find  the 
family  at  each  of  these  capitals  at  intervals.  They 
will  meet  Mr.  Hamilton's  long  time  friend,  Adolf  Will- 
hartitz,  Dr.  Kurtz,  Mary  O'Donoghue,  B.  H.  Clark  and 
others,  doubtless  in  their  European  pilgrimage.  One 
of  the  last  social  attentions  to  which  the  Hamiltons 
were  subject,  prior  to  their  departure,  was  a  reception 
given  by  the  members  of  the  Woman's  Orchestra  at 
the  home  of  Edna  Foy  Xehrer,  last  week.  This  orches- 
tra was  formed  by  Mr.  Hamilton  about  twenty  years  ago 
and  has  been  conducted  by  him  continuously  since  that 
time.  In  these  years  hundreds  of  women  have  played 
under  his  direction  and  have  gone  out  from  the  orches- 
tra to  scatter  the  musical  knowledge  there  gained.  At 
this  reception,  about  a  hundred  of  the  active  and  former 
members  of  the  orchestra  were  present.  Speakers  were 
Mr.  Hamilton,  Mrs.  R.  J.  Waters  and  Cora  Foy,  the 
latter  being  the  first  recruit  for  the  orchestra,  in  her 
childhood  days. — L.  A.  Graphic,  June  14. 
** 

At  a  recent  election  of  the  Mansfeldt  Club,  Miss  Stella 
Howell  was  elected  president.  Miss  Edith  A.  Sellers 
vice-president,  and  Miss  Alyce  Dupas,  secretary. 


THE    MUSICAL    COURIER'S    SAN     FRANCISCO 
OFFICE. 

As  already  announced  in  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  is 
now  in  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  York.  This  office 
includes  the  territory  In  the  Northern  part  of 
California.  The  Musical  Courier  is  generally 
known  to  be  the  greatest  musical  journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion in  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast.  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farrell  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review.  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  in  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal Courier  to  the  above  office. 

ALFRED  METZGER, 
San  Francisco  Representative  The  Musical  Courier. 


THE    ALAMEDA    MUSIC    TEACHERS    ASSOCIATION. 


At  the  second  meeting  of  members  of  the  Music 
Teachers  Association  of  California,  residing  in  Alameda 
County,  held  Monday  evening,  June  9th,  at  the  studio  of 
Mr.  Warren  D.  Allen,  at  the  corner  of  Bancroft  Way  and 
Fulton  street,  Berkeley,  the  following  ticket  of  officers 
for  the  Alameda  County  Music  Teachers  Association 
was  unanimously  elected:  President,  Mr.  Alexander  T. 
Stewart;  Vice-President,  Miss  Virginia  de  Fremery; 
Secretary,    Mrs.     Camilla    Buergermeister;     Treasurer, 
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Mr.  Howard  E.  Pratt;  Directors,  Mrs.  Jesse  Deane 
Moore,  Miss  Elizabeth  Westgate,  Mr.  Paul  Steindorfl. 
The  first  regular  meeting  of  the  Association  will  be  held 
at  Mr.  Alexander  T.  Stewart's  Studio,  Maple  Hall, 
Fourteenth  and  Webster  Streets,  Oakland,  on  Monday 
Evening,  June  23d,  and  and  all  members  of  the  associa- 
tion on  that  side  of  the  bay  are  cordially  invited  to  at- 
tend. 

The  aim  and  object  of  the  Music  Teachers  Association 
of  Alameda  County  is  "the  promotion  of  the  true  culture 
of  music  by  interchange  of  ideas,  advancement  of  all 
interests  of  the  musical  profession  and  the  furtherance 
of  professional  fraternity  among  music  teachers  and 
musicians,  to  stimulate  and  emulate  the  highest  uniform 
standard  in  teaching,  performance  and  composition  of 
musical  works"  (Article  I,  Section  I  of  the  Constitution 
and  By-ljaws  of  the  Music  Teachers  Association  of  Cali- 
fornia). Furthermore  to  provide  a  place  of  meeting, 
centrally  located  in  Oakland,  where  teachers  may  have 
an  opportunity  for  social  and  professional  intercourse, 
for  lectures  and  recitals  by  artists  calculated  to  inspire 
and  elevate,  such  concerts  and  lectures  to  be  given  at 
the  call  of  the  Vice  President  of  the  County,  and  subject 
to  the  approval,  advice  and  assistance  of  the  local  Board 
of  Directors. 

According  to  the  Constitution  and  By-Laws  of  the 
State  institution,  the  membership  shall  consist  of  active 
and  associate  members.  Active  members  shall  consist 
of  ladies  and  gentlemen  who  have  been  actively  engaged 
in  teaching  music  in  any  of  its  branches  for  at  least 
two  years  and  who  have  resided  in  the  State  of  Cali- 
fornia for  six  months  previous  to  making  application 
for  membership.  They  shall  have  full  admission  to  all 
concerts,  conventions,  etc.,  and  may  participate  in  dis- 
cussions and  in  the  general  management  and  business 
of  the  association.  Associate  members  includes  ama- 
teurs and  all  persons  who  are  interested  in  the  art  of 
music.  Associate  members  shall  have  free  access  to  all 
public    meetings,    concerts   and    conventions,    but   shall 


have  no  voice  In  discussion  or  government  of  the  Asso- 
ciation. The  annual  dues  for  the  active  membres  is 
three  dollars,  one  dollar  for  the  benefit  of  the  local 
treasury,  and  two  dollars  for  the  State  Association, 
which  includes  the  Monthly  .Musicians  Journal,  con- 
taining Interesting  news  of  the  Association  from  all 
over  the  State  and  a  complete  list  of  all  members  and 
their  addresses,  mentioning  the  particular  branches  they 
teach  and  giving  the  price  per  lesson,  if  desired. 

The  Third  Annual  Convention  of  the  Music  Teachers 
Association  of  California  will  be  held  in  San  Francisco, 
in  the  Colonial  Ballrtxim  of  the  St.  Francis  Hotel,  July 
8th,  9th  and  10th,  and  it  is  the  earnest  desire  of  the 
Alameda  County  Branch  to  help  its  sister  association 
in  San  Francisco  to  make  this  meeting  a  memorable  one. 
To  aid  in  upbuilding  a  strong  organization  on  that  side 
the  energetic  cooperation  of  the  present  members  is 
asked.  Persuade  other  teachers  to  enroll  at  once,  in 
time  to  get  their  membership  cards  so  that  they  may 
participate  in  and  enjoy  the  convention. 

All  communications  may  be  addressed  to  the  Secre- 
tary, Mrs.  Camilla  Buergermeister,  2620  Hopkins  street, 
Oakland,  Cal.  Julius  Rehn  Weber,  Chairman  (pro  tem). 
Roscoe  Warren  Lucy,  County  Vice  Pre  ident  of  th« 
California  Music  Teachers  Association. 


SCHUMANN-HEINK   IN  CALIFORNIA. 


Madame  Schumann-Heink,  the  world-famous  operatic 
and  concert  contralto,  will  spend  her  summer  in  Cali- 
fornia this  year.  Some  time  ago,  she/bought  a  beauti- 
ful estate  near  San  Diego  and  ever  since  she  has  been 
anxious  to  live  on  it  and  enjoy  the  comforts  and  delight 
of  a  California  summer.  At  last  her  wish  is  being 
gratified  and  according  to  the  latest  newspaper  dis- 
patches, the  distinguished  artist  is  now  occupying  her 
home  in  Southern  California.  Madame  Schumann- 
Heink  is  noted  for  her  hospitality  and  no  doubt  the  sum- 
mer villa  of  the  great  Diva  will  be  the  scene  of  many 
delightful  parties  and  week-end  affairs,  and  the  many 
friends  of  the  world's  foremost  contralto  will  have  an 
opportunity  to  bask  in  the  sunshine  oJ  the  great 
woman's  kindness  and  generosity  of  heart.  Madame 
Schumann-Heink  will  bring  with  her  several  members  of 
her  family,  most  of  whom  have  never  experienced  the 
delights  of  the  California  climate.  The  Diva  will  appear 
in  concert  in  California  during  November  next 
y\ 


MUNICIPAL    OPERA    HOUSE    DECISION. 

(Continued  from   Page  1.) 
ers  and  the  validity  of  the  present  agreement  may  be 
judged  by  an  examination  of  the  charter." 

The  court  then  declares  the  association  to  be  a  priv- 
ate corporation  and  says  that  the  agreement  takes  from 
the  city  the  beneficial  attributes  of  ownership  of  the 
opera  house  and  allows  these  attributes  to  be  vested 
in  the  "private  corporation."  "The  city  has  the  right 
to  conduct  and  operate  an  opera  house,"  the  Court  goes 
on,  "but  it  has  no  right  to  turn  over  the  control  in 
perpetuity  to  the  association,  which  under  the  agree- 
ment, is  to  have  a  majority  on  the  board  of  fifteen 
trustees  to  control  the  property.  The  agreement  is 
not  a  lease.  If  it  was  proposed  to  erect  the  opera 
house  on  private  property  and  then  turn  over  the  entire 
property  to  the  city,  the  transaction  would  be  sustained. 
We  regret  the  result  of  our  holding  that  there  is  no 
authority  of  law  to  carry  out  the  agreement."  The 
(*5urt  intimates  that  were  the  proposed  trustees  so 
organized  as  to  give  the  city  a  majority  on  the  board, 
the  transaction  might  be  construed  to  be  legal. 
«     «     « 

With  the  determination  of  overcoming  the  difficulty 
raised  by  the  Supreme  Court  decision  in  the  opera- 
house  case,  the  Supervisors  took  the  first  step  toward 
the  formulation  of  a  new  agreement  at  a  meeting  last 
week,  when  the  following  resolution  was  adopted  by  a 
unanimous  vote: 

Whereas,  The  Supreme  Court  of  the  State  of  Cali- 
fornia has  decided  that  the  agreement  entered  into  on 
February  3,  1913,  between  the  "Musical  Association  of 
San  Francisco"  and  the  city  and  county  of  San  Fran- 
cisco, providing  for  the  erection  of  an  opera-house  in 
the  civic  center,  is  in  contradiction  of  our  charter  and 
the  general  laws  of  the  State  of  California,  and  for 
that  reason  cannot  be  upheld;  and  whereas,  the  Board 
of  Supervisors  has  purchased  sufficient  property  In 
the  civic  center  to  provide  an  entire  block  of  land  as 
a  site  for  the  proposed  opera-house;  and  whereas,  said 
Board  of  Supervisors  is  of  the  opinion  that  San  Fran- 
cisco's civic  center  will  not  be  complete  without  the 
opera-house — a  proposed  $1,000,000  building  offered  as 
a  gift  to  the  city  by  generous  citizens  of  San  Francisco; 
therefore  be  it 

Resolved,  That  the  Board  of  Supervisors  requests  the 
City  Attorney  to  confer  with  the  attorneys  of  the 
"Musical  Association  of  San  Francisco,"  in  order  that 
an  agreement  may  be  drawn  up  that  will  meet  with  the 
approval  of  the  directors,  members  and  subscribers  of 
the  Musical  Association  of  San  Francisco;  and  also 
an  agreement  that,  in  the  opinion  of  said  attorneys,  can 
be  sustained  by  the  courts  of  this  State. 
-w- 


Miss  Pauline  Hildebrand  and  Leo  Hlldebrand,  who 
recently  created  somewhat  of  a  sensation  with  an 
exquisitely  rendered  scene  from  Sudermann's  Magda  at 
the  residence  of  Mr.  and  Mrs.  David  Hirschler,  have 
accepted  an  offer  to  enter  the  Liberty  Theatre  forces 
in  Oakland.  Miss  Hildebrand  possesses  that  very  rare 
treasure  known  as  genius,  for  notwithstanding  the  fact 
that  she  never  had  undergone  professional  training, 
she  simply  thrilled  her  audience  with  her  remarkable 
declamatory  powers  as  well  as  her  wonderful  ease  of 
deportment.  In  addition  to  her  unquestionable  artistic 
superiority,  she  is  the  fortunate  possessor  of  a  truly 
regal  personal  appearance.  We  do  not  hesitate  to  pre- 
dict an  exceedingly  brilliant  future  for  this  extraor- 
dinary gifted  young  woman.  Miss  Hildebrand  is 
greatly  indebted  to  her  brother  for  his  able  assistam  •• 
We  know  hardly  anyone  conversant  with  histrionic 
who  possesses  quite  that  versatility  which  Mr.  II  1. 
brand  showed  on  the  above  mentioned  occasion,  i)l;i;.  i, 
a  number  of  characters  with  equal  fidelity. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


ALICE  NELSON  MAKES  DEBUT  AS  SINGER. 


We  take  pleasure  in  quoting  the  following  from  a  San 
Jose  paper  regarding  a  concert  given  recently  by  Miss 
Nelson : 

Miss  Alice  E  Nelson,  one  of  San  Jose's  talented  musi- 
cians, assisted  by  Giovanni  Bellingeri,  a  tenor  of  the 
Lambardi  Opera  company;  Mrs.  Irene  Campbell-Cator, 
viollniste,  and  Thomas  Vincent  Cator,  accompanist, 
made  her  debut  as  a  singer  last  evening  at  the  Unitarian 
church.  Miss  Nelson  is  no  stranger  among  us,  music- 
ally, for  as  a  pianiste  she  has  gained  a  reputation  for 
artistic  work.  Indeed,  it  was  to  act  as  accompaniste  to 
Miss  Ruth  Hayward  while  she  was  studying  under 
Madame  Ellen  Beach  Yaw  that  Miss  Nelson  went  to 
Lark  Ellen  last  summer.  There,  under  the  inspiration 
of  the  diva,  Miss  Nelson  "found"  her  voice.  She  studied 
assiduously  under  Madame  Yaw  while  there,  making 
marvelous  progress.  Miss  Nelson's  voice  is  sweet  and 
true,  bell-like  in  timbre,  lyrical  and  singularly  flexible. 
A  suite  of  four  numbers  by  Mme.  Lehmann  opened  her 
program.  The  sweetness  of  her  voice  brought  insistent 
applause,  and  she  responded  with  "11  Baccio"   (.A.rditi). 

Two  of  Thomas  Vincent  Cator's  compositions,  "Clor- 
inda  Sings"  and  "The  Humming  Bird,"  were  delightfully 
given.  Miss  Nelson  interpreting  the  spirit  of  the  dainty 
songs  to  perfection.  To  Miss  Nelson  belongs  the  honor 
of  first  singing  "The  Humming  Bird,"  with  its  close 
harmonies  and  exquisite  phrasing.  This,  too,  won  the 
appreciation  of  the  audience,  who,  not  content  with 
recalling  Miss  Nelson  and  Mr.  Cator,  insisted  upon 
hearing  the  new  song  a  second  time.  "Una  Voce  Poco 
Fa"  gave  Miss  Nelson  opportunity  to  show  the  flex- 
ibility of  her  fresh  young  voice,  and  was,  to  the  mind 
of  the  critic,  quite  the  most  charming  of  her  operatic 
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selections.  Signer  Giovanni  Bellingeri,  who  assisted 
Miss  Nelson,  has  a  magnificent  tenor,  which  he  handles 
ably.  "Che  Gelida  Manina,"  his  first  number,  from 
"La  Boheme,"  was  enthusiastically  encored,  and  he 
responded  with  the  Romance  from  Fedora.  "Salve  Di- 
mora"  (Faust)  was  given  a  fine  interpretation,  and  for 
encores  he  sang  "Un  Baiser,"  a  French  ballad,  and  the 
tenor  solo  from  "Nanon." 

Mrs.  Irene  Campbell-Cator,  another  of  our  San  Jose 
musicians,  delighted  with  her  violin  playing.  Mrte. 
Cator  is  an  artist  whose  work  is  delightfully  satisfying. 
Her  suite  of  three  compositions  gave  her  opportunity  to 
show  her  artistry  to  the  full — "Romance,"  the  full, 
broad  tones;  "Mazurka,"  the  light,  delicate  tones  and 
technique,  and  "Dream  Voyage,"  one  of  the  compositions 
of  Mr.  Cator,  the  fine  interpretative  qualities.  Thomas 
Vincent  Cator's  talents  were  well-known  to  San  Jose. 
A  finished  musician,  he  is  becoming  known  as  well  as  a 
composer  of  recognized  merit,  and  it  is  even  said  that 
some  of  his  compositions  compare  favorably  with  those 
that  have  lived  in  the  popular  mind.  His  accompani- 
ments last  evening  showed  a  fine  sympathy  with  the 
singers   and    perfect    understanding. 


-%%- 


THE  ALLEN  SUMMER  COURSE  IN   PIANO. 


We  take  pleasure  in  publishing  the  program  for  the 
Allen  Summer  Course  in  Piano  which  will  take  place 
during  July.  Warren  D.  Allen  announces  that  the  hours 
for  the  classes  will  be  arranged  on  registration  day, 
June  30,  to  suit  the  convenience  of  the  students.  The 
dates  given  for  the  concerts  on  the  program  published 
below  are  subject  to  change.  Following  is  a  complete 
list  of  the  features  that  are  Included  in  this  summer 
course: 

July  1.  Rhythm.  July  2.  Notation  and  Sight-Read- 
ing.  July  3.  Theory  Class,  Scales-Major  and  Minor. 
July  4.  Holiday  adjournment.  July  7.  Intervals  and 
Ear  Training.  July  8,  9,  10.  Adjournment  for  the  State 
Convention  of  the  Music  Teachers'  Association  in  San 
Francisco.  July  11.  First  Principles  of  Pharing — Easy 
Teaching  Material.  July  13.  Organ  Recital  by  Warren 
D.  Allen,  under  the  auspices  of  the  American  Guild  of 
Organists,  1st  Baptist  Church,  Oakland.  July  14.  The- 
ory— Triads.  July  1.5.  First  Principles  of  Form  and 
Design;  Melody- Writing.  July  17.  Triads — ^FUrst  in- 
version. July  18.  Teaching  Material — The  Dance  Form 
and  Song  Form.  July  21.  Triads — Second  inversion. 
July  22.  History  of  the  Pianoforte,  and  its  influence  on 
the  Development  of  Musical   Expression.     Laws  of  ex- 


pression. Use  of  the  pedal.  July  24.  Theory — First 
Principles  of  Counterpoint.  July  25.  J.  S.  Bach  and 
his  works.  July  28.  Theory — Chords  of  the  Seventh. 
July  29.  Further  study  of  counterpoint  outline,  and 
teaching  material.  July  31.  Ensemble  playing,  solos 
by  chosen  students  in  the  class,  and  general  review  of 
the  work.  Detailed  study  of  Piano  Technique  can  be 
pursued  in  the  private  lessons  with  Mr.  Allen,  which 
are  part  of  the  course.  Students  in  voice  received  by 
Esther  Houk  Allen  during  the  summer.  Ensemble  in- 
structions given  by  Mr.  Herbert  Riley. 

Recitals  by  Mr.  Allen. — With  assistance  of  Esther 
Houk  Allen,  Contralto,  and  Herbert  Riley,  'Cellist. 
Saturday  evening,  July  5th.  "Development  of  the  Suite 
and  Sonata."  Couperin,  1668-1733.  The  Mysterious 
Barricades.  Rameau,  1683-1764.  Tambourine.  Call  of 
the  Birds.  Bach,  1685-17.50.  Gavotte  (for  'cello).  Pre- 
lude and  Sarabande  (English  Suite  in  A  minor).  Loeil- 
ly,  1660-1728.  Gigue  in  G  minor.  Mozart,  1756-1791. 
Turkish  Rondo.  Haydn,  1732-1809.  Adagio  from  the 
'Cello  Concerto  in  C.  Beethoven.  Sonata  for  Piano  and 
'Cello,  Op.  69.  Sunday,  July  13th,  at  3  p.  m.  Organ 
Recital  for  American  Guild  of  Organists.  First  Bap- 
tist Church,  Oakland.  Compositions  by  Wagner,  Buxte- 
hude.  Max  Reger,  Guilmant,  Buzzi-Peccia,  Bach,  Mac- 
Dowell,  Debussy  and  Bonnet.  Admission  free  to  the 
public.  Saturday,  July  19th,  at  8  p.  m.  "The  Romantic 
School."  Songs  by  Schumann  and  Brahms.  Sonata  for 
'Cello  and  Piano,  in  E  minor  (Brahms).  Piano  works: 
Chopin's  Fantasia,  Brahm's  Waltzes,  and  selections  from 
Schumann.  Saturday,  July  26,  at  8  p.  m.  "The  Modern 
School."  Songs  and  Piano  works  by  Liszt  and  Debussy. 
Sonata  for  Piano  and  'Cello  by  Saint-Saens. 


SHORT   ITEMS   OF    INTEREST. 


PORTOLA  PRIZE  SONG  CONTEST. 


The  Land  Show  committee  of  the  San  Francisco  Real 
Estate  Board  has  announced  a  prize  song  contest  in 
the  hope  that  the  need  for  a  typical  and  distinctive 
California  song  may  be  satisfied.  For  the  song  accepted 
by  the  committee  as  the  official  song  of  the  land  Show, 
which  is  to  be  held  in  San  Francisco,  October  11th  to 
25th,  $100  is  offered.  This  offer  calls  for  the  song  com- 
plete, words  and  music.  For  song  verses  accepted  by 
the  committee  without  the  musical  score,  $50  is  offered, 
it  being  realized  that  many  a  clever  verse  writer  is  not 
at  the  same  time  a  musician.  The  conditions  of  the 
contest  are  as  follows:  All  copy  must  be  submitted 
by  September  1st,  addressed  to  the  Land  Show  com- 
mittee, 501  Mills  Building,  San  Francisco.  Verse  copy 
should  be  twpewritten  if  possible.  All  copy  should  bear 
author's  name  and  address. 

Publishing  rights  and  copyright  to  remain  the  pro- 
perty of  the  author,  the  Land  Show  committee  reserv- 
ing to  itself  the  right  to  publish  the  accepted  song  in 
the  daily  newspapers  and  in  the  official  programme  of 
the  Land  Show.  All  copy  submitted  will  be  judged  on 
its  merits  by  a  committee  to  be  selected  later.  The 
Land  Show  committee  reserves  the  right  to  reject  any 
or  all  manuscripts,  upon  the  condition  that  no  publi- 
cation shall  be  made  of  any  manuscript  not  awarded  a 
prize.  The  musical  events  of  the  coming  Land  Show 
will  be  of  considerable  importance.  Following  a  call 
made  last  week,  volunteers  are  offering  themselves  in 
increasing  numbers  for  the  festival  chorus  of  1000 
voices  which  will  give  a  series  of  concerts  during  the 
fifteen  days  the  show  is  open.  Howard  E.  Pratt,  a 
well-known  singer  and  musician,  is  in  charge  of  this 
work  as  musical  director.  He  is  receiving  applicants 
for  the  chorus  at  the  headquarters  of  the  Land  Show  in 
the  Mills  building.  The  festival  chorus  is  designed 
especially  to  stimulate  the  interest  of  local  singers  in 
ensemble  concert  work.  The  programme  selected  will 
be  of  well-known  classical  and  popular  character.  The 
concerts  will  serve  to  bring  musical  entertainment  close 
to  thousands  of  persons. 

*% 


The  second  of  the  series  of  organ  recitals  being 
given  under  the  auspices  of  the  American  Guild  of 
Organists  took  place  last  Sunday  in  Oakland.  Mrs. 
Augusta  Lowell  Garthwaite  played  at  the  First  Baptist 
Church,  Jones  street  and  Telegraph  avenue,  at  3  o'clock 
giving  the  following  programme:  "Concert-Satz"  in  E 
flat  minor  (Ludwig  Thiele);  largo  from  "New  World" 
symphony  (Dvorak),  "Allegro  Militaire"  (Wolsten- 
holme) ;  trio  from  "Sonata  Three,"  in  D  minor  (J.  S. 
Bach);  "In  Summer"  (Chai^les  Stebbins);  "Dragon 
Flies"  (Harry  Rowe  Shelley) ;  "Autumn"  (Edward  John- 
ston); "Te  Deum"  (Max  Reger);  "Pastorale"  (Charles 
M.  Widor) ;  "Allegro  Risoluto"  (Louis  Vierne).  Tomor- 
row, the  program  will  be  given  by  Benjamin  S.  Moore 
at  the  First  Unitarian  Church  in  this  city. 
V* 


SIR    HENRY    HEYMAN    PRESENTS   CLEVER    PUPIL. 


Sir  Henry  Heyman  has  again  proved  himself  a  real 
violin  teacher  when  he  presented  George  Bailey,  a  total- 
ly blind  violin  student  at  his  studio,  434  Spruce  Street  on 
"Thursday  afternoon,  June  12,  in  the  presence  of  a  few 
friends  especially  invited  for  this  occasion.  The  entire 
affair  was  a  brilliant  success.  Mr.  Bailey  just  gradu- 
ated with  high  honors  from  the  Institution  for  the  Blind 
in  Berkeley  in  all  studies,  and  he  is  now  qualified  to 
enter  the  State  University.  While  at  the  Institute, 
he  studied  piano  and  organ  with  Prof.  Otto  Fleissner, 
the  director  of  music  at  that  institution.  He  has 
studied  the  violin  during  two  years  and  a  half  exclusive- 
ly with  Sir  Henry  Heyman,  his  first  and  only  teacher, 
and  he  never  was  able  to  play  violin  until  that  time. 
The  select  number  of  connoisseurs  and  critics  present 
on  this  occasion  were  enthusiastic  in  their  expressions 
of  delight  over  the  exceptional  talent  and  splendid  train- 
ing of  this  young  musician,  and  both  the  young  artist 
as  well  as  his  teacher  were  the  recipients  of  hearty 
congratulations.  The  following  program  was  rendered 
with  beautiful  smooth  tone,  clean  technic  and  intelli- 
gent phrasing:  Ave  Maria  (Bach-Gounod);  Simple 
.^veu  (Thome);  Souvenir  (Drdla);  Berceuse  "Jocelyn" 
(Godard),  Reveuse  (De  Beriot),  Cavatina  (Raff),  Polo- 
naise (Lauterbach),  dedicated  to  Sir  Henry  Heyman; 
Adoration   (Borowski). 


At  the  last  semi-monthly  meeting  of  the  Kriiger  Club 
on  Monday,  June  9th,  the  following  officers  were  elected 
for  the  ensuing  year:  President,  Flora  Gabriel;  First 
Vice  President,  Bonita  Kingsley;  Second  Vice  President, 
Eva  Mehegan;  Financial  Secretary,  Mary  Fischer;  Re- 
cording Secretary,  Mabel  Filmer;  Treasurer,  Mary  Ries- 
ener;  Directors,  Chester  Butler,  Carl  Gunderson,  Helen 
Auer;  Musical  Director  Georg  Kriiger.  Mr.  Kriiger 
gave  a  very  interesting  lecture  on  the  art  how  to  prac- 
tice the  piano,  illustrating  the  same  quite  frequently. 
The  meeting  was  well  attended  and  an  increased  mem- 
bership added  greatly  to  the  energy  of  the  organization. 
■     •     • 

Miss  Fanny  Myra  Bailey,  the  well  known  soprano 
soloist,  sang  at  the  last  concert  of  the  Loring  Club  and 
scored  another  one  of  her  brilliant  successes.  Among 
the  compositions  she  interpreted  so  artistically  were: 
Heimliche  Aufforderung  (Strauss),  The  Robin  Sings  in 
the  Apple  Tree  and  Midsummer  Lullaby  (MacDowell), 
Scorned  Love  (Kurt  Schindler),  and  with  the  Loring 
Club,  Miss  Bailey  sang  the  solo  part  in  Spring  Night 
by  Max  Filke,  with  orchestral  accompaniment.  As  en- 
ccJre  to  the  first  group  of  songs.  Miss  Bailey  sang  Down 
in  the  Forest,  by  Ronald.  The  second  group  of  songs 
included:  The  Crying  of  the  Water  (Campbell  Tipton), 
Yesterday  (Gaston  Borch),  June  (Downing).  As  encore 
to  this  group.  Miss  Bailey  sang  Day  is  Gone  (Lang). 
*     *     • 

The  many  friends  of  Miss  Fanny  Myra  Bailey,  the 
exquisite  soprano  soloist,  will  no  doubt  be  pleased  and 


GRURG    KRLGE:R 
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possibly  surprised  to  hear  that  she  was  married  to 
George  Alexander  Scott,  last  Tuesday.  Miss  Bailey  is 
one  of  the  most  successful  and  most  able  concert  artists 
residing  in  California,  and  Mr.  Scott  is  a  prominent 
business  man  of  this  city,  having  been  interested  in 
music  for  some  time.  His  father  is  the  general  manager 
of  the  Southern  Pacific  Railroad.  The  ceremony  was 
a  very  simple  one  at  the  bride's  residence  in  Berkeley, 
only  the  most  intimate  friends  and  the  nearest  relatives 
being  in  attendance.  The  scheme  of  decorations  was 
pink  and  white.  Paul  Steindorff  and  Herbert  Riley 
played  the  wedding  march. 

•     •     • 

One  of  the  more  important  vocal  ensemble  organiza- 
tions that  has  recently  forged  to  the  front  in  musical 
circles  is  the  Lorelei  Trio  which  has  successfully  ap- 
peared at  numerous  public  and  private  affairs  of  late. 
This  same  Trio  will  give  a  recital  before  the  forthcom- 
ing Convention  of  the  California  Music  Teachers.  The 
personnel  of  this  Trio  includes:  Flora  Howell  Bruner, 
first  soprano,  Louise  de  Salle  Rath,  second  soprano. 
Pearl  Hogsack  Whitcomb,  contralto,  and  Miss  Frances 
Buckland  is  the  pianist.  The  beauty  of  the  voices  and 
the  singularly  fine  blending  and  intonation  as  well  as 
phrasing  form  the  leading  characteristics  of  this  de- 
servedly popular  trio  of  vocalists. 
•     •     • 

The  musical  colony  received  one  of  those  unexpected 
surprises  when  it  read  in  the  daily  papers  a  week  or 
two  ago  that  Miss  Mabel  Riegelman,  the  distinguished 
prima  donna  soprano  with  the  privilege  of  her  profession 
had  made  up  her  mind  suddenly  and  married  M.  L. 
Samuels,  the  clever  young  attorney  to  whom  she  was 
engaged  for  some  time.  No  doubt  the  suddenness  and 
privacy  of  this  important  event  was  inspired  by  a 
natural  desire  to  escape  publicity,  and  too  friendly  at- 
tention of  the  host  of  admirers  of  the  young  people. 
Anyway  the  Pacific  Coast  Musical  Review  joins  the 
numerous  friends  of  the  young  couple  in  extending  to 
them  the  heartiest  wishes  for  continued  happiness  and 
prosperity.  Miss  Riegelman  will  continue  her  stage 
career,  and  her  husband  "'ill  no  doubt  look  out  that 
her  contracts  will  be  properly  signed,  sealed  and  de- 
livered. 
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MISS   BLANCHE    HAMILTON    FOX   GIVES   SAN    JOSE 
RECITAL. 


KOHLER    &.   CHASE    MUSIC    MATINEE. 


Miss  Blanche  Hamilton  Fox,  the  distinguished  opera- 
tic and  concert  contralto  gave  two  recitals  in  San  Jose 
last  week  assisted  by  Ashley  Pettis,  the  well  known 
pianist  and  accompanist.  On  Friday  afiternoon,  May  30. 
Miss  Fox  sang  at  the  Notre  Dame  Conservatory  in  the 
final  artist  recital  of  the  season.  The  Sisters  and  stu- 
dents of  the  College  feel  greatly  pleased  with  the  re- 
sults obtained  from  these  artists  recitals  during  the 
last  two  years.  Miss  Fox  made  an  excellent  impression 
by  reason  of  her  art  as  well  as  her  charming  personality. 

Sunday  evening  Miss  Fox  was  the  soloist  at  the  True 
Life  Church  which  was  full  to  capacity.  On  Monday 
evening,  she  gave  a  concert  in  the  Ballroom  of  the 
Hotel  Vendome,  which  was  attended  by  the  leading 
social  and  musical  people  of  San  Jose.  Ashley  Pettis, 
the  brilliant  young  pianist,  accompanied  Miss  Fox  and 
played  two  groups  of  solos  in  a  splendid  manner.  Miss 
Fox  was  in  magnificent  voice  and  was  applauded  after 
each  piece  as  was  Mr.  Pettis.  After  the  concert,  almost 
the  entire  audience  waited  to  meet  Miss  Fox  to  offer 
congratulations  and  to  express  the  hope  that  Miss  Fox 
might  return  soon.  Since  coming  to  the  coast.  Miss 
Fox  has  had  many  solicitations  to  make  California  her 
permanent  home,  and  she  likes  the  Coast  so  much  sho 
will  surely  come  again. 

The  San  Jose  Mercury  published  the  following  from 
the  pen  of  Clarice  Urmay,  on  Tuesday  morning,  June 
3d:  "Miss  Blanche  Hamilton  Fox  appeared  in  recital 
last  evening  at  Hotel  Vendome.  A  program  of  fourteen 
songs  was  flawlessly  rendered,  the  singer  exhibiting  a 
mezzo  soprano  voice  of  surprising  sonorousness,  coupled 
■with  the  ability  to  modulate  it  to  surprising  delicacy  and 
sweetness.  Most  big  voices  are  simply  ponderous  with- 
out the  capacity  for  fine  work  of  medium  power  or  deli- 
cate shading,  but  the  singer  of  last  evening  revealed 
superb  mastery  of  mezza  voice,  and  still  remaining  true 
to  piicn.  Such  resonance  is  seldom  heard  in  connec- 
tion with  such  beauty  in  soft  passages,  and  fineness  in 
phrasing  and  sympathetic  interpretation  made  the  pro- 
gram a  thing  of  joy.  •  »  *  *  Miss  Fox  has  a  voice 
that  impresses  itself  on  the  memory,  and  in  roundness, 
compass,  firmness  and  artistic  control,  it  is  certainly 
to  be  numbered  with  the  great  voices  of  the  world  of 
song.  Ashley  Pettis,  a  San  Francisco  musician  of  note, 
accompanied  the  singer  with  taste  and  discretion,  and 
played  four  piano  selections.  Mr.  Pettis  is  a  refined, 
poetical  pianist.  He  played  several  loud  numbers  with- 
out pounding  and  his  delicate  passages  were  clean-cut 
and  convincing.  Schumann,  Listz,  Rachmaninoff  and 
Chopin  were  the  composers  interpreted  by  the  pianist, 
and  all  the  selections  were  beautifully  played  with  the 
elegance  and  taste  of  the  esthetic  virtuoso." 


The  program  to  be  presented  at  this  week's  Kohler  & 
Chase  Music  Matinee  to  be  given  this  afternoon,  June 
21,  is  again  noteworthy  for  its  fine  musical  quality.  The 
soloist  who  has  been  engaged  for  this  occasion  is 
Manuel  Carpio,  tenor.  Mr.  Carpio  is  particularly  known 
as  an' excellent  operatic  tenor  of  fine  timbre  and  range. 
He  is  not  a  stranger  to  San  Francisco  concert  goers  for 
he  has  appeared  frequently  in  a  number  of  prominent 
public  and  private  events.  Mr.  Carpio  will  sing  songs 
by  Dvorak  and  Grieg  and  operatic  arias  by  Bizet  and 
Puccini.  In  addition  to  Mr.  Carpio's  solos  there  will 
be  a  number  of  instrumental  selections  to  be  interpreted 
on  the  Knabe  Player  Piano,  the  Fischer  Player  Piano 
and  the  Pipe  Organ.  An  especially  interesting  number 
will  be  Rubinstein's  Kammenoi  Ostrow  Overture,  played 
on  the  player  piano  and  pipe  organ,  making  a  beauti- 
ful ensemble  effect.  The  complete  program  will  be  as 
follows:  Valse  de  Concert  Op.  30,  No.  2  ( Wieniawski), 
Knabe  Player  Piano;  Als  die  alte  Mutter  Op.  55,  No.  4 
(Dvorak),  Ich  Hebe  Dich  (I  Love  Thee)  (Grieg),  .v.r. 
Carpio,  with  Fischer  Player  Piano  accompaniment; 
Kammenoi  Ostrow,  Op.  10,  No.  22  (Rubinstein),  Fischer 
Player  Piano  and  Pipe  Organ;  Polonaise  op.  11,  No.  1 
(Moszkowski),  Knabe  Player  Piano;  This  Flower  You 
Gave  to  Me  from  Carmen  (Bizet),  E  luce  van  le  stelle 
from  Tosca  (Puccini),  Mr.  Carpio,  with  Fischer  Player 
Piano  accompaniment;  To  a  Water  Lily  (MacDowell), 
A  Deserted  Farm  (MacDowell),  The  Pipe  Organ. 

Vk 

FERRIS   HARTMAN    IN   JAPAN. 


On  Thursday  evening.  May  29,  a  large  and  cultured 
audience  attended  the  lecture  given  by  Mrs.  Nellie  Wood 
at  the  Temple  in  San  Jose.  Assisting  Mrs.  Wood  was 
Miss  Maude  White,  a  talented  young  soprano  of  San 
Francisco,  who  rendered  two  vocal  solos  in  which  she 
showed  fine  voice  and  style.  Madame  Guesta  considers 
Miss  White  one  of  her  most  promising  pupils. 


The  very  interesting  and  picturesque  engraving  which 
aiVears  on  the  front  page  of  this  week's  issue  of  the 
Pacific  Coast  Musical  Review  represents  Ferris  Hart- 
man  and  his  clever  comic  opera  company  on  the  stone 
steps  leading  to  the  gate  of  the  temples  and  tombs  of 
the  Sho  Guns  and  the  priest  at  Mikko,  Japan.  The 
picture  was  taken  last  September  when  the  company 
was  on  a  very  successful  tour  through  the  Orient. 
Upon  the  return  of  the  company  from  Japan,  Mr.  Hart- 
man  began  a  twelve  week's  engagement  at  Idora  Park, 
where  he  is  now  scoring  his  usual  series  of  artistic 
triumphs.  Under  his  direction,  the  Idora  Park  manage- 
ment is  giving  a  number  of  the  latest  and  most  elabor- 
ate musical  companies,  changing  the  bill  every  week. 
Mr.  Hartman's  genius  as  comedian  and  stage  director 
is  manifest  in  the  brilliant  manner  in  which  the  operas 
are  mounted  and  presented.  Every  opening  night  is 
as  complete  and  devoid  of  hitches  as  the  closing  night. 
The  exceedingly  skillful  work  of  the  principals  of  the 
company  may  be  noted  in  every  performance.  The  cast 
includes  such  unquestionably  competent  people  as  Min- 
del  Kingston  World,  George  Ebner,  Lawrence  Bowes, 
Fred  Snook,  Harry  Pollard,  Alice  McComb  and  Grace 
Duval.  Jack  Raynes  is  the  able  musical  director.  Last 
tveek  the  company  presented  The  Broken  Idol  and  this 
week.  The  Time,  The  Place  and  The  Girl  is  the  bill. 


Subscribe  for  The  Pacific  Coast   Musical    Review. 
$2.00  Per  Year  in  Advance. 
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Sunday   afternoon 

Commencing  Monday  Night,  June  2.?rd 
An  Elaborate  Revival  of 

"lOLANTHE" 

Gilbert  and  Sullivan's  Fairy  Comic  Opera.        Splendid  Cast. 

Excellent  Chorus.      Perfect  Production.      Tivoli  Orchestra. 

Matinees  Saturday  and  Sunday 

POPULAR  PRICES:    25c,  50c.  75c.     Box  Seats,  $1.00 
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Safeil  and  Most  Magnificent  Tkeatrc  i*  Amcric* 
Week   Beginning  This   Sunday   Aflernoon — 
Matinee    Every    Day. 
MARVELOUS  VAUDEVILLE. 
MISS  ZELDA  SEAR-^  «nd  Comp.ny  in  "  The  W.rdrobe  Womin;  ■' 
PEKCY  BRONSON  and  WINNIE  BALDWIN  in  "  Picking  f.om  Song 
and  Dance  Land  ";  CHIEF  CAUPOLICAN.  Araucano  Indian.  Banlore 
Singer;  FRANK  COOMBS  «<  ERNEST  ALDWELL.TwoMen  Who 
Sing  Well;    MR.  «;  MRS.  GORDON  WILDE.  In  Animated  Shadow 
Creation.;  THE  FOUR  ROTTERS.  G>mn..tic  Wonders  J.    E  JACK- 
SON The  European  Vagabond;  NEW  EDISON  TALKING  MOVING 
HCrURES;     La.t   week    LOUIS   A.    SIMCN   and     KATHRYN 
OSTERMAN  in  a  "A  Per..an  Garden." 

EveningPricei-IOc.  25c.  50c.  75c.     Box  Seat.  $1 .00 

Matinee  Price. -(Except  Sunday,  and  Holiday..)  lOc.  25c  and  50c. 
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Tke  Meklin  Piano 

The  MliHLlN  is  different  — is  Iniilt  differ- 
ently—  an  upriijhl  built  on  the  principle  of 
the  srand  —  in  fa<^t  an  inverted  grand  —  this 
and  other  valuable  features  are  exclusively 
MEHLIN. 

A  High  Grade  Piano 
at  a  Moderate  Price 

Sherman  play  &  Co. 

Kearny  and  Sutler  Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


THE    JOHN    C.    MANNING    CONSERVATORY. 


SEBASTIAN    BURNETT'S  SEATTLE  TRIUMPH. 


Among  the  most  able  and  most  respected  musical 
educators  who  have  come  to  San  Francisco  to  locate 
in  recent  years  must  be  counted  John  C.  Manning, 
who,  after  several  years  of  successful  activity  in  Bos- 
ton, has  made  this  city  his  permanent  home.  Mr. 
Manning  has  made  a  host  of  friends,  among  them  most 
influential  peojile.  who  admire  him  by  reason  of  his 
dignified  bearing  as  a  musician  and  his  seriousness  of 
purpose.  No  one  can  ever  say  that  they  heard  him 
speak  harshly  of  a  colleague,  and  still  he  possesses  the 
courage  of  his  conviction  to  an  extent  that  prevents 
him  from  being  hypocritical.  That  a  musician  of  such 
high  purposes  and  such  unquestionable  ability  would 
surely  secure  a  firm  foothold  in  a  community,  eager  to 
welcome  able  musical  instructors,  could  not  be  doubted, 
and  so  it  is  not  surprising  that  the  John  C.  Manning 
Conservatory  of  Music,  which  this  exemplary  musician 
has  established,  has  become  a  successful  and  much 
sought  musical  educational  institution  from  the  very 
start,  and  is  now  well  on  its  road  to  prosperity  and 
unquestionable  influence. 

In  his  useful  pedagogical  work  Mr.  Manning  is  ably 
assisted  by  Mrs.  Manning  who,  as  secretary  of  the 
Conservatory,  is  bringing  a  certain  spirit  of  home 
atmosphere  as  well  as  a  dignified  business  guidance  to 
the  artistic  phase  of  the  Conservatory.  It  is  this  home 
atmosphere  which  should  be  of  especial  advantage  to 
lady  students  who  desire  to  take  advantage  of  a  musical 
education  in  the  metropolis.     Mr.  Manning  is  especially 


SEHASTIAX    nVRXETT 
lliMllii;:^iilMlie<l    l>ranintic   Tenor   Who    Im    Speiiilliiv:   the 
Suniiiier  in   San   Frfini*lNi*o 


trained  and  has  had  long  experience  in  the  matter  of 
conservatory  methods.  He  possesses  that  splendid 
knack  of  the  true  teacher  to  impart  as  much  knowledge 
as  possible  in  as  short  a  time  as  possible,  and  impart  it 
in  such  a  manner  as  to  fix  it  permanently  in  the  mind. 
.Mr.  Manning  is  also  one  of  those  educators  who  under- 
stand and  spread  the  necessity  of  attending  concerts  of 
great  artists  as  a  part  of  a  musical  education,  and  who 
realize  the  value  of  ensemble  work  in  music.  In  a 
very  neat  little  prospectus,  very  tastefully  compiled,  we 
find  Mr.  Manning  setting  forth  the  purpose  and  aim  of 
the  Conservatory  as  follows:  "The  Conservatory  aims 
first  of  all,  to  educate  the  student  along  the  broadest 
lines  in  the  ART  OF  MUSIC  under  the  ablest  teachers 
ahd  best  methods,  and  secure,  to  create  a  musical  at- 
mosphere that  will  not  only  be  a  stimulus,  but  an  in- 
centive to  greater  work  and  higher  ideals.  In  looking 
back  over  our  first  year's  experience,  endeavors  and 
success,  we  feel  greatly  encouraged  and  shall  put 
forth  our  very  best  efforts  to  make  this  second  year 
far  more  telling  for  good  in  the  development  of  music 
as  an  art  and  a  great  factor  in  the  building  up  of 
character." 

It  will  here  be  seen  that  Mr.  Manning  is  one  of  the 
few  select  educators  who  understand  that  their  duty 
is  not  confined  to  their  restricted  circle,  but  to  the 
community  at  large,  and  if  every  musical  educator 
would  realize  this  fact,  and  would  be  able  to  shed  the 
cloak  of  selfishness  and  think  occasionally  of  others, 
music  would  be  a  far  more  appreciated  art  and  musi- 
cians would  occupy  a  far  more  exalted  position  in  the 
community.  That  Mr.  Manning's  mode  of  education  is 
thoroughly  appreciated  by  leading  people  of  vast  in- 
fluence may  be  gathered  from  the  following  list  of 
friends  which  Mr.  Manning  has  been  authorized  to 
attach  to  his  neat  little  brochure:  Mrs.  Phoebe  A. 
Hearst,  San  Francisco;  Mrs.  Marriner  Campbell,  San 
Francisco;  Mr.  and  Mrs.  Peter  F.  Dunne,  San  Francisco; 
Thomas  G.  Crothers,  San  Francisco;  H.  Van  Luvin, 
Cashier  of  the  Union  Trust  Co.,  San  Francisco;  C.  P. 
Robinson.  San  Francisco;  Mrs.  L.  V.  Sweesy,  Berkeley; 
Mrs.  E.  P.  Buckingham,  Berkeley;  Carl  Faeiton,  Boston, 
Mass;  .Arthur  Foote,  Boston,  Mass;  J.  B.  Willis,  second 
editor  of  the  Christian  Science  Journal  and  Sentinel, 
Boston,  Mass.;  Dr.  Percy  Goetschius  of  the  Musical 
Art  Institute  of  New  York;  Paul  Pearson,  editor  of 
Talent,  Philadelphia;  William  Allen  White,  editor  of 
the  Emporia  Daily  Gazette,  Emporia,  Kansas. 


Sebastian  Burnett,  the  distinguished  operatic  tenor 
who  is  spending  his  summer  in  San  Francisco  and  who 
opened  a  studio  in  the  Kohler  &  Chase  Building  last 
week,  recently  appeared  on  a  concert  tour  in  Oregon 
and  Washington.  During  this  tour,  he  received  very 
enthusiastic  press  comments,  among  which  the  fol- 
lowing from  the  Seattle  Times,  may  serve  as  a  striking 
example: 

"Mr.  Burnett,  accompanied  by  Boyd  Wells,  began 
his  program  with  Barthelemy's  Thieste  Riture,  which 
was  a  fortunate  selection,  giving  wide  range  to  his  deep, 
rich  and  sonorous  voice  and  also  affording  ample  play 
for  Burnett's  fine  capacity  for  the  expression  of  the 
emotional  and  tragic.  None  could  have  fairly  criticised 
the  manner  in  which  Burnett  gave  this  beautiful  Italian 
song.  In  the  first  place,  Mr.  Burnett's  voice  has  unusual 
breadth  and  resonance,  especially  in  the  middle  and  the 
high  register  in  which  the  tones  are  beautiful  in  their 
deep  coloring.  He  is  in  every  sense  a  dramatic  tenor 
who  is  undoubtedly  able  to  shine  especially  well  when 
his  big  vocal  powers  are  pitted  against  a  grand  opera 
orchestra." 

Another  paper  had  this  to  say:  "Mr.  Burnett  not 
only  sings  the  great  operatic  airs  but  also  the  very 
simplest  English  songs  with  poetic  expression,  full  of 
soul  and  temperament.  There  ^is  almost  no  other 
European  tenor  of  note  who  sings  'My  Rosary,'  'Drink  to 
Me  Only  With  Thine  Eyes,'  and  various  other  English 
song  gems  of  popular  appeal.  But  Mr.  Burnett  believes 
there  is  much  of  beauty  and  art  to  be  developed  in 
these  songs  and  that  the  appreciation  of  the  public  is 
worth  the  artist's  efforts.  In  appreciation  of  this  love 
of  fine  songs  in  the  good  old  English,  Mr.  Burnett's  pro- 
grams consist  largely  of  English  selections,  though  not 
to  the  exclusion  of  the  heavier  foreign  arias. 


The  Musical  Review  is  in  receipt  of  a  letter  from 
Lydia  Sturtevant,  the  brilliant  California  contratrice, 
who  is  now  scoring  a  series  of  brilliant  artistic  triumphs 
in  the  East.  She  made  a  tour  of  the  Middle  West  and 
Canada  with  the  Chicago  Opera  Quintet  and  earned 
well  merited  applause  and  recognition.  In  September 
she  will  begin  a  nine  months  tour  with  the  Sheehan 
English  Opera  Company  as  Herodiade  in  Massenet's 
famous  opera.  The  management  has  decided  to  adver- 
tise the  opera  as  "Salome"  and  the  company  will  tour 
from  Coast  to  Coast,  reaching  San  Francisco  about 
November. 

•  *     * 

We  are  in  receipt  of  an  announcement  from  Carlos 
Troyer,  the  distinguished  composer  of  Indian  songs,  to 
the  effect  that  a  newly  revised  and  enlarged  series  of 
his  native  Indian  songs  (English  and  Indian  text),  with 
historic  descriptions  prefixed  to  each  song  are  published 
exclusively  by  the  Theodore  Presser  Co.,  of  Philadelphia. 
There  is  also  published  a  lecture  on  Indian  music  by 
Carlos  Troyer  giving  an  historic  outline  of  the  Cliff 
dwellers  of  the  Southwest  and  the  Zunis,  their  customs, 
government,  strange  psychic  practices  and  their  music. 
The  songs  which  have  been  transcribed  and  harmonized 
by  Mr.  Troyer  include  the  following:  Sunrise  Call  or 
Echo  Song;  Zunian  Lullaby,  (a)  Incantation  upon  a 
Sleeping  Infant,  (b)  Invocation  to  the  Sun  God;  Zuni 
Lover's  Wooing,  or  Blanket  Song;  The  Coming  of 
Montezuma;  The  Festive  Sun  Dance  of  the  Zunis;  The 
Great  Rain  Dance  of  the  Zunis;  Indian  Fire  Drill  Song, 
Mohave-Apache  (also  a  piano  solo);  Hymn  to  the  Sun 
(Ancient  Esoteric  Jubilee  Song);  Sunset  Song  (Evening 
Ceremonial);  Piano  solos — Ghost  Dance  of  the  Zunis 
(with  violin  obligato  ad  lib);  Kiowa  Apache  War  Dance 
(wild  and  mystic);  Zunian  Clown  Dance  (Kor-Kok-shi). 
These  Indian  songs  can  be  had  at  all  the  music  stores. 

*  ■     • 

Mrs.  Grace  Davis  Northrup,  the  brilliant  California 
soprano,  who  has  just  concluded  a  most  successful  sea- 
son in  the  East,  will  sail  for  Europe  on  July  2d  to  spend 
the  summer  abroad.  Both  the  church  and  synagogue  in 
which  Mrs.  Northrup  sings  were  kind  enough  to  give  her 
a  two  months'  vacation  and  no  doubt  this  European  trip 
will  prove  of  great  advantage  to  the  singer.  It  is 
somewhat  of  a  climax  to  a  splendid  year,  for  Mrs. 
Northrup  has  been  kept  busy  with  two  church  positions 
and  a  number  of  very  fine  engagements,  the  last  of 
these  for  the  season  took  place  in  June  16th,  when  Mrs. 
Northrup  sang  the  soprano  part  in  the  Creation  at  New 
Wilmington,  Pa.,  with  Benjamin  Berry,  tenor,  and 
Marion  Green,  baritone.  Everything  points  to  a  very 
busy  season  next  year,  so  no  doubt  the  vacation  will 
come  very  bandy. 

•  •     • 

A  glance  at  the  columns  of  the  Musical  Review  this 
summer  will  show  that  unlike  last  year  not  one  of  the 
prominent  teachers  who  advertise  in  this  paper  dis- 
continue their  professional  cards  during  what  is  sup- 
posed to  be  the  idle  part  of  the  year.  The  suggestion  of 
the  Musical  Review  a  year  ago,  to  establish  summer 
courses  has  been  accepted  by  many  of  our  leading  teach- 
ers and  seems  to  have  proved  profitable.  We  never 
could  see  any  sense  in  teachers  and  pupils  ceasing 
activities  altogether  for  a  period  of  four  months.  This 
always  was  a  very  expensive  vacation  to  teacher  and 
pupil.  The  teacher  lost  his  income  and  the  pupil  lost 
valuable  time  of  study  which  had  to  be  made  up  in 
one  way  or  another.  Most  of  the  time  it  prolonged 
music  study  unnecessarily.  The  advertisers  in  the 
Musical  Review  by  continuing  their  activities  as  firmly 
during  the  summer  months  as  during  the  winter  season 
prove  thereby  that  they  are  successful  educationally 
and  financially,  for  it  would  hardly  be  likely  that  they 
would  continue  to  spend  money  on  advertising,  if  they 
could  not  afford  to  do  so.  We  have  always  maintained 
that  this  paper  is  an  excellent  advertising  medium  for 
the  teacher  and  artist  and  it  is  increasing  in  value 
every  week. 

•  «     • 

The  first  of  the  series  of  six  organ  recitals  to  be 
given  under  the  auspices  of  the  Northern  California 
Chapter  of  the  American  Guild  of  Organists  took  place 
Sunday  afternoon,  June  8,  at  3  o'clock  at  the  first  Con- 
gregational Church,  Post  and  Mason  streets.    Dr.  H.  J. 


Stewart,  organist  of  St.  Dominic's  church  of  this  city, 
gave  the  following  program:  "Prelude  and  Fugue"  in  E 
flat,  St.  Ann's  (Bach);  Intermezzo,  from  the  "Wedding 
Suite,"  op.  120  (Oliver  King) ;  "I  Volkston"  op.  63  No. 
1  (Grieg),  organ  transcription  by  H.  J.  Stewart;  dia- 
logue, from  the  "First  Sonata"  in  G  minor  (Rene  L. 
Becker);  "Canzonetta"  in  A  minor,  op.  71,  No.  1  (Arthur 
Foote);  "Solemn  March"  in  E  minor,  op.  71,  No.  2 
(Arthur  Foote),  dedicated  to  H.  J.  Stewart;  "Toccata" 
in  D  minor,  op.  108  (Renaud);  "Consolation"  in  D  flat 
(Liszt),  organ  transcription  by  H.  J.  Stewart;  "Pro- 
cessional March"  in  A  (Stewart),  from  the  music-drama 
"Montezuma." 

«     «     « 

Mme.  Lillian  Nordica  was  in  San  Francisco  early  this 
week  on  her  way  to  Australia,  where  she  will  appear  on 
an  extended  concert  tour.  Before  returning  to  the 
United  States,  Mme.  Nordica  expects  to  give  concerts 
in  Hawaii,  India  and  England  and  possibly  in  the  Orient. 
She  expects  to  be  away  for  nearly  a  year.  On  Sunday 
evening  Mme.  Nordica  attended  the  performance  of 
"Everywoman"  at  the  Cort  Theatre,  and  those  who  saw 
her  commented  on  her  splendid  appearance. 

•  •     • 

J.  B.  Levison,  chairman  of  the  department  of  music 
for  the  Panama-Pacific  Exposition,  left  Monday,  June  2 
for  Europe,  where  he  will  remain  for  about  two  months. 

•  •     • 

Mme.  Bernice  de  Pasquali  was  the  guest  of  honor  at 
a  musical  reception  given  by  the  Sequoia  Club  on  the 
evening  of  June  12th.  During  the  affair,  Mme.  Pasquali 
sang  several  songs. 


Pacific  Coa^  Tour 

of 

The  World's  Created 
Vocal  Arti^ 

Madame 

Schumann-Heink 


Portland,  Ore.  and  the  Pacific  Northweft 

Early  in  November 

Diredlion  Steers  &  Coman 


San  Francisco  and  Vicinity 
November  9  to  16 

Dire<ftion  Will  L.  Greenbaum 


Los  Angeles  and  the  Pacific  Southwefl 
November  17  to  30 

Diredlion  L.  E.  Behymer 
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A  Strad — or  Amati  violin  is  PRICELESS  today  for  it  cannot  be  dupli- 
cated— its  maker  having  passed  aw^ay.       Equally  priceless  would  be  the 

iliisim^imitlm 


Piano 


today  were  its  makers  gone. 


The  t(3ne  of  a  Gremoiui  endures  thro'  tlic  ages — it  is  immortal !  Im- 
mortal also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time,  by  the  "Tendon 
Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in 
Christendom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$850  to  $1,800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek 
exclusive  artistic  supremacy,  irrespective  of  cost. 


Grands  in  three  sizes  and  uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entrmnoes 

135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


Oakland— 510  IZth  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


EVERYWOMAN     CREATES    SENSATION     AT    CORT. 


True  to  his  well  known  principles,  Henry  W.  Savage 
sends  another  one  of  his  perfectly  staged  spectacles  to 
the  Coast.  When  it  comes  to  the  completeness  of  equip- 
ment and  luxury  of  mounting,  no  one  of  the  big  East- 
ern managers  can  suprass  Col.  Savage.  When  he  sends 
an  attraction  to  the  Paciiic  Coast,  he  sends  it  with 
metropolitan  thoroughness,  and  Everywoman  is  one 
of  the  most  striking  examples  of  Col.  Savage's  faith 
in  the  far  Western  theatre-going  people.  It  will  be  diffi- 
cult to  imagine  richer  or  more  dazzling  stage  pictures 
than  the  ones  presented  in  the  various  "Canticles"  of 
Everywoman.  Especially  worthy  of  praise  is  the  ban- 
quet scene  and  the  New  Year's  Eve  scene.  The  details 
of  scenic  effects  are  simply  admirable. 

The  cast  has  also  been  carefully  selected  in  the  main. 
Adele  Blood  is  not  only  a  very  effective  emotional 
actress,  but  she  is  an  exceptionally  beautiful  woman 
who  seems  to  have  been  created  for  the  part.  H. 
Cooper  Cliife  is  an  actor  par  excellence  who  interprets 
his  lines  with  conviction  and  intellectual  power.  The 
minor  roles  are  all  taken  by  people  who  evidently  have 
been  carefully  selected.  The  play  has  been  discussed 
so  often  in  the  daily  papers  that  it  is  not  necessary  to 
again  refer  to  it  here.  The  musical  setting  by  George 
W.  Chadwick  is  worthy  of  far  more  attention  than  the 
daily  papers  accorded  it.  The  music  fits  the  various 
moods  of  the  play  like  a  glove,  and  the  dramatic  as  well 
as  the  lighter  phases  of  the  action  are  faithfully  por- 
trayed in  the  orchestra.  Mr.  Chadwick  reveals  him- 
self again  as  one  of  America's  greatest  composers. 
Musicians  will  find  it  profitable  to  witness  the  i)erform- 
ance  of  Everywoman  on  account  of  this  exceedingly 
beautiful  musical  setting. 


can  is  fortunate  in  the  possession  of  a  magnificent 
voice,  which  has  greatly  benefited  by  a  musical  edu- 
cation in  France.  He  is  unique  and  entertaining.  His 
talks  about  his  people,  although  most  humorous  is  a 
truthful  narration.  Frank  Coombs  and  Ernest  Aldwell, 
two  men  with  exceptionally  good  voices,  will  be  heard 
in  a  series  of  old  and  new  songs.  Mr.  Coombs  was  for 
two  seasons  one  of  the  principal  tenors  of  Oscar  Ham- 
merstein's  Manhattan  Grand  Opera  Company.  Mr.  Aid- 
well  has  a  baritone  of  rare  quality  and  the  singing  of 
the  two  is  simply  delightful. 

Mr.  and  Mrs.  Gordon  Wilde  will  amuse  with  their 
animated  shadow  creations.  They  produce  with  the 
aid  of  their  hands  on  a  screen  animated  pictures  and 
silhouettes  of  various  celebrities.  They  are  fresh  from 
the  London  Coliseum,  where  they  were  a  great  success. 
The  four  Rotters,  sturdy  Teutons,  will  offer  a  remarka- 
ble exhibition  of  gymnastic  skill.  The  only  holdovers 
will  be  Joe  Jackson,  the  European  Vagabond,  and  Louis 
A.  Simon  and  Kathryn  Osterman  in  "A  Persian  Garden," 
tsoth  of  whom  are  proving  great  hits. 


TIVOLI    OPERA    HOUSE. 


ORPHEUM. 


The  Orpheum  bill  for  next  week  will  well  repay  most 
careful  perusal  for  it  argues  a  delightful  entertainment. 
Zelda  Sears,  the  famous  character  comedienne,  and  an 
excellent  supporting  company  will  appear  in  Edgar 
Allen  Woolf's  brilliant  comedy  of  life  behind  the  scenes, 
entitled  "The  Wardrobe  Woman."  Although  the  little 
play  is  contrived  to  produce  laughter,  there  is  inter- 
woven with  its  humor  a  -tender  love  story  in  which  the 
wardrobe  woman  plays  the  part  of  a  good  fairy  and 
brings  a  charming  romance  to  a  happy  termination. 
Percy  Bronson  and  Winnie  Baldwin  will  present  an  act 
which  is  entitled  "Pickings  from  Song  and  Dance  Land," 
and  which  has  already  proven  one  of  the  greatest  hits 
of  the  present  vaudeville  season.  Both  Mr.  Bronson 
and  Miss  Baldwin  have  hosts  of  friends  in  this  city, 
which  may  be  regarded  as  their  home,  and  their  recep- 
tion is  sure  to  be  of  an  enthusiastic  nature. 

Chief  Caupolican,  the  American  Indian,  who  is  crea- 
ting a  positive  furore  on  the  vaudeville  stage,  will  make 
his  first  appearance  here.  Caupolican  inherits  his  title 
of  chief  and  comes  from  a  long  line  of  Araucano  war- 
riors, a  Southern  American  Indian  tribe  known  as  the 
pale-faced  Indians,  as  they  are  fairer  in  complexion 
than  any  of  the  other  natives  of  this  country.     Caupoli- 


The  last  performances  of  "The  Serenade"  will  be 
given  at  the  Tivoli  Opera  House  this  Sunday  afternoon 
and  evening  and  in  response  to  an  insistent  demand 
from  thousands  of  admirers  of  Gilbert  and  Sullivan, 
"lolanthe,"  the  most  tuneful  and  melodious  of  all  of 
Sir  Arthur  Sullivan's  scores  and  the  brightest  bit  of 
satire  by  his  wonderful  collaborator,  W.  S.  Gilbert,  will 
be  revived  on  an  elaborate  scale  next  Monday  night. 
During  the  present  series  of  revivals  of  the  Gilbert  and 
Sullivan  operas  in  New  York,  neither  "Patience,"  "The 
Pirates  of  Penzance,"  "Pmafore,"  nor  the  "Mikado"  have 
achieved  anything  like  the  success  of  "lolanthe,"  its 
many  beautiful  numbers  and  jolly  little  story  of  the 
fairies  and  House  of  Peers  having  created  a  veritable 
amusement  furore  on  Broadway.  "lolanthe"  was  al- 
ways a  favorite  in  San  Francisco  and  on  its  many  pres- 
entations at  the  Tivoli  before  the  fire,  the  home  of 
opera  was  invariably  crowded  to  the  doors.  The  cast 
provided  for  next  week  is  very  strong  and  will  include 
Hon  Bergere  in  the  title  role,  Rena  Vivienne  as  Phyllis, 
the  artless  shepherdess  who  has  the  House  of  Lords  at 
her  feet,  and  Sarah  Edwards  as  the  Queen  of  the 
Fairies.  Teddy  Webb  will  be  the  highly  susceptible 
Lord  Chancellor  who  gives  away  pretty  wards,  but 
without  one  for  himself,  and  Henry  Santrey  will  play 
Strephon,  who  is  a  fairy  down  to  his  waist  while  his 
lower  extremities  are  human.  John  R.  Phillips  and 
Charles  E.  Galagher  will  be  the  love-lorn  Earl  of  Tollol- 
ler  and  Earl  of  Mount  .■Vrarat  and  Oliver  LeNoir's  big 
bass  voice  will  be  heard  to  great  advantage  as  Private 
Willis.  The  several  minor  parts  will  be  suitably  filled 
and  the  splendid  Tivoli  chorus  will  have  much  to  do 
as  fairies  and  peers.  Edward  P.  Temple,  who  worked 
under  W.  S.  Gilbert  himself  in  London,  is  putting  fortn 
special  efforts  in  producing  "lolanthe"  and  the  big 
orchestra,  under  the  baton  of  Hans  S.  Linne,  will  be  at 
its  best.  The  only  matinees  at  the  Tivoli  are  given  on 
Saturday  and  Sunday. 


ALCAZAR. 

Leo  Ditrichstein's  newest  comedy,  "Such  Is  Life,"  will 
be  presented  for  the  first  time  on  any  stage  next  Mon- 
day evening  at  the  Alcazar,  with  its  author  leading  a 
cast  which  includes  Isabel  Irving,  Cora  Witherspoon, 
Madge  West,  Anne  Livingston  and  the  best  talent  of 
the  stock  company.  This  latest  work  of  the  prolific 
playwright  has  been  in  rehearsal  daily  during  the  last 
two  weeks,  and  all  directly  concerned  in  its  production 
predict  another  Ditrichstein  success.  If  their  expecta- 
tion is  fulfilled,  "Such  Is  Life"  will  be  its  creator's  next 
starring  vehicle  under  David  Belasco's  direction,  open- 
ing on  Broadway  before  this  year  expires. 

It  consists  of  three  briskly-moving  acts  in  which  the 
central  figure  is  Stephen  Black,  a  painter  of  landscapes 
whose  lofty  aspirations  are  hampered  by  his  poverty,  his 
unsympathetic  wife,  Delphine,  and  his  disinclination 
to  produce  the  kind  of  pictures  that  most  readily  sell. 
Driven  to  despair,  he  attempts  suicide  by  drowning  off 
the  Connecticut  shore,  but  is  picked  up  by  a  yacht  and 
carried  to  Canada,  where  he  hastens  to  his  New  York 
home  and  arrives  tnere  just  in  time  to  witness  the 
funeral  of  a  man  who  was  taken  from  the  water  and 
identified  as  him.  When  he  sees  the  way  in  which  his 
supi)osed  death  has  affected  his  heartless  wife,  he 
hides  himself  from  all  except  his  one  sincere  friend,  a 
composer  of  music,  and  steals  away  to  Europe,  where 
his  art  obtains  due  recognition  and  fame  and  fortune 
come  to  him.  Then  he  returns  under  an  assumed  name, 
to  find  his  once-despised  pictures  in  such  demand  that 
the  woman  he  (led  from,  now  married  to  an  artist  of 
mediocre  ability,  is  forging  his  signature  to  her  new 
husband's  work.  To  disclose  how  she  is  confounded 
and  how  the  seemingly-hopeless  marital  complication  is 
happily  disentangled  would  spoil  a  genuine  surprise  for 
those  who  intend  to  witness  the  comedy. 


A    BRILLIANT   CONCERT    ARTIST. 

In  an  appearance  with  the  Orpheus  Club  of  Buffalo 
on  April  14,  1913,  Christine  Miller  scored  a  tremendous 
success,  and  both  public  and  critics  received  her  with 
acclaim. 

"It  was  a  delight  to  hear  Miss  Miller's  glorious,  rich- 
ly colored  voice.  The  quality  is  uniform  throughout 
the  vocal  compass,  and  there  is  fullness  and  warmth  of 
tone.  She  charmed  no  less  by  her  winsome  personality 
than  by  her  vocal  gifts,  and  musical  interpretations." — 
Miss  Mary  Howard  in  The  Express. 

"Christine  Miller,  brilliant  concert  artist,  has  gained 
enormously  in  poise,  musicianship  and  dramatic  equip- 
ment since  last  heard  here.  Her  rich,  resonant  con- 
tralto voice,  her  polished  French  diction  and  her  dra- 
matic Interpretation  won  flattering  tribute  of  ap- 
plause."— The  Buffalo  Courier. 

"Christine  Miller  won  immediate  favor  with  the 
large  audience  by  her  fine  singing  and  charming  st\lc 
of  delivery.  Her  voice  is  a  rich  contralto  of  iiir  ' 
power  and  clear  in  all  the  registers.  She  sings  wn 
deep  sentiment  and  a  wealth  of  feeling  found  only  in 
a  real  artist." — The  Buffalo  Commercial. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Prof.  J.  S.  Wanrell 

Prefers  His  Baldwin 

Director  of  the  Wanrell  Italian  School  of  Singing  Says:  ''I  am  Convinced 

that  the  Baldwin  Piano  is  Beyond  Question 

the  Ideal  Pianoforte" 


THE  BALDWIN  COMPANY 


August  19,  1911 


STAIRCASE  IN  STUDIO  RESIDENCE  OF  J.  S.  WANRELL 
Distinguished  Operatic  Basso  and  Director  o(  the  Wanrell  Italian  School  o(  Singing 

1 720  Washington  Street,  San  Francisco 


San  Francisco,  Cal. 
Gentlemen: 

The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for 

the  past  two  years  has  been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin   Piano  is  beyond  question  the  ideal 

pianoforte,  and  because  of  its    sympathetic  tone  quality   it  commands  my 

admiration. 

it  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best 
wishes  for  your  continued  success,  I  am 

Sincerely  yours, 

J.  S.  WANRELL 


310  Sutter  St. 


f be  MtDin  (Homiianj 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.  Watson's     Adolf  Rosenbecker       "*'*'™'*5?o.?!,!lf  *****'*®      Tessie  Newman,  pianisi 


Pictures,  Stories,  Lectures,  Dramas 

"Th«  consruHUii  of  press  opinion  of  both 
continents,  speaking:  eloquently  of  Dr. 
Watson's  work.  Is  that  he  Is  a  master  of 
art  and  literature.  IIlKhly  Instructive. 
lllumlnatlnK  and  very  ivondrous  books. 
Kach  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

STIDIO 

B02  Kohler  &  Chase  Bldgr.       San  Francisco 

Phonei  Kearny  54S4. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 


Concert    Master   S.   F.   Symphony   Orchestra 

Limited  iVumber  of  Advanced  Violin  Stu- 
dents Accepted,  Coaching;  Singers  In  Opera, 
Also  Orntorlo. 

COXDUCTOH     OF     ORCHESTRA 

Address:   711   Head   UUIk.,   Post    Street   and 

Grant    Avenue,    Snu    Francisco. 

LORELEI  TRIO 

CONCERTS,  RECITAI.S,  RECEPTIONS. 
Flora  Honell  liruner.  First  Soprano; 
I.oulse  De  Sulle  Rath,  Second  Sf>prano; 
Pearl  IIosMack  AVhItcomb,  Contralto;  Miss 
FrnnccN  lliicklnnd.  Plaulste.  For  Terms 
and  DatcN  AddrcMs:  Mrs.  Whitcomb,  11G2 
Jackson  St.,  S.  F.      Tel.  Frnnklin   ia4«. 

SUMMER  COURSE  for  PIANISTS 
and  TEACHERS 

COMMENCING  JULY  l,t 

'''"' Warren  D.Allen 

CUuesand  Lecture*  in  Theory,  Pedagogy  and  Teaccing    Ma- 
terial. Concerti  and  Private  Lessons 
2200  BANCROFT  WAY  BERKELEY,  CAL 


NAVARRO 


FrldiiyM    at     thv 


.\rrlllaKn    MuHical    Col- 
I    Street,    Snn    F-ranolwco 


SIE'RRA\  QUARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield,  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merritt  3244 


Esther  M.  Plumb 

Contralto 

ConcerM,  Recitals.  Oratorio 

Tourioe  Coast  Annually,  January-March 

Adtlrcss:     4173  Lake  Ave.,  Chicago,  111. 

The  Witzel  Trio 

yOW     1I(M»KI\G     FOR     SF.ASON     1U13-1014 
MRS.  J.  F.  WITZKI,,  Piano; 
MII.TO\   G.  W'ITZKI>,  Violin; 
RICHARD  P.  A.  CAl.LIES,  'Cello. 

560-1 3th    Avenue,  San    Francisco 

Jessie  Dean  Moore 

TKACHFR     OF     SIXGING 
Berkeley    Sluiilo:   2161    Shatturk    Avenue. 
Tel.  Berkeley  21(77.      San  Franeiseo.  Thurs- 
days, 376  Sutter  Street.    Tel.  Douglas  5303. 


Church  and  Concert.  Teacher  of  Slnc- 
Inir.  By  Appointment  Only.  121  Broder- 
Ick    Street.      Phony:    Pnrk    2IW6. 

Robert  D.  McLure,  baritone 

TR.VCHER    OF    SINGING 
Residence    Studio:   2.*>00    Woolsey    Street, 
Berkeley.      Telephone    Berkeley    4228. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 

Avallnblr  for  Concrrln  nnd  Recitals.  2.*>27 
Ridge    Rond.    Iterkole.v.      Phone;    Berk.   S7.'>. 

BESSIE  FULLER,  Pinno 

Pupil    of    HuKO    .Mnnsfeldt 

.studio:         CrcMfrnI     Hotel,     Cnlirornin     and 

l-Vniikllii  StrcetM,  Snn  I'Vaiiclsco.  Cal. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     I'nitarlan     (Church, 

Temple  Beth  Israel 

Vocal   Instruction,  Concert  Work 

Phone  West    ISIIO 2.'»0.'.  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
Studios:      S.  F.,  .176  Sutter  St.,  Weo.  «   Sat. 
Oakland,    3621     BroadTrny,    Tues. 
and    Frl.      Phone    Piedmont    13»0. 

Mary  Alverta  Morse  Soprano 

RcH.  studio:  Snn  FrnnclNcn,  1241)  .lones  St. 
Phone  Frnnklin  610(1.  Onklnnd.  647  Marl- 
fiosn    \ic.       Phone  Piedmont   2017. 

Ho-ward  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dir.    St.   John's    Pres.    Church,    Bark. 
Soloist   Temple    Beth.    Israel,    S.    F.      Orato- 
rios, Concerts.     330  22d  St.,  Oakland.     Tel. 
Lakeside  716. 


VIOMNIST 

Solo,     Ensemble    and     Chamber    Music 

Studio:   2317   ChannInK   >Vay,   Berkeley 

Tel.     Berkeley    31124 

Mrs.  Waldeck  Biers 

LYRIC  SOPR.ANO 
Concert   EnKaicements.      Studio:  603  35th 
St.,  Oakland.     Tel.  Piedmont  4863. 

Geo.  Stewart  McManus  pianist 

Aaaiatant  Teacher  to  Josef  Lhevlnne. 
Studio;   3209    Clay    St.     Phone;    >Veat   4580. 


"WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios;   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:   10    Monte     Ave.      Piedmont    1774. 

AsHley  Pettis  pianist 

studios;  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  Nur.kbe:r.gcr.  Sijss 

VIOLIN     BOW     MANUFACTURER 
Very   Finest    Material   and   Workmanship 
Guaranteed.     At   nil    Leading  Music   Stores 
or    Direct    From    the    Manufacturer. 

NOVATO,  MARIN  COUNTY,  CAL. 

Adele  Rosenthal 

CONCERT    PIANIST 

Available   for  Concerts   and  Recitals 

Studio:  3242  Washington  St.     Tel.  Fill.  2130 

Karl   GrienAtier 

CELLO  INSTRUCTION 
Studio;  1645  Hyde  St.  Phone,  Franklin  0094 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONT 
PUPIL  OF   LESCHETITZKT 
Oakland     (Sat.)     Mrs.    'Walliser's    Studio. 
.<I147  TelCKraph  Ave.  Phone:  Piedmont  1503. 

Miss  Beatrice  Clifford 

PIANIST   AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  2518V^  Etna  St.,  Phone; 
Berk.  ."KIOB.      S.  F..  Wed.  Aft.,  3200  Clay  St. 

ElizabetH  Simpson 

PIANIST — TEACHER 

Swayne-Leschetltzky    System 

2327  Cedar  St.,  Berkeley 

Maple   Hall,   Oakland 

Achille  Lr.  Arti^\ies 

Graduate  Schola  Cantorum,  Paris.  Or- 
B;an.  Piano,  Harmony,  (Counter  Point. 
Studio:  Arillaica  Musical  Colleice.  Rea.; 
138-Sth  Ave.,  S.  F.,  Phone:  Pac.  5740. 


Private    and    Public    Engragementa 

TE.\CHER    OF     PIANO 

Studio;  417  Central  Ave.     Tel.  Fillmore  3848 


Musical    Diractorx 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Franciaco,  Cal. 

EDNA   MONTAGNE 
5780  Vincente  St. Oakland,  Cal. 

LOUIS  FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavla  St. San  Francisco 

MISS   MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
2255  Broadway. Phone  West  8517 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.   M.  TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 
853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE   CARRINGTON-LEWY8 

1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  5454 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  B4B4 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft,  Berk.      Phone:  Berk,  3034 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  West  3561 


HOTHER  WI8MER 
2945  Fillmore  Street        Phone  West  43.S 

HARRY  SAMUELS 
3663  Clay  Street Phone:  West  870 

G.  JOLLAIN 

376  Sutter  St.  Phone:  Franklin  6801 
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TIVOLI  OPERA  HOUSE  PRESENTS  GREAT  PERFORMANCE  OF  lOLANTHE 

Ktraordinarily  Fine  Cast  of  Principles  Give  New  Vigor  to  One  of  the  Foremost  Masterpieces  of  Comic  Opera  Literature  and  the 
Musical  Public  of  San  Francisco  Should  Reward  the  Enterprise  of  the  Management 


There  is  now  an  opportunity  for  those  people  vyho 
.instantly  complain  about  being  unable  to  witness  high 
Jiss  comic  opera  performance  to  make  it  worth  while 
r  a  management  of  a  theatre  to  meet  the  supposed 
le  taste  for  music  in  this  community.  We  attended 
e  opening  performance  of  lolanthe  at  the  Tivoli  Opera 
3use  last  Monday  evening,  and  we  can  conscientiously 
dorse  the  production  in  a  sufficiently  enthusiastjc 
anner  to  urge  everyone  really  interested  in  good  music 

L  attend.    There  may  have  been  an  excuse  on  the  part 
our  serious  music  lovers  to  refrain  from  attending 
e   performances    of    When    Johnny    Comes    Marching 
ome  or  The  Serenade  as  not  being  sufficiently 
rious   works    to    demand    the   attendance   of 
ir  musical  public,  but  this  excuse  can  not  be 
Ivanced  in   lolanthe.     In   the   first   place   the 
ork  is  one  of  the  greatest  comic  operas  ever 
ritten.  and  it  is  presented  in  a  manner  worthy 
its  artistic   value.     In   the    second    place   it 
111  give  the  public  an  opportunity  to  encour- 
;e  the  management  to  give  only  the  very  best 
•mic    operatic    works    by    making    the    same 
ly.    Now  if  the  people  persist  in  staying  away 
om  productions  of  such  unquestionable  merit 
i.  prices   within   everybody's   reach,   then    the 
Ijople  must  only  blame  themselves  if  the  man- 
ners go  to  work  and  present  plays  more  likely 
'i  pay  their  expenses.     We  assure  our  readers 
|e  would  not  give  the  Tivoli  Opera  House  pro- 
ijction  the  place  of  honor  in   this  paper  this 
'  eek,  if  we  were  not  thoroughly  convinced  that 
iie  performance  justified  it  and  if  we  did  not 
'link  it  necessary  to  urge  our  readers  to  assist 
It  the  cause  of  good  music. 
I  As  a  matter  of  fact  the  production  of  lolanthe 
1.  one  of  the  finest  examples  of  artistic  stage 
I  raft  we  have  ever  witnessed.     The  cast   has 
leen  chosen  with  fine  discrimination   and  every 
Ine  of  the  artists  is  exerting  himself  or  her- 
jalf    to   give   an    interpretation    of    this    great 
I  filbert  and  Sullivan  work  which  is  worthy  of 
lie  masters  who  penned  it.     Teddy  Webb   in 
le  role  of  the  Lord  Chancellor  surpasses  him- 
lelf  in  his  skill  to  make  genuinely  humorous 
■  ituations  thoroughly  effective.     He  reads  the 
i  nes  and  sings  the  sometimes  exceedingly  diffi- 
ult  songs  with  an  intelligence  and  with  an  em- 
hasis   that   coaxes   the   risibles   into   frequent 
Activity.     Mr.    Webb    also    resists    the    tempta- 
ion  to  change  the  refinement  and  finesse  of  the 
jole   to   uncalled    for   displays   of    "horse-play" 
omedy.     His  dancing  is  exceedingly  graceful 
nd  also  exhibits  a  certain  element  of  humor 
hat  adds  greatly  to  the  speaking  part  of  the 
ole.     Mr.  Webb  proves  himself  to  be  a  come- 
i  ian  of  the  first  class,  an  artist  of  the  highest 
i  usceptibilities  and  an  actor  who  understands 
he  art  of  propelling  witticisms  over  the  foot- 
Ights  with  telling  effect.     He  succeeded   won- 
erfully  well  in  bringing  out  a  few  unusually 
lever    topical    verses,    knowing    the    secret   of 
emphasizing  the  point  of  the  joke  in  a  manner 
o  elicit  screams  of  laughter  at  the  right  time, 
t  was  a  relief  to  listen  to  a  performance  of 
listrionic  art   which   is   unfortunately   so   very 
are  at  the  present  time. 

Henry  Santrey  as  Strephon  also  gave  an  ex- 
■ellent  delineation  of  the  rather  difficult  char- 
icter  he  essayed.  He  succeeded  exceedingly 
veil  to  combine  the  poetic  atmosphere  of  the 

•ole    with    its    frequent    touches    of    delicate         

lumor.     Here,   too,   a   certain    refinement    was 
naintained  which  proved  a  credit  to  the  performance, 
vlr.    Santrey's   beautiful    baritone    voice    was    heard    to 
sxcellent    advantage    occasionally,   but    it    was    his    his- 
rionic  art  that  came  most  frequently  to  the  fore.     Al- 
hough   we   thoroughly   enjoyed   the   work   of   Rena   Vi- 
rienne   ever   since   she    began    her   engagement   at   the 
rivoli,    she    has    never    shown    to    quite    such    splendid 
idvantage  than  she  did  in  the  role  of  Phyllis.     She  not 
>nly  sang  and  acted  the  part  with  exquisite  taste  and 
llscrimination,   but  she  looked   the   part   every   inch  of 
t.    She  spoke  her  lines  with  singular  appreciation  of 
•  their  poetic  signficance  and  never  failed  to  punctuate  an 
.  occasional    witty    meaning.      She    was    very    delightful. 
Sarah    Edwards    was    simply    ideal    in    the    role   of    the 
Fairy  Queen.     Her  rich,  resonant  and  velvety  contralto 
.  voice  was  heard  occasionally  in  some  of  the  most  beau- 
'  tiful  arias  in  the  opera.     She  played  the  role  with  dig- 
nity and  grace.     Hon  Bergere,  too,  interpreted  the  mu- 
si>al  phase  of  the  role  of  lolanthe  with  highly  artistic 
accomplishments.     Her    smooth,    warm    mezzo    soprano 
I  fitted  well  into  the  music  of  this  great  work.     She  also 


By  ALFRED  METZGER 

looked  the  part  to  perfection.  Charles  E.  Gallagher  as 
The  Earl  of  Mount  Ararat  and  John  R.  Phillips  as  the 
Earl  of  Tolloller  rendered  the  musical  as  well  as  his- 
trionic parts  of  the  role  with  delightful  ease  and  adap- 
ta/bility.  They  both  possess  unusually  fine  voices,  and 
they  use  them  with  artistic  finish.  It  would  be  difficult 
to  imagine  a  finer  exposition  of  these  two  roles  than 
the  one  given  by  these  two  splendid  artists.  Oliver 
Le  Noir  sang  the  song  of  Private  Willis  very  eftectively 
and  was  justly  applauded. 

The    mounting   was   unusually    rich    and    picturesque, 
indeed  we  have  never  witnessed  a  finer  stage  setting 


HIORAVKfill    VO.'V    P:NDK 
tor  von  Elude  MuhIc  School  of  >ien'  \'ork  CIO 


mill   FiiiiioiiM  Violin 


for  this  opera.  The  orchestra  was  well  handled  by 
Hans  S.  Linne,  and  the  costumes  were  correct  and  very 
rich  in  material  and  color.  We  are  sincere  when  we 
say  that  in  the  mounting  and  the  cast,  this  production 
of  lolanthe  by  the  Tivoli  forces  has  never  been  sur- 
passed by  any  two  dollar  productions  we  have  wit- 
nessed in  San  Francisco.  Our  readers  will  surely  be 
grateful  to  us  if  they  follow  our  advice  and  attend  this 
presentation  of  lolanthe  during  its  altogether  too  brief 
run  of  two  weeks.     Princess  Chic  will  follow. 


SHORT    ITEMS   OF    INTEREST. 


The  Summer  Course  at  the  Arillaga  Musical  College 
is  progressing  splendidly  and  really  much  better  than 
even  the  faculty  had  anticipated.  Two  programs  have 
been  announced  so  far.  One  of  these  was  given  last 
Thursday  evening,  June  26  at  the  College  Building, 
2S15  Jackson  Street.  The  soloists  on  this  occasion  were 
Michele  Giovacchini,  baritone,  and  Vincent  de  Arrillaga, 
pianist.     The    program    which    was    rendered    with    the 


finest  artistic  taste  was  as  follows:  (a)  Come  raggio  di 
Sol  (Antonio  Caldara),  (b)  Vittoria!  Vittoria  (G.  G. 
Carissimi);  (a)  Chefiero  Costume  (GiovaFfiii  Legrenzi), 
(b)  O  cessate  di  piagarmi  (Alessandro  Scarlatti);  (a) 
f'omme'o  Zuccaro  (P.  E.  Fonzo) ;  Piano  Solo  (a)  Fan- 
tasia Impromptu  (Chopin),  (b)  Valse  C  sharp  Minor 
'Chopin),  V.  de  Arrillaga;  Prologue  di  Pagliacci  (Leon- 
cavallo), (a)  Zortzico  (No  te  olvido)  (M.  Villar),  (b)  El 
f  anto  del  Presidario  (F.  M.  Alvarez),  L'Africana  (Bal- 
latta)  (G.  Meyerbeer).  The  other  program  will  take 
I  lace  on  Wednesday  evening,  July  2d.  The  soloist  will 
be  Raymond  White,  pianist,  and  the  program  will  be  as 
follows:  Prelude  G  minor  (Rachmaninoff). 
Etude  Op.  10,  Nos.  2,  7,  11,  12  (Chopin);  Sona- 
ta op.  31,  No.  2  (Beethoven);  Valse  A  Flat 
Major  (Chopin),  Hark,  Hark,  the  Lark  (Schu- 
bert-Liszt), Staccato  Etude  (Rubinstein). 

*  «     * 

One  of  the  very  best  programs  ever  pre- 
sented at  the  Y.  M.  C.  A.  Vesper  Services  took 
place  last  Sunday  afternoon.  The  orchestral 
numbers  by  the  "Californians"  were  delight- 
fully played.  Miss  Stuart  was  exceptionally 
pleasing  in  the  Ave  Maria  by  Bach-Gounod,  her 
tones  being  clear  and  pure.  Signor  iN'avarro 
sang  The  Year's  at  the  Spring  by  Bach  as  an 
encore  to  the  La  Boheme  number  which  he 
sang  in  a  most  finished  and  artistic  manner, 
The  program  follows:  Trio — "Celeste  Aida" 
(Verdi),  The  Californians;  Soprano  Solos — (a) 
"The  Lord  is  My  Light"  (Allisten),  (b)  "Ave 
Maria" — Accompanied  by  Trio  (Gounod).  Ruby 
Stuart;  Vocal  Duett — "The  Day  is  Done" 
(Lohr),  Ruby  Stuart  and  Sr.  M.  Navarro;  Violin 
solo — Romance  from  2nd  Concerto  in  D  minor 
(Wieniawski),  Alice  Guthrie;  Tenor  Solo — "Che 
ge-li-da  manina"  (La  Boheme)  (Puccini),  Sr. 
M.  Navarro — (trio  Accompanied);  Soprano  So- 
los— (a)  "Mother  O'Mine"  (Tours),  (b)  "I  Hear 
You  Calling  Me"  (By  Request)  (Marshall), 
Trio— "Salute  D'Amour"  (Elgar),  The  Californ- 
ians. 

«     *     * 

Mrs.  Josephine  Crew  Aylwin  of  Berkeley,  has 
just  received  word  of  her  success  in  the  exami- 
nation recently  held  by  the  American  Guil(J 
of  Organists.  Mrs.  Aylwin  was  a  candidate  for 
the  fellowship  diploma,  which  is  the  highest 
distinction  awarded.  One  year  ago  she  passed 
the  preliminary  examination  with  Dr.  H.  J. 
Stewart,  whose  pupil  she  has  been  far  several 
years.  She  has  already  gained  distinction  as 
a  composer,  and  has  recently  published  a  Can- 
tata entitled  The  Pied  Piper  of  Hamlin.  The 
examinations  of  the  Guild  of  Organists  are 
very  thorough,  and  cover  everything  written 
within  the  scope  of  an  organist's  duties.  The 
practical  subjects,  organ  playing,  etc.,  were 
taken  in  San  Francisco,  with  Wallace  A  Sabin 
as  examiner.  The  papers  worked  in  theoretical 
subjects,  harmony,  counterpoint,  fugue,  orches- 
tration, etc.,  were  forwarded  to  the  Board  of 
Examiners  in  New  York,  by  whom  the  awards 
are  finally  made. 

•  •     * 

Pauline  Hillenbrand,  an  exceedingly  gifted 
young  histrionic  artist,  of  whom  we  spoke  in 
the  last  issue  of  the  Musical  Review,  appeared 
in  one  of  the  two  plays  presented  during  last 
week  at  Ye  Liberty  Theatre  in  Oakland,  and 
she  made  an  instantaneous  impression.  Miss 
Hillenbrand  is  really  far  above  the  usual  talent 
that  Is  beginning  a  career.  She  possesses  real  genius 
and  the  ease  with  which  she  presents  herself  on  the 
stage  without  having  undergone  the  usual  awkward 
experiences  of  an  amateur  is  in  itself  absolute  evidence 
of  extraordinary  ability.  We  sincerely  hope  that  one 
of  our  managers  will  discover  her  great  merit  and  give 
her  that  opportunity  which  will  bring  her  before  the 
theatrical  world.  We  are  certain  that  she  will  be  a 
great  discovery  for  someone.  Her  success  last  week 
was  so  pronounced  that  her  management  gave  her  a 
leading  role  this  week.  Paul  Hillenbrand,  her  brother, 
appeared  also  at  Ye  Liberty  and  made  an  excellent 
impression.  He  is  an  unusually  clever  character  actor. 
*     *     • 

MacKenzie  Gordon,  the  well  known  tenor  and  vocal 
teacher,  left  for  his  annual  vacation  this  week,  and  will 
not  resume  teaching  until  the  middle  of  -August.  Mr. 
Gordon  has  now  one  of  the  largest  singing  classes  in  the 
country  and  it  is  steadily  growing.  He  is  constantly 
obliged  to  refuse  lucrative  concert  engagements  on  ac- 
count of  his  splendid  success  as  teacher. 
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RITA  SLATER 
Piano 


Rita  Slater 

and  the  Steinway 


San  Francisco,  June  22,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  California 

Gentlemen: 

In  passing  through  life  no  matter  what  our  vocation  may  be,  there  is  a  standard 
of  excellence  that  we  all  strive  for;  when  that  standard  is  once  fixed  it  becomes  the 
bright  particular  star  of  the  system  of  which  it  is  a  part.  It  is  so  with  a  voice— it  is  so 
with  an  instrument.  The  name  of  Steinway  in  the  world  of  music  carries  with  it  a 
synonym  of  excellence  so  sure  that  it  is  never  questioned.  The  magical  tones  thai 
flow  from  this  instrument  under  the  guiding  hand  of  a  true  artist  can  only  be  described 
as  perfection. 

The  Steinway  Concert  Grand  in  my  studio  has  been  a  joy  and  a  blessing  to  my- 
self and  to  my  associate  teachers  and  their  many  pupils. 

Very  respectfully. 


Shermanlliay&Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

>\  ARKK.N   D.  AI.MCN,   Denn  SAX  JOSE,  CAL. 

The  olilext  InntUullon  on  the  Coant — Complete  Musical 
Education — AdvantaKen  of  literary  HtudleH  free  of  charKe. 
Board  and  room  at  moderate  prices.      Send   for  CataloKue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturday*) 
Mri.  Nitalia  Douillet,  Voice  Culture  (Mondays  A  Thursdays 

CHRISTINE  MILLER 

CONTRALTO 

For    Terms    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian   HaP  New  York  City 

Mackenzie  Gordon 

TENOR 
T«._L.„  ^t  C:_.>:».  I"  •1  iu  fcranchei  from  iKe  nillimenli  o(  lone  foniMrion 
I  eaCner  or  dinging  „  ^  hiihni  (nkh  >nd  completion  of  pubEc  amint. 

ORATORIO  OPERA  CONCERT 

Siudis :  2832  Jickwn  St.  Phone:  Wert  457 

Ily  Appointment  Only 


The  John  C.  Manning 

CONSERVATORY   OP   MUSIC 
San    Francisco 

School  Re-Opens  on  August  18. 
ISOS  Pine  Street,  Corner  Octavia  Telephone:  AVest  5808 

For  PartloulurM  Address  The  Secretary,  Mrs,  J.  C.  Mannlus 

THE   NEW   YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring  to  your  home  all  the  important  musical  news  in  which  you 

are  interested.    Combined  subscriptions  $5.00  per  year 

Address:  Room  1009-10  Kohler  &  Chase  Building 

San  Francisco,  Cal. 


BERINGER  CONSERVATORY 
of  MUSIC 

924  Pierce  St.  near  McAllister         Phone  West  7I»/ 

GEORG   KRUGER  " 


Stndiot  K.    &    C.    Building.     Telephone    Kearny    6454. 
Residence:    12.54    Washington    Street.      Tel.    Franklin    10 


Mr.  Sigmund  Beel 

Accepts  pupils  In  advanced  Violin  and  Ensemble  Playiag 
Studio:    lltOO  Pine  St.,   Near   Octavia.     Tel.  West  9040. 

Roscoe  Warren  Lucy 

PIANIST  ' 

Pupils    received    at    Studio.    S.    F.,    2007    California    St. 

Tel.    West    737»;    Oakland,    6128    Hillegass    Avenue,    TeL 

Piedmont  500,5, 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 

PIANO — ORGAN — THEORY  »«•».**«  j    w«    ATAUomw 


PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Para  St.,  Alameda,     Tel,  Alameda  155 

San    F'ranelsco    Day^'Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSE,   CAL, 


Hugo  Mansfeldt 


3S8   COLE   STREET 


PHONE   PACIFIC   SS1«I 


Blanchard  Hall  Studio  Building      Wallace  A.  Sabin  ---rVt  J^r-L'  f^ 

IT      «?.     nt.AIVrTf  ARTl.    Prsa.    >nil     M«-r.  ._.....         ...  _.'=''•     »"  "rst     Church     of    CI 


GUESTA 

PIPIL    OF    MARCHFJSI    AND    HARILLI 
(Only    teacher    of    .\delina    Patti) 
Voices   Tested   and    Advice   fJlven    Gratis. 
Special    Coarse    for    the    Correction    of    False    Vocal 

llahltK,    Itepnlr   of   Strained    Voices,   etc. 
Limited    Number    Pupils    Accepted.      Tel.    Park    2»S«. 


Mrs.  Carroll  Nicholson 

ME7,ZO-CONTRALTO 
Soloist,    First    Congregational     Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  OR.\TORIO 

Studio,  32  Loreta  ,\ve..  Piedmont.       Phone,  Piedmont  804. 


F.  IV.   BLANCHARD,   Pres.  and   Mgr, 

Contaias  200  Studio*  Ranted  ExclvtiTalr  to 

Musicians,  A,rtistm  And  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 
Distinguished   Artists  for  California  and  the  Southwest 

Address:      Blanchard   Hall,  Los  Angeles,  Cal, 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


...  — , „.    Cbrlati 

Scientist.  Director  Lorlngr  Cluh.  S.  F,  Wed.,  1617  Cali- 
fornia St.;  Tel.  Franklin  2603.  Sat.  p.  m..  Christian  Scleae*! 
Hall;  Tel.  West  6645.  Berkeley,  Mon,  and  Thurs.,  SI4S 
LeTTlston  Ave.(  Tel,  Piedmont  ,1624. 

Louis     CrepaUX,    Member  Pari*  Grand  Opera 

S.ll    I'ost    Street.     Fifth    Floor    Mercedes    BuiidinK 
Reception   Hours:      1I:4S  to  12,  and  3  to  4,  except  Wedncs> 
day,     Wednesday    in    Maple    Hall,    Oakland, 

Saint  Rose  Academy  of  Music 


Conducted  by  Sisters  of  Saint  Dominic 


Corner  Pine  and  Pierce  Sts, 


San  Francisco 


L.\  LOM A  STUDIO 


Phone  Berkeley  lOM 


Arrillaga  Musical  College 

2.'tl.'   Jackson   St.,   San    Francisco,   Cal. 
Phone  Fillmore  951  Phone  Home  S3080 


Mrs.  M.  E.  Blanchard  mezzo-contrai.to 

TEACHER    OF    SINGING 
Mon.    and    Thurs.,    Mill's    ColleKe;    Wed.    and    Sat.,    Home 
Studio,  845  Aahbury  St.,  S.  F.;  Tel.  Park  .Se06,     Tnea.  aa* 
Frl„   Kohler  &   Chase   Bldg.,  Tel.   Kearny  5454. 

Mflffi^aret  Bra.dl^'V  I*'»no-OrKan  Ele- 
^  *■»»  B«»r«7*  A^Z-aUAV^  mentary  Theory  and 
l-.nr  Training.  OrRnnlst  and  Musical  Director  of  First 
llrhrew  ConKreKntlon,  Oakland,  Cal.  Studios:  Kohler  Sl 
(hnse  llldK.,  S.  F.,  Phone  Kearny  5454;  1731-llth  Ave« 
Oakland;   Phone,  Morrllt  3.'S1. 

Herbert  R^iley 

Instructlon    In    Violoncello    and    Chamber   Music 
CONCERTS    AND    RECITALS 
Studloi    Chlnmore    Apts.,    Hush    and   Jones    Sts. 
Phone;    Franklin    5S05. 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:  2730  Pierce  St,  Phone  West  4553, 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


^i^^^^^ 


mr^ 


vSaM  FRANaacO^QAKlAHB'LOS  AkiEIXVjtoRTLANP.  SEATTLE 

Trie  ONLY    MUSICau    JOUBNiL     IN    TME     ©"f^     "VfSI 


fiFRED    METZGER 


EDITOR 
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1USIC  AT  THE  PANAMA-PACIFIC   EXPOSITION. 


'ho  following  letter  received  by  the  Musical  Review 
in  Theodore  Hardee  will  be  of  interest  to  our  read- 
take    pleasure    in    informing   you    that    a    letter    is 
V  being  sent  by  me  to  the  principal  manufacturers  of 

•  United  States,  in  the  various  industries  and  pro- 
sibns  covered  by  the  Exhibit  Groups  classified  under 
!  Department  of  Liberal  Arts,  inviting  their  particl- 
ioii  in  this  Exposition.  Attached  hereto  is  an  ex- 
natory  summary  of  these  fifteen  groups  which  con- 
11  one  hundred  and  twenty-one  classes.  In  this  in- 
ation  we  are  emphasizing  the  national  character  and 
ernational    significance    of    the    1915    Exposition,    as 

II  as  the  splendid  opportunity  afforded  these  manu- 
•turers  for  a  comprehensive  display  of  their  products 
i  processes,  in  which  live,  working  exhibits  would 
)ve  especially  interesting  and  attractive. 

have  also  dwelt  upon  the  fact  that  the  exhibits  at 
3  Exposition  must  be  selective  in  character,  because 
the  comparative  limitation  of  space,  due  to  the  world's 
ire  extended  productivity  and  the  wider  participa- 
n  than  at  previous  Expositions.  In  view  of  this 
nation,  and  as  there  is  no  charge  for  exhibit  space, 
lave  suggested  the  advisability  of  filing  applications 

•  space  as  soon  as  possible.  Although  the  rules  of 
3  Panama-Pacific  Internf^tional  Exposition  confine 
ise  applications  from  the  various  industries  to  Manu- 
;turers  only,  we  would  appreciate  your  active  co-op- 
itlon  towards  inducing  thoroughly  representative  dis- 
lys  in  the  Department  of  Liberal  Arts. 

This   communication    is   addressed    to   you    therefore 

•  the  purpose  of  enlisting  your  valued  influence  with 
ur  correspondents,  or  those  whom  you  represent  here 

the  industries  indicated,  to  be  suitably  represented 
this  great  celebration  of  the  opening  of  the  Panama 
nal — an  event  that  means  the  inauguration  and  de- 
lopment  of  entirely  new  and  profitable  avenues  of 
mmerce,  the  extent  of  which  it  is  impossible  to  over- 
jtimate.  As  patriotic  Americans,  imbued  with  a  keen 
sire  to  promote  the  welfare  of  the  important  American 
histries  designated,  and  as  public-spirited  citizens  of 
I)  Irancisco  wishing  to  aid  in  every  possible  way  the 
luiilding  of  this  city  through  the  success  of  its  great 
:i)iisition,  I  trust  that  we  may  count  upon  your  best 
lilts  in  the  direction  indicated. 

Very  truly  yours, 

THEODORE  HARDEE, 
Chief  of  Liberal  Arts. 

immary    of   Classification    for    Department    of    Liberal 
Arts    (in    Division    of    Exhibits)    Panama-Pacific 
International  Exposition,  San  Francisco,  1915. 

Group  No.  29.  Topography — Various  Printing  I'ro- 
sst  s,  (the  equipment,  processes  and  products) — in- 
uliiig  engraving,  lithography,  typesetting  and  distri- 
tiim,  typewriting,  dictating  and  addressing  machines, 
iiiu ographs,  etc. 

Group  No.  30.  Books  and  Publications — Book  Bind- 
i;  (the  equipment  and  products) — including  newspaper 
(1  magazine  offices  of  plants,  methods  of  advertising, 
I  I  ;al  libraries,  musical  scores,  etc. 
Group  No.  31.  Maps  and  Apparatus  for  Geography, 
1  ^raphy — including  globes,  nautical  almanachs  for 
n    iiiimers,  surveyors,  etc. 

Group   No.  32.     Manufacture  of  Paper,   (the  raw  ma- 
rials,  equipment,  processes  and  products). 
Group    No.    33.     Photography     (the    equipment,    pro- 
ss.  s   and    products) — including   telescopes,   surveyors' 

III  navigators'  equipments,  optical  goods,  calculating 
K  liines,  cash  registers,  scales,  weights  and  measures, 

Group  No.  35.  Medicine  and  Surgery — including 
latomical  models,  dental,  druggists'  and  veterinary 
luipment.  X-ray  apparatus,  artificial  eyes  and  limbs, 
>spital  equipment,  etc. 

Group  No.  36.  Chemical  and  Pharmaceutical  Arts, 
he  equipment,  processes  and  products),  including  lab- 
atory  apparatus,  explosives,  pyrotechnics,  dye  stuffs, 
irnishes,  tanning  materials,  waxes,  glues,  perfumes, 
>snietics,  extracts,  soaps,  printing  inks,  blacking,  etc. 
Group  No.  37.  Musical  Instruments,  (the  materials, 
•ocesses  and  products),  including  phonographs  and 
.Iking  machines,  etc. 

Group  No.  38.  Theatrical  Appliances  and  Equipment, 
eluding  arrangements  for  preventing  and  extinguish- 
g  fires. 

Group  No.  39.  Electrical  Methods  of  Communication, 
icluding  telegraphy,  telephony,  fire  alarms,  police  sig- 
ils,  etc. 

Group  No.  40.  Civil  and  Military  Engineering,  includ- 
ghthouse  equipment,  harbor  safeguards,  military  de- 
snses,  water-works,  sanitation,  production  of  artificial 
:one,  methods  of  testing  materials,  etc. 
Group  No.  41.  Models,  Plans  and  Designs  for  Public 
/^orks,  including  construction,  etc.,  of  roads  and  streets, 
iland  navigation,  bridges,  subways,  tunnels,  etc. 
I 


THE     MUSICAL    COURIER'S    SAN     FRANCISCO 
OFFICE. 


As  already  announced  in  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  is 
now  In  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  York.  This  office 
Includes  the  territory  in  the  Northern  part  of 
California.  The  Musical  Courier  Is  generally 
known  to  be  the  greatest  musical  journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion in  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast.  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farreil  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review.  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  in  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal  Courier  to  the  above  office. 

ALFRED   METZGER, 
San  Francisco  Representative  The  Musical  Courier. 


Group  No.  42.  Architecture,  including  mosaics  and 
decorative  details,  etc. 

Group  No.  43.  Architectural  Engineering,  including 
safety  devices,  etc.,  in  passenger  elevators,  fire  escapes, 
ventilators,  etc. 


FLOIl.V    GABRIEL 
President   of   the   Krnger   Clnb. 


Manager  M.  H.  Hanson,  who  has  recently  been  added 
to  the  advisory  board  of  the  Society  for  the  Promotion 
of  Opera  in  English,  will  this  week  serve  on  the  Board 
of  Examiners  for  the  Regents  Examination  at  the  Sieg- 
ler  Institute. 


A  very  interesting  and  very  musicianly  cantata  en- 
titled The  Captive  Hebrew  Maid,  the  words  and  music 
by  that  able  California  composer,  ,Iohn  Leechman,  was 
sung  at  the  First  Congregational  Church,  San  Francisco, 
on  Wednesday  evening.  May  28th.  The  work  is  writ- 
ten in  three  parts  and  is  very  skillfully  worked  out. 
There  are  occasional  vocal  climaxes  of  unusual  force 
and  effectiveness  and  throughout  a  certain  element  of 
melody  is  observed  that  makes  the  works  exceedingly 
pleasing  and  well  adapted  to  church  work.  Mr.  Leech- 
man  is  one  of  our  most  industrious  composers.  He  is 
a  serious  writer  who  understands  the  possibilities  of  the 
human  voice  and  how  to  secure  the  finest  ensemble 
effects.  He  is  well  deserving  of  the  success  he  achieved 
with  this  splendid  work.  The  principal  characters  in 
this  Cantata  were  represented  as  follows:  The  Captive 
Hebrew  Maid,  Miss  Catherine  Golcher;  Her  Mother, 
Mrs.  Frank  Scully;  Naaman,  Captain  of  the  Syrian 
Army,  a  leper,  Mr.  George  Bowden;Oranes,  Naaman's 
Steward,  Mr.  J.  J.  Petty;  Elisha,  The  Hebrew  Prophet, 
Mr.  Chas.  E.  Lloyd,  .Ir. ;  Gehazi,  Elisha's  Servant,  Mr. 
J.  F.  Talbot; Assisted  by  Miss  Lolita  Charles.  Mrs.  Har- 
man  .Jones,  Mrs.  Paul  Jones,  Miss  Alice  Martin,  Mrs.  L. 
M.  Miller,  Miss  Ruth  Powers,  Mrs.  G.  R.  Tryner,  Mr. 
W.  W.  Davis,  Mr.  Charles  Green,  Mr.  Harman  Jones,  Mr. 
H.  C.  Parkinson,  Mr.  G.  R.  Tryner.  The  work  was  pre- 
sented under  the  able  leadership  of  Roscoe  Warren 
Lucy. 


IDEAL  STAGE   MANAGEMENT  AT  IDORA  PARK. 

There  is  one  particular  feature  noticeable  at  the 
summer  season  of  comic  opera  at  Idora  Park  which  is 
worthy  of  more  than  passing  attention.  This  feature 
is  the  exceptionally  able  stage  managenieiit  displayed  by 
Ferris  Hartman.  When  it  is  considered  that  the  man- 
agement of  Idora  Park  presents  a  new  production  every 
week,  and  that  the  company  is  absolutely  unfamiliar 
with  most  of  these  performances  prior  to  the  first  re- 
hearsals, it  is  nothing  short  of  wonderful  that  the  open- 
ing performance  should  be  so  devoid  of  hitches,  and 
that  everyone  should  be  so  perfectly  familiar  with  his 
or  her  role.  This  goes  to  show  that  Mr.  Hartman  knows 
how  to  rehearse.  It  is  very  rare  indeed,  if  it  happens 
at  all,  that  a  rehearsal  is  later  than  two  o'clock.  On  the 
day  of  the  performance,  the  rehearsal  is  finished  in  time 
to  give  the  players  an  opportunity  to  rest  before  the 
performance.  In  this  way  everyone  is  ready  to  do  the 
best  that  is  in  them.  Then,  too,  Mr.  Hartman  is  very 
courteous  and  friendly  with  the  people.  He  does  not 
abuse  them,  and  thus  gets  from  his  people  much  more 
assistance  that  he  would  if  he  irritated  them  with  his 
ill  humor  and  lack  of  patience.  This  week  Jack  and 
the  Bean  Stalk  is  the  bill.  The  material  for  the  pro- 
duction did  not  arrive  until  Thursday  of  last  week. 
Nevertheless  the  opening  performance  last  Monday 
was  smooth  and  went  with  a  vim  and  dash  characteris- 
tic of  all  these  productions.  The  whole  truth  of  the 
matter  is  that  Ferris  Hartman  is  simply  a  genius  as 
stage  manager,  and  no  one  realizes  this/"  better  than 
those  who  have  had  the  pleasure  of  working  with  him. 


-w- 


RUTH  WATERf-AN  ANDERSON'S  PUPILS'  RECITAL. 

Ruth  Waterman  Anderson,  contralto,  has  just  closed 
her  teaching  season,  and  on  Saturday,  June  14th,  gave 
a  pupils'  recital  at  her  home,  the  program  of  which  is 
appended  below.  Mrs.  Anderson  is  soloist  of  the  Tem- 
ple Emanu-el,  San  Francisco,  and  First  Presbyterian 
Church,  Oakland,  as  well  as  a  member  of  the  well-known 
Sierra  Mixed  Quartet.  She  is  the  possessor  of  a  lovely 
voice  in  the  full  sense  of  the  word,  and  her  work  is 
broad  and  musicianly.  Her  musical  studies  have  cov- 
ered the  piano  as  well  as  the  voice,  and  in  teaching,  her 
ability  to  play  the  piano  gives  the  pupil  an  advantage 
which  can  hardly  be  over-estimated.  Mrs.  Anderson 
was  the  contralto  soloist  of  the  May  Festival  of  the  Mo- 
desto Choral  Society  this  year,  and  the  critics  were 
unanimous  in  praise  of  her  work.  Program:  On  the 
Road  to  Mandalay  (Speaks),  Desaix  McCloskey;  At 
Parting  (Rogers)  and  A  Perfect  Day  (Bond),  Miss  Anna 
Van  Dam;  The  Pine  Tree  (Salter),  It  is  not  Always  May 
(Gounod),  Miss  Prutzman;  Shoogy  Shoo  (Mayhew) 
Loving  is  so  Sweet  (Clarke),  Miss  Stickel;  Sleep  Little 
Baby  of  Mine  (Dennee),  In  May  Time  (Speaks),  A  Song 
of  Love  (E.  Nevin),  Thou'rt  Like  Unto  a  Lovely  Flower 
(Smith)  Miss  Ida  Nelson;  I  Attempt  From  Love's  Sick- 
ness to  Fly  (Purcell),  Archie  Thomas;  Who  is  Sylvia? 
(Schubert),  Love's  Coronation  (Aylward),  Mrs.  V. 
Franklin;  I  Know  a  Lovely  Garden  (d'Hardelot),  An 
Open  Secret  (Woodman),  Miss  Pearl  Howland;  The 
Temple  Bells  (W.  Finden),  Spirit  Song  (H^ydn),  Miss 
Emma  Bishop;  Greeting  (Harris),  Birthday  Song  (Wood- 
man), Miss  Verna  Aymar;  Turn  Ye  to  Me  (Highland 
Melody),  Polly  Willis  (Arne),  Miss  Van  Gulpen;  By 
Celia's  Arbor  (Mendelssohn),  Wanderlied  (Schumann), 
Mr.  McCloskey;  Wenn  ich  in  deine  Augen  seh'  (Schu- 
mann), Ich  grolle  nicht  (Schumann),  Mrs.  Page;  Mary 
(Richardson),  Kashmiri  Song  (Finden),  Mr.  Thomas. 


PROGRAM  OF  TEACHERS'  CONVENTION. 

The  programme  of  the  annual  convention  of  the  Music 
Teachers'  Association  of  California,  as  revised  during 
the  past  week,  is  as  follows: 

Monday  Evening,  July  7,  8:15.— Reception  at  St. 
Francis. — "Tarantella"  (Gretscher),  "In  Venice"  (Gret- 
scher),  "Carretta  Siciliana"  (Gretscher),  Lorelei  Trio — 
Flora  Howell  Bruner,  Louise  de  Salle  Rath,  Pearl  Hos- 
sack  Whitcomb.  Alma  Birmingham,  Accompanist; 
"Cello  Duo"  (Moor),  Arthur  Weiss,  Miss  Sherwood,  Mrs. 
Blanche  Ashley,  pianist;  "Every  Flower"  from  "Mad- 
ame Butterfly"    (Puccini),  Lorelei  Trio. 

Tuesday,  July  8,  9  a.  m. — Address  of  Welcome,  J.  C. 
Manning,  Pres.  S.  F.  M.  A.  T.  A.  Response,  Henry 
Bretherick,  Pres.  C.  M.  T.  A.  9:45 — Concert  by  San 
Francisco  members:  Miss  Helen  Colburn  Heath,  so- 
prano; Miss  Fernanda  Pratt,  contralto;  Miss  Mary  Pas- 
more,  violiniste;  Herbert  Riley,  'cellist;  Ashley  Pettis, 
pianist;  10:30  Address— Percy  A.  R.  Dow;  12:00  In- 
termission. 1:30— Concert  by  San  Diego  members. 
Mme.  Edna  Darch,  soprano;  Mrs.  Harry  D.  lUidlong, 
contralto;  Professor  Richard  Schliewan,  violinist;  Miss 
Grace  Bower,  accompanist,  Mrs.  Alice  Barnett,  accom- 
panist for  Mme.  Darch.  2:45 — Address,  Mrs.  L.  V. 
Sweesy.  3:15 — Piano  and  vocal  recital.  Vernon  Spen- 
cer, pianist;  Anthony  Carlson,  basso.  4:30 — A  short 
address  on  organ  music  followed  by  recital.  Mr.  But- 
ler, organist  of  Los  Angeles,  assisted  by  the  Unitarian 
quartet.  Miss  Helen  Heath,  soprano;  Mrs.  Byron  Mc- 
Donald, contralto;  R.  N.  Battison,  tenor;  C.  F.  Robinson, 
bass.     7:00— Banquet  at  St.  Francis  Hotel. 

Wednesday,  July  9— 9:00— Address,  Mrs.  Jamison. 
9:30— Vocal  and  piano  recital.  Mrs.  Frances  Thorough- 
man,  soprano;  Pierre  Douillet,  pianist.  10:30 — Lecture 
recital  on  Spanish  music.  S.  Arrillaga.  11:30 — Half 
hour  of  song.  Frank  C.  Griffen.  12:00— Intermission. 
2:00 — Start  for  Oakland.  2:45 — Organ  recital.  Mr. 
Carruth.  4:00 — Entertainment  by  the  .-Mameda  mem- 
bers. 6:00— Tea.  8:15 — Concert  in  Greek  Theatre  by 
the  Sacramento  members.  Orchestral  and  choral  num- 
bers. Henry  Olsen,  conductor  of  the  orchestra;  Homer 
Henley,  conductor  of  the  chorus. 

Thursday,  July  10 — 9:00 — Business  meeting  of  the 
Board  and  County  Vice-President.  10:00 — Original  com- 
positions by  California  composers  who  are  members  of 
the  Association.  11:00 — General  business  meeting  of 
the  Association.  12:00 — Intermission.  1:30 — Music 
and  reading.  Charles  Farwell  Edson.  2:00^Address 
Frederick  Root,  of  Chicago.  2:30 — Concert  by  the  Beal 
Quartet.  4:00 — Symposium  and  discussion.  8:15 — Con- 
cert by  the  Brahms  Quintet  of  Los  Angeles.  Assisted 
by  Mrs.  L.  J.  Selby,  contralto.     Followed  by  reception. 


SOIREE    OF    THE    KRUGER    CLUB. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


LA  FORGE  AND  CASINI   SCORE  TRIUMPH. 


The  Kriiger  Club,  composed  of  the  students  of  Georg 
Kriiger,  will  give  a  very  interesting  pianoforte  recital 
at  the  residence  of  Georg  Kruger,  1254  Washington 
street,  Monday  evening,  June  23d.  The  aim  of  the  club 
is  that  of  developing  the  individuality  of  the  pupil  of 
supplying  each  student  with  the  precise  modicum  of  per- 
sonal instruction  best  calculated  to  produce  the  player 
of  artistic  stature.  Under  the  guidance  of  Mr.  Kriiger, 
the  members  of  the  Kruger  Club  make  a  rapid  and  thor- 
ough progress  toward  the  goal  of  a  public  career. 

The  following  program  will  be  rendered  next  Monday: 
Sonata,  E  major  (Mozart),  two  etudes  (Burgmuller), 
Chester  Butler.  Sonata,  G  major  (Beethoven),  Helen 
Auer.  Im  Walde  (Gade),  Spinning  Song  (Mendels- 
sohn), Anna  Lieb.  Valse,  G  flat  major  (Chopin),  Eva 
Mehegan.  Fruhlings  rauchen  (Sindig),  La  Fileuse 
(Raff),  Anita  Martens.  Etude,  F  minor  (Chopin),  noc- 
turne A  flat  minor  (Chopin),  Mabel  Filmer.  Recitative 
and  romance  (Wagner-Liszt),  serenade  (Baker-Groen- 
dahl),  Mary  Fischer.  Miss  Flora  Gabriel  has  been 
elected  president  of  the  club  for  the  ensuing  year. 


SAN    JOSE    PHILHARMONIC    SOCIETY. 


The  Philharmonic  Society  of  San  Jose  in  its  second 
annual  entertainment.  May  9,  rendered  a  high  class 
concert  in  finished  style.  Among  the  audience,  made  up 
chiefly  of  musicians,  were  some  of  San  Francisco's 
best  artists,  who  enthusiastically  declared  that  the 
society  is  doing  work  equal  to  that  of  any  choral  society 
in  other  parts  of  the  State.  Unstinted  praise  was  given 
the  director,  Miss  Resch  Pettersen,  for  the  fidelity 
of  interpretation  and  the  sure  handling  of  voices  in  a 
perfect  balance  of  parts.  The  chorus  represents  San 
Jose's  best  voices.  The  following  appeared  in  the  San 
Jose  Morning  Times: 

The  Philharmonic  Society  gave,  Friday  evening,  at 
the  First  Christian  church,  their  annual  spring  concert, 
which  included  a  notable  rendition  of  d'Indy's  impres- 
sive oratorio  "St.  Mary  Magdalene,"  heard  for  the  first 
time  in  this  city.  The  auditorium  and  gallery  were 
filled  with  lovers  of  high  class  music,  and  in  a  marked 
manner  showed  their  appreciation  of  the  excellent  work 
of  the  chorus,  soloists  and  pianists.  Miss  Resch-Petter- 
son,  who  for  several  months  past,  has  been  directing 
preparations  for  this  musical  event,  led  the  Philhar- 
monic Society  in  what  was  doubtless  the  finest  chorus 
work  that  yet  has  been  achieved.  With  30  voices,  all 
In  excellent  calibre,  Miss  Resch-Pettersen  conducted  the 
chorus  through  the  difficult  phrases  of  the  "Bridal 
Chorus,"  chosen  as  the  opening  number,  and  in  the 
rendition  of  the  "Approach  of  Spring,"  was  able  to  draw 
from  her  singers  all  the  exuberance  which  Gade  has 
written  into  his  music  to  manifest  the  Norwegian's  de- 
light with  the  coming  spring.  The  brilliancy  of  his  con- 
ception of  spring  was  heightened  by  the  piano  accom- 
paniment of  four  hands,  rendered  by  Mrs.  Charles  Hyde 
and  Mrs.  George  Penniman. 

In  "The  Erl  King,"  a  solo  and  semi-chorus  written  for 
solo,  duet  and  trio  arrangements,  met  the  majestic 
words  p.nd  music  in  a  most  creditable  manner  the  indi- 
vidual parts  being  taken  by  Mesdames  Parkinson,  Far- 
ley and  Tennyson.  The  final  chorus,  "St.  Mary  Mag- 
dalene," by  Vincent  d'Indy,  made  a  deep  impression, 
being  a  splendid  composition  on  religious  lines,  the  reli- 
gious spirit  enhanced  by  an  organ  accompaniment. 
Miss  Resch-Pettersen  was  the  soloist,  her  beautiful 
voice  being  particularly  adapted  to  the  part.  The 
organ  work,  by  Mr.  Benjamin  S.  Moore,  of  San  Fran- 
cisco, was  masterly  and  a  most  delightful  feature  of  the 
splendid  whole.  Confess  Knuth,  who  occupies  a  unique 
niche  in  musical  circles,  was  warmly  welcomed  by  her 
admirers,  and  her  interpretation  of  the  Norwegian  and 
Danish  compositions  was  as  delightful  as  ever.  Her 
artistic  insight  and  technical  power  was  evinced  in  the 
beautiful  "Romance,"  by  Merkikanto  of  Finland  and 
continued  through  her  rendition  of  "Friihlingrauschen" 
and  the  "Danish  Peasant  Dance." 

Mr.  Chester  Herold  took  an  Important  part  in  the 
program,  his  rich  tenor  voice  being  a  powerful  and 
satisfying  feature.  As  soloist  in  the  chorus  "Serenade 
at  the  Seashore,"  the  part  was  particularly  suited  to 
his  voice.  Mr.  Herold  appeared  later  and  as  a  solo 
gave  "The  Song  of  the  Shirt."  Mrs.  Harry  C.  Hunt,  of 
San  Francisco,  who  took  Miss  Dottibee  Latham's  place 
on  the  program,  was  enthusiastically  received.  Her 
brilliant  coloratura  soprano  voice  and  attractive  per- 
sonality won  her  audience  in  her  first  number,  "Barca- 
rolla-Notturno,"  and  in  the  minor  numbers  rendered, 
sustained  the  excellence  manifested  in  the  opening  num- 
ber. Too  much  cannot  be  said  of  the  devotion  to  the 
highest  ideals  in  music,  which  has  led  the  Philharmonic 
society  on  to  such  an  achievement  as  that  of  Friday 
evening.  The  production  was  one  which  is  just  cause 
for  pride  on  the  part  of  the  citizens  at  large,  in  that  so 
great  a  number  of  otherwise  busy  people  have  without 
remuneration  or  reward  other  than  the  joy  of  accom- 
plishment and  that  found  in  the  study  of  music  rounded 
out  a  season  of  rehearsal  so  splendid. 

The  chorus  members  were  as  follows:  First  soprano 
— Miss  Gladys  Argall,  Miss  Anna  Berg,  Miss  Clara  Berg, 
Mrs.  N.  L.  Farley,  Mrs.  L.  V.  Garrigues,  Miss  Fern  Nuss, 
Miss  Velma  Rice,  Mrs.  C.  M.  Spencer,  Miss  Adelaide 
Serne,  Mrs.  E.  C.  Stamper,  Mrs.  H.  A.  Tennyson,  Mrs. 
G.  F.  Wakefield,  Miss  Sadlth  Whitehurst.  Second  so- 
prano— Mrs.  S.  L.  Bacon,  Mrs.  W.  M.  Beggs,  Miss  Jessie 
Cox,  Miss  Eunice  Gray,  Mrs.  J.  Kenyon,  Mrs.  C.  R. 
Parkinson,  Mrs.  G.  A.  Penniman,  Mrs.  J.  E.  Stuart. 
First  alto — Mrs.  L.  C.  Butler,  Miss  Bessie  Cox,  Mrs.  M. 
Connell,  Miss  Hester  Le  Veau,  Miss  Mabel  Whitehurst. 
Second  alto — Mrs.  C.  H.  Chace,  Miss  Ruth  Ehle,  Mrs.  W. 
L.  Heron,  Mrs.  M.  E.  Heaviside,  Mrs.  H.  Postlewaite, 
Mrs.  G.  J.  Reed,  Miss  Manna  Van  Dyke.  The  girls  act- 
ing as  ushers  for  the  evening  were:  Misses  Ruth  Bacon, 
Ruth  Chace,  Ruth  Douglas,  Edith  Heron,  Lottie  Curnon, 
Wllma  Field,  Marion  Harmon,  Clara  Becker  and  Mapory 
Fisher. 


(Concluded.) 

It  is  in  some  degree  the  pride  which  Rockford  natural- 
ly feels  in  the  success  of  Frank  La  Forge,  and  the  de- 
sire to  do  him  honor,  that  brings  together  the  great  audi- 
ences to  hear  and  applaud,  as  well  as  the  keen  enjoy- 
ment of  his  artistry.  The  consciousness  of  what  he  is 
and  what  he  has  accomplished  in  the  world  of  music 
rests  lightly  upon  Mr.  La  Forge  and  with  the  same  sin- 
cerity as  of  yore  he  smilingly  acknowledged  the  tribute 
of  "home  friends."  Mr.  La  Forge  anticipated  the  desire 
that  a  generous  number  of  his  own  compositions  be  em- 
bodied in  the  program  and  this  was  a  source  of  distinct 
pleasure  to  his  friends  and  a  delight  to  all.  His  right 
to  recognition  as  a  composer  of  high  rank  is  already  es- 
tablished and  is  ably  maintained  through  his  exquisite 
piano  compositions  and  his  beautiful  songs,  which  ap- 
pear on  the  programs  of  Sembrich,  Schumann-Heink 
and  Gadski. 

Another  charm  of  last  evening's  concert  lay  in  the  ap- 
pearance of  Gutia  Casini,  the  young  Russian  'cellist  who 
is  just  completing  his  first  tour  of  the  United  States  in 
company  with  Mme.  Sembrich  and  Mr.  La  Forge.  On 
first  hearing  this  young  player,  Mme.  Sembrich  was 
charmed  and  pronounced  him  a  marvel  and  possessed  of 
most  phenomenal  gifts  as  a  'cellist.  Mme.  Sembrich  was 
not  mistaken  in  her  judgment  for  everywhere  his  won- 
derful playing  has  awakened  intense  enthusiasm  and 
notwithstanding  that  much  was  expected  of  him  last 
evening  he  surpassed  all  expectations,  won  the  hearts 
of  all  with  his  poetic  temperament  and  disarmed  £riti- 
cism  with  his  faultless  technic,  in  fact  the  audience  was 
intensely  enthusiastic  and  spontaneous  in  their  applause. 

To  Casini  was  given  to  open  the  program  with  varia- 
tions on  a  Rococo  Theme  by  Tschaikowsky.  The  audi- 
ence was  at  once  interested  as  the  dark  eyed,  dark 
haired  Russian  lad  seated  himself  with  his  'cello  and 
with  sincere  and  serious  gaze  looked  out  over  the  great 
audience  of  strange  faces.  As  his  bow  drew  forth  the 
first  pure,  warm  tones  of  the  Tschaikowsky  theme,  the 
faces  must  have  responded  with  sympathetic  attention 
for  the  young  virtuoso  became  inspired.  It  was  some- 
thing more  than  remarkable  technic  which  he  displayed, 
and  which  won  his  hearers  at  once,  though  this  he  pos- 
sessed in  an  extraordinary  degree.  He  produces  a  tone 
rich,  pure  and  appealing  which  fascinates  and  the  ma- 
turity of  his  talent  astonishes  while  it  charms.  So 
when  the  last  brilliant  variation  of  the  Rococo  theme 
ended,  there  was  a  spontaneous  outburst  of  applause 
which  was  the  reward  of  his  musicianship. 

In  this  number  as  throughout  the  entire  program,  Mr. 
Lo  Forge  in  the  role  of  accompanist,  was  recognized  as 
an  important  and  artistic  factor.  In  this  field  he  has 
no  equal  and  untrammeled  by  any  notes  before  him,  he 
yields  entirely  to  the  spirit  of  the  theme  and  followed 
the  young  cellist  with  unerring  judgment  and  sympathy. 
Mr.  La  Forge's  first  number  was  the  Toccata  and  Fugue, 
Bach-Tausig,  and  whatever  the  numbers  might  have 
been  and  whatever  the  rare  pleasure  the  audience  antici- 
pated from  its  artistic  performance  it  was  evident  that 
it  was  the  artist  himself  that  they  were  greeting  with 
enthusiasm  amounting  to  an  ovation,  as  he  stepped  to 
the  instrument.  It  may  be  the  exception  when  the  artist 
(as  well  as  the  prophet)  is  honored  in  his  own  country, 
but  Mr.  La  Forge  is  nowhere  so  enjoyed  or  esteemed  as 
in  Rockford  and  he  and  his  audience  were  at  once  in 
perfect  accord.  Mr.  La  Forge  stands  today  as  a  distin- 
guished pianist,  accompanist  and  composer  and  his 
presentation  of  the  toccata  and  fugue  with  his  admirable 
delineation  of  each  voice,  made  it  a  number  of  classic 
beauty.  To  the  insistent  applause  he  bowed  his  ack- 
nowledgement. 


BLANCHE  HAMILTON  FOX  IN  SAN  JOSE. 


(San  Jose  Mercury,  May  31,  1903.) 

Notre  Dame  college  had  the  privilege  yesterday  of  lis- 
tening to  another  noted  singer — Miss  Blanche  Hamilton 
Fox,  who  has  had  a  brilliant  musical  career  in  both 
Europe  and  America  since  her  debut  in  Italy  in  1905. 
Miss  Fox,  who  is  a  graduate  of  Boston's  Notre  Dame 
academy,  spent  several  hours  in  the  delightful  quiet  of 
the  convent  before  the  recital  and  commented  favorably 
upon  the  method  taught  and  the  thorough  instruction 
given.  Miss  Fox's  program  was  varied,  opening  with 
that  delightful  aria  from  "Mignon" — in  the  title  role  of 
which  she  scored  a  triumph  in  Venice — and  followed  by 
French,  German,  Italian  and  English  compositions,  all 
given  with  sympathy  and  artistic  interpretation.  Miss 
Fox  has  a  beautiful  voice  of  exquisite  timbre — a  genuine 
mezzo-soprano,  full;  rich,  sympathetic  and  what  may 
expressively   be   termed    "velvety." 

As  I  listened  to  the  beautiful  voice,  full  flexible,  now 
soft  as  a  whisper,  now  swelling  into  organ-like  volume, 
I  was  reminded  of  another  artiste  whom  I  heard  on  the 
same  platform — Mme.  Ernestine  Schumann-Heink. 
There  was  the  same  quality,  the  same  tone,  though  of 
course  lighter,  since  Schumann-Heink  is  a  true  contral- 
to, and  Miss  Fox  a  mezzo-soprano.  Hers  is  a  mezzo 
with  extraordinary  range,  for  she  sings  with  low  "G"  to 
high  "C"  easily,  and  with  the  same  smoothness  and 
quality  in  bath  upper  and  lower  registers.  Indeed  the 
smoothness  of  her  notes,  whether  lower,  middle  or  up- 
per, is  remarkable.  Miss  Fox  possesses  a  marked  de- 
gree of  dramatic  ability  and  an  admirable  intelligence 
in  interpretation.  She  is  an  American,  she  tells  you 
proudly  with  a  musical  education  wholly  American, 
though  she  went  abroad  after  her  voice  had  been 
"placed"  and  perfected  herself  in  French,  German  and 
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Italian.  She  also  received  instruction  in  operatic  role 
under  world-famous  "coaches"  in  Paris,  Berlin,  Vienn 
and  Milan,  and  has  a  repertoire  of  more  than  twent 
grand  operas. 

Two  instrumental  solos  were  given  between  numbeij 
of  the  program  at  Notre  Dame,  a  harp  solo  by  Miss  Ros 
Tarriba  of  the  graduating  class  and  a  violin  solo  by  Mle 
Helen  Sim,  who  graduated  from  the  conservatory  las 
year  and  is  now  taking  advanced  work,  accompanied  b 
Miss  Ru/th  Keller.  Both  were  well-rendered  and  th 
young  players  received  the  congratulations  of  the  vlsi 
ing  artiste.  Miss  Marian  Prevost,  whose  accompan 
ment  of  Miss  Fox  was  artistic  in  the  extreme,  is  also 
Notre  Dame  graduate.  Following  is  the  program 
(a)  "Aria  Mignon,"  (A.  Thomas) ;  (b)  "J'Ai  Pleure  e 
reve,"  (G.  Hue) ;  (c)  "Simes  vers  avaient  des  ails,"  (( 
Hohn);  (d)  "Bergere  Legere,"  (Weckerlin);  (e)  "Jei 
nes  Fillettes,"  (Weckerlin) ;  "Mazurka  E  flat  Minor"  b 
Edward  Schucker,  harp  solo,  Rosa  Tarriba;  "Aria  froi 
Samson  et  Dalila,"  (Saint-Saens).  (a)  "Wie  Melodie 
zieht  es  mir,"  (Brahms);  (b)  "Der  Schmied,"  (Brahms) 
(c)  "Minnelied,"  (Brahms);  (d)  "Standschen, 
(Brahms);  "Liebestraum,"  violin,  H.  Sims,  piano,  F 
Keller,  (Liszt,  (a)  "Earth  at  rest,"  (Rubinstein);  (b 
"Low,  lute,  low,"  (Oscar  Weil);  (c)  "When  the  day  i 
done,"  (Oscar  Weil);  (d)  "Years'  at  the  spring,"  (BJrs 
H.  H.  A.  Beach). 


Mr.  and  Mrs.  Pierre  Douillet  will,  from  now  on,  devot 
their  entire  time  to  their  classes  in  San  Francisco  an 
we  shall  presently  announce  plans  regarding  importan 
expansion  of  their  activities  on  the  Pacific  Coast. 
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The  World's  Created 
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Madame 

Schumann-Heink 


Portland,  Ore.  and  the  Pacific  Northweft 

Early  in  November 

Dire(5tion  Steers  &  Ccman 


San  Francisco  and  Vicinity 

November  9  to  16 

Diredlion  Will  L.  Greenbaum 


Los  Angeles  and  the  Pacific  Southwefl 
November  1 7  to  30 

Diredtion  L.  E.  Behymer 
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Upright  Pianos,  $500  and  up 


Used  by  the  Greateil  Living  Piani^ — Godowsky— 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  O'Farrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


NEW  DEAN  AT  COLLEGE  OF  THE  PACIFIC. 


Pierre  Douillet,  after  seventeen  years  of  successful 
activity  at  the  College  of  the  Pacific  in  San  Jose,  has  re- 
signed his  position  as  Dean  and  Warren  D.  Allen,  the 
well-known  pianist,  organist  and  teacher,  has  been  ap- 
pointed to  that  responsible  offlce.  Mrs.  Allen  will  also 
become  a  member  of  the  faculty,  taking  charge  of  the 
department  of  school  music  and  she  will  also  become  a 
member  of  the  vocal  faculty.  Mr.  and  Mrs.  Allen  are 
excellent  musicians  and  must  be  regarded  among  the 
Bay  Cities'  most  prominent  musical  educators.  Mr.  Al- 
len will  continue  his  work  as  organist  and  choir-master 
of  the  First  Presbyterian  Church  in  Berkeley.  Further 
particulars  regarding  the  plans  at  the  College  of  the 
Pacific  will  be  announced  in  the  next  issue  of  this  paper. 


ORPHEUM. 


sary.  The  soloist  for  this  Saturday  afternoon  will  be 
Charles  E.  Lloyd,  Jr.,  baritone.  Mr.  Lloyd  is  an  ex- 
perienced church  and  concert  singer,  and  he  has  es- 
tablished an  enviable  reputation  for  himself  in  this 
community.  His  beautiful  voice  and  artistic  interpre- 
tation have  brought  him  a  host  of  friends  who  are  eager 
to  sound  his  praises  On  this  occasion,  he  will  interpret 
songs  by  Rodney,  Herbert,  Liza  Lehmann  and  Speaks. 
There  will  be  an  exceptionally  interesting  series  of  in- 
strumental solos  to  be  interpreted  on  the  Knabe  Player 
Piano  and  on  the  Pipe  Organ.  The  complete  program 
will  be  as  follows:  Caprice  Espagnole,  Op.  37  (Moszkow- 
ski),  Knabe  Player  Piano;  The  Song  of  the  Forge  (Rod- 
ney), Gypsy  Love  Song  (Herbert),  Mr.  Lloyd,  with 
Fischer  Player  Piano  accompaniment;  Guitarre  (Mosz- 
kowski),  Pasquinade,  Caprice  (Gottschalk),  Knabe 
Player  Piano;  In  a  Persian  Garden  (Lehmann),  Little 
One  a-Crying  (Speaks),  Mr.  Lloyd,  with  Fischer  Player 
Piano  accompaniment;  Selected,  Pipe  Organ. 
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Or  "The  Peer  and  The  Perie" 

Gilbert  and  Sullivan's  Famous  Fairy  Comic  Opera 
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MONDAY  JULY  7,  PRINCESS  CHIC 


The  original  famous  London  Palace  Girls,  direct  from 
the  Palace  Theatre,  London,  where  they  have  appeared 
for  six  seasons,  are  now  making  their  second  American 
tour  and  will  head  the  Orpheum  bill  next  week.  They 
bring  with  them  new  dances,  costumes  and  effects  and 
as  each  of  them  is  a  danseuse  of  individual  merit,  there 
is  every  reason  to  believe  they  will  repeat  their  former 
success  here.  Miss  Norton  and  Paul  Nicholson  will  ap- 
pear in  a  homely  little  comedy  which  Miss  Norton,  who 
wrote  it,  styles  "A  Dramatic  Cartoon."  It  shows  a  bit 
of  the  home  life  of  a  ribbon  counter  girl  and  a  seven 
dollar  a  week  department  store  clerk,  who  are  man  and 
wife  and  are  doing  their  best  to  make  ends  meet.  It 
enables  both  artists  to  display  their  versatility  and 
ability  and  furnishes  most  enjoyable  entertainment. 

Ofedo's  Five  Musical  Germans,  a  family  of  instru- 
mentalists, each  of  whom  is  a  soloist  of  more  than  or- 
dinary ability,  will  be  heard  in  a  variety  of  popular 
numbers.  Miss  Katherine  Gorman  is  one  of  the  few 
women  who  is  a  virtuoso  on  the  cornet.  She  also  ex- 
cels on  other  instruments  This  gifted  family  includes 
three  young  girls  and  two  males,  father  and  son.  The 
boy  is  an  exceptionally  expert  drummer.  G.  S.  Melvin, 
known  as  "The  Versatile  Scot"  will  demonstrate  that 
he  is  an  entertainer  of  many  resources  and  much  ability. 
He  sings  in  a  capital  yoice  several  new  and  catchy  songs 
and  has  earned  for  himself  the  reputation  of  being  Scot- 
land representative  dancer.  He  is  also  a  genuine  and 
thoroughly  original  comedian. 

There  will  be  new  Edison  Talking  Moving  Pictures. 
Next  week  will  be  the  last  of  Chief  Caupolican,  Frank 
Coombs  and  Ernest  Aldwell,  The  Four  Rotters  and  Zelda 
Sears  and  her  company  in  "The  Wardrobe  Woman." 


ALCAZAR. 

As  a  mirth-producer,  there  is  no  more  successful  play 
than  "Before  and  After,"  the  farce-comedy  in  which 
Leo  Ditrichstein,  his  New  York  aides  and  the  Alcazar 
Company  are  to  appear  next  Monday  evening,  and 
throughout  the  week,  with  an  extra  matinee  July  4th. 
It  was  written  by  Mr.  Ditrichstein  and  many  critics 
have  pronounced  it  fully  equal  in  laughter-compelling 
power  to  his  "Are  You  a  Mason?"  with  which  San  Fran- 
cisco's theatre  patrons  are  more  familiar. 

Mr.  Ditrichstein  as  Mr.  Page,  will  be  seen  at  his 
artistic  best.  He  played  the  part  an  entire  season  on 
Broadway  and  another  on  tour  of  the  Eastern  cities. 
Prominent  in  his  support  will  be  Madge  West  as  his 
wife,  who  takes  a  powdered  cocktail;  Alice  Patek  as 
his  temporary  spouse,  whom  the  powder  afflicts  with 
laughter;  Cora  Witherspoon  as  a  shoddy  adventuress, 
Kernan  Cripps  as  the  inventor  of  the  family-disrupting 
drug,  Burt  Wesner  as  the  conceited  Frenchman  and 
Louis  Bennison  as  a  gentleman  who  is  frequently 
piqued  by  being  mistaken  for  a  champion  pugilist  who 
is  his  namesake,  with  Roy  Clements,  Lee  Millar,  Ed- 
mond  Lowe  and  other  favorite  members  of  the  stock 
company  appropriately  bestowed. 
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■FARREI.L  STREKT 
Oct.  StocktcB  Jk  Powell 

Safett  and  Most  Magnificent  Tkeatra  in  Anerica 
Week   Begrinnlng:  This   Sunday   Anernoon — 
Matinee    Every    Day. 
THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
The  ORIGINAL  PALACE  GIRLS,  Dir«l  from  the  Palac.  Theatre. 
London;  MISS  NORTON  and  PAUL  NICHOLSON  in  a  Dramatic  Car- 
toon by  MiB  Norton;  OFEDO'S  MUSICAL  GORMANS.  (eaiurinj 

Katherine  Gonnan  the  eminenl  corneliil;  G.  S.  MELVIN.  "  The  Veriatile 
Scot";  CHIEF  CAUPOLICAN.  Araucano  Baritone  Singer;  FRANK 
COOMS  and  ERNEST  ALDWELL.  Two  Men  who  can  Sing;  FOUR 
ROTTERS.  Gymnattic  Wonderi;  NEW  EDISON  TALKING  MOV- 
ING PICTURES.  La  t  week  ZELDA  SEARS  &  CO.  in  Edgai  AUan 
Woolfi  comedy  "  The  Wardrobe  Woman." 

EveningPrice.— lOc.  25c.  50c.  75c.     Box  Seat!  $1 .00 

Matinee  PHcei  -(Except  Sundayi  and  Holiday!.)  lOc.  25c  and  50c. 

Douarlas   rO^Phonea — Home    C    1570 


KOHLER  &  CHASE   MUSIC  MATINEES. 


The  summer  series  of  Music  Matinees  given  every 
Saturday  afternoon  under  the  auspices  of  Kohler  & 
Chase,  are  proving  an  unqualified  success.  Although 
the  summer  months  are  usually  employed  to  spend  one's 
time  outdoors,  the  audiences  present  at  the  Kohler  & 
Chase  Matinees  are  as  large  as  ever,  and  it  is  difficult 
to  get  a  seat.  Everyone  is  cordially  invited  to  attend 
these  concerts  and   no   cards  of  admission   are   neces- 


The  Cecilia  Choral  Club,  under  the  efficient  direction 
of  Percy  A.  R.  Dow,  gave  the  forty-third  concert  of 
its  seventh  season  at  the  First  Unitarian  Auditorium 
in  Oakland  on  Thursday  evening,  June  19th.  The  as- 
sisting soloists  were  Hother  Wismer,  violin,  and  Mrs. 
Robert  Hughes,  accompanists.  The  program  was  as 
follows:  Part  One — Daybreak  (Eaton  Fanning),  Coun- 
try Dance  ("Robin  Hood")  (Reginald  DeKovern),  The 
Long  Day  Closes  (Sir  Arthur  Sullivan);  Violin  Num- 
bers— Mr.  Hother  Wismer;  See!  the  Conquering  Hero 
Comes  ("Judas")  (Handel),  By  Babylon's  Wave  (Chas. 
Gounod);  Part  Two — Folk  Songs — "Blue  Hells  of  Scot- 
land" (Scotch),  "Kathline  Mavournine  (Lrish),  "There's 
One  I  Love  Dearly"  (Swiss),  "Men  of  Harlech"  (Welsh); 
Violin  Numbers — Mr.  Wismer;  The  Mill  (Jensen-Baler), 
Mighty  Lak'  a  Rose  (Ethelbert  Nevin),  The  Snow  (Ed- 
ward Elgar),  with  Obligato  by  4  violins. 


Tke  Meklin  Piano 

The  MEHLIN  is  different  —  is  built  differ- 
ently—  an  uprifihi  built  on  the  principle  of 
the  grand  —  in  fact  an  inverted  grand  —  this 
and  other  valuable  features  are  exclusively 
MEHLIN. 

A  High  Grade  Piano 
at  a  Moderate  Price 

Sherman  Mlay  &  Co. 

Kearny  and  Sutter  St«.  San  Franciaco 
Fourteenth  and  Clay  Sti.  Oakland 
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Eighth  Bethlehem  Bach  Fe^ival  a  Great  Success 

Dr.  J.  Fred  WoUe  Creates  Genuine  Sensation  With  Intelledlual  Power  in  Inter- 
pretation of  the  Wonderful  Bach  Masses  in  the  Now 
Famous  Old  Moravian  Church 


We  take  pleasure  in  printing  tlie  following  two  col- 
umn review  of  the  Eighth  Bach  Festival  which  appeared 
in  the  editorial  page  of  the  Philadelphia  Ledger  of 
June  1,  1913: 

(From  a  Staff  Correspondent.) 

Bethlehem,  Pa.,  May  31. — The  eighth  Bach  festival  has 
passed  into  history  with  today's  performance  of  the 
great  Mass  in  B  minor,  which  has  been  a  feature  in 
five  of  seven  previous  festivals.  The  Bach  choir,  under 
Dr.  J.  Fred  WoUe's  direction,  has  never  given  such 
convincing  evidence  of  his  masterful  and  illuminative 
guidance  of  the  ensemble.  The  choir  knows  every 
line  of  the  music  by  heart  in  the  truest  sense  of  the 
words,  and  the  veterans  of  the  organization,  who  have 
taken  part  from  the  first  performance  in  the  old  Mora- 
vian Church,  13  years  ago,  form  a  nucleus  around  which 
each  year  a  loyal  and  coherent  body  of  singers  binds 
itself  in  the  feeling  that  this  music  is  as  worthy  an 
intellectual  and  ideal  avocation  as  any  to  which  the  leis- 
ure hours  of  their  lives  could  be  given. 

Above  all  the  hearer  felt  the  unquestionable  sincerity 
of  the  performances.  It  was  plain  that  every  line  of  the 
score  had  been  dissected,  bit  by  bit,  that  Doctor  Wolle 
had  made  the  singers  go  over  every  phrase,  every  meas- 
ure, every  syllable,  in  fact,  with  a  patient  iteration 
which  might  have  been  wearisome  if  the  whole  process 
had  not  been  informed  by  the  loving  enthusiasm  of 
every  one  concerned.  Doctor  Wolle,  while  conducting, 
leans  over  the  stand  with  the  unquenchable  eagerness 
of  one  who  is  discovering  for  the  first  time  how  noble 
and  how  beautiful  the  music  is,  and  not  as  though  it 
was  an  old,  old  story  to  his  profound  scholarship.  His 
hands  seem  to  be  explaining  continuously  what  he 
reads  there,  and  to  be  constantly  appealing  to  his  choral 
forces  to  see  in  the  music  what  he  sees,  and  to  behold 
visions  and  dream  dreams  that  are  like  unto  his  own. 
He  does  not  use  a  baton. 

IHis  Hands  Inspire. 

From  sheer  custom  one  cannot  help  imagining  now 
and  then  the  quick  mercurial  flash  of  the  magic  wand 
this  is  invisible,  but  one  realizes  that  something  of  the 
communal  spirit  would  be  lost  if  the  baton  came  be- 
tween those  tense  and  quivering  fingers  and  the  intent, 
responsive  ranks  looking  down  upon  their  leader's  face 
as  though  their  lives  depended  on  inheriting  and  re- 
flecting the  inspiration  he  translates  to  them  from  "that 
great  place  toward  which  all  music  goes."  Nor  is  it 
too  much  to  affirm  that  their  lives  do  depend  upon  it, 
for  all  other  cultural  interests  in  the  beautiful  twin 
cities  amid  the  green  hills  are  subordinate  from  year 
to  year  to  the  apocalyptic  creative  imagination  mani- 
fested in  the  works  of  Johann  Sebastian  Bach. 

More  than  5000  persons  heard  the  music  of  the  two 
days,  and  to  the  making  of  this  Pennsylvanian  Oberam- 
mergau  the  whole  of  the  country  and  even  foreign  lands 
contributed.  These  audiences  or  congregations  are  not 
like  the  generality  of  such  assemblages.  They  went 
into  the  lofty  nave  and  transept  of  Pacific  Memorial 
Chapel  in  the  spirit  of  worship,  and  applause  was,  of 
course,  eliminated.  Within  a  pew's  length  in  what- 
ever direction  one  would  almost  surely  fine  one  or  more 
of  the  high  priesthood  of  music,  and  the  remainder  were 
reverent  laity.  Many  as  they  listened  held  in  hand  the 
vocal  score  and  followed  every  mutation  of  solo  con- 
tralto or  commentatory  oboe  or  whatever  the  musical 
argument  of  the  moment  might  be. 

Representatives  of  14  States,  as  well  as  Mexico  and 
Canada,  had  come  under  the  liberal  auspices  of  Lehigh 
University  to  listen  to  the  music  and  to  say  with  Words- 
worth "And  as  I  mounted  up  the  hill,  the  music  in  my 
breast  I  bore,  long  after  it  was  heard  no  more."  For 
part  of  the  inspiration  it  was,  surely,  to  wander  be- 
tween-whiles  through  the  nocturnal  mystery  of  the 
golden  afternoon  sunlight  beneath  the  oaks  and  ches- 
nuts  of  the  loveliest  hillside  arena  imaginable  for  such 
a  spiritual  tournament  of  song.  Doctor  Drinker,  presi- 
dent of  the  university,  is  president  of  the  choir  as  well, 
and  the  university  authorities.  Vice  President  Emery, 
Registrar  Walters,  and  many  others  who  deserve  to  be 
named  honoris  causa,  were  indefatigably  assiduous  for 
the  comfort  and  the  welfare  of  the  visiting  army  of  pil- 
grims. 

Merely  to  illustrate  the  diversity  of  the  gathering,  a 
cursury  survey  of  the  roster  of  applicants  for  seats  is 
suggestive.  There  came  In  force  pupils  and  teachers 
of  the  New  England  Conservatory  of  Music,  at  Boston; 
the  Conservatory  at  Ypsilanti,  Mich;  Madame  Bowman's 
school  in  Montreal;  the  Comstock  Music  School,  of  New 
York;  Miss  Lankenau's  .school;  'jMadame  Friellch's 
Music  School,  at  Harrisburg,  and  44  other  similar  in- 
stitutions and  conservatories.  Professor  Hall,  Doctor 
Gibson  and  Professor  W.  Kugler  came  from  Boston. 
There  was  a  delegation  from  the  Cincinnati  Orchestra 
Association.  Vermont,  Massachusetts,  Connecticut, 
Rhode  Island,  New  York,  New  Jersey,  Pennsylvania, 
Delaware,  Virginia,  Ohio,  Indiana,  Michigan,  Illinois  and 
North  Dakota  were  the  States  represented,  as  well  as 
the  District  of  Columbia.  Besides  the  cities  mentioned 
there  were  guests  from  Buffalo,  Troy,  Brooklyn,  Elmira 
Saratoga.  Akron,  Indianapolis,  Chicago,  Washington, 
Wilmington,  Trenton,  Baltimore,  Cambr;idge,  Jersiey 
City,  Elizabeth  and  Plainfield. 

Philadelphia's  Part. 
Philadelphia,  providing  most  of  the  orchestra  and  two 
of  the  soloists,  sent  hundreds  of  distinguished  members 
of  its  musical  fraternity  and  its  aristocracy  of  culture. 
The  large  proportion  of  trained  musicians  made  the 
chorales,  in  which  the  standing  audience  joined,  thrill- 
ingly   effective.     No  ordinary   congregation   can   be   ex- 


pected at  sight  to  compass  the  difficult  Intervals  of 
Bach's  majestic  polyphony. 

A  few  minutes  before  each  of  the  four  sessions, 
trombone  players,  including  the  seldom  heard  soprano 
trombone,  ascended  the  lofty  belfry  of  the  church  and 
woke  the  echoes  of  the  hills  with  chorales  in  slow  and 
solemn  measure,  making  pronounced  use  of  the  slide 
in  quaint  accord  with  amateur  Moravian  tradition. 
For  this  preliminary  invocation  is  a  labor  of  love  and 
not  of  professional  duty  with  those  who  engage  in  it. 
As  the  last  notes  melted  into  silence — or,  perhaps,  the 
wondering  birds  took  up  the  strain — the  greensward 
was  emptied  of  its  reverential  groups  and  the  dim 
interior  of  the  church  was  filled,  leaving  a  cluster  of 
late  comers  craning  and  on  tiptoe  at  the  open  door. 
From  the  first  notes  of  the  St.  Matthew  Passion  to  the 
prayer  for  peace  at  the  end  of  the  glorious  Mass,  an 
atmosphere  was  created  in  benedictional  offsetting 
against  the  hectic  fever  and  stress  of  modern  life,  the 
serfhood  of  stale  custom,  the  domination  of  whatsoever 
things  are  crass  and  gross  and  material. 

The  music  is  as  large  as  the  sea,  as  wide  as  the  sky, 
as  ample  as  nature.  Its  diapason  is  the  fundamental 
truth.  It  was  too  big  and  too  fine  for  the  four  walls  to 
hold  it — every  long-drawn  note,  every  tense  and  throb- 
bing suspension,  each  majestic  cadence  seemed  to 
mount  to  the  very  gate  of  heaven  that  it  might  be  laid 
a  mortal  offering  at  the  feet  of  God.  The  world  was  no 
more  with  those  who  sang  or  those  who  listened,  and  ic 
had  long  ago  fallen  away  from  the  feet  and  the  eyes  of 
him  who  directed  in  something  of  the  ecstatic  rapture 
of  a  major  prophet. 

The  arrangement  of  the  choir  of  250,  with  a  chorus 
of  mannerly  children  at  the  back,  brought  the  men's 
voices  between  the  sopranos  and  the  altos,  the  entire 
alignment  of  the  choral  forces  being  vaguely  upon  the 
order  of  a  somewhat  distorted  Maltese  cross.  The  or- 
gan, with  T.  Edgar  Shields  at  the  keyboard,  was  at  the 


RUTH     AVATERMAN     ANDERSON 

The  AVoll  Known  Contralto  and  Vocal  Teacher  Who  Gave 

a  DellKhtful  Pupiln'  Recital  Recently. 

right  as  one  faced  the  choir.  The  60  players,  chiefly 
drawn  from  the  Philadelphia  Orchestra,  with  Harry 
Meyer,  their  capable  concertmaster,  and  the  five  solo- 
ists, were  at  Doctor  Wolle's  omniscient  and  omnipresent 
right  and  left  hand,  with  two  double  basses  formidably 
lifting  at  each  wing-tip  of  the  instrumental  corps. 
That  gave  Doctor  Wolle  the  generalship  of  the  flela  and 
•nabled  him  to  bring  his  batteries  into  action  or  hold 
the  light  infantry  at  the  rear  in  abeyance,  as  the  occa- 
sion demanded. 

It  is  not  feasible,  without  prolongation  into  a  small 
treatise,  to  give  with  titular  quotation  the  precise  chap- 
ter and  verse  of  the  multifold  points  of  excellence  of 
choir  and  soloists  alike.  The  latter  were  Grace  Kerns, 
soprano;  Florence  Mulford  Hunt  and  Margaret  Adsit 
Barren,  contraltos;  Nicholas  Douty,  tenor;  E.  A.  Jahn 
and  Horatio  Connell,  basses. 

Soloists  are   Excellent. 

Miss  Kerns,  of  girlish  presence,  sang  with  a  certain 
inspired  abandon  and  freedom  and  ingratiating  fresh- 
ness of  tone  quality  that  earned  at  once  and  retained 
for  her  throughout  the  explicit  admiration  of  her  hear- 
ers. Mrs.  Hunt  and  Mrs.  Barrell  have  voices  of  the 
authentic  contralto  mellowness  with  unctuousness,  in 
fortunate  alliance  with  the  faculty  of  divination  of  the 
sense  and  sentiment  of  the  text.  Nicholas  Douty's  posi- 
tive genius  as  an  exponent  of  oratorio  has  been  mani- 
fested so  often  that  the  thought  of  his  participation  is 
almost  inseparable  from  the  idea  of  a  Bach  Festival. 
His  singing  of  "My  God,  My  God,  Why  Hast  Thou"  was 
an  inspiration.  Mr.  Douty  delivered  all  his  lines  with 
that  familiar  lyric  ease  and  flowing  spontaneity  which 
are  the  special  delight  characteristics  of  his  method, 
and  though  at  the  fag-end  of  a  particularly  arduous  sea- 
son, his  voice  sustained  the  heavy  burden  of  the  magni- 
ficent declamatory  narration  with  no  perceptible  im- 
pairment of  its  buoyant  resiliency  and  sufficing  volume. 

The  strength  of  Mr.  Jahn's  performance  lay  in  its 
dramatic    intensity    and    wholehearted    sincerity    which 


made  his  enactment  a  vital  characterization  and  not 
merely  a  vocal  performance.  His  voice  was  not  in  the 
best  condition  and  would  not  do  all  that  he  wanted  it 
to  do.  Mr.  Connell  was  a  figure  of  epic  dignity  and 
gravity  befitting  the  solemn  import  of  the  measures 
freighted  with  the  words  of  the  Redeemer,  and  the  tone 
quality  was  pure  and  sweet  and  effortlessly  pronounced. 
In  some  particulars,  the  orchestra  supported  deserved 
high  praise;  in  others,  the  result  of  taking  eleventh 
hour  chances,  was  only  too  plainly  apparent. 

The  wind  instruments  were  almost  unfailingly  ad- 
mirable. Oboes,  English  horn  and  flute  were  wonder- 
fully good,  and  with  the  clarinet  and  French  horn  bore 
off  the  instrumental  honors.  They  proceeded  serenely 
ahead  through  mazes  of  runs  in  thirds  and  sixths,  leav- 
ing the  'cellos — the  chief  structural  weakness — to  their 
own  dilatory  and  feeble  devices. 

Obligates  Finely  Played. 

The  French  horn  obligato  for  Mr.  Connells  "Quoniam 
to  Sanctus"  in  the  Mass  was  beautifully  played.  In  any 
stricture  upon  voices  or  instruments  it  is  only  fair  to 
bear  in  mind  the  fact  that  Bach  multiplies  the  diffi- 
culties with  majestic  disregard  of  human  fallibility.  As 
a  rule,  the  work  of  Mr.  Shields  a  tehtoanrgGd....nsroBy 
a  rule,  the  work  of  Mr.  Shields  at  the  organ  keyboard 
was  unobtrusively  excellent  The  brasses  were  notably 
subdued,  as  compared  with  last  year,  when  they  were 
too  loud.  Throughout  the  Mass  the  orchestra  was  much 
better  than  on  the  opening  day,  for  the  frequent  per- 
formances at  previous  festivals  partially  atoned  for  the 
lack  of  rehearsal  on  the  present  occasion. 

On  both  days  there  was  highly  commendable  work 
done  in  certain  of  the  instrumental  interludes,  and  the 
accompaniment  in  the  Mass  of  the  chorus  "Cum  Sancto 
Spiritu"  and  in  many  other  places  was  to  be  praised 
without  reserve. 

The  choir  itself  offered  a  revelation  of  what  instructed 
and  unwavering  devotion  can  accomplish.  It  seems  at 
all  points  to  present  an  impregnable  front  to  adverse 
criticism,  even  if  one  were  inclined  to  be  captious.  One 
could  not  ask  for  anything  more  or  better.  The  cres- 
cendos,  swelling  in  volume  from  the  faintest  shadow 
of  a  tone  to  a  full-blooded,  pulsing  richness  of  sound 
that  filled  the  edifice  to  overflowing,  were  created  by 
virtue  of  the  fact  that  every  singer  gave  "the  last  full 
measure  of  devotion"  to  every  note,  not  merely  as  a 
note  but  as  part  of  a  chord.  In  the  gorgeous  climaxes 
when,  as  Handel  would  have  said,  "the  heavens  open- 
ed," body  and  soul  and  mind  were  enlisted  in  the  cor- 
porate service  with  an  enkindling  fervor  that  communi- 
cated a  like  exaltation  of  spirit  to  the  listener. 

To  those  who  have  so  long  lived  and  breathed  beneath 
his  direction,  even  the  crook  of  Doctor  Wolle's  little  fin- 
ger has  come  to  mean  something — much  more  so  the 
passionate  appeal  of  his  facial  and  manual  predomi- 
nance, and  the  finality  of  the  quivering  descent  of  the 
clenched  fists.  Those  vibratory  fingers  that  hold  as  in 
a  leash  the  polyphonic  thunders  and  harmonious  lighten- 
ings  can  well  afford  to  dispense  with  a  flimsy  stick — 
the  true  diviner  needs  no  divining  rod.  The  threnody, 
the  agony,  the  contrition  of  the  Son  of  God  were  made 
his  own  by  this  great  leader  of  leadable  men  and  wo- 
men, as  though  he  entered  with  mortal  humility  and 
reverence  into  the  mind  of  the  Man  of  Sorrows  acquaint- 
ed with  grief.  When  the  words  "I  will  smite  the  shep- 
herd" were  sung,  with  the  reiterated  notes,  the  leader's 
arm  descended  as  though  in  the  retributory  action. 

Audience   Impressed. 

In  the  scene  of  the  Last  Supper  the  hand  that  was 
placed  in  the  dish  amid  the  awestruck,  incredulous  in- 
terrogation of  the  disciples  was  the  hand  that  unlocked 
the  door  to  the  participation  of  the  whole  assemblage 
in  a  communion  service  lacking  only  the  physical  pres- 
ence of  the  consecrated  elements.  The  reverential  at- 
mosphere at  all  times,  indeed,  was  a  signal  feature  of 
the  festival  that  could  not  escape  the  thoughtful  obser- 
vation of  the  visitor.  The  silence  was  unqualified — a 
profound,  Sabbatical  hush,  in  the  midst  of  a  community 
largely  monopolized  by  steel  mills  and  interlacing  rail- 
ways. "Shew  not  forth  words  where  there  is  a  musi- 
cian" was  the  wisdom  of  Ecclesiasticus,  and  these  audi- 
ences did  not  rustle  their  programme-books,  did  not 
talk  about  servants  and  clothes,  and  did  not  rush  pell- 
mell  to  get  back  to  the  broad  highway  and  the  cluttered 
booths  of  Vanity  Fair.  What  a  constant  contrast  was 
all  this  with  the  market  place  of  "man's  fitful  uproar 
mingling  with  his  toil!" 

The  sense  of  rhythm  implanted  in  the  choir,  the  im- 
plicit obedience  to  their  leader's  glance  or  lightest  ges- 
ture, the  startling  unanimity  of  attack,  the  balance  of 
the  voices  (a  few  more  strong  tenors  are  a  desidera- 
tum), the  towering  tremendousness  of  the  climaxes, 
were  points  of  superiority  luminously  manifest.  Such 
singing  as  that  of  the  opening  "Kyrie  Eleison"  of  the 
Mass,  the  outwelling  and  the  receding  of  the  culminant 
voices  in  the  "Cum  Sancto  Spiritu,"  the  buoyant  jubila- 
tion of  the  "Hosanna  in  Excelsis,"  the  touching  pathos 
of  the  final  prayer  for  peace — these  it  is  not  possible 
to  translate  Into  other  terms  than  those  of  the  patriarch 
who  gave  immortal  formulation  to  the  spiritual  aspira- 
tion of  mankind. 

There  should  not  be  neglect  to  add  that  the  Bethle- 
hems,  the  public,  the  cause  of  music  at  large  owe  grate- 
ful acknowledgement  to  Charles  M.  Schwab,  chairman 
of  the  Executive  Committee,  whose  generous  aid  and 
broad-minded  comprehension  of  the  permanent  values  of 
life  have  made  these  festivals  possible. — F.  L.  W. 
%\ 


John  Silvester,  assisted  by  Sarah  G.  Silvester,  and  the 
Philathea  Glee  Club,  gave  an  organ  recital  at  the 
Grace  Methodist  Episcopal  Church  in  Santa  Barbara 
recently,  which  proved  a  brilliant  success.  The  pro- 
gram was  as  follows;  Sonata  In  F  Minor,  Allegro  (Men- 
delssohn), March  and  Chorus,  II  Poliuto  (Donizetti), 
John  Silvester;  The  Heavenly  Song  (Gray),  The  Bees 
(Coote),  Philathea  Glee  Club;  At  Evening  (Buck),  Ber- 
ceuse (Godard),  Minuet  (Bocherinl),  Humoreske 
(Dvorak),  John  Silvester;  Irish  Folk  Song  (Foote),  Lul- 
laby (Goudey),  Sarah  G.  Silvester;  Chorus  In  D  (Gull- 
mant),  Overture,  Stradella   (Flotow),  John  Silvester. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


A  Strad — or  Amati  violin  is  PRICELESS  today  for  it  cannot  be  dupli- 
cated— its  maker  having  passed  av^ay.      Equally  priceless  vy^ould  be  the 


Piano 


today  were  its  makers  gone. 


The  tone  of  a  Gremona  endures  thro'  the  ages — it  is  immortal!  Im- 
mortal also  is  the  tone  of  a  Mason  &  Hamlin  Grand — the  bewitching 
resonance  of  which  is  held  in  captivity  for  all  time,  by  the  "Tension 
Resonator"  used  exclusively  in  the  Mason  &  Hamlin  Grands. 

The  Mason  &  Hamlin  price  is  HIGHER  than  that  of  any  piano  in 
Christendom  (the  Grands  selling  everywhere  at  fixed  prices  ranging  from 
$850  to  $1,800).  Even  so,  it  is  the  preference  of  connoisseurs  who  seek 
exclusive  artistic  supremacy,  irrespective  of  cost. 


Grands  in  three  sizes  and  uprights  will  be  gladly  shown  at  our  warerooms 


Two  Entraooes 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


HIGH    GRADE    f>/A/\as 


Oakland— 510  12tli  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


THE  VON   ENDE  SCHOOL  OF  MUSIC. 


The  von  Ende  School  of  Music  closed  its  winter  sea- 
son on  May  26th,  with  the  annual  concert  which  proved 
to  be  a  brilliant  success.  This  excellent  educational 
institution  is  one  of  the  most  important  and  most  suc- 
cessful music  schools  in  America,  being  noted  for  the 
high  standing  of  its  faculty  and  the  thoroughness  of 
instruction  that  prevails  in  all  its  departments.  No 
better  illustration  of  the  real  value  of  this  school  could 
be  cited  than  the  series  of  concerts  given  during  the 
last  few  months  among  which  the  following  specimen 
programs  are  an  excellent  example.  On  Wednesday 
evening,  March  19,  Beatrice  McCue,  contralto,  assisted 
by  Sergei  Kotlarsky,  violinist,  and  Edith  Evans,  pianist, 
gave  a  recital  of  which  the  program  was  as  follows: 
Violets  (Roma),  Thy  Beaming  Eyes  (MacDowell),  At 
Dawning  (Cadman),  Thro'  a  Primrose  Dell  (Spross), 
Adoration  (Violin  obligato)  (Telma),  L'anneau  d'argent 
(Chaminade),  Elegie  (Violin  obligato)  (Massenet), 
Ouvre  tes  yeux  bleu  (Massenet),  Beatrice  McCue;  Orien- 
tale  (Cesar  Cui),  Zephyr  (Hubay),  Spanish  Dance  (Sara- 
sate),  Sergei  Kotlarsky;  Ich  suche  durch  Miihen,  Ver- 
gangen,  Im  Morgengrauen,  Ueber  die  Haide,  (Amelia 
von  Ende),  Melisande  in  the  Wood  (Goetz),  In  a  Garden 
(Hawley),  Come  to  the  Garden,  Love!  (Salter),  A 
Spirit  Flower  (Campbell-Tipton),  What's  in  the  Air 
To-Day?  (Eden),  Beatrice  McCue. 

On  Wednesday  evening,  April  16  was  given  an  Even- 
ing with  Ludwig  Hess,  the  famous  singer  and  com- 
poser, assisted  by  Ottilie  Schillig.  soprano,  Maude  Mills, 
contralto,  Sergei  Kotlarski,  violin,  Jacob  Kittenband, 
violin,  Winifred  Bauer,  viola,  James  Liebling,  violon- 
cello. The  program  was  as  follows:  Phantasia  Ap- 
passionata.  Op.  38,  for  two  violins  and  pianoforte;  An- 
gelus  from  Op.  14,  In  Galop  from  Op.  8,  Two  Moods 
(When  I  See  Thee— Merry  Farewell)  from  Op.  4.3,  How 
Do  I  Love  Thee  in  MS.  Op.  54,  No.  1,  Mellow  Moon  In 
MS.  Op.  43,  No.  2,  For  tenor;  Dainty  Flirtation,  In  MS., 
Op.  46;  A  Tear  Op.  46,  Love's  Whispering  Zephyr  Op.  46, 
A  little  suite  for  pianoforte;  Like  a  folk-song  from 
Op.  3,  Klein  Anne-Marie  from  Op.  8,  The  Wandering 
Lads  from  Op.  3,  for  soprano;  Weil  auf  mir  from  Op.  13, 
Roundelay  (Bavarian  peasant  dance)  In  MS.,  Op.  44, 
Duets  for  contralto  and  tenor;  "To  the  Hope"  In  MS., 
Op.  35,  Allegro  (instrumental),  Wandering,  Revealed, 
for  two  violins,  viola,  violoncello  and  tenor. 

On  Thursday  evening,  April  24th,  Lawrence  Good- 
man, who  a  short  time  previous  to  this  date  joined  the 
faculty,  gave  a  piano  recital  at  which  the  following 
program  was  presented:  Schumann — Symphonic  Etudes; 
Chopin — Scherzo  in  B-minor,  Chopin-Liszt — Nocturne, 
Chopin — Valse  in  A  flat,  Chopin — Etude  in  C  minor; 
Moszkowsky — en  Autumne,  Zanello — Minuetto,  Rosen- 
thal— Papillon;    Liszt — Eltude  .^ppassionata. 

On  Wednesday  evening.  .April  30th,  Sigisraond  Stojow- 
s&ir  presented  several  advanced  piano  pupils  in  the 
following  program:  Prelude,  Choral  and  Fugue  (Cesar 
Franck),  Miss  Etta  Colin;  Sonata,  op.  110  (Beethoven), 
Miss  Myriam  Allen;  Variations  and  Fugue  in  E  minor, 
op.  11  (Paderewski),  Miss  Elsie  Wiswell;  Prelude,  B 
flat  major  (Chopin),  Novelette,  E  major  (Schumann), 
Mr.  Felix  Fraser;   Nocturne,  B  major,  op.  15   (Chopin), 


Pantasie — Impromptu  (Chopin),  Miss  Mabel  Borg;  Pa- 
pillons,  op.  2  (Schumann),  Mrs.  Edmonds  O.  Putney; 
Prelude,  B  minor,  op.  104  (Mendelssohn),  Fileuse  (Raff), 
Miss  Rose  H.  Beck;  Rhapsody,  E  minor,  op.  72 
(Brahms),  Friihlingsnacht  (Schumann-Liszt),  Miss  Bola 
Marcin;  Impromptu,  F  sharp  major  (Chopin),  Scherzo, 
B  flat  minor  (Chopin),  Miss  Alma  C.  Bennett;  Des 
Abends  (Schumann),  Seguidilla  (Albeniz),  Mr.  Donald 
Jonson;  Nocturne,  E  major  (Chopin),  Hungarian  Rhap- 
sody, No.  13   (Liszt),  Miss  Marguerite  Bailhe. 

On  Monday  evening.  May  5th,  Anton  Witek,  presented 
his  pupil,  Julius  Friedman,  violinist,  assisted  by  the 
Von  Ende  Violin  Choir  in  the  following  program:  Pre- 
ludium  (Bach),  Chaconne  (Bach),  The  Bach  Class,  Di- 
rection Herwegh  von  Ende;  Devil's  Trill  (Tartini), 
Julius  Friedman;  Overture  "Don  Juan"  (Mozart),  The 
von  Ende  Violin  Choir,  Herwegh  von  Ende,  Conductor; 
(a)  Chanson  Louis  XIII  et  Pavane,  (b)  La  Precieuse, 
(Couperin),(c)  Four  Hungarian  Dances,  (Brahms), 
Julius  Friedman;  Overture,  "Jubel"  (Weber),  The  von 
Ende  Violin  Choir;  Edith  Evans  at  the  Piano.  Hans 
van  den  Burg  at  the  Organ. 

Albert  Ross  Parsons  presented  some  advanced  piano 
pupils  on  Saturday  evening.  May  10th,  in  the  following 
program:  Prelude,  op.  28,  No.  13  (Chopin),  Intermezzo, 
op.  36,  No.  12  (Arensky),  Arabesque,  Op.  29,  No.  2 
(Hinton),  Miss  Louise  Pfeil;  Sonata  in  B  minor.  Op.  58 
(a)  Largo,  (b)  Finale,  (Chopin),  Miss  Muriel  Coulson; 
Rhapsody,  op.  119,  No.  4  (Brahms),  Etude  on  False 
Notes  (Rubinstein),  Polichinelle  (Rachmaninoff),  Mr.  J. 
Stanley  Hooper;  Prelude  and  Fugue  in  C  sharp  (No. 
3)  (Bach),  Etude  in  G  flat,  op.  10,  No.  5,  Nocturne  in 
B,  op.  9,  No.  3,  Etude  in  Thirds,  op.  25,  No.  6  (Chopin), 
Miss  Aida  Dolinsky;  Ballade  in  B  minor,  op.  16,  No.  4 
(D'Albert),  Mr.  David  Proctor;  Prelude  and  Fugue  in 
A  flat.  No.  41  Bach),  Etude  in  E  flat,  op.  23,  No.  4, 
Etude  in  C,  op.  23,  No.  2  (Rubinstein),  Mr.  Philip  Feinne; 
Scherzo  in  B  flat  minor,  op.  31  (Chopin),  Rhapsody, 
No.  14  (Liszt),  Mr.  Maximillian  Kotlarsky;  Prelude  and 
Fugue  in  A  minor,  (No.  44)  (Bach),  Ballade  in  G  minor, 
op.  23,  Revolutionary  Etude,  op.  10,  No.  12  (Chopin), 
Mrs.  Maurice  Redderman. 

The  annual  concert  of  the  Von  Ende  School  of  Music 
took  place  on  Monday  evening,  May  26th  at  the  Astor 
Gallery  of  the  Waldorf  Astoria  Hotel,  when  the  fol- 
lowing program  was  excellently  presented:  Preludium, 
Chaconne  (Bach),  The  Bach  Class,  Mr.  Herwegh  von 
Ende,  Conductor;  Ballade  in  G-minor,  Op.  23,  Revolu- 
tionary Etude,  Op.  10,  No.  12  (Chopin),  Mr.  Maurice 
Redderman;  Concerto  (First  Movement)  (B9ahms), 
Mr.  Sergei  Kotlarsky;  Nocturne  in  E  major  (Chopin), 
Rhapsodie  No.  13  (Liszt),  Miss  Marguerite  Bailhe; 
Aria,  "Jeanne  'd'Arc"  (Tschaikowsky),  Miss  Qttilie 
Schillig;  Staccato  Etude  (Rubinstein),  Me.  Philip 
Feinne;  Address:  Dr.  Maximiliam  P.  E.  Graszmonn; 
Presentation — Piano  Department,  Gold  Medal  Margue- 
rite Bailhe,  Silver  Medal  Maximilian  Kotlarsky;  Singing 
Department — Gold  Medal  Ottilie  Schillig,  Silver  Medal 
Helen  Tuck;  Violin  Department — Gold  medal  Sergei 
Kotlarsky,  Silver  Medal  Harold  Micklin;  Theory  De- 
partment— Silver  Medal  Lena  Golden;  Address:  Dr. 
Luther  Halsey  Gulick;  The  Mill  (Reissiger),  Jubel  Over- 
ture   (Weber),   The   van   Ende   Violin   Choir,    Mr.    Her- 


wegh von  Ende,  Conductor;  Concerto  G  minor  (Adagio 
and  Finale)  (Bruch),  Jacob  Rittenband;  Variations  and 
Fugue,  E  minor.  Op.  11  (Paderewski),  Miss  Elsie  Wis- 
well; Valse  des  Baisers  (Bemberg),  Miss  Lillian  Parker; 
Rhapsodie  No.  14  (Liszt),  Mr.  Miximilian  Kotlarsky. 
Edith  Evans  at  the  Piano.  Herr  van  den  Burg  at  the 
Organ. 


UNIVERSITY   SUMMER   COURSE   OF   MUSIC. 


The  University  of  California's  six  weeks'  summer 
course,  which  opened  last  Monday  at  Berkeley,  will  in- 
clude a  comprehensive  department  of  instruction  in 
music.  Under  the  direction  of  Charles  Louis  Seeger 
Jr.,  A.  B.  professor  of  music,  there  will  be  several  assis- 
tai»:s  to  take  part  in  and  impart  knowledge  concerning 
the  varied  branches.  One  evening  a  week  will  be 
devoted  to  chorus  concerts  in  charge  of  Professor  See- 
ger, while  the  study  of  and  class  instruction  in  har- 
mony will  be  under  the  supervision  of  Professor  Seeger 
and  Edward  G.  Stricklen.  Mrs.  Esther  Houk  Allen  will 
instruct  in  tone  thinking  and  notation  and  sight  sing- 
ing. Tone  perception  and  advanced  sight  singing  will 
be  directed  by  Mrs.  Lauretta  V.  Sweesy,  who  will  also 
conduct  the  lectures  on  song  material  and  interpreta- 
tion of  songs. 

Catherine  E.  Strouse,  supervisor  of  music  of  the  Kan- 
sas State  Normal  School  at  Emporia,  Kas.,  will  give  a 
double  course  on  public  school  music  methods,  involving 
three  divisions.  The  first  will  deal  with  generalities, 
the  other  two  taking  up  the  requirements  in  primary 
and  grammar  work.  Glenn  Woods,  supervisor  of  music 
in  the  St.  Louis  public  schools  will  discourse  upon  the 
line  of  music  work  in  high  schools,  and  the  art  of  con- 
ducting, which  will  include  the  correct  use  of  the  baton 
and  other  details.  Olive  V.  Long,  assistant  in  music  of 
the  summer  session,  will  also  take  part  in  the  pro- 
gramme. 


CORT  THEATRE. 


The  pilgrimage  of  Everywoman  in  search  of  love  as 
illustrated  by  Adele  Blood,  H.  Cooper  Cliffe,  and  nearly 
one  hundred  and  fifty  associates  at  the  Cort  Theatre, 
continues  to  be  a  powerful  magnet  for  the  seeker  of  di- 
version. But  one  more  week  of  the  engagement  re- 
mains and  seats  are  selling  for  all  the  remaining  per- 
formances of  the  remarkable  engagement.  There  are 
many  scenic  splendors  in  "Everywoman,"  illustrative  of 
the  advance  in  the  art  of  realizing  an  author's  ideas 
since  the  production  of  the  old  morality  plays  which 
were  performed  upon  the  barest  stages  and  without  a 
hint  of  illusion.  Indeed  it  is  to  be  questioned  whether 
there  has  been  seen  in  San  Francisco  a  succession  of 
more  beautiful  examples  of  the  wizardry  of  the  scenic- 
painters  brush  than  are  revealed  in  the  five  acts  of 
"Everywoman."  On  Sunday  night,  July  6,  "The  Passing 
Show  of  1912,"  comes  to  the  Cort  for  an  engagement 
of  two  weeks.  This  will  be  the  first  of  the  famous 
Winter  Garden  shows  to  come  to  this  city.  The  original 
organization  in  its  entirety  will  be  seen. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


STAIRCASE  IN  STUDIO  RESIDENCE  OF  J.  S.  WANRELL 
Diitinguished  Operatic  Basso  and  Director  of  the  Wanrell  Italian  School  of  Singing 

1 720  Washington  Street,  San  Francisco 


Prof.  J.  S.  Wanrell 

Prefers  His  Baldwin 

Director  of  the  Wanrell  Italian  School  of  Singing  Says:  *i  am  Convinced 

that  the  Baldwin  Piano  is  Beyond  Question 

the  Ideal  Pianoforte" 

August  19.  1911 
THE  BALDWIN  COMPANY 

San  Francisco,  Cal. 
Gentlemen: 

The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for 

the  past  two  years  has  been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin   Piano  is  beyond  question  the  ideal 

pianoforte,  and  because  of  its   sympathetic  tone  quality  it  commands  my 

admiration. 

It  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best 
wishes  for  your  continued  success,  I  am 

Sincerely  yours, 

J.  S.  WANRELL 


310  Sutter  St. 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.  Watsons     Adolf  Rosenbecker       »«'*«^--.^-7*°'*:*^      ^%^r^^.  ^.^Z^l^.uTr' 


Pictures,  Stories,  Lectures,  Dramas 

"The  consenBU*  of  press  opinion  of  both 
continents,  speaking  eloquently  of  Dr. 
Watson's  Trork,  is  that  he  Is  a  master  of 
art  and  literature.  Highly  Instructive, 
lllnmlnatlng  and  very  wondrous  books. 
Each  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHiNG    CO. 
2317  IVIichigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  Steinbnch 

VOICE  CULTURE 

STUDIO 

BOa  Kohler  &  Chase  Bldg.       San  Francisco 

Phone  1  Kearny  5454. 


Pmxkl  Steindorff 

Studioi:  2422  STUART  STREET 

Berkeley,  Califoniii 

Fridays    at    the    ArrlllnBa    Munloal    Col- 
lege,   2315    Jackxon    Street,    San    Frnnelsco 


SIIRRAX  QUARTET 


Zilpha  R.  Jenkins.  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merrill  3244 


Esther  M.  Plumb 

Contralto 

Concert*.  Recitals,  Oratorio 

Tourine  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

The  Witzel  Trio 

NOW    BOOKING     FOR     SKA  SON     ll»l.t-1014 
MRS.  J.  F.  >VIT7.KL.  Piano; 
MILTON    G.   WIT7,EL,  Violin; 
RICH.\RD  P.  A.  C.\LLIKS,  'Cello. 

560-1 3th    Avenue,  San    Francisco 

Jessie  Dean  Moore 

TEACHER     OF    SINGING 
Berkeley   Stndlot   2161    Shattuck    .Avenue. 
Tel.  Berkeley  2977.      San  Francisco,  Thurs- 
days, 376  Sutter  Street.    Tel.  Douglas  5303. 


Concert    Ma»ter   S.    F.   Symphony   Orchestra 
Limited  Number  of  Advanced  Violin  Stu- 
dents Accepted,  Coaching  Singers  in  Opera, 
Also  Oratorio. 

CONDUCTOR     OF     ORCHESTR.\ 

Address;   711   Head   Bldg.,   Post    Street   and 

Grant    .Vvenue,    San    Francisco. 

LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Howell  Bruner,  First  Soprano; 
liouise  De  Salle  Rath,  Second  Soprano; 
I>earl  HosNack  Wliltcomb,  Contralto;  Miss 
I<>anceM  Iluckland,  PlanlHte.  For  Terms 
and  Dates  Address:  Mrs.  Whitcomb,  1162 
Jackson  St.,  S.  F.      Tel.  Franklin  1346. 

SUMMER  COURSE  for  PIANISTS 
and  TEACHERS 

COMMENCING  JULY  Ut 


Given  by 


Warren  D.  Allen 


Claue«and  Leclurei  in  Theory,  Pedagogy  and  Teaceing   Ma- 
terial. Concerts  and  Private  Lessons 
2200  BANCROFT  WAY BERKELEY,  CAL. 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Sing- 
ing. By  Appointment  Only.  121  Broder- 
Icte    Street.      Phone;   Park  2UH6.    . 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
ReHidence    Studio:   2.'.00    \Voolsey    Street, 
Berkeley.      Teicplione     llcrkeUy    422.S. 

Miss  Clara  Freuler  soprano 

TEACHER    OF    SINGING 

\vnllnble  for  Concerts  and  Recitals.      2527 
Ridge    Road.    Berkeley.      I'honet    Berk.   875. 

BESSIE  FULLER.  Pinno 

Pupil    of    Hugo    Mansfeldt 

Studio:         CrcMccnt     Hotel,     California     and 

Franklin  Streets,  San  Francisco,  Cal. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     I'nitnrian     Church, 

Temple  Beth  Israel 

Vocal   InMlrtictlon,  Concert  Work 

Phone  West  4SII0 g.'iOo  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER  OF  SINGING 
Studios:      S.  F.,  376  Sutter  St.,  Wed.  A  Sat. 
Oakland,    3621     Broadiray,    Tues. 
and    FrI.      Phoae    Piedmont    1300. 

Mary  Alverta  Morse  Soprano 


IlcM.  Studi<i 
l^hone  Frni 
poMn   Ave. 


1  Frnnclsco,  1240  .lones  St. 
(1400.  Onklnnd,  647  Mart- 
ic  IMcdniont  2017. 


Ho'ward  E.  Pratt  tenor 

VOICE   TEACHER 
Choir    Dir.    St.   John's    Pres.    Church,    Bark. 
Soloist   Temple    Beth.    Israel,    S.    F.      Orato- 
rios, Concerts.      330  22d  St.,  Oakland.      Tel. 
Lakeside  716. 


VIOLINIST 

Solo,     Ensemble    and     Chamber     Music 

Studio:  2317   Channing  Way,  Berkeley 

Tel.    Berkeley    3024 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert   Engagements.      Studio:  603  35th 
St.,  Oakland.     Tel.  Piedmont  4863. 

Geo.  Stewart  McManus  pianist 

Assistant  Teacher  to  Josef  Lhevlnne. 
Studio;    3200    Clay    St.     Phone;    West   4580. 


-WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios;   S.  F.,  376  Sutter  St,   (Wednesday) 
Oakland:   10    Monte     Ave.      Piedmont    1774. 

AsHlcy  Pettis  pianist 

studios;  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1831  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  NiTRNBER-GER.  Suss 

VIOLIN     BOW     M.ANlTFACTirRER 
Verv  Finest   Material   and  Workmanship 
Guaranteed.      At   all    Leading   Music   Stores 
or    Direct    From    the    Manufacturer. 

NOVATO,  M.VRIN  COUNTY,  CAL. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available  for  Concerts  and  Recitals 

Studio:  3242  \Vashlngton  St.     Tel.  Fill.  2130 

Karl  Grienatier 

CELLO  INSTRUCTION 
Studio;  1645  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL  OF   LESCHETITZKY 
Oakland     (Sat.)     Mrs.     AValliser's     Studio. 
3147  Telegraph  Ave.  Phone:  Piedmont  1568. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  2518Vi  Etna  St.,  Phone; 
Berk.  ."5385.      S.  F..  Wed.  Aft.,  3200  Clay  St, 

Elizabeth  Simpson 

PIANIST — TEACHER 

Swayne-Lesebetltsky    System 

2327  Cedar  St„  Berkeley 

Maple   Hall,   Oakland 

Achille  L.  Artigues 

Gradnnte  Schola  Cantorum,  Paris.  Or- 
gan, Piano,  Harmony,  Counter  Point. 
Studio:  Arillaga  Musical  College.  Res.: 
13S-Sth  Ave.,  S.  F.,  Phone:  Pnc.  5740. 


Private    and    Public    Engagements 

TEACHER     OF    PIANO 

Studio;  417  Central  Ave.     Tel.  Fillmore  3848 


Musicftl    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  CaL 

EDNA    MONTAGNE 
5780  Vincente  St.  Oakland,  CaL 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

2255  Broadway.  Phone  West  8517 

MISS   HAZEL   H.   HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street ^Tel.  Park  5175 

MRS.    M.  TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE   CARRINGTON-LEWY8 
1901  Baker  Street  San  Francisco 

DELIA    -E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  5454 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  B4B4 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francls(50 

LUNDINE 
Phone:  Berk.  3034 


CAROLUS 

2428  Bancroft,  Berk. 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  West  3561 


HOTHER  WI8MER 

2945  Fillmore  Street        Phone  West  438 

HARRY    SAMUELS 
3663  Clay  Street  Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  6801 


6 AN  Francisco,  OAKLAr^a 


[GELES,  Portland,  Seattle 


THE    ONLY     MUSICAL.    JOURNAL    IN     THE     GREAT    WEST 


PUBLISHED      EVERY     WEEK 


VOL.  XXIV.    No.  14. 


SAN  FRANCISCO,  SATURDAY.  JULY  5.  1913. 


Price    10  Cents 


GRADUATES   OF  THE   NOTRE  DAME  CONSERVATORY    OP    MUSIC    IN    SAN    JOSK 


OLGA  SL.AVICH,  Soprano 
ADELINA  HORAI.es,  PlanUt 


ROSA  TARRIB.4,  Harp 
MARGARET    SMITH,   Soprano 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Frances  Thoroughman 
and  the  Steinway 


Saa  Francisco,  May  14,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  California 

Gentlemen: 

It  is  inspiring  to  a  singer  to  be  accompanied  by  a  piano  of  beau- 
tiful resonant  tone. 

In  teaching  singing,  it  is  essential  to  use  a  piano  with  tonal 
qualities  which  represent  an  ideal  of  harmony. 

My  belief  is  that  the  Steinway  Piano  possesses  these  qualities 
in  a  higher  degree  than  any  other,  and  that  it  stands  alone  as  the 
highest  type  of  perfection  in  pianos. 

Very  truly  yours, 


FRANCES  THOROUGHMAN 
Voice 


s7'ryz!(yu<^C^^  y  lA..<rnnAMyt^u<a.c^ 


Shermanliiay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARREX   D.  ALI.E>,  Demi  SAN  JOSE,  CAL. 

The  oldent  limtltutlon  on  <he  Tonn* — Complete  MuMlcal 
Efliicntion — \iU  iiiitiiKeN  of  IKeniry  MliiilleN  free  of  charKe. 
Iloni'fl  ninl  room  lit   moilernte  prleeM.      Semi   for  CntalOKue. 

Douiilet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierr*  Douiilet,  Piano  (Saturdays) 
Mri.  Nitalia  Douiilet,  Voice  Culture  (Mondays  &  Thursdays 

CHRISTINE  MILLER 

CONTRALTO 
For    Terms    and    Dated,    Addreaa 

•  HAENSEL  &  JONES 

'  Aeolian   Hall  New  York  City 


Mackenzie  Gordon 

TENOR 
T«««l.«»  rX  C!_n!oo  In  •!!  '"  bi»nche»  from  the  rudimcnii  o(  lone  (omutioK 

1  eacner  or  :}inging  ,„  ^<^  hiihHi  finuh  *nd  ccHnnirHnn  d,  mbKc  ugiai. 

ORATtmiO  OPERA  CONCERT 

llrenlh    Coiilrol    mill    RrNoiiniiee 

Stuck*  :  2832  Jsckwn  St.  Phone:  West  457 

lly  Appointment   Only 


The  John  C.  Manning 

CONSERVATORV    OF    MISIC 
San    Franelseo 

Sehool   Re-Opens  un  AuKost   18, 
1S08  Pine  Street,  Corner  Oetavia  Telephone:  Weat  5808 

For  Partleiilftrx  AddrexM  The  Seeretary,  Mrs.  J.  C.  Manning 

THE   NEW   YORK    MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 
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TEACHERS'    CONVENTION. 


The  summer  respite  from  things  musical  will  receive 
a  welcome  break  with  the  opening  of  the  Music  Teach- 
ers' Convention  at  the  St.  Francis  Hotel  next  week. 
Though  this  concourse  is  for  the  exposition  of  much 
•theory  and  mechanical  matters  connected  with  the 
scientific  side  of  music,  the  artistic  element  will  be  by 
no  means  in  the  shadow,  for  programmes  have  been 
ari^nged,  not  only  for  the  exclusive  edification  of  the 
"other  teacher,"'  but  which  will  show  the  general  trend 
of  the  world  toward  musical  progress,  to  include  the 
novelties  as  well  as  the  stereotyped  lines  of  composition 
and  to  show  the  constructive  principles  of  the  radical- 
ism as  employed  by  Strauss,  Debussy  et  al.,  and  the 
more  melodic  types  of  Cadman,  Horatio  Parker  or  Coler- 
idge-Taylor. 

The  local  attendance  will  be  further  enlightened  and 
entertained  by  offerings  from  various  cities  of  the  State. 
Los  Angeles  will  be  represented  in  programme  as  will 
be  Sacramento.  San  Diego  and  the  adjacent  bay  towns. 
The  home  contingent  will  send  some  of  its  best  exposi- 
tors into  the  convention  hall,  among  whom  will  be  Miss 
Helen  Colburn  Heath.  Miss  Fernanda  Pratt,  Miss  Mary 
Pasmore  Herbert  Riley,  Ashley  Pettis,  Percy  A.  R. 
Dow,  Mrs.  Bvron  McDonald,  R.  N'.  Battison,  C.  F.  Robin- 
son, Frank  C.  Giffen,  S.  Arrillaga,  Miss  Alma  Birming- 
ham and  Mrs.  Blanche  Ashley. 

Miss  Birmingham  will  be  the  accompanist  for  the 
Lorelei  Trio  on  the  occasion  of  the  opening  reception, 
Mondav  evening,  July  7th.  Hiss  Heath  will  be  heard  in 
the  first  recital  to  take  place  in  the  convention  proceed- 
ing on  the  morning  of  Tuesday.  July  8th,  and  again  in 
the  afternoon  of  the  same  day,  following  an  address  on 
organ  music  by  M.  Butler  of  Los  Angeles. 


-*v- 


SCHUTSANN-HEINK— THE    WORLD'S   GREATEST 
SINGER. 


Wonderful   Gifts  of  the  Greatest  Contralto  of  all  Times 
to  be  Heard  on  the  Pacific  Coast  Next  November. 


The  readers  of  the  Pacific  Coast  Musical  Review  no 
doubt  rejoice  over  the  good  news  that  Madame  Er- 
nestine Schumann-Heink  is  to  be  one  of  the  artists  to 
visit  the  Coast  next  season.  She  will  be  in  California 
during  the  month  of  November,  and  it  is  not  too  early  to 
call  attention  to  this  great  event,  for  the  visits  of 
Schumann-Heink  represent  the  very  best  and  the  most 
delightful  phases  of  our  musical  life.  Who  can  ever 
forget  the  rich,  luscious  anl  limpid  quality  of  the  Diva's 
voice?  Who  can  ever  fail  to  be  thrilled  with  the  inten- 
sity of  artistic  enthusiasm  that  permeates  her  wonder- 
ful interpretations?  Who  can  fail  to  fall  captive  to  the 
charms  of  her  magnetic  personality?  And  the  most 
wonderful  facts  of  all  is  the  perpetual  youth  that  lingers 
in  Schumann-Heink's  art,  and  that  makes  itself  manifest 
in  a  continuous  spring  of  artistic  supremacy. 

From  the  German  lied  to  the  great  operatic  and  ora- 
torio arias  Schumann-Heink  is  equally  effective.  She 
seems  to  find  the  innermost  secrets  of  the  composer's 
ideas  and  bring  them  out  in  plastic  beauty  and  inspir- 
ing fervor.  There  seems  to  be  an  inspiration  in  every 
one  of  Schumann-Heink's  achievements  and  she  brings 
a  lesson  to  her  hearers  with  every  musical  message  she 
delivers.  That  the  visit  of  such  a  gigantic  force  in  the 
musical  world  should  form  a  veritable  homage  to  a  true 
genius  can  not  be  doubted  by  anyone  really  fond  of  the 
art,  and  all  of  us  look  forward  to  Schumann-Heink's 
concerts  with  an  impatience  born  of  past  artistic  de- 
lights. 

A* 

NOTRE    DAME    CONSERVATORY    COMMENCEMENT. 

Exercises  of  the   College   Notre   Dame  and   of  the  Con- 
servatory of  Music  of  San  Jose  Again  Present  a 
Number  of   Efficient   Students. 


By    ALFRED    METZGER. 

In  accordance  with  a  custom  extending  over  a  period 
of  several  years,  the  editor  of  the  Pacific  Coast  Musical 
Review  went  to  San  Jose  on  Wednesday,  June  25th  in 
order  to  attend  the  commencement  exercises  of  the  Col- 
lege of  Notre  Dame  and  of  the  Conservatory  of  Music. 
The  spacious  auditorium  was  crowded  to  its  capacity 
With  an  enthusiastic  audience  that  did  not  hesitate  to 
give  vent  to  its  enthusiasm  very  frequently  throughout 
the  rendition  of  the  program  which,  as  usual,  was  of 
unquestionable  excellence.  The  most  noteworthy  fea- 
ture of  these  exercises  is  the  fact  that  the  kind  Sisters 
in  charge  of  the  musical  education  of  the  students  are 
so  sincere,  so  conscientious,  so  eager  to  secure  only  the 
best  results  and  so  thoughtful  of  the  future  of  their 
proteges.  In  this  way  the  young  student  is  made  aware 
of  the  necessity  of  studying  music  as  an  art  in  order  to 
comprehend   its   beauties   and   its   relation   to   life   and 


THE     MUSICAL    COURIER'S    SAN     FRANCISCO 
OFFICE. 


As  already  announced  in  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  is 
now  in  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  York.  This  office 
includes  the  territory  in  the  Northern  part  of 
California.  The  Musical  Courier  is  generally 
known  to  be  the  greatest  musical  journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion in  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast.  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farrell  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review.  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  in  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal Courier  to  the  above  office. 

ALFRED   METZGER, 
San  Francisco  Representative  The  Musical  Courier. 


not  merely  for  the  sake  of  becoming  a  great  artist. 
This  fundamental  principle  of  music  study  as  exempli- 
fied at  Notre  Dame  Conservatory  is  a  valuable  asset  to 
a  genuine  musical  foundation  and  the  pupils  are  to  be 
congratulated  upon  their  good  fortune  to  begin  their 
career  under  such  auspicious  circumstances.  The  pro- 
gram was  prepared  with  the  idea  of  presenting  the  stu- 
dents at  their  best  without  asking  them  to  play  or  sing 
a   composition    outside    their   comprehension    and    their 


MISS    I'Vri.lM-;    HII.I.KMIKAM) 

A   W»uderfully  Talented    %  uiiuk   Sua    KriineiMeo   IIlHtrlonle 

.VrllHt    Who    I'rtMiiiMeM   a    llrllliiint    Kiiliire. 


qualifications.  In  this  manner  the  performance  was  uni- 
formly satisfactory  and  at  times  far  above  the  ordinary 
accomplishments  observed  at  graduation  exercises. 
The  Sisters  of  Notre  Dame  as  well  as  the  students  are 
entitled  to  hearty  congratulations  for  the  truly  gratify- 
ing display  of  skill  exhibited  on  this  occasion. 

The  opening  number  of  the  program  consisted  of  an 
ensemble  number  for  piano  entitled  "Polonaise  op.  53" 
by  Chopin.  This  work  was  interpreted  in  unison  and 
with  telling  ensemble  effect  by  Maria  Harispuru,  Ruth 
Keller,  Luisa  Luders,  Helen  Sim,  Virginia  Harrison, 
Adelina  Morales,  Beatrice  Mix  and  Eileen  Costello. 
Margaret  Smith  sang  an  aria  from  La  Traviata.  She 
possesses  a  splendid  lyric  soprano  voice  of  a  clear  tim- 
bre and  gratifying  range.  Her  voice  has  been  correctly 
placed  and  the  various  registers  are  successfully  equal- 
ized. Her  intonation  is  accurate,  her  high  notes  are 
exquisitely  liquid  and  correctly  attacked  and  her  inter- 
pretation is  very  tasteful.  Miss  Smith  hails  from  Ala- 
meda and  has  been  a  student  of  the  Conservatory  for 
three  years.  Rosa  Tarriba  played  a  delightful  harp  solo 
entitled  Fantasie  in  B  sharp  op.  .35  by  Parish-Alvers. 
She  used  an  excellent  instrument  and  her  tone  was 
warm  and  vivid  with  color.  Her  expression  was  decid- 
edly artistic  and  poetic,  her  execution  was  delicate  and 
her  technic  was  brilliant  as  well  as  devoid  of  any 
hitches.  Miss  Tarriba  was  the  fortunate  recepient  of 
the  Bachelor  degree  in  music.  She  is  a  native  of  Sin- 
ialva,  Mexico,  and  has  been  six  years  at  College  Notre 
Dame. 

Adelina  Morales,  pianist,  played  Liszt-Busonl's  Span- 
ish Rhapsodie  in  an  unusually  capable  manner.  She  has 
a  very  limpid  touch,  phrases  with  much  intelligence, 
executes  the  diflficult  technical  intricacies  with  remarka- 
ble fluency,  exhibits  splendid  poise  and  is  exceptionally 
efficient  in  octave  playing.  Her  temperament  and 
rhythmic  skill  is  also  predominating.  Miss  Morales  is 
a  native  of  Ures,  Sonora,  Mexico.    This  solo  was  fol- 


lowed by  another  ensemble  number  for  harps  entitled 
Concertante  op.  297  by  Oberthur  and  iierformed  by  Rosa 
Tarriba,  first  harp,  Flora  Bunsow,  second  harp,  Armida 
Loaiza,  third  harp,  Kva  Morales  fourth  harp,  and  Mina 
Harispuru,  fifth  harp.  This  work  was  very  neatly  ex- 
ecuted both  from  a  musical  and  technical  standpoint. 
Olga  Slavich  aroused  the  audience  to  enthusiasm  by  her 
effective  interpretation  of  Claro  Nome  from  Verdi's  Rigo- 
letto.  She  possesses  a  big  soprano  voice  of  warm  tim- 
bre which  she  uses  with  ease  and  good  musical  judg- 
ment. Helen  Sim,  a  postgraduate  and  recipient  of 
Tschaikowsky's  Scene  de  Ballet  on  the  piano.  She  has 
a  vigorous  attack,  clean  technic  and  excellent  rhythmic 
judgment  and  a  decidedly  musical  taste.  As  a  violin 
solo,  Miss  Sim  played  Musin's  Caprice  de  Concert,  ex- 
hibiting splendid  bowing,  accuracy  of  intonation,  a  most 
exquisite  pianissimo,  very  effective  double  stops,  a 
smooth  and  mellow  tone,  brilliant  technic,  decided  emo- 
tional coloring  and  an  unquestionable  disi)lay  of  artistic 
temperament.  There  were  two  well  executed  choral 
numbers.  Tlie  first  of  these  was  entitled  Sacred  Selec- 
tion by  Labro  and  was  sung  by  Margaret  Smith,  Mary 
Newton,  Olga  Slavich,  Edith  Stewart  with  the  follow- 
ing soloists:  Viola  Schottenheimer,  Rosa  Tarriba.  Maria 
Harrispuru,  Helene  Martin,  and  piano,  Virginia  Harri- 
son. The  second  number  was  a  selecter  number  and 
was  rendered  by  the  entire  chorus  and  the  following 
soloists:  Olga  Slavich,  Maria  Harrispuru,  accompanied 
by  Pianos,  Adelina  Morales  and  Luisa  Luders  and  the 
orchestra. 

Alice  Griffin  read  an  address  to  the  Bishop  Rt.  Rev. 
Edward  J.  Hanna,  D.D.,  in  very  excellent  enunciation. 
The  program  was  concluded  >('ith  the  Czerny  arrange- 
ment of  the  Semiramide  Overture  by  Rossini  for  thirty- 
two  hands.  As  is  customary  at  the  Conservatory  Notre 
Dame  the  sixteen  pianos  were  re-enforced  by  the  violins. 
This  work  was  interpreted  by:  Marie  de  Bernard!,  Rosa 
Tarriba,  Virginia  Harrison,  Floy  Welker,  Camille  Young, 
Florence  Wilson,  Phyllis  Shaw.  .Mathilde  Bowman,  Ade- 
lina Maroles,  Beatrice  Mix,  Eileen  Costello,  Katharine 
Fishburn,  Armida  Loaiza.  Mary  Hughes.  Ruth  Keller, 
and  Esther  Sullivan,  pianists;  Helen  Sim,  Mary  Harri- 
son, Esther  Jacobs,  Etta  Adams,  Maria  Harrispuru, 
Alice  Griffin,  Gladys  Brown,  Luisa  Luders,  Marie  Cos- 
tello, Rose  Vollmer,  Carlotta  Tarriba,  Katherine  Wilson, 
Isabel  Camarillo,  Chloris  Koetitz,  Sara  Ibarra,  Teresa 
Terrazas,  violinists.  Rt.  Rev.  Edward  J.  Hanna,  who 
rtliresented  Archbishop  Riordan,  made  an  excellent  ad- 
dress in  which  he  justly  eulogized  the  Sisters  of  Notre 
Dame  for  their  splendid  work  in  behalf  of  education 
and  culture  of  the  rising  generation.  The  members  of 
the  Conservatory  Orchestra  are:  Violinists — Helen  Sim, 
Mary  Harrison,  Esther  Jacobs,  Etta  Adams,  Maria  Haris- 
puru, Alice  Griffin.  Gladys  Brown,  Luisa  Luders,  Marie 
Costello.  Rose  Vollmer,  Carlotta  Tarriba.  Katherine  Wil- 
son, Isabel  Camarillo,  Chloris  Koetitz,  Sara  Ibarra,  Te- 
resa Terrazas,  Caroline  McEvoy,  Monica  Sheridan.  Ra- 
faela  Almada,  Irene  McLeod,  Mathilda  Bowman,  Wini- 
fred Leet,  Virginia  Matheu.  Harps — Rosa  Tarriba,  Ar- 
mida Loaiza,  Flora  Bunsow,  Eva  .Morales.  Mina  Haris- 
puru, Adela  Terrazas,  Margaret  King,  Adelia  Leet,  Mar- 
garet Matheu. 


KOHLER    &   CHASE    MUSIC    MATINEE. 


The  cessation  of  nearly  all  important  musical  activi- 
ties insofar  as  they  appertain  to  public  musical  per- 
formances makes  it  possible  for  the  management  of 
the  summer  series  of  music  matinees  given  under  the 
auspices  of  Kohler  &  Chase  to  secure  the  services  of 
several  of  the  leading  artists  of  national  and  inter- 
national reputation  who  reside  in  San  Francisco.  The 
large  audiences  that  attend  these  exceedingly  artisti'; 
music  matinees  as  the  guests  of  Kohler  &  Chase  have 
already  had  an  opportunity  to  admire  the  artistic  facul- 
ties of  several  truly  great  artists.  This  week  (Satur- 
day, July  5),  they  will  again  have  an  opportunity  to 
enjoy  an  exceptionally  worthy  program.  The  soloists 
engaged  for  this  occasion  will  be  Madame  Yvonne 
Michele,  lyric  soprano,  and   Emilio   Puyans,   flutist. 

Madame  Michele  is  a  vocal  artist  of  extraordinary  ac- 
complishments. She  possesses  a  voice  of  unusual 
beauty  and  her  technical  as  well  as  emotional  faculties 
are  developed  to  their  highest  degree.  She  is  a  vocal- 
ist of  great  experience,  having  graced  the  concert  and 
operatic  stage  in  Europe  as  well  as  in  .\merica.  Mr. 
Puyans  is  a  flute  virtuoso  of  international  reputation. 
He  has  appeared  at  important  concerts,  has  accom- 
panied several  of  the  world's  most  famous  artists  and 
has  been  a  member  of  the  leading  symphony  orchestras 
in  France  and  Eastern  musical  centers. 

The  program  which  has  been  prepared  for  this  Satur- 
day's event  will  be  as  follows:  Ave  Maria  (Gounod), 
Madame  Michele,  with  flute  obligato  by  Mr.  Puyans 
and  Fischer  player  piano  accompaniment;  Florence 
Grande,  Valse  Brillante  (Liebling).  Knabe  Player 
Piano;  The  Deluge  Prelude  in  G  (Saint-Saens),  Mr. 
Puyans,  with  Fischer  player  piano  accompaniment; 
Jewel  Song  from  Faust  (Gounod t.  Far  off  I  Hear  a  Lov- 
er's Flute  (Cadman),  Madame  Michele,  with  flute  obli- 
gato by  Mr.  Puyans  and  Fischer  player  piano  accom- 
paniment; Valse  op.  64,  No.  1.  (Chopin)  Mr.  Puyans, 
with  Knabe  player  piano  accampaniment;  Callirhoe,  Pas 
de  Valse  (Chaminade),  -Moonlight,  Serenade  (Moret), 
Pipe  Organ. 

** 


The  readers  of  the  Pacific  Coast  Musical  Review  no 
doubt  remember  our  reference  to  Miss  Pauline  Hillen- 
brand ,  very  talented  young  histrionic  artist  of  this  city, 
who  after  some  time  of  activity  in  private  dramatic  en- 
tertainments has  finally  received  her  first  chance  to 
appear  in  public  at  Ye  Liberty  Theatre  during  a  three 
week's  engagement.  She  made  an  excellent  impres- 
sion and  really  had  none  of  the  earmarks  of  the  ama- 
teur. The  young  lady  possesses  genius  of  an  extraor- 
dinary degree  and  should  be  taken  up  by  other  thea- 
trical managers.  We  are  certain  that  she  would  be 
a  more  than  desirable  acquisition  to  the  excellent  .Al- 
cazar forces.  We  never  make  recommendations  of  this 
character  unless  we  are  pretty  certain  of  our  cause. 
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SECOND  PHILHARMONIC  ORCHESTRA  CONCERT. 

Over  Three  Thoutand   People  Attend  the  Second    Event 

of   the    Popular    Symphony    Series    Under 

Herman    Perlet's    Direction. 


By  David  H.  Walker. 

A  midsummer  concert  of  the  People's  Philharmonic 
Orchestra,  at  the  Pavilion,  Sutter  and  Pierce  streets, 
Thursday  evening,  .June  26th,  drew  3.000  people.  This 
fact  is  very  well  disclosed  by  the  returns  of  the  box 
office,  which  also  reveals  the  fact  that  the  cash  receipts 
increased  nearly  $100,  as  compared  with  the  financial 
income  of  the  April  event.  Therefore  the  seal  of  pop- 
ular approval  has  been  placed  upon  the  attempt  to  give 
good  music,  with  a  competent  conductor,  large  and  effi- 
cient orchestra  and  soloists,  for  a  nominal  price.  There- 
fore, also,  it  was  demonstrated  that  good  music  is  suffi- 
cient, at  the  low  figure  of  admission,  to  assemble  a 
great  body  of  music  loving  people  without  the  adventi- 
tious aid  of  any  great  name,  famous  as  a  world-wide 
soloist,  as  a  drawing  card.  What  this  proves  the  close 
observer  of  the  musical  life  of  San  Francisco  must 
figure  out  for  himself.  Surely  this  is  music  without  a 
story;  without  ranting  singers  who  brandish  swords, 
or  do  other  violent  things  to  "split  the  general  ear;" 
without  scenery,  simply  music;  music  and  nothing  else. 
Then  consider  that  3,000  persons  gave  up  their  evening 
and  clamored  for  more.  If  there  is  not  room  for 
thought  iu  this,  when  estimating  the  musical  possi- 
bilities of  San  Francisco's  future,  then  it  is  true  that 
fruitful  ground,  contrary  to  the  phrase  of  the  Bible,  will 
not  bring  forth  a  thousand-fold.  Nevertheless,  I  am  of 
the  opinion  that  it  will. 

This  very  interesting  and  splendid  musical  experi- 
ment that  the  Recreation  League,  through  the  agency 
of  the  People's  Philharmonic  Orchestra,  has  instituted, 
holds  so  much  within  it  to  attract  the  attention  of  every 
student  of  musical  events,  that  it  must  be  considered 
in  the  light  of  the  audience,  as  well  as  in  the  light  of 
the  musical  performances  that  are  given.  Let  it  be 
reported  that  the  second  movement  played  from  the 
Pastoral  Symphony  of  Beethoven,  was  the  star  number 
for  applause — that  is  in  the  amount  of  applause  accord- 
ed. Sometimes  the  detached  notes  in  the  string  section 
were  not  above  reproach;  but  the  purely  cantabile 
phrases  of  the  .\ndante  molte  moto,  replete  -with  the 
lyric  genius  of  the  mighty  Beethoven,  and  instinct  with 
the  sympathy  of  Herman  Perlet,  conductor,  were  glam- 
oured with  idyllic  restfulness.  The  nightingale  song — 
albeit  1  was  informed  that  the  regular  nightingale  was 
playing  a  clarinet  at  the  Tivoli  that  evening,  and  that 
a  substitute  nightingale — with  his  clarinet — assumed 
the  task  of  impersonating  "lone  Philomela  who  sings 
in  the  grove."  However,  the  clarinetist  who  became  a 
nightingale  on  a  moment's  warning  did  as  well  as  that 
humorous  lion  in  "Midsummer  Night's  Dream,"  who 
was  bidden  to  "roar  him  again."  This  particular  clari- 
netist claims  my  affection  because  he  did  something 
dainty  at  sight. 

It  would  be  a  delight  to  write  a  great  deal  about  the 
Andante  molto  moto.  The  bassoon,  with  its  suggestion 
of  strange  and  mysterious  sounds  of  the  wood  paths; 
the  piping  robins  of  the  orchestra — the  flutes;  the  reedy 
clarinets,  and  the  soaring  oboe,  which  sings  as  deli- 
ciously  as  a  velvety  bee  over  the  clover  heads  when 
they  are  overladen  with  nectar;  and  voluptuous  strings 
— were  all  in  evidence  in  such  characteristic  fidelity  to 
the  languorous  mid-summer  mood  of  the  whole  move- 
ment, that  the  evidence  of  care  and  keen  discernment 
on  the  part  of  Mr.  Perlet,  was  everywhere  and  con- 
tinuously obvious.  There  are  the  marks  of  the  musi- 
cianship of  a  conductor.  This  movement  was  the  test 
of  the  entire  concert.  The  previous  movement  of  the 
symphony,  the  Allegro  ma  non  troppo,  while  diffus- 
ing a  pleasing  and  generally  bucolic  sensation  from  the 
inspired  score,  is  simply  a  representation  of  a  cheerful 
spirit;  but  the  Andante  is  an  admixture  of  moods  that 
lead  both  to  contentment,  and  to  suggestion  of  tears 
bom  of  an  excess  of  delight.  Here  then  shone  Mr.  Per- 
let as  an  emotional,  as  well  as  an  executant. 

There  were  various  innovations  in  the  program.  For 
instance  after  the  "Pastoral"  movement  in  the  William 
Tell  overture  (wherein  the  flute  has  an  opportunity  to 
be  pyrotechnical),  for  the  usually  very  brisk  treat- 
ment of  what  follows,  an  extremely  moderate  tempo 
was  taken.  Mr.  Perlet's  view  in  this  evidently  is  that 
the  trumpet  calls  to  assemble  the  belligerent  farmers 
is  generally  played  too  fast  in  the  overture.  It  is  very 
true,  however,  that  it  is  difficult  to  reconcile  the  ear 
to  the  playing  of  any  movement  slower  than  the  custo- 
mary tempo;  much  more  so  than  to  teach  it  to  accept 
an  accelerando — and  I  will  confess  that  I  would  rather 
hear  the  "Pastoral"  followed  up  by  a  briskness  that 
gives  a  sharper  contrast;  however,  that  is  only  a  mat- 
ter of  opinion. 

The  Boccherini  Minuet,  the  Dance  of  the  Hours,  from 
"Gioconda,"  and  the  Egyptian  Ballet  Suite  by  Luigini 
were  characteristically  varied  in  moods  to  accord  to  the 
ideas  of  the  composer.  The  Minuet  was  especially  deli- 
cious, the  strings  being  in  strict  accord  and  playing 
as  harmoniously  and  sonorously  as  an  organ.  The  Bal- 
let Suite,  in  four  movements,  is  not  very  characteris- 
tically Egyptian,  although  tiiere  is  a  passage  in  it  that 
is  reminiscent  of  the  use  of  the  wood  wind  instru- 
ments in  the  conspiracy  scene  of  "Aida."  However  the 
suite  is  pleasing  and  makes  a  very  excellent  finale 
selection. 

Herbert  Riley  played  the  symphonic  variations  of 
Boellmann  in  a  masculine  and  strong  way.  His  concep- 
tion of  the  work  was  virile  and  satisfying  in  all  regards. 
It  was  thorough  and  musicianly.  This  brought  out  such 
a  storm  of  applause  that  Mr.  Riley  played  as  an  encore 
"The  Swan,"  by  Saint-Saens.  This  developed  an  en- 
tirely definite  side  of  the  interpretation.  It  has  a  harp 
accompaniment  by  Mr.  Galli.  The  other  soloist,  Ralph 
Phelps,  was  also  encored  after  singing  the  "Prolog^ie" 
from  Pagliacci.  Mr.  Phelps  has  a  voice  of  very  pleas- 
ing quality,  but  the  Prologue  was  not  the  best  number 
>.e  could  have  selected  by  any  means,  considering  his 
temperament.  The  ensemble  work  of  the  orchestra 
was  good.  The  accompaniments  furnished  to  the  solo- 
ists were  well   handled. 


CHRISTIE    MACDONALD  SINGS   NEW   VICTOR    HER- 
BERT  NUMBERS. 

Presents    Principal    Selections   from    the    New   Operetta 

"Sweethearts" — Other   Delightful    Selections   on 

the  July   List. 


The  new  Victor  Herbert  production  "Sweethearts," 
has  been  acclaimed  one  of  the  biggest  of  successes  and 
Christie  Macdonald  has  received  an  ovation  at  every 
performance,  and  now  along  come  the  Victor  Records 
of  the  best  numbers  from  "Sweethearts"  and  give  every- 
body the  opportunity  of  not  only  enjoying  the  brilliant 
and  fascinating  music  but  of  actually  hearing  the  "star" 
of  the  production  sing  several  of  the  selections.  Five 
of  the  principal  numbers  are  presented  in  the  new  list 
of  Victor  Records  tor  .July  and  three  of  these  are  given 
by  Christie  Macdonald.  She  sings  most  beautifully  the 
dainty  solo  "Sweethearts,"  and  assisted  by  Reinald 
Werrenrath  renders  the  charming  "Cricket  on  the 
Hearth"  duet  with  its  lovely  melody  and  cheerful  cricket 
chirps;  and  the  Victor  Chorus  join  these  two  singers 
in  giving  the  splendid  "Angelus"  scene  with  it  pealing 
bells,  beautiful  solo  and  effective  chorus.  The  two 
other  Sweetheart  numbers  are  "Jeannette  and  Her 
Wooden  Shoes"  charmingly  sung  by  Marguerite  Dun- 
lap,  and  "Every  Lover  .Must  Meet  His  Fate"  in  which 
Reed  Miller  is  heard  to  advantage. 

Some  old-time  favorites  which  are  still  highly  regard- 
ed also  appear  in  the  .July  offering,  and  the  splendid 
manner  in  which  they  arc  rendered  is  sure  to  add  to 
their  ^)pula|ity.  Elsie  Haijter  )6iiig«  the  ^iLullaby" 
from  Erminie,  and  the  tuneful  and  tender  "Long,  Long 
Ago,"  and  with  Frederick  Wheeler  gives  an  effectively 
sung  duet  of  the  melodious  "Oh  Happy  Day."  Olive 
Kline  contributes  "The  Message  of  the  Violet"  from  the 
Prince  of  Pilsen,  and  the  Victor  Light  Opera  Company 
revives  another  Luders'  operetta,  "King  Dodo,"  giving 
an  attractive  medley  of  eight  popular  numbers  from 
this  delightful  work.  The  two  famous  old  Irish  songs 
are  sung  by  two  favorite  bassos— the  familiar  "Wearing 
of  the  Green"  by  William  F.  Hooley,  and  "Off  to  Phila- 
delphia" by  Wilfred  Glenn.  The  latter  singer  also 
contributes  the  celebrated  old  semi-humorous  song, 
"Thursday,"  and  that  versatile  actor  and  elocutionist, 
Harry  E.  Humphrey,  gives  a  splendid  recitation  of 
Mark  Twain's  famous  story  of  "Buck  Fanshaw's 
Funeral." 

There  are  also  new  popular  selections  in  abundance — 
sentimental  ballads  and  ragtime  songs,  topical  ditties 
and  "geographical"  numbers,  sung  as  solos,  duets,  and 
quartets  by  a  talented  group  of  singers.  There  are  a 
dozen  double-faced  Hawaiian  records,  which,  while  in- 
tended mainly  for  Victor  enthusiasts  in  the  Hawaiian 
Islands,  are  -well  worth  hearing.  The  songs  are  ren- 
dered by  the  Hawaiian  Quintet  of  the  Bird  of  Paradise 
Company  and  the  quaint  music  is  most  fascinating. 

Dancing  will  be  more  popular  than  ever  this  summer 
with  such  splendid  new  records  as  those  by  the  Victor 
Military  Band  to  furnish  the  music.  Six  fine  new  se- 
lections are  the  month's  contribution  to  the  series  of 
records  for  dancing,  and  they  are  of  great  volume  and 
played  in  perfedt  rhythm.  A  noble  granij  march, 
"Marche  Fantastique,"  is  played  with  splendid  precis- 
ion by  Kryl's  Bohemian  Band,  and  the  conductor  of  this 
organization,  Bohumir  Kryl,  gives  a  most  remarkable 
cornet  solo  of  variations  upon  the  well-known  "Carnival 
of  Venice."  Rosario  Bourdon  contributes  two  beautiful 
"cello  numbers,  the  universally  popular  "Silver  Threads 
Among  the  Gold,"  and  an  attractive  selection  entitled 
"The  Broken  Melody."  Two  zither  solos  by  D.  Worm- 
ser  are  most  delightful— it  is  a  distinct  pleasure  to  lis- 
ten to  his  renditions  of  "Sounds  from  Tyrol"  and  "For- 
saken." Maud  Powell,  Mischa  Elman  and  Fritz  Kreis- 
ler  each  play  a  violin  solo — the  former  using  a  dainty 
little  Scherzo  which  has  been  a  favorite  in  her  concerts, 
Elman  gives  a  new  beauty  to  Raff's  effective  "Cavati- 
na,"  and  the  latter  artist  renders  a  fascinating  little 
French  piece  in  a  particularly  delightful  manner. 

Though  the  opera  stars  are  in  distant  lands,  they  are 
much  in  evidence  in  this  new  July  list.  Caruso's  Fifth 
English  record  is  an  attractive  ballad,  "Your  Eyes  Have 
Told  Me,"  beautifully  sung  by  the  great  tenor  and  it 
can  be  noted  that  his  English  enunciation  is  constantly 
improving.  Gadski  and  Amato  render  a  superb  Aida 
Duet,  and  the  eminent  baritone  also  sings  with  splendid 
effect  a  great  aria  from  Franchetti's  opera,  Germania. 
Schumann-Heink's  contribution  is  an  impressive  setting 
of  the  "Angus  Dei,"  and  she  delivers  this  prayer  with  a 
wonderful  depth  of  feeling.  Braga's  ever  popular 
"Angel's  Serenade"  is  delightfully  presented  by  Alma 
Gluck,  with  a  violin  obligato  by  Efrem  Zimbalist,  and 
Miss  Gluck  also  sings  with  grace  and  delicacy  the 
dainty  Tennyson-Dolores  "Brook."  Geraldine  Farrar 
sings  the  simple  and  charming  "I've  Been  Roaming," 
and  with  Louise  Homer  sings  an  attractive  old  folk-song 
"How  Can  I  Leave  Thee."  John  McCormack  gives  a 
ballad  from  a  popular  English  Opera,  and  Lover's  "Low 
Back  Car,"  one  of  the  quaintest  of  Irish  songs;  Titta 
Ruffo  in  his  rendition  of  a  Neopolitan  canzone  gives  an 
admirable  example  of  ballad  singing;  and  Francis  WAa. 
presents  the  inspiring  "Vision  Song"  from  Madame 
Butterfly.  Two  other  numbers  from  this  most  beloved 
of  Puccini  operas  are  rendered  by  Edith  Helena,  and 
the  Metropolitan  Opera  Chorus  sings  two  celebrated 
choral  numbers  from  the  Magic  Flute  and  the  Hugue- 
nots— splendidly  given  by  this  famous  body,  the  finest 
singing  organization  of  its  kind  in  the  world. 

A  wonderful  array  of  music  by  a  wonderful  array  of 
talent — a  musical  program  that  is  so  wide  in  its  scope 
as  to  satisfy  the  desire  for  every  kind  of  music.  It 
means  new  delight  for  every  Victor  owner,  and  every- 
one can  at  least  have  a  taste  of  this  splendid  enter- 
tainment by  paying  a  visit  to  any  Victor  dealer's  for 
any  dealer  anywhere  will  gladly  play  any  selections 
upon  request. 

%\ 

Eric  Saegerquist,  one  of  the  youngest  professional 
violinists  and  orchestral  players  In  this  city,  being  only 
fourteen  years  of  age,  has  been  the  first  violinist  of  the 
Houston  (Texas)  Theatre  Orchestra  since  January  1st 
of  this  year.  Prior  to  the  departure  of  the  Saegerquist 
family  for  Texas  last  December,  Eric,  then  a  pupil  of 


the  John  Swett  school,  acquired  his  musical  proficiency 
and  professional  experience  as  a  violin  student  of  Prof. 
Herzog  and  as  a  member  of  the  Herzog  Quartet,  In 
which  capacity  he  delighted  his  fellow  members  and 
their  audiences  with  his  intelligent  interpretation  and 
ability  to  read  the  most  intricate  classics  at  sight 
There  is  no  speculation  regarding  Eric's  success.  He 
has  made  his  mark  already. 

«     •     • 

After  the  conclusion  of  the  Junior  Exposition  where 
prizes  were  awarded  to  the  best  exponents  of  musical 
instruments  in  the  various  classes  of  the  public  schools 
of  this  city  the  Musical  Review  office  was  flooded  with 
letters  and  kept  busy  with  telephone  messages  regard- 
ing students  who  won  first  prizes.  There  were  so  many 
first  prizes  won  by  vocalists,  violinists  and  pianists,  etc. 
that  we  became  a  little  suspicious  of  the  possibilities 
of  so  many  first  prizes  being  distributed.  Since  that 
time,  we  have,  however,  discovered  that  there  was  a 
first  priz'e  issued  in  every  class  and  consequently  there 
have  been  distributed  as  many  first  prizes  as  there  were 
classes.  We  are  therefore  glad  to  state  that  Miss 
Eichen,  a  pupil  of  Giulio  Minetti's,  received  the  first 
prize  for  violin  in  her  class,  and  Master  Harkness,  a 
Dupil  of  G.  Jollain  received  the  first  prize  for  violin  in 
his  class.  It  is  only  fair  to  make  these  announcements 
and  explanations.  Hilbert  Gounod  Roberts,  a  very 
clever  piano  student,  received  the  first  prize  for  piano 
nlaying  in  his  class  and  scored  a  success  at  a  piano 
recital  given  a  short  time  ago. 
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GIROFLE-GIROFLA   REVIVED  AT   IDORA. 


The  revival  of  Girofle-Girofla,  one  of  the  most  charm- 
ing of  the  masterpieces  of  comic  opera  literature,  at 
Idora  Park  is  worthy  of  mention  in  the  columns  of  a 
serious  musical  journal,  for  it  is  evidence  of  the  fact 
that,  notwithstanding  the  disheartening  attitude  of  the 
modern  theatre-going  public  toward  the  old  school  of 
comic  opera,  there  are  still  certain  managers  and  stage 
directors  who  are  willing  to  take  a  chance  with  the 
people  and  give  them  something  good  in  spite  of  them- 
selves. The  judgment  of  the  Idora  Park  management 
seems  to  have  been  good  for  the  attendance  has  been 
exceedingly  big.  Indeed  since  the  beginning  of  the 
Ferris  Hartman  season,  the  receipts  have  been  unusually 
big  and  the  end  of  each  week  sees  a  handsome  balance 
on  the  right  side  of  the  ledger. 

It  is  wonderful  what  Mr.  Hartman  has  been  able  to 
accomplish  under  the  circumstances.  For  it  should  not 
be  forgotten  that  the  very  nature  of  the  Idora  Park  per- 
formances necessitates  a  certain  pruning  process  that 
permits  of  curtailing  an  opera  to  two  acts  with  an  inter- 
mission of  an  hour  and  still  have  enough  time  left  to 
catch  an  early  train  home.  Ordinarily  it  would  appear 
that  under  these  conditions  a  performance  of  Girofle-Gi- 
rofla would  be  impossible  with  any  satisfactory  results 
as  to  continuity  of  plot,  completeness  of  musical  score, 
etc.  But  somehow  Mr.  Hartman  has  succeeded  in  com- 
piling a  miniature  edition  of  this  beautiful  work  which 
retains  the  most  important  melodies,  the  most  strik- 
ing scenes  and  the  final  winding-up  of  the  pretty  story. 

Mindel  Kingston  gives  a  very  delightful  impression  of 
the  twin  character  of  the  title  role.  She  sings  the 
various  melodious  arias  with  vim  and  with  a  certain 
dash  that  reveals  the  genuine  prima  donna  soubrette. 
Althou^  Miss  Kingston  has  never  even  seen  the  part 
she  gives  a  very  graphic  and  very  fetching  impersona- 
tion of  it.  Ferris  Hartman  secures  more  than  the  al- 
lotted share  of  comedy  element  from  the  part  of  Don 
Bolero  by  investing  it  with  occasional  localisms  that 
add  much  to  the  humor  of  the  situation  without  marring 
the  character  portrait.  Alice  McComb,  although  prac- 
tically a  novice  on  the  stage  gives  an  excellent  account 
of  herself  in  the  role  of  Aurore  by  singing  and  acting  the 
part  very  efficiently.  George  Ebner,  in  the  role  of 
Mourzouk,  the  Moor,  invests  the  part  with  considerable 
force  and  strenuosity  securing  the  necessary  element  of 
humor  and  putting  what  is  known  as  a  punch  behind 
every  one  of  his  scenes.  Lawrence  Bowes  sings  the 
role  of  Marasquin  very  deliberately  and  Harry  Pollard 
as  Pedro  adds  his  share  to  the  splendid  ensemble. 

Grace  du  Vail  makes  a  strikingly  handsome  appear- 
ance as  Paquita,  and  her  singing  is  exceedingly  pleasing. 
She  possesses  a  smooth,  pliant  soprano  voice  of  mezzo 
quality  and  acts  quite  vivaciously.  Fred  Snook  as  the 
pirate  chief  sings  with  a  big,  round  voice  and  invests  the 
part  with  every  ounce  of  energy  that  it  calls  for.  Rob- 
ert Fitzsimmons,  makes  a  very  effective  admiral  and 
Fay  Poston  presents  the  role  of  Guzman  quite  charm- 
ingly. The  scenic  effects  are  artistic  and  luxurious,  es- 
pecially so  the  second  act  with  its  dazzling  electrical 
illumination.  The  orchestra  under  the  direction  of  John 
Raynes  gives  a  splendid  account  of  itself. 


Miss  Ada  Clement  will  spend  her  vacation  at  Laguni- 
tas  near  Camp  Taylor.  She  expects  to  remain  about  a 
month  and  will  resume  her  teaching  about  August  1st. 
Miss  Clement  has  had  an  excellent  year  and  her  large 
class  of  pupils  has  made  splendid  progress. 

*  *     * 

Mother  Wismer  will  spend  his  summer  vacation  at 
Lake  Tahoe.  He  had  a  very  successful  year  and  is  look- 
ing forward   to   the  new   season   with   a   great  deal   of 

pleasure. 

*  *     * 

Miss  Adele  Rosenthal  left  for  the  Napa  Valley  where 
she  expects  to  remain  three  weeks.  Miss  Rosenthal  has 
enjoyed  the  season  which  has  just  closed  very  much, 
for  both  in  her  public  work  and  her  teaching  she  has 
been  recognized  immediately,  and  she  is  already  plan- 
ning big  things  for  the  ensuing  season. 

Dr.  Maxim  de  Grosz,  a  violinist  and  musical  director 
of  considerable  reputation,  who  has  been  heard  here  un- 
der the  direction  of  Col.  H.  W.  Savage,  is  in  San  Fran- 
cisco and  will  locate  here  permanently.  Mr.  De  Grosz  is 
an  excellent  musician  and  should  gain  a  solid  foothold 
in  this  city  which  always  welcomes  really  efficient  mem- 
bers of  the  profession. 

•  *     • 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
wedding  announcement  of  Miss  Anna  Miller  Wood  to 
Frederic  Hall  Harvey.  The  ceremony  took  place  on 
Thursday,  June  26th,  in  Berkeley.  Some  time  ago  we 
published  the  announcement  of  the  engagement  and  now 
the  Musical  Review  gladly  joins  the  host  of  friends  of 
Mr.  and  Mrs.  Harvey  in  extending  its  hearty  congratula- 
tions and  best  wishes.  Mrs.  Harvey  is  one  of  the  best 
known  and  most  efficient  vocalists  and  musical  educa- 
tors in  this  country,  and  Mr.  Harvey  is  a  very  prominent 
and  highly  esteemed  civil  engineer  of  California. 

•  «     • 

The  pupils  of  Blanche  Ashley  assisted  by  Robert 
Austin  Morrissey,  tenor,  and  Elizabeth  Dolan-Orton, 
violinist,  gave  a  song  recital  at  the  Berkeley  Piano  Club 
Hall  on  Saturday  evening.  May  31st.  The  following  pro- 
gram was  presented  much  to  the  delight  of  a  large  audi- 
ence: Brahms  Guten  Abend,  Guf  Nacht,  Unison  Voic- 
es; (a)  Spanish  Folk  Song  (La  Gitana),  (b)  Irish  Air, 
"Believe  Me  If  All  Those  Endearing  Young  Charms' 
(Moore),  Mr.  Leo  Blochmann;  Homer — Banjo  Song,  Myr- 
tle Jeanette  McCabe;  Mildach — Duet— "Passage  Bird's 
Farewell,"  Phyllida  Ashley  and  Enid  Wilson;  Greene — 
"Sing  Me  to  Sleep,"  (Speranto  Edition),  Miss  Leta  Cross, 
Violin  Obligato,  Mrs.  Orton;  Rubinstein — "Du  hist  wie 
eine  Blume,"  Spanish — (a)  Teresita  mia,  (b)  La  boca 
de  Pepita,  Miss  Enid  Wilson;  (a)  Rummel — "Across  the 
Hills,"  (b)  Willeby — "A  June  Morning,"  Miss  Rue  Ran- 
dall Clifford;  Mozart— Vol  che  Sapete,  French  Bergeret- 
tes — (a)  Je  connais  un  berger  discret,  (b)  Aminte,  Mrs. 
H.  H.  A.  Beach— "The  Years  at  the  Spring,"  Phyllida 
Ashley;  Blanche  Ashley  at  the  piano:  Part  Two — Selec- 
tions from  "Cavalleria  Rusticana,"  (Mascagni),  Alflo, 
Baritone,  Mr.  Leo  Blochmann,  Lola,  Mezzo,  Miss  Phylli- 
da Ashley,  Santuzza,  Soprano,  Miss  Rue  Clifford,  Turri- 
du,  tenor,  Mr.  R.  A.  Morrissey,  Recitative  e  Duetta. 
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Phone  Sutter  4200 
Sunday  afternoon  and  evening,  last  times  of  "lOLANTHE" 
Commencing  Monday.  July  7th.  that  Jolly  Opera  Comique 
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By  Julian  Edwards 

Re-appearance  of  THOMAS  C.  LEARY 

Splendid  Cast,  Big  Singing  Chorus.  Famous  Tivoli  Orchestra 

POPULAR  PRICES:    25c,  50c.  75c.    Box  Seats,  $1.00 
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Safal  and  Mott  Magnificciri  Tliealic  ia  Aaclica 

Week   Beginning  This   Sunday  Afternoon — 

Matinee   Every   Day. 

ANOTHER  WONDERFUL  NEW  BILL 
CLARK  &  BERGMAN  in  Jewe  L.  Uiky".  New  Tabloid  Muiical  Play 
"THE  TRAINED  NURSE";  PROF.  OTA  GYGI.  Vloliniii  to  the 
Kins  o(  Spain;  THE  LE  GROH^;  WALTER  DE  LEON  &  "MUG- 
GINS" DAVIES;  GECILE  BERESFORD.  Engiuh  Commcdiennc: 
THE  LONDON  PALACE  GIRLS;  MISS  NORTON  ^  PAUL 
NICHOLSON  ORPHEUM  MOTION  PICTURES  SHOWING 
CURRENT  EVENTS;  Sp«ial  Added  Feature  WILLARD  MACK. 
MARJORIE  RAMBEAU  and  Fellow  Player.,  offering  "  Kick  In." 

Evening  Prico-lOc.  25c.  50c.  75c.     Box  Seat!  $1.00 

Matinee  Price»-(Eicepl  Sunday,  and  Holiday..)  10c.  25c  and  50c. 

Oouaria*  70 — Phonea — Home   C   ISTO 


Tke  Mehlm  Piano 

The  MEHLIN  is  different— is  built  differ- 
ently—  an  upright  built  on  the  principle  of 
the  (jrand  —  in  fact  an  inverted  grand  —  this 
and  other  valuable  features  are  exclusively 
MEHLIN. 

A  High  Grade  rhino 
at  a.  Moderate  Priee 

Sherman  Miay&  Co. 

Kearny  and  Sutter  .Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


SPLENDID  TRIBUTE  TO    L.    E.    BEHYMER. 

Well    Merited    Recognition    to    California's    Brilliant    Im- 
presario and  Publication  of  a  Record  to  be  Proud  of. 

The  Pacific  Coast  Musical  Review  is  glad  to  publish 
the  following  tribute  which  appeared  in  Musical  America 
of  June  21st,  from  the  pen  of  the  distinguished  impres- 
ario and  author,  Robert  Grau:  It  does  not  seem  so  very 
long  ago  that  Los  Angeles  was  regarded  as  a  dubious 
"one-night  stands"  by  the  gentlemen  who  follow  the  line 
of  endeavor  known  as  concert  direction.  While  as  far 
as  grand  opera  is  concerned,  I  can  recall  when,  in  the 
old  Hazard  Pavilion,  the  advent  of  an  operatic  organiza- 
tion was  invariably  accompanied  by  an  announcement 
that,  unless  a  number  of  seats  and  boxes  were  sold 
within  a  given  time,  the  undertaking  must  be  abandoned. 
And  that  is  precisely  what  the  outcome  was — more 
often  than  not.  But  these  were  the  days  when  the 
greatest  musical  events  in  Los  Angeles  were  the  coming 
of  a  Blind  Tom  or  a  Remenyi,  and  even  these  were 
glad  indeed  if  a  five-hundred-dollar  house  resulted.  Once 
an  effort  was  made  to  obtain  a  $1,.")00  guarantee  for  a 
concert  with  Hans  von  Biilow.  The  answer  that  came 
twck  was  significant  of  conditions,  in  that  the  manage- 
ment was  informed  that  if  Von  Biilow  wanted  to  rent 
the  hall  for  $150  he  was  welcome;  otherwise  he  could 
stay  away.  Even  a  decade  later  the  Los  Angeles  that 
today  maintains  two  symphony  orchestras  and  which 
recently  paid  $82,000  for  a  week  of  opera,  was  unable 
to  provide  for  a  three  day  season  of  opera  with  Patti 
and  Gerster,  when  all  that  Colonel  Mapleson  demand- 
ed was  that  one  hundred  citizens  guarantee  $100  each 
or  purchase  seats  to  that  amount. 

$82,000   in   a   Week. 

Then,  there  was  no  L.  E.  Behymer  in  Los  Angeles. 
Behymer  is  often  referred  to  as  "the  man  who  put  Los 
.\ngeles  on  the  musical  map."  He  has  done  a  great  deal 
more.  He  has  made  that  city  the  equal  of  Boston  or 
Chicago,  as  far  as  concerts  are  concerned,  while  operatic 
conditions  there  are  best  shown  by  the  statement  that 
when  Mr.  Dippel  demanded  a  guarantee  of  $60,000  for 
the  recent  season  of  the  Chicago-Philadelphia  company, 
Mr.  Behymer  was  able  to  persuade  120  citizens  to  do 
posit  $.')00  each  as  security.  Then  "Bee,"  as  the  Califor- 
nia impresario  is  affectionately  called,  proceeded  to  pro- 
tect the  guarantors  by  conducting  a  personal  seat  selling 
campaign  that  resulted  in  gross  receipts  of  $82,000  for 
the  week.  This,  with  the  sole  exception  of  the  week 
of  performance  in  Atlanta,  Georgia,  represents  the 
world's  record  for  six  days  of  grand  opera.  Not  only 
was  the  guarantee  fund  returned,  but  before  the  opera 
season  had  ended  Behymer  had  already  pledged  the 
same  120  citizens  to  secure  a  similar  season  in  the 
spring  of  1914. 

A  Trusted  Man. 

Behymer's  mode  of  business  procedure  has  endeared 
his  name  to  artists  and  impresarios  alike  all  over  the 
world,  and  he  has  only  to  give  his  word  to  make  possible 
the  appearance  on  the  Pacific  coast  of  any  musical  at- 
traction. This  is  so  true  that  many  of  the  stars  in  the 
musical  world  no  longer  exact  a  contract  from  him. 
When  in  the  summer  of  1912,  Behymer  made  his  first 
trip  abroad,  the  impresario  was  overwhelmed  with  hon- 
ors at  every  stopping  place.  Many  of  the  artists  keep 
up  a  perpetual  correspondence  and  when  not  inviting 
"Bee"  to  spend  his  too  rare  vacations  with  them,  are 
making  strenuous  efforts  to  induce  him  to  assume  the 
direction  of  their  entire  tours.  Behymer,  though  having 
been  mentioned  as  a  possible  candidate  for  metropolitan 
operatic  honors  more  than  once,  refuses  to  leave  his 
beloved  Los  Angeles.  In  order  to  convey  to  the  lay 
reader  some  idea  of  Behymer's  methods  when  negotiat- 
ing with  the  great  musical  attractions  whose  entire 
western  tours  are  directed  by  him,  the  following  inci- 
dent will  be  of  interest: 

Silence  Significant 
The  writer  in  1904  was  asked  to  negotiate  for  the  ap- 
pearance on  the  coast  of  one  of  the  largest  and  most 
Important  musical  organizations  that  has  ever  visited 
this  country.  All  the  California  managers  had  been 
writing  east  that  an  overwhelming  patronage  was  as- 
sured. Behymer  alone  was  silent,  and  this  seemed  to 
the  writer  so  strange  that  he  decided  to  telegraph  to  him 
asking  his  advice  and  offering  to  place  the  management 
of  the  attraction  in  his  hands  if  in  his  opinion,  the  tour 
was  advisable.  Immediately  came  a  wire  from  Behymer 
that  the  matter  was  too  vital  to  be  explained  by  tele- 
graph, that  a  letter  was  already  on  the  way.  This  let- 
ter I  have  always  treasured  and  preserved,  and  while 
it  is  too  lengthy  to  be  reproduced  here  in  its  entirety,  I 
am  quoting  verbatim  from  it,  as  follows:  "If  you  must 
come  to  the  coast  at  this  time,  of  course,  I  will  work 
my  head  off  to  prevent  any  financial  loss,  and  though  I 
look  upon  it  as  a  sacrifice  of  large  profits  possibly  a 
year  later,  I  am  ready  to  undertake  my  part  on  almost 
any  terms  you  may  name.  But  do  not  allow  this  offer 
or  any  part  to  deceive  you.  If  the  tour  is  a  failure, 
my  losses  would  be  a  few  hundred  dollars,  while  yours 
will  be  in  the  thousands,  and  what  I  lose  with  you  I 
can  make  up  with  some  one  else.  But  you  can't  look 
for  a  return  of  your  losses  from  any  source  out  here. 
Hence  it  is  my  duty  to  try  and  keep  you  from  coming 
out  this  way  at  a  time  when  everything  great  seems 
forced  upon  us.  All  cannot  possibly  win  out,  and  frank- 
ly I  think will  be  one  of  those  who  will  not.     But 

it  is  up  to  you,  old  man,  and  as  I  said  before,  if  you 
must  come,  I  will  devote  myself  to  the  task  of  getting 
you  out  without  loss." 

Showred  His  Foresight 
As  it  happened,  the  writer  took  Mr.  Behymer's  advice, 
and  so  reversed  the  route  as  to  avoid  going  to  the  coast 
at  the  time.  Four  months  later  a  limited  tour  was  un- 
dertaken but  even  then,  with  the  exception  of  the  cities 
where  Behymer  himself  was  on  the  ground,  the  tour  re- 
sulted in  the  loss  of  thousands,  just  as  he  had  predicted. 
That  Behymer  dod  "work  his  head  off"  seems  certain, 
since  a  profit  was  made  in  those  cities  where  he  was  in 
active  control.  There  are  others  than  myself  who  can 
attest   to  the  catholic   fairness  that  characterizes  this 


man's  business  policies.  I  have  known  him  again  and 
again  to  write  to  some  influential  manager  in  New  York, 
asking  consideration  for  some  of  the  smaller  cities  in 
California,  that  the  public  in  these  might  be  permitted 
to  hear  some  of  the  world's  greatest  singers  and  in- 
strumentalists. "And,"  wrote  Beaymer,  "if  necessary 
to  do  so,  you  might  add  a  few  hundred  to  the  prices 
San  Krancisco  and  Los  .\ngeles  must  pay,  if  it  will  be 
the  means  of  bringing  tlie  best  in  music  to  some  of  the 
smaller  cities  at  a  few  hundred  less." 

Most  Popular  Manager 
Surely  then  it  is  not  to  be  wondered  at  that  Behymer 
is  the  most  popular  manager  of  musical  attractions  in 
this  country.  Here  we  liave  one  man  in  whom  public 
spirit  is  never  lacking.  He  has  not  amassed  a  fortune 
and  is  content  if  he  can  meet  all  of  his  obligations,  and 
I  may  add  that  the  man  and  his  methods  are  so  well 
comprehended  in  his  lionie  city  that  it  is  rare  indeed 
that  any  great  civic  movement  is  started  that  Behymer 
is  not  placed  at  the  head  of  it.  Only  those  who  really 
know  him  at  close  range  can  be  impressed  with  Behy- 
mer's greatest  trait,  which  is  the  almost  immeasurable 
pride  with  which  he  regards  Los  Angeles's  reputation  as 
a  musical  and  dramatic  center.  Here  are  three  first 
class  theatres  devoted  to  stock  companies,  and  one  of 
these,  directed  by  Oliver  Morosco,  is  the  wonder  of  the 
entire  amusement  world.  Los  Angeles  may  well  be 
proud  of  holding  two  such  citizens  as  Behymer  and  Mo- 
rosco, one  of  whom  has  already  made  his  impress  in 
the  east,  and  the  other  comes  hither  only  too  rarely. 


SHORT  ITEMS  OF  INTEREST. 


Reginald  Marack,  the  well  known  baritone,  has  just 
organized,  in  conjunction  with  three  other  artists,  an  ex- 
cellent male  quartet  which  will  be  known  under  the 
name  of  The  California  Quartet.     There  is  much  room 
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for  an  organization  of  this  kind  and  judging  from  the 
name  of  the  personnel  of  this  splendid  body  of  vocalists, 
there  should  be  a-  great  demand  for  its  services  by 
musical  clubs  and  managers.  The  California  Quartet 
will  be  composed  of  the  following  well  known  artists: 
R.  M.  Battison,  first  tenor,  Howard  E.  Pratt,  second 
tenor,  Reginald  Marack,  baritone  and  Godfrey  Price, 
bass.  Mr.  Price  will  be  remembered  as  the  excellent 
bass  soloist  of  the  Welch  Choir  that  proved  such  a  bril- 
liant success  in  this  city  not  very  long  ago. 
*     »     * 

Alice  Kellar  Fox,  the  well  known  banjo  and  mandoline 
soloist,  whose  energy  and  successful  exploitation  of  her 
instrument  has  contributed  largely  to  the  wider  recog- 
nition of  the  plectrum  instruments  in  the  far  West, 
gave  a  recital  at  the  High  School  Auditorium  in  Berke- 
ley on  Tuesday  afternoon.  May  27th.  This  was  Mrs. 
Fox's  third  recital  in  Berkeley,  and  the  students  ex- 
pressed their  pleasure  with  enthusiastic  marks  of  ap- 
proval. Especially  successful  was  an  arrangement  of 
The  Rosary  lately  compiled  by  Mrs.  Fox,  as  was  also  a 
transcription  of  Alice  Where  Art  Thou.  Mrs.  Fox  is 
recognized  as  a  leading  exponent  of  the  Banjo  through- 
out the  ifnited  States  and  Europe  and  a  gold  medal 
won  at  the  International  Tournament  in  New  York  dur- 
ing September  1900  testifies  to  her  standing  in  the  pro- 
fession. The  program  rendered  recently  was  as  follows: 
Adagio  from  Sonata  Pathetlque  (Beethoven-Kellar  Foxp, 
Alice  Where  Art  Thou  (Ascher-Farland),  The  Rosary 
(Nevin-Kellar),  with  piano  accompaniment;  Mrs.  Fox 
also  sang  the  following  songs  with  banjo  accompani- 
ment Serenade — Sing,  Smile,  Slumber  (Gounod),  The 
Little  Irish  Girl  (Lohr),  Philosophy  (Emmel). 

•  «  V 

The  third  concert  under  the  auspices  of  the  American 
Guild  of  Organists  took  place  Sunday  afternoon,  .June  22, 
when  Benjamin  S.  Moore,  organist  of  Calvary  Presby- 
terian Church,  gave  the  program  in  the  First  Unitarian 
Church,  Geary  and  Franklin  streets.  These  recitals 
are  free  to  the  public  and  are  given  each  year  to  prt)- 
mote  further  interest  in  and  understanding  of  organ 
music.  The  program  was  as  follows:  Piece  Heroique 
(Franck),  Serenade  (Lemare),  From  the  "Arcadian 
Idyll;"  Evensong  (.Johnson),  Spring  Song  (Macfarlane), 
Sonata  in  A  minor  (Andrews),  Prelude  Pastorale  (Biell- 
mann),  from  Deuxieme  Suite;  Andante  Cantabile 
(Widor),  from  Symphony  VI;  Toccata  (Widor),  from 
Symphony  V. 

*  *     * 

"Flora,"  a  song  cycle  by  Dr.  H.  J.  Stewart,  has  recent- 
ly come  Into  hearing  and  is  a  collection  of  duets  which 
have  as  their  inspiration  the  beauty  and  fragrance  of 
flowers.  They  are  filled  with  melody  and  especially 
well  adapted  for  soprano  and  contralto.  Already  two  of 
the  group,  "To  a  Lily"  and  "A  Honeysuckle,"  have  been 
heard  at  private  musicales  and  created  a  most  pleasing 
impression. — S.  F.  Chronicle. 


Signor  Navarro,  the  excellent  tenor,  closed  an  en- 
gagement at  the  Alcazar  Theatre  last  Sunday  evening. 
He  sang  during  the  first  act  of  "Such  is  Life"  the  clevefC 
Dietrichstein  farce  and  made  a  very  favorable  impre&>« 
sion.  His  beautiful  voice  was  heard  to  splendid  advanti 
age  and  the  management  was  greatly  pleased  with  hid 
success. 

Mrs.  Eula  Howard  Nunan  is  spending  the  summer  .a 
Monte  Rio  on  the  Russian  River.  Thomas  Nunan  the 
energetic  musical  editor  of  the  San  Francisco  Exam'ineA 
spends  his  week-ends  at  the  beautiful  summer  resort  ' 
and  as  documentary  evidence  of  our  contention,  we ' 
publish  a  snap  shot  taken  by  a  staff  photographer  of 
the  Pacific  Coast  Musical  Review  when  Mr.  Nunan  was 
not  looking. 

A  musical  programme  by  a  male  chorus  of  twenty 
voices  was  given  last  Sunday  under  the  direction  of  Alex- 
ander Stewart  at  Plymouth  Church  in  Oakland,  with 
William  Carruth  at  the  organ  and  Charles  F.  Whitton 
baritone.  The  numbers  included  an  air  and  varia- 
tions on  "The  Star-Spangled  Banner,"  organ,  (Dudley 
Buck);  Beethoven's  "Hymn  of  Praise,"  chorus;  •To 
Thee,  Dear  Country,"  chorus  (Eichberg);  recessional 
"Lest  We  Forget,"  baritone  (De  Koven);  "To  the  Morn- 
ing Star,"  organ  (Wagner);  "Praise  Ye  the  Father" 
chorus  (Gounod);  march,  "Queen  of  Sheba,"  organ 
(Gounod). 

•     •     * 

Three  members  of  the  well-known  Beringer  Musical 
Club  gave  a  half-hour  of  music  last  Sunday  afternoon  at 
4  o'clock  in  the  Greek  Theatre,  Berkeley.  An  interest- 
ing programme  had  been  prepared  by  Prof,  and  Mme. 
Joseph  Beringer  and  the  participants  were  Miss  Irene 
De  Martini,  who  is  well  known  as  a  local  singer;  Miss 
Zdenka  Buben,  who  has  made  a  name  for  herself  as  a 
pianist,  and  Mrs.  Henry  J.  Widenmann,  who  is  promi- 
nent in  society  circles  in  Vallejo,  and  has  been  often 
admired  for  her  artistic  singing.  One  of  the  features 
was  Prof.  Beringer's  concert  transcription  of  the  Polo- 
naise from  the  opera  ".Mignon,"  which  Prof.  Beringer 
and  Miss  Buben  played  on  two  Grand  pianos.  The  pro- 
gramme in  full  was  as  follows:  "Invitation  to  the 
Dance"  (Weber)  (for  two  pianos).  Miss  Zdenka  Buben 
and  Prof.  Jos.  Beringer;  Vocal— "Long  Ago  in  Egyi)t" 
(Liza  Lelnnann),  "I  Bring  My  Roses"  (A.  von  Ahn 
Carse),  "Irish  Love  Song"  (M.  Ruthven  Lang),  Mrs 
Henry  J.  Widenmann;  Piano  solo,  Hungarian  Rhapsody 
No.  2  (Liszt),  Miss  Zdenka  Buben;  Vocal — Spanish  Sere- 
nade (Burgmueller),  "Good-bye"  (Tosti),  Aria,  "Roberto 
o  to  che  adoro"  (Meyerbeer),  Miss  Irene  De  Martini; 
"Polonaise"  from  "Mignon"— (Tomas),  (Transcription 
for  two  pianos  by  Joseph  Beringer.)  Miss  Zdenka  Bu- 
ben and  Prof.  Joseph  Beringer. 

Wallace  A.  Sabin,  organist  of  the  First  Church  of 
Christ  Scientist  and  of  Temple  Emanu-El,  give  the  fourth 
organ  recital  in  the  series  being  held  under  the  aus- 
pices of  the  American  Guild  of  Organists  last  Sunday 
afternoon  at  3  o'clock  at  the  First  Church,  Oakland.  He 
was  assisted  by  Mrs.  Richard  Partington,  vocalist  and 
Miss  Lillian  Devendorf,  violinist,  in  the  following  pro- 
gramme: Concerto  No.  2,  in  B  flat  (G.  F.  Handel), 
Chorale  preludes,  "Rockingham,"  "Alelcombe,"  "St! 
Ann's  (Sir  C.  H.  H.  Parry),  Songs,  "Hear  My  Prayers, 
O  Lord  My  God,"  "By  the  Waters  of  Babylon"  (Dvorak), 
Mrs.  Richard  L.  Partington;  "En  Bateau,"  "The  Little 
Shepherd"  (C.  Debussy),  Romance  Sans  Paroles  (G. 
Faure),  Venitienne  (B.  Godard),  Ave  Maria  (J.  Masse- 
net), Mrs.  Partington;  (Violin  obligato.  Miss  Lillian 
Devendorf.)  Finlanda  J.  Sibelius. 

*  *  • 
Will  L.  Greenbaum,  San  Francisco's  energetic  and 
enterprising  impresario,  is  spending  his  vacation  in  the 
California  mountain  region.  He  expects  to  be  away  for 
some  time  and  will  return  to  resume  work  for  the  en- 
suing concert  season  which  will  be  more  active  even 
than  the  last  one.  The  list  of  artists  is  the  longest  and 
most  illustrious  that  San  Francisco  has  ever  been  bless- 
ed with  in  its  musical  history. 
■     ■     ■ 

We  are  in  receipt  of  a  delightful  song  entitled  "Dear- 
est" by  Gertrude  Eleanor  Marx,  and  published  by  Chap- 
pell  &  Co.,  Ltd.,  of  London  and  New  York.  The  song  is 
written  especially  for  vocalists  who  enjoy  graceful  melo- 
dies, and  who  are  eager  to  invest  their  singing  with  the 
emotional  phase  of  vocal  literature.  It  lies  excellently 
within  the  range  of  any  voice  for  which  it  has  been  ar- 
ranged and  it  belongs  to  that  class  of  vocal  literature 
which  is  exceedingly  melodious  and  emotional  without 
being  cheap  or  commonplace.  It  is  one  of  the  most 
grateful  compositions  that  has  come  to  our  notice  of 
late.  The  piano  accompaniment  is  especially  worthy  of 
hearty  commendation. 

•  •     • 

Theodor  Salmon,  the  well  known  pianist  and  peda- 
gogue, left  for  Denver  last  week  where  he  expects  to  re- 
main for  some  time.  He  has  closed  his  San  Francisco 
studio  for  the  present,  but  expects  to  return  as  soon  as 
his  health  is  restored.  Mr.  Salmon  suffered  lately  from 
insomnia,  and  is  compelled  to  reside  in  high  altitudes 
in  order  to  restore  his  health.  He  has  so  many  friends 
in  this  city  that  he  dislikes  greatly  to  leave  at  this  time 
when  his  class  has  assumed  large  proportions,  and  he 
will  keep  in  touch  with  his  friends  during  his  absence 
in  the  hope  that  he  will  soon  be  able  to  return  to  his 
favorite  sphere  of  activity.  Mr.  Salmon  is  an  excellent 
musician  and  teacher  and  his  many  friends  are  sorry 
to  see  him  leave.  They  will  rejoice  in  case  he  is  able 
to  return  soon.  In  the  meantime  we  wish  him  speedy 
recovery  and  good  luck  in  his  new  field. 

•  •     • 

The  Misses  Pasmore  of  the  well-known  Pasmore  Trio 
have  decided  to  give  up  concert  touring  owing  to  the 
continued  illness  of  Miss  Dorothy  Pasmore,  the  ex- 
ceedingly talented  young'  cellist.  In  association  with 
their  father  they  will  devote  th«mselves  to  teaching. 
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Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


When  better  materials  are  to  be  had,  when  more  skilled  artisans 
are  available,  when  a  marked  advance  may  possibly  be  achieved  in  the 
science  of  tone  production  and  piano  construction,  then,  and  not  until 
then,  will  it  be  possible  to  make  the 

ilastni^lfamlm 

A  Better  Piano 


Today  the  Mason  &  HamUn  piano  is  accepted  by  the  leading 
musicians,  pronounced  by  the  foremost  critics  the  best  piano  the 
world  has  ever  known.  This  magnificent  reputation  has  been  attained 
by  quality  only.  This  quality  is  the  result  of  knowledge,  of  pains- 
taking care  in  construction,  the  use  of  the  very  finest  materials 
and  the  patented  features  of  construction,  which  have  marked  a 
new  era  in  the  science  of  piano  construction.  Mason  &  Hamlin 
pianos  cost  more  than  other  pianos  because  they  are  better  and  more 
painstakingly  made.  We  show  them  in  all  their  styles  and  sell  on 
easy  terms. 


^^^    Oakland— 510  12tli  and  1105  Washington 
^9  San  Jose — 117  South  First 

Sheet  Music 


ORPHEUM. 


The  Orpheum  announces  six  entirely  new  acts  for 
next  week.  Quite  the  most  charming  of  Jesse  L.  Las- 
ky's  productions  is  said  to  be  his  newest  musical  play 
"The  Trained  Nurses"  featuring  Clark  and  Bergman, 
two  well  known  vaudeville  players  of  more  than  usual 
ability  which  will  head  the  coming  bill.  The  book  is 
by  William  Le  liaron,  the  author  of  "The  Antique  Girl," 
etc.,  the  music  by  Leo  Edwards,  the  well  known  song 
writer,  and  the  lyrics  by  Blanche  Merrill.  There  are 
seven  pleasing  musical  numbers.  During  the  pro- 
gramme of  the  piece  many  beautiful  costumes  are 
shown,  the  wedding  finale  being  one  of  the  prettiest 
dressed  numbers  ever  mounted  on  the  vaudeville  stage. 
The  scene  of  the  musical  comedy,  the  sun  parlor  on  the 
roof  of  a  private  sanitarium  in  New  York  City,  is  most 
</'aborately  and  novelly  designed.  Willard  Mack  and 
Majorie  Rambeau  supported  by  a  clever  little  company 
will  present  a  one-act  play  of  sustained  interest  written 
by  Mr.  Willard  and  entitled  "Kick  In."  It  is  thoroughly 
original  in  idea  and  dialogue  and  enables  Mr.  Willard 
and  Miss  Rambeau  to  make  a  great  hit  as  a  couple  of 
classy  hotel  thieves.  The  act  may  be  briefly  summed 
up  as  one  of  the  greatest  successes  of  the  present  vau- 
deville season. 

Professor  Ota  Gygi,  the  celebrated  violin  virtuoso  who 
is  making  his  first  American  tour  will  make  his  debut 
here.  He  is  a  pupil  of  the  famous  Joachim,  and  at  the 
age  of  twenty-five  was  made  a  professor  of  music,  a  de- 
gree that  is  not  awarded  in  this  country.  After  playing 
for  the  King  of  Spain  in  Madrid,  Professor  Gj»gi  had  the 
aistinction  of  being  appointed  court  violinist.  Gygi  has 
been  compared  to  the  wonderful  Sarasate.  The  Four 
Le  Grohs,  three  men  and  one  woman  will  contribute  a 
melange  of  contortion,  acrobatic  and  risley  feats.  Their 
performance  throughout  is  novel,  daring  and  clever  and 
surpasses  anything  previously  offered  in  its  line.  Wal- 
ter He  Leon  and  "Muggins"  Davies,  late  stars  of  "The 
Campus"  will  introduce  a  clever  line  of  original  songs, 
dances  and  dialogue.  Their  act  is  brimful  of  character, 
ability  and  comedy,  and  their  "proposal  song"  is  a  minia- 
ture musical  comedy  in  itself.  Mr.  De  Leon  and  Miss 
Davies  are  young,  good  looking  and  enthusiastic  and 
they-  have  the  further  advantage  of  being  great  favor- 
ites in  this  city,  where  a  warm  welcome  always  awaits 
th-erh. 

■  Cecile  Beresford,  popular  in  London  both  in  musical 
comedy  and  vaudeville,  who  has  recently  come  to  this 
country,  Svill  make  her  first  appearance  here.  She  will 
sing  character,  eccentric  and  popular  songs  to  her  own 
piano  accomi)animent.  Miss  Beresford  has  be6n  very 
successful  in  the  theatres  of  the  Orpheum  Circuit  in 
which  she  has  already  appeared  and  has  been  highly 
praised  by  the  critics  for  her  originality,  humor,  refine- 
ment and  versatility.  The  only  holdovers  will  be  Miss 
Norton  and  Paul  Nicholson  and  The  London  Palace 
Girls. 


ing  next  Monday  night  and  throughout  the  week.  Al- 
though it  was  adapted  from  the  German,  and  inciden- 
tally established  Leo  Ditrichtein's  fame  as  a  shrewd 
selector  of  foreign  material  to  suit  this  country's  less 
liberal  taste,  it  produces  more  American  laughs  than 
any  purely-native  humorous  play,  because  its  charac- 
ters and  its  wit  are  American  and  its  plot  is  fairly 
jammed  with  ludicrous  situations. 

This  will  be  the  Alcazar's  eleventh  revival  of  "Are 
You  A  Mason?"  and  its  presentation  has  invariably  been 
a  profitable  venture.  It  packed  the  first  Alcazar  to  the 
doors  the  night  before  that  memorable  morning  of  April 
18,  1906,  and  it  did  the  same  thing  twice  in  the  Sutter- 
street  house.  That  it  will  be  witnessed  by  a  crowded 
audience  at  every  performance  during  the  coming  week 
is  a  foregone  conclusion,  for  since  it  was  last  staged 
here,  the  people  of  San  Francisco  have  formed  intimate 
acquaintance  with  its  author's  ability  as  a  farceur  and 
are  eager  to  again  witness  the  work  that  established  his 
success  on  this  side  of  the  Atlantic. 

v% 


ies  and  costumes  will  be  up  to  the  high  Tivoli  standard 
and  matinees  will  be  given  as  usual  on  Saturdays  and 
Sundays. 


-*v- 


TIVOLI    OPERA    HOUSE. 


-*v- 


ALCAZAR  THEATRE. 


Nothing  funnier  was  ever  written  for  the  stage  than 
"Are  You  A  Mason?"  which  is  to  be  the  Alcazars  offer- 


"lolanthe,"  the  delightful  Gilbert  and  Sullivan  work, 
will  be  presented  for  the  last  time  at  the  Tivoli  Opera 
House  this  Sunday  afternoon  and  evening  and  on  Mon- 
day night  "Princess  Chic.  '  a  jolly  opera  comlque  by 
Kirke  LaShelle  and  Julian  Kdwards,  will  receive  an  elab- 
orate presentation.  The  action  takes  place  in  Burgundy 
in  1468  and  the  story  is  based  on  the  trouble  which  arose 
between  Louis  XI  of  France  and  Charles  the  Bold.  Duke 
of  Burgundy,  over  the  encroachment  of  the  French  King 
on  the  authority  of  the  Burgundian.  Princess  Chic  of 
Normandy  hears  of  a  plot  on  the  part  of  Louis  to  over- 
throw the  government  and  she  decides  to  send  an  envoy 
to  warn  Charles.  She  also  decides  to  carry  the  mes- 
sage herself  but,  on  account  of  the  Duke's  dislike  for 
women,  disguises  herself  as  the  envoy  and  in  this  man- 
ner goes  to  Charles'  chateau.  Here  she  again  changes 
her  mind  and  determines  to  make  an  impression  on  the 
Duke  by  disguising  herself  as  a  peasant.  To  further 
her  plans,  she  enlists  the  aid  of  two  soldiers  of  fortune. 
Brevet  and  Brabeau,  whom  she  persuades  to  kidnap  her 
in  order  that  Charles  may  come  to  her  rescue.  The 
plan  succeeds  admirably  and  the  Duke  is  forced  to  admit 
Ills  love  but  when  the  Princess  resumes  her  regal  gar- 
ments he  refuses  to  believe  her  the  girl  to  whom  he  has 
given  his  heart  until  proof  is  submitted.  Subsequently 
the  schemes  of  King  Louis  are  frustrated  and  all  ends 
happily.  There  is  rollicking  fun  and  a  succession  of 
bright  musical  numbers  In  the  three  acts  and  Rena  Vivl- 
enne  will  show  her  versatility  as  the  Princess  Chic, 
while  Sarah  Edwards  will  be  her  faithful  page,  Lorraine. 
Henry  Santrey  will  be  the  Duke.  John  R.  Phillips  will 
enact  Francois,  the  Marquis  of  Claremont,  and  the 
funniaking will  lie  4ilaced  in  the  capable  hands  of  Thdm- 
Bs  C.  Leary,  who  comes  back  to  the  Tivoli  after  many 
years,  Robert  Pitkin,  Teddy  Webb  and  Charles  E.  Gala- 
gher.  lion  Bergere  will  have  a  jolly  [lart  as  Estelle 
and  there  will  be  half  a  dozen  others  in  the  cast  in  ad- 
dition to  the  big  chorus  which,  by  the  way,  will  be 
greatly   in  evidence.     The   production,  scenic  accessor- 


CORT  THEATRE. 

From  the  Winter  Garden  comes  "The  Passing  Show  of 
1912,"  the  production  which  broke  all  records  for  at- 
tendance at  this  famous  place  of  entertainment,  and  re- 
peated the  triumph  in  Chicago,  Boston  and  Philadelphia. 
The  local  two  weeks'  engagement,  which  will  be  played 
at  the  Cort  Theatre  begins  Sunday  night,  July  6.  "The 
Passing  Show  of  1912"  is  one  of  those  spectacular  affairs 
which  challenge  description.  There  are  seven  scenes 
and  the  musical  numbers  follow  one  another  with  re- 
markable dispatch.  Ned  Wayburn  was  the  producer  and 
it  is  agreed  that  he  has  never  done  more  excellent  work 
in  the  way  of  arranging  novel  numbers. 

Bits  from  nearly  every  important  drama  and  musical 
play  of  the  past  season  are  joined  together  in  the  plot. 
There  are  many,  many  characters  and  each  and  every 
one  is  easily  recognizable.  The  harem  scene  from  "Kis- 
met" is  employed  to  good  advantage.  There  is  the  im- 
mense swimming  pool  occupying  the  center  of  the  har- 
em, and  into  it  plunge — not  three  girls,  as  in  the  case 
of  "Kismet,  "  but  sixteen,  and  even  the  gorgeous  Trixie 
Friganza  plunges  headlong  into  the  tank.  Then  there 
are  brief  scenes  from  "Bunty  Pulls  the  Strings,"  "Officer 
666,"  "The  Quaker  Girl,"  "A  Butterfly  on  the  Wheel," 
"Oliver  Twist,"  "Bought  and  Paid  For,"  "The  Return  of 
Peter  Grimm"  and  others. 

The  entire  performance  is  remarkable  for  the  great 
number  of  lively  dancing  numbers,  spectacular  dances, 
and  what  not.  Seldom  if  ever  has  such  an  array  of. 
travesty  artists  congregated  in  one  production  as  in 
"The  Passing  Show  of  1912."  Charles  J.  Ross,  famous 
for  twenty  years  as  king  of  travesty;  Trixie  Friganza. 
who  needs  no  introduction;  Adelaide,  the  Bernhardt  of 
the  ballet;  J.  J.  Hughes,  whose  dances  have  become"  in- 
ternational; Clarence  Harvey,  Texas  Quinan,  Howard 
and  Howard,  Moon  and  Morris,  and  a  chorus  of  eighty 
are  included  in  this  extraordinary  organization. 


The  Pacific  Coast  Musical  Review  "is  in  receipt  of  a 
very  handsomely  printed  edition  of  a  series  of  six  musi- 
cal sketches  for  the  piano  composed  by  Dr.  H.  J.  Stewart 
and  published  by  the  Boston  Music  Company  entitled: 
"Wayside  Fancies."  This  cycle  of  piano  pieces  as  it 
may  be  called,  comprises  six  lyric  or  romantic  works 
entitled:  Valse  Caprice.  Rustic  Dance.  Barcarolle,  In 
Olden  Time,  La  Fiesta  and  Early  Spring.  As  the  titles 
imply  they  were  composed  during  certain  i.nspirational 
moods  of  the  composer  when  his  fancy  took  him  to  ex- 
plore experiences  of  the  past.  They  are  related  in  their 
musical  sighificance  somewhat  to  the  literary  spirit  of  a 
work  known  as  Reveries  of  a  Batchelor  and  express  in 
simple  but  exceedingly  poetic  sentiments  pleasant  mem- 
ories. Their  melodic  garb  is  decidedly  pronounced  and 
they  form  a  musical  atmosphere  of  exquisite.  Doetlc  en- 
vironment. These  Wayside  Fancies  should  form  part 
of  the  library  of  any  pianist.  - 
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Prof.  J.  S.  Wanrell 

Prefers  His  Baldwin 

Director  of  the  Wanrell  Italian  School  of  Singing  Says:  *i  am  Convinced 

that  the  Baldwin  Piano  is  Beyond  Question 

the  Ideal  Pianoforte" 


THE  BALDWIN  COMPANY 


August  19.  1911 


J.  S.  WANRELL 

Distinguished  Operatic    Basso,  Director  o(  the  Wanrell 

Italian  School  of  Singing,   1720  Washington 

Street,  San  Francisco 


San  Francisco,  Cal. 
Gentlemen: 

The  exquisite  tone  of  the  Baldwin  Piano  which  I  have  been  using  for 

the  past  two  years  has  been  a  source  of  great  delight  to  both  myself  and  pupils. 

I  am  convinced  that  the  Baldwin   Piano  is  beyond  question  the  ideal 

pianoforte,  and  because  of  its    sympathetic  tone  quality  it  commands  my 

admiration. 

It  is  a  pleasure  to  tender  you  this  unsolicited  testimonial,  and  with  best 
wishes  for  your  continued  success,  I  am 

Sincerely  yours, 

J.  S.  WANRELL 


310  Sutter  St. 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.  Watson's     Adolf  Rosenbecker       »««-«^%fo.??,?7*^'*'^^      '^essif  Newman,  pian.s. 


Pictures,  Stories,  Lectures,  Dramas 

*'The  conaeDsna  of  press  opinion  of  both 
continents,  speaking  eloquently  of  Dr. 
Wataon'a  irork,  la  that  be  la  a  maater  of 
art  and  literature.  Highly  Inatrnctlve, 
UlomlnatlnK  and  very  wondrous  booka. 
Each  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  William  Steinbacli 

VOICE  CULTURE 

STUDIO 

•03  Kahler  *  Chaae  Bldg.       San  FrancUco 

Phone  1  Kearny  B454. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  Califoraia 

Fridaya    at    the    Arrinaga    Mnalcal    Col- 
lese,    2315   Jackaon    Street,    San    Franclaco 


SIERRAVOUARTET 


ZUpha  R.  Jenkins.  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Rcdfield, 

Mabel  H.  Rcdfield.  Ace. 

40t4  Randolph  A«t.  OAKLAND    Phon*  Merritt  3244 


Esther  M.  Plumb 

CoBtralt* 

Concerts,  Recitals.  Oratorio 

Touring  Coast  Anauslly,  January-March 

A<14r*M:     4173  Lake  Ave.,  Chicago,  III. 

The  Witzel  Trio 

N01i¥    BOOKING    FOR    SEASON    1913-1914 
MRS.  J.  F.  'WIT7.VA.,  Plano) 
MII.TON   G.  \%'ITZKL.,   Viollni 
RICHARD  P.  A.  CALLIES,  'Cello. 

Addreaai    !»    E.    Behymer, 
Blanchard  Hall  Bids-  I^oa  Angelea,  Cal. 

Jessie  Dean  Moore 

TEACHER    OF    SINGING 
Berkeley   Stndloi  2161    Shattnck   Avenne. 
Tel.  Berkeley  297T.     San  Francisco.  Thnra- 
<aya,  37*  Sutter  Street.    Tel.  Donciaa  5303. 


Concert   Master  S.   F.  Sj-mphony  Orchestra 

Limited  Number  of  Advanced  Violin  Stu- 
dents Accepted,  Coaching  Singers  in  Opera, 
Alao  Oratorio. 

CONDUCTOR     OF     ORCHESTRA 

AddrcKKt   711   Head   Bids.,   Post    Street  and 

Grant   Avenue,    San    Francisco. 

LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Howell  Brnner,  First  Soprano; 
Louise  De  Snile  Rath,  Second  Soprano; 
Pearl  Hosnack  Whitcomb,  Contralto;  Miss 
Frances  Uuckland,  Piunlste.  For  Terms 
and  Dates  .Vddresst  MrM.  \Vhitcomb,  11G2 
Jackson  .St.,  S.  F.      Tel.  Frnnklln  134«. 

SUMMER  COURSE  for  PIANISTS 
and  TEACHERS 

COMMENCING  JULY  lit 

^""'Warren  D.Allen 

Qat*es«Dd  Lectures  in  Theory,  Pedagosy  and  T«acKin8   Ma- 
terial. CoDcerti  and  Private  Leuoiu 
2200  BANCROFT  WAY BERKELEY,  CAL. 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  SIbk- 
Ins.  By  Appointment  Only.  121  Broder- 
Icfc  Street.     Phone;  Park  2988. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:  2500    W^oolaey    Street, 
Berkeley.     Telephone    Berkeley    4228. 

Miss  Clara  Freuler  soprano 

TEACHER    OF    SINGING 
Available  for  Concerts  and  Recitala.      2527 
RldKC  Road,   Berkeley.      Phone  i    Berk.  875. 

BESSIE  FULLER.  Pi«no 

Pupil    of    HuKO    Manafeldt 

Stndloi        Creacent     Hotel,    California    and 

Franklin  Streeta,  San  Franclaco,  Cal. 

Miss  Helen  Colbum  Heath 

Soprano    Soloist    First    Unitarian    Church, 

Temple  Beth  larael 

Vocal  Inatructlon,  Concert  Work 

Phone  Weat  4800 2505  Clay  St. 

MUs  CAr*lin«  H.  Little 

TEACHER  OF  SINGING 
Studloai     S.  F.,  S7«  Sutter  St.,  liVed.  *  Sat. 
Oakland,    XC21    Broadway,    Tuca. 
and   FrL     Phone  Piedmont   1«— . 

Msoy  Alverta  Morse  Soprano 

Rea.  Stndloi  San  Franclaco,  1249  Jonea  St. 
Phone  Franklin  6400.  Oakland,  647  Mari- 
poaa  Ave.     Phone  Piedmont  2017. 

Hcward  E.  Pratt  tenor 

VOICE  TEACHER 
Choir   DIr.    St.  Joha'a   Prea.   Church.   Bark. 
Sololat  Temple  Beth.  larael,   S.  V.     Orato- 
rioa.  Coneerta.     330  3M  St.,  Oaklaad.     Tel. 
Lakcnide  71«. 


VIOLINIST 

Solo,    Bnaemble    and     Chamber    Hnalc 

Studio:  2317   ChanninK  ^Vay,   Berkeley 

Tel.    Berkeley    3024 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert   Engagrementa.      Studio  i  603  35th 
St.,  Oakland.     Tel.  Piedmont  4863. 

Geo.  Stewart  McManus  pianist 

Aaalatant  Teacher  to  Joaef  Lhevlnne. 
Studio  I    3209    Clay    St.     Phone:   Weat   4580. 

WlLBUR~McCOLL 

PIANO — ACCOMPANIST — COACH 
Stndloai   S.  F.,  376  Sutter  St.   (W^edneaday) 
Oakland:   10    Monte    Ave.     Piedmont    1774. 

AsHley  Pettis  pianist 

Stndloa:  San  Franclaco,  818  Grove  Street, 
Phone,  Park  7494.  Berkeley,  1931  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  Ni>R.NBE:R.GE.R.  Svss 

VIOLIN     BOW     MANUFACTURER 
Very  FIneat  Material  and  'Workmanahip 
Guaranteed.     At  all   Leading  Mualc  Storea 
or  Direct   From    the   Manufacturer. 

NOVATO,  MARIN  COUNTY,  CAL. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available  for  Coneerta  and  Recitala 

Studio:  3243  IVaahington  St.     Tel.  Fill.  2130 

Karl  Grienatier 

CELLO  INSTRUCTION 
Stndloi  164S  Hyde  St.  Phone,  Franklin  9094 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONT 
PUPIL  OF  LESCHBTITZKT 
Oaklaad    (Sat.)     Mrs.    IValliaer'a    Stndlo. 
3147  Telesraph  Ave.  Phone:  Piedmont  IIMS. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE   WORK 
Stndloi  Berkeley,  3S18Vi  Etna  St.,  Phonei 
Berk.  5S9S.     S.  F..  Wed.  Aft..  3209  Clay  St. 

EliKabetH  Simpson 

PIANIST — TEACHER 

Svrayne-Leachetitaky    Syatem 

2S2T  Cedar  St.,  Berkeley 

Maple  Hall,  Oakland 

Achille  L.  Artif^ties 

Gmduate  Schola  Cantornm,  Parla.  Or- 
nnn.  Piano,  Harmony,  Counter  Point. 
Stndlo:  Arlllaara  Mnalcal  Collese.  Rca.t 
138-8th  Ave.,  S.  F.,  Phone:  Pac.  B740. 


Private    and    Public    EngraKementa 

TEACHER    OF    PIANO 

Studio:  417  Central  Ave.     Tel.  Fillmore  3848 


Musical    Dir«ctory 

PIANO 

SIGISMONDO  MARTINEZ 

1130  Eddy  Street  8an  Francisco,  CaL 

EDNA   MONTAGNE 
5780  Vlncente  St. Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavla  St. San  Francisco 

MISS   MARGARET   KEMBLE 

1711  Broderlck  St.     Phone:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 

MISS  ADA  CLEMENT 

3134  Clay  St. Phone  Fillmore  898 

MISS   HAZEL   H.   HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 
817  Grove  Street Tel.  Park  5175 

MRS.   M.  TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel.  K'my  6454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.   ABBIE  CARRINQTON-LEWYS 

1901  Baker  Street  San  Francisco 

DELIA    E.    QRISWOLD 

Contralto  1625  Sacramento  SL 

MME.  ISABELLA  MARKS 
Kohler  &  Chase  Bldg.      Tel.  Ko*my  1484 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS   LUNDINE 
2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  West  3561 


HOTHER  WISMCII 
2945  Fillmore  Street        Phone  West  438 
HAAI^Y   &AMUEL8 


3663  Clay  Street 


Phono:  Weit  170 


376  Sutter  St. 


JOLLAIN 

Phone:  Franklin  9801 
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THE   THIRD  ANNUAL  CONVENTION  OF  MUSIC   TEACHERS  A  BRILLIANT  SUCCESS 

Proceedings  at  Hotel  St.  Francis  Characterized  by  Instructive  and  Interesting  Lectures  and  Addresses,  and  Exceptionally  Fine  Musical 
_  Programs  Rendered  by  Prominent  Musicians 


(Editorial  Note— The  Pacific  Coast  Musical  Review  is 
Indebted  to  Miss  Hessie  Fuller  of  this  city  for  the  re- 
port of  the  Third  Annual  Convention  of  the  Music 
Teachers'  Association  of  California.  Miss  Fuller  is 
a  very  efficient  i)ianist  as  well  as  a  close  observer,  and 
she  has  treated  the  subject  from  the  purely  news  stand- 
point of  the  event.     l<::ditorial  comments  and  closer  de- 


By  BESSIE  FULLER 

of  the  entire  proceedings  until  next  week.  Our  readers 
will  find  a  thorough  retrospective  report  in  the  next 
issue  of  this  paper.  In  the  meantime  we  wish  to  thank 
Miss  Fuller  for  her  excellent  services  in  this  matter. 
A.  M.) 

The  Third  Annual  Convention  of  the  Music  Teachers' 
Association    of    California    opened    in    the    St.    Francis 


of   talent  possessed   by  the   delegates   and   others   was 
conspicuously  and  splendidly  in  evidence. 

There  were  meritorious  concerts  every  day;  banquets 
at  the  St.  Francis  Hotel  at  San  Francisco,  and  at  the 
Motel  Oakland  in  the  City  of  Oakland;  an  automobile 
ride  through  the  cities  of  the  eastern  shore  of  the  bay 
of  San  Francisco,  Oakland,  .\lanieda  and  Berkeley,  a  con- 


URRKELKY    STUDIO    OF    .MRS.   JESSIK  DE.V.'V   MOORI?:      (See  Page  4) 


tails  will  appear  next  week,  when  sufficient  time  has 
elapsed  to  secure  a  good  perspective  of  the  week's  suc- 
cession of  events.  One  of  the  most  important  features 
of  the  session  was  the  Banquet  wnich  took  place  at  the 
St.  Francis  Hotel  on  Tuesday  evening,  .July  8th.  This 
affair  was  not  so  important  because  of  the  culinary  art 
displayed  there  as  it  was  interesting  by  reason  of  the 
many  valuable  addresses  made.  Among  the  interesting 
features  of  the  report  of  this  concert  will  be  an  excellent 
flashlight  photo  taken  by  R.  J.  Waters  &  Co.,  to  which 
firm  the  Pacific  Coast  Musical  Review  is  indebted  for 
an  excellent  photograph  finished  fifteen  minutes  after  it 
was  taken.  The  necessity  of  publishing  the  Musical 
Review  before  the  end  of  this  week  and  the  fact  that  the 
Convention  does  not  close  until  Thursday  evening,  makes 
it  practically  impossible  to  publish  a  detailed  account 


Hotel,  San  Francisco,  with  an  evening  reception,  Mon- 
day, .July  7th.  The  i)roceedings  continued  throughout 
Tuesday,  Wednesday  and  Thursday,  .July  8,  9  and  10, 
closing  on  the  last  mentioned  day.  This  third  annual 
gathering  was  eminently  successful  in  iwint  of  intense 
musical  interest  and  in  its  educational  value.  The  at- 
tendance was  representative,  including  members  of  the 
Music  Teachers'  Association  of  California,  and  delegates 
from  the  San  Francisco  Music  Teachers'  Association,  the 
San  Diego  .Music  Teachers'  Association,  the  Sacramento 
Music  Teachers'  Association,  the  Music  Teachers'  .Asso- 
ciation of  Southern  California,  the  Alameda  County 
Music  Teachers'  Association  and  the  Santa  Cruz  Music 
Teachers'  Association.  Success  was  also  achieved  in 
the  matter  of  securing  a  remarkably  diversified  series 
of  concerts  and  other  events,  in  which  the  great  amount 


cert  at  the  Greek  theatre  of  the  University  of  Califor- 
nia: numerous  instructive  papers  were  read.  Then 
there  were  also  business  deliberations  and  the  whole 
wound  up  with  a  farewell  reception  which  took  place  In 
the  white  and  gold  room  of  the  St.  Francis  Hotel.  The 
number  of  artists  who  took  part  in  the  musical  pro- 
grams was  unusually  large.  The  names  of  these  peo- 
ple constituted  a  roster  distinguished  by  exceptional 
merit  and  remarkably  representative  of  the  musical 
culture  of  the  State  of  California.  The  compositions 
performed  were  of  high  class  and  they  were  excellently 
given,  so  that  the  whole  represented  the  characteristics 
not  only  of  a  convention,  but  also,  on  a  small  scale,  those 
of  a  music  festival  of  wide  scope  and  catholic  range. 
The  arrangements  that  had  been  made  were  all  tliar 
(Continued  on  Page  3,  Col.  2.) 
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ELIZABETH  WESTGATE 
Piano  and  Organ 


Elizabeth  Westgate 

and  the  Steinway 

Alameda,  Cal.,  June  22,  1911 
Sherman,  Clay  &  Co.. 

San  Francisco,  California 

Gentlemen: 

Ever  since  I  can  remember  I  have  been  firm  in  the  conviction 
that  it  would  be  impossible  for  any  Concert  Grand  Pianoforte  to  equal 
the  Steinway. 

I  am  now  sure,  as  I  have  not  been  until  this  year,  that  the  smal- 
ler Steinway  Grand,  such  as  one  would  choose  for  a  home  or  a  studio, 
surpasses  all  other  instruments  of  the  same  size;  and  I  have  proven 
my  belief  in  the  one  practical  way. 

Sincerely  yours, 

Sherman ,  Hay  &  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of   Pine  and   Scott   Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WAKHKN'    I).  AI.I.KX,  Denn  SAN  JOSB,  CAL. 

The  oliIeHt  iiiMtltiitlon  on  (he  Coant— Complete  Musical 
Kilucnlion — AiIvniitaKreH  of  literary  MtiidleH  free  of  ehargre. 
Iloaril  null  room  iit   nioilernte  prlceM.      Sriiil   for  Cntnlf»Kue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierra  Douillet,  Piano  (Saturday*) 
Mr*.  Nitalia  Douillet,  Voice  Culture  (Monday*  &  Thuridays 

CHRISTINE  MILLER 

CONTRALTO 

For    Term*    and    Daten,    Addrena 

HAENSEL  &  JONES 

Aeolian   Hall  New  York  City 


The  John  C.  Manning 

CONSERVATORY    OF    MUSIC 
Sau    Frauclsco 

School  Re-Opens  on  AaKUSt   18. 
isns  Pine  Street,  Corner  Ootnvia  Telephone:  ^Vent  5808 

For  PnrtieiilKrM  Address  The  Secretary,  Mrs.  J.  C.  Manning 

THE   NEW   YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring  to  your  home  all  the  important  musical  news  in  which  you 

are  interested.    Combined  subscriptions  $5.00  per  year 

Address:  Room  1009-10  Kohler  &  Chase  Building 

San  Francisco.  Cal. 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 

GEORG   KRUGER 


studio:    K.    &    C.    DulidinK.      Telephone    i^earny    S4S4. 
Rewidenee;    12.'4    WnwhlnKlon    Street.      'I'cl.    Franltlin    10.80. 

Mr.  Sigmund  Beel 

AeeeptM  pupils   in   ndvaneed   Violin  and  FnHenible  Playing 
Studio;    1I>0»   I'Ine   St.,    Near   Oetnvia.      Tel.   ^Ve■t  0049. 

Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  at  Studio.  S.  F.,  2007  California  St., 
Tel.  >Vest  7:{70;  Oakland,  0128  HiileKass  Avenue,  Tel. 
I'iedniont   .'lOO.*). 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PIAXO — ORGAX — THEORY 

OrKanist  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  L^S 

San    Francisco    Dny^W'ednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


BOARDING    SCHOOL,    FOR    GIRLS 
SAN    JOSF,    CAL. 


Hugo  Mansfeldt 


238   COLE    STREET 


PHONE    PACIFIC   SS1« 


Blanchard  Hall  Studio  Building      Wallace  A  Sabin  uv^-ji'"'  ;r''-'i'  ^^rr, 

O  '»  <»11CH,C    r-k.»    tJ€^tJUl    Ki^    First    Church    of   Christ 


Mackenzie  Gordon 

TENOR 

a  iKe  rudiments  of  lone  fomMtioo 

nd  comDl«>lion  of  public  nnging. 

OKATOHIO       OPRHA       CONCERT 

ltr«Mith    Control    Hiid    ReMouanre 

Sludi*  :  2832  Jackson  St.  Phone:  W«t  457 

Ry  Appoliifinont   Only 


Teacher  of  Singing  L".t"KiK'± 


GUESTA 

PI  I"li,    OF    MAHCrtF.SI    AND    IIARILLI 
(Only    teacher    of    Adeliiin    Pntti) 
Voices   Tested   and    Advice   Given    Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

Ilal>ll«.    Repair   of   Strained    Voices,   etc. 
Limited    Nunilter    Pupils    Accepted.      Tel.    I'nrl<    2080. 


Mrs.  Carroll  Nicholson 

ME7.7,0-C0\TRAI,T0 
Soloist,     First     ConKrecntlonnl     Church,     Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta   Ave.,  Piedmont.        Phone,  Piedmont  304. 


F.   W.    BLANCHARD,   Prea.   and    Mg;r, 

Contain*  200  Studios  Ranted  ExcluiiTely  to 

Musicians.  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 
Distinguished   Artists  for  California  and  the  Southwest 

Address:      Blanchard   Hall,  Los  Angeles,  Cal. 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


Scientist,  nirector  LorlnR  Club.  S.  F.,  Wed.,  1617  Call- 
fitrnln  St.;  Tel.  Franiilin  2(103.  Sat.  p.  m..  Christian  Seieoce 
Hall  I  Tel.  West  6«4r,.  Iierl<eley,  Moo.  and  Thurs.,  3143 
i.ewlslt.ii    \ve.!    Tel.    I'iedniont  :t«24. 

Louis     CrepaUXy    Member  Parii  Grand  Opera 

2r>l     I>ost    street.      Fifth    Floor    .tiercedes    RulIdInK 
Reception   llonrs:      1 1  :4.S  to  12.  niid  »  to  4,  ezcept   Wednes- 
day.     Wednesday    in    staple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  .SLsters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  MEy-yo-coNTRAiTo 

TKACHKR    OF    SINCillVG 
Mon.    and    Thnrs.,    Mill's    CoIIckc;    Wed.    and    Sat.,    Home 
Studio,  Kin   Ashbury  St..  S.   F.;  Tel.   Fnrli  r>«00.      Tuea.  and 
Fri..    ivohler  Al:   Chase    Hide.,   Tel.   Kearny   r>454. 


LA  LOMA  STUDIO 


Phone  Berkeley  1086 


Arrillaga  Musical  College 

231.'  Jacltson   St.,   San  Francisco,   Cal. 
Phone  Fillmore  951  Phone  Home  S3080 


Herbert  Riley 


Instruction    In    Violoncello    and    Chamber   Mnslc 

CONCERTS    .\Sn    RKCITAI-S 

Stndiot    Chlsmore    Apts.,    Hush   and   Jonea   Sta. 

Phone !    Franltlin    SSO.'i. 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 

Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 
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SAN    FRANCISCO    SYMPHONY    SEASON. 


The  Third  Season  of  the  San  Francisco  Orchestra 
will  open  at  the  Cort  Theatre,  Friday  afternoon,  Octo- 
ber 24th,  1913,  and  gives  ever.v  promise  of  being  the 
most  brilliant  artistically,  financially  and  socially  in  the 
history  of  the  San  Francisco  Orchestra.  The  public  has 
not  been  reluctant  in  its  expression  of  approval  of  the 
work  of  the  San  Francisco  Orchestra,  as  was  proven 
by  the  attendance  of  the  past  season.  The  Board  of 
Governors  of  the  xMusical  Association  of  San  Francisco, 
which  maintains  the  San  Francisco  Orchestra,  wish  to 
continue  the  unflagging  attention  and  sincere  cordiality 
of  all  interested  in  fostering  and  encouraging  a  love 
of  the  highest  forms  of  music.  During  the  Third  Sea- 
son, ten  Symphony  Concerts,  all  on  Friday  afternoons, 
will  be  given,  and  the  services  of  world-famous  soloists 
have  been  secured  to  assist  in  the  great  orchestral 
programs.  Mme.  Ernestine  Schumann-Heink,  who  of 
all  artists  at  present  before  the  public,  by  virtue  of  her 
wonderful  voice,  superb  artistry  and  gracious  person- 
ality, holds  the  leading  place,  will  be  the  first  soloist 
of  the  season.  Mme.  Schumann-Heink's  every  appear- 
ance serves  to  increase  the  hold  that  she  has  upon  the 
affections  of  the  music  loving  public. 

Clarence  Whitehill,  the  superb  baritone,  whose  work 
in  the  Wagner  operas,  both  in  this  country  and  in 
Europe,  has  given  him  an  enviable  position  as  an  artist; 
Fritz  Kreisler,  whose  combination  of  qualities,  intel- 
lectual and  temperamental,  gives  him  a  place  among 
the  greatest  violinists  of  our  time;  .lean  Gerardy,  one 
of  the  most  sought  after  in  the  world  of  'cellists,  the 
master  interpreter  of  great  compositions  for  the  "cello, 
and  other  distinguished  artists  will  be  presented.  The 
Orchestra  will  be  comprised  of  the  best  instrumental- 
ists available;  several  changes  having  been  made  in  the 
personnel  of  the  Orchestra  since  last  season,  in  pursu- 
ance of  the  steadfast  policy  of  the  Musical  Association 
of  San  Francisco  to  maintain  the  San  Francisco  Or- 
chestra always  at  the  highest  point  of  efficiency. 

Henry  Hadley,  the  conductor,  will  prepare  all  his 
programs,  for  the  third  season,  in  Europe,  and  they 
will  contain  the  works  of  the  masters  as  well  as  the 
best  of  the  modern  school.  Many  novelties,  which  will 
prove  most  interesting,  are  promised  by  Mr.  Hadley. 
Details  in  regard  to  prices,  programs,  etc.,  will  be  an- 
nounced early  in  August.  The  Board  of  Governors  of 
the  Musical  Association  of  San  Francisco  is  composed 
of  the  following  gentlemen:  Dr.  A.  Barkan,  E.  D.  Bey- 
lard,  Antoine  Borel,  \V.  B.  Bourn,  J.  W.  Byrne,  C.  H. 
Crocker,  \Vm.  H.  Crocker,  F.  P.  Deering,  J.  D.  Grant, 
Frank  W.  Griffin,  E.  S.  Heller,  I.  W.  Hellman,  Jr.,  A.  C. 
Kains,  .1.  B.  Levison,  John  D.  McKee,  J.  D.  Redding, 
John  Rothschild,  Dr.  Grant  Selfridge,  Leon  Sloss,  Sig- 
mund  Stern,  Dr.  Stanley  Stillman,  R.  M.  Tobin. 

The  executive  offices  of  the  San  Francisco  Orchestra 
will  remain  at  No.  711-712  Head  Building.  Frank  W. 
Healy  is  the  manager. 

w 

KOHLER  &  CHASE  MUSIC  MATINEE. 


As  already  announced  in  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  is 
now  in  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  York.  This  office 
includes  the  territory  in  the  Northern  part  of 
California.  The  Musical  Courier  is  generally 
known  to  be  the  greatest  musical  journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion in  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast.  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farrell  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review.  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  in  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal Courier  to  the  above  office. 

ALFRED   METZGER, 
San  Francisco  Representative  The  Musical  Courier. 


MUSIC  TEACHERS'  CONVENTION. 

(Continued  from  Page  1.) 
could  have  been  expected  to  secure  the  comfort  of  the 
attendants  and  to  give  adequate  hearing  to  the  music. 
The  room  at  the  St.  Francis  is  provided  with  an  adequate 
stage  had  ample  seating  capacity;  and  in  the  other 
auditoriums  where  there  were  recitals  and  concerts,  the 
conditions  were  entirely  favorable. 

The    Convention    Committees    were    particularly    effi- 
cient.    There  is   not  space  here  to  mention  the  entire 


Another  exceptionally  interesting  program  has  been 
prepared  for  the  regular  weekly  music  matinee  which 
will  be  given  under  the  auspices  of  Kohler  &  Chase  this 
Saturday  afternoon,  July  12th.  The  soloist  on  this  oc- 
casion will  be  Miss  Phyllida  Ashley,  a  young  pianist  who 
has  conquered  for  herself  a  prominent  position  in  this 
region  ever  since  her  second  year,  when  she  first  ap- 
pared  in  public  life.  Miss  Ashley  has  recently  become 
one  of  our  busiest  concert  pianists.  She  studied  exclu- 
sively with  her  mother.  Mrs.  Blanche  Ashley,  who  has 
taken  great  care  of  her  education.  One  of  the  crowning 
triumphs  of  her  career  was  her  selection  as  one  of  the 
soloists  at  the  second  annual  convention  of  the  Cali- 
fornia music  teachers  which  took  place  in  Los  Angeles 
last  year.  She  also  has  gained  recognition  as  a  success- 
ful composer.  Miss  Ashley  will  play  on  this  occasion 
Bach's  Chromatic  Fantasie  and  Tschaikowsky's  waltz 
from  Eugen  Onegin. 

There  will  be  several  Interesting  numbers  to  be  in- 
terpreted on  the  Knabe  Player  Piano  and  on  the  pipe 
organ.  The  complete  program  will  be  as  follows:  Le 
Papillon— The  Butterfly— Etude  de  Concert  (Lavalier), 
Knabe  Player  Piano;  Chromatic  Fantasie  (Bach),  Phyl- 
lida Ashley;  Knabe  Concert  Grand  Piano  used;  Ber- 
chetta  Op.  21  No.  'i  (Nevin),  At  An  Old  Trysting  Place 
(McDowell),  In  Autumn  (McDowell);  Knabe  Player 
Piano;  Waltz  from  Eugen  Onegin  (Tschaikowsky),  Miss 
Ashley,  Knabe  Concert  Grand  Piano  used;  Andante  from 
String  Quartet  Op.  11  (Tschaikowsky),  Serenata,  Op.  15 
No.  1   (Moszkowski),  Pipe  Organ. 


Achille  Artigues  has  been  appointed  organist  at  Sher- 
ith  Israel  in  place  of  Warren  D.  Allen  who  resigned  on 
account  of  his  being  selected  as  Dean  of  the  College  of 
the  Pacific.  The  choice  of  Mr.  Atigues  for  this  res- 
ponsible position  is  an  excellent  one  and  we  are  certain 
that  he  will  do  credit  to  those  who  selected  him  as  well 
as  to  the  musical  fraternity  of  this  city. 
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membership  of  each  of  these  committees.  The  very 
efficient  chairmen  were  as  follows:  Program  Committee, 
John  C.  Manning,  San  Francisco;  Press  Committee,  Ash- 
ley D.  Pettis;  Financial  Committee,  John  C.  Manning; 
Banquet  Committee.  Miss  Marie  Withrow,  San  Fran- 
cisco; Reception  and  Hospitality  Committee,  Mrs.  Cecil 
Mark;  Printing  and  Publication  Committee,  Samuel 
Savannah,  San  Francisco.  Altogether  there  were  some 
thing  like  one  hundred  earnest  musicians,  who  collec- 
tively represented  many  musical  counties,  who  were  in 
the  membership  of  these  various  committees.  The 
significance  of  this  convention,  coming  so  close  to  the 
great  music  festivals  that  will  attend  the  Panama  Pa- 
cific Exposition  in  San  Francisco  in  lill.")  is  marked;  for 
it  demonstrates,  the  impossible  chance  of  cavil  that 
California  has  a  great  body  of  splendid  home  musical 
talent,  which  has  never  been  doubted  by  the  knowing 
ones,  but  the  occasion  served  to  call  attention  to  this 
very  valuable  fact. 

Opening  Day. 
The  reception  that  took  place  in  the  St.  Francis  Hotel 
Monday  evening,  July  7,  drew  together  a  large  gather- 
ing, numbering  hundreds  of  musicians  well  known 
throughout  the  State  of  California.  Incidental  to  the 
reception  a  concert  was  given  which  was  of  high-class. 
Those  who  appeared  were  the  Lorelei  Trio,  consisting 
of  Flora  Howell  Bruner,  Louise  De  Salle  Rath  and  Pearl 
H  Whitcomb,  assisted  by  Miss  Alma  Birmingham,  ac- 
companist; Axel  Sinionson  'cellist,  Miss  Sherwood  and 
Mrs  Blanche  Ashley.  Dr.  Arthur  Weiss  was  on  the  pro- 
gram to  play  the  cello  hut  was  prevented  by  unavoidable 
reasons  from  being  present  and  Mr.  Sinionson  was  sub- 
stituted. This  necessitated  some  change  in  the  program. 
The  Lorelei  Trio  sang  a  series  of  numbers  by  Gretscher 
and  also  "Every  Flower"  from  "Madame  Butterfly."  In- 
stead of  the  double  cello  concerto  by  Emanuel  Moor, 
which  was  to  have  been  played,  a  concerto  by  Golder- 
man  and  "The  Swan,"  by  Saint  Saens,  were  performed. 


The   concert    work   was   generally   and    enthusiastically 
applauded. 

Second  Day  of  Convention. 

Work  was  begun  in  earnest  Tuesday,  July  8,  at  9  a.  m. 
The  program  of  the  day  included  so  much  that  the  ex- 
ercises, conducted  with  promptness  and  short  delays, 
fully  and  valuably  occupied  the  entire  allotted  time. 
The  proceedings  were  opened  by  J.  C.  .Manning,  Presi- 
dent of  the  San  Fi-ancisco  Music  Teachers'  Association, 
who  delivered  the  following  address  of  welcome: 

"Sometimes  in  the  course  of  events  it  so  happens 
that  members  of  a  family  remain  at  home,  and,  when 
other  members  who  have  spent  most  of  their  lives  away 
from  the  parental  roof  seeking  knowledge,  the  best  in 
whatever  their  vocation  may  be,  the  home-remaining 
members  make  preparations  to  receive  them.  It  then 
becomes  the  duty  of  those  members  who  remain  at  home 
to  prepare  a  feast  of  good  things  for  those  who  are  to 
return  to  the  fold.  Such  is  the  duty,  and  we  can  say 
truthfully,  the  great  pleasure  of  the  San  Francisco  Music 
Teachers'  Association  to  make  such  a  preparation — 
with  the  splendid  assistance  of  the  parents,  the  State 
Board — for  a  feast  of  good  music,  which  will  be  pre- 
sented by  the  various  members  of  the  harmonious  family 
who  are  returning  to  the  home  of  the  California  Music 
Teachers'  Association. 

"We  welcome  you,  one  and  all,  with  open  arms,  to  the 
second  home  coming  to  San  Francisco,  and  sincerely 
trust  that  this,  the  third  annual  conv^tion,  may  prove 
to  be  one  of  the  greatest  conventions  ever  held  in  Cali- 
fornia; and  that  works,  addresses,  concerts  and  recitals 
to  be  given,  will  be  an  incentive  to  greater  work  for 
higher  ideals;  for  harmonious  feelings  for  our  brothers 
and  sisters  in  the  profession  and  a  keener  appreciation 
for  the  good  in  music  that  uplifts  humanity  and  brings 
us  into  closer  and  more  intimate  relations  with  the  di- 
vine power  that  gives  us  this  great  love  for  music." 

This  address  was  well  received  by  the  delegates.  In 
response  Henry  Bretherick,  President  of  the  Music 
Teachers'  Association  of  California,  spoke  as  follows: 

"Mr.  President,  Ladies  and  Gentlemen:  As  repre- 
sentative of  the  Music  Teachers'  .Association  of  this 
State  I  sincerely  thank  you  for  your  genial  welcome  and 
assure  you  the  members  bring  to  San  Francisco  hearty 
greetings  and  cordial  appreciation  of  the  preparations 
made  to  entertain  them  at  this  convention. 

"This  Association  is  no  longer  an  infant.  Great  things 
are  expected  of  it;  and  each  year  finds  us  stronger, 
more  united,  harmonious  and  zealous  workers  for  the 
cause  of  music  development  in  California.  The  progress 
we  are  making  is  evidence  that  we  have  profited  by  the 
eastern  states  who  have  worked  along  the  same  lines, 
and  that  we  are  beginning  to  see  the  good  results  from 
the  efforts  already  made.  Our  local  branches  have 
caught  the  inspiration  and  are  acting  accordingly,  hav- 
ing awakened  to  the  possibilities  and  powers  invested 
in  our  organization. 

"It  is  my  sincere  wish  that  the  year  1915  will  find  a 
strong  local  branch  of  the  Association  in  every  county 
of  the  state.  Our  charter  grants  various  means  and 
powers  for  benefitting  the  profession  and  the  commu- 
nities in  which  we  are  working,  .\lready  some  move- 
ments have  been  instituted  and  are  being  carried  out 
successfully  and  others  are  yet  to  be  considered.  The 
orchestra  movement  as  a  disseminator  of  the  best  music 
to  the  masses,  at  a  very  nominal  cost,  must  receive 
commendation.  The  means  of  providing  for  old  age 
and  the  wornout  teacher  is  worthy  of  our  serious  con- 
sideration; and  the  possibility  of  owning  a  home  or  a 
building  adapted  to  our  musical  needs,  under  our  abso- 
lute control  is  not  a  visionary  project.  By  co-opera- 
tion and  the  prodigal  use  of  our  means  and  the  practical 
administration  of  our  affairs,  these  accessories  can  be 
added  to  our  present  working. 

"At  this  time  opportunities  for  devedopment  seem  to 
be  crowding  upon  us.  A  more  liberal  and  public  spirit 
is  growing  among  our  members  and  the  desire  to  do 
something  to  lend  a  hand  to  every  progressive  measure 
is  gradually  becoming  more  common.  The  uncertainty 
concerning  that  to  which  we  should  first  aspire  to  do, 
is  apparent,  but  the  adoption  of  some  standard,  even 
though  it  be  a  minimum  standard  towards  the  teaching 
profession  should  receive  our  early  attention. 

"The  columns  of  musical  journals  should  be  used 
more  freely  as  ways  and  means  by  which  individual 
development  can  be  accomplished  best.  Too  much  re- 
sponsibility is  placed  upon  the  officers  of  our  association. 
The  officers  are  merely  the  guiding  and  executive  hand; 
the  members  are  the  active  force  and  power  by  which 
results  are  secured  and  the  promotion  of  sound  learning 
fostered. 

"The  Music  Teachers'  Association  of  California  would 
be  merelv  a  name  had  it  no  life  and  vital  force  in  its 
membership.  So  I  urge  all  the  members  to  consider 
themselves  sharers  in  whatever  is  accomplished  and 
equally  responsible  for  all  successes.  It  is  to  be  hoped 
that  the  East  and  West  from  now  on  will  unite  in  pre- 
paring for  a  musical  congress  such  as  the  world  has 
never  seen,  to  be  held  in  San  Francisco  in  191a.  and 
the  Music  Teachers'  Association  of  California  with  its 
large  resources  can  become  an  active  factor  in  such  a 
movement."  .  . 

Following  the  addresses  a  highly  interesting  concert 
was  given  by  Miss  Helen  Coburn  Heath,  soprano;  Miss 
Fernanda  Pratt,  contralto;  Miss  Mary  Pasmore,  violin- 
ist- Herbert  Riley,  'cellist;  Ashley  B.  Pettis,  pianist. 
This  was  followed  by  an  address  by  Mrs.  W.  H.  Jamison 
of  Los  Angeles  on  the  subject:  "What  does  the  Federa- 
tion of  Musical  Clubs  mean  to  the  music  teachers  of 
California?"  Mrs.  Jamison's  paper  was  very  able  and 
interesting.  It  was  a  plea  for  united  action  and  con- 
cluded with  the  following  earnest  words: 

•We  must  merge  our  personal  ambition  for  the  mo- 
ment in  the  larger  purpose.  We  must  bend  every  energy 
towards  creating  those  conditions  which  will  estahlii,h 
a  vital  atmosphere.  In  so  doing  we  shall  have  cleared 
from  our  path  many  of  the  obstacles  which  hamper  t.ie 
efforts  of  individual  musicians  and  paved  the  way  to  a 
fuller  manifestation  of  individual  success.  I  urge  you 
to  concerted  action  in  helping  to  establish  and  maintain 
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peniianent  opera  and  permanent  orchestral  concerts; 
for  from  the  strains  of  these  things,  in  a  continuous  suc- 
cession of  harmonies,  will  arise  our  atmosphere." 

This  closed  the  morning  session.  The  afternoon  was 
marked  hy  a  concert  by  the  San  Diego  members,  In- 
cluding the  following:  Mme.  Edna  Darch,  soprano;  Mrs. 
Harry  D.  Budlong,  contralto;  Richard  Schliewen,  violin- 
ist: Miss  Grace  Bowers,  accompanist.  .Mrs.  .Mice  Bur- 
nett was  the  accompanist  for  Mme.  Darch.  The  after- 
noon proceedings  also  included  a  vocal  recital  by  Signor 
.\rtieda.  tenor,  formerly  of  Barcelona  and  Madrid,  who 
sang  arias  from  Marina,  a  Spanish  opera.  Anthony 
Carlson,  bass.  Gyula  Ormy  accompanied  Signor  Artieda 
very  artistically.  Owing  to  the  absence  of  Vernon  Spen- 
cer and  Anthony  Carlson  Signor  Artieda  had  to  take 
their  place  on  scant  notice  and  he  did  it  splendidly. 

The  afternoon  proceedings  were  wound  up  by  an  or- 
g:ui  recital  in  the  Unitarian  Church  by  Alfred  Appling 
Butler,  of  Los  Angeles,  assisted  by  the  Unitarian  Church 
choir.  An  address  was  also  delivered  by  Mr.  Butler  on 
organ  music  preliminary  to  the  recital.  .^  banquet  took 
place  in  the  St.  Francis  Hotel  in  the  evening.  A  very 
interesting  address  on  "How  to  Approach  the  Child 
.Mind  with  the  Subject  of  Music"  was  delivered  on 
Tuesday  afternoon  by  Mrs.  L.  V.  Sweesey. 

Proceedings  of  Wednesday. 

Wednesday,  July  9th,  was  exceptionally  crowded  with 
Interesting  events.  The  proceedings  were  markedl} 
varied.  Both  sides  of  the  bay  were  favored  with  an 
abundance  of  music  and  with  other  features.  The  ses- 
sion in  the  St.  Francis  Hotel  opened  at  9:30  a.  m.  with 
an  address  by  Percy  A.  R.  Etow,  on  the  subject  of  "Sing- 
ing or  Surgery."  This  was  a  plea  for  psychological 
rather  than  physiological  voice  teaching. 

Then  came  a  lecture  recital  by  Santiago  Arrillaga,  who 
was  assisted  by  Mrs.  W.  H.  Allison,  reader,  by  Miss  Freda 
I'eycke  of  Los  Angeles,  pianist,  and  Mrs.  Leo  Arrillaga, 
soprano.  Mrs.  Arrillaga  was  dressed  in  Spanish  cos- 
lume.  Selections  vocal  and  instrumental  by  Spanish 
composers  w-ere  therefore  explained  by  Senor  Arrillaga 
in  his  lecture;  Mrs.  W.  H.  Allison  supplemented  this  by 
readings.  -Mrs.  Arrillaga  sang  the  Spanish  songs  bril- 
liantly. Miss  Peycke  gave  sympathetic  renderings  of 
Spanish  piano  music.  This  feature  of  the  convention 
was  unique  and  very  pleasing. 

Charles  Farwell  Edson  of  Los  Angeles  delivered  an  ad- 
dress on  "Business  in  Music,"  which  was  so  replete  with 
practical  suggestions  that  it  deserved  the  great  ap- 
plause that  it  received.  This  ended  the  proceedings  of 
the  day  in  San  Francisco.  At  2:30  p.  m.  the  delegates 
left  San  Francisco  by  Key  Route  Ferry  for  Oakland 
and  proceeded  to  the  First  Congre.gational  Church  in 
Oakland,  where  an  organ  recital  was  given  by  William 
W.  Carruth,  assisted  by  Miss  Edna  Fischer,  contralto 
and  Robert  Rourke,  violinist,  who  played  obligatos  for 
.Miss  Fischer.  Then  there  was  a  band  concert  on  the 
balcony  of  the  Hotel  Oakland,  by  the  Oakland  Park 
Hand,  under  the  direction  of  Paul  Steindorff.  At  5  p.  m. 
there  was  a  reception  and  supper  to  the  visiting  dele- 
gates at  the  Hotel  Oakland,  where  brief  addresses  were 
delivered.  The  supper  was  attended  by  a  very  large 
number,  including  one  hundred  and  sixteen  members  of 
the  Sacramento  Oratorio  Society,  who  came  to  Oakland 
on  a  special  train,  preliminary  to  a  concert  given  by 
them  at  the  Greek  Theatre,   Berkeley,  in  the   evening. 

The  most  spectacular  event  of  the  convention  day  was 
supplied  by  the  Sacramento  Oratorio  Society.  After 
the  supper  at  the  Hotel  Oakland  the  delegates  had  a 
splendid  ride  in  automobiles  through  the  picturesque 
sections  of  Oakland  and  Berkeley,  which  consumed  all 
the  time  intervening  between  the  supper  and  the  hour 
for  opening  the  concert.  There  was  a  small  moon  in 
tf.e  western  sky;  the  night  was  clear  and  the  tall  euca- 
lyptus trees  stood  out  clearly  and  sharply  in  the  semi- 
dusk.  The  stage  was  filled  by  the  Sacramento  Oratorio 
Society  and  a  large  orchestra  of  about  forty  skilled  per- 
formers under  the  direction  of  Paul  Steindorff  and  by 
the  soloists  who  were:  Mme.  Edna  Darch,  dramatic  so- 
prano; Homer  Henley,  baritone;  Harry  C.  Hammond, 
tenor;  Mrs.  Geo.  A.  Cummings  was  the  accompanist. 
Mrs.  Alice  Barnett  Price,  composer,  was  also  on  the 
stage  and  played  accompaniments  for  compositions  of 
her  own  which  were  sung  by  Mme.  E>arch.  Homer 
Henley  was  conductor  of  the  Oratorio  Society. 

The  concert  was  opened  auspiciously  in  all  regards 
and  was  very  enjoyable.  The  seating  capacity  of*  the 
Greek  Theatre  was  ample  for  the  crowd,  but  the  atten- 
dance was  quite  large,  embracing  probably  two  thousand 
auditors.  The  first  part  of  the  program  included  the 
•Rienzi"  Overture,  finely  conducted  by  Mr.  Steindorflt; 
the  aria  from  "Tannhauser,"  sung  by  Mme.  Edna  Daren 
— "Dich  teure  Halle;"  "Dreams,"  Wagner-Svendsen; 
Halzoni's  Minuet.  Prologue  from  I'Pagliacci,  sung  by 
Homer  Henley.  The  "Angelus,"  and  "Fete  Boheme" 
from  "Scenes  Pittoresques,"  Massenet.  This  was  con- 
ducted by  -Mr.  Steindorff.  The  second  part  of  the  pro- 
gram consisted  of  Taylor's  "Hiawatha's  Wedding  Feast" 
which  was  sung  by  the  Sacramento  Oratorio  Society  and 
conducted  by  Homer  Henley. 

The  Sacramento  Oratorio  Society  took  the  pains  to 
have  a  program  which  contained  the  names  of  the  sing- 
ers and  conductor.     The  list  is  as  follows: 

Sacramento  Oratorio  Society.  Mr.  Homer  Henley, 
Conductor.  Sopranos — .Mrs.  Egbert  A.  Brown,  Miss 
Mary  Hell,  Miss  Rita  Clark,  Mrs.  Dan  Carmichael,  Miss 
Winifred  Dunn,  Miss  H.  Evans,  Mrs.  T.  Frankland,  Miss 
Riberta  Frazee,  Mrs.  Carno  Faunce,  Miss  Marie  Castei- 
ger,  Miss  Z.  Greene,  Mrs.  I.  Huddleson,  Miss  Jeanette 
Hatch,  Mrs.  A.  Hore,  Miss  E.  Belle  Johnson,  Miss  Lois 
La  Forge,  Miss  Mildred  La  Forge,  Miss  Edith  Lawson, 
Miss  Bethel  Miller,  Mrs.  E.  F.  Matteson,  Mrs.  C.  J.  Mil- 
gate,  Miss  Ix)lita  Mott,  Miss  Alice  Meese,  Mrs.  Frank 
Newman,  Mrs.  E.  A.  Nicolaus,  Miss  A.  O'Connor.  Miss 
M.  Peterson.  Mrs.  W.  T.  Phipps.  Miss  Robb,  Miss  Ruby 
Smith,  Mrs.  B.  F.  Sprague,  Miss  Louise  Schneider,  Mrs. 
E.  M.  Shannon,  Miss  O.  Wilhelm,  Miss  K.  Wilhelm,  Miss 
Laura  C.  Waltern,  Mrs.  F.  E.  Weida.  Miss  L.  Winters, 
Mrs.  H.  Walker,  Mrs.  Henry  White,  Miss  Florence  White, 
.Mrs.  A.  H.  WulfT,  Mrs.  W.  A.  Willi,  Miss  Etta  Wood,  Miss 


Take  a  Victrola  with  you 
when  you  go  away  this  summer 

Whether  you  go  to  the  country,  mountains,  or  sea- 
shore for  the  summer,  or  just  camp  out  for  a  week  or  so, 
you'll  be  glad  of  the  companionship  of  the  Victrola. 

This  wonderful  instrument  enables  )ou  to  take  with  you 
wherever  you  go  the  most  celebrated  bands,  the  greatest  opera 
artists,  the  most  famous  instrumentalists,  and  the  cleverest 
comedians — to  play  and  sing  for  you  at  your  leisure,  to  provide 
music  for  your  dances,  to  make  your  vacation  thoroughly  enjoyable. 

And  even  if  you  don't  go  away,  a  Victrola  will  entertain  you 
and  give  you  a  delightful  "vacation"  right  at  home. 

There  are  Victors  and  Victrolas  in  great  variety  of  styles  from  $10  to  $500. 
Any  Victor  dealer  in  any  city   in    the   world 
will  gladly  play  your  favorite  music  and  demonstrate 
the  Victrola  to  you. 
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Berliner  Grainuphoiie  Co..  Montreal.  Canadian  Distributors 

Always  use  Victor  Machines  with  Victor  Records  and  Victor  Needles— 
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Florine  Wenzell,  Mrs.  J.  N'.  Wilson,  Mrs.  .1.  H.  Younger, 
Miss  Vivian  Yarborough.  .Vltos — Miss  Hedwig  Ander- 
son, Mrs.  A.  Anderson,  Miss  Genevieve  Bowers,  Mrs.  H. 
Burnside,  Miss  Olive  Donnellan,  Miss  Lena  Frazee,  Mrs. 
M.  M.  Griffeth,  Mrs.  Robert  Hawley,  Miss  Mizpah  .lack- 
son.  Miss  Bessie  .lohnson,  Mrs.  J.  W.  James,  Mrs.  F.  H. 
Keifer,  Mrs.  Chas.  S.  Mering,  Mrs.  H.  S.  Mclntyre,  Miss 
Pyburn,  Mrs.  Alta  Rowe,  Mrs.  H.  Valentine  Miss  Kate 
Winn,  Miss  Edna  Zimmerman.  Tenors — F.  A.  Breene, 
Carl  Buckman,  Lawrence  Chapman,  E.  A.  Coffman,  A. 
Evans,  F.  Foale,  Van  G.  Horton,  R.  C.  Hickey,  J.  T.  Hall, 
E.  H.  Jordan,  Harry  Knoll,  Chas.  i^umbard,  Dave  Mego- 
wan,  Reginald  Mallett,  E.  Milliken,  Chas.  McConnell,  C. 
L.  Peters,  Arthur  Parra,  O.  Palm,  W.  T.  Phipps,  G.  H. 
Reynolds,  H.  Savage.  Bassos — T.  E.  Ambrose,  Henry 
Arnold,  Irvine  Anderson,  C.  J.  Berringer,  Henry  Burn- 
side,  Egbert  A.  Brown,  A.  J.  Cameron,  A.  F.  Clarke, 
Francis  Crone,  M.  .  Dillman,  Jr.,  Ed.  urirfey,  Hedley 
Hall,  J.  H.  Ilogan,  Chris  Heider,  B.  King,  F.  C.  Kamen- 
zind,  Mr.  Lightcap,  Walter  Leitch,  H.  S.  .Mclntyre, 
Walter  Moody,  E.  A.  Nicolaus.  A.  A.  Poat.  A.  Rogers,  W. 
L.  Rutan,  John  Stassi,  Will  Scott,  Chas.  Stewart,  A.  R. 
Tabor,  R.  C.  Walters,  A.  V.  Wilde,  Wm.  Wacker,  B. 
Yates,  R.  C.  Younger. 

Owing  to  the  fact  the  the  Pacific  Coast  Musical  Re- 
view must  go  to  press  before  the  last  hours  of  the  ses- 
sion of  the  third  annual  Convention  of  the  Music  Teach- 
ers' Association  of  California  we  can  not  conclude  the 
detailed  report  of  its  proceedings  this  week,  but  shall 
do  so  in  the  next  issue.  In  the  meantime  we  will  append 
here  the  official  program  announced  for  Thursday,  July 
10,  which  is  as  follows:  Business  meeting  of  the  Board 
and  County  Vice  Presidents;  Recital  by  Mrs.  Frances 
Thoroughman.  soprano,  a  Septette  consisting  of  Miss 
Carolyn  Nash,  piano,  Elias  llt>cht,  flute,  Antone  Lom- 
bard!, oboe,  P.  E.  Huske  horn,  Nathan  Firestone,  viola, 
\^^  Villalpando  cello,  and  L.  J.  Previati,  contrabass,  and 
Miss  Enid  Watkins,  who  sang  Traditional  Zuni  Indian 
Songs,  transcribed  and  harmonized  by  Carlos  Troyer,  in 
costume;  Half  Hour  of  Song  by  Frank  Carroll  Giften 
with  Gyula  Ormay,  at  the  piano;  addresses  by  Miss 
Catherine  Strouse  of  Emporia.  Kansas,  and  Glenn  H. 
Woods  of  St.  Louis,  a  concert  by  the  Beel  Quartet,  sym- 
posium and  discussions  on  "The  Most  Important  Fea- 
ture of  My  Work,"  by  Miss  Marie  Withrow  (The  Voice), 
Alexander  T.  Stewart  (The  Orchestra),  Albert  F.  Co- 
nant,  (The  Organ)  Warren  D.  Allen  (The  Piano),  Charles 
Louis    Seeger,   Jr.,    (Theory),   Glen    H.    Woods    (Public 
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School  Music),  a  Concert  by  the  Brahms  Quintet  of  Los 
.\ngeles  with  Mrs.  Selby,  contralto,  as  soloist.  The  Con- 
vention was  closed  with  a  farewell  reception  to  visiting 
artists  and  delegates  in  the  White  and  Gold  Room  of  the 
St.  Francis  Hotel.  Particulars  about  this  last  day's 
events  will  appear  next  week. 


-w- 


MRS.  JESSIE  DEAN  MOORE'S  ACTIVITY. 


Mrs.  Jessie  Dean  Moore,  whose  portrait  appears  on  the 
front  page  of  this  issue  of  the  Pacific  Coast  Musical 
Review,  is  one  of  the  best  known  and  most  successful 
vocal  teachers  in  Northeren  California.  She  has  been 
active  in  musical  endeavors  since  her  childhood.  Mrs. 
Moore  hails  from  the  famous  Pajaro  Valley  in  California 
and  has  spent  most  of  her  valuable  existence  in  the 
sphere  of  musical  education.  She  was  a  faculty  member 
of  the  California  School  of  Elocution  and  Oratory  during 
three  and  a  half  years,  and  during  twelve  years  she 
scored  a  series  of  artistic  triumphs  as  a  vocalist  in 
Birminghan,  New  York.  .Most  of  her  pedagogic  experi- 
ence and  success  has  been  the  result  of  private  teaching 
in  which  capacity  she  has  educated  a  number  of  exceed- 
ingly capable  and  useful  artists.  Among  these  may  be 
prominently  mentioned  her  daughter  Miss  Ruby  Moore, 
who  is  one  of  the  leading  contralto  soloists  in  the  Bay 
cities. 

In  California,  too,  Mrs.  Moore  has  gained  gratifying 
success  as  a  singer.  She  has  presented  a  number  of 
exquisite  programs  of  classic  vocal  literature  on  both 
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Sides  Of  the  Bay,  including,  of  course,  the  famous  Greek 
Theatre.  Among  the  worics  introduced  by  Mrs.  Moore 
was  one  of  particular  interest,  namely,  the  Irish  Song 
Cycle  by  Adelaide  Needham.  Mrs.  Moore  was  also  one 
of  the  soloists  at  the  Christian  Endeavor  Convention 
which  was  held  in  the  Greek  Theatre,  and  she  also  sang 
for  the  benefit  of  the  Valparaiso  sufferers  at  the  same 
place  Another  successful  program  worthy  of  attention 
here  is  the  one  given  by  pupils  of  Mrs.  Moore,  which 
consisted  of  George  Frederick  Handel's  compositions,  at 
the  Berkeley  High  School  Auditorium.  Edith  L.  Moore 
Gossard,  another  daughter  of  Mrs.  Moore's  is  also  a  very 
successful  musician.  .     ,     j 

The  principal  part  oV  Mrs.  Moore's  musical  education 
was  obtained  in  Boston.  Until  the  time  of  the  earth- 
quake Mrs.  Moore  was  a  resident  teacher  in  San  Fran- 
cisco after  which  she  went  across  the  Bay  and  has  ever 
since  made  her  home  in  Berkeley.  She  also  has  a 
San  Francisco  studio  which  she  visits  several  times  a 
week  Although  she  is  kept  very  busy  with  her  musical 
duties  Mrs  Moore  finds  time  to  devote  some  of  her  ener- 
gies to  club  and  social  work.  She  is  a  member  of  the 
Pioneer  Women  of  California,  of  the  Oakland  C  ub,  and 
a  member  of  the  Board  of  Directors  of  the  Alameda 
County  Music  Teachers'  Association.  In  fact  it  may 
be  safely  asserted  that  Mrs.  Moore  is  one  of  the  most 
active,  most  sincere  and  most  successful  members  of 
the  teachers'  fraternity  in  the  Bay  cities. 


H.  M 


S.  PINAFORE  AT  THE  TIVOLI. 


of  Marines;"  Miss  Rena  Vivienne,  ".Josephine;"  Miss 
Sarah  Edwards,  "Little  Buttercup;'  and  Miss  Hon  Ber- 
gere  as  "Cousin  Hebe."  The  "ivoli  chorus  of  feminine 
beauty  with  its  admirable  male  contingent  which  makes 
it  a  most  remarkable  singing  chorus  in  comic  opera  will 
have  every  opportunity  to  display  its  ability.  Ihe 
scenic  and  costume  requirements  of  the  production  have 
been  carefully  prepared  and  in  its  entirety  ■'Pinatore 
will  be  given  an  a  grand  and  elaborate  scale.  As  usual 
the  incomparable  Tivoli  orchestra  under  the  electric 
baton  of  Conductor  Linne  will  render  good  account  ot 
itself  No  mention  need  be  made  here  of  the  story  ot 
the  opera  which  is  well  known  to  everyone,  suffice  it 
to  say  that  Sir  W.  S.  Gilbert's  fancy  and  charming  lyrics 
are  as  fresh  and  charming  to-day  as  they  always  were 
and  are  just  as  interesting,  while  Sir  Arthur  Sullivan  s 
delightful  melodies  are  an  inspiration.  Pertormances 
are  given  every  evening  with  matinees  on  Saturdays 
and  Saturdays. 


.\fter  one  week's  presentation  of  the  dainty  comic 
opera  'Princess  Chic,"  the  management  of  the  Tivoli 
opera  House  announces  a  splendid  revival  of  G-^bert  and 
Sullivan's  ever  popular  spectacle  H.  M  b.  Pinatore 
which  also  will  remain  on  the  boards  but  one  week. 
This  weekly  change  of  operas,  no  matter  how  success- 
ful they  mav  be,  was  one  of  the  big  features  of  the  o  d 
Tivoli  Opera  House  policy,  and  it  proved  one  of  t le 
great  attractions  that  made  the  theatre  famous  The 
production  of  Princess  Chic  during  the  past  week  was 
Fn  ever V  way  delightful  both  from  the  scenic  and  his- 
rionic  and  musical  point  of  view,  and  those  who  have 
not  yet  witnessed  the  performance  should  ""t  miss 
attending  it  during  these  last  days  of  its  presentation 
*"no  o?her  comic%pera  that  has  ever  bee^i  presented 
has  achieved  the  wonderful  success  attained  by  Gilbert 
&  Sunivan's  remarkable  satire  on  the  British  Navy,  '"H 
M  S  Pinafore."  Although  over  thirty  years  has  elapsed 
s  nee  its  inufal  production  it  still  retains  all  its  charm 
and  brilliancy  It  served  to  bring  its  composers  in  o 
the  front  rank  of  comic  opera  producers  and  brought 
Seni  both  fame  and  fortune  and  recognition  from  royal- 
ty Its  first  production  in  San  Francisco,  occurred  at 
the  Tivoli  on  Julv  3d,  18-)7  where  it  broke  all  previous 
records  in  °ongevity  by  running  for  eighty-four  consecu- 
«ve  nigWs  This  delightful  offering  will  be  presented 
at  the  Tivoli  next  Monday  evening,  .July  14th  with  the 
most  briiant  cast  it  has  ever  received  here.  Teddy 
Webb  w  be  "Sir  Joseph  Porter;"  Robert  P.tkin  "Dick 
Deadeye  "  Henry  Santry,  /'Captain  Corcoran;  Joh 
?Mmps!"Ralph  Rockstraw,'(charles  Gallagher^  "Bos  n. 

OliverLenoir,  "Bos'n's  Mate;'  Robert  C.  R> leg,    Gaptain 


-w- 


CORT  THEATRE. 


■•The  Passing  Show  of  1912,"  acclaimed  by  many 
people  who  witnessed  it  during  the  past  week  to  be 
The  greatest  musical  and  spectacular  entertainment  that 
Broadway,  New  York,  has  ever  sent  into  the  heart  of 
San  Francisco,  will  begin  its  second  week  at  the  Cort 
Theatre  Sunday  night.  As  was  the  case  during  the  ftrst 
week  three  matinees  will  be  given,  namely  on  Wednes- 
day Friday  and  Saturday,  at  which  the  top  price  is 
$1  50  During  the  past  week  the  Cort  Theatre  box  office 
has  actually  been  unable  to  supply  the  demand  for 
seats  for  this  wonderful  spectacular  production  and  the 
indications  are  that  the  second  week  will  equal  in  point 
of  receipts  the  record  breaking  second  week  of  the 
"BlurBird"  at  the  Cort  Theatre  last  winter.  There  is 
no  quesUon  about  the  welcome  which  this  New  York 
Winter  Garden  production  has  met  with  in  San  Fran- 
c  SCO  It  is  a  show  that  bewilders,  fascinates,  ama/.es 
and  transports,  and  as  it  flashes  before  the  gaze  of 
Us  audiences,   it   makes   even   the   blase  old-timer   rub 

^'itT^simply  a  great  moving  picture  done  in  all  the 
hues  of  the  rainbow,  in  scenery,  in  electricity  and  in 
ImI  And  the  girls  Their  costumes  are  most  vari- 
lated  and  elaborlte  that  ingenuity  could  conceive,  but 
fhey  are  in  good  taste,  and  they  lit  into  the  scenery  as 
a  moon  fits  into  a  night  in  June.  They  come  in  octets, 
in  dozens  and  in  scores.  They  are  unusual  girls,  too 
for  some  of  them  can  act,  all  of  them  can  sing  and 
dance  Tnd  they  are  exceptionally  well  ''"'>;^;d^^^.Ge-^« 
Bronson  Howard  has  woven  a  musical  eMra\agan/.a 
hTt  is  really  staggering  In  its  immensity  and  wealth 
S  adornment.  Material  has  been  taken  rom  such 
sources  as  "Kismet,"  "Bought  and  Paid  For  Bunty 
Puns  the  Strings,"  and  other  big  successes,  all  of  which 
Tre  treated  in  a  way  original  and  hilariously  funny. 
'Indte'n,  there  is'the  greatest  cast  "^  agists  e-r 
sent  to  the  Pacific  Coast  with  one  ^'^^'f'f^ll^l 
Frieanza  Chas.  J.  Ross,  Adelaide  and  J.  J.  Hugnes, 
Howard  &  Howard,  Texas  Guinan,  Clarence  Harvey 
Kse  Bninnell,  Moon  and  Morris,  Ernest  Hare  and 
Frederick  Poland  and  many  others 
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Splendid  Cast 
"For 


Safest  and  Most  Magnificent  TVealrc  ia  America 
Week    Beginning   This    Sunday    Afternoon — 
Matinee    Every    Day. 
VAUDEVILLE  AT  ITS  BEST 
IRENE  FRANKLIN  the  American  comedienne  assisted  by  Burl  Green  at 
Ihe  piano;  THEODORE  BENDIX.  the    notfd   compojer    and   conductor 
and  his  sympl>ony  players;   MclNT^'RK   6t    HARTY     The   Sugar   Plum 
arlieandXMlr'hmaliow    Hoy"  MORAN  «<  W'SilR.  comedy   boom- 
erang hal  throwers;  GOVT  TRIO,  novelty    gymnasts;  The    LIl  GROHS 
NEW    ORPHEUM    MOTION    PIC  1  URES.  showing    current   evenU. 
Last  weet-itnmense  hits.    MACK    and    RAMBEAU  in    '.'Kickln       and 
CLARK  and  BK.RGMAN    in  Jesse  L.  Usky's  late:t  tabloid  musical  play. 
"THE  TRAINED  NURSES" 

Evening  Prices- I  Oc.  25c.  50c.  75c.      Box  Seat.  $1 .00 

Matinee  P,ice.-(Excep,  Sundays  and  Holidays.)  jOc    25c  and  50c. 

DouKlnB    70 — I'honen — Home    C    I.'iTO 
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and  other  valuable  features  are  exclusively 
MEHLIN. 

A  High  Grade  Piano 
at  a  Moderate  PHce 

Sherman  Play  &  Co. 

Kearny  and  Sutter  Sts.  San  Francisco 
Fourteenth  and  Clay  St».  Oakland 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


GERALDINE  FARRAR  TO  OPEN  SEASON. 


THE   MUSIC   FESTIVALS   IN   AMERICA. 


The  honor  and  responsibility  of  opening  the  San  Fran- 
cisco concert  season  falls  to  Geraldine  Farrar,  the  beau- 
tiful and  accomplished  soprano  of  the  Metropolitan 
Opera  House,  New  York,  and  the  reigning  sensation  of 
the  operatic  world.  One  of  the  most  beautiful  women 
in  'the  world  of  opera,  an  American  by  birth.  Miss 
Farrar  is  an  established  favorite  in  the  great  opera 
houses  of  Paris.  Berlin  and  other  European  cities.  Miss 
Farrar's  triumphs  in  the  European  capitals  have  won 
entirely  on  her  merits  as  a  singer  and  actress.  With 
all  the  attributes  of  a  great  prima  donna, — beautiful 
fresh,  flexible  voice  and  brilliant  technic  and  a  warm, 
spirited  delivery.  Miss  Farrar  combines  with  these  rare 
qualities  a  most  pleasing  stage  presence.  She  is  alike, 
charming  in  face,  figure  and  deportment. 

Under  the  management  of  Chas.  .A.  Ellis,  manager, 
Boston  Symphony  Orchestra,  Miss  Farrar  will  make  a 
short  concert  tour,  coming  directly  to  San  Francisco 
from  Paris  and  appearing  at  the  Cort  Theatre,  San 
Francisco,  Sunday  afternoon,  October  5th.  Miss  Far- 
rar's  only  other  California  dates  will  be  one  appearance 
in  Ixis  Angeles;  it  being  necessary  for  Miss  Farrar  to 
report  at  the  Metropolitan  Opera  House  immediately 
after  her  California  concerts.  This  is  Miss  Farrar's 
first  visit  west  of  Chicago  and  was  arranged  by  Mr. 
Ellis  so  tliat  music  lovers  of  the  West  could  become 
acquainted  with  the  wonderful  art  and  charming  per- 
sonality of  Geraldine  Farrar. 

Mr.  Ellis,  who  is  also  directing  the  tour  of  Fritz 
Kreisler,  has  entrusted  the  management  of  his  local 
artists  to  Frank  W.  Healey,  manager,  San  Francisco 
Symphony  Orchestra.  Mr.  Kreisler's  first  San  Fran- 
cisca  appearance  will  be  with  the  San  Francisco  Sym- 
phony Orchestra,  Friday  afternoon,  February  20th,  and 
he  will  give  recitals  at  the  Cort  Theatre,  Sunday  after- 
noon, February  22nd,  and  at  Scottish  Rite  Hall,  Thurs- 
day night,  February  26th.  Clarence  Whitehill,  the  splen- 
did baritone  of  the  Chicago  and  Metropolitan  Opera 
Company,  will  make  his  first  San  Francisco  appearance 
with  the  San  Francisco  Symphony  Orchestra,  Friday 
afternoon,  December  5th,  and  will  be  presented  by  Mr. 
Healy  in  recital  at  Scottish  Rite  Hall,  Tuesday  night, 
December  9th. 


A   Very   Interesting   Editorial   Published   In  The  Outlook 

Tells   of   American    Musical    Pilgrimages   In 

a  Graphic   Manner, 


%% 

THEODORE    BENDIX    AT   THE    ORPHEUM. 


Miss  Irene  F'ranklin,  who  heads  the  Orpheum  bill 
next  week,  is  an  American  girl  who  can  safely  lay 
claim  to  being  one  of  this  country's  most  popular  come- 
diennes. She  has  demonstrated  her  great  ability  and 
wonderful  versatility  both  in  vaudeville  and  musical 
comedy.  Her  songs  are  particularly  characteristic  and 
her  method  of  treating  them  is  thoroughly  original. 
From  the  moment  she  appears  till  her  final  exit  she 
rivets  the  attention  of  her  audiences  and  it  is  the  opin- 
ion of  the  critics  in  the  East  that  in  her  peculiar  line 
she  is  without  a  peer.  She  has  the  assistance  of  Mr. 
Burt  Green,  who  plays  her  accompaniments  on  the 
piano.  Vaudeville  has  captured  another  bright  musical 
light  in  the  well  known  composer  and  operatic  con- 
ductor, Theodore  Bendix  and  his  symphony  players. 
He  has  associated  with  him  artists  who  are  famous  for 
their  solo,  as  well  as  their  ensemble  playing — Michel 
Bernstein,  Jacques  Shore  and  .\rthur  Bernstein.  Their 
programme  opens  with  the  prologue  from  "Pagliacci," 
sung  by  Signor  Prussini  in  clown  make-up.  Then  fol- 
lows Brahm's  dashing  Hungarian  dance,  switching  into 
a  delightfully  popular  potpourri  of  Irish  airs  arranged 
by  Mr.  Hendix  including  "Killarney,"  "My  Home  O'er 
the  Sea"  and  "The  Low  Backed  Car."  There  will  also 
be  solos,  duets  and  other  attractive  numbers,  the  act 
concluding  with  the  Torreador  song  and  the  stirring 
finale  from  "Carmen." 

The  always  popular  Mclntyre  and  Harty,  "The  Sugar 
Plum  Girlie  and  the  Marshmallow  Boy,"  will  amuse 
with  their  comedy,  songs  and  witty  dialogue.  Moran 
and  Wiser,  comedy  Hat  Throwers,  will  exhibit  their 
skill.  They  make  a  number  of  hats  describe  all  sorts 
of  figures  in  midair  and  then  return  them  to  their  heads. 
They  are  but  recent  arrivals  in  America  and  have  just 
concluded  a  remarkably  successful  European  tour.  The 
Goyt  Trio  will  present  a  clever  combination  of  gym- 
nastics and  animal  training.  A  feature  of  the  act  is 
a  little  fox  terrier  named  Daisy  who  accomplishes  a 
number  of  remarkable  feats,  one  of  them  being  a  com- 
plete somersault  to  a  one  foot  balance.  Next  week  will 
be  the  last  of  the  Le  Grohs;  Willard  Mack  and  Mar- 
jorie  Rambeau  in  their  immense  hit,  "Kick  In,"  and 
Clark  and  Bergman  in  the  best  musical  skit  Jessie  L. 
Lasky  has  sent  us,  "The  Trained  Nurses." 


-*v- 


ALCAZAR  THEATRE. 


Bessie  Barriscale's  return  to  the  Alcazar  Theatre  next 
Monday  evening  promises  to  be  a  notable  event,  for  the 
locally-popular  little  actress  comes  as  a  full-fledged  star 
who  has  just  concluded  a  very  successful  transconti- 
nental tour.  Accompanying  her  is  Howard  Hickman, 
who  also  is  a  favorite  of  the  Alcazar's  clientele,  and 
supporting  them  will  be  Belasco  &  .Mayer's  complete 
acting  corps.  An  unusually-heavy  advance  sale  of  seats 
assures  crowded  audiences  throughout  the  coming  week. 
Charming  comedy  is  "Such  a  Little  Queen,"  the  medium 
of  Miss  Barriscale's  reappearance  in  the  O'Farrell-street 
playhouse.  It  was  written  by  Channing  Pollock,  author 
of  "In  the  Bishop's  Carriage"  and  other  successes,  and 
when  produced  in  New  York,  where  it  scored  a  season's 
run,  the  critics  pronounced  it  his  masterpiece.  In  unique- 
ness of  conception  and  quaintness  of  treatment  it  has 
few  equals. 

** 

A  most  delightful  basket  picnic  was  enjoyed  in  the 
National  Reserve  of  Muir  Woods,  Marin  County,  by  the 
kriiger  Club,  which  turned  out  in  goodly  numbers  to 
visit  this  charming  bit  of  mountain  scenery  last  Sunday. 
Xhis  innovation  by  the  Club  is  likely  to  become  a 
"pleasant  habit "  and  will  be  of  great  advantage  to  all 
who  participate  in  such  health-giving  country  jaunts 
as  the  one  just  indulged  in. 


One  of  the  evidences  of  musical  development  in 
America  is  the  establishment  here  and  there  in  differ- 
ent parts  of  the  country  of  musical  festivals.  These 
perform  a  double  function.  In  the  first  place,  each  of 
them  forms  a  center  of  musical  interest  and  education 
for  a  region  that  includes  not  only  towns  and  cities,  but 
also  rural  communities.  In  the  second  place,  each  of 
them  becomes  the  object  of  what  might  be  called  musi- 
cal pilgrimages.  One  of  the  older  of  these  festivals  is 
that  at  Ann  Arbor,  Michigan.  The  University  of  Michi- 
gan was  the  first  State  university  to  develop  a  large  in- 
terest in  music.  Co-education  has  enabled  it  to  support 
what  is  said  to  be  the  largest  student  chorus  in  the 
world,  and  probably  one  of  the  best.  Its  literary  de- 
partment carries  courses  on  the  theory  and  history  of 
music  comjilementary  to  the  work  of  its  School  of  Music; 
and  since  the  advent,  twenty-five  years  ago.  of  Professor 
Albert  M.  Stanley,  there  have  been  maintained  high  tra- 
ditions and  standards  of  work.  Recently  at  the  twenti- 
eth annual  festical,  in  which  the  Chicago  Symphony  Or- 
chestra and  Metropolitan  Opera  singers  took  part,  a  new 
auditorium,  seating  more  people  than  the  Metropolitan 
Opera  House  of  New  York,  was  dedicated.  During  the 
week  of  the  festival,  peach  growers  and  sugar  beet 
planters  of  the  region  apparently  gave  up  all  thought  of 
agriculture  and  came  (locking  into  town  by  railway, 
trolley,  and  farm  wagon,  to  enjoy  "festival  time."  Per- 
haps this  festival  helps  to  explain  the  fact  that  there  is 
scarcely  a  farm-house  in  the  Middle  West  that  does 
not  have  its  piano  or  parlor  organ.  The  prices  at  this 
festival  are  very  moderate,  the  best  seats  being  ob- 
tainable at  forty,  fifty,  and  sixty  cents.  Another  festi- 
val that  ought  to  be  better  known  is  the  Litchfield 
County  Festival  held  at  Norfolk,  Connecticut.  On  the 
programme  of  the  festival  held  there  last  week  in  the 
"Music  Shed"  was  the  "New  York  Symphony,"  a  new 
work  by  one  of  the  best-known  and  most  gifted  of  Amer- 
ican composers,  Mr.  Edgar  Stillman  Kelley.  Perhaps 
most  distinctive  of  all  such  festivals  is  that  which  a 
few  years  ago  was  held  each  year  and  even  oftener  at 
Bethlehem,  Pennsylvania,  and  has  now  been  revived  at 
South  Bethlehem — the  Bach  Festival,  under  the  direc- 
tion of  Dr.  J.  Fred  Wolle.  Nowhere,  certainly  in  this 
country,  can  Bach's  music  be  heard  under  conditions 
so  nearly  resembling  those  under  which  it  was  intended 
to  be  given  than  there.  Bethlehem  is  a  Moravian  cen- 
ter, and  the  traditions  of  the  Moravian  Church  are 
musically  as  well  as  devotionally  those  that  obtained  in 
the  church  for  which  Bach  wrote  his  great  choral  works. 
It  would  be  a  mistake  to  call  this  festival  a  series  of 
musical  performances;  it  is  really  a  series  of  musical 
services.  Dr.  Wolle  is  not  only  an  accomplished  Bach 
scholar,  but  a  musician  who  understands  intimately  both 
the  romantic  and  the  religious  spirit  which  might  be 
called  the  soul  of  Bach's  music.  It  is  not  surprising, 
therefore,  that  people  from  all  over  the  country  should 
go  as  pilgrims  to  this  Bach  Festival.  This  year  it  was 
given,  as  last,  in  the  chapel  of  Lehigh  University.  The 
chorus  consists  of  amateur  singers  of  the  region  round 
about,  and  they  sing  with  a  heart  and  an  understanding 
that  many  professional  singers  might  well  covet.  At 
these  services  teachers  and  pupils  of  music,  musical 
critics,  and  plain  music-lovers  gather  from  New  Eng- 
land, from  New  Y'ork,  from  Harrisburg,  from  Michigan, 
from  so  distant  a  point  as  Montreal,  and  from  many 
other  places.  It  is  a  pilgrimage  worth  many  times  over 
the  making. 


CHRISTINE    MILLER   CAPTIVATES    BIRMINGHAM. 


Christine  Miller's  first  appearance  in  Birmingham, 
Alabama,  brought  to  this  popular  young  contralto  a 
great  ovation  when  she  appeared  as  soloist  with  the 
Cincinnati  Orchestra  at  the  Festival  concerts  on  May 
5th  and  6th.  The  following  notices  are  from  the  press 
of  that  city: 

"Miss  Miller  met  with  a  most  cordial  reception.  Her 
rich  voice  is  admirably  trained.  She  has  fine  dramatic 
style  and  beautiful  stage  presence,  and  she  is  an  artist 
through  and  through.  It  was  generally  remarked  that 
the  management  was  fortunate  indeed  in  securing  so 
great  an  artist."— The  Age  Herald,  May  6,  1913. 

"The  night  programme  included  two  numbers  by  Miss 
Miller,  the  brilliant  contralto.  She  was  cordially  re- 
ceived Monday  night  and  last  night  she  made  even  a 
grander  impression.  She  sang  Liszt's  "Die  Lorelei"  and 
the  "Lia  Recitative  and  Aria  "  from  Debussy's  "L'Enfant 
Prodigue."  For  an  encore  she  gave  the  page's  song 
from  "Huguenots."  Miss  .Miller  has  not  only  a  beauti- 
ful voice  and  perfect  vocalization  but  she  has  as  well 
intellectual  grasp  and  poetic  feeling.  Her  style  is  oper- 
atic, but  she  is  entirely  free  from  footlight  mannerisms. 
She  is  fair  to  look  upon  and  gracious  in  manner  and 
few  vocal  celebrities  have  won  their  way  into  the  hearts 
of  Birmingham  so  thoroughly  as  she." — The  Age  Herald, 
May  7,  1913. 

"Miss  Christine  Miller,  the  vocal  soloist,  received  a 
most  cordial  greeting.  Coming  to  Birmingham  a 
stranger,  she  won  the  admiration  of  her  hearers  by  her 
beautiful  personality  first  and  afterward  by  her  art. 
Miss  Miller's  voice  is  a  contralto  of  rich  appealing  qual- 
ity, and  she  has  it  under  perfect  control.  After  her 
second  number,  she  was  forced  to  respond  to  the  insis- 
tence of  the  audience.  Her  encore  was  "In  the  Time 
of  Roses,"  which  proved  her  to  be  a  "ballad"  artiste  as 
well  as  a  dramatic  star." — The  Birmingham  Ledger,  May 
6,  1913. 

"Miss  Christine  Miller  repeated  her  triumph  of  Mon- 
day night  and  her  exquisite  contralto  fully  met  the  de- 
mands of  Liszt's  "Die  Lorelei,"  and  Debussy's  recitative 
and  aria  L'Enfant  Prodigue."  As  an  encore  she  gave 
the  Page's  song  from  "The  Huguenots."  Miss  Miller 
is  one  of  the  most  generally  popular  soloists  who  has 
ever  appeared  on  the  Birmingham  stage.  Beautiful  in 
face  and  form,  gracious  in  manner,  and  perfectly  unaf- 


fected, she  commands  the  instant  respect  of  her  audi 
ence.     Added  to  these  qualities  is  a  well  trained  voici 
and  intellectual  interpretation  of  music  so  that  there 
success   written   for  her   in   capital   letters." — The   B: 
mingham  Ledger,  May  7,  1913. 

"A  co-star  with  Mrs.  Aldrich  was  Miss  Christine  Mi; 
ler,  who,  with  the  possible  exception  of  two  well-knowi 
operatic  figures,  possesses  the  richest  and  most  resilien|* 
contralto  in  America.  And  Miss  Miller  has  more  than 
mere  voice.  Her  tone  production  and  vocalization  are 
flawless,  and  I  have  the  word  of  a  well-known  linguist 
when  I  say  that  her  articulation  was  just  as  good.  And, 
better  than  all  of  this,  she  has  understanding.  Mial 
Miller's  first  number  was  from  the  category  of  that 
polished  and  elegant  Frenchman,  Camille  Saint-Saens, 
and  though  not  so  familiar  as  another  number  from 
"Samson  and  Delilah"  provoked  immediate  enthusiasm 
in  listeners.  But  her  second  number,  the  more  tuneful 
"O  Don  Fatale"  from  Verdi's  "Don  Carlos"  made  an 
even  greater  impression  with  the  result  that  she  was 
forced  to  respond  to  an  encore.  She  then  sang  "In  the 
Time  of  Roses." — The  Birmingham  News,  May  6,  1913. 

The  soloist  for  the  night  performance  was  Christine 
Miller,  who  again  scored  a  triumph.  Her  reception  was 
even  more  cordial  than  on  Monday  night.  Miss  Miller  is 
undoubtedly  one  of  the  foremost  artists  of  America- 
possessing  a  voice  of  richest  timbre  and  a  perfect  man- 
ner of  tone  production,  as  well  as  a  pleasing  stage  man- 
ner."    The  Birmingham  News,  May  7,  1913. 
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When  better  materials  are  to  be  had,  when  more  skilled  artisans 
are  available,  when  a  marked  advance  may  possibly  be  achieved  in  the 
science  of  tone  production  and  piano  construction,  then,  and  not  until 
then,  will  it  be  possible  to  make  the 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


A  Better  Piano 


Today  the  Mason  &  Hamlin  piano  is  accepted  by  the  leading 
musicians,  pronounced  by  the  foremost  critics  the  best  piano  the 
world  has  ever  known.  This  magnificent  reputation  has  been  attairjed 
by  quality  only.  This  quality  is  the  result  of  knowledge,  of  pains- 
taking care  in  construction,  the  use  of  the  very  finest  materials 
and  the  patented  features  of  construction,  which  have  marked  a 
new  era  in  the  science  of  piano  construction.  Mason  &  Hamlin 
pianos  cost  more  than  other  pianos  because  they  are  better  and  more 
painstakingly  made.  We  show  them  in  all  their  styles  and  sell  on 
easy  terms. 


Oakland— 510  12tli  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


SHORT    ITEMS  OF    INTEREST. 


The  pupils  of  Miss  Ida  Hjerleid-Shelley  gave  a  musi- 
cale  at  Philomatliean  Hall,  in  Stockton,  on  Wednesday 
afternoon,  June  25th.  The  Stockton  Mail  of  June  26th 
spoke  of  the  affair  as  follows:  The  stage  at  the  Philo- 
mathean  clubhouse  was  simply  and  artistically  deco- 
rated for  the  musicale  yesterday  afternoon  by  pupils  of 
Miss  Hjerleid-Shelley,  with  beautiful  hanging  baskets 
and  potted  plants  from  the  studio  with  some  feathery 
bamboo  in  the  back-ground.  The  performance  was  up 
to  the  high  standard  set  by  Miss  Shelley  and  the  pro- 
gram was  well  balanced  with  plenty  of  variety  and  a 
^appy  choice  of  selections  to  suit  each  pupil's  individual 
taste  and  style.  A  large  gathering  of  interested  friends 
Beard  the  following  numbers:  Symphony  No.  3,  Finale 
(two  pianos)  (Haydn),  Eleanora  Abbott,  Leonilda  Par- 
dini,  Laura  Davis,  Harriet  Wright;  Little  Blonde  Waltz 
(Holcombe),  Mercedes  Baumgarten;  The  Donkey  Ride 
(Swift),  Carl  Schneider;  Melody  (Schwalm),  Marie 
Baldwin,  Mercedes  Baumgarten;  Carnival  Waltz 
(Streabog),  Maurice  Gumpert;  (a)  Bed  Time  (Spaul- 
ding),  (b)  The  Musical  Clock  (Spaulding),  Marie  Bald- 
win ;Ding  Dong  Bell  (Livsey),  Carl  Schneider,  Maurice 
Gumpert;  Trio  Waltz  (Streabbog),  Bertha  Leipelt, 
Wilma  Merryman,  Hazel  Tennier;  Happy  Peasant 
(Schumann),  Hazel  Tennier;  Melody  (Wanhall),  Wilma 
Merrvman;  Dollv's  Dream  and  Awakening  (Oesten), 
Bertha  Leipelt ;  "sonatina  Op.  36,  No.  3  Allegro  (with 
second  piano)  (Clementi),  Fern  Freitas;  Colinette 
(Beaumont),  Karine  Johnson;  Longing  for  Home  (Jung', 
mann),  Eleanor  Abbott;  Serenade  (Meyer-Helmund), 
Leonilda  Pardini;  To  the  Evening  Star  (Wagner-Loewe), 
Harriet  Wight.  Dance  Caprice  (Grieg),  Laura  Davis; 
Waltz,  A  flat  major  (two  pianos)  (Loewe),  Lois  Lea, 
Elsie  Eickhoff;  Pizzicato  from  Sylvia  (Delibes),  Louise 
Weinhold;  The  Musical  Box  (Liebich),  Lois  Lea;  New 
World  Symphony,  Allegro  (two  pianos)  (Dvorak),  Kath- 
leen Musto,  Louise  Weinhold;  La  Gazelle  (Wollen- 
haupt)  Mrs.  Rosabelle  Wakefield;  Caprice  Brilliante, 
Op.  22  (with  Orchestral  Accompaniment  on  second  pi- 
ano) Mendelssohn,  Kathleen  Musto;  Autumn  (Chami- 
nade),  Mary  Abbott;  Rhapsodie  Xo.  6  (Liszt),  Christina 
M.  Keeley;  Slavic  Dance  No.  5  (two  pianos)  (Dvorak), 
Kathleen  Musto,  Louise  Weinhold,  Preda  Dustin,  Elolse 

Morris. 

*   ■  *     * 

On  Tuesday  evening,  June  17th,  about  forty  musicians 
and  music  lovers  met  at  Miss  Beatrice  Clifford's  pleas- 
ant Berkeley  studio  to  hear  Louis  von  Hergert  of  Oak- 
land in  a  program  of  piano  compositions.  Mr.  von  Her- 
gert was  warmly  received  and  the  guests  were  also 
delighted  with  the  work  of  Mrs.  Nash  and  Mynard  Jones 
•who  sang  by  special  request  several  of  his  own  compo- 
sitions. The  program  was  as  follows:  Etude  C  sharp 
minor  (Chopin),  Widmung  (Schumann-Liszt),  Mr.  von 
Hergert;  Voi  che  Sapete  (Mozart),  Traura  durch  die 
Dammerung  (Strauss),  Shadow  March  (Del  Riego),  Mrs. 
Nash;  Annabelle  Lee,  My  Rosebud  (Beatrice  Clifford), 
So  Dear  (Chaffln),  Mynard  Jones;  Prelude  and  Fugue 
D  minor  (Bach),  Miss  Clifford;  Mrs.  Wiggs  of  the  Cab- 
bage Patch,  Mrs.  Johp  Howell;    Land  of  the  Sky  Blue 


Water    (Cadman),   Indian   Maid    (Cadman),   Mrs.   Nash; 
Reflection  at  Sea,  Adoration,  Indian  Song  of  Vengeance 
(Mynard  Jones),  Mynard  Jones. 
«     «     « 

Mr.  and  Mrs.  Roscoe  Warren  Lucy  will  spend  the 
last  three  weeks  of  July  in  the  Yosemlte  Valley.  Mr. 
Lucy  has  had  an  unusually  busy  season,  and  so  is  look- 
ing forward  with  much  pleasure  to  his  vacation  in  Cali- 
fornia's beauty  spot. 

«     «     * 

The  National  Piano  Manufacturers  Association  of 
America  has  just  been  elected  to  membership  in  the 
Chamber  of  Commerce  of  the  United  States  of  America. 
The  National  Association  of  Piano  Merchants  of  Amer- 
ica is  also  a  member,  together  with  ninety-four  other 
commercial  organizations,  national  in  scope.  There  are 
now  three  hundred  and  fifty  commercial  organizations, 
local,  state,  and  national,  federated  in  the  Chamber  of 
Commerce  of  the  United  States  of  America,  and  there- 
fore in  touch  collectively  with  national  questions. 

*  *     * 

On  Saturday  afternoon.  May  24th,  the  pupils  of  Mrs. 
Blanche  Ashley  gave  the  following  program  at  their 
teacher's  studio  in  Berkeley:  (a)  Durand— Waltz,  (b) 
La valle— Butterfly,  Mildred  Mattice;  Lack— Idilio,  Miss 
Leta  Gross;  Chopin— Prelude,  Miss  Marjory  Boyns;» 
Liszt— Valse  Impromptu,  Myrtle  Jeanette  McCabe; 
Schuett— Carneval  Mignonne,  Evelyn  Ware;  Dohnanyi — 

Rhapsodie,  Phyllida  Ashley. 

•  «     « 

Phyllida  Ashley  gave  the  last  noon  concert  at  the 
Berkeley  High  School  on  Thursday  afternoon,  June  5th. 
She  presented  the  following  excellent  program:  Debus- 
gy — "Estampes"  Jarin  sur  la  pluie;  (a)  Huber— Inter- 
mezzo, (b)  MacDowell— Sea  Pieces,  (c)  Phyllida  Ash- 
ley— "Impromptu   Chromatique;"    Tschaikowsky— Waltz 

from  "Eugen  Ounegin." 

*  *     » 

The  third  Convention  of  the  Music  Teachers  Asso- 
ciation of  California  brought  many  musicians  from  the 
interior  California  cities,  and  especially  from  Los  An- 
geles and  vicinity.  Among  those  we  have  met  so  far  are 
Charles  Farwell  Edson,  .Mrs.  Grace  Carroll  Elliott,  Fred. 
G.  Ellis,  Mrs.  W.  H.  Jamison,  Axel  Sinionson.  of  I^s 
Angeles!  Mrs.  Willis  H.  Tiffany  of  Pasadena,  Homer  S. 

Henley  of  Sacramento. 

•  «     « 

The  program   committee  of  the   Music   Teachers'   As- 
sociation Convention  is  deserving  of  great  credit  as  the 
artistic  features  of  the  event  were  dignifled  and  in  full 
accordance  with  the  principles  of  serious  musicians. 
«     •     * 

That  San  Francisco  holds  the  word  Metropolis  as  her 
very  own,  is  not  only  true  in  a  commercial  sense  but 
also  in  a  musical  degree.  The  present  summer  has 
brought  many  advanced  students  to  the  city  for  pleas- 
ure and  study  combined  In  one  visit  to  the  Musical 
Mecca  of  the  West.  Georg  Kriiger  has  now  studying 
with  him  a  pupil  from  Tacoma,  Wash.,  and  one  from 
New  Orleans.  These  cities,  fully  3000  miles  apart,  only 
tend  to'show  that  San  Francisco  is  becoming  as  it  were 
a  Musical  Clearing  House  for  the  Pacific  Coast  states. 


GREAT  CAREER  OF  OTTILIE  METZGER. 


Famous  German  Operatic  Contralto  Who  Will   Make  an 

American  Tour  Next  Season  Under  the   Direction 

of    M.    H.    Hanson. 


By    Helnrich    Chevalley,   Translated    by    M.    H.    Hanson. 

The  Hamburg  Opera,  the  ensemble  of  which  during 
recent  decades  has  surely  not  been  lacking  in  bearers  of 
famous  names,  has  for  a  long  time  been  particularly 
lucky  in  the  possession  of  great  contraltos.  For  many 
years  Hamburg  heard  Marie  Goetz,  still  a  star  of  the 
Bfylin  Royal  Opera.  Her  successor  was  Ernestine 
Schumann-Heink,  who  gave  a  dozen  years  in  her  prime 
of  life  to  the  Hamburg  Opera.  After  Director  Pollini's 
death  (1901)  the  enormous  offers  from  the  land  of  un- 
limited pecuniary  possibilities  robbed  Hamburg  of  the 
most  famous  of  living  contraltos.  A  lucky  accident 
brought  us  as  successor  of  this  potent  artistic  personal- 
ity young  Ottilie  Metzger  at  that  time  hardly  known  or 
heard  of. 

The  task  to  sing  Madame  Schumann-Heink's  star  role 
of  Fides  in  the  "Prophet"  as  a  guest  at  the  Hamburg 
Stadt  theatre  may  well  have  frightened  young  Fraulein 
Metzger  of  the  Cologne  Opera  (fall  of  1901).  But  those 
who  already  had  heard  Ottilie  Metzger  did  not  share 
her  concern.  They  knew  that,  spoiled  as  the  Hamburg 
public  might  have  been  by  having  possessed  for  years 
the  greatest  of  ensembles,  they  knew  also  that  this 
same  public  understood  and  understands  how  to  separ- 
ate the  chaff  from  the  grain  of  reproductive  art.  And 
well  they  knew  that  Ottilie  Metzger  belonged  to  the 
grain.  The  evening  meant  a  truly  colossal  success  for 
the  young  guest  from  Cologne.  The  aria  known  as 
"Fides'  Blessing"  was  very  successful;  it  gave  one  the 
opportunity  to  become  acquainted  with  the  artist's  mag- 
nificent vocal  equipment,  while  the  brilliantly  acted 
"Scene  in  the  Dome"  finally  fixed  Ottilie  Metzger's  artis- 
tic standing  with  the  Hamburg  public.  Two  days  later 
she  sang  Carmen  to  a  sold-out  house,  proving  how  rapid- 
ly the  fame  of  the  new  acquisition  and  of  the  great  im- 
pression which  she  had  made  spread  in  the  big  city. 
Before  that  period  full  houses  were  rare  occurrences  at 
the  Hamburg  Opera. 

Vr*.en  Ottilie  Metzger  faced  the  Hamburg  public  for 
the  first  time,  she  was  twenty-three  years  old,  the  very 
beginning  of  her  development  as  a  woman  and  as  an  art- 
ist. It  was  then  unquestioned  that  hers  was  an  ex 
traordinary  talent,  but  the  fear  was  justified  that  with 
such  a  voice  she  might  develop  into  a  mere  virtuosa. 
The  established  fact  that  the  German  stage  of  today  pos- 
sesses Ottilie  Metzger,  an  artist  worthy  of  this  title  in 
its  most  honored  sense,  is  proof  positive  that  the  young 
artist  who  from  the  very  beginning  of  her  career  has 
centered  interest  upon  her,  did  not  permit  her  art  to 
stand  still,  but  that  she  has  observed  the  strictest  disci- 
pline in  submitting  her  talent  to  the  service  of  the 
highest  art. 

(Concluded  in  Next  Issue.) 


THE   TACIFIC  COAST   MUSICAL  REVIEW 


WILHELM  BACHAUS 
"Che  Great  German  Pianist 


Wiihelm  Bachaus  the  Great  German  Pianist 
Pronounces  the  Baldwin  Piano  Perfect 


Paris,  France,  April  29th,  1 9 1  2 
The  BALDWIN  COMPANY 
Cincinnatti,  Ohio 

Gentlemen: 

1  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Con- 
cert Grands  you  placed  at  my  disposal  during  my  recent  tour  in  America.  They 
have  completely  satisfied  the  highest  demands.  1  have  found  their  tone  noble 
and  brilliant  and  their  mechanism  perfect. 

It  was  a  great  pleasure  to  play  on  such  instrumeiits. 

Believe  me,  cordially  yours, 

(Signed)  WILHELM  BACHAUS. 


Bachaus  will  appear  on  the  Pacific  Coast,  during  his  second  American  Toui — 1913-  14. 
The  Baldwin  is  the  exclusive  choice  of  this  great  artist. 

If  you  anticipate  purchasing  an  instrument  of  the  highest  quality,  spend  a  few  moments 
with  the  Baldwin,  before  reaching  a  definite  decision. 


310  Sutter  St. 


f be  Mhm  ^m^mi 


San  Francisco 


MANUFACTURERS 


OAKLAND  ADDRESS:  622  Fourteenth  Street 


William  H.  Watson's     Adolf  Rosenbecker       ««"»%f„  M??-»°""«      Tessie  Newman,  PMrns, 


Pictures,  Stories,  Lectures,  Dramas 

"The  conseusuB  of  preim  opinion  of  both 
continents,  speaklnK  eloquently  of  Dr. 
Wataon'a  work,  la  that  he  la  a  master  of 
art  and  literature.  Highly  Instructive, 
llluminatInK  and  very  wondrous  books. 
Each  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan   Avenue,  Chicago,  U.  S.  A. 

Mrs. 'William  Steinbach 

VOICE  CULTURE 

STVDIO 

002  Kohler  &  Chase   BldK-        Snn  Frjincisco 

Phone:  Kearny  5454. 


Patil  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arrlllagin    Musical    Col- 
IcBC,    2.115    Jackson    Street,    San    Francisco 


SIMRA\Q1MTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson.  Carl 

E.  Anderson,  Lowell  M.  Reddeld, 

Mabel  H.  Redficld.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merrill  3244 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

The  Witzel  Trio 

NOW    HOOKING    FOR    SI.AS(»\     1U13-1»14 
MRS.  .1.  F.  WITZKI..  Piano; 
Mll.TOX    G.   WIT7.K1.,   Violins 
RICHARD  P.  A.  CAI-LIES,  'Cello. 

Address:     I,.     E.     Rehymer, 
Blanchard  Hall   HldK.  l.os   Antreles,  C«l. 

Jessie  Dean  Moore 

TEACHER    OF    SINGING 
Berkelev    Studio:   21«1    Shnttuck    Avenue. 
Tel.  Berkelev  2077.      San  Francisco,  Thurs- 
days, 376  Sutter  Street.    Tel.  DouKlaa  5303. 


Concert   Master   S.  F.  Symphony   Orchestra 

Limited  IVumber  of  Advanced  Violin  Stu- 
dents .'Vccepted,  Coaching  Slni^ers  In  Opera, 
.\lso   Oratorio. 

CONDUCTOR     OF     t)RCIIESTRA 

.Vddrcss:   711    Head    Uldg.,    Post    Street   and 

Grant    .-Vvenue,    .Sun    Francisco. 

LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Howell  Ilruner,  First  Soprano; 
I.ouInc  De  Salle  Rath,  Second  Soprano; 
I'enrl  Ilossuck  \Vliltcomb,  Contralto;  Miss 
FrnuccM  lliK'klnnil,  Planlste.  For  Terms 
and  Dnte.N  Address:  Itlrs.  Whitcomb,  1102 
■lackson  St.,  S.  F.      Tel.  Frunklln  1340. 

SUMMER  COURSE  for  PIANISTS 
and  TEACHERS 

COMMENCING  JULY  l>t 


Givtn  by 


Warren  D.  Allen 


Classes  and  Lcclures  in  Theory.  Pedagogy  and  Teaching   Ma- 
terial. Concerts  and  Private  Lessons 
2200  BANCROFT  WAY  BERKELEY.  CAL 


NAVARRO 


Church  and  Concert.  Teacher  of  Slnjj- 
luK.  Hy  Appointment  Only.  121  Rroder- 
Ick    Street.      I'hoiie:   Park  2i>Mli. 

Robert  D.  McLure,  baritone 

TEACH  I:R    of    SINGING 
Residence     Studio:   2.'>00    AVoolsey    Street, 
Berkeley.      Telephone     Berkeley    422S. 

Miss  Clara  Freuler  soprano 

TK*CIIKH      OF     SINGING 
Available   for  (  oncerls  and  Recitals.      2.'>27 
Rlcltjc    Hoiid.    Berkeley.      Phone:    Berk.    875. 

BESSIE  FULLER,  Pia«o 

I'upll    of    HiiKO     Mansfeldt 

Studio:        Crescent     Hotel,     California     and 

Franklin  Streets,  San  Francisco,  Cal. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     I'nitnrlan     Church, 

Temple  Beth  Israel 

Vocal   Instruction,  Concert  Work 

Phone  West  4SII0 2505  Clay  St. 

Miss  Caroline  H.  Little 

TF.ACIIF.U    OF    SINGING 
Studios:      S.    F.,   :{7«   Sutter   St.,   Wen.  A    Sat. 
Oakland,    3021     llroadwnv,    Tues. 
and    I'rI.       Phone    IMrdninnt    1 3»0. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1240  Jones  St. 
Phone  Franklin  0400.  Oakland,  047  Marl- 
posa  Ave.      Phone  Piedmont  2017. 

Ho^vard  E.  Pratt  tenor 

VOICE   TE*CHER 
Choir    nir.    St.   John's    Pres.    Church.    Bark. 
Soloist    Temple    Beth.    Israel,   S.    F.      Orato- 
rios, Concerts.      3.10  22d   St.,  Oakland.      Tel. 
Lakeside  71«. 


VIOLINIST 

Solo,     Ensemble    and     Chamber     Music 

Studio:   2317    ChaunlnK   'Way,    Berkeley 

Tel.    Berkeley    3024 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert    EngaKements.      Studio:  603  35th 
St.,  Oakland.      Tel.  Piedmont  4803. 

Geo.  Stewart  McManus  pianist 

Assistant  Teacher  to  Josef  Lhevinne. 
Studio:    3208    Clay    St.     Phone:    West    4580. 


>VII,BUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S.  F.,  376  Sutter  St.    (Wednesday) 
Oakland:   10     Monte     Ave.      Piedmont    1774. 

A.sHley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  I'ark  7404.  Berkeley,  1»31  Home 
Street,  I'hone,  Berkeley  4081. 

Aug.  NtrR.NBER.GER.  Suss 

VIOLIN     BO\V     MANUFACTURER 
Very   Finest    Material   and  Workmanship 
Guaranteed.      At   all    Leading   Music    Stores 
or   Direct    From    the    Manufacturer. 

NOVATO,  MARIN  COUNTY,  CAL. 

Adele  Rosenthal 

CONCERT    PIANIST 

Available   for  Concerts   and   Recitals 

Studio:  .1242  ^Vnshln|e;ton  St.     Tel.  Fill.  2130 

Ketrl   Grienatier 

CELLO  INSTRUCTION 
Studio:  1045  Hyde  St.  Phone,  Franklin  9004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL  OF   LESCHETITZKT 
Oakland     (Sat.)     Mrs.    Walllaer's     Studio. 
S147  Telecraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST   AND   ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  25IS14  Etna  St.,  Phonei 
Berk.  5:i0t>.      S.   F..  Wed.   Aft..  3200  Clay  St. 

Elizabeth  Simpson 

PIANIST — TEACHER 

STTavne-Leschetltr.ky     Systen* 

2:127    Ccdnr    St..    Berkeley 

Maple    Hall,    Oakland 

AcHille  L.  Artigties 

Graduate  Schola  Cantornm,  Paris.  Or- 
can.  Piano,  Harmony,  Counter  Point. 
Studio:  .Arillnica  Musical  ColleKC.  Rea.: 
138-8th  Ave^  S.  F.,  Phone:  Pnc.  5740. 


Private    and    Public    EngraKementa 

TEACHER     OF    PIA.NO 

Studio:   417  Central  Ave.     Tel.  Fillmore  3848 


Musical    Oir«ctorx 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  CaL 

EDNA    MONTAGNE 
5780  Vincents  St. Oakland,  CaL 

LOUIS  FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2.512  Octavia  St.  San  Francisco 


MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


DREW 

San  Francisco 


MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.    M.   TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

8.')3  Hyde  St. Tel.  Franklin  7385 

MME.    AB8IE    CARRI NGTON-LEWYS 
1001  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 
Contralto  1625  Sacramento  St 

MME.   ISABELLA   MARKS 
Knhler  &  Chase  Bldg.      Tel.  Kearny  6454 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft  Berk.      Phone:  Berk.  3034 


OTTO     RAUHUT 
359  First  Avenue  Phone  West  3561 

HOTHER  WI8MER 
2945  Fillmore  Street         Phone  West  438 

HARRY  SAMUELS 
3663  Clay  Street  Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St  Phone:  Franklin  6801 


C^IFIO    oo^ 


OAKLA|!ii).  Los  Angeles,  Portland,  Seattle 
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MUSIC    TEACHERS    GIVE    BRILLIANT    BANQUET. 

About  One   Hundred   Leading   Pedagogues   Partake  of  a 
Love    Feast    and    Exchange    Hearty    Felicita- 
tions  Through    Numerous   Toasts. 


One  of  the  most  brilliant  affairs  of  the  third  annual 
Convention  of  the  Music  Teachers'  Association  of  Cali- 
fornia was  the  Banquet  given  at  the  St.  Francis  Hotel 
on  Tuesday  evening,  July  8th.  About  one  hundred 
prominent  pedagogues  fronr various  parts  of  California 
were  in  attendance  and  made  a  very  impressive  appear- 


list  presented  to  us  so  the  realers  will  have  to  find 
the  likeness  of  the  person  belonging  to  each  name  for 
themselves.  There  are  possibly  several  people  on  the 
portrait  not  included  in  the  list,  as  the  representatives 
of  the  press  were  not  designated  by  name.  However, 
the  list  is  supposed  to  include  every  member  of  the 
Association  present  at  the  Banquet. 

The  first  teacher  to  respond  to  a  toast  was  Mrs. 
Marriner  Campbell,  who  had  been  given  as  subject,  "A 
Brief  Glimpse  of  the  Music  of  the  Past  in  San  Fran- 
cisco." Mrs.  Campbell  did  her  subject  complete  jus- 
tice. She  successfully  intermingled  history  with  humor 
and   in  the  exceedingly   short  space   of   time   in    which 


with  the  impressive  linale,  "We  all  know  that  the  Lord 
loveth  a  cheerful  liar — and  may  Heaven  help  us." 

William  E.  Chamberlain  spoke  very  effectively  on 
"The  Public  Concert  as  a  Musical  Education  for  Chil- 
dren." Mr.  Chamberlain  maintained  that  the  general 
atmosphere  in  regard  to  music  is  particularly  well  de- 
veloped among  children  and  is  a  source  of  certain  pride. 
He  finds  that  a  good  deal  of  the  credit  due  for  this 
natural  appreciation  on  the  part  of  children  is  due  to 
the  excellent  modes  of  instruction  among  those  en- 
trusted with  the  musical  education  of  the  public  school 
children.  Mr.  Chamberlain  mentioned  /especially  Mrs. 
L.    V.    Sweesy's   name.      He   urges    the   organization   of 


SCENE   AT  THE    BRILLIANT   BANQUET  GIVEN    BY  THE    CALIFORNIA    MUSIC    TEACHERS    ASSOCIATION 

Those  present  were:      Mr.  H.  Bretherick,  Mrs.   H.  Bretherick,  Mr.  J.  C.  Manning,  Mrs.  J.  C.   Manning,   Mr.   R.  W.   Lucy,  Mrs.   Mariner-Campbell,   Mrs.  Jamison,   Mrs.    Bridge, 

Mr.  Schliewen,  Mrs.  Sweesy.   Miss  B.  Joy,  Mr.   Paul   Steindorff,   Miss   Little,  Sir  Henry    Heyman,    Miss    Freuler,    Mr.    Geo.    Kriiger,    Miss   Tomlinson,    Mr.   Julius    Weber, 

Mrs.   Ashley,   Mme.  Tojetti,   Mrs.    Buergermeister,    Mr.   Alex.   Stewart,    Miss   Westhaus,  Mrs.  Thoroughman,  Mr.  S.  Arrillaga,  Mrs.  S.  Arrillaga.  Miss  Reid,  Mr.  Axel 

Simonson,    Mrs.   Godair-Adams,    Miss    Heath,    Mr.    Herbert    Riley,    Miss   O'Connell,    Dr.    O'Connell,    Miss    Parker,    Miss    E.    A    Withrow,    Mr.    Pettis,    Miss    Ashley, 

Miss    R.    Davis,   Mrs.   C.    Mark,    Mr.   C.    F.    Edson,    Miss   Clifford,    Miss   Voedich,    Mr.   Chase,    Mrs.    Gomez,    Mrs.    Pinkham,    Mr.    Metzger,    Miss   Jessie    Taylor, 

Mrs.  Paul  Steindorf,  Mr.  Percy  A.   R.  Dow,   Miss  Frazee,   Mr.  Savannah,  Mrs.  Savannah,  Miss  Barnhart,  Mrs.  Tiffany,  Mr.  Fred  G.  Ellis,  Mrs.  Nicholson, 

Miss    Elliot,    Mr.   Chamberlain,    Mme.   Tromboni,    Mrs.    Reese,    Miss    Beach,    Mrs.    Walter    Campbell,    Miss    Marie    Withrow,    Mr.    Butler,    Miss    Pike, 

Miss   Jacobs,   Mrs.    Kellar-Fox,    Mr.   V.   Arrillaga,   Miss   Peycke,  Mrs.  Hilton,  Mrs.  Parker,  Mr.  Parker,  Miss  James 


ance  in  their  formal  evening  dress.  The  atmosphere 
was  charged  with  good  fellowship  and  colleagueal  es- 
teem and  the  various  toasts  responded  to,  after  the 
sonclusion  of  ithe  repast,  expressed  many  sentiments 
worthy  of  emulation  and  worthy  to  remain  unforgotten. 
Miss  Marie  Withrow  acted  as  toast-mistress,  and,  not- 
withstanding the  fact  that  she  confessed  herself  rather 
a.  novice  in  her  role,  and  therefore  somewhat  embar- 
rassed, she  nevertheless  acquitted  herself  nobly  and 
acted  with  that  tact  and  diplomacy  which  is  such  a 
accessary  qualification  of  a  successful  presiding  officer 
at  an  official  banquet.  The  Pacific  Coast  Musical  Re- 
view publishes  on  the  front  page  of  this  issue  a  flash- 
light portrait  of  the  scene  at  the  banquet  taken  by 
R.  J.  Waters  &  Co.,  and  presented  to  the  paper  a  few 
minutes  after  it  was  taken.  The  readers  will  find  the 
names  of  those  present  under  the  picture.  We  are 
indebted  to  Miss  Marie  Withrow  for  a  list  of  these 
names.     The  guests  were  not  seated  according  to  the 


she  spoke  she  brought  in  nearly  all  of  the  really  im- 
portant events  of  the  period  which  she  mentioned.  Mrs. 
Campbell  has  the  happy  faculty  to  say  the  right  thing 
at  the  right  itime  and  say  it  in  a  manner  that  clings 
to  the  memory. 

Miss  Caroline  Halsted  Little  had  the  exceedingly  dif- 
ficult task  of  giving  a  toast  to  the  critic,  and  she  surely 
succeeded  in  ""toasting"  him  to  a  finish.  Among  other 
things.  Miss  Little  said  that  upon  investigation  in  Web- 
ster's Dictionary  she  found  that  critical  meant  to  be 
captious,  and  that  captious  meant  to  find  fault,  harrass 
and  perplex;  that  it  was  the  general  concensus  of  opin- 
fon  that  a  critic  is  one  who  does  not  know  what  he  is 
talking  about,  one  who  cannot  play  or  sing.  Miss  Little 
divides  critics  into  three  different  classes,  namely,  the 
good,  the  bad,  and  the  indifferent.  She  has  discovered 
that  the  good  ones  live  only  on  the  Pacific  Coast. 
After  paying  her  respects  to  the  European  critics  Miss 
Little    concluded    her    exceedingly    humorous    remarks 


public  concerts  for  school  children,  ae  by  these  meaas 
he  expects  to  create  as  fine  a  musical  atmosphere 
throughout  the  United  States  as  already  exists  in  Cali- 
fornia. Mr.  Chamberlain  referred  to  his  own  success 
with  the  People's  Concerts  in  Berkeley  and  spoke  of 
the  concentration  and  enthusiasm  displayed  by  the  chil- 
dren who  attended,  and  the  impression  of  close  atten- 
tion made  on  the  artists  who  appeared  before  them. 
When  the  young  people  were  asked  to  select  a  program 
for  Mr.  Bispham,  they  chose  only  the  best  examples  of 
vocal  literature,  thereby  showing  that  the  previous 
concert  given  by  Mr.  Bispham  had  been  listened  to 
with  great  care.  Mr.  Chamberlain  urged  a  movement 
to  introduce  such  concerts  In  all  the  public  schools.  He 
concluded  his  remarks  by  urging  the  music  teachers 
to  get  behind  the  young  people's  concert  movement. 

Madame  E.  Tojetti,  President  of  the  Pacific   Musical 
Society  and  one  of  the  most  prominent  club  women  in 
(Continued  on  Page  3,  Col.  2.) 
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STEINWAY 

the  Be^  Inve^ment  in 

PIANOS 


^  A  Steinway  wall  outlast  two  ordinary  pianos,  either  of  which  may  cost  nearly 
as  much. 

^  Steinway  Pianos,  whether  5  or  25  years  old,  have  a  cash  value  at  any  Sherman* 
Clay  &  Co.  store. 

^  An  investment  in  a  Steinway — the  STANDARD  by  which  all  other  Pianos  are 
judged — assures  complete  safisfaction  and  closes  the  avenue  to  further  regret. 

T[  You  will  never  be  satisfied  until  you  own  a  Steinway.  We  will  sell  you  a  less  ex- 
pensive Piano  now  and  agree  to  take  the  same  in  exchange  for  a  Steinway,  any  tiire 
within  three  years,  allowing  you  the  full  purchase  price  paid. 

1[  Moderate  payment  terms  on  any  Piano,  even  a  Steinway. 


Sherman  .Klay  &  Co. 


Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of  Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

WARREN  D.  ALLEN,  Denn  SAN  JOSE,  CAL.. 

The  oldent  InntUntlon  on  the  Coast — Complete  Musical 
Eflucatlon — AilvantaKen  of  IHernry  MtudleH  free  of  charge. 
Board  and  room  at  moderate  prlocM.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francicco 

Pierra  Douillet,  Piano  (Saturday*) 
Mrt.  Nitalia  Douillet,  Voice  Culture  (Monday*  &  Thuradajt 

CHRISTINE  MILLER 

CONTRALTO 
For   Term*    and    Dates,    Addreaa 

HAENSEL  &  JONES 
Aeolian  Hall  New  York  City 

Mackenzie  Gordon 

TENOR 
T__  _|.-_  _f  C;— — ;_ .,  In  »11  ill  br»nchei  from  the  rudimcnli  ol  lone  fonnilioo 

1  eacner  or  dinging ,,  ,)„  ),i,h<«  tnuh  .nd  compirhon  of  pubsc  Miini. 

ORATORIO  OPKRA  CONCERT 

Breath    Control   and    Resonance 

Studie :  2832  Jackteo  St.  Phoae:  Wet  457 

By  Appointment  Only 


The  John  C.  Manning 

CONSERVATORY   OF   MUSIC 
San    Francisco 

School  Re-Opens  on  Augrust  18. 
1808  Pine  Street,  Corner  Octavia  Telephone:  West  5808 

For  Particulars  Address  The  Secretary,  Mrs.  J.  C.  Manning 

THE   NEW   YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Brine  to  your  home  all  the  important  musical  news  in  which  you 

are  interested.    Combined  subscriptions  $5.00  per  year 

Address:  Room  1009-10  Kohler  &  Chase  Building 

San  Francisco,  Cal. 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 

GEORG   KRUGER 


studio:   K.    &    C.    Building.      Telephone    Kearny    ,1454. 
Residence:    12.%4    ^Va>ihlmj;to»    Street.      Tel.    Franklin    1080. 

Mr.  Sigmund  Beel 

Accepts  pupils  In  advanced  Violin  and  Fnsemble  Playing; 
Studio;    11K)»   Pine   St.,   Near   Octavia.      Tel.  West   0049, 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio,    S,    F.,    2007    California    St., 
Tel.    West    7:{7»!    Oakland,    0128    Hllleirass    Avenue,    Tel. 
Piedmont  .109.1, 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


PI.AXO— ORGAN — THEORY 

OrKanlst  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.     Tel,  Alameda  155 

San    Francisco    IJay^W^ednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSB.   CAL. 


Hugo  Mansfeldt 


ass   COLE    STREET 


PHONE   PACIFIC   Sai* 


Blanchard  Hall  Studio  Building      Wallace  A  Sabin  organist  Tempi.  Em...- 

^    ,,T     n.  ..r^.,....^    w.  ,.   u  ■  TT  aiiaVC    r^,    tJiXUUl    e1.    First    Church   of   Christ 


GUESTA 

PUPIL    OF    MARCHKSI    AND    liARILLI 
(Only    teacher   of    Adelina    PattI) 
Voices   Tested    and    Advice   Given    Gratis, 
Special    t'onrxe    for    the    Correction    of    False    Vocal 

HaliltK,    Repair   of   Strained    Voices,   etc. 
Limited    Number    Pupils    Accepted,      Tel,    Park    208(1. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,    First    Congrrefcatlonal     Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio.  32  Loreta  Ave,  Piedmont.        Phone,  Piedmont  304. 


F.   W.    BLANCHARD,   Pres.   and   Mcr. 

ConUuBS  200  Studios  Raated  Excluiiyely  to 

Musicians,  Artists  and  iSciantists 

LOS     ANGELES,    CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 
Distlngulshe(i   Artists  for  California  and  the  Southwest 

Address:      Blanchard   Hall,  Los  Angeles,  Cal. 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


LA  LOMA  STUDIO 


Phone  Berkeley  1086 


Arrillaga  Musical  College 

2315  Jackson   St.,   San   Francisco,  Cal. 


Phone  Fillmore  OSl 


Phone  Home  S3980 


Scientist,  Director  Lnrlnr  Club.'  S,  F,,  Wed,,  1«I7  Cali- 
fornia St.;  Tel,  Franklin  2«03.  Sat,  p,  m..  Christian  Selene* 
Hall;  TeL  West  6645,  Berkeley,  Men,  and  Thura.,  S143 
I.eTTlston   Ave. I   Tel.  Piedmont  ,1624, 

Louis     CrepaUX,    Member  Pans  Grand  Opera 

Z.";!    Post    Street.     Fifth    Floor    Mercedes    Bulldlns 
Reception   Hours:      11:45  to  12,  and  3  t«  4,  except  Wednes- 
day.    'Wednesday    In    Itlaple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  mk/zo-contralto 

TEACHER    OF    SINGING 
Mnn,    and    Thurs.,    Mill's    CoIIpkc;    Wed,    and    Sat,,    Home 
Studio,  845   Ashbury  St,.  S,  F.;  Tel.   Park  .1606.      Tues.  and 
Fri..   KohUr  A   Chase    Bld«r.,  Tel.   Kearny  5454, 

Margeiret  Bradley  S'^r^ '^h"eoVin*d 

Knr  Training.  OrBaulHt  and  Musical  Director  of  First 
Hehren-  ConKreKntion,  Oakland,  Cal,  Studios:  Kohler  A 
Chnse  Bidic,.  S,  F,,  Phone  Kearny  5454;  1731-llth  Ave., 
t>akland;  Phone,  Merritt  .•t.')Ml, 

Herbert  R.ilex 

Instruction    In    Violoncello   and    Chamber   Music 
CONCERTS    AND    RECITALS 
Studioi    Chlsmnre   Aptn,,    Bush    and   Jonea    Sts. 
Phone:    Franklin    .'SSO.'S, 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 

Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 
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ANNOLD    SOMLYO    ON    VISIT    TO    COAST. 


press  comments  from  the  pen  of  the  most  able  review- 
ers, and  the  readers  may  judge  for  themselves  as  to 
the  great  merit  displayed  by  a  pianist  entirely  new  to 
the  Coast  and  one  who  ought  to  be  received  with  wide 
open  arms. 

Mr.  Somlyo  is  accompanied  by  Mrs.  Somlyo  and  dur- 
ing his  stay  in  San  Francisco  he  has  been  lavishly  en- 
tertained by  E.  C.  Wood,  Pacific  Coast  manager  of  th(! 
Baldwin  House.  Among  the  attentions  paid  to  Mr. 
Somlyo  in  San  Francisco  was  a  banquet  given  by  the 
office  staff  of  the  San  Francisco  house  of  the  Baldwin 
Company,  and  a  banquet  at  Techau  Tavern  attended 
by  a  number  of  leading  musicians  and  critics.  Before 
returning  Kast  Mr.  Somlyo  will  visit  Los  Angeles,  Port- 
land and  Seattle. 


ing's  pleasant  proceedings,  leaving  the  banquet  hall 
with  the  conviction  that  another  happy  event  had  been 
added  to  the  week's  delightful  happenings. 


One  of  the  Heads  of  the  Baldwin  Piano  Company  Comes 

West  for  the   First  Time  and   is   Delighted 
^  With    His    Experience. 

Annold  Somlyo,  one  of  the  most  influential  members 
of  the  famous  Baldwin  Company,  is  now  on  his  first 
visit  to  the  Pacific  Coast  and  has  been  spending  last 
week  in  San  Francisco.  He  had  heard  a  great  many 
glowing  accounts  about  this  city  and  California  in 
general,  but  his  actual  experience  surpasses  anyithing 
he  had  imagined.  In  an  interview  with  the  writer,  Mr. 
Somlyo  said  that  while  in  the  past  he  was  obliged  to 
spend  his  summers  in  Europe  to  seek  artists  for  the 
Ba-kiwin  Company,  he  is  now  able  to  come  to  California 
as  the  numerous  applications  for  appearances  under  the 
Baldwin  banner  make  it  unnecessary  for  him  to  go  to 
Europe  on  a  hunt  for  virtuosi.  Mr.  Somlyo  is  a  highly 
cultured  gentleman,  speaking  a  number  of  languages 
very  fluently,  and  possessing  that  polish  and  ease  of 
bearing  which  is  the  usual  characteristic  of  those  used 
to  associate  with  the  great  ones  of  the  earth.  In 
addition  to  his  duties  as  artist  manager  of  the  Baldwin 
Company,  Mr.  Somlyo  is  in  charge  of  the  New  York 
headquarters  of  his  firm.  It  is  natural  that  in  his 
capacity  as  artist  manager,  Mr.  Somlyo  is  able  to  talk 
very  interestingly  on  the  various  traits  of  the  great 
artists  he  has  come  in  contact  with. 

One  of  the  most  interesting  anecdotes  related  to  the 
writer  by  Mr.  Somlyo  was  one  showing  the  generosity 
of  Madame  Sembrich.  It  seems  that  the  representa- 
tive of  the  Baldwin  Company  in  Denver  discovered  a 
young  piano  prodigy  by  the  name  of  Blanche  Cobacker, 
aged  thirteen  years.  He  gave  this  young  artist  a  letter 
to  Mr.  Somlyo  in  New  York,  and  upon  hearing  the 
young  aspirant  for  artistic  honors,  Mr.  Somlyo  was 
astounded  at  the  natural  genius  possessed  by  the  young 
girl.  He  took  the  fortunate  young  pianist  to  Madame 
Sembrich,  who  after  hearing  her  became  so  enthusiastic 
that  she  immediately  decided  to  find  means  by  which 
to  send  the  girl  to  Europe  for  the  finishing  touches  of 
her  career.  She  first  went  to  one  of  America's  most 
famous  financiers  and  kings  of  commerce  and  asked 
him  to  become  one  of  the  many  wealthy  friends  wliom 
Madame  Sembrich  was  going  to  ask  to  contribute  to- 
ward the  girl's  education.  This  wealthy  philanthropist 
listened  to  the  girl,  and  immediately  became  so  en- 
thusiastic that  he  asked  Madame  Sembrich  to  permit 
him  to  defray  all  exi)enses  of  the  young  pianist  per- 
sonally, without  the  aid  of  anyone  else.  He  gave  the 
mother  of  the  girl  a  check  for  a  large  amount  to  defray 
travelling  .expenses  and  Madame  Sembrich  commis- 
sioned Mr.  La  Forge  during  his  sojourn  in  Leipsic  to 
engage  a  home  for  the  mother  and  daughter. 

The  exceedingly  talented  and  very  fortunate  young 
artist  is  now  studying  with  the  famous  piano  peda- 
gogue Teichmiiller  in  Leipsic,  and  Frank  La  Forge  said 
that  the  girl  is  the  greatest  pianistic  genius  he  had 
heard  in  a  long  while.  It  is  quite  characteristic  of 
Madame  Sembrich  not  to  have  given  the  newspapers 
this  story  for  publication.  This  is  the  first  time  that 
the  incident  has  been  announced  with  any  more  than 
ordinary  expenditure  of  space.  Mr.  Somlyo  is  also 
very  enthusiastic  about  Vladimir  de  Pachman's  gener- 
osity of  heart.  During  one  of  his  recent  concert  tours 
he  came  to  a  Canadian  city  where  the  local  manager 
had  run  away  with  all  the  money  in  the  box  office.  He 
did  not  even  leave  anything  for  the  hall  rent.  When 
Mr.  de  Pachmann  appeared  to  give  the  concert  he  was 
informed  by  the  janitor,  that  no  concert  could  be  given 
unless  the  hall  rent  was  paid.  The  audience  was 
already  assembling  and  as  the  advance  sale  was  nearly 
a  thousand  dollars  it  can  well  be  imagined  that  it  was 
not  a  small  attendance.  Mr.  de  Pachmann  was  advised 
that  he  should  not  play  under  their  circumstances. 
However,  he  thought  differently.  He  said  that  the  peo- 
ple who  had  bought  their  tickets  did  so  in  good  faith 
and  that  he  did  not  believe  they  should  suffer  on  ac- 
count of  the  dishonesty  of  the  local  manager.  He 
forthwith  paid  the  hall  rent  out  of  his  own  pocket  and 
gave  the  concert  without  himself  receiving  any  money. 
Mr.  Somlyo  speaks  in  t.ie  highest  terms  of  Wilhelm 
Bachaus,  the  famous  piano  virtuoso  who  during  the 
last  year  or  two  has  been  the  sensation  in  Europe  and 
America.  Ordinarily  pne  would  ^hinlt  that  it  wias 
natural  for  Mr.  Somlyo  to  express  enthusiasm  over  an 
artist  who  plays  the  instrument  of  the  firm  he  repre- 
sents. But  anyone  who  knows  the  gentleman  will  be 
immediately  impressed  with  the  fact  that  a  man  of 
Mr.  Somlyo's  character  would  never  engage  an  artist 
unless  he  really  believed  him  worthy  to  be  adequately 
exploited.  The  writer  knows  that  Mr.  Bachaus  has 
been  the  greatest  pianistic  sensation  since  Paderewski 
set  this  country  talking,  and  that  he  has  simply  "para- 
lized"  the  critics  and  other  authorities  with  the  truly 
phenomenal  gifts  that  charaoterize  his  playing.  Upon 
another    page    of   this    paper    we    quote    a    number   of 
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the  Far  West,  responded  to  the  toast,  "The  Planet 
Phonus."  Not  being  very  familiar  with  this  subject 
we  could  not  quite  fathom  all  of  the  exceedingly  clever 
things  said  by  Mme.  Tojetti.  However,  we  were  able 
to  gather  that  she  tinged  her  occasional  references 
to  the  higher  musical  ethics  with  dainty  darts  of  sar- 
casm, and  the  main  object  of  the  toast  was  to  em- 
phasize humanitarianism  and  idealism  in  music.  It 
was  an  exceedingly  intelligent  dissertation. 

Alexander  T.  Stewart  of  Oakland  chose  as  his  sub- 
ject the  cabalistic  letters  A.  O.  T.  In  order  to  satisfy 
the  curiosity  of  our  readers  from  the  start  we  will  not 
wait  until  the  end  of  this  paragraph  to  divulge  the 
meaning  of  these  letters,  but  will  say  right  now  that 
as  far  as  we  can  remember  they  stand  for  "Any  Old 
Thing."  Mr.  Stewart  devoted  the  principal  time  allot- 
ted to  him  to  a  very  clever  and  exceedingly  comical 
presentation  of  the  natural  advantages  of  Oakland, 
Berkeley  and  Alameda  over  those  of  any  other  trilogy 
of  cities  in  the  universe,  and  out  of  it.  It  was,  of 
course,  naitural  that  such  a  toast  was  intended  to  coax 
the  eyes  of  the  Convention  delegates  toward  the  beauti- 
ful shore  on  the  other  side  of  the  Bay,  and  it  developed 
afterwards  that  Mr.  Stewart's  brilliant  oraitory  was  in- 
tended to  secure  the  1915  Convention  for  the  Athens  of 
the  Pacific.  Prom  what  we  can  gather  he  will  have  a 
big  job  of  it,  but  if  tenacity  and  aggressiveness  will  win 
out  we  are  certain  that  Mr.  Stewart  will  gain  his  point. 
In  conclusion,  we  want  to  add  that  we  formed  our  own 
opinion  regarding  the  letters  A.  O.  T.,  as,  after  con- 
cluding his  splendid  confession  of  faith  in  the  superior- 
ity of  his  residence  city,  we  thought  Mr.  Stewart  made 
an  "Admirable  Oakland  Talk." 

Mrs.  W.  H.  Jamison  of  Los  Angeles  spoke  very  ef- 
fectively on  "Co-Operation."  Mrs.  Jamison's  toast  was 
clothed  in  dainty  poetic  garb  and  embodied  the  splen- 
did results  that  may  be  obtained  by  means  of  co-opera- 
tion among  the  leading  lights  of  the  profession. 

The  closing  address  of  the  evening  was  made  by 
Charles  Farwell  Edson  of  Los  Angeles  who  spoke  on 
"The  Brotherhood  of  Aims."  Mr.  Edson  also  intro- 
duced his  exceedingly  impressive  and  initeresting  re- 
marks with  a  bit  of  poetry.  He  said  that  all  musicians 
were  more  or  less  dreamers,  and  that  it  did  not  make 
any  difference  whether  one  followed  his  own  ideals 
or  those  of  someone  else,  the  eventual  benefit  to  be 
derived  from  this  exchange  of  ideals  was  an  occasional 
harmonization.  Everyone  is  enititled  to  his  ideals  and 
it  becomes  necessary  to  recognize  the  rights  of  indi- 
vidualism. Whatever  aims  each  one  may  seek,  the  im- 
portant fact  is  that  all  of  these  aims  should  form  an 
harmonious  entity.  Mr.  Edson  argues  that  through 
these  harmonizations  certain  chords  are  struck,  and  it 
should  not  make  any  difference  as  to  the  volume  or 
character  of  these  chords  as  long  as  their  fundamental 
note  spells  honesty  of  purpose,  for  as  long  as  a  musi- 
cian expresses  himself  according  to  the  principles  of 
honesty  he  cannot  fail  to  gain  the  respect  of  the  world. 
Mr.  Edson  stated  that  the  music  teachers  can  either 
make  or  mar  the  musical  end  of  the  greatest  Exposition 
the  world  has  ever  seen.  If  the  best  in  music  is  wanted, 
then  everyone  must  co-operate  so  as  to  make  Cali- 
fornia the  music  center  of  the  world  at  that  time.  Then 
Mr.  Edson  touched  somewhat  on  the  character  of  the 
new  music  as  he  understood  it,  and  he  claimed  that  the 
keynote  for  this  new  music  would  be  struck  in  the  Far 
West,  written  from  the  lite  of  a  new  Democracy,  such 
as  exists  on  this  Coast,  where  men  and  women  are 
equal  in  all  respects. 

Mr.  Edson  contends  that  everyone  should  have  a 
right  to  own  himself  and  thus  contribute  his  share  ito 
the  fulfillment  of  his  dreams,  not  from  a  selfish  stand- 
point, however,  but  from  the  broad  view  of  working 
in  behalf  of  humanity  and  professionalism.  "  Our 
Dreams,"  says  Mr.  Edson,  "are  the  only  part  of  us  that 
r.ves  on."  lit  does  not  make  so  much  difference  as  to 
what  you  do;  the  thing  that  counts  is  the  beautiful  way 
in  which  it  is  done.  It  matters  not  whether  you  are 
a  sculptor,  painter,  poet  or  musician;  as  long  as  you 
have  beautiful  ideals  and  the  capacity  to  perpetuate 
them,  you  are  a  great  artist.  Let  us  not  look  back  in 
191,^  and  say  that  we  might  have  done  a  certain  thing 
two  years  ago,  but  let  us  get  back  of  our  art  and  ideals 
and  back  of  San  Francisco  right  now  in  every  part  of 
the  State,  and  let  the  world  know  that  if  California 
wants  to  do  a  thing  everyone  joins  in  accomplishing  it. 

Henry  Bretherick,  President  of  the  California  Music 
Teachers'  Association,  closed  the  evening's  event  with 
a  few  well  chosen  remarks  In  which  he  emphasized 
the  fact  that  the  music  teachers  were  determined  to 
unite  in  the  cause  of  music  and  that  the  assemblage 
was  the  evidence  for  this  desire.  The  members  will 
endeavor  to  continually  strengthen  the  organization  in 
order  that  even  better  results  may  be  obtained  in  the 
future  than  has  been  the  case  in  the  paat,  and  that  it 
will  be  proved  that  these  annual  assemblages  bear 
their  delicious  fruit. 

The  various  remarks  were  punctuated  with  repeated 
outbursts  of  applause,  and  those  in  aittendance  were 
lavish  in  their  expressions  of  gratification  over  the  even- 


FINE    ENSEMBLE    MUSIC   AT  CONVENTION. 


Brahms   Quintet   of   Los   Angeles,    Beel    Quartet   of   San 

Francisco,    and    an    Impromptu    San    Francisco 

Septet   Create    Euthusiasm. 

By  ALFRED   METZGER. 

The  programs  presented  during  the  Ccmvention  of  the 
Music  Teachers  of  California  last  week  were  so  nu- 
merous and  were  resplendemt  with  such  varied  talent 
that  it  is  a  physical  impossibility  to  devote  to  the  same 
that  space  for  detailed  comment  which  their  merit  and 
the  unquestionable  musical  prominence  really  entitled 
them  to.  Miss  Bessie  Fuller,  in  her  exhaustive  report 
of  the  Convention  proceedings,  mentioned  every  one 
of  the  musical  events,  and  we  trust  that  the  partici- 
pants will  forgive  us  when  we  cannot  find  the  neces- 
sary space  at  this  time  to  devote  any  personal  atten- 
tion to  them.  We  trust  that  there  may  be  some  future 
occasions  when  we  shall  be  able  to  make  up  for  lost 
time  and  give  them  that  artistic  recognition  which 
their  work  so  amply  deserves.  We  want  to  compliment 
particularly  the  members  of  the  program  commititee 
which  included:  John  C.  Manning, /chairman,  San 
Francisco;  Percy  A.  R.  Dow,  Oakland;  Paul  Steindorff, 
Berkeley;  .Charles  Farwell  Edson,  Los  Angeles;  Albert 
P.  Conant,  San  Diego;  Homer  Henley,  Sacramento,  upon 
the  splendid  manner  in  which  they  arranged  the  artistic 
end  of  the  Convention.  The  programs  were  dignified 
and  the  artists  selected  were  among  the  best  that  Cali- 
fornia affords.  There  is  particularly  one  "feature  of 
these  programs  that  we  cannot  afford  to  ignore  or  even 
let  pass  without  just  a  little  additional  comment,  and 
that  feature  is  the  ensemble  music  that  formed  part  of 
the  last  day's  events.  Not  less  than  three  ensemble 
organizations  appeared  on  that  day,  and  we  fear  that 
the  grouping  together  of  these  three  bodies  in  one  day's 
proceedings  was  responsible  for  the  fact  that  the  even- 
ing event  was  not  as  well  attended  as  It  should  have 
been. 

in  the  morning  a  Septet  comprised  of  seven  expert 
musicians  from  San  Francisco  presented  a  delightful 
work  by  Hummel.  The  personnel  of  this  Septet  was: 
Miss  Carolyne  Nash,  piano,  P.  E.  Huske,  horn,  Ellas 
Hecht,  flute,  Nathan  Firestone,  viola,  Antorfe  Lombard!, 
oboe,  W.  Villalpando,  violoncello,  and  L.  J.  Previati, 
contra-bass.  This  septet  was  presented  some  time  ago 
before  the  Pacific  Musical  Society  when  it  created  such 
an  excellent  impression  that  the  program  committee  of 
the  Convention  thought  it  worth  while  to  have  it 
played  during  the  week.  The  members  of  ithe  septet 
acquitted  themselves  exceedingly  creditably  of  their 
very  responsible  tasks,  and  gave  evidence  of  the  fact 
that  they  had  entered  the  work  with  enthusiasm  and 
the  necessary  artistic  qualifications  to  give  it  an  ade- 
quate reading.  They  were  heartily  applauded  and  re- 
ceived numerous  congratulations  for  thiejr  splendid 
showing. 

In  the  afternoon  the  Beel  Quartet  presented  the  fol- 
lowing program:  Mozart  Quartet  in  B  flat  major;  Bee- 
iThoven  Quartet  in  C  major.  Op.  59  No.  3  and  Dohananyl 
Quartet  fn  D  flat.  Op  15,  No.  3.  The  Beel  Quartet  in- 
cludes the  following  musicians:  Sigmund  Beel,  first 
violin,  Bmilio  Meriz,  second  \iolin,  Nathan  Firestone, 
viola,  and  Wenceslao  Villalpando,  cello.  The  Pacific 
Coast  Musical  Review  has  said  so  much  about  the  Beel 
Quartet  and  even  expressed  itself  at  length  upon  the 
very  compositions  presented  on  this  occasion  that  it  is 
not  necessary  at  this  time  to  give  a  detailed  account  of 
the  work  done  during  the  convention.  Suffice  it  to 
say  that  this  ideal  chamber  music  organization  sus- 
tained its  reputation  for  flawless  ensemble  work,  splen- 
did intonation,  and  above  all,  conscientious,  tranquil  and 
serious  reading  of  the  classics.  It  is  this  unquestion- 
able musical  and  mental  balance,  this  subordination  of 
individuality  to  the  combined  effects  of  the  entire  body 
of  the  quartet  that  gives  the  Beel  organization  such  a 
prominent  standing  in  the  musical  arena  of  the  Pacific 
Coast.  Mr.  Beel  could  not  have  selected  a  finer  pro- 
gram to  demonstrate  this  exquisite  feature  of  his  organ- 
ization than  the  works  that  were  represented  on  this 
occasion.  Only  the  very  best  informed  and  most  ex- 
perienced and  most  thoroughly  educated  musicians  can 
really  appreciate  the  value  of  the  Beel  Quartet.  We 
sincerely  hope  that  the  audience  that  listened  to  the 
Beel  concert  consisted  primarily  of  such  people. 

During  the  evening  the  Brahms  Quintet  of  I^s 
Angeles  presented  a  program  of  a  decidedly  modern 
atmosphere.  It  was  quite  Interesting  to  see  such  a 
delightful  contrast  between  the  purely  classic  character 
of  the  program  rendered  during  the  afternoon  (for  even 
the  Dohnanvi  composition  may  well  be  counted  among 
the  older  school  of  chamber  music  works)  and  the 
ultra-modern  style  of  the  program  given  during  the 
evening  (for  Grieg  must  be  regarded  in  many  ways  one 
of  the  ultra-modern  composers).  The  Brahms  Quintet 
consists  of;  Oscar  Selling,  first  violin,  Adolph  Tandler, 
second  violin,  Rudolph  Kopp,  viola.  Axel  Simonson, 
violoncello.  Homer  Grunn,  piano.  The  program  was  as 
follows-  Grieg  G  minor  Quartet;  Andante  Cantabile 
from  the  Tandler  Quartet;  Wolf-Ferrari  Piano  Quintet. 
The  Quintet  was  assisted  by  Mrs.  L.  J.  Selby  of  Los 
Angeles  who  sang:  Penelope  Weaving  a  Garment  from 
Odysseus  by  Bruch,  Charity  by  James  MacDermid  and 
Live's  Meaning  by  Homer  Grunn. 

It  did  not  take  very  long  until  the  observing  listener 
was  struck  with  the  unquestionable  individuality  of  the 
members  of  the  Brahms  Quintet.  They  had  selected 
their  program  with  unquestionably  fine  judgement  for 
it  surely  seemed  to  suit  their  respective  artistic  tem- 
peraments to  a  nicety.  The  most  attractive  character- 
istic feature  of  the  Brahms  Quintet  is  a  spontaneous 
vivacity  of  execution  and  an  emphatic  uniformity  of  at- 
tack that  appeals  strongly  to  everyone  fond  of  throbbing 
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tempi  and  dash  of  execution.  This  exhilarating  mode 
of  interpretation  was  especially  noticeable  in  the  Grieg 
Quartet  which  was  rendered  with  a  singularly  happy 
grasp  of  its  peculiar  rhythmic  contrasts  and  its  occa- 
sional excursions  into  the  terpsichorean  phase  of  the 
composer's  art.  Indeed  the  decisive  quiver  of  rhythmic 
enthusiasm  was  so  prevalent  in  all  that  appertained  to 
the  Brahms'  Quintet's  work  that  the  audience  was 
spellbound  with  pleasure  and  gave  frequent  proof  of  its 
delight  with  prolonged  manifestations  of  applause. 
That  the  Brahms  Quintet  was  also  able  to  interpret 
more  tranquil  musical  literature  was  evidenced  in  its 
beautiful  singing  quality  manifested  in  the  Andante 
Cantabile  from  Mr.  Tandler's  exceedingly  able  quartet. 
This  movement  was  so  graceful  and  melodic  that  one 
would  have  liked  to  hear  the  entire  work  had  time  per- 
mitted. The  Wolf-Ferrari  Quintette  belongs  to  the 
ultra-modern  school  of  composition.  It  is  somewhat 
questionable  whether  it  can  be  classed  strictly  as  a 
chamber  music  composition,  for  it  is  rather  operatic  in 
character  than  classic,  and  while  exceedingly  pictur- 
esque and  occasionally  quite  striking  in  treatment  and 
unique  evolutions  of  musical  phraseology  it  does  not 
appear  to  sound  those  depths  of  musical  intellectuality 
which  one  has  a  right  to  expect  of  genuine  classic  works 
to  which  chamber  music  compositions  unquestionably 
belong. 

The  most  impressive  part  of  the  Wolf-Ferrari  work  is 
surely  the  piano  part.  Mr.  Grunn  here  did  some  of  the 
very  best  pianistic  reading  that  we  have  heard  in  this 
city.  His  tone  is  "liquid"  and  exceedingly  charming. 
His  technic  is  facile  and  lacking  in  disagreeable  hitches. 
He  does  not  permit  the  piano  part  to  predominate  too 
freely  nor  does  he  make  the  mistake  of  subduing  it 
unnecessarily.     In   short   Mr.   Grunn   is   a   born   pianist 
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who  grasps  the  intricacies  of  his  instrument  to  such  a 
degree  as  to  present  it  at  its  very  best  advantage.  We 
have  never  heard  a  pianist  more  suited  to  his  surround- 
ings than  Mr.  Grunn  was  on  this  occasion,  and  the  Wolf- 
Ferrari  Quintette  gave  him  an  excellent  opportunity. 

It  would  hardly  be  fair  to  speak  of  this  concert  with- 
out mentioning  Mrs.  Selby,  the  soloist.  This  exceed- 
ingly gifted  lady  possesses  a  warm,  pleasing  mezzo  so- 
prano or  even  alto  which  she  uses  with  delightful  enun- 
ciation is  a  treat  by  itself.  She  seems  to  grasp  the 
poetic  meaning  of  the  lines  and  she  succeeds  in  impart- 
ing their  musical  value  to  her  audience.  We  were  es- 
pecially delighted  with  a  song  by  Mr.  Grunn  entitled 
"Life's  Meaning"  which  proved  one  of  the  gems  of  vocal 
literature  heard  by  us  during  the  last  few  years.  We 
could  hardly  believe  our  ears  when  we  were  informed 
that  this  particular  song  had  been  refused  by  an  Eastern 
publishing  house.  This  simply  goes  to  show  in  what  in- 
competent hands  the  selection  of  works  rests  at  some 
of  the  well-known  publishing  houses  of  the  East.  There 
come  to  this  office  in  the  course  of  a  year  for  review  in- 
numerable compositions  that  are  not  worth  the  paper 
they  are  printed  on,  and  yet  a  gem  like  this  work  of 
Mr.  Grunn's  is  turned  down,  because  he  does  not  hap- 
pen to  have  any  influence,  or  because  a  young  clerk  en- 
trusted with  the  selection  of  compositions  does  not  pos- 
sess the  necessary  perspicacity  to  HEAR  the  music  as 
well  as  see;  the  notes.  We  want  to  congratulate  the 
Brahms  Quintet  for  its  unquestionable  artistic  success 
and  desire  to  express  our  regret  and  our  disappointment 
at  the  apparent  indifference  shown  on  the  part  of  the 
public  on  this  occasion.  There  should  have  been  a 
crowded  house. 

\% 


ALCAZAR  THEATRE. 


Forest  Stanley,  who  returns  to  the  Alcazar  Theatre 
next  Monday  evening  to  serve  as  Bessie  Barriscale's 
co-star  during  the  remainder  of  her  season  there,  Is 
well  and  favorably  remembered  by  San  Francisco's  play 
patrons,  for  he  was  Laurette  Taylor's  leading  man  when 
she  was  under  Belasco  &  Meyer's  management  last 
summer,  and  he  then  proved  himself  to  be  an  actor 
richly  endowed  with  personal  magnetism  and  histrionic 
ability.  James  Forbes'  successful  American  comedy, 
"The  Traveling  Salesman,"  which  w^ill  be  the  medium  of 
Mr.  Stanley's  reappearance  in  the  0'Far,-ell  street  home 
of  drama,  was  chosen  because  it  enabled  him  to  score 
an  emphatic  hit  in  the  East  and  affords  Miss  Barriscale 
almost  equal  opportunity  to  do  effective  work. 


Walter  de  Leon  and  Muggins  Davies  were  among  the 
big  features  at  the  Orpheum  last  week.  The  vehicle 
for  their  talents  consisted  of  a  series  of  songs  and 
dances  taken  from  Mr.  de  Leon's  success  The  Campus, 
and  every  minute  of  their  presence  on  the  stage  was 
evidently  enjoyed  by  the  audience.  Their  wholesome 
jokes  created  bursts  of  laughter  and  their  dainty  dances 
were  a  delight  to  the  eye.  At  every  performance,  the 
audience  was  reluctant  to  let  them  leave  the  stage,  and 
this  is  the  surest  sign  of  a  genuine  vaudeville  triumph. 


Warren  D.  Allen,  having  taken  charge  of  the  Deanship 
of  the  Conservatory  of  Music  at  the  College  of  the 
Pacific  in  San  .Jose,  has  just  announced  some  of  his 
plans  for  the  ensuing  term.  Mr.  and  Mrs.  Allen  will 
reside  at  the  College,  but  Mr.  Allen  is  permitted  to  re- 
tain his  position  as  organist  at  the  First  Presbyterian 
Church  in  Berkeley.  One  of  the  new  features  to  be  in- 
troduced by  Mr.  Allen  at  tlie  College  of  the  Pacific  will 
be  a  thorough  course  of  public  school  music,  including 
the  training  of  supervisors  of  music  for  the  public 
schools.  Mrs.  Esther  Houk  Allen  will  become  a  mem- 
ber of  the  vocal  faculty  of  the  College.  There  will  be 
no  other  changes  in  the  faculty.  The  College  of  the 
Pacific  is  the  first  educational  institution  to  offer  a 
two  years'  course  for  supervisors  of  music  in  public 
schools.  Mr.  Allen  will  be  in  charge  of  this  department 
and  he  will  co-operate  with  William  J.  McCoy  in  the 
theoretical  department. 

In  addition  to  his  supervision  of  the  public  school 
music  department,  Mr.  Allen  will  teach  the  piano.  Wil- 
bur .J.  McColl  will  be  in  charge  of  the  organ  department. 
Mr.  Allen  may  do  some  organ  teaching  in  case  pupils 
ask  especially  to  be  taught  by  him,  but  he  will  not  in- 
terfere with  Mr.  McColl  in  any  way.  It  is  Mr.  Allen's 
intention  to  devote  considerable  time  to  recitals  both  by 
students  and  members  of  the  faculty.  It  is  also  his 
intention  to  secure  sufficient  support  to  engage  some  of 
the  great  artists  and  also  some  resident  artists  as  solo- 
ists during  the  course  of  the  year.  Mr.  Allen  will  give 
a  lecture  on  musical  appreciation  once  a  week  to  which 
the  general  public  will  be  admitted.  Herbert  Riley  has 
been  engaged  to  teach  cello  and  ensemble  music  at  the 
Conservatory. 


-w- 


SHORT    ITEMS   OF    INTEREST. 


Adolf  Tandler,  leader  and  second  violinist  of  the 
Brahms  Quintette  of  Los  Angeles,  and  the  newly  elected 
leader  of  the  Los  Angeles  Symphony  Orchestra  was  in 
San  Francisco  last  week  and  called  at  the  Musical  Re- 
view office.  Mr.  Tandler  makes  the  impression  of  being 
a  very  efficient  musician  and  a  more  than  ordinarily 
gifted  interpreter  and  executant.  Indeed  if  Mr.  Tand- 
ler's executive  ability  proves  to  be  as  pronounced  as 
his  interesting  chats  about  music  would  lead  one  to 
expect,  then  the  symphony  society  of  Los  Angeles  has 
made  no  mistake  in  selecting  him  as  the  successor  of 
Harley  Hamilton.  This  paper  has  always  stood  for  the 
preference  of  resident  musicians  in  important  offices, 
provided  they  are  as  competent  as  people  that  might  be 
imported.  Mr.  Tandler  seems  to  be  one  of  those  musi- 
cians who  are  worthy  of  being  entrusted  with  responsi- 
ble musical  offices,  and  unless  our  judgment  is  entirely 
at  fault,  Mr.  Tandler  will  make  an  excellent  leader  for 
the  Los  Angeles  Symphony  Orchestra. 
«     *     • 

Herman  Perlet  is  rehearsing  his  music  to  the  mid- 
summer jinks  for  the  Bohemian  Club  which  will  take 
place  early  in  August  in  the  Bohemian  Grove  on  the 
Russian  River.  Those  who  have  heard  some  of  the 
music  are  very  enthusiastic  about  its  beauty  and  artis- 
tic vigor  and  it  is  certain  that  Mr.  Perlet's  Jinks  will 
be  one  of  the  memorable  ones  of  the  great  series. 
■     •     • 

Theodore  Bendix,  pianist  and  violinist,  assisted  by 
three  able  musicians  appears  on  the  Orpheum  stage 
during  the  current  week  and  renders  a  program  of  com- 
positions principally  of  the  classic  order.  Mr.  Bendix 
is  the  fortunate  possessor  of  a  very  enviable  reputation 
as  an  orchestral  musician  and  soloist  and  his  work  at 
the  Orpheum  is  deserving  of  hearty  commendation. 
Still  we  can  not  understand  in  what  manner  the  excel- 
lent musicianship  of  Mr.  Bendix  can  add  to  the  musical 
feature  of  the  Orpheum's  entertainment,  inasmuch  as 
the  Orpheum  orchestra  is  as  excellent  an  instrumental 
body  as  can  be  imported  from  anywhere.  If  the  man- 
agement wants  to  make  a  genuine  hit  with  the  musical 
public  of  San  Francisco,  it  could  permit  Mr.  Rosner  to 
play  a  certain  number  of  classic  works  during  an  even- 
ing. Whether  the  majority  of  the  audiences  that  visit 
the  Orpheum  would  agree  with  the  musical  public  on 
the  subject  of  the  selections  to  be  played  is  a  question 
which  we  are  not  y.et  quite  ready  to  answer. 

•  •     « 

The  Music  Teachers  Association  of  California  pre- 
sented its  President,  Henry  Bretherick,  with  a  beautiful 
gold  seal  ring  at  the  conclusion  of  the  closing  program 
of  the  Convention  at  the  White  and  Gold  Room  of  the 
St.  Francis  Hotel  on  Thursday  evening.  July  10th.  Mr. 
Bretherick  had  done  a  great  deal  for  the  association  in 
y.ie  past  year  and  the  distinction  was  well  deserved. 
We  congratulate  Mr.  Bretherick  upon  the  success  of  his 
administration  and  the  Association  for  its  tardy  awaken- 
ing in  matters  of  appreciation  of  valuable  services  ren- 
dered. Much  annoyance  mieht  have  been  avoided  if 
this   sense   of  appreciation    had   manifested    itself   two 

years  ago. 

•  «     * 

Mrs.  Jessie  Wilson  Taylor  and  Miss  Beatrice  Clifford 
of  Berkeley  gave  a  delightful  reception  in  honor  of  the 
Sacramento  members  of  the  Music  Teachers  Association 
of  California  at  their  studio,  2.518  Etna  Street,  Berkeley, 
on  Friday  evening,  July  11th.  A  large  number  of  musi- 
cal people  were  in  attendance  and  an  exceedingly  pleas- 
ant musical  evening  was  spent. 

•  *     • 

Eduard  F.  Schneider,  the  able  head  of  the  music  de- 
partment of  Mills  College,  is  spending  the  summer  at 
his  home  in  San  Jose.  Mr.  Schneider  is  the  fortunate 
possessor  of  a  very  handsome  automobile  which  he  can 
use  to  excellent  advantage  in  Santa  Clara  County  where 
so  many  beautiful  spots  tempt  one  out-of-doors.  Mr. 
Schneider  makes  an  occasional  trip  to  San  Francisco  in 
order  to  remain  In  touch  with  his  musical  acti\ities. 

•  •         V 

The  Arrillaga  Musical  College  gave  an  organ  recital 
as  part  of  its  summer  course  at  the  College  Building, 
2315  Jackson  Street,  on  Friday  evening,  July  11th. 
Achille  L.   Artlgues   was  the   soloist   and   his   splendid 


musicianship  w^as  appreciated  by  a  large  audience.  Mr. 
Artigues  was  assisted  by  Miss  Eloise  Rose,  soprano, 
who  sang  a  number  of  vocal  selections  with  fine  taste 
and  in  excellent  voice.  The  program  was  as  follows: 
Prelude  in  C  Minor  (J.  S.  Bach),  Intermezzo,  Allegro— 
1st  symphony  (Ch.  M.  Widor) ;  Pastorale  from  "6  pieces 
d'orgue"  (Cesar  Franck),  Andante  in  D  Flat  (Th.  Sa- 
lome), Toccata  4th  symphony  (Chas.  M.  Widor);  Vocal: 
"Elsa's  Dream"  (Lohengrin)  (Wagner),  "I  Saw  Thee 
Weep"  (V.  de  Arrillaga),  Miss  Eloise  Rose;  Andante 
Cantabile  4th  symphony  (Ch.  M.  Widor),  Fugue  in  B 
Minor  (Wedge  fugue)  (J.  S.  Bach),  Marche  Funebre  et 
chant  Seraphique   (Alex.  Guilmant). 

** 


YVONNE  DE  TREVILLE  ON  VISIT  HERE. 


Yvonne  de  Treville,  the  distinguished  coloratura  so- 
prano, is  visiting  San  Francisco  and  the  Pacific  Coast 
in  order  to  meet  many  friends  and  investigate  the  far 
West's  pretensions  as  to  musical  atmosphere  and  musi- 
cal taste.  Miss  de  Treville  is  delighted  with  the  recep- 
tion accorded  her,  and  she  speaks  in  the  most  enthusias- 
tic terms  of  the  country.  Her  most  sanguine  expec- 
tations, concerning  the  hospitality  of  the  country,  have 
been  realized.  The  press  has  been  exceptionally  kind 
to  the  famous  American  singer,  and  her  desire  to  visit 
the  Coast  in  concert  has  been  considerably  augmented. 
Socially,  too.  Miss  de  Treville  has  been  received  with 
open  arms,  and  her  visit  has  been  a  continuous  suc- 
cession of  receptions  and  dinners. 

Miss  de  Treville  will  make  an  American  concert  tour 
from    October   to    March,    1913-14    and    she    has    been 
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booked  for  a  large  number  of  concerts.  If  her  time  has 
not  already  been  fully  disposed  of  in  the  East  she  may 
consider  a  Pacific  Coast  tour,  but  her  plans  in  this 
direction  have  not  as  yet  been  decided.  Miss  de  Tre- 
ville is  one  of  the  best  known  and  most  distinguished 
grand  opera  prima  donnas,  having  appeared  with  great 
success  in  the  principal  music  centers  of  Europe.  She 
has  sung  at  the  opera  houses  of  France,  Belgium,  Eng- 
land, Germany,  Finland,  Russia,  Hungary,  Roumania, 
Sweden,  Denmark,  Austria,  and  Spain  and  even  at  the 
opera  houses  in  Cairo  and  Algiers.  During  the  last 
few  years  her  home  has  been  in  Brussels  where  she 
sang  every  year  for  several  months  at  the  famous 
Theatre  de  la  Monnaie.  While  in  Brussels  she  also 
sang  with  Ysaye,  Cesar  Thomson,  Kubelik,  Thibaud, 
Gerardi  and  other  great  artists  in  concert.  She  has 
won  her  great  position  in  the  musical  world  through 
indomitable  pluck  and  preserverance,  and  thereby  has 
establisched  her  unquestionable  title  of  a  really  Ameri- 
can prima  donna  soprano. 


CORT  THEATRE. 


The  third  and  positively  the  last  week  of  the  "Passing 
Show  of  1912"  at  the  Cort  Theatre  will  begin  Sunday 
night.  Additional  arrangements  have  been  made 
whereby  the  company  will  remain  open  on  Sunday 
night,  July  27th,  this  being  the  last  performance  in  this 
city  before  the  departure  of  the  company  to  Oakland, 
Portland  and  Seattle.  It  will  not  be  seen  anywhere 
else  on  the  Pacific  Coast  south  of  Portland.  Three 
matinees  will  be  given  during  the  last  week,  on  Wed- 
nesday, Friday  and  Saturday.  In  spite  of  the  fact  that 
the  month  of  July  is  not  supposed  to  be  the  best  in  the 
year  for  theatricals  in  this  city,  the  "Passing  Show  of 
1912"  has  broken  all  records  for  a  three  weeks  engage- 
ment of  any  attraction  at  the  Cort  Theatre.  As  a  re- 
sult of  this  triumph,  San  Francisco  is  now  assured  of 
another  visit  by  another  New  "ifork  Winter  Garden  or- 
ganization next  summer. 

The  "Passing  Show  of  1912"  boasts  some  wonderfully 
clever  principals  and  some  sumptuous  stage  settings. 
The  "Kismet"  scene  and  the  roof  garden  are  both  beau- 
ties. It  is  all  that  its  name  implies — ^a  Passing  Show 
of  1912,  semi-frivolous  revue,  containing  take-offs  on 
five  or  six  shows  with  which  the  San  Francisco  theatre 
goers  are  familiar.  There  is  "Oliver  Twist"  for  in- 
stance, "Bunty  Pulls  the  Strings,"  "The  Music  Master," 
"Bought  and  Paid  For"  and  several  others.  In  justice 
to  the  management,  it  should  be  recorded  that  every 
claim  made  in  advance  for  this  organiaztion  was  ful- 
filled, and  that  not  a  single  one  of  the  many  stars,  who 
the  curtain  went  up  on  the  opening  performance  here. 
In  order  that  this  clever  array  of  principals  shall  not 
be  forgotten  for  some  time,  the  full  roster  is  printed 
here  again:  Trixie  Friganza,  Charles  J.  Ross,  Adelaide 
and  J.  J.  Hughes,  Howard  &  Howard,  Texas  Guinan, 
Clarence  Harvey,  Louise  Brunnell,  Moon  and  Morris, 
Ernest  Hare,  Edward  Cutler  and  Frederick  Roland. 
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GREAT    PINAFORE    PRODUCTION    AT   THE    TIVOLI 


Judging  from  the  largo  audiences  that  liave  attended 
the  performances  of  H.  M.  S.  Pinafore  at  the  Tivoli 
Opera  House  the  theatre  going  public  of  San  Francisco 
seems  to  have  realized  the  excellence  of  the  cast  as 
well  as  the  supriority  of  the  opera  itself.  Indeed  next 
to  the  splendid  performance  of  lolanthe  the  presenta- 
tion of  this  other  masterpiece  of  Gilbert  &  Sullivan  fame 
may  well  be  considered  one  of  the  Tivoli's  great  achieve- 
ments of  the  present  seas^on.  N|of#th:i;and!ing  its 
familiarity  Pinafore  is  an  opera  that  may  be  heard 
again  and  again  without  becoming  surfeited  provided  it 
is  produced  in  a  manner  conformant  with  the  highest 
artistic  principles.  And  this  is  surely  the  case  at  the 
Tivoli  Opera  House  this  week,  where  the  work  has 
been  splendidly  cast  and  is  being  produced  with  a  luxu- 
riousness  of  scenic  display  and  a  prodigality  of  talent 
that  is  indeed  worthy  of  the  heartiest  encouragement. 

Teddy  Webb,  who  gave  an  exquisite  portrayal  of  the 
Lord  Chancellor  in  lolanthe,  comes  again  to  the  fore 
with  an  elegant  and  deliciously  droll  impersonation  of 
the  Admiral  in  Pinafore.  Mr.  Webb  never  fails  to  se- 
cure a  laugh  at  the  proper  time  and  his  sense  of  humor 
is  so  pronounced  that  the  very  refinement  of  it  repre- 
sents its  greatest  charm.  Robert  Pitkin  as  Dick  Dead- 
eye  is  doing  the  best  work  of  his  season  at  the  Tivoli. 
Somehow  he  seems  to  have  shed  the  Pitkinesque  style 
of  comedy  and  has  assumed  a  character  entirely  at 
variance  with  his  usual  tranquility  of  action.  We  do 
not  mean  to  say  that  comedy  should  always  be  unctions 
and  noisy,  but  we  do  mean  to  say  that  a  too  easy-going 
mode  of  humor  is  not  likely  to  move  to  laughter.  In 
Deadeye,  Mr.  Pitkin  has  attained  the  happy  medium, 
and  while  his  voice  is  rather  light  or  let  us  say  high 
for  the  part,  he  makes  up  in  histrionic  efficiency  and 
quality  of  voice  for  any  lack  in  volume  and  depth  of 
vocal  power. 

Henry  Santry  sings  and  acts  the  role  of  Captain  Cor- 
coran very  effectively  and  very  judiciously.  On  the 
evening  we  attended  the  performance,  .John  Phillips 
was  not  in  his  usual  trim  in  the  role  of  Ralph  Rock- 
straw,  and  it  is  likely  that  on  subsequent  occasions  he 
proved  equal  to  the  part  both  from  a  vocal  and  dramatic 
point  of  view.  Charles  Gallagher  as  the  Bos'n  had 
ample  opportunity  to  display  his  splendid  qualities  as 
an  accomplished  vocalist  as  well  as  exponent  of  dra- 
matic art.  Rena  Vivienne  is  becoming  more  and  more 
of  a  favorite  the  further  the  season  progresses.  She 
sings  with  good  taste  and  in  fine  "voice  and  her  enuncia- 
tion is  becoming  quite  a  pleasure  to  listen  to.  Sarah 
Edwards  interprets  the  musical  part  of  the  role  of  But- 
tercup very  delightfully,  her  warm,  rich  voice  being 
exceptionally  well  suited  to  this  part.  Hon  Bergere  has 
not  very  much  to  do  in  the  role  of  Cousin  Hebe,  but  she 
looks  charming  and  makes  up  in  vivacity  of  deportment 
what  she  is  deprived  of  in  a  dearth  of  libretto  material. 


-*v- 


"THE  MIKADO"  AT  THE  TIVOLI. 


This  charming  travesty  of  Japan,  with  the  exception  of 
'Pinafore"  has  proved  to  be  the  most  successful  of  all 
the  Gilbert  &  Sullivan  operas  and  it  has  been  trans- 
lated and  played  in  France,  Germany  and  other  coun- 
tries. It  has  been  an  equal  success  for  both  composer 
and  librettist  and  it  still  retains  its  freshness  and  vivaci- 
ty after  more  than  twenty  years  of  performance.  The 
"Mikado"  has  always  been  one  of  the  Tivoli's  most  re- 
liable offerings  and  it  has  always  been  received  there 
with  the  greatest  pleasure.  In  the  i)resent  revival 
everything  possible  is  being  done  to  comply  with  the 
best  traditions  of  the  earlier  productions  and  there  is 
ho  doubt  that  this  will  eclipse  all  previous  efforts  of 
the  Tivoli  management.  The  cast  will  be  a  notable  one 
consisting  of  Teddy  Webb  as  "Koko,"  the  Lord  High 
Executioner,  in  which  he  is  inimitable;  John  R.  Phil- 
lips as  "Nanki  Poo,'  Henry  Santry  as  "Pish  Tish," 
Charles  Gallagher  as  "Pooh  Bah"  and  Robert  G.  Pitkin 
as  the  "Mikado."  The  feminine  roles  are  as  follows: 
"Yum  Yum"  Miss  Rena  Vivienne;  "Pitti  Sing"  Miss 
Hon  Bergere,  "Peep  Boo,"  Miss  Mildred  Whitney;  while 
Sarah  Edwards  will  have  the  exacting  role  of  "Katisha." 
Needless  to  remark  the  big  Tivoli  chorus  will  have 
much  to  do.  Stage  Manager  Edward  P.  Temple  prom- 
ised a  beautiful  setting  and  Conductor  Linne  will  ren- 
der a    good    account   of   the   music 
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Commencing  Monday  evening,  July  21st,  the  Tivoli 
will  put  on  an  elaborate  revival  of  Gilbert  &  Sullivan's 
tremendously    popular    comic    oipeiju,    "The    A.<ikado." 
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Miss  Orford  and  hor  Wonderful  Klephants;  Pat 
Uooney  and  Marion  Brnt,  "At  the  News  Stand:" 
Lambertl,  The  Ma.ster  Musician;  Hal  Davis,  Inez 
Macauley  &  Co.  in  the  up-to-the-minute  comedy. 
"The  Girl  from  Chllds:"  Harris.  Boland  &  Iloltz 
presenting  "Three  In  One"  written  and  produced  by 
KIsie  .lanls:  Ida  O'Dity  in  her  Orisinal  SonKoloKm*: 
Theodore  Bendlx  and  lil.s  Symphony  Players:  Oi- 
pheum  Motion  rMctiiies  showing  current  events. 
Second  Week — The  The;\trical  Sensation  of  the  City, 
the  American  Comedienne  Miss  Irene  Franklin  with 
Mr.    Burt    Green   at   the    Piano. 

Evening  PricM-IOc.  25c,  50c.  75c.     BoxSeat.  $1.00 

Matinee  Pricer-(  Except  Sundar.  and  Holidayi,)  10c.  25c  and  5Cc. 
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Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coa^  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


Wilhelm  Bachaus  created  the  greatest 
sensation  in  pianistic  circles  in  recent 
years.  Immediately  after  his  first  ap- 
pearances in  England,  Germany  and 
America  he  was  hailed  as  a  new  genius 
on  the  musical  horizon,  and  the  severest 
critics  wrote  glowing  accounts  of  wonder- 
ful achievements.  He  is  a  genuine  sen- 
sation, and  his  visit  to  the  Pacific  Coast 
should  not  fail  to  arouse  the  greatest 
interest  among  pedagogues  as  well  as  stu- 
dents. It  is  so  rarely  that  the  musical 
public  of  the  Pacific  Coast  hears  a  great 
genius  immediately  after  his  first  artistic 
triumphs  that  the  visit  of  Bachaus  should 
be  used  as  an  experiment  whether  the 
people  of  the  far  West  are  willing  to 
justify  an  artist  to  come  here  in  the  flush 
of  his  conquests. 


Mr.    Bachaus   Will    Appear   on    the 
Pacific  Coast  on  the  Following  Dates 

Los    Angeles    and    Southern    California 

January  4  to  10.  1914 

Direction  L.  E.  BEHYMER 

San  Francisco  and  Vicinity, 

January   11    to    17.    1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific   Northwest 

January  20  to  30.    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


CLOSING  DAY  OF  TEACHERS'  CONVENTION. 


Instructive  Addresses  and   Delightful   Musical   Programs 

Form   Rare  Features  of  the  Final   Hours  of 

a  WeeVs's  Important  Proceedings. 

By  BESSIE  FULLER. 
The  recent  Convention  of  the  Music  Teachers  in  San 
Francisco  should  have  been  more  largely  attended. 
There  should  have  been  a  very  great  number  of  pupils 
there — hundreds  at  least;  and  if  the  halls  in  which  the 
Convention  sessions  were  held  were  not  large  enough 
to  accommodate  more,  it  would  be  possible  to  provide 
larger  seating  capacity  in  the  future.  There  is  no  way 
to  compel  teachers  to  attend  or  to  join  the  Association; 
neither  is  there  any  way  to  compel  the  attendance  of 
pupils.  The  Convention  was  quite  a  liberal  education 
in  many  lines  of  music  and  musical  thought.  Personal 
knowledge  of  what  took  place  at  the  several  sessions, 
including  the  very  excellent  concerts,  would  have  been 
very  valuable  to  every  young  person  in  California  who 
is  engaged  in  the  study  of  music.  Their  scope  of  vision 
would  have  been  broadened;  not  less  important  they 
would  have  come  into  personal  contact  with  ladies  and 
gentlemen  of  high  culture,  to  know  whom  is  an  inspira- 
tion; also  they  would  have  heard  much  by  reason  of 
the  congregated  wisdom  of  many  as  voiced  in  papers 
and  speeches  and  reports,  that  they  must  find  difflcult 
to  secure  in  all  its  completeness,  from  the  busy  indi- 
vidual instructors  whose  time  is  consumed  at  lessons 
in  stated  tasks,  over  which  the  watch  is  the  arbiter  of 
time.  Perhaps  it  does  not  seem  necessary  for  a  member 
of  the  Association  to  dilate  on  these  facts;  but  every 
true  musician  desires  that  the  general  advancement  of 
musical  knowledge  among  pupils  shall  be  as  rapid  as 
cause  the  minds  of  pupils  would  be  awakened  and 
more  apt  to  receive  knowledge  readily. 

Proceedings  of  Thursday. 

A  brief  business  session  opened  the  proceedings  of 
Thursday,  July  10.  This  was  held  by  the  Board  and 
County  Vice  Presidents.  Following  this  there  was  an 
exceptionally  fine  series  of  musical  performances.  First, 
there  was  a  recital  by  Mrs.  Frances  Thoroughman, 
soprano.  Paul  Steindorft  acted  as  accompanist.  The 
numbers  sung  included  selections  from  Strauss,  D'Al- 
bert,  and  Verdi.  Then  a  septet  by  Hummell  was  splen- 
didly performed  by  Miss  Carolyn  Nash,  piano; 
Ellas  Hecht,  flute;  Anatole  Lombard!,  oboe;  F.  E. 
Huske,  horn;  Nathan  Firestone,  viola;  W.  Villapando, 
violoncello;  L.  G.  Previati,  contrabass.  With  Mr.  Carlos 
Troyer,  composer,  at  ithe  piano,  Miss  Enid  Watkins, 
dressed  in  Indian  costume,  sang  a  number  of  Troyer's 
Zuni  Indian  songs,  including  "Sunrise  Call,"  "Serenade" 
or  "Blanket  Song,"  Zunian  "Lullaby,"  and  "S'unset 
Song."  A  general  business  meeting  of  ithe  association 
followed,  when  reports  were  received  from  the  officers 
and  county  Vice  Presidents. 

At  the  afternoon  session  a  half  hour  of  song  took 
place,  with  Frank  Giffln  as  the  soloist  and  Mr.  Gyula 
Ormay  as  accompanist.  The  songs  ranged  in  chro- 
nology from  1546  up  to  1909,  which  sufficiently  indicates 
the  scope  of  the  historical  periods  interpreted.  Miss 
Catherine  Strouse  of  Emporia,  Kansas,  read  a  paper 
upon  "Music  in  the  Public  Schools."  Glen  H.  Woods 
of  St.  Louis  spoke  very  interestingly.  The  Beel  Quartet, 
consisting  of  Sigmund  Beel,  Emilio  Meritz,  Nathan 
Firestone  and  Wenceslao  Villapando,  played  a  Mozart 
quartet  in  B  flat  minor;  Beethoven  quartet  in  C  major. 
Op.  59,  No.  3;  and  a  quartet  in  D  flat.  No.  3,  Op.  l.'J,  by 
E.  von  Dohnanyi.  This  was  followed  by  a  very  inter- 
esting period  of  discussion,  ithe  general  theme  being 
"The  Most  Important  Feature  of  My  Work."  Miss 
Marie  Withrow  discussed  with  great  ability  the  subject 
of  the  Voice.  Alexander  T.  Stewart  spoke  concern- 
ing the  orchestra.  Warren  D.  Allen  took  ithe  theme 
of  the  piano  and  Charles  Louis  Seeger,  Jr.,  discussed 
theory. 

In  the  evening  the  Brahms  Quintette,  of  Los  Angeles, 
gave  a  concert.  The  quintette  is  composed  as  fol- 
lows: Oscar  Selling,  firs't  violin;  Adolph  Tandler,  sec- 
ond violin;  Rudolph  Kopp,  viola;  Axel  Simonson,  violin- 
cello;  Homer  Grunn,  piano.  Mrs.  L.  J.  Selby,  contralto, 
assistant.  The  numbers  performed  were  Grieg's  G. 
minor  Quintette;  Ich  wob  dies  Gewand— Odysseus,  by 
Bruch,  sung  by  Mrs.  Selby;  and  the  Wolf-Ferrari,  piano 
Quintette.  The  proceedings  closed  with  a  reception  in 
the  evening  to  visiting  artistts  and  other  delegates. 

(Editorial  Note. — The  readers  will  note  that  through- 
out these  reports  a  number  of  papers  and  lectures  are 
referred  to  which  would  cheerfully  have  been  published 
in  full,  had  Miss  Fuller  been  able  to  obtain  them  from 
the  respective  teachers  in  time  for  publication  in  the 
last  two  issues  of  this  paper.  The  Pacific  Coast  Musical 
Review  hereby  extends  to  every  one  of  those  who  read 
a  paper  or  gave  a  lecture  the  invitation  to  publish  the 
same  in  these  columns,  provided  they  are  received  not 
later  than  August  1st.  If  this  paper  does  not  publish 
more  details  regarding  the  papers  read,  it  will  not  be 
its  fault,  and  we  trust  that  the  Music  Teachers'  Associa- 
tion of  California  will  understand  that  we  have  tried 
our  best  to  secure  copies  of  every  address  made. — A.  M.) 
v^ 


LECTURE    ON    NATIONAL   SPANISH    MUSIC. 


Interesting   Data   Presented   by  One  of  San   Francisco's 

Most  Prominent  Pedagogues  a  Feature  of  the 

Convention   Proceedings. 


By  SANTIAGO  ARRILLAGA. 

The  Pacific  Coast  Musical  Review  takes  pleasure  in 
publishing  the  following  extracts  from  a  lecture  on  Na- 
tional Spanish  Music  delivered  by  Santiago  Arrillaga 
before  the  California  Music  Teachers'  Convention  on 
Wednesday  morning,  July  9th: 

The  Spanish  Peninsula  has  been  occupied  since  the 
beginning  of  history  by  different  races,  who  have  left 
the  vestiges  of  their  ruins,  languages,  customs,  and 
dances,  also  some  echoes  of  their  tunes,  which  ex- 
plains the  great  variety  of  rhythm  and  melody  in  their 
airs     The  principal  sections  of  music  in  Spain  are:  the 


Andalusian,  which  beitrays  its  deviation  from  the  Orien- 
tal Moors  who  for  more  than  seven  hundred  years  domi- 
nated their  rich  country;  the  Basque,  whose  music  with 
its  irregular  rhythm  of  %  has  no  relation  to  the  ex- 
isting forms  and  which  is  called  Tortzico.  The  only 
affinity  to  this  music  may  be  sought  in  the  Greek 
Hymns  as  revealed  by  the  discoveries  of  the  French 
exploring  party  in  the  ruins  of  the  Temple  of  Apollo  in 
ancient  Delphi. 

The  Navarro-Aragonian  Jota — the  most  lively  and 
popular  music  in  Spain  whit  h  is  heard  there  everywhere 
enthusing  everybody — men  and  women,  young  and  old — 
in  the  exhilarating  exercise  of  the  dance,  which  is  free 
from  sensual  or  immoral  suggestion.  Spanish  music 
left  no  great  influence  in  California,  although  in  the 
homes  of  the  old  settlers  you  may  still  occasionally 
hear  La  Golondrina  or  Las  Mananitas.  The  modern 
Spanish  music  suffers  in  its  character  by  the  uniformity 
and  cosmopolitanism  engendered  through  intercommu- 
nication of  not  only  commerce,  but  also  literary,  musical 
and  artistic  tendencies  in  general,  which  commercial- 
ism seems  to  prevail  and  indeed  to  rule  everywhere. 


WILHELM     BACHAUS,     PIANIST. 


The  return  of  William  Bachaus  for  his  second  Ameri- 
can tour  lends  special  luster  to  the  season  1913-14.  But 
one  visit  of  this  remarkable  artist  was  needed  to  stamp 
him  with  America's  enthusiastic  approval.  Bachaus  is 
a  giant  among  pianists.  Though  barely  thirty  years  of 
age,  he  already  has  arisen  to  the  pinnacle  of  his  profes- 
sion. Fire,  temperamental  warmth,  grace,  delicacy  and 
perfect  repose  are  characteristics  of  his  playing.  Pri- 
marily a  well-schooled  pianist,  ne  has  a  splendid  tech- 
nical foundation  upon  which  to  base  his  sensational  feats 
of  interpretation.  Bachaus  was  born  in  Leipsic  in  1884. 
He  studied  nine  years  with  Reckebdorf  and  one  year 
with  d'Albert,  and  at  the  age  of  sixteen  made  his  first 
public  appearance  with  the  Gewandhaus  Orchestra, 
Arthur  Nikisch  conducting.  From  'that  day  Bachaus  has 
advanced  without  interruption  to  the  goal  he  has  at- 
tained. One  city  after  another — Berlin,  Vienna,  Cologne, 
Hamburg,  Munich,  St.  Petersburg,  Moscow,  Warsaw, 
Paris,  Brussels,  Liverpool,  London  and  New  York — has 
capitulated  to  his  genius.  His  popularity  is  unique  in 
that  it  is  as  pronounced  among  the  great  general  pub- 
lic as  among  the  most  exacting  critics  and  music  lovers. 
Personality  is  his  in  an  exceptional  degree. 

The  deep  impression  made  by  Bachaus  on  his  initial 
American  tour  may  be  gathered  from  the  following  ex- 
cerpts from  the  leading  New  York  papers: 

"A  virtuoso  of  the  fine  old  type  rather  than  the  tem- 
pestuous new  is  Mr.  Bachaus;  a  musician  of  delicate 
fiber,  of  keen  sensibility;  one  who  respects  the  instru- 
ment upon  which  he  plays  and  reverences  the  music 
which  he  interprets.  He  displayed  no  Titanic  ambi- 
tions in  his  performance  of  the  Emperor  Concerto,  but 
played  it  from  beginning  to  end  with  delightful  conti- 
nence and  consistency  of  manner — every  phrase  beauti- 
fully balanced  in  itself  and  beautifully  adjusted  to  its 
fellows,  with  purling  passages  like  pellucid  streams, 
with  poetic  charm  and  with  deep  insight  into  its  lovely 
soul.  It  was  an  exquisite  performance — the  climax  of  a 
truly  noble  concert." — H.  B.  Krehbiel,  in  N.  Y.  Tribune. 

"Bachaus  is  a  very  interesting  Pianist,  an  artist  of 
high  ideals,  of  admirable  accomplishment  and  ingratiat- 
ing personality.  His  playing  yesterday  disclosed  still 
further  the  fine  qualities  noted  at  his  debut.  Once  more 
entphasis  must  be  laid  upon  the  exquisite  clarity  of 
his  reading..  With  this  went  the  most  brilliant  and  mas- 
terful finger  work,  backed  by  perfect  use  of  wrist  and 
arm.  He  filled  the  whole  composition  with  variety  and 
color,  with  tone  ranging  from  a  majestic  forte  to  a 
ravishing  pianissimo,  and  with  scintillating  lights  and 
convincing  shadows." — W.  J.  Henderson,  in  N.  Y.  Sun. 

"This  remarkable  musician  gave  a  performance  that 
would  have  done  credit  to  any  pianist  who  has  appeared 
in  New  York  for  some  time.  He  has  a  touch  that  is 
absolutely  accurate  and  flawless;  his  pianissimos  are 
as  delicate  and  precise  as  UePachmann's.  His  scales 
were  marvels  of  speed  and  his  crescendos  so  gradually 
accomplished  that  the  increase  of  tone  power  was  al- 
most Imperceptilble.  His  interpretation  of  the  Concerto 
left  little  to  be  desired.  It  was  finished  and  mas- 
terly."— Charles  Henry  Meltzer,  in  N.  Y.  American. 

"Liszt's  'Waldesrauschen,'  the  third  'Liebestraum,'  and 
the  'Campanella'  were  played  even  more  effectively 
than  the  Chopin  numbers.  The  pianist's  most  remark- 
able feat,  however,  was  the  playing  of  Brahm's  Paganini 
Variations.  They  offer  almost  insuperable  difficulties, 
which,  however,  Mr.  Bachaus  overcame  triumphantly." — 
H.  T.  Finck,  in  N.  Y.  Evening  Post. 

"Again  he  seemed  a  pianist  of  the  highest  and  most 
serious  aims,  wholly  unassuming  in  his  attitude  toward 
the  public  and  wholly  concerned  with  the  music  he  has 
in  hand.  Though  he  is  brilliantly  equipped  with  a  tech- 
nique that  balks  at  nothing,  the  technical  side  of  his 
playing  never  obtrudes  itself  to  the  injury  of  the  mu- 
sical. There  is  a  quality  of  freshness  and  buoyancy  in 
all  his  playing,  and  a  delicate  sensibility  that  keeps 
him  from  exaggeration  of  sentiment,  emotion  or  pas- 
sion; and  yet  he  feels  the  poetical  qualities  of  music 
and  reproduces  them  sympathetically." — Richard  Aid- 
rich,  in  N.  Y.  Times. 

"Wilhelm  Bacchaus  showed  clearly  to  an  audience  of 
eager  listeners  that  he  is  a  virtuoso  of  prodigious  tech- 
nical attainments.  The  fact  was  driven  home  forcibly 
in  the  amazing  performance  he  gave  of  Brahm's  diffl- 
cult variation  on  a  theme  by  Pagannini,  a  remarkable 
achievement.  Bacchaus  played  this  concatenation  of 
cruelly  exacting  variations  in  a  way  that  dazzled  and 
perplexed  the  senses.  There  were  tremendous  force, 
vigor  and  energy  in  his  wrists  and  forearms,  marvelous 
precision,  speed  and  resiliency  in  his  fingers,  and  never 
the  slightest  halting  for  mechanical  obstacles.  Withal, 
the  pianist's  reading  was  anitnated  at  all  times  by  true 
musical  instincts,  his  |)osition  of  the  musical  contents 
being  clear  as  crystal,  his  phrasing  wonderfully  plas- 
tic."— Max  Smith,  in  N.  Y.  Press. 

"His  programme  was  well  calculated  to  test  the  power 
and  versatility  of  a  pianist.  There  were  beautiful 
effects  of  color  and   tonal   perspective.    The  total  im- 


pression  he   made   was  distinctly   in  his  favor." — Pitts 
Sanborn,  in  N.  Y.  Globe. 

"Mr.  Bacchaus  made  an  impression  that  will  not  soon 
be  forgotten,  yet  he  is  likely  to  surpass  it  when  he  gives 
his  first  recital  in  this  city  next  week.  Yesterday's 
effort  was  distinguished  for  the  fine  musicanship  of  the 
player,  his  broad  technical  equipment,  and  an  intelli- 
gent conception  of  how  Beethoven's  music  should  be 
interpreted.  There  was  an  admirable  sense  of  propor- 
tion, well-ordered  phrasing,  and  a  high  quality  of  po- 
etical imagination." — P.  V.  R.  Yey,  in  N.  Y.  World. 


The  Half-Hour  of  Music  in  the  Greek  Theatre  on  Sun- 
day afternoon  was  somewhat  of  a  novelty,  for  the  Musi- 
cal and  Dramatic  Committee  secured  two  ladies  who  are 
artists  in  their  lines  but  make  music  in  a  manner  rather 
unusual  for  women  performers.  Miss  Lillian  Seiger, 
cornet  soloist,  and  Mrs.  Edna  Barth  Wolfe,  whistler. 
Both  came  highly  recommended  to  the  Committee  by 
local  musicians  of  prominence  and  furnished  very  en- 
joyable musical  entertainment.  The  programme  was  as 
follows:  Operatic  Medley,  Miss  Seiger;  A  Dream  of  Par- 
adise (Gray),  and  Stephanie  Gavotte  (Czibulka),  Mrs. 
Wolfe;  In  the  Garden  of  My  Heart  (Ball),  Miss  Seiger; 
The  Shepherd  Boy  (Wilson),  and  Humoreske  (Dvorak), 
Mrs.  Wolfe;  and  "My  Hero,"  from  Oscar  Strauss'  "The 
Chocolate  Soldier,"  Miss  Seiger.  Mr.  E.  R.  I.  Myers 
acted  as  accompanist  for  Miss  Seiger  and  Miss  Birdie 
Mae  Reed  for  Mrs.  Wolfe. 
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When  better  materials  are  to  be  had,  when  more  skilled  artisans 
are  available,  when  a  marked  advance  may  possibly  be  achieved  in  the 
science  of  tone  production  and  piano  construction,  then,  and  not  until 
then,  will  it  be  possible  to  make  the 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Today  the  Mason  &  Hamlin  piano  is  accepted  by  the  leading 
musicians,  pronounced  by  the  foremost  critics  the  best  piano  the 
world  has  ever  known.  This  magnificent  reputation  has  been  attained 
by  quality  only.  This  quality  is  the  result  of  knowledge,  of  pains- 
taking care  in  construction,  the  use  of  the  very  finest  materials 
and  the  patented  features  of  construction,  which  have  marked  a 
new  era  in  the  science  of  piano  construction.  Mason  &  Hamlin 
pianos  cost  more  than  other  pianos  because  they  are  better  and  more 
painstakingly  made.  We  show  them  in  all  their  styles  and  sell  on 
easy  terms. 


Oakland— 510  12tli  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 


KOHLER   &  CHASE    MUSIC    MATINEE. 


GREAT  CAREER  OF  OTTILIE  METZGER. 


The  summer  series  of  Music  Matinees,  which  is  now 
in  progress  under  the  auspices  of  Kohler  &  Chase,  has 
so  far  been  notable  for  the  unusual  array  of  distin- 
guished artists  that  have  appeared  at  these  events  be- 
fore audiences  of  more  than  usual  size  who  have  been 
Invited  by  the  firm  to  partake  freely  of  these  extraordi- 
nary musical  feasts.  No  effort  is  being  left  undone 
that  is  likely  to  attract  the  very  highest  class  of  artists. 
and  Kohler  &  Chase  are  to  be  highly  commended  for 
■their  enterprise.  This  Saturday  afternoon  Karl  Grie- 
nauer,  the  eminent  cello  virtuoso,  will  be  the  soloist, 
and  it  is  difficult  to  imagine  an  artists  more  likely  to 
please  and  thrill.  Mr.  Grienauer  is  a  cellist  of  ability, 
and  his  numbers  on  the  program  are  always  of  the 
highest  order  of  classical  music,  and  are  delivered  with- 
out a  flaw.  His  Interpretation  is  exi)ressive  and  the 
wonderful  technical  feats  are  performed  with  apparent 
ease.  On  this  occasion  Mr.  Grienauer  will  play  "The 
Swan,"  by  Salnt-Saens,  "Tarantella,"  by  Popper,  "Ce- 
lestial Aida,"  by  Verdi,  and  "Guitarre,"  by  Moszkowski. 

There  will  be  the  usual  series  of  elegant  instrumental 
compositions  which  will  be  interpreted  on  the  Knabe 
Player  Piano  and  the  Pipe  Organ.  The  program  in  its 
entirety  will  be  as  follows:  Valse  Op.  34  No.  1  (Mosz- 
kowski), Knabe  Player  Piano;  Le  Cygne— The  Swan— 
(Saint-Saens),  Tarantella  (Popper),  Mr.  Grienauer,  with 
Fischer  Player  Piano  accompaniment;  Valse  L<ente,  Op. 
23  No.  2  (Dolmetsch),  La  Livry,  Air  de  Ballet  (Chami- 
nade),  Knabe  Player  Piano;  Celestial  Aida  (Verdi), 
Guitarre,  Op  45  No.  2  (Moszkowski),  Mr.  Grienauer, 
with  Fischer  Player  Piano  accompaniment;  Lohengrin 
Vorspiel  (Wagner),  Peer  Gynt,  Op.  46— Anitra's  Dance 
(Grieg),  Pipe  Organ. 

w 

The  Musical  and  Dramatic  Committee  of  the  Univer- 
sity of  California  announces  that  the  Half-Hour  of  Music 
in  the  Greek  Theatre  Sunday  afternoon.  ,luly  6,  was 
given  by  Mrs.  Therese  Oliver-Pixley,  soprano,  of  San 
Jose,  and  Mrs.  Dwight  V.  Ross,  of  Palo  Alto.  The 
programme  was  as  follows:  Rummel's  Esctasy,  De- 
bussy's The  Bells,  the  Prayer  from  Puccini's  "La  Tosca," 
and  the  Valse  Ariette  from  Gounod's  "Romeo  et  Juli- 
ette" Mrs.  Oliver-Pixley;  two  sacred  songs,  "Hear  Ye, 
O  Israel  "  from  Mendelssohn's  "Elijah"  and  Gounod's 
"Oh  Divine  Redeemer,"  Mrs.  Oliver-Pixley;  Liszt's 
Dream  of  Love  and  Lavelle's  Butterfly,  Mrs.  Ross;  Hugo 
Wolf's  Verborgenheit,  Schumann's  Der  Xussbaum,  and 
Harriet  Ware's  Boat  Song,  Mrs.  Oliver-Pixley;  Cornelius' 
The  Monotone  and  "Thou  Brilliant  Bird"  from  David  s 
"La  Perle  du  Brasil,"  Mrs.  Oliver-Pixley. 

»      m      * 

During  the  past  week  one  of  New  York's  leading  im- 
presarios has  made  a  very  flattering  offer  to  Georg  Kru- 
ger  the  widely  known  instructor  and  pianist,  to  tour  the 
larger  cities  of  the  Pacific  Coast  States  in  recital  this 
coming  fall  season;  the  matter  is  under  Mr.  Kruger's 
consideration  at  present,  but  the  offer  is  a  very  great 
compliment,  not  only  to  the  recipient,  but  to  our  city 
also,  as  being  a  musical  center  beyond  any  question 
which  can  be  raised  by  doubting  ones. 


I 


(Continued  from  Last  Issue.) 
The  period  of  her  career  prior  to  her  Hamburg  en- 
gagement were  the  normal  years  of  study— her  "Wan- 
derjahre."  She  is  the  daughter  of  a  well  known  Frank- 
fort journalist  and  now  is  thirty-four  years  old.  At  the 
age  of  sixteen,  she  began  her  more  serious  studies  with 
Prof  Hey,  who  only  one  year  later  passed  her  on  to 
the  famous  teacher,  Madame  Nicklass-Kempner.  Four 
years  later  she  commenced  her  public  career  at  Halle 
and  her  reputation  began  to  spread  from  there.  At  the 
same  time  she  took  up  work  with  Berlin's  great  coach 
and  voice  expert,  Georg  Vogel,  to  whom  she  attributes 
almost  all  her  later  development  and  the  intimate  ac- 
quaintance with  the  demands  of  the  modern  stage. 
While  at  Halle  she  was  discovered  by  the  impresario, 
Julius  Hofman,  director  of  the  Cologne  Royal  Opera, 
who  secured  her  services  for  the  season  1900.  Her 
fame  continued  to  spread.  Celebrated  opera  houses  en- 
gaged her  for  guest  performances  and  only  one  year 
later  brought  her  as  one  of  the  permanent  members  of 
its  Festspiel  ensemble;  the  same  year  saw  her  fill  a 
brilliant  engagement  at  th  London  Covent  Garden  sea- 
son But  she  made  the  greatest  success  of  her  early 
career  at  the  May  festival  plays  in  Cologne,  1901.  She 
was  the  center  of  attention  and  well  can  one  understand 
the  regret  which  the  Cologne  opera  goers  felt  when  they 
found  out  Hamburg  had  robbed  them  of  the  artist. 

What  strikes  one  first  of  all  when  hearing  Ottilie 
Metzger  is  the  timbre  of  her  vocal  organ,  a  pronounced 
contralto  of  that  rarely  heard  but  so  highly  valued,  deep, 
sonorous,  organ-like  character.  This  character  the  voice 
preserves  throughout  its  entire  range  from  below  C  up 
to  her  highest  pitch.  In  the  lower  register  the  voice  is 
particularly  effective,  striking  in  volume  is  this  voice, 
which  full  of  vitality  and  sensuous  warmth  in  the  middle 
register  is  crowned  by  radiant,  strong  and  firm  top 
notes. 

The  technical  culture  of  the  Metzger  voice  has  been 
brought  to  the  acme  of  perfection  and  permits  the  artist 
to  use  her  organ  in  regard  to  expression  as  the  willing 
instrument  of  her  emotions  and  her  vivacious  tempera- 
ment Ottilie  Metzger  may  count  herself  also  a  posses- 
sor of  intellect,  and  that  explains  the  real  signihcance 
of  her  work  Hers  is  a  vivacious,  extremely  creative 
mind,  reflecting  the  most  intimate  musical  and  dramatic 
sensations;  a  mind  to  which  all  styles  and  types  of 
operatic  roles  in  all  their  characteristic  peculiarities 
reveal  themselves,  enabling  her  to  reproduce  them  freed 
from  the  traditional  fetters  as  new  and  original  crea- 
tions. 


ite  G  major  (Beethoven),  Helen  Auer,  La  Fileuse  (Raff), 
Rustle  of  Spring  (Sinding),  Mary  Martin;  Valse  G  flat 
major  (Chopin),  Eva  Mehegan;  Nocturne  B  flat  minor 
(Chopin),  Mabel  Filmer;  Serenade  F  major  (Backer- 
Groendahl),  Mary  Fischer. 


ORPHEUM. 


The  Orpheum  announces  for  next  week  one  of  the 
best  and  most  novel  bills  in  its  history.  Six  of  the 
acts  will  be  new  and  the  entire  bill  will  be  of  extraor- 
dinary excellence.  Miss  Orford  will  introduce  her  mar- 
velous elephants.  It  is  difficult  to  convey  an  accurate 
idea  of  their  performance.  To  see  the  two  immense 
animals  each  weighing  about  three  and  a  halt  tons  and 
a  baby  elephant  going  through  a  variety  of  wonderful 
feats  is  a  sight  well  worth  beholding.  They  also  are 
pantomimists  and  enact  a  little  play  of  domestic  life — 
the  family  supper,  baby's  bedtime,  concluding  with  the 
rescue  of  Miss  Orford  from  the  upper  window  of  a 
burning  house.  Pat  Rooney  and  Marion  Bent  will  pre- 
sent a  diverting  bit  called  "At  the  News  Stand,"  which 
bristles  with  wit  and  humor.  Rooney  is  one  of  the 
Liest  dancers  before  the  public  and  also  a  capital  come- 
dian. His  partner,  pretty  Marion  Bent,  is  a  lively  and 
engaging  actress  who  also  excels  in  song  and  dance. 

Lamberti,  the  masiter  musician  who  plays  upon  the 
violin  cello  and  piano,  has  evolved  a  distinct  and 
unique  method  of  displaying  his  genius.  In  different 
make-ups  he  portrays  various  composers  playing  their 
respective  compositions  and  accurately  depicting  their 
mannerisms  and  peculiarities.  Hal  Davis,  Inez  Macauley 
and  their  company  will  present  an  up-to-the-minute 
comedy  by  Archie  Colby  called  "The  Girl  from  Chllds," 
which  is  remarkable  for  its  originality  and  genuine 
humor  A  sketch  by  Miss  Elsie  Janis,  the  distinguished 
star  and  authoress  entitled  "Three  In  One"  will  be  an 
amusing  feature  and  will  serve  to  Introduce  Val  Harris, 
Reta  Boland  and  Lou  Holtz,  who  are  three  personally 
developed  proteges  of  Miss  Janis.  Ida  O'Day,  whose 
versatility  has  been  abundantly  demonstrated  will  in- 
troduce her  original  Songologue.  WTien  last  seen  here 
it  was  as  the  successful  star  of  a  pretty  little  play  "A 
Bit  of  Old  Chelsea."  Now  she  is  doing  what  in  vaude- 
ville parlance  is  styled  a  "single."  For  the  second  week 
of  her  engagement  Irene  Franklin,  who  is  scoring  one  of 
the  greatest  hits  the  Orpheum  has  ever  known  will 
introduce  new  songs  and  impersonations.  Theodore 
Bendix  and  his  Symphony  Players  will  conclude  their 
engagements  with  this  bill. 


The  Kriiger  Club  members  gave  a  delightful  program 
at  their  meeting  Monday  evening.  June  28.  Excelllent 
training  by  their  Director,  Mr.  Kriiger,  proves  his  in- 
structive ability,  when  such  exacting  numbers  can  be 
included  in  the  evtinings  entertainment:  Nocturpe 
(Chopin),  2  Etudes  (BurgmuUer),  Chester  Butler;   Son- 
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Wilhelm  Bachaus  the  Great  German  Pianist 
Pronounces  the  Baldwin  Piano  Perfect 


WILHELM  BACHAUS 
"Uhe  Greal  German  Pianist 


Paris.  France,  April  29th.  1912 
The  BALDWIN  COMPANY 

Cincmnatti,  Ohio 
Gentlemen: 

I  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Con- 
cert Grands  you  placed  at  my  disposal  during  my  recent  tour  in  America.  They 
have  completely  satisfied  the  highest  demands.  I  have  found  their  tone  noble 
and  brilliant  and  their  mechanism  perfect. 

It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours, 
(Signed)  WILHELM  BACHAUS. 


Bachaus  will  appear  on  the  Pacific  Coast,  during  his  second  American  Toui — 1913-14. 
The  Baldwin  is  the  exclusive  choice  of  this  great  arrist. 

If  you  anticipate  purchasing  an  instrument  of  the  highest  quality,  spend  a  few  moments 
with  the  Baldwin,  before  reaching  a  definite  decision. 


310  Sutter  St. 


f he  MSm  (im^mi 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.  Watson's     Adolf  Rosenbecker       "***"'^;>o.^.t.*'*°'*'*®      Tessie  Newman,  pianisi 


Pictures,  Stories,  Lectures,  Dramas 

K,"The  conaenauii  of  presa  opiDlon  of  both 
^batlnenta,  apenkliiK  eloquently  of  Dr. 
Vataon's  nrork,  la  that  he  Is  n  ninnter  of 
art  aud  literature.  Highly  Instructive, 
'llnmlnatlnK  and  very  wondrous  bookw, 
batch  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan   Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  5teinbach 

VOICE  CULTURE 

STUDIO 

002  .vohler  A  Chaae  BldK.       San  Frjmclaco 

I'honei  Kearny  5454. 


Paul  Steindorff 

Studio.:  2422  STUART  STREET 
BerLeley,  California 

Fridays    at    the    ArrlllDKa    Musical    Col- 
lege,   2315    Jackson    .Street,    San    Frauolsco 


Concert    Muster   S.   F.   Syniphoiiy   Orcliestrn 

Limited  Number  of  Advanced  Violin  Stu- 
dents Accepted,  Coachliii^  Sluii^ers  in  Opern, 
Also   Oratorio. 

COXDtCTOR     OF     t)RCHKSTRA 

Address:   711    Head    Dldg.,    Post    Street   and 

Grant    Avenue,    Siin    Frnnclsco. 

LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Howell  Uruner,  First  Soprano; 
Louise  De  Snlle  Ruth,  Second  Soprano; 
Pearl  Ilossnck  ^VlIlteomll,  Contralto;  Miss 
Frances  Ilucklnnd,  I'iuniste.  For  Terms 
and  Untes  Aiidress:  >lrs.  A\  hitcomb,  11(12 
Jackson  "St..  S.  F.      Tel.  Franklin  ia4(l. 

SUMMER  COURSE  for  PIANISTS 
and  TEACHERS 

COMMENCING  JULY  1st 


Given  by 


Warren  D.  Allen 


Cli 


sierra\d1Mtet 


Zllpha  K   Jenkins.  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield. 

Mabel  H.  Redfield.  Ace. 

4014  Raniiotph  Ave.  OAKLAND     Phone  Merritt  3244 


Ser  M.  Plumb 

Contralto 

erts.  Recitals.  Oratorio 
Touri;-.  ^^oast  Annually,  January-March 
Address:     4173  Lake  Ave.,  Chicago,  IlL 

The  Witzel  Trio 


NOW    Bo 
MRS 
MILl 

Ricr 

Ad 
Blanchard 


FOR    SEASON     l»l.'i-1014 
WITZEL,  Piano; 
;.   WITZEL,   Violin; 
T".  A.  CALLIES,  'Cello. 

L.     E.     Rehymer, 
<K.  Los   AnKeles.  Cal. 


id  Lcclurea  in  Theory,  Pedagogy  and  Teaching    Ma- 
terial. Concerts  and  Private  Lessons 
2200  BANCROFT  WAY BERKELEY.  CAL 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  SiuK- 
InK.  liy  Appointment  Only.  121  Broder- 
lek    Street.      Phone:   Park  2»K(i. 

Robert  D.  McLure,  baritone 

TF.ACIIF.R    OF    SINGING 
Residence    Studio:   2500    Woolsey    Street, 
Berkeley.      Teicplioiie     llerkelcy    422.S. 

Miss  Clara  Freuler  soprano 
teacher   of   singing 

Avnilable   for  (-oncerts  and  Recitals.      2.">27 
Hldge    Road,    Berkeley.      Phone;    Berk.   87.'. 

BESSIE    FULLER,  Piano 

Pupil    of    Ilueo    Mnnsfeldt 

studio:         Crescent     Hotel,     California     and 

Franklin  Streets,  San  Francisco,  Cal. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocnl   Instruction,  Concert  AVork 

Phone   West    ISilU 2.'.0r.   Clay   St. 

Miss  Caroline  H.  Little 

TEACHER    OF   SI\GI\G 
Studios:      S.   F.,  37B   Sutter   St.,  Weo.  *    Sat. 
Oakiaad,    3«21     Broadnay,    Tues. 
and    Fri.      Phone    Piedmont    l.tOO . 

Mary  Alverta  Morse  Soprano 

I  Frnnciseo,  1240  Jones  St. 
1(400.  Oakland.  047  Marl- 
le  I'iedmont  2017. 


VIOLINIST 

Solo,     Ensemble    and     Chamber     Music 

Studio:   2317   Channlng   Way,   Berkeley 

Tel.    Berkeley    3924 

Mrs.  Waldeck  Biers 

LYRIC  SOPR.\NO 
Concert    Eug:aKenieuts.      Studio:  G03  35tb 
St.,  Oakland.      Tel.  Piedmont  4S03. 

Geo.  Stewart  McManus  pianist 

Assistant  Teacher  to  Joaef  Lhevlnne. 
Studio:    3200    Clay    St.     Phone:    Weat   4580. 


MTILBUR    McCOLI, 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:   10    Monte    Ave.      Piedmont    1774. 

AsKley  Pettis  pianist 

studios:  San  Francisco,  SIS  Grove  Street, 
I>hone.  Park  7494.  Berkeley,  1031  Home 
Street,  Phone.  Berkeley  4081. 

Aug.  Nurnb£r.ge.r.  Suss 

VIOLIN     BOW     MANUFACTURER 
Very   Finest    Material   and   AVorkmanshlp 
Guaranteed.      At   all    Lending  Music  Stores 
or    Direct    From    the    Manufacturer. 

NOVATO,  M.\RIN  COUNTY,  CAL. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available  for  Concerts  and  Recitals 

Studio:  3242  \VashlnKton  St.     Tel.  Fill.  2130 

Karl   Grienatier 

CELLO  INSTRUCTION 
Studio:  1045  Hyde  St.  Phone,  Franklin  0004 


Private    and    Public    Engragementa 

TEACHER    OF    PIANO 

Studio:  417  Central  Ave.     Tel.  Fillmore  3848 


Musical    Diractory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
5780  Vincente  St.  Oakland.  Cal. 

LOUIS  FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  FlHmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

MISS   HAZEL   H.   HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street  Tel.  Park  5175 

MRS.    M.  TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel.  K'my  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRINGT0N-LEWY8 

1901  Baker  Street  San  Francisco 


Thomas  Vincent  Cator,  Jr.         Contralto 


DELIA    E.    GRISWOLD 


1625  Sacramento  St. 


*honc   Frnnklli 


Jess      Jearn  Moore 

TEA     ,  ER    OF    SINGING 
Berkeley    SW^  .io:   2161    Shattnck    Avenue. 
Tel.  Berkeley  2977.      San  Francisco,  Thurs- 
days, 376  Sutter  eet.    Tel.  Doniclaa  5303. 


HoMrard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    nir.    St.   John's    Pres.    Church,    Bark. 
Soloist   Temple    Beth.    Israel,    S.    F.      Orato- 
rios, Concerts.      330  22d   St.,  Oakland.      Tel. 
Lakeside  716. 


PIANO-HARMONY 
PUPIL  OF   LESCIIETIT7.KY 
Oakland     (Sat.)     Mrs.     Walliser's     Stndlo. 
3147  Teleeraph  Ave.  Phone:  Piedmont  1B«3. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Stndlo:  Berkeley,  251K14  Etna  St.,  Phone: 
Berk.  H'MS.      S.  F..  Wed.  .\ft..  3200  Clay  St. 

ElizabetK  Simpson 

PIANIST — TEACHER 

Swayne-Leschetltxky    System 

2327  Cedar  St.,   Berkeley 

Maple   Hall,   Oakland 

AcHille  L.  Arti^^ues 

Graduate  Sehola  Cantornm,  Paris.  Or- 
enn.  Piano,  Harmony,  Counter  Point. 
Studio:  ArlllaKa  Musical  Collexe.  Rea.i 
138-Sth  Ave„  S.  F.,  Phone:  Pac.  6740. 


MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  6454 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 
2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO     RAUHUT 

359  First  Avenue  Phone  West  3561 

HOTHER  WI8MER 
2945  Fillmore  Street        Phone  West  438 

HARRY  SAMUELS 
3663  Clay  Street Phone:  West  870 

G.  JOLLAIN 

376  Sutter  St.  Phone:  Franklin  6801 


San  Francisco,  Oj^lajjJ}^!^ 
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MUSICAL  ACTIVITIES  IN  LOS  ANGELES  ASJHEY  IMPRESS  ONE  FROM  A  DISTANCE 

How  the  Metropolis  of  Southern  California  is  Carrying  Out  Certain  Musical  Policies,  and  How  These  Policies  Impress  an  Outsider  as  to 

the  Feasibility  of  Their  Eventual  Success 


While  the  Pacific  Coast  Musical  Review  did  not  de- 
vote as  much  space  to  the  musical  activities  of  Los 
Angeles  and  Southern  California  during  the  past  season 
as  it  has  done  during  previous  seasons  it  has  not  lost 
any  interest  in  the  splendid  enterprises  that  always 
characterize  the  quicksilver-like  effervescence  that  is 
so  noticeable  in  the  spirit  of  the  Southland.  The 
fact  is  the  attention  of  the  editor  of  dii'-.  paper  has 
been  so  persistently  riveted  on  the  musical  evolution 
that  is  in  progress  in  San  Francisco  on  account  of  the 
prospective  world's  exposition  that  it  was  impossible  to 
give  any  personal  attention  to  matters  outside  the  n  etro- 
politan  area  of  San  Francisco.  Nevertheless,  we  ha\e 
followed  musical  history  in  Los  Angeles  very  closely, 
and  just  to  show  our  continued  regard  for  the  big- 
hearted  people  that  make  up  the  population  of  the  great 
Southern  communities,  we  shall  devote  the  major  part 
i  of  this  issue  of  the  paper  to  a  discussion  of  those  musi- 


IIARI.KV   IIAMII/ro\ 

Founilcr    uf    the    I. ok     ViiKflvH    S.viniilioiiy    OrchcMtru    Who 
KeMlKued  at    Kiiil   of  SeaMoii    lU12-i:t 

cal  endeavors  that  are  likely  to  have  ihe  greatest  in- 
fluence upon  the  musical  future  of  the  metropolitan  area 
of  Los  Angeles. 

The   Los  Angeles  Symphony  Situation. 

By  far  the  most  important  and  the  most  far-reaching 
event  of  the  year,  in  so  far  as  it  aijpertains  to  music, 
was  the  resignation  of  Harley  Hamilto-.i  as  the  leader 
of  the  Los  Angeles  Symphony  Orchestra  and  the  sub- 
sequent appointment  of  Adolf  Tandler  for  the  exceed- 
ingly responsible  and  influential  position.  The  Pacific 
Coast  Musical  Review  has  so  often  referred  to  Harley 
Hamilton's  immense  influence  for  good  in  the  musical 
life  of  our  sister  metropolis  that  we  do  not  consider 
it  worth  while  to  again  go  into  the  history  of  the  trials 
and  tribulaticns  that  beset  Mr.  Hamilton  in  the  begin- 
ning of  his  tedious  labors  and  liis  often  unrecognized 
endeavors  to  give  the  city  of  his  adoption  that  higher 
standard  of  musical  performances  which  its  rapidly  in- 
creasing population  necessitated.  Suflice  it  to  say  that 
Harley  Hamilton  has  done  for  Los  Angeles  in  a  musical 
executive  way  what  few  people  have  ever  done  for  their 
communities,  for  financial  and  even  physical  sacrifices 
were  made  by  him  just  to  work  in  the  interests  of  the 
best  in  music.  Truly  unselfish  labors  in  behalf  of  the 
finest  ethics  of  the  art  are  never  remunerative  in  a 
material  sense,  and  reap  so  often  the  harvest  of  ingrati- 
tude, that  an  unusually  unselfish  and  big-hearted  na- 
ture is  required  to  take  up  a  task  so  little  likely  to  ele- 


By  ALFRED  METZGER 

vate  one's  self  in  the  eyes  of  one's  fellowmen.  And 
yet  when  the  task  is  finally  accomplished,  and  the  ex- 
ceptional few  are  ready  to  pay  tribute  to  excellent 
services  well  rendered,  there  remains  the  satisfaction 
that  you  have  accomplished  a  man's  work  in  behalf  of 
your  art,  and  this  is  to  the  truly  ambitious  a  greater 
reward  than  mere  financial  or  personal  gratification. 
Harley  Hamilton  has  every  reason  to  be  satisfied  with 
his  work.  When  he  came  to  Los  Angeles  there  was  no 
sym'phony  orchestra,  and  no  particular  musical  taste. 
When  he  laid  down  the  baton  there  was  a  splendid  or- 
ganization of  players,  an  array  of  standard  works  im- 
pressively rendered,  a  wonderful  advance  in  musical 
taste  and  atmosphere,  and  a  large  number  of  musicians 
well  skilled  in  the  performance  of  classic  compositions. 
Here  is  something  to  be  really  proud  of,  and  we  take 
off  our  hat  to  Mr.  Hamilton  in  recognition  of  his  invalu- 
able services  rendered  to  Southern  California  and  in- 
directly to  the  entire  Pacific  Coast.  We  sincerely  hope 
that  the  musical  portion  of  the  community  in  which  he 
was  active,  will  never  forget  the  great  work  accom- 
plished by  Mr.  Hamilton.  This  paper  will  never  miss 
an  opportunity  to  recall  it  to  the  memory  of  its  readers 
when  the  occasion  justifies  doing  so. 

Harley  Hamilton's  Successor. 

A  musical  journal  is  only  too  frequently  the  target 
for  uncomplimentary  remarks,  and  as  long  as  individual 
opinions  are  at  variance  with  one  another  so  long  will 
motives  be  impugned  and  unselfish  services  be  misun- 
derstood. There  is,  however,  one  big  policy  of  this 
paper  that  has  never  been  misunderstood,  and  that  is 
the  interest  we  take  at  all  times  in  the  welfare  and  in 
the  recognition  of  our  California  musicians.  We  never 
leave  an  opportunity  unemployed  to  call  attention  to  the 
necessity  of  recognizing  valuable  services  on  the  part 
of  deserving  musicians  who  reside  in  this  State.  And 
we  have  always  insisted  upon  engaging  the  services  of 
a  resident  musician  in  positions  of  responsibility  in 
I  reference  to  an  outsider,  provided  the  resident  musi- 
cian is  of  equal  excellence  and  of  equal  standing  in  his 
profession.  Our  objection  to  Henry  Hadley  as  sym- 
phony leader  in  San  Francisco  has  never  been  a  per- 
sonal matter — the  opinion  of  many  people  notwithstand- 
ing. We  have  objected  to  Mr.  Hadley's  receiving  $10,- 
000  for  a  few  months'  work,  because  we  have  musicians 
in  San  Francisco  who  could  fill  the  position  for  much 
less  money  in  a  much  more  satisfactory  manner.  But 
even  though  we  had  musicians  in  San  Francisco  who 
could  fill  the  position  just  as  well  as  Mr.  Hadley  and 
for  the  same  amount  of  money,  we  still  would  object 
to  .Mr.  Hadley — an  unknown  outsider — being  preferred 
to  our  own  people.  And  so  we  are  glad  that  the  Board 
of  Directors  of  the  Los  Angeles  Symphony  Orchestra 
has  engaged  a  resident  musician  of  California  to  fill  the 
vacancy  left  by  Mr.  Hamilton. 

There  are  a  number  of  people  in  Los  Angeles,  like 
there  are  in  San  Francisco,  who  entertain  the  queer 
notions  that  in  order  to  be  a  competent  orchestral 
leader  a  man  must  hail  from  abroad  or  from  the  East, 
or  at  least  must  be  known  by  way  of  an  international 
reputation.  The  Pacific  Coast  Musical  Review  a  year 
or  so  ago  recommended  to  the  Board  of  Governors  of 
the  San  Francisco  Orchestra  to  secure  the  services  of 
Giorgio  Polacco,  who  directed  opera  in  San  Francisco 
several  years  ago,  and  who  was,  to  our  way  of  thinking, 
a  born  orchestral  leader.  We  said  at  the  time  that  if 
the  Board  of  Governors  did  not  quickly  make  a  proposi- 
tion to  Mr.  Polacco  that  gentleman  would  surely  be  out- 
side their  reach  in  another  year  or  so.  Our  prophecy 
has  been  fulfilled.  After  a  season  of  brilliant  success 
as  leader  of  the  Metropolitan  Grand  Opera  House,  New 
York,  Mr.  Polacco  has  just  scored  an  unquestionable 
triumph  at  Covent  Garden,  Ivondon.  and  we  shall  publish 
the  enthusiastic  and  unusually  extensive  opinions  print- 
ed in  every  daily  newspaper  in  England's  metroiKJiis 
by  the  pen  of  the  leading  musical  authorities.  We  are 
afraid  Mr.  Polacco  is  already  lost  to  San  Francisco,  and 
yet  he  may  still  have  sufficient  affection  for  the  city 
that  has  been  so  kind  to  him  as  to  lead  a  series  of 
symphony  concerts  for  $10,000.  We  would  really  like 
to  see  him  do  it,  just  to  show  that  a  man  does  not  need 
to  have  an  international  reputation  to  be  a  great  or- 
chestral leader — at  least  Mr.  Polacco  was  not  famous 
at  the  time  we  made  the  suggestion.  And  so  it  is  pos- 
sible that  Los  Angeles  may  have  made  a  discovery  In 
Adolf  Tandler. 

We  met  Mr.  Tandler  during  his  recent  visit  to  San 
Francisco.  He  makes  the  impression  of  being  an  ex- 
cellent musician  and  an  orchestral  leader.  For  if  Mr. 
Tandler  really  accomplishes  what  he  has  set  out  to 
accomplish  he  will  surprise  the  musical  public  of  Ix)s 
Angeles  in  no  small  degree.  He  has  fixed  ideas  as  to 
what  kind  of  musicians  he  wants  in  his  orchestra.  He 
desires  to  hear  first  what  they  can  do  before  he  en- 


gages them.  He  wants  first  class  material  only.  He 
wants  first  class  team  work — musicians^who  are  willing 
to  follow  his  beat  and  interpret  his  iaeas.  No  matter 
what  these  ideas  may  be  Mr.  Tandler  wants  them  read 
just  as  he  rehearses  them.  Mr.  Tandler  has  a  very  ex- 
cellent understanding  of  rehearsal  work.  He  wants  to 
rehearse  by  groups — strings,  brass,  wood-wind,  etc.  And 
if  the  separate  groups  do  not  readily  grasp  his  explana- 
tory remarks  and  seem  to  be  hesitant  in  securing  proper 
intonation  or  phrasing,  he  will  rehearse  by  stands (  that 
is,  individually)  until  he  has  remedied  the  obstruction. 
This  is  the  way  in  which  Fritz  Scheel  rehearsed  and 
which  brought  such  surprisingly  excellent  results.  Mr. 
Tandler  claims  to  have  complete  knowledge  of  all  the 
instruments  that  constitute  an  orchestra  and  that  he 
knows  exactly  how  to  attain  certain  results  from  these 
instruments — and  if  he  possesses  the  knack  to  impart 
this  knowledge  to  the  players,  then  Los  Angeles  has 
discovered  a  great  symphony  leader.  Of  course,  it  is 
impossible  to  give  an  accurate  opinion  on  the  mere 
impressions  gained  from  chatting  with  a  man,  but  I 
certainly  believe  that  there  are  people  in  Los  Angeles 
today  who  undervalue  the  efficiency  or  merit  of  Adolf 


I,.   E.   HEHVMER 

The    SueceMMful    MniinBer    of    the    I.om    AiiKeleH    Symphony 

OreheKtra    \\h€»   lle.<<lKue<l   at    Eud   of   .Senwon    I)M2-I.'t 

Tandler.  He  possesses  individuality  of  Interpretation, 
knowledge  of  the  classics  and  experience  as  orchestral 
or  ensemble  leader.  He  has  all  the  qualifications  to 
become  a  satisfactory  symphony  leader,  and  unless  his 
leaning  toward  rhythmic  exhilaration  exhibited  at  the 
Brahms  Quintet  Concert  has  bfecoine  a  fixed  habit,  that 
might  disturb  a  certain  musical  conservatism  necessary 
for  symphony  conducting,  Mr.  Tandler  will  prove  the 
surprise  of  the  Los  Angeles  musical  season. 

The  Symphony  Manager. 

Unless  the  business  management  of  a  symphony  or- 
chestra is  as  efficient  as  the  artistic  management  there 
is  sooner  or  later  going  to  be  a  friction  that  may  have 
disastrous  results — provided  one  or  the  other  of  the 
managers  is  sufficiently  headstrong  and  influential  to 
suppress  the  weaker  and  less  competent  of  the  two. 
L.  E.  Behymer  has  proved  to  be  an  unusually  successful 
manager  of  the  Los  Angeles  Symphony  Orchestra,  and 
no  better  evidence  of  the  truth  of  this  assertion  could 
be  quoted  than  the  fact  that  no  deficit  worth  mention- 
ing was  ever  necessary  to  pay.  Now,  if  a  manager 
brings  a  symphony  orchestra  through  the  stress  and 
storms  of  over  twenty  years'  duration,  he  has  surely 
made  a  success  in  his  work,  and  to  make  a  change 
after  all  these  years  will  prove  a  lack  of  judgment  that 
will  not  turn  out  well  in  the  end — and  we  speak  now 
from  twenty  years'  experience  as  a  newspaper  writer. 
Besides,  after  a  man  has  devoted  the  best  years  of  his 
life  to  an  enterprise,  and  has  sacrificed  money  as  well 
(Continued  on  Page  3,  Col.  1.) 
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STEINWAY 

the  Be^  Inve^ment  in 

PIANOS 


1[  A  Steinway  will  outlast  two  ordinary  pianos,  either  of  which  may  cost  nearly 
as  much. 

1[  Steinway  Pianos,  whether  5  or  25  years  old,  have  a  cash  value  at  any  Sherman^ 
Clay  &  Co.  store. 

11  An  investment  in  a  Steinway — the  STANDARD  by  which  all  other  Pianos  are 
judged — assures  complete  saHsfaction  and  closes  the  avenue  to  further  regret. 

1[  You  will  never  be  satisfied  until  you  own  a  Steinway.  We  will  sell  you  a  less  ex- 
pensive Piano  now  and  agree  to  take  the  same  in  exchange  for  a  Steinway,  any  time 
within  three  years,  allowing  you  the  full  purchase  price  paid. 

U  Moderate  payment  terms  on  any  Piano,  even  a  Steinway. 


Sherman  jpay&  Co. 


Kearny  and  Sutter,  San  Francisco  Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

SUMMER  CLASSES  FOR  TEACHERS  AND  STUDENTS 

Northeast  Corner  of  Pine  and  Scott  Streets. 

Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 


WARREN  D.  ALI.CN,  Dean 


SAN  jose:,  CAL. 


The  oldest  InBtltutlon  on  (he  Coast — Complete  Mnalcal 
Education — Advantasea  of  literary  atudlea  free  of  charge. 
Board  and  room  at  moderate  prieea.     Send  for  Catalogne. 

Douillet  Studio 

Kohler  &.  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdajrs) 
Mrs.  Nitalia  Douillet,  Voice  Culture  (Monday*  &  Thursday* 


CHRISTINE  MILLER 

CONTRALTO 

For   Terma    and    Datea,    Addresa 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 

Mackenzie  Gordon 

TENOR 

I  the  nidiroenU  ol  loae  fornutioa 

ad  cofnpJetion  61  public  Msiiig. 

ORATORIO       OPRRA       CONCERT 

Breath   Control  and    Resonance 

StwKa :  2832  JackMD  St.  Phone :  We<t  457 

By  Appointment  Only 


The  John  C.  Manning 

CONSERVATORY   OF   MUSIC 
San    Francisco 

School  Re-Opens  ou  August  18. 
1808  Pine  Street,  Corner  Octavia  Telephone:  >Veat  5808 

For  Particulars  Address  The  Secretary,  Mrs,  J.  C,  Manning 

THE   NEW  YORK   MUSICAL  COURIER  AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring:  to  your  home  all  the  important  musical  news  in  which  you 

are  interested.    Combined  subscriptions  $5.00  per  year 

Address:  Room  1009-10  Kohler  &  Chase  BuildinK 

San  Francisco,  Gal. 
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BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 


GEORG   KRUGER 

PIANO 

Studio  t  K.    A   C.    Rulldlng.     Telephone    Kearny    S454. 
Residence:    1254   Washington    Street.     Tel.    Franklin    108«. 

Mr.  Sigmund  Beel 

Accepts  pupils  In  advanced  Violin  and  Ensemble  Playing 
Studio;   lOOn  Pine  St..   Near   Octavia,     Tel,  West  0O40. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    St., 
Tel.    West    7.170;    Oakland,    0128    Hlllegasa    Avenue,    TeL 
Piedmont  5005. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 

PIANO nnriAN throrv  •* 


Teacher  of  Singing ,':  3!l'te^±.„d 


GUESTA 

PUPII.    OF    MARCHESI    AND    RARILLI 
(Only    traoher    of    Adelina    Pattl) 
Voices  Tested   and    Advice    Given   Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

Habits.   Repair  of    Strained    Voices,   etc. 
Limited    Number   Pupils    .Accepted.      Tel.    Park   208«. 


Mrs.  Carroll  Nicholson 

M  EZZO-CONTR  A  I,TO 
Sololat,    FIrat    Congregational     Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL.  CONCERT  ORATORIO 

Studio.  S2  Lorcta  Ave.,  Piedmont.        Phone,  Piedmont  304. 


PIANO — ORGAN — THEORY 

Organlat  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day^Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

Blanchard  Hall  Studio  Building 

F.  W,   BLANCHARD,  Pres.  and   Mgr. 

Contain*  200  Studio*  Rented  Exclu*iyel]r  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,    CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 
Distinguished   Artists  for  California  and  the  Southwest 

Address:      Blanchard   Hall,  Los  Angeles,  Cal, 

Vocal  Education  as  Interpreted  By 
E.  STANDARD  THOMAS 


BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSE,   CAL. 


Hugo  Mansfeldt 


238   COLE    STREET 


PHONE   PACIFIC   Ul* 


in/a1lar>A     A       ^nVkin    Organist     Temple     Emann- 
▼V  aiiaCe    /\.    OaDUl    eI,    First    church    of   Christ 


Scientist.  Director  l.nring  Club, 
rnrnia  St.;  Tel.  Franklin  2«03.  Sat,  p,  m 
Hall  I  Tel,  West  6645,  Berkeley,  Mon. 
I.ewlston  Ave.i   Tel,  Piedmont  .1624. 


Wed.,  1617  Call- 
,  Christian  Selene* 
and    Thura.,    3142 


Louis    CrepaUXy    Member  Pari*  Grand  Opera 

251    Post    Street.      Fifth    Floor    Mercedes    Building 
Reception  Houfm:      11:45  t»  12.  niiil  3  to  4,  except  Wednes- 
day.     Wedneiiday    In    Maple    Hall,    Oakland. 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 


Mrs.  M.  E.  Blanchard  mez/.o-contralto 


TEACHER    OF    SINGING 
Mon.    and   Thurs.,    Mill's    College;    Wed.    and    Sat.,    Home 
Studio,  84R  Ashbury  St.,  S.  F.i  Tel.   Park  5606.      Toea.  aud 
FHm   Kohler  &    Chase   Bldg.,  Tel.  Kearny  .'V454. 


Margaret  Bradley 


Plano-O  r  g  a  n  E  I  e- 
mentary  Theory  and 
Ear  Training.  Organist  and  Musical  Director  of  FIrat 
Hebrew  Congregntlon,  Oakland,  Cal,  Studios;  Kohler  A 
(hnxe  nidg.,  S.  F,,  Phone  Kearny  5454;  1731-lltb  Ave., 
Oakland;  Phone,  Merritt  S.Vil, 


LA  LOMA  STUDIO 


Phone  Berkeley  lOM 


Arrillaga  Musical  College 

2315  Jackson   St,,  San   Francisco,  Cal, 
Phone  Fillmore  B51  Phone  Home  S3980 


Herbert  R.iley- 

Instruction    In    Violoncello    and    Chamber   Music 
CONCERTS    AND    RECITALS 
Studloi   Cblsmore  Apts,,    Bush   and  Jonea   Sta, 
Phone:    Franklin    SSOS. 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:  2730  Pierce  St.  Phone  West  4553, 
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By    ALFRED    METZGER. 

(Continued  from  Page  1.) 
as  time  to  assist  the  cause,  and  when,  finally,  after  his 
sacrifices  he  has  assisted  in  putting  the  enterprise  upon 
a  paying  basis,  it  is  rather  a  unique  display  of  ingrati- 
tude and  lack  of  appreciation  to  replace  him  with  some 
one  inexperienced  in  the  work  and  not  entitled  to  the 
recognition  of  leading  citizens — at  least  not  so  entitled 
until  he  has  proven  himself  competent.  Of  course  we 
do  not  know  whether  someone  has  already  been  ap- 
pointed in  Mr.  Behymer's  place.  We  only  know  that 
Mr.  Behymer  has  resigned  at  the  same  time  Mr.  Ham- 
ilton has,  but  this  resignation  was  really  only  a  matter 
of  form,  as  we  understand  that  the  whole  Board  of  Di- 
rectors resigned  and  naturally  everyone  else  with  it. 
In  other  words  the  old  association  is  a  thing  of  the  past 
and  a  new  association  has  been  formed. 

Whenever  there  is  a  change  of  policy  in  a  local  musi- 
cal enterprise  there  are  many  applications  for  positions 
of  trust.  And  so  we  presume  that  Mr.  Behymer's  posi- 
tTon  has  been  in  demand.  Possibly  he  has  not  made 
any  stringent  efforts  to  retain  it.  But  for  the  good  of 
the  Los  Angeles  Symphony  Orchestra  we  trust  that 
Mr.  Behymer  will  be  retained  in  the  position,  although 
we  know  that  this  paper's  opinion  has  possibly  no 
weight  with  the  Board  of  Directors,  as  is  the  case  in 
San  Francisco,  where  the  artistic  side  seems  to  be  en- 
tirely ignored  and  the  social  and  personal  side  seems 
to  be  put  strongly  in  the  foreground.  But  we  want  to 
go  on  record  as  emphatically  prophesying  that  without 
Mr.  Behymer's  personal  interest  in  the  Los  Angeles  Or- 
chestra it  will  encounter  difRculties  which  are  now  not 
thought  of.  Among  these  difficulties  will  be  the  secur- 
ing of  great  soloists  and  the  handling  of  the  publicity 
campaign.  New  people  usually  make  all  kinds  of  prom- 
ises to  secure  a  certain  position,  but  hardly  ever  are 
these  promises  fulfilled.  If  the  Los  Angeles  Symphony 
Orchestra  should  have  decided  to  engage  an  untried 
manager,  they  will  find  that  it  is  one  thing  to  make 
promises,  but  a  much  different  thing  to  keep  or  fulfill 
them.  It  is  a  good  thing  that  Mr.  Behymer  is  a  liberal, 
open-hearted  and  easily-forgiving  gentleman  who  will 
work  for  his  home  orchestra  when  his  services  are 
required,  and  who  will  never  oppose  a  man  employed 
in  a  local  enterprise  as  long  as  he  is  attending  to  his 
own  business,  but  he  also  is  one  of  those  agressive 
fighters  who  would  never  forgive  anyone  who  was  try- 
ing to  use  the  symphony  society  as  an  excuse  to  un- 
fairly oppose  the  private  interests  of  any  individual 
enterprise  established  for  years  in  his  community.  And 
the  Pacific  Musical  Review's  sentiments  coincide  with 
those  of  Mr.  Behymer  in  every  way,  for  they  are  the 
sentiments  of  justice  and  fair  play. 


The  People's  Orchestra. 
There  exists  a  certain  spirit  of  competition  in  all 
phases  of  commercial  or  artistic  life  in  America  that 
may  have  an  excuse  for  existing,  but  that  is  a  greater 
enemy  of  actual,  serious  artistic  progress  in  this  coun- 
try than  all  the  other  evils  put  together.  Those  re- 
sponsible for  the  creation  of  this  spirit  of  competition 
find  bushels  of  excuses  for  their  action,  and  succeed  in 
bringing  lots  of  people  to  their  way  of  thinking — even 
some  representative  people  endowed  with  musical  cul- 
ture. But  as  long  as  the  underlying  cause  for  this  spirit 
of  competition  is  an  unworthy  one— as  long  as  the  in- 
tention to  be  helpful  to  public  welfare  is  only  a  pretense 
and  the  propelling  force  behind  this  creation  of  antago- 
nistic competitive  forces  in  the  arena  of  musical  en- 
deavor is  merely  a  disguise  for  personal  spite  and  per- 
sonal aggrandizement  as  well  as  commercial  self-adula- 
tion, then  a  movement,  apparently  started  for  the  pub- 
lic's benefit,  will  eventually  die  of  starvation.  In  a  city 
like  Los  Angeles  there  is  only  room  for  one  symphony 
orchestra.  The  talk  that  the  general  public  wants  cheap 
concerts  and  would  simply  flock  to  these  concerts  if 
It  was  given  an  opportunity  is  all  tommy-rot.  There 
does  not  yet  exist  among  the  public  in  general  such  an 
eagerness  to  listen  to  the  classics.  We  believe  that  if 
the  backers  of  the  People's  Orchestra  were  really  sin- 
cere in  their  purpose  to  give  the  public  symphony  con- 
certs at  low  prices  they  would  have  tried  to  secure  an 
understanding  with  the  new  Board  of  Directors  of  the 
Symphony  Orchestra  to  reserve  a  certain  number  of 
seats  for  people  unable  to  pay  high  prices  for  symphony 
concerts.  By  combining  the  two  elements  the  financial 
success  of  the  symphony  concerts  would  have  been  as- 
sured and  the  continued  prosperity  of  the  organiza- 
tion would  have  gradually  brought  symphony  concerts 
more  and  more  within  the  reach  of  the  masses. 

Such  an  understanding  might  also  have  resulted  in 
a  series  of  public  rehearsals  which  could  have  been 
attended  by  those  willing  to  pay  twenty-five  cents  only, 
and  the  ideas  of  those  in  favor  of  people's  concerts 
would  have  been  achieved.  No  doubt  there  are  many 
people  interested  in  this  people's  orchestra  scheme  who 
are  very  sincere  and  actually  confident  in  the  justice 


of  their  cause,  but  we  are  certain  they  are  misled  by 
musical  politicians  who  regard  their  personal  advan- 
tages above  the  public  welfare.  They  merely  use  the 
public  as  a  means  to  advance  their  own  interests.  The 
Pacific  Coast  Musical  Review  has  waited  so  long  to 
comment  on  the  situation  in  Southern  California,  be- 
cause it  did  not  want  to  be  guilty  of  interfering  in  mat- 
ters that  were  none  of  its  concern,  but  since  matters 
in  the  South  have  now  definitely  reached  a  point  where 
it  cannot  be  charged  that  this  paper  is  trying  to  influ- 
ence anyone  from  doing  a  certain  thing,  we  have  a 
right  to  comment  on  a  situation  that  is  not  merely  local 
but  that  may  serve  as  an  example  to  other  communi- 
ties. Some  one  may  say  that  the  People's  Orchestra 
movement  in  San  Francisco  has  proven  so  far  a  suc- 
cess, because  three  and  four  thousand  people  have 
attended.  This  is  an  entirely  different  movement  from 
that  in  Los  Angeles.  Herman  Perlet  and  the  manage- 
ment of  the  Recreation  League  are  not  announcing 
regular  series  of  concerts.  They  give  a  concert  from 
time  to  time,  and  since  the  people  like  public  concerts 
occasionally  at  small  admission  fees,  a  few  such  con- 
certs a  season  may  attract  and  benefit  many  people. 
Whether  this  People's  Orchestra  movement  in  San  Fran- 
cisco would  be  as  great  a  success,  and  as  desirable  an 
addition  to  artistic  life,  if  our  regular  symphony  con- 
certs were  conducted  under  abler  auspices  is  another 
question.  As  it  stands,  Mr.  Perlet  is  as  able,  if  not 
more  so,  an  orchestral  leader  as  Mr.  Hadley,  and  many 
people  who  refuse  to  pay  two  dollars  to  attend  the  sym- 
phony concerts  under  Hadley  gladly  spend  twenty-five 
cents  to  hear  a  delightful  program  under  Perlet. 

The  situation  in  Los  Angeles  is  different.  The  sym- 
phony orchestra  down  there  is  not  supported  by  the 
society  element  to  the  tune  of  a  $30,000  guarantee  a 
year.  The  People's  concerts  are  not  attended  by  three 
or  four  thousand  people.  It  is,  therefore,  evident  that 
two  organizations  can  not  sustain  themselves  independ- 
ently of  each  with  any  final  hopes  for  success.  One  of 
the  two  eventually  will  have  to  succumb.  The  question 
is,  which  shall  it  be?  Shall  it  be  the  symphony  orches- 
tra which  is  now  over  twenty  years  old,  and  which  is 
in  the  care  of  leading  Los  Angeles  citizens  of  social 
and  business  standing?  Or,  shall  it  be  a  new  organiza- 
tion, based  upon  the  spirit  of  cheapness,  both  as  re- 
gards admission  price  and  remuneration  paid  to  solo- 
ists, and  which  is  controlled  principally  by  a  certain 
element  of  the  music  teachers?  We  are  not  asking  these 
questions  in  any  unfriendly  sense.  We  are  merely  ask- 
ing them  for  digestion  among  our  Los  Angeles  readers, 
so  that  they  can  decide  by  themselves  which  of  the  two 
orchestras  ought  to  be  supported— for  both  cannot  be 
supported.  No  doubt  the  next  season  will  tell  as  to 
whether  our  comments  on  the  situation  were  judiciously 
expressed  or  the  result  of  lack  of  appreciation  of  the 
facts.  When  the  proper  time  comes  we  shall  return  to 
this  subject.  In  the  meantime  we  want  our  San  Fran- 
cisco readers  to  ponder  this  question  of  regular  and 
people's  symphony  orchestras  and  see  whether  they  can 
come  to  any  definite  conclusion.  We  are  afraid  that  our 
public  is  not  yet  ready  to  support  symphony  concerts 
adequately.  No  doubt  they  will  be  ready  some  day. 
But  as  long  as  money  is  needed  from  wealthy  society 
people,  why,  we  simply  have  to  do  the  best  we  can 
under  the  circumstances.  Experiments  do  no  harm  as 
long  as  they  do  not  interfere  with  the  eventual  growth 
of  musical  culture.  But  if  they  threaten  to  interfere 
with  musical  progress  they  ought  to  be  annihilated. 

There  is  another  phase  to  this  people's  orchestra 
question  which  needs  thorough  ventilation,  and  that  is 
their  efficiency  as  genuine  public  musical  educators. 
The  mistake  is  often  made  that  in  order  to  attract  the 
public  to  concerts,  programs  of  a  popular  musical  char- 
acter should  be  given.  This  is  entirely  erroneous.  The 
ear  of  the  average  man  or  woman  is  always  willing  to 
listen  to  melody.  Now  there  are  many  high  class  com- 
positions that  are  exceedingly  melodious,  and  if  prop- 
erly interpreted  will  undoubtedly  attract  the  public's 
attention.  Striking  proof  for  this  fact  is  the  frequent 
use,  and  we  may  say  desecration,  of  several  classic 
works  in  the  construction  of  so-called  popular  songs. 
Indeed,  hardly  any  of  the  best  selling  popular  songs 
are  original.  The  majority  are  bodily  stolen  from  the 
works  of  the  masters.  Mendelssohn's  Spring  Song,  Ru- 
binstein's Melody  in  F,  Mendelssohn's  Wedding  March 
from  the  Midsummer  Night's  Dream  Overture,  the  Ber- 
ceuse from  Jocelyn  by  Godard,  and  even  parts  of  cham- 
ber music  quartets  have  been  used  for  purposes  of  musi- 
cal vandalism.  So  it  is  not  necessary  to  play  popular 
music  at  concerts,  when  the  real  classics  are  generally 
the  foundation  of  our  so-called  popular  or  "rag"  melo- 
dies. But  unless  these  people's  concerts  are  conducted 
by  a  man  who  understands  his  business  and  who  really 
can  interpret  them  according  to  the  highest  artistic 
principles  this  talk  about  the  public's  education  in  good 
music  becomes  futile.  Unless  the  public  hears  these 
works  played  correctly,  the  educational  value  is  nil. 
By  correct  interpretation  we  mean  accurate  tempi,  pro- 
nounced rhythm  and  artistic  phrasing.  To  do  this  a 
born  orchestral  leader  is  necessary  and  under  no  cir- 
cumstances should  it  be  permitted  that  a  man  is  set  at 
the  head  of  a  people's  orchestra  simply  because  no  one 
else  can  be  secured,  or  because  he  may  do  it  cheaper 
than  anyone  else.  In  certain  sections  of  the  Pacific 
Coast,  there  is  a  tendency  to  "boost"  or  "boom,"  with- 
out regard  to  actual  artistic  merit  or  thoroughness. 
Superficiality  of  execution  will  never  serve  as  a  public 
educator.  It  may  go  along  temporarily  as  a  passing  fad, 
but  as  a  permanent  educational  institution  it  can  never 
be  a  success.  Only  thoroughness  and  the  highest  kind 
the  efficiency  can  come  out  of  a  battle  for  existence  with 
flying  colors.  The  survival  of  the  Attest  is  the  only 
factor  worth  while  considering  in  music  as  in  any  other 
educational  or  commercial  phase  of  life. 
%% 


L.    E.    BEHYMER    PRESENTS    VIEWS    ON    "1916." 


Interesting    Chat    With    California     Innpressarlo     About 

the    Musical    Possibilities  of  the   Great 

Exposition  Year. 


J.  J.  Dougherty,  a  clever  young  violinist,  who  received 
his  musical  education  under  the  supervision  of  Giulio 
Minetti,  has  recently  become  a  member  of  the  musi- 
cians' union.  Mr.  Dougherty  has  had  considerable  ex- 
perience in  ensemble  playing  as  a  member  of  the 
Minetti  Orchestra  and,  being  equally  efficient  as  viola 
and  violin  player,  he  should  be  in  constant  demand. 


While  in  Los  Angeles  during  the  first  week  in  July, 
the  Editor  of  the  Pacific  Coast  Musical  Review  had  a 
very  interesting  interview  with  L.  E.  Behymer  In  which 
that  energetic  and  wide-awake  manager  had  many  useful 
things  to  discuss.  We  are  glad  to  publish  here  the 
most  useful  of  the  information  gathered  at  that  inter- 
view: 

You  have  done  me  the  honor  to  ask  for  a  forecast  or 
a  personal  opinion  regarding  the  musical  situation  on 
the  Pacific  Coast  during  1915,  the  probabilities  of  some 
of  the  musical  offering  for  the  Panama-Pacific  Exposi- 
tion and  particularly  the  artists  who  will  tour  the  Pacific 
Coast  and  especially  the  situation  regarding  Los  Angeles 
and  what  its  public  may  expect.  This  is  a  wholesale 
order  requiring  analytical  research  to  be  couched  In 
small  space,  to  be  authoritative,  while  at  the  same  time 
prophetic,  and  as  the  editor  said,  "It  will  take  you  but 
fifteen  minutes."  All  of  which  the  reader  must  take 
Into  consideration.  Some  of  the  first  requirements  of 
the  people  at  the  head  of  the  musical  section  of  the 
Panama-Pacific  Exposition  will  be  the  "best  In  music 
is  none  too  good  for  the  Pacific  Coast,"  and  the  Exposi- 
tion at  that  time,  while  at  the  same  time  the  serious 
and  authoritative  Pacific  Coast  musician  should  be  given 
first  opportunity,  because  it  is  not  only  to  be  a  world 
exposition  but  it  is  expected  to  give  e/ery  visitor  from 
abroad  an  Idea  of  the  resources  of  the  Pacific  Coast  and 
California  musically,  as  well  as  otherwise. 

What  win  the  Pacific  Coast  have  to  offer  In  this  direc- 
tion? From  the  extreme  north  of  Washington  to  I.,ower 
California  practically  every  city  of  note  on  the  Pacific 
Coast  has  today  singing  organizations  cajnible  of  vying 
artistically  with  similar  organizations  throughout  the 
United  States  and  Europe,  and  all  are  preparing  for  a 
competitive  trial  for  supremacy.  Take  the  Ellis  Club 
of  Los  Angeles,  now  over  a  quarter  of  a  century  in  con- 
stant rehearsal;  their  work  is  known  from  one  end  of 
the  country  to  the  other.  Our  Lyric  Club,  under  J.  B. 
Poulin,  and  the  Orpheus  Club,  under  Joseph  Dupuy, 
have  shown  splendid  ability.  These  clubs  are  paralleled 
not  only  In  San  Francisco,  Oakland,  Sacramento,  Port- 
land and  Seattle  with  creditable  organizations,  but  are 
all  preparing  for  one  great  combined  vocal  effort  that 
will  astonish  not  only  the  Western  world  but  the  critical 
musical  visitor  who  expects  nothing  In  a  musical  sense 
from  the  West.  Attractive  prizes  are  being  offered  In 
all  departments  to  bring  out  the  best  competitors. 

Last  year  In  Niirnberg,  where  over  46,000  vocalists 
numbering  over  122  singing  bodies  from  Europe  and 
America  competed  for  the  Kaiser  prize,  at  the  World's 
Sangerfest,  one  found  working  shoulder  to  shoulder  rep- 
resentatives of  the  Fidelia  Mannerchor  of  this  city,  the 
Germanla  Singing  Society,  and  from  every  well  known 
city  west  of  Denver  earnest  musicians  all  endeavoring 
to  persuade  the  world  organization  to  come  to  Los  An- 
geles In  1915.  Personally,  I  found  the  American  singer 
everywhere,  and  all  boosting  for  the  Pacific  Coast.  Mme. 
Schumann-Heink  and  Mme.  Johanna  Gadski  were  work- 
ing just  as  zealously  for  Los  Angeles  as  our  own  mem- 
bers and  all  of  us  forgot  north,  south,  east  or  west,  but 
one  Idea— to  bring  this  organization  and  all  of  Its  com- 
peting bodies  westward  at  that  time.  California  won 
and  Los  Angeles  in  the  place,  and  already  the  local 
German  singing  bodies  have  their  committees  selected, 
their  officers  elected  and  the  work  of  organization  and 
of  entertainment  is  going  on,  successfully.  This  meaiis 
that  choral  singing  is  to  be  represented  in  all  its  ramlfl- 

Let  us  take  up  the  Symphony  situation.  One  little 
letter  from  the  Memphis  Symphony  organization  asking 
for  a  representation,  in  which  they  state  that  we  know 
them  commercially,  but  they  want  us  to  know  them 
artistically,  means  that  most  of  the  symphony  endeavor 
in  the  United  States  will  ask  for  a  hearing  at  that  time. 
San  Francisco  has  prepared  her  way  in  completing  her 
symphony  organization  under  the  directorship  of  Henry 
Hadley.  Seattle  and  Portland,  Denver  and  Salt  Lake 
have  their  respective  organizations.  Los  Angeles  has 
had  her  symphony  for  16  years  and  It  will  be  continued 
on  larger  and  broader  lines.  The  New  Philharmonic 
Orchestra  makes  its  first  trip  West  this  year  paving 
the  way  for  a  return  visit  at  that  time.  Modest  Alt- 
schuler,  of  the  Russian  Symphony,  writes  for  a  hearing 
this  year  so  that  his  time  of  returning  will  be  In  1915. 

While  m  Bayreuth  last  year  Siegfried  Wa«ner  ex- 
pressed a  determination  to  come  to  the  Coast  at  that 
time,  either  at  the  head  of  a  symphony  organization, 
conducting  the  works  of  his  illustrious  father  In  syin- 
phonic  form  or  directing  the  music  dramas  so  essential 
to  the  musical  life  of  Germany  and  every  musical  coun- 
try The  other  symphony  organizations  of  America  have 
already  applied  for  time  not  only  to  tour  the  Coast 
but  to  cor^Jete  for  the  $10,000  prize  offered  by  the  San 
Francisco  Board  of  Music  Control.  We  need  no  fear 
that  this  higher  form  of  musical  endeavor  will  not  g^ve 
to  us  both  in  Los  Angeles  as  well  as  throughout  the 
Coast  the  acme  of  symphonic  form. 

Whv  did  the  Chicago  Grand  Opera  Company  come 
West  last  season?  To  pave  the  way  to  annual  tours 
and  secure  the  right  for  the  first  represenUtlon  during 
1915.  and  they  are  today  securing  the  best  vocalists 
available  so  there  will  be  no  question  of  "«  °"ly^hel^ 
artistic  but  financial  success  as  well  at  that  time.  While 
In  Paris  last  year  Gabriel  Astruc,  who  opened  this 
season  to  the  public  his  wonderful  Champs  Ely  sees 
Theatre  is  planning  to  bring  a  better  French  Grand 
Opera  Company  to  the  Pacific  Coast  at  that  time,  by 
waHf  Havana  and  the  City  of  Mexico,  than  has  been 
heard  at  either  the  Opera  Comlque  or  the  Paris  Grand 
Opera  House  In  the  last  ten  years.  He  has  faith  In 
Araericr  and  particulariy  the  Pacific  Coast,  where  as 
he  laid?  they  do  things  on  a  big  scale,  and  understand 

^Vhe^^MoJ^real  French.  Italian  and  English  Grand 
oirl  Company  has  already  applied  for  time  next  Febru- 
STso  they  will  have  a  right  for  a  look-in  operatically. 
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and  several  other  organizations,  including  Beechman's 
opera  and  symphony  organization,  now  touring  Africa, 
have  also  laid  their  plans  for  a  visit.  What  we  may 
expect  from  the  civic  grand  opera  of  New  York,  Mr. 
Hammerstein,  the  Metropolitan,  and  the  Boston  Grand 
Opera  organizations  remains  to  be  seen.  In  addition  to 
this  our  own  musicians,  enterprising  citizens  have  se- 
cured through  their  magnificent  offer  of  a  $10,000  prize, 
the  rights  to  an  American  opera  written  by  an  Ameri- 
can, such  award  to  be  made  during  August,  1914,  the 
right  to  produce  such  an  opera  in  this  city  for  the  first 
sixty  performances  in  which  it  is  to  be  heard  in  Amer- 
ica, and  already  the  American  Grand  Opera  Company 
of  Los  Angeles  has  been  incorporated  and  plans  are 
being  perfected  for  the  carrying  out  on  a  stupendous 
scale  of  the  work  which  our  citizens  demand.  This  one 
thing  alone  musically  will  serve  to  advertise  Los  An- 
geles as  a  musical  center  more  than  all  other  things 
put  together. 

Look  at  the  roster  of  artists  coming  westward  this 
year;  they  include  such  names  in  the  Philharmonic 
Course  as  Mme.  Geraldine  Farrar,  Nellie  Melba,  Mme. 
Ernestine  Schumann-Heink,  Mme.  Alda,  Yvonne  de  Tre- 
ville,  Clara  Butt,  Emilio  de  Gogorza,  Kennerly  Rumford, 
Putnam  Griswold,  Charles  \V.  Clark,  Clarence  White- 
hill,  the  Flonzaley  Quartet,  Fritz  Kreisler,  Kathleen  Par- 
low,  Mischa  Elman,  Frances  McMillan,  Harold  Bauer, 
Fannie  Bloomfield-Zeisler,  Teresa  Carreno,  Josef  Hof- 
mann,  Ignace  Paderewski,  John  McCormack,  Wilhelm 
Bachaus,  Jan  Kubelik,  Jean  Gerardy,  Gabriel  Ysaye, 
Gutia  Casini,,  Frank  LaForge,  and  others.  Why  are 
they  so  anxious  to  visit  us  this  season?  Few  vocalists 
or  instrumentalists  appear  two  successive  years  in  the 
same  locality,  and  as  all  wish  to  come  in  1915  they  are 
trying  the  route  in  1913  so  they  will  have  a  right  to  be 
considered  among  the  desirables,  the  big  year  in  the 
West.  In  addition  to  these  Julia  Gulp,  Mme.  Johanna 
Gadski,  Maud  Powell,  Lillian  Blauvelt,  Lillian  Nordica, 
Katherine  Goodson,  Alice  Neilson,  the  Barere  Ensemble, 
Maggie  Tayte,  Slezak,  and  Alma  Gluck,  Alessandro 
Bonci,  Mme.  Gerville-Reache,  and  dozens  of  others  ex- 
pect to  be  added  to  the  galaxy  of  stars  anxious  to  prove 
their  worth  as  a  drawing  card  and  compete  in  the  field 
of  artistry  on  the  Pacific  Coast  when  all  the  world  has 
its  eyes  upon  us — musically  and  commercially  speaking. 

Already  applications  are  flowing  in  to  the  Panama- 
Pacific  Exposition  management  from  John  Philip  Sousa, 
Arthur  Pryor,  the  U.  S.  Marine  Band,  Emanuel's  Band 
and  Orchestra,  Creatore  and  his  splendid  body  of  musi- 
cians, Channing  Ellery,  Henry  Ohlmeyer,  and  every  rep- 
resentative band  organization  throughout  this  country, 
and  most  of  them  are  being  given  consideration  be- 
cause this  is  a  phase  of  music  that  must  be  taken  care 
of.  Our  public  schools,  already  known  world-wide  for 
the  efficiency  of  teachers  as  well  as  results  obtained 
from  the  pupils,  are  forming  their  choral  organizations, 
bands  and  orchestra,  ready  to  give  testimony  to  the 
right  of  the  Pacific  Coast  to  be  called  musical.  Every 
school,  whether  in  the  cities  or  the  suburbs,  have  music 
included  in  their  curriculum,  and  the  music  festivals 
of  two  and  three  years  ago  testify  to  the  efficiency  of 
the  Los  Angeles  product.  These  are  to  be  made  a  fea- 
ture at  this  time. 

The  Play  Ground  Associations  are  arranging  for  their 
musical  endeavor  and  their  pageants  to  fill  their  nook 
and  corner  in  the  artistic  life.  The  Talking  Machine 
Companies  and  those  who  are  putting  out  records, 
pianolas  and  similar  instruments  will  no  doubt  apply 
for  exhibits  that  will  startle  the  world  in  their  com- 
pleteness. Practically  every  well  known  piano  and  or- 
gan firm  in  this  country  will  take  space  to  show  the 
magnitude  this  line  of  business  has  assumed,  and  there 
will  be  not  only  a  sufficient  presentation  of  the  ramifi- 
cations of  the  musical  life  and  its  interests  in  this  great 
land  shown  on  the  Pacific  Coast  at  that  time  to  substan- 
tiate John  C.  Freund's  recent  statement  that  six  hun- 
dred millions  of  dollars  are  annually  spent  in  America 
in  the  various  ramifications  of  the  musical  life,  which 
certainly  gives  us  a  right  to  be  known  as  musical  as 
well  as  commercial  America.  Los  Angeles  will  do  its 
share  in  competition  demonstration,  and  we  can  only 
ask  our  citizens  to  give  a  little  time  and  thought  be- 
tween now  and  January  1,  1915,  toward  this  particular 
line  of  work  which,  silently  in  many  respects,  but  stur- 
dily, has  gone  forward  until  we  can  well  claim  that  we 
have  a  united,  harmonious,  musical  Los  Angeles.  A 
great  detective  once  said:  "Show  me  a  city  with  music 
in  its  homes,  music  in  its  schools,  and  music  in  its 
parks,  and  I  will  show  you  a  city  with  a  minimum  of 
crime." 

%* 

ENID    BRANDT    SCORES    BRILLIANT    LONDON 
SUCCESS. 


San     Francisco     Planiste     Receives     Unqualified     Praise 

From    Leading   Critics   and    Public    Reveals 

Enthusiasm  by  Prolonged  Applause 

and   Ovations. 


Miss  Enid  Brandt  made  her  London  debut  on  June 
18th  at  Bechstein  Hall  before  a  large  and  distinguished 
audience.  From  the  first  number  until  the  close  of  the 
program  she  was  greeted  with  the  greatest  enthusi- 
asm, receiving  twelve  recalls  and  responding  to  three 
encores.  Many  noted  musicians  attended  the  concert, 
and  showed  great  interest  in  the  young  American. 
Mme.  Emmy  Destinn,  prima  donna  at  Covent  Garden 
this  season,  extended  the  courtesy  of  a  seat  in  her  pri- 
vate box  on  several  occasions,  one  of  them  being  when 
she  impersonated  the  principal  role  in  Mme.  Butterfly. 
Miss  Brandt  was  accompanied  by  Mme.  Mattfeld  of  the 
Metropolitan  Opera  House  of  New  York,  who  is  also 
evincing  the  keenest  interest  in  Miss  Brandt.  Mme. 
Destinn  sent  Miss  Brandt  an  exquisite  floral  offering 
on  the  occasion  of  her  debut.  The  successful  young 
California  artist  has  been  elected  an  honorary  member 
of  the  Three  Arts  Club.  We  are  glad  to  publish  the 
following  extracts  from  several  of  the  principal  news- 
papers of  London: 

Morning  Post. — Miss  Enid  Brandt,  who  made  a  first 
appearance  In  England  at  Bechstein  Hall,  is  a  young 
pianist  of  promise.    That  she  has  studied  hard  and  in- 


telligently is  evident  in  all  she  does,  thus  her  technique 
is  excellent,  and  when  it  is  added  that  she  possesses  a 
delicate  and  fluent  touch,  enough  has  been  said  to  show 
her  endowed  with  many  of  the  qualities  essential  to 
the  pianist.  Yesterday  she  attacked  the  Brahms  So- 
nata in  F  minor  with  a  very  fair  degree  of  success, 
playing  the  Andante  with  notable  smoothness  though 
perhaps  a  little  overweighted  in  the  difficult  strenuous 
finale.  There  was  much  to  praise  in  her  performance 
of  Mendelssohn's  Variations  Serieuses.  An  Elegy  by 
Algernon  Ashton  and  two  Liszt  pieces  closed  the  pro- 
gram. 

Dally  Graphic. — Miss  Enid  Brandt,  a  clever  young 
pianist,  who  has  been  warmly  received  by  the  Berlin 
Press,  made  her  first  appearance  in  this  country  at 
Bechstein  Hall  yesterday  afternoon.  The  excellent  opin- 
ions which  she  has  won  in  the  most  critical  of  all  cities 
will  probably  be  equalled  by  those  she  seems  to  have 
every  prospect  of  eliciting  over  here.  Miss  Brandt 
has  a  personality  and  an  appearance  very  much  in 
her  favor,  which  give  her  performance  an  undeniable 
charm,  and  she  is  full  of  talent  and  enthusiasm  for 
her  art;  her  touch  is  light  and  graceful,  her  phrasing 
excellent,  and  she  is  manifestly  well  equipped  for  a 
sucessful  career. 

The  Globe. — Facility  in  playing  lyrical  passages  sweet- 
ly and  gracefully,  is  the  most  valuable  asset  possessed 
by  Miss  Enid  Brandt,  a  young  American  pianist,  who 
made  her  first  appearance  in  England  at  Bechstein 
Hall  yesterday  afternoon.  She  has  a  light  touch,  and 
her  tone  is  pure  and  free  from  the  hardness  that 
comes  from  too  much  muscular  energy.  In  the  lighter 
sections  of  the  Brahms  Sonata  she  alternated  cleverly 
between  tenderness  and  vivacity,  and  so  attoned  for 
a  certain  amount  of  authority  in  her  playing  of  the 
Finale.  There  was  a  good  deal  of  charm,  too,  in  her 
playing  of  Mendelssohn's  Variations  Serieuses,  tthe 
fugato  section  and  the  Variation  in  the  major  key 
sounding  particularly  clear  and  attractive.  Later  Miss 
Brandt  showed  an  enviable  insight  into  the  less  ab- 
sorbing side  of  Chopin's  music,  and  she  finished  an 
eminently  pleasant  recital  with  examples  of  Liszt  and 
Algernon  Ashton. 

The  Referee. — Miss  Enid  Brandt  is  a  young  pianist 
who  should  acquire  an  esteemed  position.  The  neatness 
of  her  playing  was  particularly  in  evidence  in  Men- 
delssohn's Variations  Serieuses. 

Musical  Standard,  June  28,  1913.— Miss  Enid  Brandt 
made  her  first  appearance  in  England  at  Bechstein  Hall 
on  June  18th  and  went  through  a  long,  tiring  program 
with  ease  and  confidence.  Of  her  rendering  of  Brahm's 
F  minor  Sonata  we  can  speak  with  unqualified  praise. 
She  is  evidently  much  in  sympathy  with  this  composer 
and  shows  a  certain  amount  of  original  thought  com- 
bined with  powerful  technic. 

Janish  Chronicle,  June  27,  1913. — In  the  afternoon  at 
Bechstein  Hall  Miss  Enid  Brandt  made  her  London  de- 
but in  a  well  varied  program.  Miss  Brandt  displayed  a 
slight  tendency  to  ignore  conventions  of  rhythm  and  ac- 
cents in  Brahms'  Sonata  in  F  minor,  but  this  Is  clearly 
a  matter  of  inexperience,  for  her  interpretations  of 
pieces  by  Liszt,  Mendelssohn  and  Chopin  were  char- 
acterized by  neatness  and  finish. 

Other  similar  comments  were  published  in  the  Lon- 
don Times,  Standard  and  Daily  Chronicle,  the  latter 
pronouncing  her  the  gifted  young  pianist  who  gave  a 
successful  recital  and  printing  her  portrait.  Miss 
Brandt  has  been  congratulated  upon  her  fine  notices 
on  all  sides,  as  it  is  known  very  rarely  that  a  debutante 
wins  so  quick  an  acknowledgement  at  first  appearance. 
The  young  lady  will  undoubtedly  have  an  opportunity 
to  show  her  ability  with  orchestra  this  winter,  as  she 
has  made  that  line  of  work  her  specialty.  In  this 
connection  we  want  to  again  call  attention  to  the  fact 
that  Miss  Brandt's  pianistic  education  was  exclusively 
in  the  care  of  her  mother,  Mrs.  Noah  Brandt.  In 
view  of  the  unanimous  praise  of  her  technic,  touch, 
phrasing,  etc.,  it  is  a  source  of  satisfaction  to  record 
that  a  San  Francisco  teacher  has  accomplished  this 
extremely  satisfactory  result. 


WARREN    D.  ALLEN    MAKES  A  CORRECTION. 


Clears  Up  a  Misunderstanding  That  Might  Arise  From 

the    Publication    of    His    Plant   In    Last   Week's 

Musical   Review. 


We  take  pleasure  in  publishing  the  following  commu- 
nication from  Warren  D.  Allen  in  reference  to  an  an- 
nouncement made  in  last  week's  Musical  Review: 

Berkeley,  July  20,  1913. 
Mr.  Alfred  Metzger, 

Editor  Pacific  Coast  Musical  Review. 
My  Dear  Mr.  Metzger: 

In  yesterday's  issue  of  the  Review  I  read  a  very 
complimentary  announcement  of  our  plans  for  next 
year  at  the  College  of  the  Pacific,  for  which  I  thank  you. 
There  are,  however,  three  statements  in  the  article  that 
I  must  beg  leave  to  correct,  before  any  misunderstand- 
ing arises  in  people's  minds.  In  the  first  place,  the 
Conservatory  of  the  Pacific  is  not  "the  first  educa- 
tional institution  to  offer  a  two  years'  course  for  su- 
pervisors of  music."  To  say  that  it  is  the  first  school 
in  this  section  of  the  Coast  at  any  rate  to  offer  a 
course  of  that  length  would  be  much  nearer  the  truth, 
but  to  claim  absolute  priority  would  be  absurd. 

In  the  second  place,  1  am  NOT  to  have  charge  of 
that  department,  as  the  article  stated,  nor  am  I  to  "co- 
operate with  Mr.  W.  J.  McCoy  in  the  theoretical  depart- 
ment." The  courses  for  music  supervisors  will  be  in 
charge  of  Mrs.  Allen,  who,  having  had  training  for 
this  work  asa  supervisor  of  music  in  Eastern  schools, 
and  as  a  teacher  of  teachers  in  the  Iowa  State  Teach- 
ers' College,  and  Summer  Session  of  the  University 
of  California,  is  expertly  fitted  for  this  work.  Mr.  Mc- 
Coy will,  as  formerly,  have  full  charge  of  the  classes 
in  theory,  composition  and  music  history,  and  his  work 
in  theory  will  form  an  important  feature  of  the  Course 
in  public  school  music. 

Of  course,  I  shall  co-operate  with  him  in  a  general 
way,  as  with  every  other  teacher  on  the  faculty,  but 


please  make  it  plain  that  I  do  no  teaching  in  his  de- 
partment. According  to  your  article  I  will,  in  addition 
to  my  executive  duties  as  director  of  the  conservatory, 
have  to  teach  everything  except  voice  and  violin.  I 
would  have  to  be  a  "superhuman"  to  assume  all  the 
duties  you  assign  me.  My  work  as  a  teacher  will  be 
devoted  to  my  instrumental  pupils,  and  with  my  work 
as  director  of  the  chorus,  and  the  class  in  appreciation 
of  music,  will  be  sufficient. 

Please  understand   that  I  write  this   in  no  criticism 
of  your  well-meant  article.     I  merely  want  to  see  that 
the   facts  are   plainly   stated,  and   that   Mrs.   Allen  and 
Mr.  McCoy  get  full  credit  for  their  own  work. 
Very  truly  yours, 

WARREN  D.  ALLEN. 
%\ 


GILBERT    &    SULLIVAN    REVIVALS    AT   TIVOLI 


An    Excellent    Production    of   The    Mikado    In    Progress 
This  Week  and  The   Pirates  of   Penzance  to 
Begin  Next  Monday  Evening. 


By  ALFRED  METZGER. 

Anyone  genuinely  interested  in  the  best  of  music  can 
not  afford  to  miss  the  exquisite  revivals  of  the  famous 
Gilbert  &  Sullivan  operas  now  in  progress  at  the  Tivoli 
Opera  House.  The  writer  has  witnessed  a  great  many 
excellent  presentations  of  high  class  comic  operas,  but 
he  has  yet  to  see  superior  interpretations  of  almost 
classic  light  operatic  dimensions  to  those  now  being 
given  at  the  Eddy  street  playhouse.  In  matters  of 
scenic  embellishments,  tasteful  costuming,  and,  in  fact, 
in  anything  appertaining  to  the  picturesque  part  of 
stage  craft,  we  have  never  witnessed  anything  that  can 
surpass  the  Gilbert  &  Sullivan  opera  revivals  at  the 
Tivoli.  lolanthe  and  Pinafore  were  examples  of  what 
real  comic  opera  ought  to  be,  and  now  The  Mikado  is 
another  illustration  of  the  fact  that  adequate  talent  and 
effective  management  can  do  a  great  deal  to  revive  that 
spirit  of  excellence  in  comic  opera  productions  which 
almost  seems  to  have  been  lost  in  recent  years.  Anyone 
who  does  not  find  sufficient  time  or  interest  to  witness 
the  performance  of  The  Mikado  at  the  Tivoli  simply 
does  not  care  for  good  music  properly  interpreted,  and 
it  is  gratifying  to  note  that  large  audiences  attend  regu- 
larly these  performances.  It  is  at  least  a  sign  that  good 
taste  for  theatrical  performances  is  not  altogether  stag- 
nant in  this  city. 

The  performance  of  The  Mikado  is  noteworthy  for 
its  completeness  of  scenic  details  as  well  as  the  con- 
scienciousness  displayed  by  the  performers.  Robert  G. 
Pitkin,  in  the  role  of  the  Mikado,  is  doing  his  best 
work  for  the  season  so  far.  He  has  constantly  improved 
of  late.  He  enunciates  with  distinction  and  emphasizes 
the  humorous  vein  in  his  lines  with  adequate  accentua- 
tion. He  also  sings  the  music  with  good  taste  and  in 
good  voice.  There  are  still  occasions  when  he  falls 
into  the  declamatory  style  of  singing  instead  of  stick- 
ing to  the  fine  melodies  written  by  Sullivan,  but  he  no 
doubt  will  obliterate  this  trifling  defect  gradually.  John 
R.  Phillips  is  unfortunately  afflicted  with  a  severe  at- 
tack of  grippe  or  throat  trouble  and  is  therefore  unable 
to  do  himself  that  justice  which  his  unquestionable 
ability  would  otherwise  secure  for  him.  Teddy  Webb 
as  Ko-Ko  is  a  very  droll  personification  of  the  Lord 
High  Executioner.  He  sings  his  topical  verses  with 
much  vim  and  never  fails  to  extract  salvos  of  applause 
and  volumes  of  laughter  from  his  delighted  auditors. 
Charles  E.  Gallagher  as  Pooh-Bah  has  ample  opportu- 
nity to  display  the  splendid  vibrancy  of  his  voice  and 
the  exquisite  artistry  of  his  histrionic  ability  with  tell- 
ing effect.  Henry  Santrey  as  Pish-Tush  is  also  happily 
cast.  He  sings  and  acts  the  part  with  fine  discrimina- 
tion and  impressive  conviction.  Rene  Vivienne  as  Yum- 
Yum  adds  another  artistic  triumph  to  her  already  long 
series  of  conquests.  Her  voice  comes  splendidly  to  the 
fore  and  her  acting  is  excellently  well  emphasized  in 
this  role.  She  looks  charmingly  and  indeed  is  one  of  the 
great  features  of  the  production. 

Myrtle  Dingwall  made  her  initial  appearance  at  the 
Tivoli  in  the  small  but  grateful  role  of  Pitti-Sing  last 
Monday  evening.  Her  pleasing  voice  and  graceful  stage 
manners  were  prominently  displayed,  and  she  may  well 
claim  to  have  made  a  genuine  success.  Marie  Sher- 
wood as  Peep-Bo  also  gave  a  good  account  of  herself. 
Sarah  Edwards  was  strikingly  effective  in  the  part  of 
Katisha.  Her  rich,  warm  contralto  voice  was  heard 
to  excellent  advantage  and  her  intense  dramatic  tem- 
perament was  frequently  displayed  with  effective  in- 
tensity. She  played  the  part  with  dignity  as  well  as 
artistic  taste.  The  chorus  sang  the  music  with  vim  and 
accuracy  and  the  ensemble  was  as  usual  very  gratify- 
ing. The  Mikado  will  be  given  today  and  tomorrow 
afternoon  and  evening.  Beginning  on  Monday  evening 
the  Tivoli  will  stage  its  fourth  Gilbert  &  Sullivan  re- 
vival, "The  Pirates  of  Penzance" — as  usual  the  original 
text  will  be  followed,  and  under  the  able  direction  of 
Edward  P.  Temple,  we  may  expect  a  fine  production 
and  performance.  The  cast  will  be  in  good  hands. 
Teddy  Webb  will  be  the  Major  General;  Charles  Gal- 
lagher, the  Pirate  King;  Henry  Santry,  Samuel;  John 
Phillips,  Frederick;  Robert  Pitkin,  Sergeant  of  Police; 
Rena  Vivienne,  Mabel;  and  Sarah  Edwards,  Ruth.  "The 
Pirates"  is  in  the  brightest  Gilbert  &  Sullivan  strain. 


L.  E.  Behymer,  the  distinguished  Los  Angeles  im- 
pressario,  was  in  San  Francisco  last  Monday  to  meet 
his  daughter.  Miss  Elsie  Behymer,  who  reached  here 
on  her  way  home  from  Germany  and  France,  where  she 
finished  her  linguistic  education.  Miss  Behymer  was 
abroad  for  one  year,  and  left  with  Madame  Schumann- 
Heink,  whose  guest  she  was  at  the  Bayreuth  Wagner 
Festival.  She  was  also  continuously  entertained  by  a 
number  of  other  distinguished  artists,  among  whom  may 
be  cited  Madame  Gadski  in  Berlin.  Mischa  Elman  and 
his  family  in  London,  Mary  Garden  and  the  Von  War- 
lichs  in  Paris.  In  London  Miss  Behymer  was  also  en- 
tertained by  the  de  Grassis,  Oscar  Seagle,  a  famous 
singing  teacher,  Mme.  Dalliba  and  Hughes  Massie.  Mrs. 
L.  E.  Behymer  has  been  very  sick  lately  and  is  just 
able  to  be  about  again. 
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Francis  Walker,  music  editor  of  the  Siiokesman-Re- 
view  of  Spokane,  Wash.,  is  spending  the  summer  in 
San  Francisco  and  was  an  interested  spectator  at  the 
recent  third  annual  convention  of  the  Music  Teachers 
Association  of  California.  Mr.  Walker  writes  weekly 
letters  to  his  paper  that  are  full  of  interest  and  are 
written  in,  excellent  style.  In  addition  to  his  news- 
paper work  Mr.  Walker  has  written  a  book  entitled 
"Letters  of  a  Baritone,"  which  was  published  by  Scrib- 
ner's  of  New  York  and  Heinemann  of  London,  and 
which  has  met  with  splendid  success.  Mr.  Walker  made 
an  international  reputation  as  a  baritone  and  is  now 
one  of  the  directors  of  the  Spokane  School  of  Music. 

Dr.  H.  J.  Stewart  gave  an  organ  recital  at  the  Uni- 
versity of  California  on  Thursday  evening,  .July  17th. 
He  was  assisted  by  Mrs.  Carrie  Brown  Dexter,  soprano. 
The  following  excellent  program  was  interpreted  with 
that  musicianship  which  always  forms  a  delightful  fea- 
ture of  Dr.  Stewart's  work:  Sonata  in  G  minor.  Op.  40 
(Rene  L.  Becker);  Aria,  "On,  Mighty  Pens,"  ("Crea- 
tion") (Hayden),  Mrs.  Carrie  Brown  Dexter;  Intermezzo 
in  C  from  the  Wedding  Suite,  Op.  120  (Oliver  King); 
Cantilena  Pastorale,  in  A  minor  (Orison);  Processional 
March  in  A,  from  the  Music  Drama,  "Montezuma 
(Stewart);  Solo,  "Once  in  Royal  David's  City,"  .from 
the  Oratori6  "The  Nativity"  (Stewart),  Mrs.  Came 
Brown  Dexter;  (a)  Canzonetta,  in  A  minor,  (b)  Solemn 
March  in  E  minor  (Arthur  Foote),  Dedicated  to  H.  J. 
Stewart;  Allegro  in  G  minor  (Lefeburc-Wely). 

•  »     • 

Miss  Helen  Colburn  Heath  is  spending  her  summer 
vacation  in  Stockton.  Miss  Heath  is  only  able  to  take 
one  week's  rest  this  year  as  she  is  kept  very  busy 
during  the  summer.  She  will  sing  at  Hearst  Hall  for 
the  University  of  California  Music  Department  this 
evening,  (Saturady,  July  26th),  her  program  to  consist 
of  nine  songs  by  Franz,  Schumann,  Wolf  and  Brahms. 

•  »     ~ 

Mr  and  Mrs.  Giulio  Minetti  are  spending  the  summer 
at  their  beautifully  situated  and  exceedingly  comfortable 
summer  home  near  San  Anselmo.  Being  exceedingly 
kind  and  attentive  hosts  they  seek  the  company  of 
friends  during  week-ends  and  their  hospitality  is  the 
cause  of  much  enjoyment  and  happiness  among  their 
large  circle  of  friends  and  admirers.  This  ideal  Cali- 
fornia summer  home  is  located  on  the  top  of  a  hill,  five 
hundred  feet  above  sea  level,  from  which  one  can  obtain 
a  magnificent  view  of  the  surrounding  country  and  the 
Bay  of  San  Francisco.  Mr.  Minetti  comes  to  the  city 
several  times  a  week  to  attend  to  his  lessons  and  finds 
the  experience  a  most  enjoyable  one. 
•     *     * 

We  are  in  receipt  of  a  very  interesting  and  enlighten- 
ing series  of  programs  compiled  by  that  great  piano 
virtuoso  Ossip  Gabrilowitsch  and  entitled:  "The  Evo- 
lution of  the  Piano  Concerto  from  .1.  S.  Bach  Up  to  the 
Present  Time."  The  programs  are  supplemented  with 
a  series  of  press  comments  on  the  work  of  Mr.  Gabri- 
lowitsch and  the  programs  form  an  exceedingly  valua- 
ble collection  of  pianistic  literature  for  purposes  of 
chronological  repertoire  study. 


F  W  Blanchard  of  Los  Angeles  was  one  of  the  visit- 
ing guests  from  the  Southland  at  the  third  annual  con- 
vention of  the  Music  Teachers'  Association  of  Calitor- 
nia  He  was  accompanied  by  Mrs.  Blanchard  and  made 
the  San  Francisco  trip  as  part  of  his  vacation  which 
he  spent  in  the  Yosemite  and  other  beauty  spots  of  the 

Sierras.     ,  > 
%\ — 

CHRISTINE    MILLER   WITH   THE   CINCINNATI 
ORCHESTRA. 


As  soloist  with  the  Cincinnati  Orchestra,  under  Dr. 
Kunwald,  Christine  Miller  had  a  very  flattering  success 
at  Dayton,  Ohio,  early  in  the  season.  This  popular 
American  contralto's  work  was  no  less  attractive  and 
no  less  enthusiastically  received  than  was  Dr.  Kunwald 
and  his  orchestra.     Press  comments  follow: 

"Miss  Christine  Miller  was  the  soloist  of  the  evening 
and  the  attractive  young  contralto  was  received  with  in- 
stant favor.  Possessed  of  a  voice  warm  and  sympa- 
thetic, temperament  and  personal  magnetism.  Miss  Mil- 
ler has  taken  a  very  definite  place  in  the  musical  life  of 
the  country  and  is  much  in  the  public  eye  Her  voice 
is  not  so  big  as  many  concert  contraltos  who  are  favor- 
ites of  the  day,  but  her  renditions  are  artistic  in  the  ex- 
treme. She  offered  'Die  Lorelei'  (Liszt)  and  the  ana, 
•O  Don  Fatale'  from  Verdi's  'Don  Carlos.  Both  were 
sombre,  calling  into  play  Miss  Miller's  dramatic  possi- 
bilities, and  her  reception  was  warmly  appreciative,  in 
response  to  the  only  encore  given  during  the  evening 
Miss  Miller  sang  the  Romance  from    Faust. —The  Uay- 

°"Mis"s'^"(^hristine  Miller,  one  of  the  most  eminent  of 
America's  younger  singers,  was  the  soloist  at  this  inati- 
gu^al  concert.  Miss  Miller  is  a  contralto  whose  well 
modulated  tones  combined  with  the  deeply  sympathetic 
understanding  and  personal  charm  of  the  singer  pro- 
claim  her  at  all  times  an  artist  of  high  attainments. 

~"Miss  ClTristine  Miller  was  heard  for  the  first  time  by 
a  Dayton  audience  and  her  pleasing  contralto  voice  was 
heard  to  much  advantage  in  the  selections  chosen,  and 
she  gave  the  only  encore  of  the  evening  in  Marguerita^ 
Miss  Miller  is  a  charming  young  singer  and  she  mi*«e  a 
distinctly  favorable  impression  upon  her  hearers  vvith 
the  feeling  manner  in  which  her  interpretations  were 
given  and  her  numbers  were  among  the  most  enjoyable 
features  of  the  evening."— Daily  News. 

** 

The  last  of  the  series  of  organ  recitals  under  the 
auspices  of  the  American  Guild  of  organists  took  place 
last  Sunday,  .July  K?.  in  Oakland.  Warren  O;^  Allen 
organist  of  the  First  Presbyterian  Church  of  Herkelej 
and  of  the  Temple  Sherith  Israel,  San  Francisco,  opened 
the  p  ogramme  at  3  o'clock  at  the  First  Baptist  Church, 
assisted  by  Esther  llouk  Allen,  ^-^^'^f'^^/^^ZJer 
lowing  numbers:  Prelude  to  act  IH,  Die  Meister- 
Ser"  (Wagner),  Fugue  in  C  major  (Buxtehude)  Ben- 
"edictus  (Vla^Reger).  Nuptial  March  (Guilman)  Gloria 
(Uiiv^i  Peccia)  Prelude  in  B  minor  (.1.  b.  Bdtni,  lo  .i 
Wi^d  kose;  A.'d  MDCXX  (MacDowell),  The  Girl  With 
the  Flaxen  Hair  (Debussy).  Rhapsodic  Catalane  (Joseph 
Bonnet). 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


INTERESTING    ACTIVITIES    IN    THE    MUSIC   TRADE 
1  CIRCLES    OF    CALIFORNIA. 


The  Pacific  Coast  Musical   Review's  Montlily   Record  of 

Doings  Among  the  Prominent  Music  Dealers  Who 

Control  the  Music  Trade  of  the  Pacific  Coast. 


The  music  trade  department  published  In  the  Pacific 
^.'oast  Musical  Review  about  a  month  ago  made  such 
in  excellent  impression  in  music  trade  circles  through- 
put the  United  States  that  we  have  been  encouraged  to 
aontinue  the  same  every  month.  We  know  that  many 
()f  our  readers  are  interested  in  the  music  trade,  and 
lb  case  there  are  questions  which  they  desire  ventilated 
in  this  department,  the  columns  are  open  to  them. 
There  may  be  various  phases  of  music  trade  life  which 
the  teacher  or  student  would  like  to  have  discussed 
and  on  which  he  would  like  to  become  enlightened.  We 
invite,  therefore,  corresix)ndence  on  subjects  connected 
with  the  music  trade  in  this  territory. 

George  Q.  Chase,  of  the  firm  of  Kohler  &  Chase,  re- 
cently returned  from  the  East,  where  he  was  in  the 
interests  of  his  firm.  Thomas  Nunan,  in  the  Examiner, 
published  a  very  excellent  interview  with  Mr.  Chase 
immediately  after  his  return  and  we  take  pleasure  in 
quoting  fhe  same  in  full: 

George  Quincy  Chase,  vice-president  and  general  man- 
ager of  Kohler  &  Chase,  has  just  returned  from  a  two 
months'  tour  of  the  East.  While  on  this  tour,  he  made 
a  very  thorough  investigation  of  the  present-day  condi- 
tions in  piano  manufacturing  industry  and  he  discussed 
with  the  leaders  in  all  the  Eastern  cities  the  exhibition 
plans  for  the  1915  Fair.  In  response  to  questions  about 
the  things  that  he  learned  on  his  Eastern  trip,  he  makes 
the  following  statements: 

The  piano  manufacturing  industry  is  undergoing  a 
change  which  almost  amounts  to  reorganization.  The 
player  piano  is  the  cause  of  the  upheaval.  A  few  years 
^go,  the  player  piano  was  in  the  hands  of  four  or  five 
doncerns  whose  total  output  was  but  a  small  proportion 
of  the  piano  business.  To-day  there  are  seventy  makers 
of  player  piano  actions  in  the  United  States,  and  at 
least  twenty-five  of  these  manufacturers  are  success- 
fully making  player  pianos  on  a  large  scale,  are  fully 
protected  by  patents  and  are  conducting  a  successful 
manufacturing  business.  No  one  or  two  concerns  now 
have  a  monopoly  on  quality.  Competition  among  the 
leading  player  manufacturers  has  become  so  keen  that 
progress  in  the  industry  has  been  very  rapid.  The  best 
instruments  manufactured  one  year  ago  could  not  com- 
pare with  the  best  modern  instrument  of  to-day.  The 
greatest  improvements  in  player  pianos  have  been 
along  the  lines  of  ease  of  pedaling,  sensitiveness  of  con- 
trol through  the  pedals,  the  smooth  and  noiseless  oper- 
ating of  the  mechanism,  and  the  doing  away  with  com- 
plicated mechanical  expression  devices. 

But  a  short  time  ago,  the  entire  player  industry 
seemed  to  be  striving  to  see  how  many  expression  de- 
vices, such  as  levers,  rocking  beams,  sliding  levers  and 
so  forth,  they  could  crowd  onto  a  player.  The  modern 
Idea,  however,  is  to  control  85  per  cent  to  90  per  cent 
of  the  expression  through  the  medium  of  the  pedals,  the 
balance  through  the  levers  operated  by  hand.  On  the 
best  of  modern  players  to-day,  the  pedaling  entails  no 
appreciable  physical  effort.  The  pedals  are  necessary 
to  control  the  expression,  and  with  the  new  machanism, 
the  supplying  of  the  air  is  done  almost  unconsciously. 
The  old  expression  devices  require  extra  air,  extra 
pneumatics  and  a  great  deal  more  friction,  which  not 
only  complicated  the  player  mechanism,  but  caused 
hard  pedaling.  Some  manufacturers  still  cling  to  the 
old  idea,  but  their  waning  popularity  is,  I  think,  ample 
proof  that  they  are  on  the  wrong  track. 

Up  to  a  year  or  so  ago,  player  buyers,  as  a  rule, 
bought  the  players  without  inquiring,  to  any  great  ex- 
tent, into  the  quality  or  value  of  the  piano  in  which  the 
player  was  installed.  Some  of  the  player  manufactur- 
ers who  had  advertised  heavily  took  advantage  of  the 
situation  to  install  their  players  in  more  or  less  inferior 
pianos,  for  which  they  asked  and  received  high  prices. 
To-day,  however,  the  public  and  the  up-to-date  piano 
dealers  of  the  country  are  demanding  that  the  piano 
in  which  the  player  is  installed  must  be  of  good  quality 
and  guaranteed  to  withstand  the  continuous  use  which 
many  player  pianos  receive.  This  demand  has  made 
an  important  change  in  the  industry,  as  it  marked  the 
beginning  of  the  decline  of  some  of  the  well-known 
player  houses  who  were  and  are  exceptionally  weak  in 
their  piano  lines.  Other  manufacturers  with  players  of 
at  least  equal  quality  and  pianos  of  far  better  quality 
are  obtaining  the  advantage. 

The  old  days  of  inflated  prices  for  player  pianos  are 
gone  forever.  Two  or  three  of  the  old-line  player 
houses  are  still  struggling  to  maintain  exorbitant  prices, 
but  other  manufacturers  who  are  giving  both  quality 
and  value  are  coming  ahead  so  rapidly  that  it  is  only  a 
question  of  time  when  they,  too,  will  have  to  give  value 
or  be  forced  into  the  background.  The  day  of  getting 
$600  to  1900  for  player  pianos  sold  on  the  reputation  of 
the  player  alone  is  rapidly  passing,  and  so  far  as  the 
more  progressive  houses  of  the  trade  are  concerned, 
it  has  already  passed.  The  bulk  of  player  pianos  sold 
will  be  at  prices  ranging  between  $400  and  $600,  and 
only  pianos  of  high  reputation  will  command  a  higher 
price. 

It  is  estimated,  broadly  speaking,  that  between  20 
per  cent  and  25  per  cent  of  the  piano  business  Is  now 
in  player  pianos.  The  percentage  in  many  houses  like 
our  own,  who  have  made  a  specialty  of  the  player  piano 
business  for  years,  runs  in  many  instances  as  high  as 
40  per  cent,  and  in  a  few  instances  up  to  50  per  cent 
of  the  total  volume,  and  the  percentage  of  player  busi- 
ness is  still  on  the  increase.  However,  the  business  in 
medium-priced  upright  pianos  without  players,  does  not 
seem  to  have  been  greatly  affected  by  the  player;  in 
fact,  our  house  has  made  a  noticeable  gain  in  the  num- 
ber of  these  instruments  sold.  The  sale  of  very  high- 
priced  uprights  and  the  very  low-priced  uprights  has 
been  to  some  extent  checked  by  the  demand  for  player 
pianos.  Nowadays,  the  person  who  wishes  to  buy  a 
high-priced  upright,  in  many  instances,  pays  the  same 
or  a  little  more  money  and  gets  an   instrument  with 


player  mechanism.  The  case  of  the  low-priced  upright 
is  different.  It  is  being  effected  by  the  number  of 
exchanged  and  second-hand  pianos  which  the  dealers 
are  constantly  taking  in  part  payment  for  player  pianos. 

Another  style  of  instrument  that  is  making  a  wonder- 
ful gain  in  popularity  is  the  small  grand  piano  of  five 
feet  or  less  in  length,  which  occupies  scarcely  more 
space  in  a  room  than  an  upright.  The  small  baby 
grand  has  been  going  through  a  process  of  development 
in  the  last  couple  of  years.  One  factory  is  now  turn- 
ing out  a  marvelous  little  grand,  only  four  feet,  eight 
inches  in  length.  We  expect,  within  thirty  or  sixty 
days,  to  put  this  grand  on  the  market  on  the  Pacific 
Coast  at  a  price  very  little  in  excess  of  $500.  This  will 
put  a  grand  of  fine  quality  within  range  of  most  buyers 
and  practically  all  music  students,  and  it  eliminates  ab- 
solutely the  greatest  objection  to  the  old  style  grands — 
that  they  take  up  too  much  room. 

This  grand  will  also  be  put  on  the  market  with  a 
player  mechanism  of  the  first  quality  and  will  be  the 
first  grand  player  piano  to  sell  at  a  moderate  price. 
The  advent  of  this  four-foot-eight-inch  grand  will  mark 
an  epoch  in  piano  selling.  Another  important  effect 
that  the  advent  of  the  player  piano  has  had  on  the  busi- 
ness, has  been  the  tendency  to  throw  the  retail  piano 
business  more  and  more  into  the  hands  of  the  larger 
institutions  all  over  the  country.  Only  ithe  larger 
houses  have  the  fioor  space  to  carry  a  complete  line 
of  pianos,  a  complete  line  of  player  pianos  and  a  com- 
plete line  of  grands.  Player  pianos  are  now  made  in  as 
many  grades  as  regular  pianos,  and  in  order  for  any 
house  to  display  a  proper  selection,  it  must  carry  player 
I)ianos  of  many  different  makes  and  grades,  as  well  as 
different  styles  of  cases  and  different  woods.  The  up- 
to-date  piano  house  is  forced  by  the  player  situation 
to  carry  twice  as  large  a  stock  as  was  necessary  in  the 
day  before  the  player.  Again,  only  the  larger  and 
stronger  institutions  are  able  to  sell  player  pianos  at 
the  right  price  on  the  easy  terms  demanded  by  the 
public.  The  investment  required  to  do  a  large  busi- 
ness on  installments  is  enormous. 

One  of  the  potent  factors  in  promoting  the  popularity 
of  the  player  has  been  the  progress  made  in  music 
cutting  and  in  the  arrangement  of  music  for  the  player. 
Up  to  a  comparatively  short  while  ago,  this  business 
was  in  the  hands  of  a  couple  of  concerns  whose  product 
was  crude  compared  to  the  latest  music  being  turned 
out  by  several  leading  music-cutting  firms.  Nowadays 
the  interpretation  of  eminent  pianists  are  taken  down 
by  electricity  as  the  pianist  plays  and  the  music  is  cut 
so  as  to  reproduce  the  interpretation  almost  exactly. 
It  is  generally  recognized  today  that  music  may  be  ren- 
dered artistically  and  satisfactorily  on  a  modern  player 
piano  and  that  an  extremely  wide  range  is  allowed  for 
the  expression  of  one's  individuality  in  using  a  player. 

Of  course,  there  are  not  a  great  many  players  in  the 
artistic  class;  many  are  yet  merely  mechanical,  and 
many  more,  I  regret  to  say,  are  unmechanical  and  un- 
musical as  well.  It  is  no  simple  matter  to  control 
pneumatics  as  they  must  be  controlled  in  a  successful 
player,  and  dozens  of  manufacturers  who  yet  should 
be  merely  experimenting  are  turning  out  hundreds  of 
players  which  are  unreliable  and  inferior  in  every  way. 
It  is  still  necessary  for  a  buyer  to  be  extremely  careful 
that  one  of  these  inferior  players  does  not  find  its  way 
into  his  home,  as  there  is  nothing  which  can  give  more 
trouble  than  an  unsatisfactory  player  piano,  except  per- 
haps a  defective  aeroplane. 

One  fact  that  all  in  the  business  realize  is  that  the 
player  piano  is  a  permanent  institution.  It  fills  a  le- 
gitimate want  of  the  people  and  is  here  to  stay.  The 
manufacturers  who  were  prejudiced  at  first  against  the 
player  are  now  rushing  into  the  business  pell-mell. 
There  are  not  lacking  those  who  claim  that  within  ten 
years  every  piano  sold  will  have  a  player  built  into  it. 
Personally,  I  am  not  one  of  these,  yet  I  am  thankful 
that  our  house  started  at  the  very  beginning  of  the 
player  business  to  specialize  on  this  branch  of  the  in- 
dustry, for  it  seems  to  me  that  in  every  way  we  are 
much  further  advanced  than  those  who  had  not  at  once 
seen  its  possibilities. 

On  my  trip  I  was  constantly  asked  questions  about 
the  Panama  Exposition,  and  I  believe  that  if  the  manu- 
facturers of  the  musical  industry  can  enter  their  goods 
on  a  non-competitive  basis  this  branch  of  the  exposition 
will  be  the  greatest  that  has  ever  been  seen  in  America. 
Piano  manufacturers  contend  that  no  jury  can  agree  on 
the  relative  merits  of  the  different  tones,  and  almost 
all  are  therefore  opposed  to  the  competitive  system. 
Prom  Maine  to  Louisiana  everybody  is  talking  about 
coming  to  the  fair,  and  if  all  get  here  in  1915,  that 
hope  to  the  bay  cities  will  be  taxed  to  the  utmost  to 
house  them.  The  amount  of  publicity  that  the  exposi- 
tion has  already  received  in  the  Eastern  States  seems 
to  me  to  be  remarkable.  It  certainly  reflects  credit  on 
the  management. 


INTERESTING  TRADE    ITEMS. 


Sherman,  Clay  &  Co.  are  adding  two  more  stories 
to  their  present  building.  It  was  originally  intended 
to  erect  a  ten-story  Class  A  building  on  the  site  on 
which  the  Sherman,  Clay  &  Co.  Building  now  stands, 
but  a  city  ordinance  in  force  at  that  time  prohibited 
that  height  and  so  it  was  necessary  to  restrict  the 
building  to  eight  stories.  Since  that  time  the  business 
has  increased  to  such  an  extent  that  it  has  become 
absolutely  essential  to  add  two  more  stories  to  the 
building,  and  the  firm  thought  the  summer  months  an 
adequate  time  to  make  the  change.  The  contractor 
in  charge  of  these  changes  is  handling  the  work  so 
skillfully  that,  notwithstanding  the  large  amount  of 
debris  resulting  from  tearing  down  and  reconstruct- 
ing, it  does  not  inconvenience  patrons  or  employees. 
No  dust  or  dirt  is  noticeable  in  the  interior  of  the 
building,  and  even  the  sidewalk  is  singularly  free  from 
any  obstruction. 

•     •     • 

Arnold  Somlyo,  New  York  representative  and  artist 
manager  of  the  Baldwin  Company,  who  has  been  a 
visitor  in  San  Francisco  during  the  last  week  or  two, 
left  for  Portland  last  Tuesday  on  his  way  back  East. 


Before  leaving  the  West  he  will  visit  the  Yellowstone 
Park.  Mr.  Somlyo  has  enjoyed  his  visit  immensely  and 
met  many  people  prominent  in  musical  circles.  Last 
Monday  evening  the  employees  of  the  Baldwin  Company 
in  San  K'rancisco  gave  a  banquet  in  honor  of  Mr. 
Somlyo  at  the  Union  League  Club  which  was  a  very 
successful  event.  E.  C.  Wood,  Pacific  Coast  manager 
for  the  Baldwin  Company,  was  Mr.  Somlyo's  host 
througout  his  visit  here,  and  he  surely  acquitted  him- 
self most  creditably  of  his  task.  Mr.  Somlyo  was  ac- 
companied by  Mrs.  Somlyo  who  shared  his  enthusiasm 
about  the  country. 

•     •     • 

George  Hughes,  of  the  Wiley  B.  Allen  Company,  at- 
tended the  annual  Convention  of  the  National  Piano 
Dealers'  Association  in  Cleveland.  Next  year  the  Con- 
vention will  be  in  New  York  and  in  1915  it  will  be  in 
San  Francisco.  The  National  Piano  Manufacturers'  As- 
sociation has  its  annual  convention  at  the  same  time 
and  in  the  same  place  with  the  Piano  Dealers'  Associa- 
tion. During  his  trip  East  Mr.  Hughes  looked  very 
carefully  into  the  player  piano  situation  and  has  gath- 
ered considerable  valuable  data  that  may  be  of  inter- 
est to  Musical  Review  readers.  We  have  asked  Mr. 
Hughes  to  prepare  an  article  for  us  on  the  artistic  side 
of  the  player  piano.  Being  an  excellent  exponent  on 
player  piano  music  Mr.  Hughes'  statements  will  prove 
authentic  as  well  as  educational. 
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Early  in  November 
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Los  Angeles  and  the  Pacific  Southweil 
November  1 7  to  30 
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ELIZABETH   WESTGATE 
PlanUt,   Orgoulst   anil   Composer 


Elizabeth  Westgate 

Studio   1117  Paru  Street,  Alameda 
Especially  Gifted  Pianist.  Organist  and  Composer,  Writes  as  Follows  of  the 

Piano 

"Lazycroft,"  Brookdale,  Santa  Cruz  County,  July  19,  1913. 

THE  WILEY  B.  ALLEN  COMrANY. 

Dear  Sirs: —  .  ,        .  ^    \- f     vu 

In  Tune  1911,  it  was  necessary  to  replace  the  grand  piano  then  in  my  studio  with 
a  new  nstrumen  The  decision  had  about  fallen  on  a  piano  of  a  famous  make,  when 
M^Hery  Mason,  of  Boston,  drew  my  attention  to  the  Mason  &  Hamlin,  an  ii - 
strumen  at  that  t  me  not  very  well  known  to  me.  When  I  heard  one  of  the  grands 
n  your  ware  ooms,  it  was  as^f  a  long-cherished  ideal  of  a  pianist's  piano  had  at 
tLrmoment   been   fulfilled.     No  piano   had  ever  quite  done  that  before. 

The   instrument   immediately   purchased  has  grown  in  nobility  of  tone   in  brdhance 
and    n   power    and   has   preserved   those   subtle  qualities  more  diH.cult  to  name,  bu 
which   endlr'a   piano  to^ts   owner.     Constant   use   has   served   only   to  enhance   all 
its  splendid  attributes.  ^.^^^^^^^^  ^^^^^^ 

ELIZABETH   WESTGATE. 
(Of  1117  Paru  Street,  Alameda.) 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machinei 


Oakland— 510  12tli  and  1105  Washinfton 

San  Jose— 117  South  First 

Sheet  Music 


Philip  T  Clay  and  Fred.  R.  Sherman,  of  Sherman, 
Clay  &  Co..  have  recently  returned  from  the  East  where 
they  attended  the  annual  Convention  of  the  National 
Piano  Dealers'  Association  in  Cleveland,  O.,  and  spent 
several  weeks  in  New  York  as  the  guests  of  the  Aeolian 
Co  Mr  Clay  was  elected  Vice  President  of  the  Na- 
tional Piano  Dealers'  Association  which  will  bring  him 
in  line  for  the  presidency  in  1915  when  the  Convention 
will  be  in  San  Francisco.  Both  Mr.  Clay  and  Mr. 
Sherman  were  the  recipients  of  many  social  attentions 
and  they  were  able  to  gather  valuable  information  re- 
garding the  conditions  of  the  music  trade  and  its  atti- 
fude  toward  the  Panama-Pacific  International  Exposi- 
tion, which  information  will  be  of  value  to  our  readers^ 
We  shall  try  to  secure  an  interview  with  both  Mr.  ciay 
and  Mr.  Sherman  to  be  published  in  connection  with 
our  monthly  trade  department. 

*  •     * 

H  J  Curtaz.  who  is  in  charge  of  the  Pacific  Coast 
branch  of  the  Melville  Clark  Co.,  reports  fine  progress 
with  his  end  of  the  business.  He  has  furnished  the 
San  Francisco  office  very  tastefully,  and  the  various 
parlors  arranged  for  demonstration  purposes  look  very 
cozy  and  are  splendidly  adapted  for  the  purposes  for 
which  they  are  intended. 

•  •     « 

Among  the  more  important  happenings  in  the  music 
trade  circles  of  San  Francisco  must  be  counted  the  re- 
opening of  the  Clark  Wise  &  Co.  headquarters.  Mr. 
Wise  has  been  in  business  in  this  city  for  several  years. 
and,  thanks  to  his  energy  and  enterprise,  he  bas  gath- 
ered a  very  large  clientele  that  is  always  glad  to  deal 
at  his  store.  His  many  friends  and  well-wishers  were 
very  glad  to  hear  of  his  re-entry  into  the  musical  arena 
and  he  and  his  associates  have  every  reason  to  feel 
gratified   with  the   effect  created   by   the  reopening   of 

their  store. 

■     •     • 

Geo  J.  Birkel  &  Co  of  Los  Angeles  have  accepted 
the  Aeolian  line  for  that  part  of  the  State.  Durmg  the 
last  7ew  years  the  Southern  California  Music  Company 
handled  this  line  which  includes  all  the  various  kinds 
of  pianolas,  but  owing  to  a  fixed  i>olicy  to  endeavor  to 
place  the  Aeolian  line  with  Stemway  dealers  the 
change  was  recently  made  in  Los  Angeles.  Mr.  Birkel 
the  President  of  the  Birkel  Co.,  and  Ed.  Ge.ssler  he 
manacer  are  two  of  the  best  known  and  most  respected 
memS  ofMie'piano  trade  in  the  U-'ed  ^^t-  and 
conduct  the  leading  music  house  in  Southern  Call 
fornia      We  are  sure  that  no  mistake  has  been  made 

C  entrust  them  with  the  fate  of  the  Aeolian  line,  as 
they  are  thoroughly  equipped  both  by  sentiment  and 
business  principfes 'to  give  this  desirable  line  an  ade- 
quate  representation. 

■     •     • 

Kohler  &  Chase  have  recently  added  the  Kranich  & 
Bach  pianos  to  their  already  large  line  of  instruments. 
These  pianos  are  particularly  desirable  as  they  repre- 
sent lome  of  the  very  best  grade  of  pianos  on  the  mar- 
ket wTh  the  Kranich  &  Bach  pianos  goes  the  player 
pfanos  o    the  same  name.     In  the  interview  preceding 


this  department  Mr.  Chase's  views  on  the  player  situa- 
tion are  set  forth  in  a  very  interesting  and  striking 
manner. 


KOHLER    &    CHASE    MUSIC    MATINEE. 


ORPHEUM. 


Gus  Edwards,  who  is  notable  for  the  development  of 
clever  youngsters,  will  introduce  next  week  at  the  Or- 
pheum  his  latest  achievement  which  he  appropriately 
styles  "The  Kid  Kabaret."  It  is  one  of  the  most  pre- 
tentious of  vaudeville  offerings  and  contains  a  cast  ot 
twenty  juveniles  with  Eddie  Cantor  and  Georgia  Jessel 
at  their  head.  It  is  a  musical  melange  suggested  by  the 
present  Cabaret  chaze.  All  the  principals  sing,  dance 
and  impersonate  in  a  clever  and  entertaining  manner, 
and  their  efforts  as  comedians  are  quite  up  to  the  best 
adult  standard.  .     .^  . 

Miss  Jane  Connelly  and  her  company  invite  you  to 
join  them  in  "A  Strong  Cup  of  Tea,"  a  comedy  of 
modern  life  by  Erwin  Connelly  for  those  who  have 
reached  the  age  when  a  strong  cup  of  tea  does  them  a 
world  of  good.  It  will  be  served  in  the  ornamental  gar- 
den attached  to  the  quaint  little  cottage  where  Betty 
makes  her  home,  and  Miss  Connelly  as  Betty.  Mr  Don- 
ald Eraser  as  "Billy"  and  Mr.  Erwin  Connelly  as 
"Billy's"  father  invite  the  audience  to  join  them.  A 
delightful  quarter  of  an  hour's  diversion  of  song,  dance 
and  story  will  be  furnished  by  Fred  Watson  and  Rena 
Santos  Mr  Watson  and  Miss  Santee  have  been  vaude- 
ville associates  for  a  long  time,  and  are  always  popular 
owing  to  their  ability  and  up-to-date  methods. 

Brent  Hayes,  who  is  deservedly  classed  as  a  banjo 
virtuoso  will  play  selections  without  accompaniment, 
conveying  to  the  audience  the  idea  that  they  are  listen- 
ing to  two  or  three  instruments.  Mr.  Hayes  has 
achieved  the  difficult  feat  of  having  committed  to  mem- 
ory one  hundred  and  four  selections,  any  of  which  he 
is  prepared  to  play  at  instantaneous  notice.  Next  week 
will  be  the  third  and  most  positively  the  last  of  the 
engagement  of  Miss  Irene  Franklin  the  American  come- 
dienne who  is  creating  such  an  immense  furore.  She 
will   sing   entirely   new   songs. 

— w— 

ALCAZAR. 


The  best  evidence  for  the  success  of  an  artist  is  the 
result  attained  by  his  or  her  actual  impression  upon 
the  public.  That  the  soloist  engaged  for  this  week's 
Music  Matinee,  which  will  be  given  by  Kohler  &  Chase 
Saturday  afternoon.  July  26,  has  appeared  several  times 
this  season  with  brilliant  success  is  ample  evidence  for 
the  character  of  her  ability.  This  favorite  artist  is 
none  other  but  Mrs.  Richard  Rees,  soprano,  whose 
beautiful  and  charming  voice  will  again  be  heard  in 
several  vocal  compositions  especially  suited  to  her 
skillful  accomplishments.  Mrs.  Rees  belongs  to  those 
artists  who  are  better  liked  the  oftener  they  appear  in 
public,  and  surely  the  large  audience  which  will  un- 
questionably attend  this  week's  event,  will  be  delighted 
to  again  welcome  this  popular  singer. 

There  will  be  the  usual  carefully  selected  series  of 
instrumental  compositions  which  will  be  interpreted  on 
the  Knabe  Player  Piano  and  on  the  Pipe  Organ.  The 
program  will  be  as  follows:  Rlgoletto  Paraphrase 
(Verdi-Liszt).  Knabe  Player  Piano;  Obstination— A  Re- 
solve (H.  de  Fontenailles).  Summer  (Chamlnade).  Mrs. 
Rees  with  Fischer  Player  Piano  accompaniment:  Valse 
Gentile  Op.  7.  No.  1  (Nevin).  Berceuse.  Op.  57  (Chopin), 
Knabe  Player  Piano:  The  Silver  Ring  (Chaminade). 
Song  of  the  Soul  (Breil).  Mrs.  Rees.  with  Fischer 
Player  Piano  accompaniment;  Selection.  Pipe  Organ. 
** 


CORT  THEATRE. 


"Mrs  Dot "  the  Alcazar's  offering  next  Monday  night 
and  throughout  the  week,  will  be  another  well-fitting 
vehicle  for  Bessie  Barriscale.  Forest  Sta"  e^  .  How- 
ard  Hickman  and  the  regular  company.  Written  by  W 
Somerset  Maugham,  the  British  playwright,  it  served 
Billie  Burke  as  a  starring  medium  during  a  season  in 
New  York  and  a  year  en  tour,  and  this  will  be  its  first 
presentation  at  popular  prices.  M'««  barriscale  s  tal- 
ents arc  admirably  adapted  to  effective  portrayal  of 
the  central  figure  in  "Mrs.  Dot."  She  has  the  rofe  of 
the  youthful,  pretty  and  vivacious  widow  of  an  opulent 
London  brewer,  and  when  she  finds  that  Gerald  Hal- 
stone,  a  poor  young  fellow  who  has  won  her  affection, 
is  engaged  to  marry  a  girl  unworthy  of  him  she  neither 
mopes  nor  seeks  distraction,  but  systematically  plans 
to  win  him  for  herself.  How  she  manages  to  succeed 
without  conveying  dissatisfaction  to  anyone  concerned 
makes  delicious  comedy. 


After  playing  in  New  York  for  over  a  year  and  a 
half  in  his  new  play  by  Augustus  Thomas.  "As  a  Man 
Thinks  "  John  Mason  will  fill  a  fortnight's  engagement 
at  the  Cort  Theatre,  starting  Monday.  With  Mr.  Mason 
will  come  his  Thirty-ninth  Street  Theatre  players,  seen 
with  the  distinguished  star  during  his  remarkable  metro- 
politan season,  and  the  Messrs.  Shubert  promise  every 
particle  of  the  original  scenic  and  costume  display 
used  in  the  New  York  production.  Augustus  Thomas 
wrote  "As  a  Man  Thinks"  especially  for  John  Mason, 
just  as  he  wrote  "The  Witching  Hour"  for  him;  and 
the  character  of  the  gentle  old  Doctor  Seellg  in  the 
new  play  is  said  to  fit  the  magnetic  genius  and  odd  per- 
sonal traits  of  the  star  better  than  any  other  stage 
character  type  he  has  interpreted. 

John  Mason's  visit  is  as  important  theatrically  as 
the  coming  of  Forbes  Robinson,  or  any  stage  celebrity 
of  the  highest  class,  for  Mr.  Mason,  though  only  of 
middle  age.  is  among  the  last  of  the  renowned  old 
school  of  American  players.  He  is  the  best  English 
speaker  on  the  public  platforms  of  the  country,  and  it 
is  educational  as  well  as  entertaining  to  hear  him. 
Mason  is  young  in  years,  but  old  in  lesson.  For  years 
he  toured  the  country  in  support  of  the  sturdy  actors 
of  the  legitimate,  first  visiting  this  city  in  Edwin  Booth  s 
Company:  then  he  starred  in  "Friend  Fritz"  and  he 
did  particularly  fine  work  as  leading  male  player  with 
Mrs.  Fiske  in  her  productions  of  "Leah  Kleshna  i: 
"The  New  York  Idea." 


THE  PACIFIC  COAST   MUSICAL  REVIEW 


WILHELM  BACHAUS 
tjhe  Grtat  German  Pianiit 


Wilhelm  Bachaus  the  Great  German  Pianist 
Pronounces  the  Baldwin  Piano  Perfect 


Paris,  France,  April  29th,  1912 
The  BALDWIN  COMPANY 
Cincinnatti,  Ohio 

Gentlemen: 

I  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Con- 
cert Grands  you  placed  at  my  disposal  during  my  recent  tour  in  America.  They 
have  completely  satisfied  the  highest  demands.  I  have  found  their  tone  noble 
and  brilliant  and  their  mechanism  perfect. 

It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours, 

(Signed)  WILHELM  BACHAUS. 


Bachaus  will  appear  on  the  Pacific  Coast,  during  his  second  American  Toui — 1913-  14. 
The  Baldwin  is  the  exclusive  choice  of  this  great  artist. 

If  you  anticipate  purchasing  an  instrument  of  the  highest  quality,  spend  a  few  moments 
with  the  Baldwin,  before  reaching  a  definite  decision. 


310  Sutter  St. 


f he  MtDin  Compano 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


William  H.  Watson's     Adolf  Rosenbecker       **«'"'^5>..?!.?L***®'*'^®      Tessie  Newman,  pianis  i 


Pictures,  Stories,  Lectures,  Dramas 

"The  conseoBUB  of  preaa  opinion  of  both 
coDllnentB,  apeaklns;  eloquently  of  Dr. 
Wataon'a  nrork,  la  that  he  la  a  mnater  of 
art  and  literature.  IllKhIr  Inatructire, 
lllamlnatlns  and  very  irondroua  hooka. 
Each  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  IVilliam  .Steinbach 

VOICE  CULTURE 

STUDIO 

l»03  Kohler  A  Chaae  Bids.       San  Frjinclacs 

Phouet  Kearuy  5454, 


Paul  Steindorff 

Studio.:  2422  STUART  STREET 

Berkeley,  California 

Fridaya    at    the    ArrlllaKo    Mualcal    Col- 
leKC,    2315    Jackaon    Street,    San    Frnnolaoo 


SIERRA'^'^toQUARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

IVlabel  H.  Redfield,  Ace. 

4014  Randolph  ikve.  OAKLAND     Phont  Merritt  3244 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IIL 

The  Witzel  Trio 

NOW    BOOKING    FOR     SE:AS0N     lttl.1-1914 
MRS.  J.  F.  >VIT7,KI,.  Plnno; 
MILTON   G.   WITZKI.,   Violin; 
RICHARD  P.  A.  CAI.LIBS,  'Cello. 

Addreaat    L.    E.    Behymer, 
Blanchard  Hall  Bldg.  Loa  Anselea,  Cal. 

Jessie  Dean  Moore 

TEACHER    OF     SINGING 
Berkeley    Studloi   2161    Shnttuck    Avenue. 
Tel.  Berkeley  2077.      Sun  Franrlaoo.  Thura- 
(laya.  376  Sutter  Street.    Tel.  Douslaa  5303. 


Concert  Master  S.   F.  Symphony  Orcheatra 

Limited  Number  of  Advanced  Violin  Stu- 
dents Accepted,  Coaching  Slngera  In  Opera, 
Also  Oratorio. 

CONDUCTOR  OF  ()RCHESTR.\ 

Address:   711   Head    BIdK.,    Post    Street   and 

Grant    Avenue,   Snu    Francisco. 

LORELEI  TRIO 

CONCERTS,  RECIT.VLS,  RECEPTIONS. 
Flora  Howell  Ilruner,  First  Soprano; 
Louise  De  Salle  Hath,  Second  Soprano; 
Pearl  Hossack  Whitconib,  Contralto;  Miss 
Frances  Ilucklnnd,  Plunlste.  For  Terms 
and  Dates  Address:  Mrs.  Whitcomb,  1102 
Jackson  St.,  S.  F.      Tel.  Frnnklln  1340. 

SUMMER  COURSE  for  PIANISTS 
and  TEACHERS 

COMMENCING  JULY  In 


Given  by 


Warren  D.  Allen 


CUueiand  Ledum  in  Tlieory.  Pedagogy  and  Teaching   Ma- 
terial. ConceiU  and  Private  Leuoni 

2200  BANCROFT  WAY  BERKELEY,  CAL 


NAVARRO  T, 


Church  and  Concert.  Teacher  of  SIok- 
InK.  By  Appointment  Only.  121  Broder- 
Ick    Street.      Phone;   I'ark  29H6. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:  2500    Woolsey    Street, 
Berkeley.      Telephone    Berkeley    422S. 

Miss  Clara  Freuler  soprano 

TEACHER    OF     SINGING 
Available  for  Concerts  and   Recitals.      2."527 
Rldtte    Bond,    llerkeley.      Phone:    Berk.   875. 

BESSIE   FULLER,  Piano 

Pupil    of    HuKO    Mansfeldt 

Studio:        Crescent     Hotel,    California    and 

Franklin  Streets,  San  Francisco,  Cal. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     Vnltnrlan     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  \Vork 

Phone  West  4800 2505  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER    OF   SINGING 
Stndloa:      S.  F.,  S76  Sutter  St.,  Wed.  A  Sat. 
Oaklaad,    3621     Brnadiray,    Tnea. 
and    Frl.      Phoae    I'ledmont    1390. 

Mary  Alverta  Morse  Soprano 

Rea.  Studio:  San  Francisco,  1240  Jonea  St. 
Phone  F'ranklln  «4rM).  Oakland.  647  Marl- 
posa  Ave.      Phone  Piedmont  2017. 

Howard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dlr.    St.   John's    Prea.    Church,    Bark. 
Sololat   Temple    Beth.    larael,   S.    P.      Orato- 
rloa.  Concerta.     330  22d  St,  Oakland.     Tel. 
Lakealde  718. 


VIOLINIST 

Solo,     Enaemble    and     Chamber     Mualc 

Studio:  2317   ChannInK   Way,   Berkeley 

Tel.    Berkeley    3024 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert   EngaKementa.      Studio:  003  35th 
St.,  Oakland.     Tel.  Piedmont  4863. 

Geo.  Stewart  McManus  pianist 

Aaalatant  Teacher  to  Joaef  Lhevlnne. 
Studio:    3200    Clay    St.     Phonei   Weat    4580. 


'WILBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Stadloat   S.  F.,  376  Sntter  St.   (Wedneaday) 
Oakland:   10    Monte    Ave.      Piedmont    1774. 

AsKley  Pettis  pianist 

stadloat  San  Franclaco,  818  Grove  Street, 
Phone,  Park  7494.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  Nur.nbe:r.oe:r.  Suss 

VIOLIN     BOW     MANUFACTURER 
Very   FIneat   Material   and   W'orkmanahip 
Guaranteed.      At   all    l.cadliiii;   Mualc   Stores 
or   Direct    From    the    Manufacturer. 

NOVATO.  MARIN  COUNTY,  CAL. 

Adele  Rosenthal 

CONCERT   PIANIST 

Available  for  Concerta   and  Recltala 

Studio:  3242  WaahlnKton  St.     Tel.  Fill.  2130 

Karl  Grienauer 

CELLO  INSTRUCTION 
Studio:  1645  Hyde  St.  Phone,  Franklin  0004 


Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL   OF   LESCHET1T7.KY 
Oakland     (Sat.)     Mra.     Walllaer'a     Studio. 
3147  Teleeraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    ^VORK 
Studio:  Berkeley,  2518%  Etna  St.,  Phone: 
Berk.  .5305.      S.  F..  Wed.  Aft..  3200  Clay  St. 

Elixabetli  Simpson 

PIANIST — TEACHER 

Swayne-Leachetltzky    Syatem 

2327  Cedar  St.,   Berkeley 

Maple   Hall,   Oakland 

Achille  L.  Artig^ties 

Graduate  Schola  Cantornm,  Parla.  Or- 
ean.  Piano,  Harmony,  Counter  Point. 
Studio:  ArlllaKa  Mualcal  ColleKe.  Rea.t 
138-8th  Ave.,  S.  P.,  Phone:  Pac.  S740. 


Private    and    Public    Engragemeuta 

TEACHER     OP     PIANO 

Studioi  417  Central  Ave.     Tel.  Fillmore  3848 


Musical    Oirectorx 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
5780  Vlncente  St. Oakland,  CaL 

LOUIS  FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street  TeL  Park  5175 

MRS.   M.  TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St.  Tel.  Franklin  7385 

MME.    ABBIE    CARRINGT0NLEWY8 

1901  Baker  Street  San  Francisco 


DELIA    E.    GRISWOLD 


Contralto 


1625  Sacramento  SL 


MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  t4B4 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 

CAROLUS    LUNDINE 

2428  Bancroft,  Berk.      Phone:  Berk.  3034 


OTTO     RAUHUT 

359  First  Avenue Phone  West  3561 

MOTHER  WI8MER 

2945  Fillmore  Street        Phone  West  438 
HARRY   SAMUELS 


3663  Clay  Street 


Phone:  West  870 


G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  4801 
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HOW  HADLEY  CONDUCTED  THE  LEADING  ORCHESTRAS  IN  THE  EUROPEAN  CENTERS 

After  Extravagant  Announcements  About  Numerous  Engagements  in  London,  Berlin,  Paris,  Vienna,  Munich,  Prague  and  Other  Cities, 
Hadley  Returns  to  America  With  But  One  Concert  of  His  Own  Compositions  in  London  to  His  Credit 


A  short  time  ago  there  appeared  in  Musical  America 
a  half  page  advertisement  of  Mr.  Hadley,  the  major  part 
of  which  advertisement  was  occupied  by  a  portrait  of 
the  composer,  representing  a  very  large  head.  The 
reading  matter  consisted  of  quotation  from  two  weekly 
papers,  and  both  quotations  were  very  lukewarm  in 
their  enthusiasm.  The  names  of  the  papers  were  The 
Referee  and  The  Standard.  It  would  be  impossible  to 
gather  from  these  two  notices  that  Henry  Hadley  is 
the  future  Wagner  of  America.  However,  one  thing  is 
certain,  no  daily  papers  were  quoted,  nor  did  we  notice 
any  quotations  from  any  London  daily  papers  appear- 
ing In  a  San  Francisco  paper  so  far,  except  in  a  recent 
issue  of  the  Examiner,  and  that  notice  was  not  alto- 
g'ether  complimentaijy.  Our  good  friend  Frank  W. 
Healy,  the  manager  of  the  San  Francisco  Orchestra, 
has  not  yet  mailed  us  any  glowing  accounts  quoted  from 
Mr.  Hadley 's  European  press  notices.  Furthermore  we 
have  not  read  or  heard  anything  of  Mr.  Hadley's  tri- 
umphs in  Germany,  France,  Italy,  Austria,  Russia 
and  other  great  nations  of  the  earth  which  he  an- 
nounced he  would  visit  and  where  he  would  lead  the 
established  symphony  orchestras.  If  he  did  lead  any 
symphony  orchestras  everyone  has  kept  it  a  deep 
and  dark  secret,  for  we  can  not  find  any  record 
anywhere. 

Musical  America,  which  published  that  half  page 
advertisement  inserted  by  the  great  conductor-com- 
poser, has  so  far  given  him  the  most  space.  Prior 
to  his  departure  for  Europe  that  paper  published  an 
interview  in  which  the  illustrious  descendant  of  all 
the  greatest  composers  in  the  world  emphatically  as- 
serted that  San  Francisco  never  really  appreciated 
symphony  music  until  he  came  here  and  showed  us 
how  to  interpret  the  same.  Surely  this  was  a  piece 
of  news  of  great  importance  and  containing  facts 
which  even  we  in  San  Francisco  never  knew  before. 
And  now  in  this  issue  of  July  16th,  the  same  paper 
publishes  another  interview  from  which  we  quote  the 
following  extracts  just  to  show  our  impartiality  in 
the  matter: 

"Some  day  tnese  United  States  may  have  com- 
mercial reciprocity  with  Canada  (and  then,  again 
they  may  not).  But  that  is  a  question  that  need 
never  concern  Henry  Hadley.  That  American  com- 
poser and  conductor,  be  it  known,  has  been  doing  his 
utmost  during  the  summer  to  bring  about  musical 
reciprocity  between  this  country  and  Europe.  The 
cables  have  already  fired  us  with  patriotism  by  their 
news  that  Londoners  gave  a  hearty  welcome  to  three 
of  Mr.  Hadley's  works,  "In  Bohemia,"  "The  Four  Sea- 
sons," and  a  Symphonic  Fantasie,  as  played  by  the 
London  Symphony  under  the  composer's  baton.  And 
now  this  musical  pilgrim  comes  sailing  home  in  state 
aboard  the  Imperator,  with  tales  of  the  European 
musicians  (It  used  to  be  scalps,  but  tales  will  serve 
the  purpose — Ed.)  whom  he  nas  met  and  novelties 
which  he  has  brought  back  for  his  own  San  Francisco 
Symphony  Orchestra"  (Don't  miss  this  "his  own,"  if 
you  please — Ed.) 

"I  returned  the  compliment  to  England  for  liking 
my  compositions,"  explained  the  returning  voyager, 
"by    making   Cyril    Scott    promise    to    send   me    the      t 
autograph  score  of  his  new  Christmas  Overture  which 
is    remarkably    beautiful.     *     *     *     I    also    saw    Sir      _ 
Charles    Villiers    Stanford    in    London — he    came    to 
my  concert — as  active,  hale   and  hearty   as   ever.     I'm 
to  do  his  Irish  Rhapsodie  in  San  Francisco." 

"Over  in  Paris  I  picked  up  a  number  of  things,  some 
of  which  are  entirely  new  to  America,  while  the  others 
I  have  not  had  a  chance  to  present  to  our  (Why  not 
"my." — Ed.)  public  on  the  Coast.  There  is  La  Proces- 
sion .Nocturne  by  Henri  Rabaud,  a  symphonic  poem 
after  Nicholas  Lenau;  a  Suite  Francaise  by  Roger  Du- 
casse,  and  Debussy's  Premiere,  with  a  clarinet  solo 
(this  latter  fact  is  particularly  refreshing. — Ed.)  For 
me,  however,  Ravel  is  the  most  interesting  of  the  mod- 
ern Frenchmen.  (Possibly  he  can  un-Ravel  him  easier. 
— Ed.)  I  played  his  Mother  Goose  Suite  last  season, 
and  I  see  in  his  music  more  variety  of  expression  than 
Debussy's."  (Good  Lord!  If  there  is  more  variety  of 
expression  in  Ravel's  music  than  in  that  of  Debussy,  it 
surely  must  be  great  "stuff." — Ed.)  *  *  •  As  for  the 
others — some  of  these  men  are  absolutely  mad."  And 
now  comes,  the  finest  part  of  that  interview.  Don't 
miss  reading  it! 

"A  disappointment  that  met  Mr.  Hadley  upon  his  ar- 
rival in  New  York  was  the  spoiling  of  a  surprise  which 
he  had  planned  for  Musical  America,  in  the  form  of  an 
exclusive  account  of  his  entry  into  what  is  for  him  a 
somewhat  new  field  of  composition — that  of  light  opera. 
After  he  had  docked  at  the  Hamburg-American  pier  a 
mysterious  emisary  approached  him  and  counseled  him 
not  to  reveal  the  details  about  the  production  of  his 
new  opera,  as  a  dark  veil  of  secrecy  is  to  be  thrown 
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over  the  affair  until  the  appointed  time.  Curious  per- 
sons will  therefore  have  to  be  contented  with  the  an- 
nouncement  that    Mr.    Hadley's    opera    is    written    (not 

wrotten,  we  hope. — Ed.)   to  a  libretto  by 

— ,   and   that   it   will   be   produced   this   season 
,  with as 


by  — 

the  heroine.    Aside  from  that — It's  a  secret,  Hist!     Not 

a  word." 

"Seriously,  the  completion  of  this  opera  is  one  thing 
that  brings  me  back  to  America  in  Midsummer,"  com- 
mented Mr.  Hadley,  "I  sketched  out  most  of  the  melo- 
dies on  the  ship  going  over  to  Europe  (They  ought  to  be 
pretty  rocky. — Ed.),  and  did  a  little  work  on  it  over 
there.  Sounds  impossible  for  an  American  motorist 
(Automobile  conductor,  presumably. — Ed.)  abroad,  does 
it?  (Not  at  all  in  connection  with  San  Francisco's  il- 
lustrious symphony  leader. — Ed.).  Well,  whenever  we 
came  to  a  place  that  looked  inspiring  I  simply  tarried  a 
while  and   got  busy.     (With   what? — Ed.)     Such   places 


musical  department  of  the  Springfield  Republican  of 
.luly  20th,  and  the  papers  quoted  are  two  of  the  leading 
London  daily   newspapers: 

/ 
Henry  Hadley's  Music  in  London. 
Henry  Hadley,  the  American  composer  and  conductor 
of  the  San  Francisco  symphony  orchestra,  led  a  concert 
of  his  own  compositions  in  London,  May  23.  Miss  Tina 
Lerner  played  Grieg's  concerto.  The  orchestra  pieces 
were  "In  Bohemia,"  the  symphony  "The  Four  Seasons" 
and  the  Symphonic  fantasie.  The  Daily  Telegraph, 
after  alluding  to  the  influence  of  Mendelssohn,  Grieg, 
Wagner,  Tschaikowsky  and  Strauss,  said:  "When  Mr. 
Hadley  wrote  these  works  he  was  still  a  very  young 
man;  had  he  not  been  so,  indeed,  it  is  hard  to  believe 
that  he  would  have  seriously  entertained  the  idea  of 
writing  a  symphony  about  the  four  seasons,  which  form 
the  poetic  basis  of  the  movements  of  that  played  last 
night,  for  the  subject  is  one  on  which  there  is  surely 
nothing  more  to  be  said.  Though  his  music  has  the 
faults  of  youth,  however,  it  also  has  the  merits, 
among  them  freshness  and  joy  of  life,  qualities  that 
are  especially  in  evidence  in  the  overture,  which, 
though  the  earliest,  was  really  by  far  the  most  at- 
tractive of  the  works  performed  last  night."  The 
critic  praised  Mr.  Hadley  as  a  conductor. 

The  London  Times  reviewed  the  work  as  follows: 
"The  symphony  is  called  'The  four  seasons;'  the 
first  allegro  represents  winter,  the  scherzo  spring; 
then  there  is  a  slow  movement  for  summer,  and  a 
final  andante  with  allegro  episodes  is  called  "The 
death  of  the  leaves.'  It  is  not  an  original  idea,  but 
that  would  not  matter  if  it  brought  us  some  original 
music.  We  would  not  say  that  it  has  brought  none, 
but  there  is  certainly  not  enough  to  justify  a  sym- 
phony in  four  movements.  We  have  an  impression 
that  what  Mr.  Hadley  had  material  for  was  a  slender 
little  tone  poem  about  autumn,  and  that,  having 
thought  of  this,  it  seemed  to  him  a  pity,  not  to  fit  out 
each  season  with  a  movement.  All  the  first  three 
movements  seemed  to  be  merely  skillful  artifice  of 
the  kind  which  would  naturally  occur  to  the  mind  of 
a  man  who  knows  the  orchestra  and  the  things 
written  for  it  from  the  standpoint  of  the  conductor's 
desk.  There  is  more  individuality  and  even  a  touch 
of  poetic  feeling  in  the  design  of  the  finale.  The 
symphonic  fantasie  gave  out  the  same  impression  as 
was  given  by  the  greater  part  of  the  symphony.  It 
is  cleverly  put  together  with  a  view  to  effective  con- 
trasts, but  it  says  very  little." 

Now  we  hope  that  after  scoring  such  a  triumph  in 
"all  the  principal  music  centers  of  Europe"  San 
Francisco's  symphony  leader  will  be  received  with  a 
brass  band  under  the  direction  of  .1.  D.  Redding. 


MRS.  OSCAR  MANSFELDT  AT  THE  UNIVERSITY. 
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were  found  in  our  trips  through  the  Touraine  country 
and  a  sojourn  in  Brittany." 

The  balance  of  the  article  is  all  about  "my"  opera  and 
a  comic  opera  at  that.  Think  of  it!  Here  is  a  leader  of 
the  San  Francisco  Symphony  Orchestra  ostensibly  going 
abroad  to  become  famous  and  appear  as  guest  conductor 
with  the  most  distinguished  symphony  orchestras  in 
Europe  and  simultaneously  to  gather  some  representa- 
tive works  to  be  presented  here  next  season,  and  all 
he  has  to  say  in  an  interview  in  New  York  upon  his 
return  is  that  he  decided  to  reciprocate  England's  ad- 
miration for  his  works  by  playing  two  compositions  from 
the  pen  of  English  composers,  and  that  he  has  brought 
with  him  one  or  two  little  works  from  modern  French 
composers,  most  of  whom  he  declares  in  that  interview 
to  be  "absolutely  mad."  It  would  require  too  much 
space  here  for  us  to  ask  about  the  many  great  and  dis- 
tinguished men  of  musical  letters  who  ought  to  be  rep- 
resented on  the  list  Mr.  Hadley  was  to  bring  back  for 
presentation  next  season.  Our  readers  will  find  that 
he  simply  thought  more  about  himself  than  he  did  about 
San  Francisco  and  the  subscribers  to  the  symphony  con- 
certs. Three  quarters  of  his  interview  is  devoted  to  a 
description  of  his  comic  opera  which  he  sketched  on 
the  ship  and  on  the  motor  trip.  And  that  is  the  coming 
American  symphony  leader!  Ye  gods  and  little  red 
fishes! 

And  now  let  us  see  how  London  admired  the  Hadley 
compositions.     We  take  the  following  extracts  from  the 


Mrs.  Oscar  Mansfeldt  took  part  in  the  two  last 
University  recitals  which  took  place  at  Hearst  Hall, 
Berkeley,  as  part  of  the  University  of  California 
Music  Department  series.  These  two  recitals  were 
the  fifth  and  sixth  of  the  season.  The  fifth  recital 
took  place  on  Saturday  evening,  .lune  19th,  and 
Mrs.  Mansfeldt  played  the  Beethoven  Sonata  No.  5 
with  Mrs.  Charles  Louis  Seeger,  and  also  the  A 
major  Schumann  Sonata.  At  the  sixth  recital,  .Mrs. 
Mansfeldt  and  Mrs.  Seeger  played  the  .\  major  Sonata 
by  Franck.  At  the  fifth  recital  Mrs.  Marie  Price,  so- 
prano, sang  several  vocal  compositions  and  at  the  sixth 
recital  Miss  Helen  Colburn  Heath  was  the  vocal  soloist. 
She  sang  songs  by  Franz,  Schumann,  Wolf,  and  Brahms. 
These  works  were  greatly  api)reciated  and  Prof.  Seeger 
played  the  accompaniments  delightfully.  Mrs.  Mans- 
feldt and  Mrs.  Seeger  were  heartily  applauded  for  their 
excellent  work,  and  especially  their  fine  ensemble  play- 
ing. The  piano  and  violin  sonatas  were  prepared  in 
one  week  and  nevertheless  were  smoothly  executed. 
Mrs.  Seeger  possesses  a  fine  tone  and  is  a  very  musi- 
cianly  violinist.  The  concerts  were  well  attended  and 
the  audience  was  very  appreciative  throughout.  Miss 
Heath's  voice  and  style  was  greatly  admired. 


Walter  Anthony,  the  able  musical  editor  of  the  San 
Francisco  Call,  returned  from  a  well  earned  vacation 
and  is  now  again  busy  "grinding  out"  copy  for  the 
public.  During  the  summer  months  the  weekly  music 
department  in  the  Call  has  been  discontinued,  but  it 
will  be  resumed  with  the  beginning  of  the  season. 
•     •     • 

Mrs.  Anna  von  Meyerinck,  who  has  located  in  Los 
Angeles  and  who  has  met  with  much  success  in  the 
South  during  the  last  year,  is  spending  two  or  three 
months  in  this  part  of  the  state.  She  resides  in  L;iik 
spur  and  comes  to  San  Francisco  several  times  a  wci-i: 
to  teach  at  her  studio  on  Grovj  street. 
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STEINWAY 

the  Be^  Inve^ment  in 

PIANOS 


^1  A  Steinway  will  outlast  two  ordinary  pianos,  either  of  which  may  cost   nearly 
as  much. 

If  Steinway  Pianos,  whether  5  or  25  years  old,  have  a  cash  value  at  any  Sherman, 
Clay  &  Co.  store. 

1[  An  investment  in  a  Steinway— the  STANDARD  by  which  all  other  Pianos  are 
judged — assures  complete  satisfaction  and  closes  the  avenue  to  future  regret. 
1[  You  will  never  be  satisfied  until  you  own  a  Steinway.    We  will  sell  you  a  less  ex- 
pensive Piano  now  and  agree  to  take  the  same  in  exchange  for  a  Steinway,  any  time 
within  three  years,  allowing  you  the  full  purchase  price  paid. 
If  Moderate  payment  terms  on  any  Piano,  even  a  Steinway. 


Sherman.Pay&Co. 


STEINWAY,  WEBER  AND  OTHER   PIANOS  PIANOLA   PLAYER  PIANOS 

VICTOR  TALKING   MACHINES,  SHEET  MUSIC  AND  MUSICAL  MERCHANDISE 


Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

W  AHHK.V    I).  .\LI.K\,   Dean  SAN  JOSB,  CAI,. 

Tlir  olilFHt  iiiHtituliun  un  the  Coaiit — Complete  Musical 
Kiliionlloii — \d\niilHKeM  uf  literary  MtudleH  free  of  charge. 
Kiinril  iinil  room  at   modernle  prlceM.      Send  for  Catalogue. 

Douillet  Conservatory  of  Music 

■  Till  .lackHou  St.  Snu   FrandHoo,  Cal. 
IMmtltK   UOULLKT,   Deaii 
I'iano,   Voice,  Violin,  Harmony  and  Theory.      Faculty  of 
Kcpiitrd   MuHlcal  FducatorH.      Send  for  CataloKue. 

CHRISTINE  MILLER 

CONTRA  l,TO 

For    Terma    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian   Hall  New  York  City 

Mackenzie  Gordon 

TENOR 

T^. -L -_  ^C  CIm«v«««a  In  a"  its  branches  frofn  lh«  rudimenU  of  tone  fomution 
eaCner  or  ringing  ,„  ^  hi,hea   8nUh  >nd  completion  of  public  lingiDg. 
ORATORIO  OI'FRA  CONCERT 

Ilreath    Control   and    Resonance 
Studio  :  2832  Jackson  St.  Phone:  West  457 

Ry  Appointment  Only 


The  John  C.  Manning 

CONSERVATORY    OF   MUSIC 
San    Francisco 

School  Re-Opens  on  August  18. 
ISOS  Pine  Street.  Corner  Octavia  Telephone:  West  5808 

For  i'artlculars  Address  The  Secretary,  Mrs.  J.  C.  Manning 

THE   NEW   YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring  to  your  home  all  the  important  musical  news  in  which  you 

are  interested.    Combined  subscriptions  $5.00  per  year 

Address:  Room  1009-10  Kohler  &  Chase  Buildine 

San  Francisco,  Cal. 


BERINGER  CONSERVATORY 
of  MUSIC 

92t  Pierce  St.  near  McAllister         Phone  West  7893 

GEORG   KRUGER 


Studio:    K.    <&    C.    Bulldlni^.      Telephone    Kearny    .'>4.'>4. 
Rexlilencc;    12.'>4    WashlUBTtou    Street.      Tel.    Franklin    1080. 

Mr.  Sigmund  Beel 

Accepts  pupils  In   advanced   Violin  and  Ensemble  PlayluK 
Studio;    11M)0   Fine   St..    Near   Octavia.      Tel.   West   0040. 

Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  at  Studio.  S.  F.,  2007  California  St., 
Tel.  West  7370;  Oakland,  6128  HIIIeKass  Avenue,  Tel. 
Piedmont  .'•OO.I. 


Miss  Elizabeth  Westgate        Notre  Dame  Conservatory  of  Music 


GUESTA 

PUPII,    OF    MARCHESI    AND    H.-VRILLI 
(Only    teacher   of    Adelina    PattI) 
Voices   Tested    and    .\dvlce   Given    Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

IlaliltN,    Repair   of   Strained    Voices,   etc. 
Limited    Number    Pupils    Accepted.      Tci.    I'ark    208G. 


Mrs.  Carroll  Nicholson 

MK/./,0-CONTRAI,TO 
Soloist,     First     ConKreentionnl     Church,     Oakland. 

TEACHER  OF  SINGING 

RECITAI.,  CONCERT  OR.4TORIO 

Studio.  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  304. 


PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

Blanchard  Hall  Studio  Building 

F.   W.   DLANCHARD,   Prea.   and   Mgr. 

Contain*  200  Studios  Rented  Exduiively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 
Distinguished   Artists  for  California  and  the  Southwest 

Address:      Blanchard   Hall,  Los  Angeles,  Cal. 

Arrillaga  Musical  College 

2313  Jackson    St.,   San    Francisco,   Cal. 


BOARDING    SCHOOL    FOR    GIRLS 
SAN    JOSB,   CAL. 


Hugo  Mansfeldt 


23«    COLB    STREET 


PHO.NK    PACIFIC   3310 


\A/a1lar>A  A  ^aKin  OrttBnlsl  Temple  Emanu- 
Vy  allACC  /A..  iJaUUl  151,  First  Church  of  Christ 
Scientist.  Director  LorInK  Club.  S.  F.,  Wed.,  I«ll7  Cali- 
fornia St.:  Tel.  F'rnnklln  2<IO.t.  Sat.  p.  ni.,  Chrlsilnii  Science 
Hall)  Tci.  WcMt  004.*.  Iierkele.>,  tlon.  and  Thurs..  3142 
l.cwislon     \ie.:    Tel.   Piedmont   3«24. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

2.'l    I'ost    Street.      Fifth    Floor    5lercedes    RiiiidInK 
Reception    Honrx         I  I  :4.%  to    12.  niiil  3    fo  -I,  cxceitl    Wednes- 
day.     A\'cdneMday    In    ^Inple    Hall,    Onklnnd. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

ME'/.7,O-CONTRALT0 

TEACHER    OF    SINGING 
Mon.    and    Thurs.,    Mill's    Collcee;    Wed.    and    Sat.,    Home 
Studio,  84.'    Ashhury  St..  S.  F.:  Tci.   Park  ."iOOO.      Tues.  and 
Fri.,    Kohler   Ji   Chnse    BldK-,  Tel.    Kenrny   .''>4.'4. 


Mrs.  M.  E.  Blanchard 


l>honc  Fillmore  «.'•! 


Phone  Home  S3080 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 


M.. —>-/»••<-> A  'Rm'^^Iow  Plnno-O  r  b  a  n  E  1  e- 
argaret  Bradley  „,e„ti.ry  Theory  and 
Enr  Trnluliit;.  Ori;niilMl  iind  Musical  Director  of  FMrst 
llehreiv  ('ons;ret;ntion,  Oakland,  Cal.  Studios:  Kohler  & 
Chnse  IlldK-  S.  F.,  Phone  Kenrny  54.'S4;  1731-llth  Ave., 
Oakland;   Phone,  Merritt  35H1. 

Herbert  Riley 

Instruction    In    Violoncello    and    Chamber   Music 
CONCERTS    AND    RECITALS 
Studio:    Chismore    Apts.,    Rush    and   Jones   Sts. 
Phone:    Franklin    5805. 
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MADAME  SCHUMANN-HEINK  AT  OCEAN  GROVE. 


The  Schumann-Heink  concert  given  in  Ocean  Grove 
recently  was  declared  to  be  the  greatest  public  trib- 
ute ever  accorded  an  artist  at  the  popular  .Jersey  re- 
sort. Nearly  ten  thousand  people  packed  the  huge 
auditorium  while  as  many  more  stood  on  the  out- 
side listening  to  the  occasional  tones  which  penetrated 
the  darkness  through  the  open  doors  and  windows.  On 
the  first  entrance  of  the  famous  contralto  to  the  plat- 
form she  was  greeted  with  a  mixed  ovation  of  loud 
cheers  and  haiidclappings  and  the  usual  Chautauqua  sa- 
lute, the  waving  of  handkerchiefs.  This  was  repeated 
after  each  programme  number  throughout  the  entire 
evening,  but  the  climax  was  reached  after  the  conclu- 
sion of  the  concert  when  Madame  started  for  her  hotel 
nearly  a  block  away.  Extending  from  the  rear  entrance 
of  the  Hall  to  the  hotel  steps  were  two  solid  walls  of 
humanity  through  which  she  was  compelled  to  walk, 
when  the  demonstration  was  renewed  only  in  louder 
tones,  winding  up  with  a  burst  of  cheers,  surpassing 
everything  in  i)oint  of  noise  ever  heard  within  the  gates 
of  the  Camp  Meeting  City,  when  Madame  Shcumann- 
Heink  in  a  few  words  from  the  veranda  of  the  hotel 
expressed  her  appreciation  for  the  tribute. 

This  was  the  beginning  of  Madame  Schumann-Heink's 
limited  tour  of  engagements  at  Chautauqua's  and  Sum- 
Schools  in  the  East  and  Middle  West.  With  Wm.  J. 
Bryan  she  is  the  star  feature  of  the  Summer  School  at 
Winona  Lake.  Ind.,  where  she  will  sing  on  August  5th. 
Other  Chautauqua  engagements  are  at  Clear  Lake,  la., 
Bay  View,  Mich.,  Waseca,  Minn.,  and  the  Monteagle  As- 
sembly, Monteagle,  Tenn.,  where  she  will  wind  up  her 
tour.  At  the  concert  on  Monday  night  all  Society  along 
the  .Jersey  shore  was  represented.  Before  the  opening 
of  the  concert  more  than  three  hundred  automobiles 
had  passed  through  the  entrance  gates,  bringing  large 
parties  all  the  way  from  Atlantic  Highlands  to  Point 
Pleasant.  Gov.  Fielder  of  New  Jersey  and  his  staff 
were  among  the  audience. 

\K 


FRANK  W.   HEALY'S  ATTRACTIONS. 


A  series  of  musical  attractions  of  more  than  usual 
interest  is  announced  for  the  coming  season  by  Frank 
W.  Healy.  Geraldine  Farrar,  the  beautiful  and  accom- 
plished soprano  of  the  Metropolitan  Opera  House,  New 
York  City,  will  open  the  San  Francisco  Concert  Sea- 
son, Sunday  afternoon,  October  5th.  Miss  Farrar,  who 
is  under  the  management  of  Chas.  A.  Ellis,  manager, 
Boston  Symphony  Orchestra,  will  make  her  first  appear- 
ance west  of  Chicago.  Mr.  Ellis,  who  is  also  directing 
the  tour  of  Fritz  Kreisler,  has  entrusted  the  local  man- 
agement of  his  artists  to  Frank  W.  Healy,  manager, 
San  Francisco  Symphony  Orchestra. 

Fritz  Kreisler's  first  San  Francisco  appearance  will 
be  as  soloist  with  the  San  Francisco  Symphony  Orches- 
tra, Friday  afternoon,  February  20th,  and  he  will  be  pre- 
sented by  Mr.  Healy  in  recitals  at  the  Cort  Theatre, 
Sunday  afternoon,  February  22nd,  and  at  Scottish  Rite 
Hall,  Thursday  night,  February  26th.  Clarence  White- 
hill,  the  splendid  baritone  of  the  Chicago  and  Metropoli- 
tan Opera  companies,  will  make  his  first  San  Francisco 
appearance  as  soloist  with  the  San  Francisco  Sym- 
phony Orchestra,  Friday  afternoon,  December  5th,  and 
will  be  presented  by  Mr.  Healy  in  recital  at  Scottish 
Rite  Hall,  December  9th.  Mr.  Whitehill  is  an  American 
baritone,  famous  in  his  own  and  other  countries  as  a 
singer  of  Wagnerian  music-drama.  That  Mr.  Whitehill 
will  make  a  splendid  impression  with  the  friends  and 
patrons  of  the  San  Francisco  Symphony  Orchestra,  will 
be  immediately  acknowledged  by  anyone  who  has  ever 
heard  his  "VVotan."  He  is  magnificently  dramatic  and 
superb,  vocally. 


BEHYMER  OFFERINGS,  SEASON   1913-14. 


Great  activity  will  be  displayed  at  the  Auditorium, 
"Theatre  Beautiful,"  the  coming  season.  The  success  of 
the  Chicago  Grand  Opera  Company  last  year  and  the 
splendid  manner  in  which  the  Los  Angeles  public  re- 
ceived their  artists  called  for  further  endeavor  on  the 
part  of  the  Chicago  Grand  Opera  Company  management, 
and  the  ten  performances  to  be  given  in  March  at  the 
Auditorium  will  include  a  series  of  operas  in  Italian, 
French  and  English,  at  least  four  of  them  to  be  new  to 
the  Pacific  Coast.  Among  the  singers  will  be  Titto 
Ruffo,  the  new  baritone,  made  famous  last  year  in  Chi- 
cago, Philadelphia  and  New  York;  Alessandro  Bond, 
lyric  tenor;  Mary  Garden,  in  a  new  creation;  Mme. 
Schumann-Heink,  and  there  is  some  talk  of  Mme.  Jo- 
hanna Gadski  being  engaged  for  the  Wagnerian  roles. 
Karly  in  the  year  the  Montreal  Grand  Opera  Company 
is  scheduled  for  a  week  at  prices  from  $1.00  to  $3.00, 
introducing  grand  opera  in  Italian,  F'rench  and  English 
with  Metropolitan,  European  and  Boston  favorites. 


THE     MUSICAL    COURIER'S    SAN     FRANCISCO 
OFFICE. 


As  already  announced  In  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  is 
now  in  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  York.  This  office 
includes  the  territory  in  the  Northern  part  of 
California.  The  Musical  Courier  is  generally 
known  to  be  the  greatest  musical  Journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion in  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast.  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farrell  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review.  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  in  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal Courier  to  the  above  office. 

ALFRED   METZGER, 
San  Francisco  Representative  The  Musical  Courier. 


The  last  week  of  January  will  find  Mile.  Anna  Pav- 
lowa  and  her  celebrated  company  of  dancers  and  the 
Russian  Symphony  Orchestra  presenting  new  ballets  for 
an  entire  week.  The  New  Philharmonic  Orchestra  will 
be  a  visitor  late  in  the  season,  and  Modest  Altschuler 
and  the  Russian  Symphony  Orchestra,  together  with  the 
Ben  Greet  Players  will  be  among  the  holiday  visitors. 
The  Balalaikah  Orchestra,  with  their  company  of  danc- 
ers and  the  Barrere  Ensemble  are  among  the  bookings, 


CHICAGO    GRAND    OPERA    COMPANY. 
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together  with  several  well  known  dramatic  organiza- 
tions and  a  light  opera  company  for  six  weeks,  from 
the  Tivoli  in  San  Francisco.  In  addition  to  these  the 
usual  popular  priced  Italian  Grand  Opera  Company,  with 
a  special  Verdi  revival  will  be  heard  for  the  entire 
month  of  November. 

In  the  field  of  music  there  is  an  exceptional  booking, 
and  the  Philharmonic  Courses  this  season  will  be  richer 
in  musical  stars  than  ever  before.  It  is  doubtful  if  any 
one  season,  no  matter  how  carefully  planned  in  the  fu- 
ture, will  find  such  a  stellar  aggregation  in  the  West. 
Mme.  Frances  Alda,  assisted  by  Frank  LaForge,  pianist, 
and  Gutia  Casini,  cellist,  will  open  the  season,  followed 
closely  by  Geraldine  Farrar,  dramatic  soprano  and  Mme. 
Ernestine  Schumann-Heink,  the  world's  greatest  con- 
tralto. Putnam  Griswold,  basso,  and  Harold  Bauer,  the 
master  pianist,  are  here  early  In  the  season,  while  the 
month  of  December  is  rich  in  surprises,  including  Mme. 
Teresa  Carreno,  Mme.  Nellie  Melba,  co-star  with  Jan 
Kubelik,  violinist,  Mme.  Fannie  Bloomfield-Zeisler,  pian- 
ist, Francis  McMillan,  violinist.  Early  in  1914  comes 
Charles  W.  Clark  the  American  baritone,  Wilhelm 
Bachaus,  the  well  known  London  pianist,  Kathleen  Par- 
low,  America's  greatest  violinist,  Emilio  de  Gogorza, 
baritone,  Josef  Hofmann,  pianist,  ¥r\X.7.  Kreisler,  violin- 
ist, and  Ignace  Paderew'ski,  composer-pianist. 

In  February  lovable  John  McCormick  heads  the  list 
with  Gabriel  Ysaye,  violinist,  and  Jean  Gerardy,  cellist, 
Yvonne  de  Treville,  mezzo-soprano,  the  season  closing 
with  visits  from  Mischa  Elman,  violinist,  and  the  Flon- 
zaley  Quartet,  the  last  word  in  chamber  music;  Clara 
Butt.  England's  greatest  contralto,  with  Kennerley  Rum- 
ford,  baritone,  is  one  of  the  leading  attractions  of  the 
year.  In  addition  to  these  organizations  the  Auditorium 
will  again  be  the  home  of  the  local  endeavor,  presenting 
a  quartet  of  concerts  by  the  Ellis  Club  members,  the 
same  number  of  appearances  by  the  Lyric  Club  organi- 
zation, and  the  Orphe\is  Club,  together  with  the  L.  A. 
Symphony  concerts  under  the  conductorship  of  Adolph 
Tandler,  and  the  popular  concerts  to  be  given  on  Sun- 
days. During  the  grand  opera  season  there  will  be  a 
special  Campanini  Symphony  Orchestra  concert  with 
noted  instrumental  and  vocal  soloists.  Surely  there  is 
no  question  on  the  busy  aspect  of  the  Auditorium  and 
its  management  for  the  coming  year. 


The  recent  annual  meeting  of  the  stockholders  of 
the  Chicago  Grand  Opera  Company,  following  the  close 
of  its  most  successful  season,  revealed  for  local  pride 
some  interesting  figures  showing  the  enormous  cost  of 
operating  one  of  the  world's  greatest  operatic  institu- 
tions. The  Chicago  Grand  Opera  Company  was  incor- 
porated three  years  ago,  with  a  capital  of  $500,000,  to 
provide  for  the  citizens  of  Chicago  and  vicinity  an  oper- 
atic organizatiim  that  should  be  second  to  none  in  art- 
istic merit.  The  stockholders  of  the  company  enlisted 
many  prominent  citizens,  who  were  actuated  solely  by 
civic  pride,  without  regard  to  the  seemingly  remote 
contingency  of  profit.  The  first  year  the  company  ex- 
perienced a  heavy  loss,  but  incidentally  learned  a  great 
deal  about  the  business,  and  has  for  the  past  two  sea- 
sons managed  to  make  it  self-sustaining— something 
surprising  beyond  precedent. 

Primarily  the  Chicago  Grand  Opera  Company  was  cre- 
ated solely  to  cater  to  Chicago,  but  there  was  an  early 
wholesome  and  profitable  alliance  with  Philadelphia, 
and  other  cities  began  to  request  its  ministration.  So 
that  the  season  has  now  been  prolonged  to  six  and  a 
half  months.  During  the  past  year  Chicago  had  ten 
weeks;  Philadelphia  seven  weeks,  during  which  period 
weekly  performances  were  given  at  the  Metropolitan 
Opera  House  in  .New  York  City  on  Tuesday  nights,  and 
in  Baltimore  on  Friday  nights,  with  occasional  repre- 
sentations in  Washington,  D.  C.  In  addition  to  these 
regular  visitations,  this  organization  yaade  a  trans-con- 
tinental tour  of  nine  weeks'  duration:  This  in  several 
points  was  unique;  first,  in  carrying  out  the  repertoire 
as  originally  arranged  ;  secondly,  without  loss  of  time 
or  a  single  performance;  and,  finally,  notwithstanding 
the  expense  involved  the  business  was  conducted  and 
concluded  without  loss.  This  notable  tour  which  re- 
quired two  special  trains  of  Pullmans  of  twelve  cars 
each,  carrying  300  people,  including:  50  principal  art- 
ists, an  orchestra  of  70  instrumentalists,  a  chorus  of 
100,  a  ballet  of  32,  and  50  minor  people,  electricians, 
mechanics,  wardrobe  workers  and  baggage-men.  (The 
task  of  the  latter  involved  the  handling  of  over  1000 
pieces  of  individual  baggage,  aside  from  costume-ham- 
pers and  property-crates,  and  complete  mise  en  scene, 
for  special  operas). 

This  remarkable  tour,  covering  over  10,000  miles,  at 
an  expense  of  $80,000  for  fares,  was  launched  at  the 
Metropolitan  Opera  House  in  New  York,  and  concluded 
with  a  final  performance  at  the  same  place  on  May  3rd. 
In  the  interim  the  following  cities  were  visited:  Dallas, 
Los  Angeles,  San  Diego,  San  Francisco,  Portland,  Se- 
attle, Spokane,  Denver,  Wichita,  Kansas  City,  St.  I^ouis, 
Milwaukee,  Minneapolis,  Cincinnati,  Columbus,  Wash- 
ington and  Baltimore.  The  cost  of  operating  the  Chi- 
cago Grand  Opera  Company  is  approximately  $65,000 
per  week,  for  a  period  of  25  weeks,  which  in  the  aggre- 
gate amounts  to  the  enormous  sum,  exceeding  a  mil- 
lion and  a  half  dollars.  The  books  of  the  season  just 
closed  show  that  the  receipts  were  equal  to  the  ex- 
penses, a  result  as  surprising  as  it  was  satisfying  to 
the  Board  of  Directors. 

Next  year  the  trans-continental  tour  will  further  in- 
clude a  number  of  cities  not  visited  the  past  season. 
The  Board  of  Directors  have  made  it  a  rule  not  to  per- 
mit the  appearance  of  the  Chicago  Grand  Opera  Com- 
pany in  any  city  not  willing  to  assume  the  actual  cost 
of  representing  the  operas  of  the  repertoire.  During 
the  past  season  a  number  of  cities  included  in  the  itin- 
erary showed  handsome  profits,  which  in  the  majority 
of  cases  will  be  applied  to  establishing  a  guarantee  fund 
for  the  coming  season.  At  the  first  stop  in  the  last 
tour,  Dallas,  Texas,  made  an  enviable  record  in  accu- 
mulating over  $46,000  receipts  in  two  days.  The  inter- 
ests 'there  were  so  admirably  managed  that  people 
journeyed  from  far  sections  of  the  great  Lone  Star 
State,  making  it  a  real  festival  occasion.  Public-spirited 
citizens  of  this  city  should  make  efforts  to  have  a  few 
performances  by  the  Chicago  Grand  Opera  Company 
next  spring. 


HUGO    HERTZ'    NEW    POSITION. 


Hugo  Hertz,  during  the  last  twelve  years  on  the 
Orpheum  staff,  of  which  eight  years  were  spent  as  as- 
sistant treasurer  and  four  years  as  treasurer,  has  been 
promoted  to  the  responsible  position  of  house  manager. 
During  his  long  and  faithful  services  at  the  Orpheum 
Mr.  Hertz  has  made  hosts  of  friends,  thanks  to  his 
patience  and  courtesy.  Those  familiar  with  the  situa- 
tion know  the  difl^culties  with  which  the  man  in  the 
box  office  has  to  cope,  and  that  Mr.  Hertz  has  succeeded 
during  twelve  years  in  maintaining  his  office  without  mak- 
ing enemies  worth  mentioning  is  ample  evidence  of  his 
fitness.  As  house  manager  he  will  have  an  opportunity 
to  exercise  his  diplomacy  and  tact.  Frank  Levey  has 
been  promoted  to  the  position  of  treasurer.  Mr.  Levey 
is  also  very  popular  with  the  people  who  know  him, 
and  prior  to  his  appointment  as  assistant  treasurer  at 
the  Orpheum  was  associated  with  the  Princess  Theatre 
box  office  at  the  zenith  of  prosperity  of  that  playhouse. 
Both  Mr.  Hertz  and  Mr.  Levey  have  the  best  wishes 
of  all  who  know  them. 


Cantor  Stark  of  Temple  Emanu-El  resigned  his  posi- 
tion, which  he  has  occupied  for  a  large  number  of  years 
to  the  satisfaction  of  everyone  familiar  with  his  great 
work.  He  will  preside  over  the  ensuing  Holiday  ser- 
vices, for  which  he  has  composed  new  music,  and  then 
he  will  devote  his  time  to  teaching  and  composing.  Mr. 
Stark  is  known  in  the  ISast  as  well  as  ICurope  on  ac- 
count of  the  excellent  work  he  has  done  in  behalf  of 
music  in  the  Jewish  Congregations,  and  his  loyal  ser- 
vice to  Temple  Kmanu-El  ends  with  the  regret  of  the 
Congregation,  and  with  the  best  wishes  for  his  future 
work  by  his  many  friends  and  admirers.  His  successor 
will  possibly  be  Rev.  Rubin  Rinder,  of  Temple  B'n.i: 
Jeschuron  of  New  York,  the  possessor  of  an  excelUii' 
baritone  voice,  who  will  be  heard  at  Temple  Emaiiu  i; 
shortly. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


THE    DOUILLET    CONSERVATORY    OF    MUSIC. 


i,Two   Leading    Musical    Pedagogues    Re-establish   Them- 
selves in  San  Francisco  After  Several  Years'  Suc- 
cessful Activity  in  the  Interior  of  the  State. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
very  neatly  iirinted  and  tastefully  arranged  prospectus 
of  (he  Douillet  Conservatory  of  Music  which  has  just 
been  established  by  Mr.  and  Mrs.  Douillet.  Prior  to 
Mr.  Douillet's  appointment  as  Dean  of  the  C-ollege  of 
the  Pacific  Conservatory  of  Music  in  San  Jose,  a  num- 
ber of  years  ago,  he  occupied  a  prominent  position 
among  our  local  piano  pedagogues  and  his  splendid 
success  in  the  interior  of  the  State  amply  justifies  the 
reputation  Mr.  Douillet  enjoyed  in  this  city.  Mrs. 
Douillet  has  also  established  herself  firmly  as  an  able 
vocal  educator,  not  only  in  San  Jose  but  in  this  city 
as  well.  A  few  vocal  recitals  by  her  pupils  have  given 
evidence  of  the  fact  that  she  is  very  competent  in  her 
profession.  A  few  details  regarding  the  Douillet  Con- 
servatory of  Music  will  no  doubt  prove  of  interest  to 
our  readers: 

The  Douillet  Conservatory  of  Music  is  organized  upon 
the  models  of  the  foremost  European  and  American 
schools  of  music.  It  aims  to  offer  such  music  courses 
as  to  prepare  students  to  enter  upon  professional  ca- 
reers as  teachers,  public  performers  or  singers,  or  to 
become  composers:  also  to  amply  provide  and  stimulate 
the  love  for  the  beautiful  in  music  in  the  minds  of 
those,  who  study  music  for  recreation,  or  the  social 
needs  of  home  life.  This  institution  does  not  limit 
itself  to  one  particular  method  of  teaching,  but  culti- 
vates the  best  in  all  methods  of  the  great  masters  of 
the  past  and  present,  and  eagerly  watches  progress. 

Dean  and  Mrs.  Douillet  are  too  well  known  in  musical 
circles  of  the  Pafific  Coast  to  have  a  special  introduc- 
tion. It  will  be  sufficient  to  mention  that  their  work 
on  the  concert  stage  and  in  the  teaching  room  has  met 
with  the  greatest  of  success.  After  a  six  years'  engage- 
ment as  professor  of  the  pianoforte  at  the  New  York 
College  of  Music,  then  under  the  leadership  of  the  great- 
est American  conductor,  Theodore  Thomas,  and  with 
such  colleagues  as  Raphael  Joseffy  and  Edmunt  Neu- 
pert,  Pierre  Douillet  accepted  the  position  as  Dean  of 
the  Conservatory  of  Music  at  the  College  of  the  Pacific 
(formerly  University  of  the  Pacific)  and  Mrs.  Douillet 
as  teacher  of  voice  culture;  where  hundreds  of  students 
enjoyed  the  privilege  of  their  instruction,  and  many  of 
their  students  at  present  are  pursuing  the  careers  of 
teachers,  concert  performers,  or  singers  with  success. 
Two  years  ago  they  opened  a  music  studio  in  San  Fran- 
cisco, which  has  met  with  such  success,  that  it  has  led 
them  to  establish  a  conservatory  of  music  in  the  full 
understanding  of  the  word. 

The  home  of  the  Douillet  Conservatory  of  Music,  situ- 
ated at  1721  Jackson  Street,  between  Van  Ness  Avenue 
and  Franklin  Street,  in  the  superb  residence  district  of 
the  city,  is  a  handsome,  large  building,  equipped  with 
the  best  modern  conveniences  and  is  accessible  to  all 
car  lines.  It  contains,  in  addition  to  its  large  parlors 
suitable  for  recitals,  practicing  rooms  and  studios,  ac- 
commodations for  young  lady  boarding  students.  To  ac- 
commodate numerous  students  in  San  Jose,  who  are 
desiring  to  pursue  the  conservatory  courses,  a  studio 
has  been  opened  in  the  Alliance  Building,  corner  Third 
and  Santa  Clara  streets. 

The  faculty  of  the  Douillet  Conservatory  of  Music 
has  been  carefully  chosen  and  is  unusually  strong.  It 
consists  of  such  teachers  and  artists,  that  any  conserva- 
tory of  music  in  the  United  States  would  be  proud  of. 
Educated  in  this  country  and  Europe,  all  the  teachers 
excel  in  their  particular  branches  as  performers  or  com- 
posers, and  their  reputations  as  pedagogues  are  already 
well  established.  The  members  of  the  faculty  are: 
Thomas  V.  Cator,  piano;  Mrs.  Claire  Bailey  Darrimon, 
piano;  Mrs.  W.  H.  Hermitage,  sight  reading  and  public 
school  music;  Nat.  J.  Landsberger,  violin;  Mrs.  Grace 
L.  Lovejoy,  voice  culture;  William  J.  McCoy,  harmony, 
comnosition  and  history;  Earl  Towner,  piano  and  har- 
mony. Of  course,  Mr.  and  Mrs.  Douillet,  piano  and 
voice,  respectively,  will  teach  also. 

W.  J.  McCoy  is  so  well  known  in  the  bay  cities  that  a 
more  detailed  account  of  his  efficiency  as  instructor  of 
the  various  phases  of  the  art  entrusted  to  him  is  not 
necessary.  His  compositions  are  known  throughout  the 
world.  'The  same,  as  to  reputation  and  standing,  may  be 
said  of  Mr.  Landsberger,  who  is  known  as  one  of  the 
most  brilliant  artists  and  able  teachers  in  the  West. 
Thomas  V.  Cator  has  recently  come  into  special  promi- 
nence on  account  of  Mme.  Nordica  selecting  one  of  his 
compositions  for  performance  at  her  concert.  The  title 
of  this  work  is  "Glorinda  Sings,"  and  it  was  heartily 
received  at  the  time  of  its  first  performance.  Mrs. 
W.  H.  Hermitage  has  been  a  teacher  at  the  College  of 
the  Pacific  Conservatory  during  a  period  of  five  years. 
Mrs.  Claire  Bailey  Darrimon  appeared  in  recital  here 
last  season  and  scored  an  unquestionable  artistic  suc- 
cess. Miss  Grace  L.  L#ovejoy  is  a  vocalist  of  fine  re- 
sources, possessing  a  colorature  soprano  of  splendid 
timbre.  She  is  an  experienced  church  and  concert 
singer.  Earl  Towner  has  scored  success  as  composer. 
His  sonata  for  violin  and  piano  was  played  by  Sigmund 
Beel  and  Clarence  Newell  at  a  recent  concert  with  much 
success. 

Students,  on  the  satisfactory  completion  of  their  re- 
spective courses  and  upon  the  recommendation  of  the 
Faculty,  will  be  granted  diplomas.  Students  who  do 
not  wish  to  pursue  the  regular  courses  may  study  any 
branches  taught  in  the  Conservatory.  The  courses  con- 
sist of  the  following  studies:  Pianoforte;  Voice  Culture; 
Operatic  Courses;  Violin;  Harmony,  Counterpoint  and 
Composition;  Sight  Reading  and  Bar  Training;  Public 
School  Music  Course  fOr  Supervisors  and  Teachers; 
Modern  Languages. 

%% 


E.  M.  Rosner,  the  genial  and  highly  gifted  leader  of 
the  Orpheum  orchestra,  is  spending  his  vacation  in 
Sonoma  County.  He  is  having  a  fine  time  and  will  soon 
be  ready  to  again  take  up  his  duties  at  the  popular 
O'Farrel  Street  Temple  of  Vaudeville. 


MKS.   W.   H.   HKKMIT.VtJK 
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<;i,.\lRE    n.MLEV    HARI.MO.'V 
Piano 


\AT.   J.    I.AXD.SIIKRGER 
Violin 


W.  J.   McCOV 
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TIIOM A.S  V.  CATOR 
Piano 


EARI.    TOWNER 
*lano  and  Harmony 


GRACE  L,  LOVEJOY 
Volce  Culture 


FACULTY    OF   THE    DOUILLET    CONSERVATORY    OF    MUSIC 


We  take  the  following  from  the  San  Francisco  Chroni- 
cle of  July  13th:  The  annual  pilgrimage  of  the  mem- 
bers of  The  Family  from  their  clubhouse  in  San  Fran- 
cisco to  their  farm  property  and  grove  near  here,  was 
brought  to  a  close  tonight  with  the  presentation  open- 
air  production  of  an  original  forest  fantasy,  called  "The 
Way  to  Arcady."  The  book  and  lyrics  of  the  offering 
were  written  by  Waldemar  Young  and  the  music  by 
Howard  Aylsworth.  At  the  conclusion  of  the  play, 
speeches  were  demanded  of  both  author  and  composer 
by  the  200  enthusiastic  Family  men  and  about  the  same 
number  of  equally  enthusiastic  guests.  The  story  of 
"The  Way  to  Arcady,"  which  was  interrupted  from 
time  to  time  by  song  niunbers  of  uncommon  worth, 
deals  with  the  tribulations  of  a  small  band  of  wayfarers 
that  has  set  out  in  quest  of  an  ideal  realm.  Each 
member  of  the  band  has  been  in  turn  elected  leader,  and 
each  leader  has  failed  dismally.  The  Old  Man,  becom- 
ing impatient  and  fearing  he  may  not  live  to  see  Arcady, 
decides  with  The  Youth  that  a  new  leader  must  be 
elected  and  that  the  Ne'er  Do  Wells  must  be  cast  oft. 

The  Poet  seeks  to  elect  The  Singer,  who  has  been  a 
man  of  silence  so  far  as  pointing  to  the  elusive  realm 
they  seek.  The  Demagogue,  a  figure  representing  all 
that  is  material,  endeavors  to  sway  the  members  of 
the  band  and  a  turbulent  scare  follows  which  is  inter- 
rupted by  the  unexpected  arrival  of  The  Vagabond, 
"One  who  is  free.  He  knows  the  way  to  Arcady.  He 
is  beseeched  to  become  leader,  but  as  he  observes, 
'no  man  can  be  led  to  Arcady.'  "  Through  his  philoso- 
phical treatment  of  the  situation  there  the  Vagabond 
soon  brings  all  to  realize  that  Arcady  is  wherever  their 
is  peace  and  kindness.  The  general  theme  was  devel- 
oped through  a  series  of  situations,  both  picturesque 
and  dramatic  and  brought  to  a  fitting  climax  with  "The 
Flight  of  the  Stork"  across  a  brilliantly  illuminated 
natural  stage  among  the  redwoods.  The  stork,  by  the 
way,  is  the  emblem  of  The  Family.     A  most  admirable 


musical  interpretation  was  provided  by  the  composer, 
Howard  Aylsworth,  who  also  acted  as  the  conductor  of 
the  club's  orchestra.  Throughout  a  prelude  of  excep- 
tional merit  and  the  several  song  numbers  that  followed, 
Aylsworth  adhered  to  a  motif  typifying  the  stork.  The 
soloists  in  the  orchestra  were  B.  E.  Puyans  and  E.  M. 
Hecht. 

«     «     ■ 

Among  the  prominent  Eastern  visitors  to  the  Pacific 
Coast  this  summer  is  Alma  Voedich,  the  well-known 
musical  manager  from  Chicago.  Miss  Voedich  is  on 
the  Coast  in  the  interests  of  Sibyl  Sammis-.MacDermid, 
the  eminent  soprano,  and  the  distinguished  American 
tenor,  George  Hamlin.  Mme.  MacDermid  will  be  on  the 
Coast  during  January  and  February,  while  Mr.  Hamlin's 
concert  tour  is  to  be  in  October  and  November.  Miss 
Voedich  has  been  very  successful  in  booking  her  artists, 
especially  Mme.  MacDermid.  who  will  be  under  the 
Behymer  management  in  California. 

•         •         V 

Elizabeth  Westgate,  the  pianist  and  composer,  and 
writer  on  musical  topics,  is  spending  two  months  at  her 
bungalow,  "Lazycroft,"  in  the  Santa  Cruz  Mountains. 
Miss  Westgate's  living  room  and  porch  are  the  scene 
of  many  a  musical  gathering,  the  impromptu  programs 
being  contributed  not  only  by  herself  but  by  many 
others  well  known  in  music  circles.  Among  those 
staying  in  the  vicinity  are:  the  .Misses  Marie  and 
Evelyn  Withrow,  who  with  their  mother  are  occupying 
their  cottage,  Mr.  and  Mrs.  Walter  G.  Nicholson,  the 
Harry  Sherwoods  (Miss  Mary  Sherwood  playing  the 
cello  as  well  as  she  does  piano),  and  others.  Miss 
Westgate  is  giving  a  few  lessons  this  year,  pupils 
going  to  her  from  near-by  towns.  But  the  major  por- 
tion of  her  time  is  given  up  to  rest,  to  composition  and 
to  the  simple  pleasures  of  mountain  life.  Plans  for 
the  California  Trio,  of  which  she  is  the  pianist,  are 
already  formed  for  the  autumn  and  winter. 


Till'    PACIFIC  COAST  MUSICAL  RI-:VIFAV 


i  •"0!i;T;"!?f^ 


naffct 


mno 


Grands,  $750  and  up 


Upright  Pianos,  $500  and  up 


Used  by  the  Created  Living  Pianiil — Godowsky- 
on  His  Triumphal  Tour  of  America 


KOHLER  &  CHASE  BUILDING 

26  OTarrell  Street 

Owned  and  occupied  by  the  leading 

musical  establishment 


THE  "AMERICAN   WAGNER." 


New  York,  July  11. — The  premonition  that  the  Ameri- 
can Wagner,  who  will  win  the  prize  competition  for 
the  Los  Angeles  opera,  to  be  given  in  1915,  will  rise 
from  obscurity,  is  strong  among  many  music  lovers  who 
have  been  watching  with  interest  the  progress  of  the 
competition  announced  by  the  National  Federation  of 
Musical  Clubs. 

"With  popular  opera  the  rage  and  substantial  prize 
money  raised  to  stimulate  opera  composition,  America 
seems  assuredly  on  the  verge  of  giving  to  the  world  a 
great  composer,"  said  a  prominent  New  York  critic, 
yesterday.  "As  the  greatest  effort  on  record  to  provide 
native  grand  opera,  the  present  competition  should 
awaken  the  interest  of  musicians  everywhere. 

"America  will  have  her  Wagner,  and  I  believe  he  will 
make  his  curtain  speech  in  the  near  future.  There  is  a 
prevailing  opinion  that  he  will  rise  from  obscurity. 
This  is  entirely  justifiable  when  we  pause  to  consider 
that  the  full  realization  and  development  of  musical 
talent  is  by  no  means  apparent  among  our  present  day 
successes.  There  is  an  enormous  wealth  of  energy 
hiding  beneath  the  commerce  of  music,  which  needs 
just  such  a  stimulus  as  the  present  contest  to  reveal 
new  wonders  of  American  art  music." 

Mrs.  .Jason  Walker,  Chairman  of  the  American  Music 
Committee  of  the  National  Federation  of  Musical  Clubs, 
is  arousing  great  interest  in  the  contest  in  various 
cities,  where  numerous  well  known  musical  writers  and 
librettists  have  already  signified  their  intention  of  striv- 
ing for  the  $10,000  prize  offered  for  the  American  grand 
opera. 

** 


Georg  Kriiger,  the  eminent  pianist,  and  instructor, 
has  decided  to  move  into  a  new  studio  on  the  6th 
floor  of  the  Kohler  Chase  Building.  The  studio  is  spa- 
cious and  modern  and  has  a  seating  capacity  of  about 
200  peojile,  It  will  also  be  used  as  headquarters  of  the 
Kriiger  Club.  The  next  meeting  of  this  comparatively 
new  organization,  which  has  so  wonderfully  increased 
in  membership  this  last  year,  will  be  on  Monday,  .July 
27th,  when  Mr.  Kriiger  will  deliver  a  lecture  on  the  new 
way  of  memorizing,  with  illustrations. 

It  has  been  said  that  a  man's  memory  is  the  man 
himself.  This  is  particularly  true  of  the  instrumental 
soloists.  Of  all  artists,  they  receive  the  least  aid  of 
suggestion  from  their  surroundings.  But  a  musical  tem- 
perament is  not  always  accompanied  by  a  good  memory. 
That  is  largely  a  matter  of  training  and  general  culture. 
The  long  hours  perforce  devoted  to  technical  work  con- 
duce rather  to  an  immaturity  of  thought  and  a  certain 
slowness  of  perception  and  the  ordinary  methods  of 
teaching  make  few  demands  on  alertness  of  mind. 

Besides  this  lecture,  interesting  programs  will  be  ren- 
dered by  members  of  the  club. 
«     *     • 

Louis  Newbauer.  the  well  known  and  exceedingly 
popular  young  flutist  and  teacher,  is  spending  his  vaca- 
tion in  the  Santa  Cruz  Mountains,  Lake  Tahoe,  and  other 
interior  California  resorts.  He  will  be  away  nearly 
seven  weeks  enjoying  a  well  earned  rest. 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
CoaA  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


Wilhelm  Bachaus  created  the  greatest 
sensation  in  pianistic  circles  in  recent 
years.  Immediately  after  his  first  ap- 
pearances in  England,  Germany  and 
America  he  was  hailed  as  a  new  genius 
on  the  musical  horizon,  and  the  severest 
critics  wrote  glowing  accounts  of  wonder- 
ful achievements.  He  is  a  genuine  sen- 
sation, and  his  visit  to  the  Pacific  Coast 
should  not  fail  to  arouse  the  greatest 
interest  among  pedagogues  as  well  as  stu- 
dents. It  is  so  rarely  that  the  musical 
public  of  the  Pacific  Coast  hears  a  great 
genius  immediately  after  his  first  artistic 
triumphs  that  the  visit  of  Bachaus  should 
be  used  as  an  experiment  whether  the 
people  of  the  far  West  are  willing  to 
justify  an  artist  to  come  here  in  the  flush 
of  his  conquests. 


Mr.    Bachaus   Will   Appear   on    the 
Pacific  Coast  on  the  Following  Dates 

Los    Angeles    and    Southern    California 

January  4  to  10.  1914 

Direction  L.  E.  BEHYMER 

San  Francisco  and  Vicinity, 

January   I  1    to   1  7.    1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific   Northwest 

January  20  to  30.    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 
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Enid  Brandt 

'Pianist 


Direction  Daniel  Meyer 
London,  England 
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.liiuther  (irent  Shon* 

The  Bell  Family,  nine  brothers  and  sisters  In  an 
artistic  musical  olTerlnK;  Taylor  Holmes,  late  star 
of  "The  Million;"  Kose  Valeric  Sextette  "The  Speed 
Klends"  on  a  taut  wire:  Divine  &  Williams  "The 
TravelltiB  Salesman  and  the  Female  Drummer;" 
Fred  llamlU  &  Charley  Abbate  "The  Singer  and  The 
VIoliiilsl;"  .\nK<'la  Kler  &  Ob.  In  "Sentence  Sus- 
pended;" Fled  Watson  &  Rena  Santos;  Drplieiim 
Motion  Pkliiies  showing  cuiieiil  events;  Last  Week 
Ciis    i;d\Viiids'    Kid    Kabaiet. 

Evening  Pri«i-IOc.  25c,  50c.  75c.     Box  Seati  $  1 .00 

Matinee  Price<^( Except  Sundayi  and  Holiday*.)  lOc.  25c  and  50c. 
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ORPHEUM    PRESIDENT    REifrURNS    FROM    EUROPE.       MIDSUMMER  NIGHTS'  ENTERTAINMENT  FOR  ALL. 


Morris    Meyerfeid,    After   an    Extended    European    Trip, 

Comes    Home    and    Announces    Interesting 

Plans  for  the   Coming   Year. 


Music  and  Fun  That  Are  As  Easily  Obtainable  As  They 

Are    Delightful    Among   the   August   Victor 

Record   List. 


Morris  Meyerfleld,  Jr.,  President  of  the  Orpheum  Cir- 
cuit, is  home  after  several  months'  absence  in  Europe. 
He  rombined  business  with  pleasure,  and  between  sight- 
seeing excursions  he  looked  after  the  interests  of  his 
theatres  The  daily  newspapers  gave  complete  accounts 
of  his  plans,  but  we  gladly  reproduce  the  gist  of  the 
interviews  secured  from  Mr.  Meyerfeid: 

"In  connection  with  Alfred  Butt,  the  London  manager, 
•we  built  two  years  ago  the  Victoria  Palace,  opposite 
Victoria  Station.  It  is  a  beautiful  theatre  and  has  been 
^  big  success  from  the  start.  The  theatre  we  are  build- 
ing in  Paris  is  to  be  a  replica  of  the  Victoria  Palace, 
knd  is  situated  directly  back  of  the  Grand  Opera.  We 
have  already  one  theatre  in  Paris,  the  Alhambra,  the 
only  house,  by  the  way,  which  plays  vaudeville  there 
of  the  sort  played  in  .'America.  All  vaudeville  that  they 
have  is  in  the  guise  of  revues,  with  much  attention  paid 
to  the  undraped  figure.  We  have  been  giving  them 
clean  shows,  catering  to  the  patronage  of  the  better 
class  of  families.  We  have  been  very  successful — so 
much  so  that  we  are  building  this  new  theatre  in  the 
very  heart  of  the  city's  life.  The  Alhambra,  to  make 
a  local  illustration,  is  situa.ted  in  a  district  correspond- 
ing to  the  Mission.  The  new  theatre  is— carrying  out 
the  local  picture — downtown,  on  G'Farrell  Street.  A 
part  of  the  object  of  my  trip  was  in  the  interest  of  the 
concession  committee  of  the  Exposition,  of  which  I  am 
a  member.  1  found  interest  in  the  Exposition  very  keen 
throughout  France.  There  will  be  some  very  wonder- 
ful exhibits  from  that  country.  Germany  and  Austria, 
while  not  so  demonstrative  as  France,  will  also  be  rep- 
resented quite  adequately.  From  observations  I  would 
say  that  the  whole  world  is  dance  crazy.  The  only 
music  played  anywhere,  except  in  Berlin  and  Vienna, 
is  American  music.  It  amounts  almost  to  a  rag-time 
plague.  Their  dances  are  the  rag  dances,  the  Tangos 
and  the  turkey  trots.  How  long  this  will  last  is  a 
question.  Just  now  it  is  a  positive  rage,  even  over  in 
Algiers  and  Tunis.  I  had  thought  that  I  might  pick 
up  there  some  acts  which  would  be  of  value  to  the  cir- 
cuit, but  there  was  really  nothing  to  interest  the  public. 
-The  best  of  the  acts  I  secured  was  an  operetta  in  one 
act  called,  The  Flying  Captain,  written  by  Herman 
Dostal,  an  Austrian  bandmaster.  It  has  been  running 
at  the  Apollo  Theatre  in  Vienna  for  four  months.  We 
have  it  in  rehearsal  now  in  New  York.  Dostal  him- 
self is  planning  to  bring  to  the  Exposition  a  full  regi- 
ment band  of  sixty  pieces,  which  may  be  guaranteed 
to  furnish  a  sensation." 

%\ 


KOHLER   &   CHASE    MUSIC    MATINEE. 


Kohler  &  Chase  have  every  reason  to  feel  gratified 
with  the  success  achieved  by  their  summer  series  of 
matinee  musicales  as  the  attendance  is  steadily  keeping 
up  the  average  number  of  visitors.  At  every  one  of 
these  events  the  specious  hall  is  crowded  and  the  en- 
thusiasm displayed  is  ample  proof  for  the  excellent 
impression  made  by  the  artists.  This  week,  Saturday, 
August  2nd,  Miss  Cecil  Cowles,  pianist,  will  be  the  solo- 
ist. Miss  Cowles  will  appear  in  the  capacity  of  both 
virtuoso  and  composer.  She  is  an  unusually  brilliant 
pianist  who  displays  both  exceedingly  fine  technical  and 
artistic  skill,  and  as  composer  Miss  Cowles  has  made  an 
exceedingly  fine  impression  in  this  city.  The  composi- 
tions to  be  interpreted  by  this  skillful  young  artist  will 
be  Persian  Dance  and  Concert  Waltz,  and  no  doubt  at 
the  hands  of  the  composer  these  works  will  receive  an 
exceedingly  fine  reading. 

Care  has  been  taken  to  keep  the  instrumental  section 
of  the  program,  which  is  to  be  representative  of  the  art 
of  the  player  piano  and  the  pipe  organ,  in  a  high  musi- 
cal atmosphere.  The  works  to  be  interpreted  on  these 
Instruments  will  include  several  of  the  gems  of  musical 
literature.  The  complete  program  will  be  as  follows: 
Air  de  Ballet,  No.  5  (Chaminade),  Knabe  Player  Piano; 
Persian  Dance  (Cecil  Cowles),  Miss  Cowles,  Knabe  Con- 
cert Grand  Piano  used;  Hungarian  Dance  No.  .5 
(Brahms),  Knabe  Player  Piano;  Concert  Waltz  (Cecil 
Cowles),  Miss  Cowles,  Knabe  Concert  Grand  Piano 
used;  Henry  VIII,  Morris  Dance  (German),  Voice  of 
Chimes,  Reverie  (Luigini),  Pipe  Organ. 


MELBA'S    LONDON   TRIUMPH. 


Commenting  on  the  fact  that  "Traviata"  was  written 
sixty  years  ago,  the  London  Morning  Post  said  recently: 
"Sixty  years  finds  the  opera  with  only  one  singer  that 
has  the  reputation  of  being  able  to  sing  the  chief  so- 
prano music  as  it  should  be  sung  And  that  is  Madame 
Melba.  The  passing  of  the  better  type  of  Old  Italian 
Opera  is  due  entirely  to  the  dearth  of  singers.  Madame 
Melba  is  one  who  can  sing  the  music  as  the  composer 
intended  it  to  be  sung.  Last  night  she  demonstrated 
the  fact  before  a  large  audience.  She  gave  the  familiar 
airs — so  graceful — so  grateful — with  her  wonted  perfec- 
tion of  style,  purity  and  steadiness  of  tone,  unfailing 
neatness  of  execution  and  fidelity  of  characterization." 

How  greatly  the  success  of  the  London  opera  season 
has  been  due  to  Madame  Melba  is  a  point  which  the 
Pnglish  journals  have  repeatedly  emphasized  of  late. 
The  famous  prima  donna's  sojourn  in  London  has  been 
made  the  occasion  of  frequent  demonstrations  of  an 
altogether  noteworthy  character,  the  more  recent  trib- 
utes being  in  the  nature  of  "farewells"  prior  to  the 
singer's  departure  for  America,  where  she  will  remain 
all  next  season,  and  then  in  all  likelihood,  return  to 
Australia  for  a  protracted  tour.  Madame  Melba,  as- 
sisted by  Edmund  Burke,  the  Canadian  baritone,  will 
open  her  tour  of  this  country  under  Loudon  Charlton's 
management,  with  a  series  of  appearances  in  Canada, 
beginning  in  Toronto  on  September  22nd.  The  joint 
tour  with  Jan  Kubelik — the  sensational  concert  feature 
which  is  arousing  such  marked  interest  throughout  the 
country — will  open  in  Chicago,  October  5th. 


After  a  hot  sultry  day  it  is  refreshing  to  sit  at  your 
leisure  and  spend  a  musical  evening  with  your  family 
right  in  your  own  home  That  is  easily  possible  with 
a  Victor  or  Victrola,  and  the  new  list  of  Victor  Records 
for  August  seems  to  make  it  particularly  desirable  just 
now.  There  are  more  than  a  dozen  of  the  light  popular 
songs  which  are  quite  the  rage  at  this  season  and 
furnish  good  summer  amusement,  and  there  are  some 
new  dance  records  too — waltzes,  one-steps,  a  Boston  and 
a  Tango — all  played  loud  and  clear  and  in  perfect  dance 
time  by  the  Victor  Military  Band  and  Arthur  Pryer's 
Band.  Two  rousing  popular  song  medleys,  containing 
eleven  of  the  most  popular  vocal  hits  of  the  year,  with 
solos,  duets  and  choruses  in  attractive  variety,  are  given 
by  the  Victor  Mixed  Chorus  and  will  be  a  real  treat 
to  all  who  enjoy  the  melodious  popular  songs  of 
the  day. 

Eight  minutes  of  music  and  mirth  are  equally  divided 
on  a  double-faced  record  by  the  Victor  Minstrel  Com- 
pany with  its  "coon"  songs  and  laugh-provoking  jokes, 
and  by  Golden  and  Hughes  who  discuss  some  recent 
military  adventures.  Elsie  Baker  gives  a  tender  and 
beautiful  presentation  of  two  fine  old  love  songs,  "Love's 
Old  Sweet  Song,"  and  "John  Anderson,  My  Jo."  Two 
favorite  hymns,  "Shall  We  Meet  Beyond  the  River"  and 
"Almost  Persuaded"  are  beautifully  sung  with  clear 
enunciation  by  Macdonough  and  Hemus;  Lucy  Isabelle 
Marsh  sings  the  delightful  little  song,  "His  Lullaby"; 
and  Harry  E.  Humi)hrey  delivers  two  celebrated 
speeches,  "Washington's  F'arewell  Address"  and  Web- 
ster's impassioned  plea  for  peace.  The  most  familiar 
and  melodious  bits  of  the  arias  from  Rigoletto  are  com- 
bined in  a  "tabloid"  form  of  opera  and  beautifully  sung 
by  the  Victor  Opera  Company. 

Instrumental  numbers  are  extremely  abundant  in  this 
new  August  list  and  a  great  variety  of  instruments  are 
represented.  A  remarkable  performance  of  Schubert's 
"Ave  Maria"  is  given  as  a  violin  solo  by  Mischa  Elman — 
it  is  played  with  tenderness  and  much  beauty  of  tone, 
and  the  pianoforte  arpeggios,  suggestive  of  the  harp, 
are  delicately  played  by  the  accompanist,  Percy  B. 
Kahn.  Two  violin  numbers  are  also  beautifully  played 
by  Efram  Zimbalist — the  exquisite  "Le  Cygne"  of  Sain:- 
Saens,  and  one  of  the  favorite  Chopin  waltzes.  The 
ToUefsen  Trio  contributes  thejovely  "Extase"  of  Ganne, 
one  of  the  most  beautiful  of  modern  French  composi- 
tions, and  as  a  companion  piece  to  this  violin-'cello- 
piano  number,  Rosario  Bourdon  presents  on  the  reverse 
side  of  the  record  a  splendid  'cello  solo  of  the  noble 
"Andante"  from  Hollman's  Six  Morceaux. 

Maxmilian  Pilzer  gives  a  highly  attractive  combina- 
tion in  violin  solos — the  "Meditation"  from  Massenet's 
Thais,  and  Dvorak's  "Humoresque."  William  Place,  Jr., 
makes  his  Victor  debut  with  a  splendidly  played  mando- 
lin solo  of  a  Tyrolean  air;  a  melodious  waltz  is  whistled 
by  Guido  Gialdini  in  his  usual  artistic  style;  Fred  Van 
Eps  contributes  a  lively  banjo  solo;  and  William  H. 
Reitz  plays  an  xylophone  solo  of  the  catchy  "Buffalo 
News  March,"  and  on  the  bells  gives  a  new  version  of 
the  popular  "Dance  California."  The  Neapolitan  trio, 
with  their  violin,  flute  and  harp,  render  two  delightful 
numbers;  the  Victor  Military  Band  contributes  two  new 
records  for  school  exercises;  the  Victor  Concert  Or- 
chestra gives  an  expressive  Parisian  instrumental  suc- 
cess, and  the  familiar  Czardas  of  Michaels;  and  Victor 
Herbert's  Orchestra  presents  two  highly  popular  melo- 
dies, "Angel's  Serenade"  and  Handel's  "Largo,"  both 
played  in  the  artistic  style  familiar  to  all  who  know  the 
ability  and  high  aims  of  this  conductor  and  his  compe- 
tent body  of  musicians. 

Caruso  again  departs  temporarily  from  the  operatic 
field  to  add  to  his  list  of  Italian  ballads,  and  the  new 
Leoncavallo  number  is  sung  with  superb  effect,  the 
noted  tenor  giving  an  earnest  sympathetic  rendition, 
with  just  a  touch  of  pathos.  Johanna  Gadski  sings  an 
aria  from  Tannhauser.  and  with  Pasquale  Amato  ren- 
ders the  second  part  of  the  Aida  Duet  from  the  Banks 
of  the  Nile  scene.  The  "Little  Sandman"  lullaby  by 
Geraldine  Farrar  and  Louise  Homer  is  an  attractive 
addition  to  the  series  of  duets  by  these  two  artists. 
The  first  record  of  a  duet  by  Lucy  Isabelle  Marsh  and 
John  McCormack,  a  Carmen  number,  is  so  superbly  ren- 
dered that  further  duets  by  these  artists  will  be  anx- 
iously awaited.  Mr.  McCormack  also  contributes  two 
solos — an  operatic  number  from  Boito's  Mefistofele,  and 
the  dramatic  song,  "Mother  o'  Mine." 

Tetrazzinl  revives  a  famous  air  from  a  forgotten  six- 
teenth century  opera,  Rosalinda  by  Veracini,  and  de- 
livers it  in  her  usual  brilliant  manner.  It  is  sufl^cient 
to  mention  the  record  of  Gounod's  "Ave  Maria"  sung  by 
Alma  Gluck  w^ith  violin  obligato  by  Efrem  Zimbalist  to 
make  you  realize  that  it  is  an  exquisitely  beautiful 
record.  The  lovely  "Lindenbaum"  of  Schubert's  is  pre- 
sented by  Herbert  Witherspoon,  and  he  expresses  effec- 
tively the  melancholy  setting  of  MuUer's  gloomy  verse. 
Evan  Williams  closes  the  month's  entertainment  with 
a  fine  number,  "Ah,  Love.  But  a  Day,"  which  he  de- 
livers in  excellent  style. 

Even  now  these  new  records  are  being  heard  in  homes 
throughout  the  land  and  bringing  delight  to  thousands 
of  people.  And  wherever  there  is  a  Victor  dealer  you, 
too,  can  hear  and  enjoy  this  music,  for  any  Victor  dealer 
will  gladly  furnish  a  complete  descriptive  list  of  these 
new  August  records  and  play  any  of  them  upon  request. 


SHORT    ITEMS  OF   INTERESI|T. 


We  are  in  receipt  of  a  song  entitled  "Why  I  Love 
California"  by  Freeman  O.  Gullifer,  and  music  by 
Homer  Tourjee.  In  these  times  of  pre-Exposition  en- 
thusiasm a  song  like  this  ought  to  find  great  favor 
among  public  singers,  especially  the  younger  students. 
The  text  is  eloquent  with  praises  of  the  many  advan- 
tages usually  ascribed  to  this  State  and  kept  within  a 
graceful  rhythmic  rhyme.  The  music  is  melodious  as 
well  as  skilfully  treated  and  well  written  for  vocal  in- 
terpretation. 

*  *     • 

Mme.  Armand  Cailleau,  after  a  very  busy  season,  is 
spending  the  summer  in  San  Mateo  County.  She  will 
resume  her  city  studio  some  time  this  month. 

•  *     « 

Miss  Ada  Clement,  after  spending  her  vacation  at 
Lagunitas,  Cal.,  announces  the  re-opening  of  her  studio, 
3134  Clay  Street,  on  August  4th. 

Miss  Elizabeth  Simpson  is  spending  her  vacation  in 
Sierra  County  during  the  month  of  July,  resting  from 
her  strenuous  duties  of  the  past  year,  and  storing  up 
vitality  for  a  splendid  season  to  come. 


Mr.  and  Mrs.  Thomas  Nunan  are  spending  the  rest 
of  their  summer  vacation  at  Anderson  Springs,  Lake 
County.  During  Mr.  Nunan's  absence  from  the  Exami- 
ner office  Charles  M.  Coleman  is  editing  the  music 
department. 
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"Lazycroft,"  Brookdalc,  Santa  Cruz  County,  July  19,  1913. 

THE  WILEY  R.  ALLEN  COMPANY. 
Dear  Sirs : — 

In  June,  1911,  it  was  nece.s.sary  to  replace  the  grand  piano  then  in  my  studio  jKith 
a  new  instrument.  The  decision  had  about  fallen  on  a  piano  of  a  famous  make,  when 
•Mr.  Henry  Mason,  of  Boston,  drew  my  attention  to  the  Mason  it  Hamlin,  an  in- 
strument at  that  time  not  very  well  known  to  me.  When  I  heard  one  of  the  grands 
in  your  warerooms,  it  was  as  if  a  long-cherished  ideal  of  a  pianist's  piano  had  at 
that   moment   been   fulfilled.     No   piano   had  ever  quite  done  that  before. 

The  instrument  immediately  purchased  has  grown  in  nobility  of  tone,  in  brilliance 
and  in  power,  and  lias  preserved  those  subtle  qualities  more  difficult  to  name,  Init 
which  endear  a  piano  to  its  owner.  Constant  use  has  served  only  to  enhance  all 
its  splendid  attributes. 

Sincerely  yours, 

ELIZABETH   WESTGATE. 
(Of  1117  Paru  Street,  Alameda.) 
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THE    PIRATES    OF    PENZANCE    AT    THE    TIVOLI. 


Another    of    Gilbert    &    Sullivan's    Musical    Gems    Finds 

r         Favor  in  the  Eyes  of  San  Francisco's  Theatre- 
Going    People. 

By  ALFRED  METZGER. 
.\nother  elegant  performance  of  one  of  Gilbert  &  Sul- 
livan's delightful  operas  is  being  ijiesented  successfully 
at  the  Tivoli  Opera  House  this  week.  This  time  it  is 
the  Pirates  of  Penzance  which  is  receiving  an  elegant 
produc^tion  at  the  hands  of  the  efficient  forces  compris- 
•  ing  the  Tivoli  company.  The  members  of  the  cast 
combine  to  give  the  people  a  truly  charming  produc- 
tion, and  while  this  particular  opera  may  not  contain 
as  much  action  as  is  prevalent  in  some  of  the  other 
Gilbert  &  Sullivan  works,  there  is  ample  opportunity 
for  excellent  vocal  efforts  and  impressive  ensemble 
numbers.  The  Tivoli  company  is  especially  well 
equipped  to  give  the  musical  setting  adequate  inter- 
pretation. (Charles  E.  Gallagher  as  the  Pirate  Chief 
does  not  leave  an  opportunity  undone  to  display  the 
fine  volume  and  magnificent  resonance  of  his  voice, 
and  he  exercises  the  art  of  repose  to  a  nicety.  He 
always  reveals  the  artist,  and  there  are  few  basses  on 
the  light  opera  stage  of  to-day  that  are  quite  as  sat- 
isfactory as  -Mr.  Gallagher)  Henry  Santrey  also  makes 
the  best  of  Samuel  and  sini^s  his  lines  with  good  taste 
and  in  excellent  voice.  John  R.  Phillips  has  now  over- 
come an  attack  of  cold  that  was  noticeable  last  week 
and  sings  with  his  old  vim  and  in  his  ringing  voice, 
exceedingly  intelligently  handled,  the  role  of  Fred- 
erick. Teddy  Webb  interprets  the  role  of  major- 
general  with  that  thorough  understanding  of  the  part 
and  that  ease  of  bearing  that  is  such  an  eloquent 
witness  for  his  natural  ability  as  a  really  first-class 
comedian.  Robert  G.  Pitkin  in  the  role  of  the  Sergeant 
of  Police  sings  the  various  verses  allotted  to  him  with 
good  musical  instinct.  Rena  Vivienne  in  the  role  of 
Mabel  again  displays  the  fine  artistry  which  has  so  far 
been  manifest  in  every  one  of  her  conscientious  por- 
trayals. Myrtle  Dingwall  in  the  role  of  Edith  has  an 
opportunity  to  display  her  flexible  soprano  voice  to 
good  advantage.  Sarah  Edwards  in  the  role  of  Ruth 
has  also  some  excellent  music  to  sing  and  she  does 
this  with  her  usual  fine,  artistic  judgment  and  rich 
vocal  organ.  The  scenic  effects  and  costumes  are 
again  noticeable  for  their  exquisite  color  schemes  and 
richness  of  detail,  and  the  ensenible  of  the  performance 
is  again  i)redominant  because  of  its  spontaneity  and 
uniformity  of  intonation.  Surely  these  revivals  of  the 
Gilbert  &  Sullivan  operas  are  genuine  musical  educa- 
tional events  which,  by  reason  of  the  small  price  of 
admission,  are  of  real  benefit  to  the  people  at  large. 
They  are  deserving  of  the  heartiest  of  encouragement 
on  the  part  of  serious  musical  peoi)le. 

The  Tivoli  management  has  decided  to  repeat  Gil- 
bert &  Sullivan's  famous  operas,  ".Mikado"  and  Pina- 
fore." With  the  return  of  the  many  patrons  of  the 
Tivoli  from  their  summer  vacations  Manager  Leahy 
has  received  scores  of  retiuests  for  a  repetition  of 
"Mikado"  and  "Pinafore."  The  fame  of  the  Tivoli's 
Gilbert  &  Sullivan  revivals  has  traveled  far  afield.    The 


"Mikado"  will  be  given  Monday,  Tuesday,  Wednesday 
and  Sunday  evenings  and  Sunday  matinee.  "Pinafore," 
Thursday,  Friday  and  Saturday  evenings  and  a  "Kid- 
dies" Pinafore  matinee  on  Saturday.  The  delightful 
music,  the  bright  comedy — and  beautiful  scenic  produc- 
tions of  these  operas  have  made  them  more  enjoyable 
than  ever. 

%% 


taut  wire.     Next  week  will  be  the  last  of  Fred  Watson 
and  Rena  Santes  and  Gus  Edwards'  Kid  Kabaret. 


A  GREAT  PRODUCTION  AT  THE  CORT. 


ORPHEUM. 

The  Orpheum  announces  for  next  week  a  great  new 
vaudeville  show  with  six  entirely  new  acts.  The  Hell 
Family,  brothers  and  sisters,  nine  in  number,  and  hail- 
ing from  Mexico,  will  present  a  complete  novelty  in  the 
shape  of  an  artistic  musical  offering.  The  triple  trio 
play  skillfully  on  a  number  of  instruments,  but  it  is  as 
bell  ringers  that  they  achieve  their  greatest  triumph. 
They  also  sing  Mexican  songs  and  introduce  their  na- 
tional dances.  The  setting  of  their  act  is  exceedingly 
picturesque  and  they  contribute  to  the  effectiveness  of 
the  stage  picture  by  appearing  in  the  beautiful  Mexican 
costume  of  a  century  ago. 

Taylor  Holmes,  late  star  of  "The  Million,"  who  has 
been  released  by  Henry  W.  Savage  for  this  season  in 
order  that  he  may  play  an  engagement  over  the  Or- 
pheum Circuit,  will  share  the  headline  honors.  He 
will  present  a  sparkling  monologue  rich  in  original 
humor.  His  address  to  a  deaf  and  dumb  audience  and 
the  opinions  and  discourses  of  various  people  (includ- 
ing the  principal)  at  the  arrival  of  a  baby  is  irresis- 
tibly funny. 

Angela  Kier,  supported  by  Frederick  Montague,  Carl 
Hartberg  and  Frank  Phelps,  will  present  a  sketch  en- 
titled "Sentence  Suspended,"  which  is  the  dramatiza- 
tion of  an  extraordinary  and  thrilling  incident  which 
actually  occurred  in  a  Philadelphia  law  court.  Miss 
Keir  is  an  actress  of  great  prominence  and  talent  and 
played  leading  roles  with  the  late  Richard  Mansfield. 
The  author  of  "Sentence  Suspended"  is  her  brother, 
William  G.  Keir,  who  was  a  practicing  attorney  in  Phila- 
delphia at  the  time  the  event  occurred  on  which  the 
sketch  is  founded. 

.\n  appealing  act  of  vocal  and  instrumental  music 
will  be  offered  by  Fred  Ham  ill  and  Charley  -Vbbate  as 
"The  Singer  and  The  Violinist."  The  singer  meets  a 
newsboy  who  handles  the  bow  exceptionally  w'ell  and 
after  a  brief  comedy  dialogue  they  unite  in  harmony. 
The  first  number  is  a  dashing  march.  The  boy,  for 
Mr.  Abbate  is  really  very  youthful,  then  sings  and  plays 
an  Italian  song.  The  two  wind  up  with  a  lively  rag 
entitled,  "What  Are  You  Doing  With  Me,"  the  composi- 
tion of  Mr.  Hamill. 

Harry  Devine  and  Delle  Williams  will  drum  their 
way  into  the  good  graces  of  the  audienc'cs  in  their  suc- 
cessful vehicle,  "The  Traveling  Salesman  and  The  Fe- 
male Drummer,"  which  is  replete  with  good  new  songs 
and  dances.  A  special  additional  feature  will  be  the 
Rose  Valerie  Sextette,  four  agile,  attractive  and  hand- 
somely costumed  girls  and  two  nimble  young  men, 
who  accomplish  with  wonderful  rapidity  all  manner  of 
marvelous    feats    individually    and    collectively    on    the 


.John  Mason,  in  .Vugustus  Thomas'  master-drama,  "As 
a  Man  Thinks,"  now  being  presented  at  the  Cort 
Theatre,  has  achieved  the  greatest  personal  triumph 
of  the  season  here,  in  addition  to  acquainting  San  Fran- 
cisco with  one  of  the  finest — if  not  the  finest — American 
plays.  Tremendous  audiences  have  been  attracted  to 
the  Cort  all  week  and  the  second  and  final  week  of  the 
engagement,  which  begins  Sunday  night,  will  see  a 
continuance  of  the  large  audience.  The  play  has  come 
in  for  tremendous  philosophic  discussion  apart  from 
the  impression  it  has  made  as  theatrical  entertainment. 
The  star  has  never  been  seen  to  greater  advantage. 
He  is  surely  doing  the  greatest  work  of  his  extraordi- 
nary career  as  Dr.  Seelig. 

It  would  not  be  well  to  retail  in  skeleton  summary 
the  course  of  Thomas'  narrative  in  "As  a  Man  Thinks," 
to  deprive  it  of  its  dramatic  flesh  and  blood  and  so  take 
from  future  spectators  the  emotional  pleasure  in  the 
unfolding  of  it  and  the  mental  pleasure  of  the  skill  with 
which  the  author  conducts  the  process.  The  impression 
of  the  two  together  makes  for  an  esthetic  delight  that 
is  a  fertilely  imagined,  brilliantly  ordered,  and  ingeni- 
ously contrived  theatrical  narrative.  It  is  imagined, 
however,  with  due  plausibility,  to  the  corner  of  the 
urban  world  in  America  in  which  it  passes,  with  due 
accordance  to  the  traits  and  sayings  of  the  personages. 
Plausibility,  spontaneity  and  humanity  are  the  play- 
wright's ingredients  and  he  has  mixed  them  with  a 
master  hand  Generally  speaking,  the  theme  of  the 
play  concerns  itself  with  itie  double  'standard  oil 
morality. 

Mason  has  surrounded  himself  with  a  most  capable 
company.  .Julia  Heme,  the  leading  w'oman,  daughter 
of  James  A.  Heme,  plays  the  part  of  the  indiscreet 
wife.  The  .Judge  Hoover  of  CJeorge  Gaston  is  an  unusual 
characterization.  .Jane  Salisbury,  as  Vodah,  Grace  Reals 
as  Mrs.  Seelig,  and  Lyster  Chambers  as  De  Lota  con- 
tribute excellent  characterizations.  Other  clever  play- 
ers are,  Warner  P.  Richmond,  .Jean  Stuart,  Harold 
Christie,  Frank  Ditsworth,  Willis  Martin,  and  little 
Stephen  Davis. 


ALCAZAR. 

"Hawthorne  of  the  LT.  S.  A.",  which  is  to  be  given 
its  first  presentation  in  the  West  next  Monday  even- 
ing and  throughout  the  week  at  the  Alcazar,  is  her- 
alded as  "a  "play  with  a  smash."  Written  by  James 
Bernard  Fagan.  it  had  a  long  and  profitable  run  last 
season  in  the  Astor  Theatre,  New  York,  which  was  in 
no  small  part  owing  to  the  critics  having  unanimously 
pronounced  it  one  of  the  most  stirring  plays  ever  pre- 
sented on  Broadway.  In  the  Alcazar's  cast  will  be 
Forrest  Stanley,  Bessie  Barriscale,  Howard  Hickman, 
the  entire  stock  company  and  about  a  score  of  extra 
people.  As  all  the  scenes  are  laid  in  the  Balkans,  pii 
turesque  staging  is  assured. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


WILHELM  BACHAUS 
"Che  Great  German  Pianist 


Wilhelm  Bachaus  the  Great  German  Pianist 
Pronounces  the  Baldwin  Piano  Perfect 


Paris,  France,  April  29th,  1912 
The  BALDWIN  COMPANY 
Cincinnatti,  Ohio 

Gentlemen: 

1  am  writing  these  few  lines  to  thank  you  for  the  beautiful  Baldwin  Con- 
cert Grands  you  placed  at  my  disposal  during  my  recent  tour  in  America.  They 
have  completely  satisfied  the  highest  demands.  I  have  found  their  tone  noble 
and  brilliant  and  their  mechanism  perfect. 

It  was  a  great  pleasure  to  play  on  such  instruments. 

Believe  me,  cordially  yours, 

(Signed)  WILHELM  BACHAUS. 


Bachaus  will  appear  on  the  Pacific  Coast,  during  his  second  American  Tour — 1913-  14. 
The  Baldwin  is  the  exclusive  choice  of  this  great  artist. 

If  you  anticipate  purchasing  an  instrument  of  the  highest  quality,  spend  a  few  moments 
with  the  Baldwin,  before  reaching  a  definite  decision. 


310  Sutter  St. 
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MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


San  Francisco 


NOTICE  TO  ADVERTISERS. 


During  the  summer  months,  as  a  result 
of  the  vacations,  many  advertisers  are 
inclined  to  keep  their  accounts  running 
until  the  beginning  of  the  season.  The 
Pacific  Coast  Musical  Review,  as  a  rule, 
has  been  very  fortunate  in  this  respect, 
as  we  only  accept  the  advertisements  of 
those  members  of  the  profession  whose 
financial  integrity  is  beyond  question. 
There  are,  however,  occasions  when  even 
the  best  intentions  are  impossible  of  ful- 
fillment, and  so,  from  time  to  time,  the 
Musical  Review  finds  itself  in  the  dis- 
agreeable position  to  call  attention  to  its 
rules. 

On  account  of  the  usual  influx  of  new 
advertisements  at  the  beginning  of  the 
season,  and  a  disinclination  on  our  part 
to  increase  the  size  of  the  paper  at  this 
time,  we  are  compelled  to  announce  that 
any  advertisement  unpaid  during  more 
than  two  months  will  be  discontinued  in 
the  first  issue  of  September.  The  season 
will  be  exceptionally  lively  and  appar- 
ently unusually  prosperous,  and  from 
present  correspondence  it  would  seem 
that  the  new  advertisements  will  be  even 
more  numerous  than  last  year.  There- 
fore it  becomes  necessary  to  again  en- 
force the  rules  which  we  were  willing  to 
relax  a  little  during  the  summer  months. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  Califoraia 

Fridays    at    the    Arrillag;a    Munlcal    Col- 
lege,    2315    Jackiion    Street,    San    Francisco 


SlfRRA^'^eoOlMFET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield,  Ace. 

4014  Randolph  Ave.  OAKLAND    Phone  Merritt  3244 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 

TourinK  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 


LORELEI  TRIO 

CONCERTS,  ItHICITALS,  RECEPTIONS. 
Flora  Howell  llriiuer,  First  Soprano; 
LouImc  De  Salle  Ratb,  Second  Soprano; 
Pearl  HosNack  Wliltconib,  Contralto;  Miss 
Frances  lluckland,  I'iaulste.  For  Terms 
and  Dates  Address:  Mrs.  \Vhttcomb,  11U2 
Jackson  St.,  S.  F.      Tel.  Franklin  1346. 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Slni;- 
lugr.  Uy  Appointment  Only.  121  Broder- 
Ick    Street.      I'lioiie:   I'ork  ai)sn. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:   2500    ^Voolsey    Street, 
Berkeley.      Telephone    Berkeley    4228. 

Herman  Martonne 

VIOLINIST 

Solo,     Ensemble    and     Chamber    Music 

Studio:  2317   ChanninK   ^Vay,   Berkeley 

Tel.    Berkeley    3024 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert   EnKHKenientM.      Studio:  I5S0  Le- 
Roy  .\ve.,   Berkeley.      Tel.  Berkeley  4115. 


The  Witzel   Trio    Geo.  Stewart  McManus  pianist 


NOW    BOOKING    FOR    SEASON    1013-1014 
MRS.  J.  F.  >VITZEL,  Piano; 
MILTON   G.   WITZEL,  Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 

Address:    L.    E.    Behymer, 
Blanchard  Hail   Bidg.  Los  Angeles,  Cal. 


William  H.  Watson's         ^^^^hP„^^^ 3:^9S^ 


Pictures,  Stories,  Lectures,  Dramas 

"The  consensus  of  press  opinion  of  both 
continents,  speaking  eloquently  of  Dr. 
Watson's  vrork.  Is  that  he  Is  a  master  of 
art  and  literature.  Highly  Instructive, 
lilnminating  and  very  wondrous  books. 
Each  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 


TEACHKR     OF    SINGING 

Berkeley    Studio:   2101    Shattuck    Avenue. 

Tel.  Berkeley  2077.      San  Francisco,  Thurs- 

days.  370  Sutter  Street.    Tel.   Donielas  ."KtOa. 

Miss  Clara  Freuler  soprano 

TFACHKR    OF    SINGING 
Avnilnble  for  Concorts  and   Recitals.      2IM« 
Hiiioicll     St..     H.rkeicy.      Phone;     llc-rk.    HIT,. 

BESSIE  FULLER,  Pinno 

Pupil    of    Hueo    Mansfeldt 

Studio:        Crescent     Hotel,    California    and 

Franklin  Streets,  San  Francisco,  Cal. 


Mrs.  ^Villiam  Steinbach         Miw  Helen  Colburn  Heath 


VOICE  CULTURE 

STUDIO 

002  Kohler  &  Chase  Bide.       San  Frjinclac* 

Phonei  Kearny  5454. 

HoMrard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    Dlr.    St.   John's    Pres.    Church,    Bsrk. 
Soloist   Temple    Beth.    Israel,    S.   F.      Orato- 
rios, Concerts.     330  22d  St.,  Oakland.     Tel. 
Lakeside  71C. 


Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  Work 

Phone  West  4H00 2505  Clay  St. 

Miss  Caroline  H .  Little 

TEACHER    OF   SINGING 
Studios:      S.  I-\,  376  Sutter  St.,  Weo.  A  Sat. 
Oaklasd,    3621     Broadway,    Tnes. 
snd    Fri.      Phone    Piedmont    ISno. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1240  Jones  St. 
Phone  Franklin  6400.  Oakland,  647  Mari- 
posa Ave.      Phone  Piedmont  2017. 


Assistant  Teacher  to  Josef  Lhevinne. 
Studio:    3200    Clay    St.     Phone:    West    45S0. 

WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (Wednesday) 
Oakland:   10    Monte    Ave.     Piedmont    1774. 

AsKley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

Aug.  Nurnberger.  Sijss 

VIOLIN     BOW     MANUFACTURER 
Very   Finest   Material   and  Workmanship 
Guaranteed.      At   all    Leading;   Music    Stores 
or   Direct    From    the    Manufacturer. 

NOVATO.  MARIN  COUNTY.  CAL. 

Thomas  Vincent  Cater,  Jr. 

PIANO-HARMONY 
PUPIL  OP   LESCHETITZKY 
Oakland     (Sat.)     Mrs.    Wailiser's     Studio. 
3147  Telesraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  251814  Etna  St.,  Phone: 
Berk.  5305.      S.  F..  Wed.  Aft.,  3200  Clay  St. 

ElizabetH  Simpson 

PIANIST — TEACHER 
Swayne-Leschetltzky    System 
2327  Cedar  St.,  Berkeley 
,:  <-:-  Haple  Hall,   Oakland 


AcHille  L.  Arti^ties 

Graduate  Schoia  Cantorum,  Purls.  Or- 
gan, Piano,  Harmony,  Counter  Polut. 
Studio:  Arlliai;a  Musical  Coiieice.  Res.: 
13»<-8th   Ave„  S.  F.,  Phone:  Pac.  5740. 

Tessie  Newman,  pianis-i 

Private    and    Public    Enenigements 

TEACHER     OF     PIA.\0 

Studio:  417  Central  Are.     Tel.  Fillmore  3848 


M«Asic»l    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street San  Francisco,  Cal. 

EDNA    MONTAGNE 
5780  Vincente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavlit  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

MISS    HAZEL    H.    HESS 
The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street  Tel.  Park  5175 

MRS.    M.   TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRINGTON-LEWY8 
1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLO 

Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 


OTTO     RAUHUT 

359  First  Avenue Phone  West  3561 

HOTHER  WI8MER 

2945  Fillmore  Street         Phone  West  438 

HARRY    SAMUELa 
3663  Clay  Street Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  6801 
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GIORGIO  POLACCO  SCORES  RARE^ARTISTIC  TRIUMPH  IN  LONDON 

Pacific  Coas.  Musical  Review's  Judgment  of  the  Brilliant  Orchestral  Leader  Which  Was  First  Upheld  in  New  York  Last  Season,  is  Now 

Supported  by  London  s  Leading  Critics 

I 


Last  week  we  took  occasion  to  reproduce  extracts 
from  newspapers  and  musical  journals  to  show  what 
impression  Henry  Hadley  made  while  away  from  this 
city  These  extracts  proved  that  our  opinion  of  this 
musician  was  based  upon  artistic  facts,  and  not  upon 
any  prejudices  or  personal  antagonism.  This  week  we 
again  have  an  opportunity  to  prove  the  accuracy  of  the 
Musical  Review's  judgment  by  quoting  from  leading 
Lx)ndon  newspapers  opinions  of  eminent  writers  regard- 
ing the  ability  of  Giorgio  Polacco.  During  Mr.  Polacco  s 
engagement  at  the  Metropolitan  Opera  House  in  New 
York  while  he  conducted  in  place  of  Toseanini,  we 
quoted  the  opinions  of  leading  New  York  critics  regard- 
ing the  unusual  success  attained  by  him  in  a  very 
critical  community.  Indeed,  Polacco's  success  in  New 
York  was  so  pronounced  that  he  has  been  re-engaged 
this  coming  season  as  the  first  director  of  the  Metropoli- 
tan Opera  House,  thereby  practically  supplanting  Tos- 
eanini in  the  American  metropolis.  His  success  in  Lon- 
don has  been  instantaneous.  And  it  may  well  be  as- 
serted that  Polacco  has  now  become  one  of  the  great 
operatic  leaders  in  the  world.  We  are  also  certain  that 
in  case  Mr  Polacco  will  be  given  opportunities  to  lead 
symphony  concerts  he  will  also  be  exceptionally  suc- 
cessful We  have  heard  him  lead  one  or  two  symphony 
concerts  and  are  thoroughly  convinced  that  he  is  a 
born  symphonv  as  well  as  operatic  leader— one  of  the 
rarest  combinations  extant  in  music  at  the  present  day. 
Just  to  give  an  idea  how  appreciative  and  generous 
of  heart  truly  great  artists  are,  we  take  pleasure  and 
a  certain  pride  in  reproducing  the  following  letter  re- 
ceived by  the  Editor  of  the  Pacific  Coast  Musical  Re- 
view immediately  after  Mr.  Polacco  had  appeared  as 
musical  director  of  the  Metropolitan  Opera  House  in 
New  York: 

Hotel  Ansonia,  New  York  City, 

January  10,  1913. 

My  Dear  Mr.  Metzger: 

Excuse  me  for  not  having  written  to  you  before. 
My  silence  is  not  caused  by  ingratitude  or  indifference. 
I  have  been  verv  busy.  I  have  the  pleasure  to  tell  you 
that  I  am  very  much  satisfied  with  the  reception  ac- 
corded me  by  the  New  York  public  and  the  manage- 
ment of  the  Metropolitan  Opera  House.  I  received  the 
Review  and  was  pleasantly  surprised  to  note  that  you 
still  take  interest  in  my  career.  You  had  always  con- 
fidence in  me  and  your  good  wishes  brought  me  luck 
I  am  engaged  to  conduct  Parsifal  in  Barcelona  (Spam 
for  January,  1914,  but  I  do  not  know  as  yet  whether  1 
will  be  able  to  go,  because  the  management  of  the 
Metropolitan  insists  upon  my  returning  to  New  York. 
My  wife  and  myself  are  longing  to  come  to  San  trai- 
cisco  where  we  have  so  many  dear  friends,  and  we  will 
try  to  do  so  at  the  first  opportunity.  We  can  only  stay 
for  a  few  days'  visit,  however.  1  had  the  pleasure  to 
meet  my  dear  friend,  Mr.  Leahy,  in  New  York  and  gave 
him  my  regards  for  you.  Thanking  you  once  more,  I 
remain  with  kindest  regards, 

Yours  sincerely, 

GIORGIO    POLACCO. 

Having  thoroughly  covered  Mr.  Polacco's  splendid 
success  in  New  York,  we  will  now  quote  from  the 
leading  London  newspapers  regarding  his  remarkable 
triumph  in  England's  capital: 

PALL  MALL  GAZETTE,  MAY  22d,  1913.— Not  only 
was  there  a  fine  cast  last  night,  but  the  new  conductor. 
Signer  Giorgio  Polacco,  proved  to  be  a  great  acquisi- 
tion hTs  tempi  are  full  of  vitality,  his  rhythms  strong 
wWle  in  addition  he  has  decided  feeling  for  orchestral 
effect  Puccini's  score,  in  fact,  has  never  been  heard 
to  greater  advantage  than  on  the  present  occasion  One 
Kys  reaUzed  thl  composer's  skill  as  an  orchestrator 
buT  somehow  the  full  significance  of  La  Tosca  in  this 
respect  has  not  been  made  patent  hitherto.  The  point 
is  that  there  is  just  the  difference  between  making  the 
music  sound  well  and  giving  it  the  additional  character 
of  atmospheric  suggestiveness.  Signer  Polacco  brought 
out  many  a  touch  of  the  kind,  yet  the  playing  was  so 
dear  that  no  one  could  legitimately  complain  of  the 
singers  being  overweighted  in  the  climaxes. 

THE  DAILY  TELEGRAPH,  MAY  22d.  1913-A  MAS- 
TER OF  HIS  CRAFT.-Mr.  Giorgio  Polacco  was  the 
conductor.  The  career  of  Mr.  Polacco  has  been  sketched 
in  The  Dailv  Telegraph  quite  recently,  wherefore  no 
Loolcau^e  would  be  served  by  going  into  detail  again 
low  Enough  that  he  has  written  his  name  large  in 
The  contemporary  history  of  the  Metropolitan  Opera  in 
New  York  and  elsewhere.  The  immediate  point  is  that 
fn  him-if  one  may  judge  from  a  first  appearance-is 
found  undoubtedly  a  conductor  capable  of  doing  for 
Ualian  ope°ra'what  the  Richters  and  Nikischs  have  ac- 
complished for  German  music-drama. 


By  ALFRED  METZGER 

Mr.  Polacco  is  clearly  a  master  of  his  craft.  His 
rhythmic  sense  is  masterly;  his  sense  of  such  poetry  as 
occurs  in  "La  Tosca"  is  equally  masterly;  his  beat  is 
crisp,  distinct,  and  forceful;  and  his  grip  of  the  score 
is  superb.  A  particularly  noteworthy  point  was  his 
consummate  domination  over  the  stage,  as  if  his  reli- 
ance upon  his  orchestral  forces  could  not  be  misplaced. 
Indeed,  his  confidence  was  not  misplaced;  and,  more- 
over he  dominated  them,  and  so  obtained  the  poetical 
performance  that  this  was.  If  one  must  quote  instances 
of  a  change  over  earlier  performances,  one  would  quote 
the  rubatos  in  which  he  indulges  to  the  advantage  of 
the  opera,  and— if  it  is  due  to  him— the  enhanced  effect 
of  the  bells,  which  now  seem  to  be  struck  by  sticks 
covered  with  various  materials,  so  that  the  right  effect 
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Of  different  distances  is  obtained.  It  will  be  a  real 
pleasure  to  note  the  result  of  Mr.  Polacco's  new  ideas- 
new  to  us  here — in  "Aida"  on  Saturday. 

THE  TIMES,  JUNE  2,  1913.— On  the  orchestral  side 
the  performance  of  "Madame  Butterfly,"  which  was 
given  on  Saturday  night  at  Covent  Garden,  was  an 
interesting  one.  It  was  not  merely  that  Signor  Polacco. 
who  conducted  it,  had  evidently  rehearsed  everything 
carefully  and  had  left  nothing  to  chance  or  the  inspira- 
tion of  the  moment;  he  had  definite  views  as  to  the 
tempi  in  places  like  the  arrival  of  the  women  in  the  first 
act  and  the  scattering  of  the  flowers  at  the  end  of  the 
second  and  he  was  very  clear  as  to  the  phrasing  in 
the  principal  airs  and  duets  and  insisted  on  the  singers 
adopting  that  phrasing.  Both  precision  and  unity  were 
gained  by  this  and  gained  for  the  whole  performance, 
and  not  for  the  orchestral  part  alone,  the  orchestra,  in 
fact  being  kept  well  in  its  place  and  not  allowed  to 
dominate  and  drown  the  voices,  as  sometimes  happens 
in  the  more  modern  Italian  operas. 

THE  STANDARD,  JUNE  4,  1913.— The  house  was 
very  full  the  composer,  as  anticipated,  being  present. 
■\t  the  close  of  the  second  act  he  was  called  before  the 
curtain  and  presented  with  a  laurel  wreath  amid  a 
scene  of  genuine  enthusiasm.  Signor  Polacco  con- 
ducted what  was,  perhaps,  the  best  performance  of 
the  work  given  at  Covent  Garden.  Stage  and  orchestra 
throughout  were  of  one  mind,  the  balance  being  held 
between  the  two  with  scrupulous  fairness. 

THE  DAILY  TELEGRAPH,  JUNE  4,  1913— Mr.  Polac- 
co conducted,  and  yet  once  more  his  domination  over  all 
'  that    passed    was    quite    magnificent,    so    that    he,    too, 
reaped  many  laurels  in  one  of  the  most  brilliant  even- 
ings for  several  seasons. 

THE  MORNING  POST,  JUNE  4,  1913.— All  its  points 
were  gloriously  realised  last  night.  The  opera  is  always 
well  done  at  Covent  Garden,  but  on  this  occasion   the 


performance  seemed  better  than  ever.  Everyone  was 
undoubtedly  stimulated  by  the  presence  of  the  veteran 
composer.  In  its  general  aspect  several  new  points  were 
to  be  noted.  In  many  places  the  teufpi  were  slower. 
This  was  the  case  in  the  Introduction,  which  gained 
vastly  by  the  change.  Another  instance  was  the  music 
that  precedes  the  entry  of  the  Hebrew  Elders.  It  was 
given  with  a  wonderful  pianissimo.  Then  there  was 
marked  restraint  in  the  treatment  of  the  accompani- 
ment to  Delila's  "Mon  coeur."  Whether  these  matters 
are  due  to  the  comiioser,  who  has  superintended  re- 
hearsals, or  whether  they  are  the  views  of  Signor  Polac- 
co, who  conducted  the  work  for  the  first  time  in  London, 
they  are  a  great  improvement.  Signor  Polacco's  presen- 
tation of  them  testified  to  his  artistic  powers,  and 
strengthened  his  position  as  one  of  the  best  conductors 
that  has  sat  at  Covent  Garden  since  the  days  of  Bevig- 
nani. 

THE  TIMES,  JUNE  4,  1913. — What  made  this  an  ex- 
ceptionally brilliant  performance,  however,  was  the  skill 
which  Signor  Polacco  exercised  in  giving  the  due  effect 
to  all  the  delicate  suggestions  of  the  orchestra  and  weld- 
ing together  the  big  ensembles. 

THE  TIMES,  JUNE  6,  1913. — But  while  these  three 
gave  everything  that  could  be  wished  in  song,  a  great 
deal  of  the  effect  of  the  opera  was  due  to  Signor  Polac- 
co's vivid  handling  of  the  orchestra.  He  insisted  upon 
the  importance  of  the  orchestral  music  quite  rightly  and 
without  interfering  unduly  with  the  voices.  He  brought 
home  the  musical  importance  of  places  where  the  voices 
are  silent,  especially  in  those  moments  of  the  second  act 
where  both  Tosca  and  Scarpia  are  plotting  each  to  out- 
wit the  other,  and  in  the  scene  on  the  battlements 
which  pictures  the  still  hour  before  the  dawn.  Puc- 
cini's skill  in  commenting  upon  the  details  of  a  dramatic 
story  in  orchestral  music  is  nowhere  more  brilliantly 
shown  than  in  "La  Tosca,"  and  Signor  Polacco  has 
realized  the  possibilities  of  this  in  a  very  remark- 
able way. 

THE  GLOBE.— For  those  people  who,  like  the  Athe- 
nians of  old,  find  their  chief  delight  in  hearing  some  new 
thing,  the  chief  feature  in  a  remarkable  performance 
of  "La  Tosca"  at  Covent  Garden  last  night  was  the  first 
appearance  of  the  new  Venitian  conductor,  Giorgio  Po- 
lacco. To  call  him  "new"  means  only  that  he  was  a 
stranger  to  the  Royal  Opera  House.  As  a  conductor 
Signor  Polacco  by  no  means  lacks  experience.  Rome, 
St.  Petersburg  and  New  York  have  already  recognized 
his  merits,  and  after  last  night  there  can  be  no  doubt 
that  a  warm  welcome  awaits  him  in  London.  Never  sen- 
sational in  his  methods,  Signor  Polacco  with  quiet  de- 
cision did  all  that  in  him  lay  to  make  Puccini  speak  as 
he  meant  to  speak.  He  was  kind  to  the  singers  and  firm 
with  the  orchestra,  insisting  on  every  nuance  and  keep- 
ing enough  power  in  reserve  to  build  up  with  startling 
effect  the  tremendous  emotional  climaxes  in  which  Puc- 
cini revels. 

THE  DAILY  NEWS  AND  LEADER.— Signor  Polacco 
made  an  extremely  favorable  impression.  Though  there 
is  much  in  his  style  that  suggests  German  influence, 
he  has  an  abundance  of  Southern  temperament.  He 
keeps  his  orchestra  down  very  well;  he  seems  to  favor 
gradually  prepared  climaxes  to  startling  contrasts,  and 
he  allows  the  orchestra  really  to  accompany  any  in- 
strument which  happens  to  have  a  solo  passage.  He  is 
kind  to  the  singers,  too,  and  gives  way  to  them.  His 
tempi  are  different  in  one  or  two  important  places 
from  those  with  which  we  are  familiar.  On  the  whole, 
he  made  the  music  sound  less  elementally  powerful 
than  usual— but  it  was  also  less  crude  and  blatant, 
especially  in  the  brass. 

THE  DAILY  GRAPHIC— There  was  a  new  conductor, 
Signor  Polacco.  who  has  succeeded  Signor  Campanini. 
His  precision,  grip  and  general  assurance  had  a  notice- 
able effect  on  the  general  tone  of  the  perfonnance. 

DAILY  EXPRESS. — Signor  Polacco  made  his  debut 
as  a  conductor,  and  made  an  obvious  hit;  indeed,  the 
music  has  seldom  been  played  with  so  fine  a  sense  of 
the  theater,  or  with  greater  clarity. 

DAILY  CHRONICLE.— Signor  Polacco,  the  new  con- 
ductor made  a  favorable  impression  by  his  clever  work, 
especially  with  the  orchestra,  to  which  he  gave  more 
attention  than  most  Italian  conductors.  His  handling 
of  the  big  first  act  finale  was  excellent. 

THE  WESTMINSTER  GAZETTE.— Giorgio  Polacco, 
the  new  conductor,  could  be  congratulated  on  making 
a  very  successful  debut.  He  is  manifestly  a  thorough 
master  of  his  business,  and  the  orchestra  played  with 
rare   spirit   and   also   with   great   refinement   under   his 

stimulating  guidance.  ,     ,  „     ,      . i„i 

lust  to  show  how  much  the  Musical  Review  s  opinion 
of"  Polacco  agrees  with  that  of  leading  musical  critics 
(Continued  on  Page  4,  Col.  1) 
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THE     MUSICAL    COURIER'S    SAN     FRANCISCO 
OFFICE. 


As  already  announced  in  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  is 
now  in  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  York.  This  office 
includes  the  territory  in  the  Northern  part  of 
California.  The  Musical  Courier  is  generally 
known  to  be  the  greatest  musical  journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion in  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast.  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farrell  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review.  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  in  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal Courier  to  the  above  office. 

ALFRED   METZGER, 
San  Francisco  Representative  The  Musical  Courier. 


MUSICAL    COURIER     LIBRETTO     PRIZE. 


The  Musical  Courier,  of  New  York,  true  to  its  policy 
of  encouraging  American  artists,  offers  a  $20()  prize 
for  the  best  libretto  on  an  American  subject  in  order 
to  facilitate  the  efforts  of  American  composers  to  ob- 
tain a  suitable  libretto  for  the  $10,000  prize  competition 
offered  by  the  National  Federation  of  Musical  Clubs. 
The  conditions  upon  which  the  prize  depends  are  as 
follows: 

I — The  librettist  must  be  a  citizen  of  the  United 
States; 

II — The  opera  must  be  grand  opera,  one,  two  or 
three  acts,  but  must  be  of  such  length  that  the  entire 
performance  will  not  exceed  three  and  one-quarter 
hours  including  intermissions; 

III — The  libretto  must  be  in  English,  and  the  text 
be  worthy  of  the  sponsorship  of  the  National  Federa- 
tion of  Musical  Clubs. 

Since  the  completed  opera,  words  and  music,  must 
be  submitted  to  the  National  Federation  of  Musical 
Clubs  before  August  1,  1914,  and  the  time  for  such 
work  is  relatively  short,  the  librettos  to  be  submitted 
for  The  Musical  Courier  prize  must  be  received  by  us 
before  October  31,  1913;  and  the  prize  will,  if  possible, 
be  awarded  before  November  30,  1913.  The  libretto 
will  remain  the  absolute  property  of  the  author.  The 
Musical  Courier  arrogates  to  itself  no  rights  of  any 
kind  whatsoever.  In  order  that  the  requisite  anony- 
mity should  be  preserved,  the  name  of  the  author  of 
the  winning  libretto  will  be  made  public,  but  not  the. 
title  of  his  work. 

If  the  author  of  the  prize-winning  libretto  desires. 
The  Musical  Courier  will  make  an  effort  to  place  him 
in  communication  with  a  composer  who  will  set  the 
work  to  music. 

N.  B. — It  need  scarcely  be  added  that  The  Musical 
Courier  Prize  is  in  no  way  associated  with  the  prize 
offered  by  the  National  Federation  of  Musical  Clubs. 

There  are  a  number  of  very  skillful  writers  living  in 
the  far  West,  and  we  cannot  imagine  a  finer  chance 
to  gain  the  right  kind  of  recognition  and  opportunity 
for  their  work  than  the  partaking  in  this  competition. 
This  is  one  of  those  stimulants  to  individual  endeavor 
that  makes  a  musical  journal  of  real  value  to  a  com- 
munity. 

** 

ANOTHER    MUSIC    CLUB    PRIZE    COMPETITION. 

The  National  Federation  of  Musical  Clubs  has  again 
issued  a  statement  announcing  a  prize  competition  for 
American  composers.   The  conditions  of  this  new  propo- 
sition are  as  follows: 
Class  I.    Orchestral  work-;   symphony  or  symphonic 

poem     1700 

Class  II.     Festival  chorus  for  children's  voices 300 

Orchestral   accompaniment. 
Special   Prize. 
Class  III.    Piano  solo  given  by  women  of  Federated 

Clubs    200 

Class   IV.     Brush   Memorial   Prize   for  best  sacred 

quartet  with  solo.     Organ  accompaniment 100 

In  addition  to  the  prizes  offered  by  the  National  Fed- 
eration  of    Musical    Clubs,    the    following    is   offered    to 
women  composers,  members  of  the  Federated  Clubs: 
Student's  Prize.    Best  song  for  woman's  voice,  secu- 
lar or  sacred,  with  accompaniment  for  piano  or 
organ,    with    or    without    obligato    accompani- 
ment  $100 

Prize  given  by  Mrs.  Jacob  R.  Custor,  Chicago,  111. 
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Leoncavallo  to  Conduct  His  Operas  in  San  Francisco  Next  October 


In  An  Interview  With  the  Musical  Courier's  Rome  Correspondent  the  Maestro  Announces 
His  Intention  to  Come  to  San  Francisco  During  October  and  November 


The  .Musical  Courier  of  July  30th  publishes  an  in- 
terview with  the  famous  Italian  composer,  Leoncavallo, 
by  its  Rome  correspondent  in  which  the  following 
statements  are  made  liy  the  great  musician: 

"I  am  going  to  San  Francisco  for  two  months,  Octo- 
ber and  November,  to  direct  a  Verdian  season.  We 
will  give,  Aida,  Trovatore,  Rigoletto,  Traviata,  Hallo 
in  Maschera,  Otello.  I  am  also  to  direct  my  Z.iza  and 
Vagliacci.  I  shall  leave  Italy  about  the  end  of  Sei)tem- 
ber.  I  am  going  to  Riccione,  on  the  Adriatic,  for  a 
few  days  only,  and  then  straight  to  Montecalini  for 
my  annual  cure.  You  know  I  must  be  in  good  form  to 
go  through  my  two  months'  labor  in  San  Francisco; 
for  I  have  to  study  all  those  operas.  I  never  stop 
studying." 

WTiile  there  have  been  rumors  that  Leoncavallo  was 
to   direct   a   grand    opera   season   at    the   Tivoli    Opera 


House  during  October  and  November,  nothing  authori- 
tative could  be  ascertained  regarding  it,  until  we  saw 
this  interview  with  Leoncavallo.  Upon  investigation 
we  found  that  Messers.  Patrizzi  and  d'Avigneau  have 
been  quietly  at  work  organizing  a  grand  opera  com- 
pany with  Leoncavallo  as  one  of  the  conductors  and 
Carmen  Mellis  as  one  of  the  prima  donnas.  The  sea- 
son is  to  extend  over  six  weeks  and  the  company  is  to 
be  a  first  class  one  with  a  chorus  selected  from  ad- 
vanced vocal  students  in  San  Francisco  and  which 
already  has  begun  rehearsals.  The  repertoire  will  in- 
clude the  operas  already  mentioned  by  Leoncavallo  and 
a  number  of  entirely  new  works  together  with  some 
Wagner  operas.  The  prices  are  to  be  from  $2  down 
to  .50  cents.  Further  particulars  will  be  announced 
later. 


The  conditions  of  the  competitions  are  as  follows: 

1.  The  competition  is  open  only  to  composers  born 
within  the  I'nited  States  of  America,  or  those  born  of 
American  parentage  in  foreign  countries. 

2.  .Ml  manuscripts  nnist  be  in  ink  and  clearly  written 
and  the  compositions  submitted  must  not  have  been 
published  nor  have  received  public  performance. 

3.  The  composer  sliall  omit  signature  from  the  manu- 
script, labeling  it  with  name  of  class  in  which  it  is 
entered,  signing  with  only  a  private  mark,  and  shall 
send  with  the  manuscript  a  sealed  envelope  containing 
this  mark  and  the  composer's  name  and  birthplace,  and 
also  stamps  or  amount  of  expense  for  return  charges. 

4.  All  compositions   shall   have   titles   and   words,   if 


ALYCE  GATES  SUCCOMBS  SUDDENLY. 
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any,  in  English. 

.5.  All  compositions  must  be  submitted  before  or  on 
September  1,  1914,  but  no  composition  will  be  received 
earlier  than  August  1,  1914. 

6.  Prize  winners  of  the  National  Federation  of  Musi- 
cal Clubs'  competition  cannot  enter  two  successive 
competitions. 

The  special  prize  to  women  composers,  members  of 
Federated  Clubs,  is  governed  by  the  same  conditions 
as  the  general  prizes. 

Prize  winners  in  each  competition  are  made  honorary 
members  of  the  National  Federation  of  Musical  Clubs. 

This  competition  was  inaugurated  at  the' fifth  biennial 
festival  of  the  National  Federation  of  Musical  Clubs 
at  Memphis,  Tenn..  May  8  to  11,  1907,  and  the  success- 
ful compositions  were  performed  at  the  sixth  biennial 
festival  at  Grand  Rapids,  Mich.,  May  24  to  29,  1909;  at 
the  seventh  biennial  festival  at  Philadelphia,  'Pa., 
March  27  to  31,  1911,  and  at  the  eighth  biennial  festival 
at  Chicago,  111.,  April  21  to  26,  1913.  The  prize  compo- 
sitions of  the  fourth  competition  will  be  rendered  at 
the  biennial  festival  of  the  National  Federation  of 
Musical  Clubs,  to  be  held  at  Los  Angeles,  Cal.,  in  191.5. 

Prize  winners  of  the  competition  are  requested  to 
furnish  copies  of  orchestral  parts  for  renditions  of  com- 
positions at  biennial  festival. 

The  juilges,  three  in  each  class,  will  be  chosen  as 
before,  from  among  competent  persons,  prominent  in 
musical  life,  in  different  parts  of  the  United  States. 

All  compositions  must  be  sent  not  earlier  than  August 
1,  1914,  to  Mrs.  ,Iason  Walker,  Chairman  of  American 
Music  Committee,  116  South  Michigan  Avenue,  Chi- 
cago, 111. 

American  born  composers  are  cordially  invited  to 
enter  this  competition. 

MRS.  JASON  WALKER, 

MRS.  DAVID  ALLEN  CAMPBELL, 

MRS.  E.MERSON   H.   BRUSH, 

MRS.  E.  T.  TOBEY, 

DAVID  BISPHAM, 

American  Music  Committee. 


The  many  friends  of  Miss  Alyce  Gates,  the  well 
known  singing  teacher,  were  shocked  last  week  when 
they  discovered  that  she  was  overtalfen  by  a  sudden 
attack  of  heart  failure  and  died  on  the  street  before 
being  able  to  reach  her  home.  The  Bulletin  of  July 
26  had  this  to  say  of  the  sad  incident: 

Miss  Alyce  Gates,  well  known  and  prominent  in  musi- 
cal and  social  circles  in  all  of  the  cities  about  the  bay, 
and  a  sister-in-law  of  former  Superior  Judge  J.  C.  B. 
Hebbard,  was  found  lying  unconscious  and  in  a  dying 
condition  on  the  sidewalk  shortly  after  1  o'clock  this 
morning.  She  died  at  the  Central  Emergency  Hospital 
without  regaining  consciousness  shortly  before  the  noon 
hour  today.  Miss  (Jates  was  45  years  of  age,  and  taught 
vocal  and  instrumental  music.  She  had  a  large  class 
in  Berkeley,  and  yesterday  afternoon  had  attended 
some  of  her  pujjils  in  the  college  town.  Just  what  boat 
she  took  to  return  to  her  home,  2147  Lyon  Street,  is  not 
known,  nor  has  any  one  been  found  who  can  say  when 
6he  left  a  car  at  Jackson  and  Lyon  streets.  An  officer 
on  patrol  duty  found  her  lying  on  the  sidewalk  and  it 
was  he  who  directed  her  removal  to  the  hospital.  Rela- 
tives of  Miss  Gates  say  that  she  was  suffering  from 
apoplexy,  -^nd  they  are  convinced  that  she  suffered  a 
stroke  of  the  dread  malady  a  few  moments  after  she 
left  the  car. 

Miss  Gates  was  quite  an  enthusiast  in  her  work,  and 
always  presenting  some  new  and  sometimes  startling 
ideas  concerning  the  art  of  singing.  She  took  a  deep 
personal  interest  in  her  pupils  who  never  fail  to  speak 
very  highly  of  their  personal  regard  for  their  energetic 
teacher.  The  funeral  took  place  on  Friday  morning, 
August  1. 

** 


MISS    AUGUSTA    M.    UPHAM    MARRIED. 


Miss  Augusta  M.  ITpham,  the  well  known  pianist  and 
accompanist,  was  married  last  week  to  Ernest  H. 
Staber.  Inasmuch  as  many  readers  of  the  Musical  Re- 
view are  among  the  friends  of  Miss  Upham,  we  are  sure 
the  following  extract  from  the  San  Francisco  Chronicle 
will  interest  them: 

Another  co-educational  romance  which  found  its  in- 
ception at  Stanford  University  several  years  ago  was 
happily  culminated  last  night,  when  Miss  Augusta  M. 
Upham,  a  charming  young  woman  with  a  host  of  friends 
in  this  city,  was  married  to  Ernest  H.  Staber,  an  engi- 
neer connected  with  the  Western  Sugar  Refining  Com- 
pany. The  wedding  which  was  a  quiet  home  affair  was 
celebrated  at  the  home  of  the  bride's  parents,  2867 
Sacramento  Street.  About  thirty  intimate  friends  and 
relatives  were  present.  The  marriage  took  place  at 
8  o'clock  and  was  performed  by  Rev.  William  Rader. 
The  bride  was  gowned  in  a  pretty  creation  of  white 
messaline,  carrying  lilies  of  the  valley  and  bride's  roses. 
The  couple  were  unattended.  The  bride  for  the  past 
several  years  has  been  prominent  in  Palo  Alto  and  San 
Francisco  musical  circles,  and  has  until  recently  been 
accompanist  of  Mackenzie  Gordon,  local  tenor.  Mrs. 
Staber  attended  Stanford  for  two  years  until  1905.  The 
courtship  began  at  that  time.  The  groom  is  a  graduate 
of  three  years  ago.  He  formerly  resided  at  Mineral 
Point,  Wis.  Mrs.  Staber  until  a  year  ago  resided  at 
Palo  Alto  with  her  parents,  her  father  being  a  building 
contractor.  Following  a  two  weeks'  sojourn  at  Lake 
Tahoe,  Mr.  and  Mrs.  Staber  will  return  to  the  city  and 
later  probably  will  make  their  home  at  Spreckels. 

This  paper  joins  Miss  Upham's  many  friends  in  wish- 
ing her  much  happiness  and  good  fortune. 


Howard  E.  Potter  has  been  engaged  as  treasurer  and 
acting  manager  for  the  coming  transcontinental  tour  of 
Madame  Melba  and  Jan  Kubelik.  the  most  stupendous 
combination  ever  effected  in  concert  history.  Ninety 
concerts  will  be  given  in  the  largest  auditoriums  in  this 
country.  Canada,  Mexico  and  Cuba,  under  the  manage- 
ment of  Loudon  Charlton. 

\* 


Owing  to  the  increasing  number  of  applications  of 
his  violin  pupils,  and  the  difficulty  to  take  care  of  all. 
Prof.  Herzog,  in  his  search  for  an  efficient  assistant, 
was  fortunate  to  secure  a  prominent  French  violinist, 
Mr.  Leplat,  as  an  associate.  Mr.  Leplat  enjoys  an  envi- 
able record  as  an  artist  of  the  highest  attainments. 
After  graduating  from  the  Paris  Conservatory,  and  sev- 
eral years  with  Ysaye,  Mr.  Leplat  won  honors  as  a  solo 
violinist  and  orchestral  player  in  France  and  Australia. 
He  will  assume  his  functions  as  associate  instructor  of 
Prof.  Herzog  on  September  1st,  and  will  be  heard  in 
an  initial  concert  shortly. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


POLACCO'S  BRILLIANT  LONDON  TRIUMPH. 


(Continued  from  Page  1) 

in  Europe  we  take  pleasure  in  quoting  from  the  Musical 
Review  of  January  20,  1912: 

The  dominating  figure  of  the  entire  production  was 
(Jlorgio  Poiacco,  wto  played  with  the  musical  faculties 
of  his  fine  orchestra  with  the  same  ease  with  which  a 
pianist  brings  out  the  advantages  of  his  instrument. 
The  many  artistic  qualities  of  Mr.  Poiacco  are  so  well 
known  to  our  readers  that  it  is  unnecessary  to  enumer- 
ate them  all;  suffice  it  :o  say  that  they  are  still  in  evi- 
dence and  in  even  a  stronger  degree  than  ever  before. 
*  •  *  He  understands  exceedingly  well  how  to  bal- 
ance and  equalize  the  various  instrumental  choirs  in 
the  body  of  firs;  class  musicians  under  him.  W'e  want 
to  impress  our  readers  with  the  superior  musicianship 
of  Mr.  Poiacco,  especially  at  this  time,  for  he  possesses 
sufficient  inborn  genius  as  an  orchestral  conductor  to 
justify  us  to  present  him  to  the  Musical  Association 
of  San  Francisco  as  a  desirable  candidate  for  the 
leadership  of  the  San  Francisco  Orchestra.  We  have 
witnessed  a  symphony  concert  presided  over  by  Giorgio 
I'olacco  and  we  heard  him  direct  a  Beethoven  sym- 
phony with  an  intelligence  and  an  individual  power 
that  we  had  not  seen  equaled  since  the  days  of  Fritz 
Scheel.  Today,  Mr.  Poiacco  possesses  these  qualities 
even  in  a  more  intensified  degree,  and  since  the  As- 
sociation seems  disinclined  to  give  our  resident  con- 
ructors  a  chance,  why,  we  would  recommend  the  next 
best  thing,  which  is  Mr.  Poiacco,  whom  San  Francisco 
"discovered"  at  the  same  time  it  "found"  Tetrazzini, 

And  now  we  want  to  refresh  the  memory  of  our  read- 
ers concerning  Mr.  Polacco's  New  York  success  im- 
mediately after  his  first  appearance  at  the  Metropolitan 
Opera  House: 

MUSICAL  COURIER,  NOV  13,  1912.— When  all  is 
said  and  done,  however,  the  chief  interest  of  the  dis- 
criminative portion  of  the  audience  last  Monday  cen- 
tered in  the  person  and  achievements  of  Giorgio  Po- 
iacco, the  new  conductor,  whose  fame  had  preceded  him 
to  .New  York  from  other  American  cities,  where  he 
directed  opera  with  such  success  that  he  was  chosen 
to  lead  "The  Girl  of  the  Golden  West"  when  that  work, 
in  English  version  made  its  way  across  our  country 
under  the  management  of  Henry  W.  Savage.  On  the 
occasion  of  the  Waterbury,  Conn.,  premiere  of  the  Sav- 
age production  of  the  "Girl,"  the  present  reviewer  had 
the  honor  to  report  the  performance  for  The  Musical 
Courier,  and  he  then  unhesitatingly  pronounced  Poiacco 
to  be  a  leader  of  unusual  attainments  bound  to  put  to 
his  credit  many  extraordinary  triumphs  with  the  baton. 
An  elastic  beat  with  fundamental  rhythm,  keen  sensi- 
tiveness of  dynamic  and  color  contrasts,  adaptability  to 
the  needs  of  the  soloists,  thorough  command  of  orches- 
tra and  chorus  combined  with  the  ability  to  cause 
quick,  accurate,  and  vital  response,  and  palpable  un- 
derstanding of  every  shade  of  meaning  in  the  score 
and  text  marked  Polacco's  Waterbury  showing  and  also 
distinguished  his  performance  of  "Manon  Lescaut."  It 
was  a  polished  presentation,  and  so  artistically  did  the 
leader  make  his  points  that  he  helped  the  Puccini 
opera,  which  in  and  of  itself  is  flimsy  and  supefficial 
stuff  of  no  real  significance,  to  take  on  a  certain  air  of 
distinctiveness  which  a  less  gifted  leader  never  could 
have  materialized  from  such  a  spasmodic,  ill  balanced, 
and  superseiitimental  score.  Polacco's  conquest  of  his 
audience  was  complete,  and  augured  for  even  greater 
artistic  treats  to  come  when  the  orchestra  has  probed 
deeper  into  his  fertile  musical  mind,  and  he  is  entirely 
at  home  with  his  surroundings  and  the  capabilities  and 
limitations  of  the  singers  under  his  charge.  From  what 
was  heard  last  Monday,  Polacco's  repose,  mastery  and 
resourcefulness  stamp  him  as  ranking  with  the  best  of 
the  conductors  heard  at  the  Metropolitan. 

MUSICAL  AMERICA,  NOV.  16,  1912.— The  new  con- 
ductor, Giorgio  Poiacco,  knows  how  to  build  broad,  dra- 
matic climaxes.  It  was  delightful  to  hear  him  conduct 
the  orchestral  intermezzo — one  of  the  most  commend- 
able things  in  the  score.  Mr.  Poiacco  will  doubtless 
be  found  to  be  an  even  more  noteworthy  conductor 
when  he  directs  a  better  opera.  The  orchestra  played 
with  great  elasticity  and  smoothness  of  execution.- — 
H.  F.  P. 

NEW  YORK  TIMES.— The  performance  of  the  opera 
was  an  excellent  one,  reflecting  credit  on  the  new  con- 
ductor, Mr.  Giorgio  Poiacco,  who  is  new  to  the  Metro- 
politan Opera  House,  though  he  has  had  American  ex- 
perience with  opera  as  presented  by  Mr.  Savage.  He 
put  energy  and  life  into  the  performance  and  charac- 
teristic expression  into  the  playing  of  the  orchestra. 
There  was  finish  in  the  performance,  but  there  was  too 
often  an  excess  of  tone  that  weighed  heavily  against 
the  singers. 

NEW  YORK  HERALD. — Another  newcomer  was  Mr. 
Giorgio  Poiacco,  Italian  conductor,  heard  here  for  the 
first  time.  He  proved  to  be  a  good  musician,  tempera- 
mental in  his  climaxes,  usually  sympathetic  in  his  ac- 
companiments— save  in  one  or  two  instances  when  he 
hurried  the  singers. 

N.  Y.  EVENING  POST.— The  new  conductor,  Giorgio 
Poiacco,  proved  an  entirely  satisfactory  substitute  for 
Arturo  Toscanini.  He  was  most  cordially  applauded, 
especially  after  the  elaborate  orchestral  introduction 
to  the  third  act.  He  followed  the  singers  conscien- 
tiously, and  brought  out  all  the  beauty  and  passion 
inherent  in  the  orchestral  score. 

N.  Y.  TRIBUNE. — The  new  conductor  (Giorgio  Po- 
iacco) displayed  an  admirable  desire  and  commensur- 
ate ability  to  imbue  the  score  with  life  and  elasticity, 
but  Puccini's  orchestral  voice  is  frequently  blatant  and 
needs  a  great  deal  of  Bully  Bottom's  "aggravation"  to 
become  acceptable. 

N.  Y.  WORLD. — Conductor  Poiacco  is  a  most  efficient 
musician  and  a  valuable  recruit  to  a  department  that 
has  needed  another  leader  of  his  ability.  There  were 
times  during  the  performance  when  he  misjudged  the 
size  of  the  auditorium,  and  then  he  asked  too  much  of 
his  orchestra  in  the  way  of  power. 

All  in  all,  however,  his  work  was  of  a  very  high  order. 


Take  a  Victrola  with  you 
when  you  go  away  this  summer 

Whether  you  go  to  the  country,  mountains,  or  sea- 
shore for  the  summer,  or  just  camp  out  for  a  week  or  so, 
you'll  be  g\a.d  of  the  companionship  of  the  Victrola. 

This  wonderful  instrument  enables  )ou  to  take  with  you 
wherever  you  go  the  most  celebrated  bands,  the  greatest  opera 
artists,  the  most  famous  instrumentalists,  and  the  cleverest 
comedians — to  play  and  sing  for  you  at  your  leisure,  to  provide 
music  for  your  dances,  to  make  your  vacation  thoroughly  enjoyable. 

And  even  if  you  don't  go  away,  a  Victrola  will  entertain  you 
and  give  you  a  delightful  "vacation"  right  at  home. 

There  are  Victors  and  Victrolas  in  great  variety  of  styles  from  $10  to  $500. 
Any  Victor  dealer  in  any  city   in    the   world 
will  gladly  play  your  favorite  music  and  demonstrate 
the  Victrola  to  you. 


Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 

IlcrliiiiT  r.r.iiiiuplionc  Cu..  Muiilrtal.  Canadian  Distril.ulors 


Always  use  Victor  l^chines  with  Victor  Records  and  Victor  Needles— 
///^  rombinalinn.    There  is  no  other  way  to  eet  the  unequaled  Victor  tone. 

\  Cor  Steel  Needles,  5  cents  per  100 

Victor  I'ibre  Needles,  50  cents  per  100  (can  be  repainted  and  used  eight  times 

New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  each  month 


N.  Y.  SUN. — Giorgio  Poiacco,  a  newly  engaged  con- 
ductor, directed  the  performance.  There  were  times 
when  he  allowed  his  orchestra  to  play  too  loudly,  but 
on  the  whole  he  gave  the  score  a  reading  which  had 
much  color  and  elasticity.  The  orchestra  played  very 
well  indeed. 


-*v- 


ANOTHER  GRAND   REVIVAL  AT  THE  TIVOLI. 


"The  Chimes  of   Normandy"  to   be   Presented   With   An 
Excellent  Cast  and  Artistically   Mounted. 


Lovers  of  geunine  comic  opera,  well  sung  and  staged, 
will  welcome  the  announcement  of  the  Tivoli's  Revival 
of  Planquette's  beautiful  opera,  "The  Chimes  of  Nor- 
mandy," next  Monday  evening.  The  cast  of  "The 
Chimes  of  Normandy"  is  unusually  good.  Rena  Vi- 
vienne  will  be  Germaine:  Myrtle  Dingwall,  Serpolette, 
the  Good-for-Nothing;  Henry  Santry,  the  Marquis  of 
Cornville;  .John  Phillips,  .lean  the  Fisherman;  Robert 
G.  Pitkin,  Gaspard,  the  miser;  Charles  Gallagher,  the 
Bailli.  The  music  of  the  opera  is  delightful  through- 
out, and  has  scarcely  a  dull  moment.  The  most  con- 
spicuous musical  numbers  are  Serpolette's  rondo,  "In 
My  Mysterious  History,"  and  a  delightful  fantasie, 
"Go,  Little  Sailor";  Henri's  grand  aria,  "I  Have  Thrice 
Made  the  Tour  of  the  World." 

The  famous  Chorus  with  the  Chimes,  a  most  graceful 
and  interesting  number;  Gaspard's  quaint  old  Norman 
song,  "We  Were  Full  Five  Hundred  Rogues";  Ger- 
maine's  "Legend  of  the  Bells";  Grenicheux's  Baccarolle, 
"On  Billow  Rocliing."  The  scene  is  laid  in  Normandy 
in  the  time  of  Louis  XV.  The  first  act  of  this  charming 
opera,  one  of  the  most  popular  of  its  class,  opens  in 
an  old  Norman  village  during  the  progress  of  a  fair. 
Henri,  the  Marquis  of  Villeroi,  who  has  been  an  exile 
since  childhood,  has  just  returned.  The  first  scene 
discloses  a  number  of  village  gossips  who  are  retailing 
scandals  about  Serpolette,  the  good-for-nothing,  who 
arrives  in  time  to  vindicate  herself.  Gaspard,  the 
miser,  has  arranged  to  give  his  niece  Germaine  in  mar- 
riage to  the  sheriff,  the  chief  dignitary.  Germaine,  how- 
ever, objects  to  the  proposition,  since,  if  she  marries 
at  all,  she  claims  she  must  marry  Jean  Grenicheux,  a 
young  fisherman,  in  gratitude  for  saving  her  life. 

The  second  act  is  occupied  with  the  exposure  of  the 
ghosts  in  the  castle  of  Villeroi.     The  Marquis  is  confl- 
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dent  that  there  is  nothing  supernatural  about  the  ap- 
parition. He  therefore  introduces  his  servants  into  the 
castle,  and  after  searching  discovers  that  the  ghost  of 
Villeroi  is  old  Gaspard,  the  miser.  In  the  last  act  the 
castle  is  restored  to  its  old  splendor  and  the  Marquis 
takes  possession  as  master.  He  gives  a  fete  and  the 
villagers  are  invited,  the  crazy  Gaspard  being  among 
them.  Serpolette  appears  as  a  grand  lady  with  .lean 
as  her  factotum,  some  papers  found  in  the  castle  indi- 
cating she  is  the  lost  heiress.  After  a  love  scene  be- 
tween Henri  and  Germaine,  however,  Gaspard,  who  has 
recovered  his  reason,  discloses  that  Germaine,  and  not 
Serpolette,  is  the  rightful  heiress  and  the  true  claimant 
to  the  title  of  marchioness. 


Miss  Catherine  Golcher,  a  very  successful  and  tal- 
ented vocal  student  of  Miss  Marie  Withrow,  was  the 
guest  of  honor  at  a  farewell  reception  given  by  Miss 
Withrow  prior  to  the  young  artist's  departure  for  Europe 
where  she  expects  to  remain  one  year.  A  large  number 
of  guests  came  in  response  to  Miss  Withrow's  invita- 
tion and  the  cozy  rooms  were  the  scene  of  animated  con- 
versation and  a  delightful  musical  program.  Among 
those  present  were:  Francis  Walker,  musical  editor  of 
the  Spokesman-Review  of  Spokane,  Mr.  Lamberson  of 
Spokane,  Otto  Fleissner,  John  Harraden  Pratt,  John  C. 
Manning,  Mrs.  A.  F.  Bridge,  Miss  Estelle  Carpenter, 
Mrs.  Buergermeister,  and  other  prominent  musicians. 
Miss  Golcher  possesses  a  beautiful  voice  and  sings  with 
excellent  taste  and  intelligence. 
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To  Be  the  Representative  House  in  Any  Line  is  a  Distinction 

Kohler  &  Chase  Supremacy 

We  point  with  pride  to  our  sixty-three  years  of  business  life.     Three   generations   of   musicians  and   piano  buyers   in   San 
Francisco  have  gladly  acknowledged   Kohler  &   Chase   supremacy. 

We  are  not  controlled  by  any  manufacturer,  nor  by  any  coTnbination  of  piano  builders. 

We  choose  our  pianos  with  the  knowledge  born  of  long  experience,  taking  the  best  of  all  that  is  manufactured,  discontinuing 
any  make  that  falls  below  the  highe&t  quality  of  its  grade,  and  adding  one  fully  abreast  of  the  times. 

Careful  buyers  may  be  at  all  times  sure  of  finding  the  best  pianos  and  player  pianos  in  our  ware-rooms  and  at  the  lowest 
prices  at  which  they  can  consistently  be  sold. 

Our  enormous  purchasing  power  enables  us  to  buy  at  much   lower   prices   than   manufacturers   could    possibly    quote   to 
smaller  dealers. 

Our  line  is  the  strongest  ever  shown  under  one  roof  and  comprises: 

PIANOS  PLAYER  PIANOS  f 

Knabe  Vose  Vose  Player  Piano  Knabe  Flexotone  Ampico 

Kohler  &  Chase  Shoninger  Shoninger  Player  Piano  Kohler  &  Chase  "Choraltone" 

Fischer  Andrew  Kohler  Andrew  Kohler  "Choraltone"      Fischer  Player  Piano 

Kranich  &  Bach  Kohler  &  Campbell  Palmer-Phillips  Player  Piano      Kranich  &  Bach  Player  Piano 

Any  piano  or  player  piano  may  be  purchased  upon  easy  terms.     Old  pianos  will  be  accepted,  at  a  fair  valuation,  as  part 
payment. 

You  may  rent  a  good  piano  of  us  for  four  dollars  monthlv,  and  receive  a  credit  for  one  year's  rent  if  you  huy. 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


ORPHEUM. 


HUGO    MANSFELDT   WEDS    MISS    HAZEL    HESS. 


.Milton  Pollock  will  head  the  Orpheum  bill  next  week 
and  will  present  George  Ade's  new  playlet,  "Speaking 
to  Father,"  which  is  said  to  contain  some  of  the  funniest 
lines  ever  written  and  to  convulse  the  audience  with 
laughter.  Mr.  Pollock,  who  has  long  been  recognized 
as  a  comedian  of  exceptional  ability  and  versatility,  has 
secured  the  services  of  several  very  clever  people  to 
support  him,  and  a  most  enjoyable  entertainment  is 
assured.  Will  Rogers,  knawn  to  the  stage  as  "The 
Oklahoma  Cowboy,"  will  give  an  exhibition  of  his  won- 
derlul  skill  with  the  lariat  He  is  also  a  genuine  and 
original  humorist  and  recently  divided  the  honors  with 
Blanche  Ring  in  the  production  of  "The  Wall  Street 
Girl."  Only  the  other  day  Mr.  Rogers  showed  that  his 
theatrical  life  had  not  interfered  with  his  cowboy  dex- 
terity, for.  in  a  roping  contest  in  Texas  in  which  all 
the  lariat  champions  were  engaged,  he  roped  and  tied 
a  steer  in  record-breaking  time. 

Walter  S.  "Rube"  Dickinson  will  introduce  his  own 
original  character  creation.  The  Ex-.Justice  of  the 
Peace,"  which  is  one  of  the  biggest  laughs  in  vaude- 
ville. A  famous  critic  said  of  him:  "Dickinson  will  be 
arrested  some  day  for  making  people  shatter  their 
ribs.  As  a  portrayer  of  the  rube  character  or  village 
politician  he  probably  is  without  a  peer."  Rameses, 
who  will  present  his  Egyptian  Temple  of  Magic,  has 
just  returned  from  a  tour  of  the  world,  during  which 
he  acquired  a  number  of  new  tricks.  A  student  of  the 
occult,  he  found  men  in  India  who  were  performing 
awe-inspiring  feats,  handed  down  during  years  from 
father  to  Son.  Rameses  has  been  in  Amerit'a  long 
enough  not  to  overlook  anything  good,  and  his  new 
marvels  contain  many  illusions  that  have  puzzled  the 
world  for  centuries.  A  clever  young  woman  who 
chooses  to  be  known  simply  as  Phlna  will,  with  the 
assistance  of  a  trio  of  clever  boys  and  girls,  sing,  dance, 
entertain  and  make  merry.  Next  week  will  be  the  last 
of  Divine  and  Williams,  Fred  Hamill  and  Charley  .\bbate 
and  the  Bell  Family  in  their  artistic  musical  offering. 


Distinguished      Piano      Pedagogue      and      Virtuoso 
Talented    Pianist   Were    Married    Last 
Tuesday    Evening. 


The  many  friends  and  admirers  of  Hugo  Mansfeldt 
will  no  doubt  be  surprised  to  hear  of  his  marriage  to 
Miss  Hazel  H.  Hess  of  San  Jose.  Those  who  are  inti- 
mately acquainted  with  the  famous  piino  pedagogue 
nnd  virtuoso  know  him  to  be  possessed  of  that  delight- 
ful temperament  which  considers  a  happy  and  cozy 
home  one  of  the  absolute  necessities  of  life.  Indeed, 
Mr.  Mansfeldt  could  not  follow  his  enviable  career  with 
that  energy  and  that  ejithusiasm  unless  he  was  able 
to  work  in  surroundings  that  were  congenial  to  him, 
and  that  cimtributed  to  his  comfort  and  to  his  personal 
hapiiness.  Heing  possessed  of  that  enviable  spirit  that 
perpetuates  a  certain  youthful  atmosphere  in  art  as 
well  as  physical  endurance,  it  has  always  been  one  of 
the  happiest  circumstances  affiliated  with  Mr.  Mans- 
feldt's  enviable  career  to  have  himself  surrounded  by 
youth,  beauty  and  charm.  v 

That  under  these  circumstances  he  should  have  found 
a  congenial  companion  whose  character  as  well  as  de- 
lightful personality  took  his  heart  captive  can  not  be 
wondered  at,  and  those  who  are  aware  of  the  many 
delightful  personal  advantages  of  Miss  Hazel  H.  Hess 
may  easily  understand  how  Hugo  Mansfeldt  surrendered 
to  the  spirit  of  genius  and  beauty.  On  the  other 
hand,  Miss  Hess,  who  owes  the  awakening  of  her  inborn 
musical  genius  to  her  distinguished  teacher,  and  who 
is  entirely  wrapt  ui)  in  nuisi(\  cnuld  not  help  admiring 
the  master  mind  that  has  brought  her  to  the  present 
stage  of  her  enviable  career,  and  from  admiration  to 
a  much  deeper  emotional  regard  is  but  a  short  step. 
And  so  two  highly  artistic  natures  have  found  each 
other,  and  will  henceforth  share  life's  responsibilities 
in  the  holy  bonds  of  matrimony.  The  wedding  ceremony 
took  place  on  Tuesday  evening,  August  fith,  at  Grace 
Pro  Cathedral,  Rev.  T.  Gresham  officiating,  after  which 
the  newly  wedded  couple  left  for  Southern  California 
on  their  wedding  tour. 


studied  for  weeks  in  order  to  secure  the  proper  settings 
for  the  various  scenes  to  be  enacted.  The  motion  pic- 
ture directors  were  instructed  that  the  true  spirit  of 
"Les  Miserables"  must  be  rei)roduced.  The  matter  of 
expense  was  not  considered.  It  may  seem  like  a  tre- 
mendous extravagant  statement  to  claim  that  $100,- 
000  was  spent  in  producing  this  photo-drama,  but  the 
magnitude  of  the  i  roject,  made  apparent  by  a  few  min- 
utes' view  of  the  film,  silences  contradiction. 

The  greatest  actors  in  Paris  were  secured  to  interpret 
"Les  Miserables."  Henry  Kraus,  the  famous  actor  of 
the  Theatre  Sarah  Bernhardt,  was  cast  for  the  central 
role  of  Jean  Valjean.  Fantine  was  put  in  the  hands  of 
Mile.  Ventur  from  the  Theatre  de  I'Odeon;  Cossette 
was  played  by  La  Petite  Fromet  from  the  Theatre  du 
Vaudeville:  Javert  by  M.  Ettevant,  from  the  Theatre  de 
la  Porte  St.  Martin:  and  Marius  by  M.  de  Gravonne, 
from  the  Theatre  du  Pare.  Then,  too,  the  never-forget- 
table characters.  Priest  Myriel,  Eponine,  Thenardier, 
Gabroche,  Fauchelvent,  are  made  into  living  beings 
through  the  art  of  other  famous  French  players.  "Les 
Miserables"  is  in  nine  reels  and  makes  for  an  entire 
evening's  entertainment.  There  will  be  special  orches- 
tral music.  .lohn  Mason  closes  his  engagement  to-night 
in  "As  a  Man  Thinks." 
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"THE    ROSE  OF  THE   RANCHO"  AT  ALCAZAR. 


w- 


LES   MISERABLES  AT  THE   CORT. 


Mission  life  in  early  California  is  graphically  depicted 
In  "The  Rose  of  the  Rancho,"  which  is  to  he  revived  in 
response  to  popular  request  next  .Monday  night  and 
throughout  the  week  at  the  Alcazar,  with  Bessie  Bar- 
riscale,  Forrest  Stanley,  Howard  Hickman  and  an  aug- 
mented support.  Constructed  by  David  Belasco  and 
Richard  Walton  Tully,  two  native  sons  of  this  state, 
the  play  treats  of  the  stirring  period  when  land-hungry 
Americans  wore  disposessing  the  Spaniards  who  had 
held  the  soil  for  centuries — when  Spanish  pride,  resent- 
ment, passion  and  inertia  were  pitted  against  business 
shrewdness  and  activity.  Among  the  places  shown  are 
the  garden  of  the  Mission  at  San  Juan  Batista— a  glori- 
ous stage  picture — and  the  patio  and  roof  of  a  ranch 
house  which  three  generations  of  women  defend  against 
"gringo"  invaders. 


The  photo-drama  in  its  ultimate  expression  will  be 
divulged  at  the  Cort  Theatre  for  an  engagement  of  but 
a  single  week,  beginning  with  the  matinee,  Sunday. 
Referring  to  "Les  Miserables,"  which  has  been  done 
into  film  form  and  has  created  a  genuine  sensation 
abroad:  This  will  be  its  first  presentation  in  America. 
The  pictures  are  said  to  have  established  a  distinct 
epoch  in  the  educational  work  of  the  "movies."  It  may 
be  readily  seen  that  an  adequate  and  sympathetic  in- 
terpretation of  Victor  Hugo's  wonderful  human  docu- 
ment through  this  medium  cannot  be  other  than  of 
tremendous  interest  and  value  apart  from  its  enter- 
taining qualities. 

The  producers  went  about  securing  their  film  in  the 
most    conscientious    manner.     The    city    of    Paris    was 
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Milton  Pollock  and  Company  In  OoorKO  Ade's  new 
comedy  playlet  "SpeakiiiK  to  Father:"  Will  RoKers. 
"The  Oklahoma  Cowboy;'  Walter  S.  "Hube"  Dickin- 
son. In  Ills  orlKlnal  character  creation  "The  Kx-Jus- 
llce  of  the  Peace:"  Rameses.  In  his  lORyptlan  Tem- 
ple of  MaKic:  Phlna  &  Company  In  a  classy  slnf^lnK 
and  dancliiK  act:  Divine  &  Williams:  Fred  Hamill 
and  Charley  Abbate:  Drpheum  Motion  Pictures 
showlnK  current  events.  I,ast  week  the  Bell  Fam- 
ily In   their  artistic  musical  ofTerliip. 

Evening  Price.-  ITc.  25c.  50c.  75c.     BoiSeal.  $1 .00 

Matinee  Krice.^(Eicert  Juni'aT    and  Holidayt.)  lOc.  25c  and  5Cc. 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


CHARLES  MALLORY  BUTTON 

PIANIST 


Announces  His  Return  from  Europe  in  October 
to  Berkeley,  Cal. 


MUSIC   TEACHERS'   ASSOCIATION    OF   CALIFORNIA 
THANKS   MUSICAL   REVIEW. 


Expresses    Appreciation    of    the    Services    Rendered    By 
This    Paper    During    the    Third    Annual    Conven- 
tion Which  Took   Place  in   San   Francisco 
July     Eighth     to     Eleventh. 

The  Pacific  Coast  Musical  Review  received  tlie  fol- 
lowing letter  which  it  is  greatly  pleased  to  give  pub- 
licity: 

2016  Pine  Street,  San  Francisco, 
Mr.  Alfred  Metzger,  August  4,  1913. 

Kditor  of  the  Musical  Review. 
Dear  Mr.  Metzger: 

The  State  Board  of  the  Music  Teachers'  Association 
have  requested  me  to  convey  their  thanks  to  you  and 
their  sincere  appreciation  of  the  most  generous  notices 
and  able  criticisms  and  kindly  and  encouraging  praise 
you  gave  during  the  recent  Music  Teachers'  Conven- 
tion. Not  only  the  Board,  but  all  the  individual  mem- 
bers of  the  Association,  value  the  support  you  gave  and 
spoke  of  it  often  during  and  since  the  meetings. 

Thanking  you  again  most  sincerely,  I  am. 

Yours  truly,  MARIE  WITHROW, 

Corresponding  Secretary. 
•     •     ». 

Editorial  Note. — The  Pacific  Coast  Musical  Review 
has  never  been  published  for  mercenary  purposes,  but 
it  is  human  in  one  respect,  namely,  that  any  work  it  is 
doing  in  behalf  of  music  at  large  is  worthy  of  some 
kind  of  recognition.  We  do  not  desire  this  recognition 
for  personal  aggrandizement  or  selfish  reasons,  but 
simply  as  an  evidence  that  what  we  are  trying  to  do  is 
really  bearing  good  results.  We  do  not  hesitate  to  say 
that  the  above  letter  has  delighted  us  greatly. 


MRS.  RICHARD  REES 

riir     \ctl«e    riillfuniia    Conrert    Soprano    \Vlio    \h    Looking 

Forward   to   a   Very    Bu»y    Season 

AN  APPRECIATION  FROM  LOS  ANGELES. 


KRUGER   CLUB. 


played  the  Nocturne,  15  flat  minor,  by  Chopin,  with  artis- 
tic taste.  Miss  Mildred  Sonnemann  made  a  deep  im- 
pression by  her  artistic  rendering  of  the  Kamenoi  Os- 
trow  of  Rubinstein.  Mr.  Kriiger  concluded  the  program 
by  playing  Theme  Varie  by  Paderewski  in  a  masterly 
manner. 


We  take  pleasure  in  publishing  the  following  charm- 
ing communication  from  a  really  efficient  artist: 

Los  Angeles,  July  28,  1913. 
Dear  Mr.  Metzger: 

It  is  certainly  most  encouraging  to  have  a  critic  of 
your  high  standing  speak  so  kindly  of  my  work  with 
the  Brahms  Quintette.  Please  let  me  thank  you  for  it, 
and  say  it  will  only  serve  to  make  me  work  more 
earnestly  than  ever  to  be  worthy  of  your  high  opinion. 
1  thank  you.  Sincerely, 

PEARL  BURCK-SELBY. 
(MRS.  L.  .1.  SELBY) 
«     *     • 

Editorial  Note. — We  hasten  to  add  that  we  do  not 
print  this  letter  in  order  to  emphasize  Mrs.  Selby's  kind 
words  regarding  our  standing  as  critic,  but  we  want  to 
express  our  pleasure  at  having  accomplished  exactly 
what  we  set  out  to  accomplish  when  speaking  of  Mrs. 
Selby's  work,  namely,  to  bear  witness  to  her  splendid 
work  and  thereby  encourage  her  to  continue  on  her 
present  course. 


KOHLER   &   CHASE    MUSIC    MATINEE. 


The  program  to  be  presented  at  this  week's  Music 
Matinee  to  be  given  under  the  direction  of  Kohler  & 
Chase  this  Saturday  afternoon,  August  9th,  will  be  out 
of  the  ordinary  by  reason  of  the  exclusive  character 
of  its  selections.  The  program  will  consist  of  operatic 
works  only,  and  of  these  the  majority  have  been  taken 
from  the  Italian  composers.  The  management  has  en- 
gaged for  this  occasion  Signora  Clementina  Marcelli, 
an  experienced  prima  donna  possessing  a  beautiful  dra- 
matic soprano  voice.  Mme.  Marcelli  has  sung  at  a 
number  of  leading  opera  houses  in  Europe,  and  since 
her  arrival  in  San  Francisco  she  has  been  greatly  in 
demand.  She  is  now  singing  at  one  of  the  city's  lead- 
ing cafes  and  is  making  an  excellent  impression  by 
reason  of  her  beautiful  voice.  She  will  render  works 
by  Mascagni,  Verdi  and  Massenet,  including  arias  from 
Cavalleria  Rusticana,  Otello  and  Herodiade. 

The  instrumental  portion  of  the  program  will  also  be 
operatic  and  will  contain  extracts  from  operas  by 
Ponchielli,  Puccini  and  Wagner.  These  operatic  selec- 
tions will  be  interpreted  on  the  Knabe  Player  Piano 
and  on  the  Pipe  Organ,  and  altogether  the  event  should 
prove  exceedingly  interesting  to  the  large  number  of 
listeners  in  attendance.  The  program  will  be  as  fol- 
lows: La  Gioconda — Danza  della  Ore — by  request 
(Ponchielli),  Knabe  Player  Piano;  Romanza  from  Ca- 
valleria Rusticana  (Mascagni),  Signora  Marcelli,  with 
Fischer  Player  Piano  accompaniment;  Madame  Butter- 
fly Selections  (Puccini),  Knabe  Player  Piano;  Ave 
Maria  from  Otello  (Verdi),  Aria  of  Salome  from  Herodi- 
ade (Massenet),  Signora  -Marcelli,  with  Fischer  Player 
Piano  accompaniment;  Elizabeth's  Prayer  from  Tann- 
hauser  (Wagner),  Sons  du  Soir  (Kriens),  Pipe  Organ. 


On  Monday  evening,  .Tuly  28th,  Georg  Kriiger  held 
his  first  meeting  of  the  Kriiger  Club  in  his  new  studio — 
which  is  large  and  spacious  and  well  adapted  to  giving 
informal  musicals  by  his  pupils.  A  large  gathering  of 
guests  listened  to  a  lecture  on  "The  New  Method  of 
Memorizing,"  by  Kriiger.  His  remarks  were  direct,  and 
to  the  point,  many  items  being  of  great  value  to  the 
students.  Among  others  was  his  theory  on  the  impor- 
tance of  taking  great  pains  by  memorizing.  The  infinite 
capacity  for  taking  pains,  which  is  the  quality  of  genius, 
is  demanded  from  every  scholar,  and  the  entire  concen- 
tration of  thought  which  makes  mental  growth  possible 
is  exacted.  Piano  solos  were  rendered  by  three  of  his 
I)upils.  Miss  Marie  Riesener  played  the  Waltz  by  Count 
Gichy  for  left  hand  with  brilliancy.    Miss  Mabel  Filmer 


MARCHED    BEHIND   CADENCES. 


Police  Captain  Gleeson  is  very  appreciative  of  the 
Municipal  Band  Music,  and  in  the  exuberance  of  his 
spirits  he  addressed  the  following  letter  to  John  Keogh, 
the  leader  of  the  Municipal  Band,  who  thought  enough 
of  it  to  give  it  publicity  in  the  Labor  Clarion.  We  take 
lleasure  in  publishing  the  letter  in  full  as  evidence  of 
the  dense  musical  atmosphere  that  permeates  our  police 
department.  It  is  hardly  necessary  to  add  that  by 
reprinting  this  letter  we  mean  no  offense  to  Captain 
Gieason: 

Mission  Station,  Police  District  No.  4. 
John  Keogh,  Esq.,  Leader  Municipal  Band, 

City  and  County  of  San  Francisco. 
Dear  Sir:  Permit  me,  on  behalf  of  myself  and  mem- 
bers of  Company  "D,"  San  Francisco  Police  Depart- 
ment, to  express  our  thanks  for  the  splendid  marching 
music  performed  by  yourself  and  members  of  your  or- 
ganization during  today's  parade.  The  cadence  and  the 
melodies  were  just  the  thing,  and  were  the  best  we 
have  marched  behind  in  many  years.  Offering  you  our 
kindest  congratulations  and  thanks,  I  am. 
Very  respectfully, 

HENRY  GLEESON, 
Captain  of  Police. 


-*%- 


FERRIS    HARTMAN'S    SUCCESS    AT    IDORA    PARK. 


Miss  Edith  Benjamin,  assists  Miss  Barbara  McKenzie 
in  a  program  at  the  studio  of  the  Berkeley  Piano  Club 
on  August  14th.  Miss  Benjamin  will  sing  two  groups 
of  songs:  Se  Florindo  (Scarlatti),  Se  tu  m'ami  (Per- 
golesi),  Der  Nussbaum  (Schumann),  The  Danza  (Chad- 
wick),  Requiem  (Homtr),  Hayfields  and  Butterflies  (Del 
Riego).  Mrs.  Blanchard  is  planning  many  students' 
recitals  this  season  in  her  new  studio.  Room  1004, 
Kohler  &  Chase  Building.  These  recitals  will  aim  to 
be  illustrative  of  a  period  in  music  or  of  a  composer 
and  will  be  accompanied  by  short  explanatory  talks. 
*  •  • 
H.  B.  Pasmore  has  returned  from  Santa  Barbara 
after  a  successful  summer  of  teaching  and  recreation 
and  will  resume  teaching  both  privately  and  in  the  Pas- 
more  Conservatory.  The  Pasmore  Trio  gave  two  very 
successful  concerts  in  Santa  Barbara  during  July,  and 
expect  to  appear  presently  in  concert  in  San  Francisco 
in  one  of  the  faculty  recitals  of  the  Conservatory.  We 
are  in  receipt  of  a  very  neatly  compiled  prospectus  of 
the  Pasmore  Conservatory  of  Music  of  which  we  shall 
speak  at  length  next  week. 


The  bill  at  Idora  Park  last  week  was  The  Mayor  of 
Tokio,  a  very  entertaining  and  at  times  quite  pretty 
musical  conceit.  The  piece  is  staged  very  picturesquely 
and  the  cast  has  been  selected  with  much  care.  Ferris 
Hartman  in  the  role  of  Marcus  Orlando  Kidder,  im- 
presario, succeeds  in  arousing  the  large  audiences  to 
continued  outbursts  of  merriment,  and,  as  usual,  he 
introduces  some  topical  verses  that  extend  the  per- 
formance to  more  than  its  alotted  space  of  time.  Mr. 
Hartman  possesses  the  knack  of  entertaining  big  gather- 
ings to  a  nicety  and  the  attendance  at  Idora  Park  is 
ample  proof  for  this  contention. 

Mindel  Kingston's  beautiful  soprano  voice  is  in  evi- 
dence during  several  decidedly  pretty  solos.  Grace  Du 
Val  looks  decidedly  pretty  and  vivacious  as  Chub  and 
acts  and  sings  the  role  with  adequate  ease.  Alice  Mc- 
Comb  is  very  humorous  as  the  wardrobe  woman  and 
Fay  Poston  is  a  decidedly  charming  and  dashing  sou- 
brette.  J.  Bundy,  Fred.  Snook,  George  Ebner,  Robert 
Fitzimmons,  Lawrence  Bowes  and  Harry  Pollard  com- 
bine to  make  the  production  a  success.  May  Living- 
ston, a  new  addition  to  the  company,  exhibited  a  very 
pleasing  voice  and  presented  a  very  neat  appearance. 
The  chorus,  as  usual,  sang  delightfully  and  danced 
with  limpidity. 

w 


SHORT  ITEMS  OF  INTEREST. 


Mrs.  M.  E.  Blanchard,  after  a  two  months'  vacation, 
spent  in  the  Sierras,  has  resumed  her  classes  in  voice 
culture  and  singing.  With  her  work  at  Mills  College, 
where  the  new  opportunities  for  music  students  will 
doubtless  attract  many  applicants,  and  her  lessons  in 
this  city,  Mrs.  Blanchard  is  prepared  for  a  full  quota 
of  working  hours  for  the  season. 

•  «  V 

Miss  Alice  Coleman,  a  student  of  Mills  College  and 
now  assistant  to  Mrs.  Blanchard  in  the  vocal  depart- 
ment there,  has  charge  of  the  music  at  the  Y.  W.  C.  A. 
Convention  at  Pacific  Grove  this  month.    Another  pupil, 
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"Lazycroft,"  Brookdalc,  Santa  Cruz  County,  July  19,  1913. 
THE  WILEY  B.  ALLEN  COMPANY. 

Dear  Sirs: —  i-        ■  i 

In  Tune  1911,  it  was  necessary  to  replace  the  grand  piano  then  in  my  studiorwith 
a  new  instrument.  The  decision  had  about  fallen  on  a  piano  of  a  famous  make,  when 
Mr  Henry  Mason,  of  Boston,  drew  my  attention  to  the  Mason  &  Mamhn,  an  in- 
strument at  that  time  not  very  well  known  to  me.  When  I  heard  one  of  the  grands 
in  your  warerooms,  it  was  as  if  a  long-cherished  ideal  of  a  pianist  s  piano  had  at 
that  moment  been   fumiled.     No  piano  had  ever  quite  done  that  before. 

The   instrument   immediately   purchased  has  grown  in  nobility  of  tone,  in  brilliance 
and   in   power,   and   has   preserved   those   subtle  qualities  more  diHicult  to  name,  bu 
which   endear  a   piano   to  its   owner.     Constant   use   has   served   only   to  enhance   all 

its  splendid  attributes. 

Sincerely  yours, 

ELIZABETH   WESTGATE. 
(Of  1117  Paru  Street,  Alameda.) 
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Mrs.  Richard  Rees,  the  well  known  concert  soprano 
and  vocal  teacher,  is  spending  her  vacation  near  Healds- 
burg  on  the  Russian  River.  She  expects  to  remain  a 
week,  this  being  all  the  time  she  can  devote  to  recrea- 
tion as  she  has  a  very  busy  season  ahead  of  her.  Her 
vocal  class  is  now  very  large  and  her  recent  engage- 
ments included:  Soloist  at  the  Fourteenth  of  .July  cele- 
bration of  the  French  Colony  at  Shellmound  Park,  July 
I3th  Golden  Gate  Commandery  Hall  on  the  afternoon 
of  July  14th,  and  at  Scottish  Rite  Auditorium  on  the 
evening  of  July  Uth.  On  July  20th  she  sang  for  the 
Y  M.  C.  A.,  and  on  July  26th  she  was  the  soloist  at  one 
of  the  summer  Music  Matinees  at  Kohler  &  Chase  Hall. 
She  has  in  preparation  a  pupil  recital  to  be  given  during 
the  early  part  of  the  season. 

*  *     * 

Louis  H  Eaton,  the  well  known  organist  and  vocal 
teacher  has  returned  from  his  vacation  on  the  Truckee 
river  near  Boca.  He  spent  a  month  away  from  the 
cares  of  studio  work,  and  being  very  fond  of  fishing,  he 
has  many  interesting  stories  to  tell,  all  of  which  he 
supports  with  documentary  evidence,  namely.  Photo- 
graphic reproductions.  Mr.  Eaton  knows  what  effect 
usually  fish  stories  have,  and  so  he  has  prepared  him- 
self accordingly.    He  resumed  his  classes  last  Monday, 

August  4th. 

•  «     • 

George  McManus,  the  brilliant  young  pianist  and 
teacher  has  returned  from  San  Juan  Islands  where  he 
spent  his  vacation  during  July.  He  returned  with  re- 
newed vigor  and  energy  and  has  opened  a  new  studio 
at  his  home,  2723  Sacramento  Street.  Mr.  McManus 
is  preparing  a  program  for  a  recital  to  be  given  some 
time  in  October,  and  those  who  have  already  had  the 
pleasure  to  listen  to  Mr.  McManus'  exquisite  pianistic 
art  will  look  forward  to  this  event  with  more  than  ordi- 
nary interest. 

Hother  Wismer,  the  prominent  violinist  and  teacher, 
returned  from  a  three  weeks'  vacation  at  Castella,  in 
Shasta  County.  He  also  remained  one  week  at  the 
Aptos  country  home  of  W.  T.  Sesnon  as  a  guest  Mr 
Wismer  reports  having  had  a  splendid  time  and  having 
thoroughly  enjoyed  the  opportunity  to  escape  the  dith- 
cult  tasks  of  concert  and  studio  work.  He  wil  give  a 
recital  during  the  season  during  which  he  will  intro- 
duce several   new   works.      He   will   resume   his   classes 

next  Monday,  August  llth. 

•     •     • 

G  Jollain  has  resigned  his  position  as  violin  instructor 
at  the  California  Conservatory  of  Music  and  will  hence- 
forth teach  privately  at  his  studio,  :V^  .^'"^[.^^"^fe 
He  is  preparing  a  program  for  a  pupils    recital  to  take 

place  some  time  in  October. 

*  »     •     » 

Herman  Martonne,  the  successful  violinist  and  teach- 
er coTcertmaster  of  the  People's  Philharmonic  Orches- 
irk  7eft  for  Bohemian  Grove  yesterday  to  act  as  con- 
cer'tniaster  of  the  Jinks  Orchestra.  Mr.  Martonne  will 
aLo  Play  several  solos  during  the  concert  preceding 
S  Midsummer  Jinks.  Upon  his  return  he  will  resume 
teaching  in  his  new  studio  at  the  St.  Dominies  Apart- 
ments on  Bush  Street. 


'THE  MOST  IMPORTANT  FEATURE  OF  MY  WORK." 


Symposium    Read    by    Miss    Marie   Withrow    Before   the 

Third     Annual     Convention    of    the     California 

Music  Teachers'   Association. 


The  Pacific  Coast  Musical  Review  gladly  publishes 
the  following  interesting  symposium  rendered  by  Miss 
Marie  Withrow  before  the  third  annual  convention  of 
the  California  Music  Teachers'  Association.  This  ex- 
tract is  taken  from  a  work  which  Miss  Withrow  is  now 
preparing  for  publication  and  which  is  being  copy- 
righted: 

There  are  three  related  mental  forces  that  are  not 
sufficiently  in  evidence  in  our  schools  of  singing.  We 
teach  breathing  (by  various  "methods")— we  teach 
"voice-placing"  (by  various  "methods") — we  all  take  up 
the  points  of  "front"  singing— of  resonance — diction- 
style— interpretation — etc.,  etc.,  and  no  pupil  leaves  a 
studio  without  having  had  work  mapped  out  for  him 
under  these  various  heads,  and  takes  with  him  a  more 
or  less  clear  idea  of  what  he  is  to  practice.  Our  books, 
magazines  and  stray  paragraphs  in  "Musical  Notes"  all 
speak  of  the  "necessity  for  Physical— Mental— and  Vo- 
cal Fitness," — and  then  proceed  to  elaborate  the  idea 
of  Vocal  Fitness  only.  Why  omit  any  reference  to,  or 
any  information  concerning  the  other  two  points?  Why 
mention  them  at  all?  It  seems  to  me  the  time  has  come 
when  some  one  should  rise  up  and  answer  the  last 
question,  assuring  the  departments  of  musical  peda- 
gogy that  the  teaching  of  three-fourths  of  our  actual 
work  is  being  ignored.  Having  but  ten  minutes  at  my 
disposal,  I  can  scarcely  hope  to  do  any  more  than  touch 
lightly  on  two  or  three  of  the  chief  points  of  my  sub- 
ject and  having  a  subconscious  sense  that  those  who 
are 'to  follow  me  (and  the  hour  already  late)  wish  I 
would  not  talk  at  all!— I  will  be  as  brief  as  possible. 

First  let  us  take  a  few  points  in  regard  to  the  Physi- 
cal A  caged  body  emits  a  caged  voice.  Wrong  ges- 
ture is  always  accompanied  by  wrong  tones.  Freedom 
of  the  body  and  the  freedom  of  the  gesture  gives  free- 
dom of  the  voice.  Physical  freedom  requires  menta 
dare'  Without  mental  and  physical  dare,  one  will 
never  be  anything  but  mediocre  in  any  profession  or 
walk  in  life!  Dare  to  make  gestures— nothing  artificial, 
nothing  unnatural,  nothing  ••pretty,"-but  vigorous 
"straight  from  the  shoulder"  movements,  expressive  of 
a  definite  and  vivid  idea.  When  teaching  this,  we  are 
not  teaching  "acting"  (that  is,  acting  for  the  stage), 
but  ACTION  for  tone  production,  vocal  or  instrumental. 
Gestures  express  Thoughts— not  simply  words,  there- 
fore the  continuance  of  a  gesture— whether  it  is  of 
the  hands,  head,  legs,  or  arms,  or  whole  body,  must 
have  its  proper  length  of  time,  and  this  endurance  is 
Mental  Dare. 

Another  point  is,— large  eccentric  gestures  assist  the 
mind  to  overcome  the  fear  of  Space.  All  pupils  have 
this  fear,  to  a  greater  or  less  extent,  and  the  training 
should  be  such  that  the  pupil  realizes  that  he  has  a 
right  to  Space  which  naturally  belongs  to  him.  In  this 
Space  he  may   use   his  greatest  extension  of  arms  or 


legs  or  body  in  any  position.  He  must  be  urged  to 
make  use  of  the  area  which  is  his  by  right,  and  traverse 
it  in  any  direction  with  perfect  freedom.  When  he 
learns  this  by  actual  movement,  he  becomes  less  afraid 
to  move,  and  the  voice — -which  is  dependent  on  the 
free-will  of  the  large  and  small  muscles  of  the  body,  un- 
embarrassed and  unharrassed  by  subconscious  limita- 
tions,— takes  on  a  new  and  splendid  freedom.  When 
one  is  afraid  of  space — i.  e.,  an  auditorium  and  the  rela- 
tions to  his*  person, — the  length  and  height  of  the  plat- 
form, etc.,  and  moves  as  if  afraid  of  projecting  his 
arms  out  into  the  area  about  him,  and  is  filled  with 
an  impression  that  he  is  personally  in  an  awkward  po- 
sition to  all  things  outside  his  reach,  it  is  always  ac- 
companied by  an  indrawing  of  the  larger  muscles.  Free 
communication  between  the  mind  and  the  muscles  by 
way  of  the  nerves  is  hampered,  if  not  cut  off;  so,  with 
the  body  shrinking  and  growing  rigid,  how  can  the 
voice  be  liberated?  What  shall  be  done?  May  I  sug- 
gest some  exercises? 

Stamp;— learn  Russian  dances  or  peasant  dances;  — 
lie  down  on  the  floor  suddenly  and  rise  immediately;  — 
swing  your  arms  over  your  head — and  a  hundred  other 
physical  exercises,  performed  brutally.  Learn  the  Sep- 
aration of  Energy!  Learn  to  use  one  side  of  the  body 
with  strong  tension  and  at  the  same  instant  release 
the  other  side.  Then  tense  the  two  arms  and  release 
the  rest  of  the  body;  tense  the  two  legs  and  one  arm 
and  release  the  rest  of  the  body;  then  create  strong 
tension  of  the  chest  and  abdominal  muscles,  with  per- 
fect release  of  the  neck,  jaw,  tongue  and  facial  muscles 
The  last  is,  for  the  singer,  tremendously  important 
Naturally,  one  cannot  perform,  voluntarily,  any  move 
ments  with  the  body  without  activity  of  the  mind 
These  exercises  of  dramatic  dancing,  etc.,  not  only 
give  freedom  of  motion  of  the  body  and  nerve-release, 
but  they  strongly  affect  a  very  important  point,— that 
of  keen  consciousness  of  rhythm. 

Prof.  Dalcroze  of  Berlin  has  been  at  work  at  this 
idea  and  evolved  a  very  beautiful  philosophy  for  both 
the  physiological  and  esthetic  side— but  he  has  not  yet 
made  it  applicable  to  singers  in  regard  to  singing. 
Every  vocal  teacher,  however,  should  know  what  every 
great  pedagogue  is  doing.  Great,  free  and  beautiful 
movements— with  sharply  marked  impelling  physical 
rhythm,  are  an  enormous  advantage  to  the  singer  who 
desires  a  great— a  "glorious"  voice.  This  is  a  long 
story  and  I  must  go  on  to  another  point.  For  the  mind 
to  overcome  the  fear  of  Space,  and  to  overcome  a 
sluggish  or  timid  body,  is  a  great  feat,  but  we  have 
another  mental  obstacle  which  is  a  giant.  This  point 
is  aural  fear!  The  ear  is  as  timid  as  the  frightened 
body  and  only  in  rare  cases  consents  to  hear  its  own 
voice  create  "an  awful  row."  It  strongly  resents  crude 
tones-  it  does  not  wish  the  foot  to  stamp  on  the  floor 
and  make  a  sudden  noise:  it  does  not  wish  the  hand 
to  strike  a  resounding  sharp  blow  on  an  empty  box; 
it  is  trained— or,  rather,  the  mind  has  trained  It,— to 
believe  that  not  to  make  a  noise,  is  being  refined 
and  "good." 

(To  be  Concluded  in  Next  Issue.     Out  August  Hi.i 
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Audrey  Beer  Pleased  With  Her 
Baldwin  Grand 

1203.12th  Street 

Oakland,  Cal.,  April  16,  1913 

THE  BALDWIN  CO. 

San  Francisco 
Gentlemen: 

It  is  with  sincere  pleasure  that  1  bear  testimony  to  the  exceptional  merit  of 
the  Baldwin  Piano. 

The  instrument  purchased  at  your  warerooms,  has  exceeded  all  my  most 
sanguine  expectations,  its  pure  rich  tones,  combined  with  the  perfect  mechanical 
action,  are  a  constant  source  of  pleasure  to  any  pianist  who  uses  these  instru- 
ments, either  for  private  or  public  performance.  Wishing  your  firm  the  success 
it  so  richly  deserves,  believe  me.  Faithfully  yours, 


kJZjSA^^^^ 


JUDREY  (BEER 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.   II  HP  Hlfllllinin  Ulllllindllll    San  Francisco 


file  Mhm  ^mp% 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


NOTICE  TO  ADVERTISERS. 


During  the  summer  months,  as  a  result 
of  the  vacations,  many  advertisers  are 
Inclined  to  keep  their  accounts  running 
until  the  beginning  of  the  season.  The 
Pacific  Coast  Musical  Review,  as  a  rule, 
has  been  very  fortunate  in  this  respect, 
as  we  only  accept  the  advertisements  of 
those  members  of  the  profession  whose 
financial     integrity     is     beyond     question. 

On  account  of  the  usual  influx  of  new 
advertisements  at  the  beginning  of  the 
season,  and  a  disinclination  on  our  part 
to  increase  the  size  of  the  paper  at  this 
time,  we  are  compelled  to  announce  that 
any  advertisement  unpaid  during  more 
than  two  months  will  be  discontinued  in 
the  first  issue  of  September.  The  season 
will  be  exceptionally  lively  and  appar- 
ently unusually  prosperous,  and  from 
present  correspondence  it  would  seem 
that  the  new  advertisements  will  be  even 
more  numerous  than  last  year.  There- 
fore it  becomes  necessary  to  again  en- 
force the  rules  which  we  were  willing  to 
relax  a  little  during  the  summer  months. 


William  H.  Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  conaeunuii  of  prenii  opinion  of  both 
conllnenta,  upenklnK  eloquently  of  Dr. 
Watnon'ii  work,  Im  that  he  In  a  mnitter  of 
art  and  literature.  lIlKlily  Instructive, 
lllumluatlnj;;  anil  very  vvondroun  bookn. 
Kueh  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan   Avenue,  Chicago,  U.  S.  A. 

Mrs.  ^Villiam  SteinbacH 

VOICE  CULTURE 


STUDIO 

902  Kohler  &  Chase  DIUk.        San  Frjinclace 

I'lione:   Kearny  5454. 

Ho-ward  E.  Pratt  tenor 

VtnrE   TEACHKR 
Choir    DIr.    St.    John'*    Preii.    Church,    Dark. 
SnloUt    Temple    Deth.    lurael,    S.    F.      Orato- 
rloo.  Concertn.      330  22d  St.,  Oakland.      Tel. 
l.akealde  71«.       

'I'HK  i»\sM<)i»K  c«)\sr;nv\TORV 

II.  II.  IMlMniorc,  lllr.'clor.  M7(l  «  ii-hlnt- 
tnn  St.  IMiiiiir:  Frnnkllii  s.'lli.  I'upIlN  of 
all  ajtcM  rcrelveil  In  nil  Hr«nchei«.  For 
terniN  Hil<lri-i<H  Scc-retnrj  llerkeley  ilranch, 
•£7V1  CollcKC  Ave.  Phone  llerkeley  477:1. 
MrM.  Illauche  Aiihley,  MannKer. 


Paitil  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  Califontia 


Fridays 
legre,    S.")]; 


nt    the    ArrlllBKa    Musical    Col- 
Jackson    Street,    Snn    Francisco 


.RA^^DUARTET 


Zilpha  R.  Jenkins.  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Reddeld.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phone  Merritt  3244 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 

Tourine  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IIL 


LORELEI  TRIO 

COIVCEUTS,  IIECIT.ALS,  RECEPTIONS. 
Flora  Ilotvell  liruuer.  First  Soprano; 
I.oulse  De  Salle  Kath,  Second  Soprano; 
I>earl  IIoH.HUck  Whltconib,  Contralto;  Miss 
Frauces  Uuckland,  Pianlste.  For  Terms 
and  Dates  .\ddress:  Mrs.  \Vhltcomb,  llWi 
Jacksou  St.,  S.  F.      Tel.  Franklin  1346. 

NAVARRO  TEvou 

Church  uud  Coucert.  Teacher  of  SIub- 
liiK.  Ky  Appointment  Only.  11(14  Ilalsht 
Street.       I'lione:    Pnrk    :i!ISH. 

Robert  D.  McLure,  bakito.ne 

TEACHER    OF    SINGING 
Residence    Studio:  2500    Woolsey    Street, 
llerkeley.      Telephone    Herkeley    422S. 

Herman  Martonne 

violinist 

Solo,     Ensemble    and     Chamber     Music 

Studio:  (ISO  liuNh  Street,  Snn   Francl.sco 

Telephone:     Franklin    :<!I.S7 

Mrs.  Waldeck  Biers 

LVHIC  SOPRANO 
Concert   EuKavrements.      Studio:  15S«   l,e- 
Roy   .We.,   llerkeley.      Tel.   llerkeley  411.-. 


The  Witzel    Trio    Geo.  Stewart  McManus  p.an.st 


NOW    BOOKING    FOR    SEASON     1013-1014 
MRS.  J.  F.  WITZKI.,  Piano; 
MII.TON    G.   WITKEL,   Violin; 
RICH.\RD  P.  A.  CALLIES,  'Cello. 


Address:     I., 
lilnnchard  Hall   IlldK. 


Behymer, 

Los  AnKeles,  Cal. 


Jessie  Dean  Moore 

TEACIIF.R     OF    SINGING 
llerkeley    Studio:   2101    Shattuck    Avenue. 
Tel.  Berkeley  2077.      Sun  Francisco,  Thurs- 
dnys.  .170  Sutter  Street.     Tel.   Doniclas  .tao:!. 

Miss  Clara  Freuler  soprano 

TF.ACHRR     OF     SINGING 

Avnilnble  for  Concerts  and  Recllnls.  21M0 
KuH»cll     St..     llerkeley.      Phone:     Berk.    H7.'. 

BESSIE    FULLER,  Piano 

I'upll    of    IIuKO    Mnnsfeldt 

Studio:         Crescent     Hotel,     California     and 

Franklin  Streets,  Snn  Francisco,  Cal. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     I'nitnrlan     Church, 

Temple  Beth  Israel 

Vocal   Instruction,  Concert  Work 

Phone  West  4snO 2505  Clay  St. 

Miss  Caroline  H.  Little 

TEAt-HF.H    »>F   SINGING 
«tudlos:      S.  F.,  :i7n  Sutter  St.,  \\ra.  A   Sat. 
Oakland,    .1021      BrosdiTar,    Tues. 
and    FrI.      I'hone    IMertmoiit    I.lltO. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1240  Jones  St. 
Phone  Franklin  0400.  Oakland.  047  Mari- 
posa Ave.      Phone  Piedmont  2017. 


Assistant  Teacher  to  Josef  Lhevlnne. 
Studio:    3200    CIny    St.      Phone:    AVeat    4580. 

ViriLBUR    McCOLL 

I'lANO — ACCOMPANIST — COACH 
Studios:    S.  F.,  370  Sutter  St.    (Wednesday) 
Oakland:    10    Monte     Ave.      Piedmont    1774. 

AsHley^  Pettis  pianist 

studios:  San  Francisco,  SIS  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1931  Home 
Street,  Phone.  Berkeley  40S1. 

Aug.  Nurnberger.  Stjss 

VIOMN     BOW     MANIJF.ACTURER 
Very   Finest    Material   and   >V'orkmanBhlp 
Guaranteed.      At    all    Leading   Music    Stores 
or    Direct    From    the    Manufacturer. 

NOVATO.  M.VRIN  COUNTY,  CAL,. 

Thomas  Vincent  Cator,  Jr. 

PIANO-IIARMONT 
PIT  PI  I.   OF   I.ESCHRTITZKY 
Oakland     (Sat.)     Mrs.     Walllser's     Studio. 
3147  TeleKraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST   AND  ACCOMP.*NIST 
COACHING    AND    ENSEMBLE    ^VORK 
Studio:  Berkeley,  251Sy2  Etna  St.,  Phone: 
Berk.  .'.:»05.      S.  F..  ^Ved.  Aft..  3209  Clay  St. 

Elizabeth  Simpson 

PIANIST — TEACHER 

Swayne-Leachetltiky     System 

2327  Cedar  St.,   Berkeley 

Maple  Hall,   Oakland 


Actiille  L.  Artigues 

Graduate  Sehola  Cantoruni,  Paris.  Or- 
tcau,  Plauo,  Harmony,  Counter  Polut. 
Studio:  Arlllagra  Musical  ColleKe.  Res.: 
i:{.S-Sth   Ave  S.  F.,  Phone:  Pac.  Ji740. 

Tessie  Newman,  pianisi 

Private    and    I'uhllc    En|trai;ements 

TEACHP:R     OF     PIANO 

Studio:  417  Central  Ave.     Tel.  Fillmore  3848 


Musical    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
5780  Vincente  St. Oakland,  Cal. 

LOUIS  FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Ptione:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

MISS    HAZEL    H.    HESS 

The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 
817  Grove  Street  Tel.  Park  5175 

MRS.    M.  TROMBONI 
1006  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

8.53  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRINGT0N-LEWY8 

1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 


OTTO     RAUHUT 

359  First  Avenue  Phone  West  3561 

MOTHER  WISMER 
2945  Fillmore  Street        Phone  West  438 

HARRY  SAMUELS 
.'!663  Clay  Street  Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  6801 
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"CHIMES   OF    NORMANDY"    REVIVAL   AT    TIVOLI 


Planquette's  Exceedingly  Charming  and  Melodic  Musical 

Gem     Receives    Splendid     Interpretation    at    the 

Hands  of  an  Exceedingly  Clever  Company. 


By  ALFRED    METZGER 

The  Tivoli  Opera  House  management  can  again  be 
proud  of  a  production  that  must  contribute  to  the  musi- 
cal refinement  of  any  community.  The  Chimes  of  Nor- 
mandy, one  of  the  prettiest  and  most  musical  of  the 
comic  opera  classics,  was  revived  last  Monday  even- 
ing, and  was  received  with  such  enthusiasm  and  with 
such  increase  of  attendance  that,  instead  of  the  origi- 
nal one  week's  run,  it  has  been  decided  to  retain  it  for 
two  weeks  on  the  boards.  This  was  an  excellent  de- 
,  cision,  for  productions  like  the  one  now  in  progress  at 
1  the  Tivoli  Opera  House  contribute  remarkably  to  a 
finer  musical  taste  in  any  community.  Before  review- 
ing the  performance  itself  we  desire  to  call  attention 
to  the  fact  that  the  Tivoli  Opera  House  management 
has  engaged  a  new  stage  director  in  Charles  H.  Jones, 
one  of  the  best  known  and  most  successful  members 
of  his  craft  in  the  United  States.  Mr.  Jones  has  been 
associated  with  several  of  the  lead- 
ing operatic  enterprises  in  this 
country,  and  San  Francisco  has 
every  reason  to  feel  grateful  to  him 
for  his  fine  work  with  several  of  our 
most  successful  stock  company 
enterprises.  The  stage  director  is 
a  very  important  factor  in  a  theatre 
like  the  Tivoli  Opera  House,  where 
productions  are  changed  every 
week,  land  where  thoroughness  and 
despatch  must  be  joined  to  bring 
forth  a  complete  and  enjoyable  per- 
formance on  the  first  night.  We 
believe  Mr.  Leahy  has  made  no  mis 
take  in  securing  Mr.  Jones,  and 
we  will  watch  his  efforts  with  great 
interest. 

The  first  performance  of  the 
Chimes  of  Normandy,  which  took 
place  last  Monday  evening,  intro- 
duced Myrtle  Dingwall  as  the  sou- 
brette.  Hitherto  Miss  Dingwall  oc- 
cupied only  minor  roles  at  the 
Tivoli,  and  the  management,  noting 
her  adaptability,  decided  to  risk  her 
in  a  more  important  task.  Who- 
ever was  responsible  for  giving 
Miss  Dingwall  this  chance  to  make 
good  made  no  mistake,  for  she 
jumped  immediately  into  public 
favor  and  had  the  satisfaction  to 
inspire  her  audiences  to  reward  her 
with  several  enthusiastic  encores. 
Miss  Dingwall  possesses  all  the 
personal  attractions  for  an  ideal 
soubrette.  She  is  petite  and  at- 
tractive looking  on  the  stage, 
dances  very  gracefully  and  moves 
about  with  alacrity  and  ease.     She 

possesses   a  very   flexible  and   vel-  An   ideui   vot-ni 

vety    soprano    voice    of    fine   range 
and     particularly     sonorous    depth 
and  limpid  height,  and  whatever  it      " 
may  lack  in  volume  is  made  up  amply  in  quality.     She 
gave   a  decidedly   pleasing   and   satisfactory   interpreta- 
tion of  Serpolette. 

Rena  Vivienne  in  the  role  of  Germaine  again  had  an 
opportunity  to  reveal  her  many  artistic  qualities.  She 
has  improved  wonderfully  in  her  vocal  execution.  When 
she  first  appeared  at  the  Tivoli  Miss  Vivienne  had  a 
little  trouble  with  her  high  tones.  They  invariably 
were  too  open  and  sounded  forced,  which  also  was  re- 
sponsible for  frequent  deviations  from  the  pitch — some- 
times flat  and  sometimes  sharp.  Now,  this  clever  artist 
has  discovered  the  art  of  covering  tones  that  are  likely 
to  become  faulty,  and  with  this  covering  of  the  notes 
Miss  Vivienne  has  practically  eliminated  her  off-pitoh 
singing  and  her  high  tones  sound  exceedingly  pleasing. 
Otherwise  Miss  Vivienne  always  possessed  an  excel- 
lent soprano  voice  of  splendid  timbre  and  range  and 
of  a  certain  warmth  of  interpretation  that  assisted  won- 
derfully in  making  her  work  very  valuable  from  a  se- 
rious artistic  standpoint.  Another  splendid  feature  of 
Miss  Vivienne's  accomplishments  is  her  clear  and  con- 
cise enunciation.  Indeed,  her  diction  is  worthy  of  emu- 
lation by  any  vocal  student  who  attends  the  Tivoli 
performances  regularly.  As  an  actress,  too.  Miss  Vivi- 
enne has  done  some  splendid  work,  and  her  impersona- 
tion of  Germaine  must  be  counted  among  the  best 
things  she  has  done  since  her  engagement  at  the  Tivoli. 
The  most  remarkable  thing  about  Miss  Vivienne  is  her 
absolute  certainty  of  the  role  she  may  rei)resent,  even 
at  a  first  presentation,  and  the  versatility  of  her  imper- 
sonations. She  is  one  of  the  most  dependable  and  most 
capable  comic  opera  prima  donnas  we  have  seen  in 
recent  years. 

Henry  Santrey  in  the  role  of  the  Marquis  gave  evi- 
dence of  pronounced  musical   thoroughness.     He   sang 


his  aria,  "With  Joy  My  Heart  Often  Bounded,"  with 
an  emotional  sentiment  and  a  beauty  of  voice  that  jus- 
tified the  enthusiastic  outbursts  of  applause  that  greeted 
the  conclusion  of  this  gem.  Mr.  Santrey  possesses  an 
exceptionally  mellow  and  flexible  voice  which  he  uses 
with  consummate  artistry.  If  he  could  put  some  of 
the  ginger  of  his  vocal  efforts  into  his  histrionic  work, 
he  would  become  one  of  the  most  ideal  exponents  of 
comic  opera  baritone  roles.  John  E.  Phillips  as  Greni- 
cheux  has  ample  opiwrtunity  to  display  his  ringing 
tenor  voice.  He  sings  frequently  with  fine  grace  and 
in  a  decidedly  romantic  style.  The  role  he  has  in  The 
Chimes  of  Normandy,  while  not  exactly  within  the  scope 
of  his  temperament,  gives  him  occasional  chances  for 
the  display  of  his  fine  lyric  abilities.  This  is  especially 
true  of  the  "That  Night  I'll  Ne'er  Forget,"  which  was 
sung  with  that  lilt  and  vivacity  so  characteristic  of  it. 

In  the  role  of  Gaspard,  Robert  Pitkin  has  so  far  done 
the  most  excellent  work  since  his  first  appearance  at 
the  Tivoli.  He  has  grasped  the  intensity  of  the  char- 
acter and  delineates  it  faithfully  throughout  the  action 
of  the  story.  He  is  exceptionally  intense  in  the  famous 
bell  scene.  Indeed,  his  entire  deportment  during  the 
ghost  scene  is  worthy  of  the  highest  praise.  We  are 
glad  to  bestow  the  heartiest  commendation  upon  a  dra- 
matic achievement  of  the  most  worthy  character.     Mr. 


MME.    SCHUMANN-HEINK    IN    CALIFORNIA    HOME. 


Interesting    Interview   with    the    World's    Greatest    Con- 
tralto In  which  She  Reveals  a  Most  Beautiful 
Side  of  Her  Nature. 


the;  siickka   mixi<:i>  ai'AHTicr 

Enttemble    Organization    Wliirli    IlaH    Kt-turneii    from    a    S 
ThroiiKli  tlie   Paclflc   Northweat 


Pitkin  is  justified  to  the  numerous  curtain  calls  that 
reward  him  every  night  after  the  second  act.  Charles 
E.  Gallagher  in  the  role  of  The  Bailli  is  not  at  his  best. 
In  the  first  place,  his  naturally  beautiful  and  sonorous 
baritone  voice  has  not  the  necessary  opportunity  to  be 
displayed  to  its  greatest  advantage,  and  then  the  rather 
clownish  character  does  not  especially  suit  Mr.  Gal- 
lagher's somewhat  heroic  style  of  deportment.  Under 
these  circumstances  we  believe  Mr.  Gallagher  is  doing 
splendidly,  as  it  is  really  an  extremely  difficult  proposi- 
tion to  interpret  a  role  that  is  a  little  outside  one's 
sphere.  This  is  one  of  the  obstacles  of  stock  company 
work,  namely,  to  be  able  and  willing  to  play  any  role 
for  which  one  may  be  cast  whether  especially  suited 
for  it  or  not.l 

Again  the  scenic  display  of  the  production  is  exceed- 
ingly elaborate  and  artistically  designed.  Whoever  does 
the  scene  painting  for  the  Tivoli  is  truly  an  artist. 
Every  set  seems  to  be  more  attractive  than  the  pre- 
ceding one.  Chorus  and  orchestra  did  their  particular 
share  toward  making  this  production  a  brilliant  success 
and  it  is  to  be  hoped  that  the  public  will  continue  to 
crowd  the  theatre  during  the  balance  of  the  two  weeks' 
run  of  The  Chimes  of  Normandy.  That  delightful  Eng- 
lish ballad  opera,  The  Bohemian  (Jirl,  will  receive  an 
elaborate  revival,  beginning  with  Monday  evening,  Au- 
gust 2.')th. 


(From  Musical  America,  August  9,  1913.) 
Americans  who  observe  a  particular  ebulliency  of 
spirits  in  Mme.  Schumann-Heink  during  her  concert 
api)earances  of  mid-summer  may  account  for  this  joy- 
ousness  by  assuming  that  it  is  a  reflection  of  her  first 
visit  to  her  new  California  home,  which  occupied  her 
early  summer.  "Grosmutter"  Schumann-Heink  had 
four  children — Hans,  Ferdinand,  Maria  and  George 
Washington — a  daughter-in-law,  Mrs.  Hans  Heink,  and 
a  tiny  granddaughter  and  namesake,  Ernestine  Schu- 
mann-Heink, united  in  a  glorious  reunion  at  this  new 
home,  sixteen  miles  from  San  Diego,  on  a  rocky  pinna- 
cle overlooking  the  beautiful  El  Canjon  valley. 

Speaking  of  the  reunion.  Mme.  Schumann-Heink  said: 
"Oh.  we  had  such  a  wonderful  moving  in,  such  a  lovely 
time  of  it  we  had.  It  was  the  first  time  in  my  life  that 
my  children  did  everything  for  me.  No  servants,  noth- 
ing, and  they  did  the  cooking  and  the  waiting  and  set 
the  table  and  washed  the  dishes,  and  oh,  it  was  so 
good!  And  I  just  sat  and  looked 
and  looked  and  I  could  do  nothing. 
They  would  not  Jet  me.  The  love  I 
bear  my  children  has  made  me 
what  I  am,"  continued  the  contral- 
to. "And  I  love  America,  I  love 
Americans.  I  cannot  tell  you  how 
mucQ  I  love  them,  the  great-hearted 
people,  and  I  want  my  children  to 
be  Americans,  to  marry  Americans 
and  to  live  in  America.  America 
has  been  so  good  to  me." 

'This  is  my  flag."  she  said,  gently 
touching  the  American  flag;  "and 
when  my  flag-pole  comes  it  goes 
over  the  house."  And  then,  laugh- 
ing, "But  why  shouldn't  I  be  crazy 
about  something?  Other  artists 
are  crazy,  some  about  such  foolish 
things  as  diamonds.  I  am  crazy 
about  the  American  flag." 

Hotel  Life  Palls  on  Her. 
Aside  from  her  work  Mme.  Schu- 
mann-Heink is  the  most  domestic 
woman  in  the  world.  She  was  born 
a  haustrau  and  has  remained  one 
by  preference,  but  so  much  of  her 
life  has  been  spent  in  hotels  and  on 
the  road  that  when,  a  few  months 
in  the  year,  she  finds  herself  in  a 
nest  of  her  own,  like  this  California 
home,  she  revels  in  it.  Cleaning 
and  mending  her  many  costumes  is 
her  recreation,  and  darning  bagfuls 
of  the  children's  stockings,  and 
brooms  and  pots  and  pans  are  at 
once  her  greatest  joy  and  wildest 
dissipation.  She  leans  over  the 
washtub  herself  to  do  her  finer 
ucceNHfui   Tour  laces  and  materials,  hangs  them  out 

to  dry,  and  when  her  work  is  over 

feels  all  the  honest  pride  of  a  pro- 

fessional  washerwoman. 
When  asked  about  her  domestic  activities  she  thrust 
out  her  hands  gleefully.  They  were  strong  and  capable 
and  the  tips  of  her  fingers  were  just  a  little  rough  and 
showed  some  of  those  tiny  little  black  spots  that  mark 
the  hands  of  a  busy  needle-woman.  "You  see,"  she  said, 
"my  hands  are  not  soft  and  manicured.  Why  should 
they  be?  I  am  a  housewife  just  as  much  as  any  one 
else." 

Mme.  Schumann-Heink  has  a  wholesome  gospel  cover- 
ing many  aspects  of  life,  and  among  other  things  she 
does  not  believe  in  women  voting  or  going  into  politics 
as  she  maintains  "women  should  rule  from  the  house  and 
a  nation  is  great  only  as  long  as  its  mothers  are  great. 
Women  will  never  rule  the  world  except  from  the  home 
and  cradle,  and  until  recent  years  they  have  always  ruled 
it  and  ruled  it  from  just  there.  I  do  not  know  why  they 
should  want  to  rule  it  any  other  way.  Perhaps  they 
have  found  some  easier  way  than  they  have  already  had, 
but  they  will  never  find  a  nobler.  But  I  am  old-fashioned 
and  may  not  understand." 

Mme.  Schumann-Heink  believes  that  Americans  are 
the  most  appreciative  of  music  of  any  people  in  the 
world  and  are,  in  some  respects,  the  most  musical.  She 
has  absolute  faith  in  the  future  of  the  .\merican  people 
and  in  the  American  character. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of 
greetings  from  Mr.  and  Mrs.  Hugo  Mansfeldt  sent  from 
-Alpine  Tavern  on  Mount  Lowe  in  Southern  California. 
The  writers  enthuse  over  the  scenic  beauties  of  the 
place  and  enjoy  the  scenic  splendors  of  the  vicinity. 


Among  the  newcomers  in  San  Francisco  is  Miss  Janet 
McHoul,  an  experienced  organist  who  has  had  her  musi- 
cal education  in  England.  Miss  .McHouI  spent  most  of 
her  professional  life  in  South  America  where  she  h,i  1 
brilliant  success  as  organist.  Miss  McHoul  Interul?  id 
locate  in  San  Francisco  and  expresses  her  wish  to  n 
ceive  an  engagement  as  church  organist.  She  is  an 
experienced  choir  director  and  received  her  training  a/ 
the  Royal  College  of  .Music  in  IX)ndon. 
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STEINWAY 

the  Be^  Inve^ment  in 

PIANOS 


^  A  Steinway  will  outlast  two  ordinary  pianos,  either  of  which  may  cost  nearly 
as  much. 

^  Steinway  Pianos,  whether  5  or  25  years  old,  have  a  cash  value  at  any  Sherman, 
Clay  &  Co.  store. 

Tl  An  investment  in  a  Steinway — the  STANDARD  by  which  all  other  Pianos  are 
judged — assures  complete  satisfaction  and  closes  the  avenue  to  future  regret. 

1[  You  will  never  be  satisfied  until  you  own  a  Steinway.  We  will  sell  you  a  less  ex- 
pensive Piano  now  and  agree  to  take  the  same  in  exchange  for  a  Steinway,  any  time 
within  three  years,  allowing  you  the  full  purchase  price  paid. 

T[  Moderate  payment  terms  on  any  Piano,  even  a  Steinway. 


Sherman  .JMay  &  Go. 


STEINWAY,  WEBER   AND  OTHER  PIANOS  PIANOLA  PLAYER  PIANOS 

VICTOR  TALKING  MACHINES,  SHEET  MUSIC  AND  MUSICAL  MERCHANDISE 

Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and   Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WARREN  D.  ALLEN,  Denn  SAN  JOSE,  CAL. 

The  olilent  Iniititutlon  on  the  Const— Complete  Musical 
Kilurntion — Advantasrex  of  literary  MtudleH  free  of  oharse. 
lji»ard  aii4l  room  at  moderate  priceM.      Send   for  Catalogue. 

Douillet  Conservatory  of  Music 

1721  Jacknon  St.,  San  FranolHco.     Tel.  Prospect  85.1. 
PIERRE   DOUILLET,   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.     Faculty  of 
Reputed  Musical  Educators.      Send  for  CataloKue. 

CHRISTINE  MILLER 

CONTRALTO 

Por   Terms    and    Dates,    Address 

HAENSEL  &  JONES 

Aeolian  Hall  New  York  City 

Mackenzie  Gordon 

TENOR 

Taa^Lam  ^C  ClaftmwM  In  ftl)  it*  branchei  from  the  rudiments  ol  lone  foniutioo 

leaCner  or  Oinging  ,„  ,hc  highe«  finish  .nd  completion  o(  public  iiniing. 

ORATORIO  OPERA  CONCERT 

Breath    Control   and    Resonance 

Studio :  2832  Jukton  St.  Phoae:  Wett  437 

By  Appointment  Only 


GUESTA 

PUPIL    OF    MARCHESI    AND    RARILLI 
(Only    teacher   of    Adellna    PnttI) 
Voices   Tested   and    Advice   tiiven   Gratis. 
Special    t^ourHc    for    the    Correction    of    False    Vocal 

HahltN,   Repair   of    SIrnlnrd    Voices,   etc. 
Limited    Number    Pupils    Accepted.      Tel.    Park    2080. 


Mrs.  Carroll  Nicholson 

ME7,ZO-CO\TRAI,TO 
Soloist,    First    CongreKational     Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio.  32  Loreta  Ave.,  Piedmont.        Pkone,  Piedmont  S04. 


Tne  Manning  School  of  Music 

Re-Opens  on  August  18. 

2550  Jackson  St.,  Corner  Pierce 

Telephone:  West  5808 
For  Particulars  Address  The  Secretary,  Mrs.  J.  C.  Manning 

THE   NEW   YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring  to  your  home  all  the  important  musical  news  in  which  you 

are  interested.    Combined  subscriptions  $5.00  per  year 

Address:  Room  1009-10  Kohler  &  Chase  Building 

San  Francisco,  Cal. 

Miss  Elizabeth  Westgate 

I'lANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day^Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,   Pres.  and   Hgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES.    CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Lx>s  Angeles,  California 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium    Building. 

Los   Angeles,   Cal. 

Arrillaga  Musical  College 

23ir>  Jackson   St.,   San   Francisco,   Cal. 
Phone  Fillmore  O.'il  Phone  Home  S3080 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINCING  TEACHER 
Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 


Miss  Janet  McHoul 


Ori^anlst  and  Choir  Director  (Experienced).      Trained  at 
Roynl    Collei^e   of    MuhIo,    London.      Addrcsx    ins.'    Pag;e    St. 


fi 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 


GEORG   KRUGER 

PIANO 

Studio)  K.    &    C.    Dulldlug.     Telephone    Kearny    5454. 
Residence!    1254    Washington    Street.      Tel.    Franklin    1080. 

Mr.  Sigmund  Beel 

Accepts  pupils  In  advanced  Violin  and  Ensemble  Playinc 
Studio:   1909  Pine  St..   Near   Octavia.     Tel.  West  9049. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    St., 
Tel.    West    7370)    Oakland,    0128    Hilleicass    Avenue,    Tel. 
Piedmont  BOO.'i. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 
SAN    JOSE.   CAL. 

Hugo  Mansfeldt 


•aw   C«»I,E    STREET 


PHONE    PACIFIC   3SI0 


lA/si1ln/*A  A  ^ani*^  tlricanlst  Temple  Emann- 
T¥  CtliaCC  /A..  OaOin  e1.  First  Church  of  Christ 
Sclputist.  Director  l.oriuK  Cluli.  S.  F.,  Wed.,  1617  Cali- 
fornia St. |  Tel.  Franklin  2003.  Sat.  p.  m.,  Christian  Science 
Hall  I  Tel.  Went  004.1.  Berkeley,  lion,  and  Thurs.,  3143 
I.eMiwton    Ave. I   Tel.  Piedmont  ;W24. 

Louis    CrepaUXy    Member  Pari*  Grand  Opera 

2.'!     Post    Street.      Fifth    Floor    Mercedes    Building 
Reception   Hoiirn:      11:4.%  lo   12,  and  3  to  4,  except  Wednes- 
day.    Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 


Mrs.  M.  E.  Blanchard  " 


E7.ZO-CONTR  A  LTO 


(Head   of  Vocal    Department.   Mills   ('olleiire) 
Teacher    of    SinglnK.      Concerts,    Lecture-Recitals.      Stu- 
dloi  Kohler  &  Chase  Hldic.,  Room   14MI4.      Tel.  Kearny  5434. 
HeHidenoe,  845  Ashbury   St.,  Tel.   Park  .lOOO. 

Margaret  Bradle^r  ^:sr^^/^^^,^^lr^ 

Knr  Tralnlusr.  Oreanlst  and  Musical  Director  of  First 
ilphmv  ConKrcKntion.  Oakland,  Cal.  Studlosi  Kohler  A 
Chase  BIdB..  S.  F.,  Phone  Kearny  5454 1  1731-llth  Ave., 
Oakland;   Phone,  Merritt  3581. 

Herbert  R.ilex 

Instruction    In    Violoncello   and    Chamber   Music 
CONCERTS    AND    RECITALS 
Studio:  Chismore   Apts.,   Bush   and  Jooea   Sta, 
Pbonei    Franklin    5805. 


ALFRED   METZGER EDITOR 


San   Francisco   Office 

Rooms  1009,   1010,   Kohler  &  Chase  Bulldlngr,   26  O'Farrell 
Street,     Telephones:  Kearny  B454;  Home  C  4753. 
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THE     MUSICAL    COURIER'S    SAN     FRANCISCO 
OFFICE, 


As  already  announced  In  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  Is 
now  in  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  York,  This  office 
Includes  the  territory  in  the  Northern  part  of 
California.  The  Musical  Courier  is  generally 
known  to  be  the  greatest  musical  journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion In  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast,  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farrell  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review,  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  in  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal Courier  to  the  above  office. 

ALFRED   METZGER, 
San  Francisco  Representative  The  Musical  Courier, 


MANNING    SCHOOL    OF     MUSIC     EXPANSION, 


Congratulations  are  due  John  C.  Manning  for  the 
splendid  success  achieved  by  him  in  his  very  efficient 
educational  institution  hitherto  known  as  the  Manning 
Conservatory  of  Music.  The  influx  of  new  pupils  and 
the  demand  for  a  bigger  faculty  have  been  so  gratify- 
ing that  Mr.  Manning  has  been  obliged  to  move  into 
more  elaborate  and  more  handsome  headquarters  at 
l-'".r,o  .Jackson  Street,  where  his  exceedingly  well  estab- 
lished enterprise  will  be  known  as  The  Manning  School 
oi  .Music.  This  new  edifice  is  situated  at  the  corner 
oi  .Jackson  and  Pierce  streets,  facing  on  one  side  a 
licautiful  park  and  on  another  having  an  inspiring  view 
II I  ion  the  ocean.  It  is  conveniently  located,  as  far  as 
.-street  car  traffic  is  concerned,  and  is  in  the  center  of 
s m  Francisco's  most  exclusive  residence  district.  The 
Manning  School  of  Music  will  re-open  next  Monday, 
August  18th. 

The  faculty  includes  several  of  our  most  representa- 
tive musical  educators,  and  it  will  be  comprised  as 
tiillows:  Piano — Mr.  Manning  and  assistants,  William 
('  Warriner,  Karl  Rackle  and  Miss  Lillian  Capp;  Or- 
san — Wallace  Sabin  and  Henry  Bretherick;  Voice — Mrs. 
.Marriner  Campbell,  Miss  Olive  B.  Wilson,  Percy  A,  R, 
I  low  and  FYank  Carroll  Giffin;  Violin  and  Viola — Sir 
Henry  Heyman  and  Miss  .Jeanne  E.  Jenks;  Violincello — 
Herbert  Riley;  Public  School  Methods — Elementary  Har- 
inimy  and  Theory — Mrs.  L.  V.  Sweesy;  Little  children's 
I  lasses  in  color  music,  normal  work  for  teachers  teach- 
ing children,  and  classes  for  mothers  who  wish  to  assist 
children — Miss  Wilson;  Classes  in  the  Faelten  System 
of  Fundamental  and  Elementary  Training — Mr.  Man- 
ning; Ensemble — Herbert  Riley;  Conducting  and  Cho- 
rus— Mr.  Dow  and  Mrs.  Sweesy. 

Carl  Faelten  of  Boston,  founder  of  the  Faelten  Piano- 
forte School  and  formerly  director  of  the  New  England 
Conservatory  of  Music,  visited  Mr.  Manning  on  his 
way  through  San  Francisco  from  Washington,  where 
he  spent  the  summer  with  his  daughter,  last  Thursday 
and  Friday.  Mr.  Manning  gave  a  reception  in  his  honor 
which  was  attended  by  a  number  of  leading  members 
of  the  profession  on  Thursday  evening. 


PASMORE     CONSERVATORY     PROSPECTUS. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
very  handsomely  compiled  prospectus  of  the  Pasmore 
Conservatory  of  Music,  1470  Washington  Street,  San 
Francisco,  which  sets  forth  in  very  interesting  terms 
the  advantages  to  be  derived  from  study  at  this  excel- 
lent institution.  The  faculty  is  comprised  of  H.  B.  Pas- 
more,  singing,  theory  and  composition;  Suzanne  N. 
Pasmore  and  Mrs.  Blanche- Ashley,  piano;  George  Stew- 
art McManus,  master  school  of  piano  playing;  Mary 
Pasmore,  violin;  Dorothy  Pasmore,  cello.  There  is  a 
Berkeley  Branch  of  the  Conservatory  which  is  located 
at  2742  College  Avenue  and  of  which  Mrs.  Blanche 
Ashley  is  the  manager.  We  cull  the  following  informa- 
tion from  this  exceedingly  interesting  little  booklet: 
Purposes  of  the  Institution. 

The  principle  of  conservatory  teaching  lies  in  the 
association  of  the  students  and  has  proved  itself  to  be 
of  far  greater  advantage  than  private  lessons.  It  offers 
for  one  thing,  to  those  who  have  chosen  music  for  their 
life's  work,  the  possibility  of  a  thorough,  systematic 
education,  but  on  the  other  hand,  it  will  also  incite 
amateurs  to  earnest  work,  enlarge  their  knowledge  and 
increase  their  facility.  The  simultaneous  participation 
o?  the  pupils  in  the  same  lessons  awakens  and  elevates 
the  desire  for  learning  and  the  interest  in  the  lesson 
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and  also  arouses  the  emulation  of  the  pupils.  The 
pupil  profits  not  only  by  his  own  personal  instruction, 
but  also  by  studying  the  virtues  and  failings  of  his 
fellow  students.  He  also  becomes  thoroughly  familiar 
with  a  considerable  larger  number  of  comijositions,  and 
the  constant  observation  of  the  instruction  given  others 
develops  in  the  student  the  ability  to  teach.  Also,  class 
lessons  guard  him  against  one-sided  development. 

In  addition  to  the  above  evident  advantages,  which 
the  principles  of  class  instruction  afford,  may  be  men- 
tioned that  the  price  of  conservatory  lessons  being  com- 
paratively lower  than  is  possible  in  private  lessons, 
those  of  limited  means  may  easily  acquire  a  thorough 
professional  training  in  music.  San  Francisco  is  par- 
ticularly well  situated  to  offer  to  musical  students  those 
advantages  which  one  gets  from  a  study  abroad.  It  is 
a  music  loving  community,  where  the  world's  greatest 
artists  are  heard  at  regular  intervals  and  the  local  tal- 
ent is  of  a  very  high  order.  The  delightfully  moderate 
climate  makes  it  possible  for  students  to  pursue  their 
studies  the  year  round  without  any  discomfort  and  on 
this  account  San  Francisco  offers  special  inducements 
to  students  from  a  distance  where  climatic  conditions 
are  not  so  favorable. 

Plan  of  Studies. 
The  Pasmore  Conservatory  starts  with  a  faculty  that 
at  once  establishes  its  standing  as  a  high  class  institu- 
tion, and  it  will  maintain  a  musical  scholarship  that  will 
place  its  graduates  in  the  same  rank  with  those  of  any 
institution  in  Europe  or  America.  The  heads  of  de- 
partments only  are  announced  at  this  time,  for  it  will 
be  the  policy  of  the  director  to  engage  only  teachers 
for  whom  it  has  employment.  Great  care  will  be  taken 
in  the  selection  of  teachers  who  are  in  sympathy  with 
the  aims  of  the  Conservatory  and  the  general  plan  of 
instruction  followed  by  the  heads  of  the  different  de- 
partments. The  Conservatory  keeps  the  various  pur- 
poses of  the  students  in  mind  and  has  arranged  the 
teaching  plan  accordingly. 


MISS    .\GNES    AVHITEHEAD 

The    niMtlUKiiinhed   EngllHh    Mezzo   Soprano   Who   Decided 

to  Locate  Here 


Those  students  who  are  training  themselves  for  the 
teaching  profession  will  find  the  Normal  course,  the 
necessary  education;  at  the  same  time,  those  who  have 
chosen  the  career  of  a  virtuoso  or  singer  can  obtain 
the  knowledge  indispensable  to  every  musician.  The 
students  will  have  the  opportunity  to  study  ensemble 
music  through  four  and  eight-hand  piano  work,  also  in 
the  interpretation  of  Trios,  Quartets,  etc.,  and  in  part 
singing  and  choruses.  Once  a  month  there  will  be  a 
public  pupils'  recital  in  the  hall  of  the  conservatory,  in 
which  all  students  will  have  the  opportunity  of  appear- 
ing. Instruction  in  the  different  classes  will  be  given 
according  to  the  capacity  and  capability  of  the  scholars. 
The  wishes  of  the  students  as  to  choice  of  teachers 
will  be  carried  out  if  possible.  In  special  cases,  the 
Director  reserves  the  right  to  assign  the  pupils  to  a 
l)roper  teacher. 


KOHLER   &   CHASE    MUSIC    MATINEE. 


The  management  of  the  Kohler  &  Chase  Music  Mati- 
nees has  kept  its  promise  to  the  musical  public  to  make 
the  summer  series  of  events  as  interesting  as  energy 
and  money  can  make  them.  The  soloists  represented 
were  among  the  foremost  artists  residing  in  the  far 
West.  Nearly  every  program  contained  its  novel  fea- 
ture of  more  than  ordinary  musical  importance.  There 
were  a  gratifying  variety  of  artists  represented,  namely, 
vocalists,  pianists,  violinists,  cellists,  and  on  one  or 
two  occasions  dramatic  readers.  And  now  another  artist 
is  added  to  this  splendid  array  of  talent  and  genius. 
This  time  the  soloist  is  Madame  Carusi,  the  distin- 
guished harpist,  who  will  appear  at  this  week's  Matinee 
on  Saturday  afternoon,  August  16.  Madame  Carusi  is 
an  artist  of  the  highest  rank.  She  has  an  international 
reputation,  having  appeared  as  soloist  as  well  as  or- 
chestral player  throughout  Europe  and  eastern  America. 
In  addition  to  her  instrumental  ability,  she  is  also  a 
composer,  being  at  present  at  work  composing  a  grand 
opera  that  promises  to  become  a  valuable  addition  to 
musical  literature. 


The  program  has  been  selected  with  especial  care. 
It  will  contain  an  original  composition  by  Mr.  Vargas 
which  will  be  Interpreted  by  the  ctmiposer  on  the  Knabe 
Player  Piano  and  which  is  exceptionally  neat  and  melo- 
dious. The  complete  program  will  be  as  follows:  The 
Awakening  of  the  Birds,  Op.  ;{9  (Lysberg),  Knabe  Player 
Piano;  Dance  of  the  Diamonds  (Frinil).  Fischer  Player 
Piano;  Morceaux  Characteristic  (Tarish-Alvars),  Mine. 
(Carusi;  Serenade,  Op.  3  (Rachmanioff).  Fischer  Player 
Piano;  Whispers  of  I^ve.  Valse  Lente.  played  by  the 
composer  (Vargas),  Knabe  Player  Piano;  Sons  du  Soir 
(Kriens),  Love  Songs  (Nevin),  Pipe  Organ. 


CHICAGO    GRAND    OPERA    COMPANY. 


In  time  past,  it  has  been  the  prevailing  custom  with 
operatic  impressarios  to  announce  their  prospectus,  pos- 
sibly as  early  as  thirty  days  previous  to  the  first  per- 
formance of  their  season,  and  then  by  reason  of  the 
idiocyncrasies  of  artists,  to  issue  daily  bulletins,  an- 
nouncing changes,  both  as  to  ojjcra  and  cast.  Cleo- 
fonte  Campanini  appears  to  be  made  of  livelier  stuff. 
P:ver  since  the  curtain  fell  on  the  last  opera  of  the  last 
season,  he  has  been  busily  engaged,  rounding  up  the 
forces  of  the  scattered  stars  that  he  has  engagad  for 
the  season  of  the  Chicago  Grand  Opera  Company.  This 
tireless  and  well  directed  enterprise  has  secured  results 
that  are  as  firmly  fixed  as  an  opera  contract  will 
allow,  and  he  has  been  able  to  send  to  Manager  Bern- 
hard  IJlrich,  of  the  Auditorium  in  Clucago,  not  only 
the  list  of  leading  people,  but  the  repertoire  for  the 
entire  season,  four  months  in  advance  of  the  opening. 
Some  imi>ortant  negotiations  are  still  pending,  but  the 
secured  stars  are  of  a  magnitude  to  at  once  arrest 
attention  and  win  the  commendation  of  the  music-loving 
public. 

He  announces  the  engagement  of  the  following  well 
known  artists:  Sopranos:  Mary  Garden,  Carolina 
White,  Lina  Cavalieri,  Frieda  Hempel.  Florence  Mac- 
beth, Jane  Osbom-Hannah,  Minnie  Saltzman-Stevens, 
Maggie  Teyte,  Marta  Dorda,  Frances  Alda,  Jenny  Dufau, 
Alice  Zeppilli,  Mabel  Riegelman  and  a  number  of  others. 
The  tenor  battery  is  the  strongest  ever  brought  for- 
ward by  any  operatic  organization  and  includes:  Ales- 
sandro  Bonci,  Charles  Etelmores,  Lucian  Muratore,  Aris- 
todemo  Giorgini,  George  Hamlin,  Emilio  Venturini, 
Giovanni  Martinelli  and  Farrarri-Fontana.  The  contral- 
tos present  such  favorites  as:  Schumann-Heink,  Louise 
Berat,  Margaret  Keyes.  Cyrena  Van  Gordon,  Ruby  Heyl 
and  Julia  Claussen.  The  baritones  are  as  notable  as 
the  tenors,  including:  Tita  Rufto,  Hector  Dufranne, 
Clarence  Whitehill,  Vanni  Marcoux,  Giovanni  Polese, 
Sig.  Frederici,  Nicolo  Fossetta,  Frank  Preisch  and  Ar- 
mand  Crabbe.  The  bassos  are  equally  stalwart  tonal- 
ists:  Allen  Hinckley,  Gustav  Huberdeau,  Constantin 
Nicolay,  Vittorio  Trevisan  and  Henri  Scott. 

The  regular  repertoire  will  embrace:  (Italian)  "Bar- 
biere  di  Siviglia,"  "Lucia  di  Lammermoor,"  "Pagliacci," 
"Cavalleria,"  "Rigoletto."  "Hamlet."  "Tosca,"  "Trova- 
tore,"  "La  Boheme,"  "Jewels  of  the  Madonna,"  La 
Traviata";  (French)  "Jongleur  de  Notre  Dame,"  "Car- 
men," "Louise."  "Thais."  "Samson."  "Herodiade";  (Ger- 
man) "Tristan  and  Isolde,"  "Lohengrin,"  "Die  Wal- 
kiire,"  and  "Parsifal." 

A  repertoire  of  English  opera  has  been  arranged  for 
Sa'turday  evenings  and  will  include:  Hansel  and, 
Gretel,"  "Cinderella,"'  "Carmen,"  "Tales  of  Hoffman,''' 
"Marta."  "Mignon,"  "Faust,"  "Cricket  on  the  Hearth." 
"Natoma,"  "The  Lovers'  Quarrel."  "Cavalleria-Rusti- 
cana"  and  "The  Secret  of  Suzanna." 

There  will  be  notable  revivals  of  "Fedora" — Muratore 
and  Cavalieri;  "Gioconda" — Bassi.  Ruffo.  White  and 
Claussen;  "Manon" — Garden  and  Bonci;  "Don  Giovan- 
ni"— Ruffo.  Giorgini  and  Dufranne;  "Linda  di  Chamou- 
nix"— Tita  Ruffo  and  Rosa  Raisa;  "Puritanl" — Bonci 
and  Macbeth;  "Pelleas  and  Melisandre" — Garden  and 
Martinelli;  "Madame  Butterfly" — Amedeo  Bassi  and 
Rosa  Raisa;  "The  Girl  of  the  Golden  West" — White  and 
Martinelli. 

The  novelties  are:  Massenet's  "Don  Quijote."  with 
Mary  Garden  and  Vanni  Marcoux;  Fevrier's  "Monna 
Vanna,"  with  Mary  Garden  and  Lucien  Muratore;  FVan- 
chetti's  "Cristoforo  Columbo,"  with  Tita  Ruffo,  Amedeo 
Bassi,  and  Rosa  Raisa;  Leoncavallo's  "Zingari,"  with 
Bassi,  Raisa  and  Polese;  Kneltzel's  "Le  Ranz  des 
Vaches."  with  Dorda.  Claussen,  Dalmores  and  Dufranne; 
Guecchi's  "Cassandra,"  with  Carolina  Wliite  and  Julia 
Claussen. 

There  will  be  three  performances  of  "Parsifal"  Sun- 
day afternoons,  in  January.  The  season  opens  in  Chi- 
cago the  week  commencing  November  24th. 


BOHEMIAN  CLUB  JINKS  CONCERT. 


That  always  eagerly  anticipated  event,  the  annual 
Bohemian  Club  Concert,  will  take  place  at  the  Tivoli 
Opera  House  next  Thursday  afternoon,  Aug.  21,  at  three 
o'clock,  when  the  wives  and  sweethearts,  sisters,  cousins 
and  aunts  of  those  who  attended  the  presentation  of 
Rufus  Steele's  "The  Fall  of  Ug"  at  Bohemian  Grove  last 
Saturday  night  will  be  privileged  to  hear  the  beautiful 
music  written  by  Herman  Perlet  for  the  play  and  to 
see  the  motion  pictures  of  the  notable  production  in  the 
forest  of  redwoods.  A  symphony  orchestra  of  seventy- 
five  picked  men  under  the  direction  of  the  composer  will 
interpret  the   music,  concerning  which   he  says: 

"After  close  study  of  the  play  I  realized  the  fact  that 
l^g  could  claim  no  single  country  as  his  own,  but  that 
his  awful  power  held  the  world  and  dominated  all  na- 
tions, savage  and  civilized,  alike.  Consequently  in  my 
conception  of  the  music  I  have  not  adhered  to  any  one 
form,  style  or  school;  on  the  contrary.  I  have  written 
'with  a  free  hand.'  breaking  theoretical  rules  at  my 
pleasure  in  order  to  get  most  thoroughly  into  the  at- 
mosphere of  Mr,  Steele's  book." 

The  big  male  chorus  of  husbandmen,  shepherds,  hunts- 
men and  warriors  will  include  seventy  voices  and  as  this 
will  be  the  only  public  production  of  the  work,  the 
Tivoli.  which  is  admirably  adapted  to  affairs  of  this  kind. 
will  undoubtedly  be  crowded  to  the  doors.  Seats  will 
be  on  sale  at  the  box  office  on  and  after  Monday  morning, 
at  nine  o'clock. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


"THE  MOST  IMPORTANT  FEATURE  OF  MY  WORK." 

Symposium    Read    by    Miss    Marie    Witlirow    Before   the 

Third  Annual  Convention  of  the  California 

Music  Teachers'   Association. 


By  Marie  Withrow. 
(Continued   from  Last  Week.) 

The  only  way  to  overcome  this,  is  for  the  pupil  to 
make  and  listen  to  these  crude  noises.  We  all  know 
how  difficult  it  is  to  persuade  a  pupil  to  sing  a  tone 
"sforzando."  Why?  It  is  the  noise  of  it— the  sudden 
volume — the  percussion,  that  he  does  not  like.  He 
appreciates  it  in  others,  but  he  does  not  dare,  physi- 
cally or  aurally  to  vocally  produce  it!  He  must.  He 
must  be  trained  to  hear  noises,  and  these  sounds  he 
must  be  compelled  to  make  himself.  He  won't  "bang" 
out  a  chord  on  the  piano;  he  won't  make  a  strong 
scratching  sweep  of  the  bow  on  a  violin;  he  wont  play 
staccato  on  the  organ;  he  won't  sing  scales  laughing, 
or  with  "bow-wow-wow";  and  when  he  is  made  to  sing 
in  this  way,  and  dance  at  the  same  time  and  snap  his 
fingers  with  every  tone — he  wishes  he  were  dead. 
Singers,  I  find,  are  of  three  classes.  Those  who  love 
the  physical  act  of  singing  but  do  not  care  for  train- 
ing. Those  who  love  the  music  and  the  art,  and  can- 
not make  their  bodies  respond, — rather,  do  not  want 
to  make  them  respond.  The  third  are  those  who  love 
the  physical  act  of  singing  and  also  the  work  of  ex- 
quisite interpretation.  The  first  are  our  chorus  people, 
choirs,  etc.  The  second  become  good  critics  and  good 
teachers.  The  third  become  the  great  artists.  If  we 
teach  our  pupils  to  develop  what  is  latent,  i.  e.,  develop 
the  body  and  the  mind,  they  will  become  artists! 

But  one  more  jwint,  which  concerns  our  work  phys- 
ically and  mentally,  and  that  is,  something  behind  our 
teaching,  which  is  SPEECH.  This  part  of  our  work  is 
not  up  to  the  standard  because  we  do  not  teach  aural 
dare,  about  which  I  have  spoken  under  Dynamics.  The 
pupil  does  not  wish  to  make  the  crude  sounds  for 
speeth,  neither  do  his  parents  wish  him  to!  My  strong 
objection  to  sending  pupils  to  "elocutionists"  is  a  very 
vital  one,  and  I  speak  from  experience.  They— I  know 
of  no  exceptions— begin  by  arousing  depressing  emo- 
tions! The  exercises  for  physical  and  mental  excite- 
ment are  too  generally  those  of  throwing  one's  self 
on  one  knee,  and  letting  out  the  voice  in  a  wail  of 
despair,  or  throwing  the  body  backward  on  a  support- 
ing leg,  the  arms  raised  tensely  with  stiffened  fingers 
and  a  scream  of  fear  or  agony,  or  wildly  waving  arms 
and  the  hysterical  laughing  of  one  mentally  unbalanced. 
These  depressing  emotions  and  their  tense  physical 
gestures  are  precisely  what  we  do  not  want.  Can  we 
not  teach  the  necessity  of  abandon,  of  freedom  of  move- 
ment; teach  the  pupil  to  accept  his  rights;  persuade 
him  to  shout,  call,  laugh;  persuade  him  (and,  of  course, 
"him"  means  all  singers)  to  dare  to  hear  himself  create 
the  most  crude,  cutting  and  distinctly  exaggerated  con- 
sonants with  mental  buoyancy  and  happiness? 

Let  us  consider  beginning  with  Comedy,  not  Tragedy! 
Let  us  work  for  virile,  definite,  happy  life  in  all  we  do: 
no — we  do  that  now — we  must  learn  how  to  impress 
on  the  mind  of  the  pupil,  that  unless  he  works  in  a 
virile,  definite  and  happy  way  with  Life,  he  will  never 
be  more  than  a  mediocre  singer.  If  we  insist  upon  it, 
the  pupil  will  awaken!  Let  us  not  permit  them  to  say, 
after  a  few  years,  "If  you  had  insisted  on  the  physical 
exercises,  and  the  dare  exercises,  I  would  have  studied 
them."  Let  us  awaken  to  the  fact  (not  only  the  vo- 
calists but  the  instrumentalists  also)  that  great  tones, 
whether  from  the  throat  or  the  instrument,  are  only 
iwssible  when  produced  by  a  free-muscled  body,  made 
active  and  responsive  to  a  well  trained  daring  Mind. 


DISTINGUISHED  ENGLISH  SOPRANO  HERE. 

Miss  Agnes  Whitehead,  a  Medallist  of  the  Royal  Aca- 
demy of  Music  of  London  and  a  pupil  of  the  famous 
Randegger,  has  decided  to  locate  in  San  Francisco  and 
has  opened  a  studio  in  Room  1006  of  the  Kohler  & 
Chase  Building,  where  she  will  be  found  every  Monday 
and  Thursday.  Miss  Whitehead  possesses  a  mezzo 
soprano  voice  of  fine  quality  and  exceedingly  flexible 
timbre.  She  is  an  exceptionally  refined  and  intellectual 
vocalist  and  her  programs  comprise  the  literature  of 
song  of  all  nations.  She  sings  in  French,  Italian,  Ger- 
man and  English  with  a  conciseness  and  a  distinctness 
that  make  her  enunciation  a  particularly  delightful  fea- 
ture of  her  work. 

Miss  Whitehead  is  an  experienced  artist,  having 
scored  many  artistic  triumphs  in  the  operatic  and  con- 
cert field.  She  began  her  successful  career  in  England 
where  she  appeared  in  the  Provinces  on  important 
operatic  tours.  She  had  the  distinction  of  being  pre- 
sented to  the  King  and  Queen,  and  has  in  her  possession 
enthusiastic  endorsements  both  of  a  public  and  private 
nature  from  prominent  critics  and  people  of  authority 
in  the  world  of  music.  After  her  success  in  England 
Miss  Whitehead  went  to  Ceylon  where  she  gained  ini- 
mediate  and  enviable  recognition  by  the  most  promi- 
nent citizens.  She  appeared  in  several  concerts  with 
brilliant  success  and  also  established  herself  thoroughly 
as  vocal  instructor,  gathering  around  herself  a  large 
class  of  intelligent  and  exceedingly  able  pupils. 

Miss  Whitehead  has  been  interviewed  extensively  in 
the  English  press,  and  from  one  of  these  interviews  we 
gather  the  following  interesting  items  of  her  career: 

Miss  Whitehead  may  be  said  to  have  descended  from 
generations  of  successive  musicians.  She  hails  from 
the  Cathedral  city  of  Gloucester  where  her  own  and 
family's  talents  have  been  displayed  for  years.  Her 
mother  is  one  of  the  best  known  amateurs  in  Gloucester 
and  her  lovely  voice  is  frequently  heard  in  musical 
circles.  Her  father  is  a  clever  flautist  and  received  his 
education  on   account   of  his    musical    abilities   at   the 


Gloucester  Cathedral  school.  Her  late  uncle  was  organ- 
ist at  Gloucester  Cathedral  and  was  a  great  favourite 
with  the  father  of  Dr.  Hubert  Parry,  the  present  Direc- 
tor of  the  Royal  College  of  Music.  Her  aunt,  who  is 
also  deceased,  played  at  Highnam  Church,  her  sister  is 
an  exceptionally  clever  performer  on  the  mandoline,  as 
Ceylon  audiences  may  one  day  have  the  pleasure  of 
testifying,  whilst  Miss  Whitehead  herself  was  brought 
up  in  Gloucester  and  naturally  became  early  imbued 
with  the  musical  traditions  of  the  family.  She  received 
a  thorough  musical  training  and  for  her  age  has  as 
great  experience  as  anyone  could  wish  for.  For  years 
she  was  in  close  touch  with  all  the  musical  associa- 
tions in  Gloucester,  never  missed  any  of  the  great  festi- 
vals, was  selected  once  to  sing  the  solos  in  the  Cathedral, 
subseqently  appeared  on  the  concert  platform  in  Lon- 
don and  most  of  the  large  towns  of  England,  and  if 
pressed  to  give  her  favourite  predilections  will  express 
a  preference  for  oratorio  to  any  other  style  of  singing. 
There  is  no  need  to  detail  Miss  Whitehead's  accomplish- 
ments. Ceylon  audiences  have  had  the  opportunity  of 
hearing  her,  although  on  both  occasions  in  Colombo 
the  local  conditions  were  adverse  to  this  lady  being 
heard  at  her  best.  But  sufficient  was  indicated  to  prove 
that  Miss  Whitehead  was  an  accomplished  vocalist. 
Nature  having  endowed  her  with  a  voice  of  great 
strength  and  sweetness  and  of  a  compass  uncommon, 
enabling  her  to  sing  with  equal  effect  either  soprano  or 
contralto.  Miss  Whitehead  is  fully  qualified  to  give 
instruction  in  more  than  one  branch  of  the  musical  art, 
but  she  is  principally  interested  in  developing  and  fos- 
tering a  taste  for  singing.  She  herself  studied  under 
some  of  the  greatest  masters  of  voice-production  such 
as  Professor  Randegger,  Hilda  Wilson,  one  of  the  first 
contraltos  in  England,  and  the  masters  of  the  Academy, 
of  which  she  is  a  Medallist. 


MISS    BEATRICE    WILKINSON 

A  Talented  Munleian  of  Vancouver,  n.  C,  Who  In  VIsitInK 

MrH.   Atlolf  Uresrory  at   the  Oakland 

Conservatory  of  MuhIc 

ORPHEUM. 


Edward  Davis  and  his  company  will  head  the  Oi^ 
pheum  bill  next  week.  Mr.  Davis  will  present  his  most 
poetic  symbolic  drama,  "The  Kingdom  of  Destiny"  the 
scene  of  which  is  the  throne  room  of  a  King's  Palace. 
Every  possible  luxury  is  there.  A  tesselated  marble 
floor  sustains  a  series  of  mottled  purple  pillars  that 
form  a  peristyle,  through  which  can  be  seen  a  view  of 
blue  sea  and  sky.  On  one  side  of  the  room,  between 
the  pillars,  curtains  of  pale  velvet  are  drawn.  This 
gorgeous  room  is  in  Itself  symbolic.  It  represents  the 
temple  that  is  "within  us."  The  time  when  the  action 
of  the  story  begins  is  evening.  Music  is  heard  in  the 
distance  and  nearer  the  clinking  of  golden  goblets. 
The  King  is  at  the  finish  of  a  feast,  the  Feast  of  Glut- 
tons. Throughout  his  life  he  has  feasted  at  the  table 
of  the  senses,  until  now  his  soul  is  surfeited.  The 
Master  of  the  ceremonies,  a  councilor  in  the  kingdom 
known  as  Evil  has  left  the  table  to  prepare  for  the 
Ming's  further  pleasure — Opposite  the  throne  is  a 
brazen  door,  which  leads  to  the  Dungeon  of  Penalties, 
woman  whose  hands  are  bound. in  chains  and  who  has 
just  been  brought  in  from  the  wilderness.  She  is  Ix)ve. 
Evil  then  seeks  to  dominate  the  King  by  the  seduction 
of  Lust,  a  dancer.  When  Lust  fails.  Evil  appeals  to 
Art,  whereupon  Love  with  her  sweetness  and  freedom 
of  thought  liberates  the  enslaved  mind  of  the  King. 

The  Vanias,  a  quartette  of  Grand  Opera  soloists,  each 
of  whom  has  won  laurels  in  notable  European  produc- 
tions will  be  heard  in  a  song  story  called  "The  Fisher- 
man's Betrothal."  Miss  Esther  de  Lour  who  enjoys 
feature  distinction  with  the  quartette  has  been  the 
soprano  in  the  leading  opera  houses  of  Milan  and  Paris. 
She  has  a  phenomenally  high  range  being  able  to  reach 
with  ease  three  notes  higher  than  C.  The  Vanias  have 
taken  great  pains  with  their  euort  and  have  given  it  a 
handsome  scenic  production  showing  a  Normandy  fish- 
ing scene. 

Direct  from  the  Alhambra  Theatre,  I.<ondon,  come  the 
Three  Du-For  Boys,  where  they  were  one  of  the  most 
popular  dancing  features.  The  young  men  have  a  great 
variety  of  steps,  which  they  execute  with  neatness  and 
ability.  The  Du-For  Trio  appropriately  describe  their 
act  as  Dancing  in  a  Nutshell.    Williams,  Thompson  and 


Copeland  will  appear  in  an  interesting  and  amusing  little 
comedy  called  "The  Burglars'  Union,"  which  contains 
several  clever  character  studies.  Jack  Williams  does  a 
splendid  piece  of  acting  as  the  embryo  burglar.  He  has 
eflicient  assistance  in  James  Thompson  as  Jimmie,  a 
negro,  and  Curt  Copeland,  who  trebles  the  role  of  a  Cop, 
a  Passerby  and  Old  Man  Baker.  Next  week  will  be  the 
last  of  Walter  S.  "Rube"  Dickinson,  Rameses  and  Milton 
Pollock  and  Company  in  George  Ade's  Comedietta, 
"Speaking  to  Father." 

** 


CORT    THEATRS. 


William  A.  Brady,  who  can  be  relied  upon  to  give 
us  the  best  company  and  production  possible,  is  send- 
ing for  the  second  time,  "Bought  and  Paid  For."  San 
Francisco  was  so  pleased  with  the  play  last  year  that 
the  return  engagement  at  the  Cort  Theatre,  which 
begins  Sunday  night,  promises  to  beat  even  last  sea- 
son's record.  Charles  Richman  will  again  head  the 
notable  company,  appearing  as  Stafford,  the  millionaire. 
Richman  is  a  great  favorite  here.  Other  clever  people 
in  the  organization  are,  Kathleen  McDonald,  Marie 
Nordstrom,  William  Harrigan,  Allan  Atwell,  Dorothy 
Davies  and  Harry  McFaydon. 

%% 


SHORT  ITEMS  OF  INTEREST. 


The  engagement  was  announced  recently  of  Miss 
Frances  O'Keefe,  for  four  years  employed  at  Sherman, 
Clay  &  Co.,  and  Fred  O'Connell,  formerly  of  the  sheet 
music  department  of  the  same  firm  and  lately  with  the 
Hibernia  Bank.  Both  young  people  are  very  popular 
among  their  friends  by  reason  of  their  charming  per- 
sonalities and  fine  social  traits. 

•  *     * 

Christine  Miller,  the  distinguished  American  contralto, 
sends  greetings  to  the  Musical  Review  from  Zermatt, 
Switzerland,  which  Miss  Miller  calls  a  truly  marvelous 
country. 

•  •     • 

Adolf  Wilhartitz,  Los  Angeles'  Dean  of  pianists,  writes 
the  Musical  Review  from  Bozen,  in  the  Tyrol  Mountains, 
and  gives  evidence  of  enjoying  himself. 

•  *     • 

Miss  Blanche  Hamilton  Fox  is  kept  busy  in  Boston 
giving  concerts  and  being  the  recipient  of  numerous 
social  attentions. 

•  *     • 

Regina  Vicarino,  the  distinguished  prima  donna  so- 
prano, sailed  for  Europe  on  August  2d  on  the  Vader- 
land.  Vicarino  expects  to  appear  in  opera  and  concert 
in  Italy  and  Germany. 

•  «     • 

Henry  Schoenefeld,  the  widely  known  composer  and 
orchestral  and  choral  director,  was  in  San  Francisco 
last  week  on  his  return  to  Los  Angeles  from  Denver 
where  he  was  the  director  of  the  singing  section  of  the 
Germania  Turn  Verein  of  Los  Angeles  during  the  Na- 
tional Turnfest  which  took  place  from  June  25  to  29. 
Mr.  Schoenefeld  has  the  satisfaction  and  pride  to  know 
that  his  singing  society  won  the  first  prize  of  the  first 
class  on  this  occasion,  notwithstanding  the  fact  that 
only  twenty-five  of  the  fifty  regular  members  of  the 
society  were  able  to  come  along.  Mr.  Schoenefeld  is 
one  of  the  most  successful  teachers  in  Southern  Cali- 
fornia and  is  known  throughout  the  musical  world  as 
composer  of  excellent  works.  He  was  a  caller  at  the 
Musical  Review  office. 

•  *     * 

George  Schoenefeld,  a  son  of  Henry  Schoenefeld,  will 
give  a  series  of  harpsichord  recitals  under  the  direc- 
tion of  L.  E.  Behymer  during  the  ensuing  musical  sea- 
son. He  will  appear  in  the  costume  in  vogue  at  the  time 
of  the  use  of  the  harpsichord. 

•  •     • 

William  Schuster,  the  operatic  basso,  who  was  a 
member  of  the  old  Tivoli  company,  is  appearing  with 
success  at  Ravinia  Park,  near  Chicago,  in  grand  opera 

productions. 

«     •     ■ 

Ernest  Urchs,  a  member  of  the  firm  of  Steinway  & 
Sons,  New  York,  is  visiting  San  Francisco  and  was  the 
guest  of  L.  S.  Sherman  at  the  Bohemian  Grove  last 
week  witnessing  the  magnificent  presentation  of  the 
Bohemian  Club's  mid-summer  jinks. 

•  «     » 

A  sign  of  renewed  activity  among  the  members  of 
the  musical  profession  is  the  return  from  vacations  in 
the  interior  and  the  announcements  of  teachers  and 
music    schools    regarding    resumption    of    professional 

activity. 

•  *     • 

Paul  Steindorff  spent  his  vacation  partly  In  Los 
Angeles  and  partly  at  the  Bohemian  Grove.  He  is  now 
again  busy  with  his  numerous  duties  as  teacher,  con- 
ductor and  choragus  of  the  University  of  California. 

•  •     • 

Impresario  Will  L.  Greenbaum  is  still  enjoying  his 
vacation  in  the  high  Sierras.  He  expects  to  return 
early  in  September  to  get  ready  for  the  next  concert 
season  which  promises  to  be  unusually  active  this  year. 
In  the  meantime  Selby  Oppenheimer  is  conducting  the 
local  impresario's  ofBce  and  dispensing  hospitality  and 

optimism. 

•  •     • 

L.  E.  Behymer,  the  energetic  California  manager  of 
artists,  was  here  last  Monday  in  order  to  close  ar- 
rangements for  the  Italian  opera  season  with  Leon- 
cavallo as  director. 


CHARLES  MALLORY  BUTTON 

PIANIST 


Announces  His  Return  from  Europe  in  October 
to  Berkeley,  Cal. 
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To  Be  the  Representative  House  in  Any  Line  is  a  Distinction 

Kohler  &  Chase  Supremacy 

We  point  with  pride  to  our  sixty-three  years  of  business  life.     Three  generations  of  musicians  and  piano  buyers  in   San 
Francisco  have  gladly  acknowledged   Kohler  &   Chase   supremacy. 

We  are  not  controlled  by  any  manufacturer,  nor  by  any  combination  of  piano  builders. 

We  choose  our  pianos  with  the  knowledge  born  of  long  experience,  taking  the  best  of  all  that  is  manufactured,  discontinuing 
any  make  that  falls  below  the  highest  quality  of  its  grade,  and  adding  one  fully  abreast  of  the  times. 

Careful  buyers  may  be  at  all  times  sure  of  finding  the  best  pianos  and  player  pianos  in  our  ware-rooms  and  at  the  lowest 
prices  at  which  they  can  consistently  be  sold. 

Our  enormous  purchasing  power  enables  us  to  buy  at  much   lower   prices   than   manufacturers   could    possibly    quote    to 
smaller  dealers. 

Our  line  is  the  strongest  ever  shown  under  one  roof  and  comprises: 

PIANOS  PLAYER  PIANOS  ^ 

Knabe  Vose  Vose  Player  Piano  Knabe  Flexotone  Ampico 

Kohler  &  Chase  Shoninger  Shoninger  Player  Piano  Kohler  &  Chase  "Choraltone" 

Fischer  Andrew  Kohler  Andrew  Kohler  "Choraltone"      Fischer  Player  Piano 

Kranich  &  Bach  Kohler  &  Campbell  Palmer-Phillips  Player  Piano      Kranich  &  Bach  Player  Piano 

Any  piano  or  player  piano  may  be  purchased  upon  easy  terms.     Old  pianos  will  be  accepted,  at  a  fair  valuation,  as  part 
payment. 

You  ma^  rent  a  good  piano  nf  us  for  four  dollars  monthl}),  and  receive  a  credit  for  one  gear's  rent  if  \)ou  fcuj). 


Kohler  &  Chase  Building 


26  OTarrell  Street 


BRILLIANT   CAREER   OF   GERALDINE    FARRAR. 


Geraldine  Farrar,  the  distinguished  American  soprano 
who  is  making  a  brief  concert  tour  this  fall  under  the 
management  of  C.  A.  Ellis  of  Boston,  has  in  a  short 
space  of  twelve  years  become  one  of  the  most  notable 
international  figures  in  the  world  of  music.  She  is 
the  leading  prima  donna  of  the  Metropolitan  Opera 
House  of  New  York;  is  a  member  of  the  Royal  Opera 
House  of  Berlin;  has  been  appointed  a  Royal  Chamber 
Singer  of  the  Kingdom  of  Prussia;  and  is  annually  a 
much  sought  after  "guest"  at  the  Opera  Comique  in 
Paris  and  the  Imperial  Opera  in  Vienna  as  well  as  the 
lesser  known  operatic  institutions  of  Europe. 

Miss  Farrar  like  her  notable  predecessors,  Mmes. 
Nordica,  Eames,  Clara  Louise  Kellogg,  and  Annie  Louise 
Gary,  comes  of  Maine  stock.*  She  was  born  in  Melrose, 
Mass.,  near  Boston,  on  February  28,  1882.  Her  father, 
Sidney  Farrar,  was  in  his  day  one  of  the  most  famous 
baseball  players  of  th's  country.  Almost  from  infancy. 
Miss  Farrar  gave  signs  of  unusual  mimetic  and  musical 
talent,  and  she  was  only  four  years  old  when  she  first 
sang  to  an  audience.  At  thirteen  she  was  singing  in 
concert  in  Boston  such  difficult  pieces  as  "Una  voce 
poca  fa,"  from  "The  Barber  of  Seville." 

It  was  Mme.  Melba,  to  whom  Miss  Farrar  as  a  girl  of 
sixteen  was  brought  by  Mr.  Ellis,  her  present  manager, 
that  gave  the  deciding  voice  which  determined  for  the 
young  girl  a  professional  career.  Her  mother  was  in 
favor  of  it — her  father  was  opposed,  and  Mme.  Melba 
sided  with  the  mother.  As  a  result  Miss  Farrar  went 
abroad,  studied  with  Trabadello,  Graziani  and  Lilli  Leh- 
mann,  and  on  October  15,  1901,  before  she  was  twenty, 
she  made  her  debut  as  Marguerite  in  "Faust"  at  the 
Berlin  Royal  Opera,  and  was  immediately  engaged  for 
five  years,  a  concession  being  made  that  for  the  first 
year  she  could  sing  in  Italian,  a  thing  which  is  very 
rare  in  Germany. 

Miss  Farrar  "arrived"  from  the  beginning.  In  the 
next  few  years  she  sang  with  ever  increasing  success 
in  Monte  Carlo,  Stockholm,  Warsaw,  and  various  Ger- 
man cities,  and  in  the  fall  of  1906  she  came  to  America 
and  made  her  debut  at  the  Metropolitan  Opera  House. 
She  has  sung  all  the  standard  roles,  .Juliet,  Marguerite, 
Violette,  Elizabeth,  Nedda,  Tosca,  Madame  Butterfly, 
Zerlina,  Cherubine,  Mignon,  Manon,  and  others,  while 
in  the  last  year  she  created  in  America  the  role  of 
Ariane  in  "Ariane  et  Barbebleu,"  and  created  originally 
the  role  of  the  Goose  Girl  in  Humperdinck's  exquisite 
"Die  Koenigskinder."  This  season  she  will  essay  the 
title-role  in  Bizet's  "Carmen,"  and  will  create  in  Amer- 
ica the  title-role  of  Giordano's  new  opera,  "Madame 
Sans-Gene. 

Her  career  has  been  in  every  sense  of  the  word  most 
extraordinary.  Gifted  with  health  and  beauty,  in  addi- 
tion to  her  wonderful  talent,  she  has  already  gone 
far,,  and  it  is  probable  that  before  her  career  is  ended 
she  will  have  attained  to  a  degree  of  success  which  has 
been  the  lot  of  no  other  woman  singer.  Miss  Farrar 
appears  in  concert  at  the  Cort  Theatre,  Sunday  after- 
noon, October  5th,  under  the  local  direction  of  F'rank 
W.  Healy. 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coa^  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


Wilhelm  Bachaus  created  the  greatest 
sensation  in  pianistic  circles  in  recent 
years.  Immediately  after  his  first  ap- 
pearances in  England,  Germany  and 
America  he  was  hailed  as  a  new  genius 
on  the  musical  horizon,  and  the  severest 
critics  wrote  glowing  accounts  of  wonder- 
ful achievements.  He  is  a  genuine  sen- 
sation, and  his  visit  to  'the  Pacific  Coast 
should  not  fail  to  arouse  the  greatest 
interest  among  pedagogues  as  well  as  stu- 
dents. It  is  so  rarely  that  the  musical 
public  of  the  Pacific  Coast  hears  a  great 
genius  immediately  after  his  first  artistic 
triumphs  that  the  visit  of  Bachaus  should 
be  used  as  an  experiment  whether  the 
people  of  the  far  West  are  willing  to 
justify  an  artist  to  come  here  in  the  flush 
of  his  conquests. 


Mr.    Bachaus   Will    Appear   on    the 
Pacific  Coast  on  the  Following  Dates 

Los   Angeles    and    Southern    California 

January  4  to  10,  1914 

Direction  L.  E.  BEHYMER 

San  Francisco  and  Vicinity, 

January   II    to   17,   1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

January  20  to  30,    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 


Attractive,  Sunny  Front  Studio  to  Rent 

for  regular  days  or  hours  at  reasonable  rates.     Address 
Suite  C,  Kohler  &  Chase  Building,  26  O'Farrell  Street. 


JjMqIJ^oS?; 


SPECIAL 

ThiirMiln>'    Afternoon,     ViikiimI    ^1.   nt    ^t   4i*fli»ck 
A II II  mil 
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l\tt**t  OTARRELL  ST  bri.  Stockton  and  Powdl 
^mXl  Saint  (nd  Moil  Mainiiicrnt  Tkeatr*  i*  Amrrica 
_  Week  betiinning  ihii  Sunday  ah.— Matinee  Daily 


Thr    HlKhmt    Standnnl   of   Vnudrvillr. 

Kdwuid  Davl.s,  In  his  .\ll0Kory  of  Rhyme  and 
.Melody  "The  Kingdom  of  Desthiy;"  The  Vanlas  In 
a  .song  story  "A  I-'lsherman's  Hetrothal"  featurlnK 
lOsther  De  Lour;  The  Three  Du-Kor  Boys,  the  Kng- 
ll.sh  Vaudeville  Dancers;  Williams.  Thompson  & 
Copeland  presentlnK  "The  Burglar's  Union;"  Will 
Itogers.  the  Oklahoma  Cowboy;  Walter  S.  "Uiibe" 
Dickinson,  "The  ICx-.Justlce  of  the  Peace;"  Rameses 
in  his  lOgyptlan  Temple  of  Magic;  Orpheum  Motion 
Pictures  Showing  Current  Kvents;  I.rfist  Week  Mil- 
ton Pollock  and  Company  in  George  Ade's  Now 
Comedy   Playlet  "Speaking   to  Father." 

Evening  Pricei-IOc.  25c.  50c.  75c.     Box  Seat!  $1.00 

Matinee  Price.^(E«cept  Sunday,  and  Holiday..)  lOc,  25c  and  50c. 

Donsla*   70 — Pbonca — Home   C   1570 


The  Los  Angeles  Graphic  of  August  9th  published  the 
following  interesting  item  regarding  the  new  headquar- 
ters of  L.  E.  Behymer: 

L.  E.  Behymer,  the  concert  purveyor  of  Southern 
California,  has  removed  from  the  offices  he  has  occu- 
pied for  years  in  the  Blanchard  building  to  commodious 
quarters  in  the  Auditorium  building.  He  has  a  suite  of 
five  rooms  on  the  seventh  floor  and  will  have,  when 
fully  settled  in  them,  quarters  excelled  only  by  those 
of  one  musical  manager  in  this  country,  and  that  one 
is  a  wealthy  art  connoisseur  who  has  made  more  money 
on  pictures  than  from  music.  One  of  Mr.  Behymer's 
rooms,  which  he  will  use  for  his  personal  office,  meas- 
ures about  60  by  26  feet.  It  was  arranged  and  decorated 
by  its  former  occupant,  an  artistic  architect,  in  imita- 
tion of  the  Wartburg  chapel  at  Elsenbach,  of  Luther  and 
Wagner  fame.  It  will  contain  piano,  organ,  and  Mr. 
Behymer's  library.  A  second  room  is  given  to  .1.  L. 
Allen,  Mr.  Behymer's  right-hand  man,  and  the  others 
to  publicity  department,  files  of  photographs,  cuts,  clip- 
pings and  to  stenographers.  One  room  will  be  used  for 
consultation  and  for  a  private  office  for  visiting  mana- 
gers. Mr.  Behymer's  enlarged  interests  required  expan- 
sion of  quarters  and  in  this  location  he  can  easier  over- 
see the  staging  of  his  many  attractions  at  the  big  Audi- 
torium. 


The  following  discussion  in  the  Los  Angeles  sym- 
phony situation  from  the  pen  of  W.  Francis  Gates  in 
the  Los  Angeles  Graphic  of  August  9th  will  be  of  inter- 
est to  our  readers: 

It  is  announced  that  the  Symphony  Orchestra,  con- 
ducted by  Adolf  Tandler  and  managed  by  F.  H.  Toye, 
will  begin  its  season  November  7  and  8.  It  is  planned, 
if  sufficient  money  is  raised  to  meet  the  unavoidable 
deficit,  to  give  ten  concerts,  Saturday  evenings,  with 
ten  "rehearsals"  the  preceding  Friday  afternoons.  The 
scale  of  prices  for  the  concerts  will  be  rather  higher 
than  for  former  seasons  and  for  the  rehearsals  will  be 
lower.  Special  rates  are  announced  for  gallery  rehear- 
sal tickets  for  students  and  children.  Director  Tandler 
announces  that  the  players  in  the  orchestra  will  be 
required  to  abstain  from  cafe  and  dance  playing,  and  to 
make  up  for  this  they  will  be  paid  salaries  approxi- 
mating $120  a  month  for  ten  months  in  the  year.  Man- 
ager Toye  is  negotiating  for  artists  to  appear  as  solo- 
ists with  the  orchestra,  and  as  L.  E.  Behymer  controls 
the  Southwest  time  of  practically  all  the  artists  who 
are  coming  West  this  season,  Toye  is  compelled  to 
negotiate  with  his  predecessor  for  talent. 

Directors  of  the  orchestra  are  offering  "associate 
membership  tickets"  at  |25  and  up,  a  year,  making 
holders  "eligible  to  election  to  the  board  of  directors" — 
in  three  years,  when  the  next  election  is  held.  While 
many  persons  will  pay  their  $2.5  and  more  to  the  sym- 
phony guarantee  fund,  it  is  hardly  probable  that  the 
prospect  of  a  possible  election  to  the  board  of  directors 
three  years  from  now  will  appear  very  attractive — most 
persons  having  enough  troubles  of  their  own.  At  the 
same  time,  if  those  in  Los  Angeles  who  are  possessed 
of  sufficient  income  and  whose  education  and  art  ap- 
preciation have  not  been  neglected  were  to  add  their 
names  to  this  guarantee  list,  three  would  be  no  trouble 
in  raising  the  $15,000  cash  desired  for  this  season.  Los 
Angeles  ranks  higher  than  eastern  cities  of  its  size  in 
intelligence  and  education.  This  is  proved  by  taking  a 
look  at  its  small  proportion  of  illiterates.  Its  slum  dis- 
tricts are  small.  Its  wealthy  districts  are  large.  If 
our  well-to-do  people  would  agree  to  give  this  cause  of 
good  music  what  they  would  spend  in  one  day  of  their 
own  pleasure — what  a  picnic  it  would  be  to  be  manager 
of  the  Symphony  Orchestra.  Or,  not  to  go  so  far,  if 
all  such  would  simply  attend,  or  would  send  only  one 
member  from  their  families  to  each  concert,  then  no 
guarantee  would  be  required. 

But  to  get  down  to  hard  nuts  in  the  matter.  The  fact 
is  that  only  one  family  in  400  of  the  well-to-do  and  rich 
population  in  and  about  Los  Angeles  sends  a  representa- 
tive to  the  symphony  concerts.  That  is  not  an  off- 
hand statement.  It  is  based  on  careful  calculation.  In 
this  estimate,  a  hundred  thousand  families  were  elimi- 
nated, to  cover  the  class  whose  noses  are  continually 
close  to  the  grindstone  and  whose  education — or  lack  of 
it — would  not  predispose  them  to  good  music.  One 
family  in  400,  one  person  out  of  that  family — think  of 
iti  But  of  that  400  sortment  of  canned  rag-time.  And 
there  is  the  nub  of  the  matter,  lack  of  interest,  lack  of 
education  along  theee  lines. 

In  Mr.  Toye's  preliminary  announcement  recently  he 
says,  "We  are  attracting  home  builders  from  all  parts 
of  the  country  and  many  of  them — perhaps  the  ma- 
jority of  them, — are  from  cities  that  have  advanced  far 
along  the  lines  of  culture  and  refinement" — presuma- 
bly, meaning  cities  that  are  "musical."  In  this,  Mr. 
Toye  makes  a  mistake.  Numerically,  there  are  many 
such  persons,  but,  proportionally,  the  great  majority 
come  from  small  cities  and  towns.  The  retired  mer- 
chant or  farmer  is  in  the  majority  of  our  Los  Angeles 
emigrants.  Only  a  very  small  proportion  come  from 
points  where  they  could  hear  symphony  concerts.  There 
is  enough  population  here  from  Illinois,  Ohio,  Michigan, 
Iowa  and  Kansas  to  make  a  great  city;  and  these  states 
average  about  one  symphony  orchestra  each.  Most  of 
these  people  are  from  the  town  and  the  farm.  They 
are  mighty  fine  people — but  their  acquaintance  with  a 
symphony  orchestra  is  parallel  with  their  knowledge 
of  the  diplodocus — for  some  of  them  have  read  of  the 
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latter  in  their  school  books,  which  said  nothing  of  sym- 
phony orchestras. 

Our  music  purveyors  here  have  to  fight  two  things — 
climate  and  ignorance.  The  outdoor  life  in  Los  Angeles 
is  so  alluring  that  it  draws  people  from  indoor  enjoy- 
ments. They  work  or  play — automobile — in  the  day- 
time and  go,  if  anywhere,  to  the  theater  at  night.  And 
when  I  say  "ignorance"  I  mean  lack  of  information  as 
to  the  doings  of  the  leading  musicians  and  of  musical 
enterprises  in  the  great  centers.  But  a  small  propor- 
tion of  our  people  read  the  musical  journals,  not  nearly 
so  large  a  percentage  as  in  the  East.  If  they  read 
more  about  musical  artists,  they  would  know  the  stand- 
ing of  an  artist  when  he  first  reaches  Los  Angeles;  as 
it  is,  it  takes  repeated  visits,  in  spite  of  energetic  press 
agents,  to  make  a  name  in  California.  If  the  local  musi- 
cal manager  did  not  "feed"  musical  information  to  the 
daily  press,  these  sheets  would  be  almost  musicless. 
But  ample  space  is  given  to  baseball  and  political 
scandal. 


The  Symphony  Outlook  for  the  Season  of  1913-14. 

A  symphonic  wave  seems  to  be  sweeping  over  the 
United  States;  many  cities  of  from  50,000  to  100,000 
inhabitants  are  now  planning  to  form  some  character 
of  symphonic  endeavor  for  the  coming  season,  and  the 
big  centers,  like  Chicago,  New  York,  Boston  and  Phila- 
delphia are  planning  for  their  own  home  organiza- 
tions on  a  larger  and  more  artistic  basis.  The  American 
composer  is  being  recognized,  and  although  the  solo- 
ists are  practically  all  foreign-educated  or  foreign-born, 
there  is  still  an  inclination  to  use  a  portion  of  the  home 
product  with  an  occasional  number  sung  in  English. 
The  announcements  of  the  various  organizations  in  Los 
Angeles,  headed  by  the  newly  re-organized  Board  of 
the  Los  Angeles  Symphony,  plan  for  twenty  concerts, 
ten  of  which  are  to  be  rehearsal  recitals  one  day  in 
advance  of  each  of  the  ten  regular  recitals  to  be  given 
at  the  Auditorium. 

The  People's  Popular  Orchestra  is  announcing  a  se- 
ries of  thirty  or  forty  Sunday  concerts  with  at  home 
soloists  on  the  same  basis  as  during  the  past  season. 
The  Italian  Grand  Opera  organization,  coming  to  the 
Auditorium  in  November  and  December,  announces 
three  symphonic  afternoons  with  soloists  from  their  or- 
ganization, between  their  four  weeks  of  operatic  en- 
deavor. Cleofonte  Campanini  announces  his  big  sym- 
phony concert  with  soloists  from  the  Chicago  Grand 
Opera,  and  which  will  undoubtedly  be  one  of  the  big 
events  of  the  Chicago  operatic  season.  The  New  York 
Philharmonic  Orchestra  late  in  April  is  down  for  eight 
concerts  with  instrumental  and  vocal  soloists  fresh 
from  a  successful  metropolitan  winter  season,  while 
early  in  April  comes  the  inimitable  Victor  Herbert  with 
his  organization  for  a  week,  giving  two  special  pro- 
grams taken  entirely  from  his  light  operas.  The  Pav- 
lowa  organization  promises  a  Russian  orchestra  of  65 
pieces,  with  special  programs  arranged  between  acts, 
and  Modest  Altschuler,  with  his  wonderful  Russian  Sym- 
phony, is  also  threatening  an  invasion,  and  Henry  Had- 
ley,  with  the  San  Francisco  Symphony  at  his  back, 
announces  a  Southern  California  tour.  Los  Angeles 
seems  to  be  not  overlooked  in  the  symphony  line-up. 


neiro,  Buenos  Ayres,  etc. — come  to  the  Tivoli  Opera 
House  in  San  Francisco  for  six  weeks,  beginning  Octo- 
ber 13th,  it  is  necessary  to  find  a  home  for  the  Tivoli 
Light  Opera  Company  during  the  grand  opera  occupa- 
tion, and  so  the  "Tivoli  Company  will  come  to  the  Au- 
ditorium for  tour  weeks  of  that  period,  San  Diego  for 
the  fifth  week,  and  onto  the  circuit  for  an  additional 
week,  while  the  Italian  Company  gives  its  best  ser- 
vice to  the  northern  city,  coming  to  Los  Angeles  for 
the  week  of  November  24th,  and  staying  in  this  city 
for  four  consecutive  weeks. 

With  a  rest  for  the  holidays,  the  latter  week  of  Janu- 
ary will  be  devoted  to  the  silent  and  pantomimic  opera, 
with  the  Pavlowa  organization  of  over  150  people,  this 
time  giving  not  only  acts  but  entire  operas  in  their 
inimitable  style.  On  February  16th  we  find  coming 
the  new  Canadian  Metropolitan  Grand  Opera  from 
Montreal,  introducing  a  week  of  Italian,  French,  Ger- 
man and  English  operas  in  magnificent  style.  The 
week  of  March  9th  and  of  March  16th  is  reserved  for 
the  Chicago  Grand  Opera,  a  fitting  finale  to  the  best 
grand  opera  season  Los  Angeles  has  yet  known,  with 
Titta  Ruffo,  Mary  Garden,  Alessandro  Bonci,  Cleofonte 
Campanini,  and  a  host  of  internationally  renowned  vo- 
calists and  instrumentalists. 


t 


The   Grand   Opera   Outlook  for  the   Season    1913-14. 

The  operatic  season  of  the  coming  year  at  the  Audi- 
torium is  certainly  entitled  to  the  consideration  of  the 
Los  Angeles  public.  The  operatic  interests  of  the  Pa- 
cific Coast,  although  not  a  unit  in  a  mangerial  or  ex- 
executive  sense,  are  still  on  a  co-operative  basis,  as 
there  are  but  few  auditoriums  sufficiently  large  west 
of  Kansas  City  to  guarantee  a  lengthy  season  of  oper- 
atic endeavor.  When  the  Italian  Grand  Opera  Company, 
now  forming  in  the  larger  opera  houses  of  Italy, — some 
of  the  artists  being  drawn  from  South  America,  where 
they  are  now  engaged  in  summer  season  at  Rio  de  Ja- 


Proposed    Musical    Events  for  the   Season   of   1913-14. 

Outside  of  the  regular  events  chronicled  through  ex- 
isting contracts  between  visiting  organizations,  the 
Verdi  Society,  in  conjunction  with  Eduardo  Lebegott, 
Manager  Behymer  of  the  Auditorium,  and  the  leading 
Italian  citizens,  instrumentalists  and  vocalists,  is  ar- 
ranging to  appropriately  celebrate  on  October  10th  the 
birthday  of  Verdi,  and  give  to  Los  Angeles  a  feast  of 
this  well  known  composer's  music.  Later  in  the  sea- 
son, in  conjunction  with  the  Italian  Grand  Opera  Com- 
pany, they  expect  to  present  a  new  Verdi  opera.  The 
German  Saengerfest  Committee,  headed  by  Prof  S.  C. 
Hagen,  is  also  arranging  a  series  of  German  nights  in 
connection  with  the  representative  German  societies  of 
Los  Angeles,  to  give  the  local  public  an  idea  of  the 
plans  outlined  for  the  Saengerfest  music  in  1915.  The 
School  Teachers'  Association  of  Southern  California  is 
arranging  two  big  concerts  for  the  week  of  their  ses- 
sion, December  15th. 

The  Lyric  Club,  under  the  direction  of  J.  B.  Poulin, 
will  give  its  usual  four  concerts,  beginning  December 
1st  and  ending  June  1st,  and  have  in  store  some  special 
numbers  to  win  the  appreciation  of  our  music  lovers. 
The  Orpheus  Club,  under  Joseph  Dupuy,  has  laid  out 
a  very  ambitious  season  and  will  be  heard  in  four  en- 
semble concerts  during  the  year.  The  Ellis  Club,  the 
oldest  of  the  choral  organizations  of  Los  Angeles,  under 
Conductor  Poulin,  has  the  most  ambitious  season  out- 
lined in  all  their  thirty  years'  existence.  It  is  really 
gratifying  to  know  that  Los  Angeles  produces  such 
splendid  choral  material,  and  there  is  no  reason  why, 
when  we  produce  the  great  American  opera  in  1915, 
that  we  should  not  only  find  plenty  of  able  chorus  ma- 
terial, but  an  equal  number  of  solo  artists  at  our  very 
door  waiting  to  be  heard  in  what  will  certainly  be  the 
greatest  musical  offering  Los  Angeles  has  ever  known. 

The  Gamut  Club,  as  usual,  will  have  its  monthly  re- 
ceptions and  mid-monthly  smokers  throughout  the  year, 
with  several  ladies'  nights,  and  the  Dominant  Club  will 
also  receive  its  guest  visitors  and  have  its  monthly 
sessions  that  have  been  so  productive  of  musical  inter- 
est throughout  the  past  seasons. 


The    Philharmonic   Courses  for   Los   Angeles. 

Each  season  the  Philharmonic  Courses  are  looked 
forward  to  with  great  interest,  for  the  entire  music 
loving  public  is  well  aware  that  no  matter  what  the 
personnel  of  the  series,  the  price  of  admission  for 
season    tickets   is   always   such   a   tremendous   bargain 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


ELIZABETH   W'ESTGATE 
Pianist,  Organist   and   Composer 


Elizabeth  Westgate 

Studio   1117  Paru  Street,  Alameda 
Especially  Gifted  Pianist,  Organist  and  Composer,  Writes  as  Follows  of  the 

Piano 

"Lazycroft,"  Brookdale,  Santa  Cruz  County,  July  19,  1913. 

THE  WILEY  B.  ALLEN  COMPANY. 
Dear  Sir.s*: — 

In  June,  1911,  it  was  necessary  to  replace  the  grand  piano  then  in  my  studio  with 
a  new  instrument.  The  decision  had  about  fallen  on  a  piano  of  a  famous  make,  when 
Mr.  Henry  Mason,  of  Boston,  drew  my  attention  to  the  Mason  &  Hamlin,  an  in- 
strument at  that  time  not  very  well  known  to  me.  When  I  heard  one  of  the  grands 
in  your  warerooms,  it  was  as  if  a  long-cherished  ideal  of  a  pianist's  piano  had  at 
that   moment   been   fulfilled.     No  piano   had  ever  quite  done  that  before. 

The  instrument  immediately  purchased  has  grown  in  nobility  of  tone,  in  brilliance 
and  in  power,  and  has  preserved  those  subtle  qualities  more  difficult  to  name,  but 
which  endear  a  piano  to  its  owner.  Constant  use  has  served  only  to  enhance  all 
its  splendid  attributes. 

Sincerely  yours, 

ELIZABETH   WESTGATE. 
(Of  1117  Paru  Street,  Alameda.) 


Two  Entraooea 

135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


that  no  one  can  afford  to  miss  entering  their  name  and 
attending  the  six  events. 

For  this  year  three  series  are  announced;  the  first 
or  major  course,  which  has  really  been  the  founda- 
tion of  annual  musical  tours  for  many  years,  will  in- 
clude Geraldine  Farrar,  as  the  opening  event,  on  Octo- 
ber 9th,  her  first  appearance  in  concert  in  the  West, 
followed  by  Schumann-Henik,  greatest  of  all  modern 
contraltos,  on  November  18th.  Josef  Hofmann  has  been 
selected  as  the  pianist  for  this  series,  coming  in  the 
middle  of  January.  Fritz  Kreisler,  the  virile  violinist, 
late  in  February;  the  baritone  is  our  own  American 
singer,  Charles  W.  Clarke,  whose  success  in  Paris  for 
the  last  ten  years  has  really  placed  him  at  the  head  of 
the  recital  artists  of  Europe.  The  cello  will  be  rep- 
resented by  Jean  Gerardy,  assisted  by  Gabriel  Ysaye, 
violinist,  thus  giving  music  lovers  of  all  classes  an  op- 
portunity of  enjoying  their  favorite  voice  or  instru- 
ment, and  feel  that  the  interpretations  will  not  only  be 
correct  and  perfect  but  of  such  splendid  quality  as  to 
provide  genuine  enjoyment. 

The  second  series  is  of  equal  value  with  the  first  and 
opens  on  November  4th  with  Mme.  Frances  Alda,  ac- 
companied by  Frank  L  Forge,  pianist-composer,  and 
Gutia  Casini,  cellist.  The  contralto  is  Mme.  Clara  Butt, 
accompanied  by  Kennerley  Rumford,  baritone;  the  pian- 
ist no  less  a  personage  than  Ignace  Paderewski,  the 
greatest  of  all  modern  pianists;  Yvonne  de  Treville, 
coloratura  soprano,  will  also  be  heard.  The  violins  are 
represented  by  Mischa  Elman,  late  in  April,  and  the 
tenors  by  the  inimitable  John  McCormack,  early  in  Feb- 
ruary. This  Course  is  unquestioned  as  to  artistic 
values. 

In  response  to  many  of  the  out-of-town  patrons  who 
are  unable  to  attend  the  Philharmonic  night  concerts, 
and  for  many  of  the  students  who  are  too  young  to  go 
unchaperoned  to  evening  concerts,  and  who  will  desire 
to  attend  the  offerings  of  vocalists  and  instrumentalists 
whose  concerts  are  unquestionably  far  more  valuable 
than  lessons  to  such  students,  the  Philharmonic  man- 
agement is  placing  before  their  patrons  this  year  a 
Philharmonic  Matinee  Course  of  unquestioned  values 
musically,  opening  November  7th  with  Frances  Alda, 
assisted  by  Frank  LaForge  and  Gutia  Casini,  cellist. 
With  the  Flonzaley  Quartet  for  the  ensemble  organiza- 
tion, John  McCormack,  the  greatest  of  all  our  lyric 
tenors,  with  Kathleen  Parlow,  the  most  famous  of  the 
American  women  violinists,  Josef  Hofmann  or  Harold 
Bauer  as  pianist,  with  deGogorza,  Mme.  Clara  Butt, 
Yvonne  de  Treville  or  Charles  W.  Clarke  for  the  clos- 
ing number. 

Many  requests  have  been  made  to  the  public  to  select 
the  artists  for  this  series  and  the  results  of  such  re- 
quests have  not  yet  reached  the  central  office,  which 
leaves  the  ultimate  decision  for  this  series  a  little  in 
question.  The  same  popular  prices  of  the  past  will 
prevail  in  these  series,  although  the  artistic  value  has 
increased,  and  already  subscriptions  are  being  received 
in  the  Behymer  offices,  and  in  most  instances  past  sub- 
scribers are  including  one  or  more  additional  seats  in 
their  orders,  which  proves  the  popularity  of  a  series  of 
inusical   events   which    is    unequalled    in   artistic   value 


and  unequalled  in  the  lowness  of  financial  values  any- 
where in  America. 

The  Philharmonic  Courses  have  had  more  to  do  with 
making  Los  Angeles  musical  than  ah  other  educational 
endeavors  in  the  past,  and  their  success  is  endorsed 
all  over  the  country  and  imitated  in  the  many  musical 
centers  of  America,  for  Detroit,  Indianapolis,  Kansas 
City,  Sacramento,  Memphis,  Dallas,  Redlands,  Pasadena 
and  many  other  places  have  Philharmonic  Courses 
formed  on  this  basis  and  copied  after  the  home  organi- 
zation. 


An  Old  Romance  (Guy  d'Hardelot),  Oh!  si  les  Fleurs 
Avaient  des  Ailes  (Massenet),  Castilian  Lament  (Del 
Riego),  The  Year's  at  the  Spring  (H.  H.  A.  Beach). 

Among  the  guests  invited  to  hear  Miss  Golcher  were 
Otto  Fleissner,  John  Harraden  Pratt,  Mrs.  Bridge,  Miss 
Clement,  Mr.  and  Mrs.  John  C.  Manning,  Sam  Lamber- 
son,  and  Francis  Walker,  the  New  York  baritone  and 
musical  critic. 


SIERRA  QUARTET    IN    OREGON. 


CHRISTINE  MILLER'S  TRIUMPH  IN  CHATTANOOGA. 


"In  presenting  Christine  Miller,  a  contralto  of  superla- 
tive charm,  the  Chattanooga  Choral  Society  arranged  for 
this  city  one  of  the  rarest  of  musical  treats.  Not  for 
some  time  has  a  vocal  artist  of  the  caliber  of  Miss 
Miller  been  heard  in  Chattanooga.  Her  voice,  a  deep, 
strong  contralto,  was  not  the  singer's  only  asset.  Her 
gracious  bearing,  personal  attractiveness  of  an  unusual 
kind  and  very  happy  way  of  entering  whole-souledly  into 
the  spirit  of  her  various  renditions  drew  from  the  audi- 
ence an  enthusiastic  applause  and  appreciation  that  are 
exceptional  here." — DAILY  TIMES. 
*     «     * 

"With  an  enthusiasm  that  was  instantly  contagious 
Miss  Christine  Miller,  contralto,  sang  through  a  delight- 
ful repertoire  before  an  appreciative  audience  in  the 
hall  of  the  Chamber  of  Commerce.  Brought  to  this  city 
by  the  Chattanooga  Choral  Society,  this  'bonnie  Scotch 
lassie'  from  Glasgow  demonstrated  the  truth  that  the 
height  of  artistic  achievement  lies  in  simplicity  and 
sincerity.  Her  voice  is  a  pure  contralto  of  fine  range, 
keeping  well  its  uniformity  throughout.  As  is  natural 
with  such  a  voice,  its  sympathy  and  appeal  are  more 
apparent  in  the  lower  notes.  Her  enunciation  is  per- 
fect, and  not  a  word  was  lost  upon  her  hearers,  who 
from  first  to  last  attested  their  satisfaction  in  pro- 
longed applause,  eliciting  many  encores." — THE  NEWS. 
%% 


FAREWELL    MUSICALE    TO    MISS    GOLCHER. 


Last  Sunday  afternoon  Miss  Marie  Withrow  gave  a 
musicale  in  her  studio  at  2016  Pine  Street  to  present 
to  many  critical  people  one  of  her  advanced  students 
of  singing.  Miss  Catherine  Golcher,  soprano.  Miss  Gol- 
cher, who  leaves  to-day  for  some  years  of  study  in 
Europe,  possesses  a  voice  of  sufficient  range,  power 
and  flexibility  to  justify  every  effort  to  make  an  oper- 
atic career.  She  has  been  three  years  a  pupil  of  Miss 
Withrow,  who  may  well  be  proud  of  the  high  artistic 
status  she  has  attained.  Her  voice  is  of  beautiful  qual- 
ity and  is  wonderfully  even  and  true.  Gifted  with 
sound  musical  ability  and  charm  of  appearance,  she 
has  all  the  equipment  to  carry  her  far  in  her  profes- 
sion. 

Miss  Golcher  sang  the  following  exacting  program: 
L'F^te  (Chaminade),  Leise,  Leise,  from  Der  K'reischiitz 
(von  Weber),  Hopak  (Moussorgsky ),  Caecilie  (Strauss), 
Aime-Moi  (Chopln-Viardot),  Song  of  Kisses  (Bemberg), 


The  Sierra  Mixed  Quartet,  composed  of  the  following 
prominent  artists,  namely,  Zilpha  Ruggles  Jenkins,  so- 
prano, Ruth  Waterman  Anderson,  contralto,  Carl  Edwin 
Anderson,  tenor,  Lowell  Moore  Redfield,  baritone,  and 
Mabel  Hill  Redfield,  accompaniste,  have  just  completed 
an  extended  concert  tour  through  Oregon,  appearing  in 
the  prominent  cities  of  that  State.  The  tour  covered  a 
period  of  one  month  during  which  time  the  Quartet 
gave  eighteen  concerts,  to  an  average  attendance  of 
2000.  The  Quartet  was  enthusiastically  received  and 
won  instant  success  wherever  it  appeared.  The  Quartet 
also  had  the  rare  honor  of  supplying  the  musical  pro- 
gram for  the  World's  Christian  Conference  held  at 
Portland  in  the  Multnomah  Stadium,  singing  at  one  time 
for  the  stupendous  number  of  30,000  people. 

Below  is  an  example  of  the  newspaper  criticisms 
received: 

"Singing  to  a  large  audience  at  every  performance, 
the  Sierra  Quartet  has  been  pronounced  the  best  musi- 
cal attraction  appearing  in  this  city.  They  have  been 
showered  with  laurels  because  of  their  musical  ability 
and  have  had  an  unprecedented  reception  from  Albany 
music  lovers,  attested  by  the  large  audiences  greeting 
them  and  the  thunderous  applause  and  encores  ac- 
corded them,  number  after  number.  Last  night  the 
entertainment  was  unsurpassed,  judging  from  the  stand- 
point of  musical  presentations,  and  the  managers  are 
highly  elated  over  the  success  of  the  Sierra  Quartet. 
They  came  here  highly  recommended  and  with  splen- 
did credentials,  and  it  has  been  stated  that  they  have 
more  than  demonstrated  the  worth  of  all  the  laurels 
showered  from  elsewhere."  —  Albany  Daily  Democrat, 
July  11,  1913. 


-%\- 


Marin  County  will  be  visited  cm  August  22d  by  a 
highly  gifted  pianist  of  more  than  local  fame.  Georg 
Kriiger  has  been  secured  to  render  a  delightful  part 
of  the  programme  at  the  Catholic  Church  entertainment 
in  the  Sausalito  Yacht  Club  on  the  above  date.  Mr. 
Kriiger  is  one  of  the  finest  instructors  in  the  West, 
having  had  a  broad  and  extensive  European  training, 
studying  for  many  years  with  Leschetizky,  and  having 
given  many  concerts  before  the  nobility  of  Europe,  re- 
ceiving the  highest  encomiums  of  the  artists  and  press. 
For  many  years  Mr.  Kriiger  conducted  a  large  Conserva- 
tory in  Cincinnati,  where  he  graduated  many  artist  pu- 
pils. He  is  now  making  a  prominent  place  for  hiiiis.lf 
in  the  musical  world  of  the  Pacific  Coast  and  his  hn. 
studio  promises  to  be  the  center  of  many  musical  ,  ■ 
social  affairs  during  the  coming  winter. 
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Audrey  Beer  Pleased  With  Her 
Baldwin  Grand 

1203- 12th  Street 

Oakland.  Cal..  April  16.  1913 

THE  BALDWIN  CO. 

San  Francisco 
Gentlemen: 

It  is  with  sincere  pleasure  that  I  bear  testimony  to  the  exceptional  merit  of 
the  Baldwin  Piano. 

The  instrument  purchased  at  your  warerooms,  has  exceeded  all  my  most 
sanguine  expectations,  its  pure  rich  tones,  combined  with  the  perfect  mechanical 
action,  are  a  constant  source  of  pleasure  to  any  pianist  who  uses  these  instru- 
ments, either  for  private  or  public  performance.  Wishing  your  firm  the  success 
it  so  richly  deserves,  believe  me.  Faithfully  yours. 


JIUDREY  SEER 


GUL^- 


OZ^-^.---'' 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.   II  HP  Ulflllimin  Uinilindllll    San  Francisco 
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MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


NOTICE  TO  ADVERTISERS. 


On  account  of  the  usual  influx  of  new 
advertisements  at  the  beginning  of  the 
season,  and  a  disinclination  on  our  part 
to  increase  the  size  of  the  paper  at  this 
time,  we  are  compelled  to  announce  that 
any  advertisement  unpaid  during  more 
than  two  months  will  be  discontinued  in 
the  first  issue  of  September.  The  season 
will  be  exceptionally  lively  and  appar- 
ently unusually  prosperous,  and  from 
present  correspondence  it  would  seem 
that  the  new  advertisements  will  be  even 
more  numerous  than  last  year.  There- 
fore it  becomes  necessary  to  again  en- 
force the  rules  which  we  were  willing  to 
relax  a  little  during  the  summer  months. 


William  H.  Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  conscDBUn  ot  preaa  opinion  of  both 
contlnenta,  apenkinK  eloquently  of  Dr. 
Wataon'a  work,  la  that  he  la  a  mnater  of 
art  and  literature.  Highly  Inatructlve. 
lllumlnatlnK  and  very  wondroua  booka. 
Bach  picture  a  >vork  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO 

•03  Kohler  &  Chaae  Bide*       San  FrJinclaca 

Phone  I  Kearny  6454. 

Miss  Agnes  Whitehead 

tiraduatp    of    Ko.vnl     Vradrmy,    London 

Voire    (iilturr — l.nnilM-rti    Method.      Khk- 

iiiih,  Frenc'li,   italian,  (>prninii   Sonicn.      Orn- 

lorio    and    Opera.      Studio:     l(MMi    Kuhirr    & 

<'hBMe      ilidK.,     S.     F.,         'I'l-I.     Ivenriiy     ry\Ty\. 

>li>iiiiayH  and  TliiirMdn>M. 

Howard  E.  Pratt  tenor 

VOICE  TEACHEB 
Choir    DIr.    St.   John'a    Prea.    Church,    Bark. 
Sololat   Temple   Beth.   larael,   S.   P.     Orato- 
rloa,  Conrerta.     330  22d  St.,  Oakland.     Tel. 
i.akeaide  71«. 

THE  PASMORE  CONSERVATORY 
H.  B.  Paamore,  Director.  1470  'Waahinir- 
«on  St.  Phonei  Franklin  N30.  Puplia  of 
all  aKCM  received  in  all  lirnnchea.  For 
terniH  addrcnx  Secretary  llrrkcicy  Branch. 
274^  (oiicBC  Ave.  Phone  Berkeley  4773. 
Mra.  Blanche  Aahley,  Manager. 


Paul  Stelndorff 

Studios:  2422  STUART  STREET 
Berkeley,  Califoniia 

Fridaya    at    the    Arrlllaea    Musical    Col- 
lege,    2315    Jackson    Street.    San    Francisco 


SIERRA'^'^to  QUARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phon*  Merritt  3244 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 

Touriae  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  lU. 


LORELEI  TRIO 

CONCERTS.  RECITALS,  RECEPTIONS. 
Flora  Hovrell  Brnner,  First  Soprano; 
Louise  De  Salle  Rath,  Second  Soprano; 
Pearl  Hosxack  Whltcomb,  Contralto;  Miss 
Frances  Buckland,  Planlste.  For  Terms 
and  Dates  Address:  Mrs.  Whltcomb,  1162 
Jackson  St.,  S.  F.      Tel.  Franklin  1340. 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  SIok- 
Ins.  Bv  Appointment  Only.  8U4  Haight 
Street.      I'hoiie:   I'lirk  2I>8«. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:  2500    Woolsey    Street, 
Berkeley.     Telephone    Berkeley    4228. 

Herman  Martonne 

VIOLINIST 

Solo,    Ensemble    and    Chamber    Moale 

Studio:  t*NO  Bush  Street,  San  Francisco 

Telephone:    Franklin    :{VN7 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert  Enitaicements.      Studio:  1586  Le- 
Roy  Ave.,  Berkeley.     Tel.  Berkeley  4115. 


The  Witzel   Trio    Geo.  Stewart  McManus  pianist 


NOW    BOOKING    FOR    SEASON    1013-1014 
MRS.  J.  F.  WITZEL,  Piano; 
MILTON   G.  WITZEL,  Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 

Address:    L.    E.    Behymer, 
Blanchard  Hall  Bldg.  Los  Angeles,  Cat. 

Jessie  Dean  Moore 

TEACHER    OF    SINGING 
Berkeley    Studio:   2161    Sbattuck    Avenue. 
Tel.  Berkeley  2077.      San  Francisco,  Thurs- 
days.  37«  Sutter  Street.    Tel.   Douglas  .•i.t03. 

Miss  Clara  Freuler  soprano 

TEACHER    OF    SINGING 

Avnilnhie  for  f'onccrts  and  Recitnls.  2f>4R 
Russell     St.,    Hcrkeley.      I'hone;     Berk.    87.'. 

BESSIE   FUI.LER,  Piano 

Pupil    of    HuKO    Mansfeldt 

Studio:        Crescent     Hotel,    California    and 

Franklin  Streets,  San  Francisco,  Cal. 

Misi  Helen  Colbum  Heath 

Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  W'ork 

Phone  West  4S1>0 2505  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER  OF  SINGING 
Studios:      S.  F.,  376  Sutter  St.,  Wed.  A  Sat. 
Oakiaad,    3621     Broadnay,    Tues. 
and    Fri.      Phone    Piedmont    13i>0. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1249  Jones  St. 
Phone  Franklin  6400.  Oakland.  047  Mari- 
posa Ave.      Phone  Piedmont  2017. 


Aaalatant  Teacher  to  Joaef  Lhevlnne. 
Studio:   3209    Clay    St.     Phone:    West   4580. 

V^II^BUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (W^ednesday) 
Oakland:  10    Monte    Ave.     Piedmont    1774. 

AsKley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley.  1931  Home 
Street,  Phone.  Berkeley  4081. 

Aug.  NtrR.NBCR.GCR.  Strss 

VIOLIN     BO\V     MANUFACTURER 
Very   Finest    Material   and   Vl'orkmanship 
Guaranteed.     At   all    LeadinK   Music   Stores 
or   Direct   From    the    Manufacturer. 

NOVATO.  MARIN  COUNTY.  CAL. 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONT 
PUPIL  OF  LESCHETITZKT 
Oakland     (Sat.)     Mrs.    Walllaer'a    Studio. 
S147  TelCKraph  Ave.  Phone:  Piedmont  15S>. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  2518Vi  Etna  St..  Phonei 
Berk.  5305.      S.  F..  Wed.  Aft..  3200  Clay  St. 

ElixabetK  Simpson 

PIANIST — TEACHER 

Swayne-Leachetltsky    System 

2327  Cedar  St..  Berkeler 

Maple  Hall,  Oakland 


Achille  L.  Artic^ties 

Graduate  Schola  Cantorum,  Paris.  Or- 
gan, Piano,  Harmony.  Counter  Point. 
Studio:  Arlllaga  Muaical  College.  Res.: 
138-Sth  Ave  S.  F.,  Phone:  Pac.  5740. 

Tessie  Newman,  pianist 

Private    and    Public    Engagementa 

TEACHER    OF    PIANO 

Stndloi  417  Central  Ave.     Tel.  Fillmore  3848 


Musical   Directorx 

PIANO 

SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal. 

EDNA   MONTAGNE 
5780  Vincente  St. Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 

MISS   HAZEL   H.   HESS 
The  Parkhurst  2090  Fell  St.,  S.  F. 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.   M.  TROMBONI 

1006  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE   CARRINGTONLEWYS 

1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St. 


Contralto 


FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  West  3561 


HOTHER  WI8MER 

2945  Fillmore  Street         Phone  West  438 
HARRY   SAMUELti 


3663  Clay  Street 


Phone:  West  870 


G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  <801 
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MUNICIPAL  OPERA  HOUSE  CONTROVERSY  APPLIED  TO  MUSICAL  PROGRESS 

A  Few  Unvarnished  Facts  Regarding  the  Activities  of  a  Few  Wealthy  People  to  Monopolize  Opera  for  the  Rich  Under 

the  Guise  of  Working  in  the  Interests  of  Civic  Musical  Taste 


Notwithstanding  the  fact  tliat  the  Supreme  Court 
of  California  has  definitely  announced  that  the  proposi- 
tion of  the  Musical  Association  of  San  Francisco  to  build 
an  opera  house  on  municipal  property  and  manage  it 
privately  is  illegal,  the  men  in  charge  are  still  working 
to  circumvent  this  law  and  do  something  whereby  they 
will  be  able  to  privately  control  city  property  for  the 
purpose  of  giving  operatic  performances  for  the  rich 
people  of  this  city.  In  a  recent  copy  of  the  San  Fran- 
cisco Chronicle  there  appeared  the  following  item: 

Determined  to  find  a  way  to  carry  out  the  Municipal 
Opera  House  plan,  if  it  be  iwssible,  the  Musical  Associa- 
tion has  submitted  through  its  Attorney  J.  D.  Redding  to 
the  City  Attorney  a  new  suggestion.  It  is  proposed 
that  the  city  accept  the  trust  of  the  Opera  House  to 
be  constructed  with  the 
$1,000,000  private  subscrip- 
tion, and  that  the  matter 
be  so  adjusted  that  the 
city  could  then  execute  a 
lease  to  the  donors  with- 
out submitting  to  the  usual 
form  of  competitive  bids. 
The  theory  is  that  this  can 
be  done  under  article  1  of 
the  charter,  which  permits 
the  city  to  accept  trusts 
and  to  administer  them  ac- 
cording to  the  terms  there- 
of. The  City  Attorney  is 
asked  to  give  his  opinion 
on  this  suggestion. 

Now  the  Pacific  Coast 
Musical  Review  in  com- 
menting on  this  proposi- 
tion of  giving  this  city  a 
municipal  opera  house 
is  of  no  use  to  the  masses 
of  our  music  loving  people, 
does  not  desire  to  be  un- 
derstood as  being  preju- 
diced against  wealthy  peo- 
ple as  a  class.  On  the  con- 
trary we  do  not  know  any- 
one more  necessary  to  mu- 
sical culture  and  education 
than  the  wealthy  men  and 
women  who  take  a  deep 
interest  in  music.  For  in- 
stance a  music  patron  of 
the  character  and  nobility 
of  Mrs.  Phoebe  Hearst  is 
an  invaluable  factor  for 
good  in  behalf  of  musical 
culture  in  this  vicinity. 
But  Mrs.  Hearst  does  not 
brag  about  her  civic  pride 
and  about  the  truly  gener- 
ous and  noble  assistance 
she  occasionally  lends  to 
worthy  talent  and  institu- 
tions. Indeed  she  never  permits  her  name  to  be  asso- 
ciated with  any  worthy  deeds  she  may  do  in  behalf  of 
music.  This  is  the  kind  of  musical  patronage  which 
the  Pacific  Coast  Musical  Review  honors  and  respects, 
and  Mrs.  Hearst  is  one  of  our  music  patrons  of  means 
who   is   absolutely   necessary    to   musical    progress   and 


By  ALFRED  METZGER 

subscribers  are  many  serious  music  lovers  who  earnest- 
ly wish  to  assist  a  good  cause  and  who  are  under  the 
impression  that  by  subscribing  $100  a  year  for  five 
years  toward  a  symphony  orchestra  they  are  doing  an 
excellent  thing,  and  so  they  are.  But  out  of  a  mem- 
bership of  three  hundred  or  more  people  only  four  or 
five  actually  control  the  destinies  of  the  society.  And 
we  could  almost  reduce  this  number  to  three,  for  if 
these  people  either  want  a  thing  done  or  do  not  want 
a  thing  done,  their  wish  is  always  gratified.  The  other 
297  members  of  the  association  might  just  as  well  not 
exist.  Now  as  long  as  these  three  people  would  con- 
duct the  affairs  of  the  association  according  to  artistic 
ideals,  and  according  to  the  benefit  of  the  community  as 
a   whole,    nothing   but    praise   could   be   bestowed    upon 


KamwuB    Sai 


unselfishness,  then  a  musical  journal  has  a  right  to  com- 
ment on  their  actions. 

We  have  set  forth  our  principles  regarding  a  genume 
musical  culture.  But  these  plans  about  T  municipal  symphony  orchestra  and  a  genuine  municipal  opera 
opera  house  and  a  symphony  orchestra  are  not  in  con-  so  frequently  that  it  is  unnecessary  to  go  into  this 
formance   with  the   principles  of  art,   for  they   are   ad-      phase  of   the    matter   now 


Now  the  Chronicle  might  just  as  well  have  said  thai 
the  municipal  opera  should  be  reserved  for  the  wealthy 
people  and  the  "cattle"  can  go  to  the  auditorium.    This 
is   the  attitude  of  the   people   in   charge  of   two   move- 
ments concerning  the  progress  of  musical  culture  and 
musical   taste  in  a  great  community   which   should   be 
inaugurated   for  the  benefit  of  EVERYBODY,  and   not 
for  the   benefit  of  a   class   alone.     If  one   possesses   a 
nickelodeon  intellect  when  one  desires  to  see  students 
and    teachers    share    in    the    benefits    derived    from    a 
municipal    institution,    then    we    plead    guilty    to    such 
charge.     But  we  also  claim  that  to  maintain  that  such 
an   opera    house    should    be    reserved    for    the    wealthy 
alone  is  the  outcrop  of  an  intellect  singularly  resemb- 
ling  a    well   known    food    entitled    "scrambled    brains." 
There  seems  to  be  a  fixed 
opinion  in  certain  quarters 
that  to  express  ideas  and 
convictions      contrary     to 
those    of    certain    people, 
who  at  all  hazards  want  to 
see  their  wishes  gratified, 
is  to  exhibit  either  spite  or 
ignorance.    When  one  seri- 
ously considers  whence 
these   objections    emanate 
it     is    almost    sufficiently 
good  material  for  a  comic 
opera. 

Now  then  let  us  see  how 
this  municipal  opera  house 
is  to  be  erected.  A  cer- 
tain private  corporation 
controlled  and  hypnotized 
by  three  wealthy  society 
men  wants  to  spend  one 
million  dollars,  which  by 
the  way  is  not  at  all  ready 
in  cash,  on  a  piece  of  pro- 
perty valued  at  one  mil- 
lion dollars  belonging  to 
the  city  of  San  Francisco 
Under  ordinary  circum- 
stances such  an  enterprise 
would  be  divided  into  two 
equal  parts.  One  half 
would  belong  to  the  city 
and  the  other  half  to  the 
Musical  .\ssociation  o  t 
San  Francisco.  Now  the 
two  or  three  people  who 
are  so  anxious  to  build 
this  opera  house  want  to 
control  it  entirely,  because 
they  are  afraid  if  the  city 
had  any  say  that  political 
influences  would  interfere 
with  the  control  of  the 
opera     house     and     they 

might  give  ragtime  opera 

— ^ ■  In    it.       .\8    the    Chronicle 

their  efforts  But  when  they  control  the  association  to  says:  "Those  who  pay  the  piper  should  have  the  right 
further  their  own  private  interests  or  ambitions  and  to  select  the  tune,  and  under  municipal  management 
endeavor  to  parade  under  the  colors  of  civic  pride  and      this  would  mean  a  demand  for  ragtime  and  other  music 


(  OVSKRVATOKV    OF   Ml  SIC   <)l'  TIIK    rOM.KOE    OK    THK    P\(  IKK 
J«HC    lu«lH.i«l..n    VVI.I.i.    III.H    Gr,..ii.n<ed    •n...u.s.i...l«    »f    .Vl.le    !»lu»K-    .Slu.ieulM    Durh.K    >l«i..v    A  enr«    »f 

SucceHHful  .\ctlvlty. 


Suffice    it   to   say   that   we 


alien  to  the  puriwse  of  grand  opera.  With  control  by 
the  donors  of  the  building  we  would  be  assured  of 
nothing  but  the  very  best  in  melody  and  that  would 
insure  an  institution  of  inestimable  value  in  the  musical 
education  of  the  city." 

.\nyone   familiar   with   musical   conditions   in   a   cora- 


wanTa'reaiiy  efficient  orchestra  the  members  of  which      munity   can   see   that   this  is   all   tommy-rot      Whoever 
do  no?  do  anything  but  play  symphony  concerts.     We      wrote  this  editorial  has  not  the  slightes    idea  regarding 


vanced  by  a  few  extremely  selfish  people  who  resent 
any  suggestions  or  any  ideas  that  do  not  conform  with 
their  own  views  of  these  matters.  When  the  Pacific 
Coast  Musical  Review  began  to  publish  its  honest  and 
sincere  views  regarding  the  artistic  merit  of  the  sym- 
phony concerts,  the  Musical  Association  with-held  its  ad-  .  _  ^  n^onlP  of  modest  means  in  fact  we  to  %2  a  se-at.  ii  is  aoing  a  greai  ueai  ...u.e  lu.  ...ua.^a, 
vertising  patronage  from  this  paper  to  show  its  re-  PeoP»e  f«  ^e"  f^«,^«  'l'^^'^^^.™^^^^^^^  commui^ty  And  education  thkn  all  the  municipal  opera  houses  combined 
sentment.     This  year  tne  editor  of  this  paper  was  made      want   them    accessible   to   the   entire   comnunuy.     Ana  ^^^  ^^  ^^^^  ^^^^^^  ^^  ^^^^^ 


want  a  symphony  leader  of  some  authority  and  a  cer- 
tain reputation  whether  he  be  European  or  American. 
We  prefer  the  latter,  but  he  must  be  competent.  We 
want   the    symphony    concerts    accessible    to    the    rich 


the  value  of  grand  opera  as  an  educational  factor  in 
this  community.  When  the  Tivoli  Opera  House  gives 
comic  opera  of  a  high  class  for  75  cents  a  seat  and 
when   it  gives  grand  operatic  performance  at  50  cents 


course,  we  shall  continue  to  report  the  symphony 
certs  according  to  their  artistic  merit,  and  not  according 
to  advertising  patronage  we  might  or  might  not  be  able 
to  secure. 

Now   we  want  it  also  understood  that  this  paper  is 


run  on  {he"proposed  lines  would  be  undemocratic  is  the      art  within   the  reach  of  those  people  *'ho  f  e  e^f^ced- 
run  on  lue  piui    nc ^ .__,..:„        :„g,y  ,„usical,  but   who  have  not  the  means   to  attend 


rae  reasoning  of  a  nickelodeon  intellect.     For  entertain-       ingly  musical,  but   who  have  noi  tne  means   lo  aueuu 

H Ir  Hunt"  rrrr oS'r'.:r.r^  ^n^^ii^^  s'n^^  j-r IH 


of    San    Francisco.     Indeed    among   the    three    hundred      of  ami 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


SteinAvay  -  Pianola 
Player  Piano 

^  The  most  wonderful  combination  in  the  world  of  music — 

Tl  Steinway — the  highest  type  of  Pianoforte — the  instrument  of  the  great  artists,  of 
the  true  lovers  of  music  and  of  the  many  who  insist  on  the  very  best. 

11  Pianola — the  original  Player  Piano — the  only  Player  instrument  which  contains 
the  "Metrostyle,"  the  "Themodist"  and  a  score  of  other  exclusive  features  which 
produce  the  touch  and  tonal  effects  of  the  master  artists. 

II  Both  instruments,  "Steinway"  and  "Pianola,"  are  universally  acknowledged  as  the 
STANDARD  by  which  all  others  are  judged. 

1[  Moderate  terms  on  any  Steinway  or  Pianola. 

Steinway  'Pianolas  {uprights)  $1275 
Steinway  T^ianolas  (grands)  $2150 
Other  'Pianolas  $550  upward. 


Shermanjpay  &  Co. 


STEINWAY,  WEBER  AND  OTHER  PIANOS  PIANOLA  PLAYER  PIANOS 

VICTOR  TALKING  MACHINES,  SHEET  MUSIC  AND  MUSICAL  MERCHANDISE 


Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

WAKHKN  D.  ALLKN,  Denn  SAN  JOSE,  CAL. 

The  oldest  InatltntloD  on  Ihc  Const — Complete  Slnalcal 
RduoatloD — AdvnntnKes  of  literary  ntudlei*  free  of  clinrKe. 
Uourd  and  room  nt  moderate  prlees.      Send   for  Catalogue. 


Douillet  Conservatory  of  Music 

1721  Jackson  St.,  Sau  Francisco.      Tel.  Prospect  S.Vt. 
PIERRE   DGUILI^ET,   Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.      Faculty  of 
Reputed  Musical  Educators.      Send  for  Catalogue. 

CHRISTINE  MILLER 

COIVTRALTO 
For   Terms    and    Dates,    Address 

HAENSEL  &  JONES 
Aeolian  Hall  New  York  City 

Mackenzie  Gordon 


TENOR 

all  iu  branches  fro 


I  the  ru<iimenU  ci  lone  formation 


Teacher  of  Singing  ,"  ^  ^Ishea  SnUh  and  compleUon  o<  public  sngiDg. 

OHATOKIO  OPERA  CONCERT 

Urcnth    Control   and    Resonance 

Studio :  2832  Jackson  St.  Phone:  We»l  457 

Ily  Appointment  Only 


GUESTA 

PUPIL    OF    MARCHESI    AND    RARILM 
(Only    teacher   of    Adellna    Pnttl) 
Voices   Tested   and    Advice   Given    Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

llahlts.   Repair  of   Strained    Voices,   etc. 
Limited    Number    Pupils    Accepted.      Tel.    I'ark    2080. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,     First     Confcregatlonnl     Church,     Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio.  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  304. 


The  Manning  School  of  Music 

Re-Opens  on  .August  18. 

2550  Jackson  St.,  Corner  Pierce 

Telephone:  ^Ve8t  5808 
For  Particulars  Address  The  Secretary,  Mrs.  J.  C.  Manning 

THE   NEW   YORK    MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Urine    to    your    home    all    the    important    niuxicnl    news    In 

which    you   arc   liitrrrNted.      Comliincil    suhscrlpttons 

i|t.'.00  per   year   to   new  suliNCrihers   residine   In 

Culll'ornln,   Oregon   and   Washington   only. 

Address:  Room  1009-10  Kohler  &  Chase  Building; 

San  Francisco,  Cal. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studio:     1117  Paru  St.,  Alameila.     Tel.  Alameda  155 

San    Francisco    Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,   Pres.   and    Mgr. 

Contains  200  Studio*  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705   Auditorium    Building. 

Los   Angeles,   Cal. 

Arrillaga  Musical  College 

231.'.  Jackson    St.,   San    Francisco,   Cal. 
Phone  Fillmore  O.'il  I>hone  Home  S3980 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 


Miss  Janet  McHouI 

Oreanist  and  t'holr  Director  (Experienced).  Trained  at 
Itoynl    CollcKe    of    Music,    London.      AddrcsM    I)l2r>    Phkc    St. 

BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 

GEORG   KRUGER 

PIANO 

Studlot   K.    &    C.    Building.      Telephone    Kearny    ,'>'I54. 
Residence;    12.54    Wnshlugtou    Street.      Tel.    Franklin    IPSO. 

Mr.  Sigmund  Beel 

<»F   THIO    IIKKL    QT AHTET. 

Advanced     Violin    and     Knsemhie     Instruction. 

Studio;       IIIOO     Pine     St.,     \enr     tlctnvia.      Tel.    West     »04l>. 

Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  at  Studio.  S.  F.,  2007  California  St., 
Tel.  West  7:<7U)  Oakland,  6128  HllleKass  Avenue,  Tel. 
Piedmont  .%0».'>. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSE.   CAL. 

Hugo  Mansfeldt 


2:W    COI.K    STREET 


PHONE   PACIFIC   3S10 


\A/2>||ai~A  A  Parkin  Organist  Temple  Emanu- 
TT  <&lia.l.C  AV.  k:7d.DlIl  ,,,,^  ^,,„,  Church  of  Christ 
Scientist.  Director  LoriuK  Club.  S.  F".,  Wed.,  1617  Call- 
fornln  St.;  Tel.  Franklin  2(103.  Sat.  p.  m..  Christian  Science 
Hall;  Tel.  West  U64.1.  Berkeley,  Mon.  and  Thurs.,  3143 
I.ewiston   Ave.;  Tel.  Piedmont  .^624. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

2.'I    Post    Street.      Fifth    Floor    Mercedes    Dulldlnic 
Reception   Hours:      1 1 :4.''>  to  12,  and  3  to  4,  except  Wednes- 
day.    'Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 
Corner  Pine  and  Pierce  Sts.  San  Francisco 


Mrs.  M.  E.  Blanchard  » 


E/,/,0-CONTR  A  LTO 


(Head   of  Vocal   Department.  Mills   CollcKe) 
Teacher    of    Slniclnir.      Concerts,    Lecture-Recitals.      Stu- 
dio: Kohler  &  Chase  Illde.,  Room  1004.      Tel.  Kearnv  r>4TA. 
Rrsldcucc,  S4.'.    Axhhnry    St.,   Tel.    Park   .'.(lOO. 

Piano-Ortcan  Ele- 
mentary Theory  and 
Ear  TrnlnlnR.  Oreanist  and  Musical  Director  of  First 
llehrew  ConKrCKation,  Oakland,  Cal.  Studios;  Kohler  A 
Chase  Hide..  S.  F.,  Phone  Kearny  5454;  1731-llth  Ave., 
Oakland;  Phone,  Merritt  .t.lSI. 


Marg'aret  Bradley- 


Herbert  R.iley 

Instruction    In    Violoncello    and    Chamber   Hnslc 
CONCERTS    AND    RECITALS 
Studio;   Chlsmnre   Apts.,   Bush   and  Jones   Sta. 
Phone:    Franklin    5805. 
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MUNICIPAL   OPERA    HOUSE    PLANS. 


By    ALFRED    METZGER. 


(Continued  from  Page  1.) 
nature  to  the  rich  people  only  is  of  no  value  whatever 
to  musical  education,  for  the  majority  of  the  wealthy 
people  who  attend  the  opera  do  so  because  they  feel 
compelled  to  attend.  We  know  personally  at  least  fifty 
wealthy  business  men  who  during  a  grand  operatic  per- 
formance are  bored  to  death  and  wished  that  they 
could  sit  through  a  vaudeville  performance.  And  these 
fifty  men  we  have  Itnown  over  fifteen  years.  They  have 
attended  nearly  every  grand  operatic  "season  which  has 
been  given  during  that  time  in  San  Francisco.  A.M) 
THEY  ARE  XOT  EDUCATED  YET.  And  our  readers 
may  perhaps  laugh  at  us  when  we  say  that  the  majority 
of  these  fifty  business  and  society  men  assure  us  that 
they  enjoyed  a  grand  opera  performance  at  the  Tivoli 
for  $2  better  than  the  Grau  or  Conried  or  Chicago  Graiul 
Opera  Company  at  I7..50.  And  still  the  Chronicle  calls 
one  who  refers  to  such  matters  possessed  of  a  nickelo- 
deon intellect. 

The  truth  of  the  matter  is  that  society  does  not  'con- 
sider opera  from  an  educational  standpoint.  It  looks  at 
this  function  purely  as  a  social  or  exclusive  entertain- 
ment. It  attends  opera  not  because  it  wants  to  enjoy 
music,  but  because  it  wants  to  show  it  can  afford  to 
spend  the  money  and  exhibit  the  clothes.  What  is  the 
use  of  denying  these  patent  facts?  Every  child  knows 
them.  Now,  we  do  not  object  to  these  displays  of 
wealth  and  prosperity.  It  is  good  for  a  community  to 
possess  such  people  for  they  spend  their  money  .ind 
thus  bring  it  into  circulation  to  be  of  benefit  to  others. 
We  have  no  prejudices  against  the  rich.  Indeed  we 
would  not  mind  being  rich  ourselves.  But  we  do  no: 
believe  it  to  be  just  and  fair  to  take  away  from  the  peo- 
ple a  lot  of  land  worth  one  million  dollars  and  place  it 
at  the  disposal  of  an  association  that  wants  to  use  it 
for  the  exclusive  privileges  of  a  certain  class  of  the 
people.  Unless  it  is  possible  to  make  the  prizes  for 
orera  so  low  that  everyone  can  take  advantage  of  them, 
the  City  of  San  Francisco  should  not  give  away  a  lot 
of  land  for  the  use  of  a  class  of  its  citizens  only.  We 
agree  with  the  Chronicle  that  a  municipal  opera  house 
controlled  and  managed  by  city  officials  would  not  be 
desirable,  but  a  municipal  opera  controlled  and  man- 
aged by  wealthy  people  for  the  benefit  of  wealthy  peo- 
ple only  is  also  not  desirable. 

The  truth  of  the  matter  is  we  do  not  need  a  municipal 
opera  house.  If  the  Musical  Association  of  San  Fran- 
cisco wants  to  build  an  opera  house  for  the  use  of 
the  wealthy  society  people,  let  it  build  such  opera  house 
on  its  own  property.  It  is  not  necessary  that  it  should 
be  in  the  civic  center.  A  beautiful  edifice  is  an  orna- 
ment anywhere  in  the  city.  Among  the  various  million- 
aires belonging  to  the  Musical  Association  there  ought 
to  be  one  who  is  willing  to  donate  a  lot  of  land  or  at 
least  sell  it  to  the  association  for  a  reasonable  amount. 
And  if  there  is  not  one  millionaire  among  the  thirty 
or  forty  belonging  to  the  Musical  Association  why 
should  the  City  of  San  Francisco  donate  such  a  lot? 
We  know  that  opera  is  a  very  expensive  luxury  as  long 
as  the  artists  get  such  phenomenal  salaries.  Hut  there 
is  no  reason  why  the  City  of  San  Francisco  should  en- 
courage such  extravagance.  It  is  a  disgrace  to  pay 
certain  artists  the  sums  of  money  that  are  paid  now-a- 
days  for  one  performance.  We  do  not  blame  the  artists 
for  accepting  these  salaries,  but  we  do  blame  managers 
for  beginning  such  a  custom.  Now  the  wealthy  people 
are  responsible  for  this  state  of  affairs.  Let  them  keep 
it  up.  No  one  has  any  objection,  but  they  should  not 
be  permitted  to  keep  it  up  at  the  expense  of  the  masses 
of  the  people  who  love  music  for  its  own  sake,  but  do 
not  possess  the  means  to  pay  extravagant  prices  for 
seats  during  an  operatic  performance.  The  Tivoli 
Opera  House  is  an  excellent  friend  of  the  masses,  and 
an  occasional  grand  operatic  season  at  $7..i0  serves  the 
purpose  of  giving  the  society  people  to  be  seen  at  a 
musical  entertainment.  If  this  is  not  good  enough  for 
the  wealthy  society  people  of  this  city,  LET  THEM 
RUILD  THEIR  OWN  OPERA  HOUSE  ON  THEIR  OWN 
PROPERTY. 


'  We  received  recently  a  very  neatly  compiled  booklet 
containing  an  Indian  Music  Lecture  by  Carlos  Troyer 
and  published  by  the  Theodor  Presser  Company  of 
Philadelphia.  This  lecture  is  exceedingly  interesting 
and  contains  information  invaluable  to  anyone  who 
seriously  desires  to  know  as  much  as  possible  about 
music.  It  devotes  particular  space  to  music  among  the 
Zuni  Indians  and  is  especially  prepared  to  embellish 
Indian  recitals.  There  is  an  exceptionally  interesting 
elucidation  about  color  music  among  Indians.  Mr. 
Troyer  has  a  knack  of  introducing  his  subject  in  a 
straightforward  manner  and  anyone  reading  the  work 


Leoncavallo's  Visit  to  San  Francisco  Confirmed  in  the  Newspapers 

The  Pacific  Coast  Musical  Review  Was  the  First  San  Francisco  Paper  to  Publish  the  News  of  Great 
Composer's  Impending  Engagement  at  the  Tivoli  Opera  House 

years,  came  to  the  front  by  his  rarely  beautiful  voice 
and  fine  method  of  singing,  which  won  him  an  engage- 
ment at  La  Scala  and  a  n -engagement  for  the  coming 
season  soon  after  the  conclusion  of  the  San  Francisco 
and  Los  Angeles  engagement. 

The  organizers  of  the  Western  Metropolitan  Opera 
Company  have  been  no  less  fortunate  in  regard  to  the 
baritones  for  they  have  secured  two  of  the  very  best 
now  singing  in  the  leading  European  theaters  and  to 
whom  will  be  added  a  local  favorite,  George  Mascal, 
whose  great  hits  when  he  sang  together  with  Tetrazzini 
and  the  Chicago  Grand  Opera  Company  are  remembered 
by  all.  But  the  unusual  feature  of  the  coming  season 
the  great  German  musician  will  be  given  at  the  Tivoli 
during  the  coming  engagement,  together  with  several 
other  Wagnerian  compositions.  Henry  Hadley,  the  di- 
rector of  the  symi)hony  orchestra,  will  lend  his  assist- 
ance in  conducting  special  performances.  Another  mu- 
sician, also  a  resident  of  this  city,  I^eandro  Campanari, 
the  former  conductor  at  the  Manhattan  Opera  House 
and  (Movent  Garden,  will  also  contribute  in  making  the 
season  a  success  .  The  repertoire  of  the  Tivoli  grand 
opera  season  will  include  several  of  the  Verdi  operas, 
both  of  the  early  period  and  of  the  liUter,  among  which 
will  be  "I  Ix)mbardi"  (Crusaders),  tne  opera  that  first 
established  Verdi's  fame  as  an  operatic  composer;  "Er- 
nani,"  "Ballo  in  Maschera,"  "Traviata,"  "Rigoletto," 
"Aida"  and  "Othello."  The  repertoire  will  be  completed 
by  some  of  the  most  popular  and  well-liked  openis,  such 
as  "Carmen,"  "La  Boheme,"  "Mme.  Butterfly,"  "La  Tos- 
ca,"  "Mignon"  and  ThaisV  Besides  "Zingari"  some 
other  important  novelty  will  be  given,  which  will  be  an- 
nounced later  on. 


will  immediately  grasp  his  meaning.  The  book  is  for 
sale  at  all  music  stores  at  a  very  modest  price. 

Two  weeks  ago  the  Pacific  Coast  Musical  Review  pub- 
lished an  extract  from  an  Interview  appearing  in  the 
Musical  Courier  of  New  York  in  which  Leoncavallo 
siioke  of  his  impending  visit  to  San  Francisco.  The 
publication  of  this  interview  created  somewhat  of  a  sen- 
sation in  this  territory  as  the  promoters  of  the  Leon- 
cavallo visit  had  kept  the  news  very  quiet.  However 
soon  after  the  Musical  Review  was  published,  things 
began  to  stir.  L.  E.  Behymer  made  a  si)ecial  trip  from 
Los  Angeles  and  the  newspaper  writers  began  to  in- 
vestigate. The  result  is  that  a  few  days  ago  every 
daily  paper  had  the  story  and  we  take  the  following 
account  from  one  of  them: 

A  brilliant  opera  season  for  San  Francisco  this  fall  is 
promised  by  the  engagement  of  Ruggiero  Iveoncavallo, 
composer  of  I'  Pagliacci  and  other  favorite  operas,  as 
director  of  a  six  weeks'  series  at  the  Tivoli  Opera 
House.  Leoncavallo  is  one  of  the  most  sought-after  of 
living  conductors,  and  the  Tivoli's  bid  was  made  in  com- 
Iietition  with  that  of  several  other  managements  in 
.America.  The  coming  season  will  have  especial  signi- 
ficance, owing  to  the  fact  that  this  year  is  the  hundredth 
anniversary  of  the  birth  of  Verdi  and  of  Wagner.  Be- 
sides the  works  of  these  and  other  modern  composers, 
several  of  Leoncavallo's  own  works  will  also  be  pre- 
sented under  his  personal  direction. 

The  season  is  now  announced  in  a  positive  way,  owing 
to  the  successful  agreement  between  W.  H.  Leahy,  man- 
ager of  the  Tivoli  Opera  House,  and  Etore  Patrizi,  and 
Eugene  D'Avigneau,  the  former  already  well   known  in 
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The    llliiNtriuiiM    ('»ni|M>Ner    Who    Will    VUlt    Sun    Fruuc-iMOU 
III    Oettilier 

our  city  for  his  continuous  efforts  in  promoting  grand 
opera,  and  the  latter  a  well-known  clubman  and  music 
promoter,  formerly  with  the  Henry  Savage  productions 
and  now  connected  with  the  firm  of  Kohler  &  Chase. 
The  organization  which  is  being  formed  will  be  called 
the  Western  Metropolitan  Grand  Opera  Company,  and, 
as  far  as  California  is  concerned,  will  play  only  in  San 
Francisco  at  the  Tivoli  Opera  House  and  in  Los  Angeles 
at  the  Audiorium  Theater.  Arrangements  for  the  latter 
theater  were  concluded  yesterday  when  Calvin  C.  Green, 
vice-president  of  the  Auditorium  Company,  and  L.  E. 
Behymer,  manager  of  the  Auditorium  'Theatre,  were  in 
town  for  the  purpose. 

The  season  of  grand  opera  at  the  Tivoli  will  last  six 
weeks,  commencing  either  October  13  or  October  20. 
The  principal  artists  already  secured  are  of  such  value 
and  reputation  that  they  will  justify  the  greatest  expec- 
tations about  the  coming  operatic  venture.  Among  them 
will  be  Carmen  Mellis,  the  famous  soprano,  who  has 
been  a  favorite  with  the  Hammerstein  organization  at 
the  Manhattan  Opera  House  and  afterwards  with  Henry 
Russell  of  the  Boston  Opera  Company.  She  is  now 
scoring  heavily  at  the  Covent  Garden  in  Ix>ndon  to- 
gether with  Destinn,  Caruso  and  other  stars  of  the 
Metropolitan  Opera  House.  Two  other  great  sopranos 
bound  to  create  a  sensation  will  be  Lucia  Crestani  and 
Maria  Moscisca,  the  former  from  La  Scala  of  Milan, 
under  the  direction  of  Toscanini,  and  the  latter  from 
the  Imperial  Theater  of  Warsaw  and  the  Lyceum  of 
Barcelona.  Three  exceptionally  good  tenors  have  been 
engaged:  V.  Chiodo,  for  the  dramatic  roles,  is  now 
touring  the  principal  theaters  of  Europe  with  his  won- 
derful impersonation  of  Verdi's  Othello.  .Another  is 
Piero  Schlavazzi,  one  of  Italy's  most  vivacious  singers, 
a  great  favorite  of  the  Covent  Garden,  where  last  year 
he  made  two  memorable  hits  in  "Carmen"  and  "Con- 
chita,"  in  which  he  sang  with  Tarquinia  Tarquini;  Lucca 
Botta,  a  young  lyric  tenor,  who,  in  the  last  two  or  three 


will  be  the  presence  of  Leoncavallo,  who  will  be  the 
leading  conductor  of  the  season,  devoting  himself  espe- 
cially to  the  Verdi  repertoire  anti  his  oiieras.  Two  other 
opera  houses  in  America  wanted  Leoncavallo,  not  only 
for  his  great  popularity  on  account  of  his  latest  success, 
"I  Zingari"  (The  Gypsies),  but  also  on  account  of  the 
wild  enthusiasm  the  author  of  "Pagliacci"  created  last 
year  in  London  w-hen  he  directed  for  a  whole  season 
the  opera  which  made  him  famous  the  world  over.  But 
notwithstanding  the  flattering  propositions  made  by 
other  impresarios,  Leoncavallo  decided  to  accept  an 
engagement  at  San  Francisco.  Leoncavallo,  in  an  inter- 
view with  a  correspondent  of  an  Eastern  paper  a  few 
weeks  ago,  declared  that  when  he  went  through  the 
United  States  on  a  concert  tour  in  1906  he  was  pre- 
vented from  coming  to  San  Francisco  on  account  of 
the  great  disaster  and  he  went  back  to  Italy  with  an 
unsatisfied  desire  of  visiting  our  city,  of  which  he  had 
heard  so  many  flattering  reports  from  his  illustrious 
fellow-composer,  Pietro  Mascagni,  who,  after  his  visit 
here  in  1903,  spread  throughout  Europe  his  enthusiasm 
for  the  hospitality  and  musical  taste  of  our  population. 

Leoncavallo,  besides  the  Verdi  operas,  will  conduct 
three  of  his  own  most  successful  operas,  "Pagliacci," 
"Zaza"  and  "Zingari,"  of  which  opera  San  Francisco 
will  enjoy  the  privilege  of  witnessing  the  first  perform- 
ance ever  given  in  America.  The  Western  Metropolitan 
Opera  Company  has  also  made  due  arrangements  for 
the  celebration  of  the  Wagner  centennial,  and  to  that 
effect  two  of  the  most  popular  and  melodious  operas  of 

Paolo  La  Villa,  the  well  known  vocal  teacher,  who 
has  spent  the  last  few  years  in  St.  Paul  and  has  been 
very  successful  has  decided  to  return  to  San  Francisco. 
Prof.  La  Villa  has  always  been  very  fond  of  this  city 
and  during  his  sojourn  of  several  years  has  made  hosts 
of  friends  who  will  be  glad  to  again  shake  him  by 
the  hand.  He  will  make  more  definite  announcements 
regarding  his  return  presently. 


The  Kohler  &  Chase  Building  studios  are  the  most 
desirable  of  any  to  be  had  in  the  city.  They  have  all 
been  made  sound  proof,  are  very  sunny  and  perfectly 
ventilated  and  are  located  high  above  the  noise  of  the 
street.  They  are  also  very  roomy  and  comfortable. 
The  building  contains  two  recital  halls  very  convenient 
for  teachers  or  musical  societies.  The  location  of  the 
Building  at  26  O'Farrell  Street,  makes  it  easily  accessi- 
ble from  all  parts  of  the  city.  The  elevator  is  oi)erated 
night  and  day  and  the  rates  for  rent  are  most  reason- 
able. All  applications  should  be  forwarded  to  Baldwin 
&  Howell  or  may  be  left  at  the  Building. 


THE    MUSICAL    COURIER'S    SAN     FRANCISCO 
OFFICE. 


As  already  announced  In  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  Is 
now  in  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  'Vork.  This  office 
Includes  the  territory  in  the  Northern  part  of 
California.  The  Musical  Courier  Is  generally 
known  to  be  the  greatest  musical  journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion In  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast.  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farrell  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review.  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  in  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal Courier  to  the  above  office. 

ALFRED   METZGER, 
San  Francisco  Representative  The  Musical  Courier. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


COLLEGE     OF     THE     PACIFIC     CONSERVA- 
TORY   OF    MUSIC. 


Famous  San  Jose  Educational  Institution  Issues 

Interesting  Prospectus  for  the  Ensuing 

Season,  1913-1914. 


The  Pacific  Coast  Musical  Review  is  in  re- 
ceipt of  a  very  neatly  compiled  Bullefn  ot  the 
College  of  the  Pacific  in  San  .Jose,  Cal.  This 
exceedingly  interesting  compilation  of  facts 
and  figures  is  published  annually  and  contains 
valuable  information  regarding  the  purpose  of 
the  institution  as  well  as  biographical  sketches 
of  the  faculty  and  descriptive  accounts  of  the 
various  departments.  The  President  of  the 
College  of  the  Pacific  is  William  W.  Gull, 
under  whose  energetic  and  inspiring  leartership 
the  institution  has  grown  and  prospered  during 
a  number  of  years.  The  Conservatory  of  Musir 
has  never  been  upon  a  higher  and  more  irnstic 
basis  than  it  is  at  the  beginning  of  this  new 
season,  and  the  appointment  of  Warren  D. 
Allen  as  Dean  should  be  well  designed  to  attain 
additional  brilliant  results  in  future.  The  fac- 
ulty of  the  Conservatory  of  Music  of  the  College 
of  the  Pacific  includes  the  following  well  known 
and  capable  instructors:  Warren  D.  Allen, 
Dean  and  Teacher  of  the  Piano;   Esther  Houk  'i 

Allen,  Public  School  Methods  and  Assistant 
Teacher  of  Voice  Culture;  Nat.  J.  Landsberger, 
Teacher  of  the  Violin  and  Ensemble  Playing;  Wilbur 
McColl,  Teacher  of  Piano,  Pipe  Organ  and  Piano  Norma! 
Course;  William  J.  McCoy,  Teacher  of  Theory,  Com- 
position and  History  of  Music;  Herbert  Riley,  Teacher 
of  Violoncello;  Miss  Nella  Rogers,  Teacher  of  Voice 
Culture;  Clarence  Urmy,  Teacher  of  Piano  and  Voice 
Culture;  Charles  S.  Weber,  Teacher  of  Piano  Tuning 
and  Instrumental  Mechanics. 

We  take  great  pleasure  in  quoting  from  this  delight- 
ful publication  issued  by  the  College  of  the  Pacific  the 
following  valuable  information: 

The  Conservatory  is  located  in  the  heart  of  the  beau- 
tiful Santa  Clara  Valley,  ten  minutes'  ride  by  street- 
car to  San  Jose's  business  center,  a  little  over  one  hour 
by  fast  train  to  San  Francisco,  and  yet  far  enough  from 
the  noise  and  turmoil  of  city  life  to  insure  ideal  condi- 
tions for  study  and  relaxation.  The  College  of  the  Pa- 
cific gives  the  students  in  the  Conservatory  a  home, 
when  they  come  from  outside  towns,  a  home  that  offers 
protection,  comfort  and  wholesome  recreation  in  beau- 
tiful surroundings. 

It  is  the  aim  of  the  Conservatory  to  train  students, 
not  only  to  sing  and  play  well,  but  also  to  become 
intelligent,  liberally  educated  musicians,  who,  after 
graduation,  will  be  thoroughly  fitted  to  impart  a  knowl- 
edge and  appreciation  of  music  to  others.  The  Con- 
servatory intends,  not  only  by  means  of  superior  instruc- 
tion to  its  students,  but  also  through  newly  established 
courses  of  lectures,  recitals  and  concerts,  and  classes 
for  the  public  at  large,  to  earn  its  reputation  as  an 
inspiration  to  all  music-lovers,  and  to  be  a  power  in 
fostering  the  highest  musical  standards. 

The  artistic  Conservatory  Building  contains  an  audi- 
torium with  a  seating  capacity  for  eight  hundred.  A 
splendid  three-manual  Concert  Organ,  containing  thirty- 
five  speaking  stops,  installed  by  the  Kimball  Organ  Com- 
pany of  Chicago,  an  ample  space  for  chorus  singers  and 
a  concert  grand  piano  make  an  admirable  equipment  for 
the  regular  Conservatory  Concerts,  and  even  Music  Fes- 
tivals on  a  large  scale.  The  studios  for  instruction  in 
music  and  art  are  in  the  same  building,  and  are  sunnny, 
quiet  and  attractive.  The  rooms  for  the  literary  socie- 
ties are  commodious  and  well  furnished.  The  practice 
rooms  for  piano  students  are  numerous  and  provided 
with  good  instruments. 

Class  recitals  are  to  be  given  once  a  month  in  each 
department — piano,  voice,  organ  and  stringed  instru- 
ments. Admission  to  the  public  will  be  given  by  in- 
vitation of  the  faculty  or  students.  Students  who  have 
made  the  most  creditable  performances  at  the  various 
class  recitals  will  appear  in  student  concerts  which  are 
to  be  given  during  the  year.  These  student  concerts 
will  be  given  in  the  College  Chapel,  and  will  be  free  to 
the  public.  In  addition  to  the  occasional  Faculty  Con- 
certs, and  the  concerts  illustrating  the  Course  of  Ap- 
preciation of  Music  announced  under  General  Courses, 
the  Conservatory  hopes,  with  the  co-operation  of  the 
public  of  San  Jose,  to  inaugurate  a  plan  for  giving  con- 
certs at  the  Conservatory  by  great  artists  at  nominal 
prices. 

For  each  semester,  fifteen  lectures,  commencing  on 
September  6th,  and  continuing  every  Saturday  at  10 
a.m.  throughout  the  semester.  The  work  is  taken  up 
in  historical  order,  as  far  as  possible,  but  is  more  in 
the  nature  of  analysis  than  history,  the  historical  facts 
merely  being  touched  upon  to  illustrate  the  develop- 
ment of  the  art.  Technical  discussion  is  avoided,  as 
far  as  possible,  the  aim  of  the  course  being  to  stimu- 
late musical  interest  in  the  community  by  analyzing 
works  of  great  composers,  particularly  those  rendered 
at  the  Conservatory  concerts,  and  so  to  explain  their 
form  and  contents,  and  the  conditions  under  which  they 
were  written,  that  students  will  become  more  intelli- 
gent interpreters,  and  the  general  public  more  appreci- 
ative listeners.  The  Music  Appreciation  Course  during 
the  second  semester  will  consist  of  a  series  of  lecture 
recitals,  the  details  of  which  will  be  announced  later. 

All  students  capable  of  so  doing,  especially  those 
registered  for  Voice  or  Public  School  Methods,  are  ex- 
pected to  attend  chorus  rehearsal  once  a  week.  Works 
for  mixed  chorus  will  be  studied,  and  frequent  public 
appearance  on  the  Music  Appreciation  programs  for 
the  second  semester  will  be  arranged.  One  Festival 
Program  is  to  be  given  at  the  end  of  each  year,  at  which 


Sight  Reading  and  Dictation,  Piano,  Artist  Class,  Or- 
gan, Voice  Culture,  Violin,  Violoncello,  Literary  Music 
Course  The  lectures  contained  in  the  course  include 
the  following:  The  Art  of  Teaching— The  Piano  Teach- 
er's Equipment — Problems  connected  with  Business  De- 
tails— The  Psychological  Principles  of  Teaching — The 
Formation  of  Habits— Characteristics  of  Various  Meth- 
ods—History of  Notation — The  Teaching  of  Technic,  in- 
cluding Five  Finger  Exercises,  Scales,  Short  Slur, 
Chord,  Arpeggios  on  Triads  and  Chords  of  the  Seventh, 
Pedal  Technic,  Rhythm  and  Accent,  Embellishments, 
Melodic  and  Harmonic  Elements,  Application  of  the 
Principles  of  Expression  to  Running  Passages — Meth- 
ods of  Memorizing — Dynamics  of  Interpretation — The 
Selection  of  Music — Professional  Ethics. 

The  prospectus  also  includes  a  series  of  programs 
rendered  by  the  faculty  and  students  of  the  Conserva- 
tory and  non-resident  artists  during  the  season  1912-13. 
For  further  particulars  concerning  this  interesting  pub- 
lication we  refer  our  readers  to  the  authorities  of  the 
College  of  the  Pacific  in  San  Jose  who  will  be  glad  to 
mail  a  prospectus  upon  request. 


PRIZE  SONG  AND  FESTIVAL  CHORUS  AT  LAND 
SHOW. 


10   \i;«    I'lI'K  OKtJA.\   I.\   TIIK  CHAIMCl.  OF  THK 

college:  of  the  pacific 

an  oratorio  or  cantata  will  be  rendered.  Singers  other 
than  students  in  the  Conservatory  who  desire  to  join 
the  Chorus  may  have  their  voices  tried  free  by  teachers 
of  the  Voice  Department.  Dues  for  outside  members, 
fifty  cents  per  month. 

In  response  to  the  growing  demand  for  well  trained 
Teachers  of  Music  in  the  Public  Schools,  a  newly  es- 
tablished Course  of  Methods  for  Music  Teachers  and 
Supervisors  is  now  offered  in  the  Conservatory  Cur- 
riculum. This  course  demands  two  years  of  work  tor 
graduation,  and  is  the  first  course  of  that  length  to  be 
offered  by  any  institution  on  the  Coast.  Educators  in 
all  sections  are,  or  are  becoming,  awake  to  the  neces- 
sity, not  merely  the  advisability  of  having  expert  music 
instruction  in  the  grammar  and  high  schools. 

As  in  the  regular  Normal  Schools,  the  prerequisite 
for  entrance  into  the  Course  is  a  High  School  diploma. 


Howard    E.    Pratt    Is    Rapidly    Organizing    His    Monster 

Singing  Organization  and  a  Feast  of  Music 

Is  in  Active  Preparation. 


The  land  show  committee  of  the  San  Francisco  Real 
Estate  Board  has  announced  a  prize  song  contest  in  the 
hope  that  the  need  for  a  typical  and  distinctive  Califor- 
nia song  may  be  satisfied.  For  the  song  accepted  by  the 
committee  as  the  official  song  of  the  Land  Show,  which 
is  to  be  held  in  San  Francisco,  October  11  to  25,  one 
hundred  dollars  in  gold  is  offered.  This  offer  calls  for 
the  song  complete,  words  and  music.  For  song  verses 
accepted  by  the  committee  without  the  musical  score, 
$50  is  offered,  it  being  realized  that  many  a  clever  verse 
writer  is  not  at  the  same  time  a  musician. 

The  conditions  for  the  contest  are  as  follows:  All 
copy  to  be  submitted  by  September  1,  addressed  to  the 
Land  Show  Committee,  501  Mills  Building,  San  Fran- 
cisco. Verse  copy  should  be  type  written  it  possible. 
All  copy  should  bear  author's  name  and  address.  Pub- 
lishing rights  and  copyright  will  remain  the  property 
of  the  author,  the  Land  Show  Committee  reserving  to 


HKI.EN   GI'TII    HAI.I, 
Xen   Dormitory-   for   Women   at    ColleKe   of   the   Pacific 


Graduates  in  this  department  will  receive  a  Teacher's 
Certificate,  and  will  be  recommended,  in  the  order  of 
their  merit,  to  the  many  schools  that  apply  for  teachers. 
Mrs.  Allen,  recently  appointed  to  take  charge  of  this 
work,  brings  much  valuable  experience  as  a  music  su- 
pervisor in  Eastern  schools,  and  a  teacher  of  teachers 
in  the  Iowa  State  Teachers'  College  and  the  University 
of  California.  She  has  advanced  ideas  in  the  presenta- 
tion of  material  to  primary  grades  and  the  conducting 
of  chorus  singing. 

Mr.  McCoy,  the  head  of  the  theory  department,  is 
making  his  teaching  an  important  factor  in  the  success 
of  his  work.  He  emphasizes  methods  of  presenting 
the  study  of  harmony,  so  that  instead  of  a  dry,  unpopu- 
lar study  of  interesting  rules,  the  work  becomes  real 
study  of  music,  so  attractive  and  effective  that  the 
thinking  powers,  and  even  the  creative  ability  of  the 
students  are  stimulated  to  the  highest  degree.  In  con- 
nection with  this  course,  students  may  elect  such 
studies  in  the  College  of  the  Pacific  which  will  be 
especially  helpful  to  them  as  teachers,  namely:  Edu- 
cation, Psychology  of  the  Child,  Philosophy,  English 
Literature,  French  or  German.  Certificates  will  be 
granted  at  the  completion  of  the  course  to  successful 
candidates. 

The  complete  list  of  the  various  courses  is  as  fol- 
lows: The  Appreciation  of  Music  (Mr.  Allen),  History 
of  Music  (Mr.  McQr^),  The  Conservatory  Chorus, 
Course  in  Public  School  Methods,  Piano  Normal  Course, 


itself  the  right  to  publish  the  accepted  song  in  the  daily 
newspapers  and  in  the  official  programme  of  the  Land 
Show.  All  copy  submitted  will  be  judged  on  its  merits 
by  a  committee  to  be  selected  later.  The  Land  Show 
Committee  reserves  the  right  to  reject  any  or  all  manu- 
scripts, upon  the  condition  that  no  publication  shall  be 
made  of  any  manuscript  not  awarded  a  prize. 

The  musical  events  of  the  coming  Land  Show  will  be, 
it  is  promised,  of  considerable  importance.  Following 
a  call  made  last  week,  volunteers  are  offering  them- 
selves in  increasing  numbers  for  the  Festival  Chorus 
of  1,000  voices  which  will  give  a  series  of  concerts  dur- 
ing the  fifteen  days  the  show  is  open.  Howard  Eugene 
Pratt,  well  known  singer  and  musician,  is  in  charge 
of  this  work  as  musical  director.  He  is  receiving  ap- 
plicants for  the  chorus  at  the  headquarters  of  the  Land 
Show  in  the  Mills  Building.  "The  Festival  Chorus  is 
designed  especially  to  stimulate  the  interest  of  local 
singers  in  ensemble  concert  work  of  this  sort,"  said  Mr. 
Pratt  the  other  day.  "In  this  point  lies  its  musical  sig- 
nificance, and  I  hope  to  be  able  so  to  arrange  the  prep- 
aration ot  the  programmes  as  to  avoid  taxing  either 
the  time  or  the  strength  of  the  members  of  the  chorus. 
The  programmes  selected  will  be  of  well  known  classi- 
cal and  popular  character.  The  concerts  will  serve  to 
bring  a  too  rare  form  of  musical  entertainment  close  to 
hundreds  of  thousands  of  persons.  They  should  be  a 
valuable  musical  experience  to  every  member  of  the 
Festival  Chorus." 


CHARLES  MALLORY  BUTTON 

PIANIST 


Announces  His  Return  from  Europe  in  October 
to  Berkeley,  Cal. 


THE  PACIFIC  COAST  MUSICAL  RI-VII-W 


To  Be  the  Representative  House  in  Any  Line  is  a  Distinction 

Kohler  &  Chase  Supremacy 

We  point  with  pride  to  our  sixty-three  years  of  business  life.     Three  generations  of  musicians  and   piano   buyers  in   San 
Francisco  have  gladly  acknowledged   Kohler  &   Chase   supremacy. 

We  are  not  controlled  by  any  manufacturer,  nor  by  any  combination  of  piano  builders. 

We  choose  our  pianos  with  the  knowledge  born  of  long  experience,  taking  the  best  of  all  that  is  manufactured,  discontinuing 
any  make  that  falls  below  the  highest  quality  of  its  grade,  and  adding  one  fully  abreast  of  the  times. 

Careful  buyers  may  be  at  all  times  sure  of  finding  the  best  pianos  and  player  pianos  in  our  ware-rooms  and  at  the  lowest 
prices  at  which  they  can  consistently  be  sold. 

Our  enormous  purchasing  power  enables  us  to  buy  at  much   lower   prices   than   manufacturers   could   possibly    quote    to 
smaller  dealers. 

Our  line  is  the  strongest  ever  shown  under  one  roof  and  comprises: 

PIANOS  PLAYER  PIANOS 

Knabe  Vose  Vose  Player  Piano  Knabe  Flexotone  Ampico 

Kohler  &  Chase  Shoninger  Shoninger  Player  Piano  Kohler  &  Chase  "Choraltone" 

Fischer  Andrew  Kohler  Andrew  Kohler  "Choraltone"      Fischer  Player  Piano 

Kranich  &  Bach  Kohler  &  Campbell  Palmer-Phillips  Player  Piano      Kranich  &  Bach  Player  Piano 

Any  piano  or  player  piano  may  be  purchased  upon  easy  terms.     Old  pianos  will  be  accepted,  at  a  fair  valuation,  as  part 
payment. 

You  nia\)  rent  a  good  piano  of  us  for  four  dollars  monlhl'^,  and  receive  a  credit  for  one  year's  rent  if  })ou  buy. 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


ORPHEUM. 


The  Orpheum  announces  another  great  new  show  for 
next  week. 

Stella  Mayhew,  whose  irresistible  humor  has  won  her 
recognition  as  one  of  the  foremost  comediennes  on  the 
American  stage,  and  Billie  Taylor  will  present  a  trav- 
esty on  vaudeville  headliners  which  is  punctuated  by 
songs  written  by  Mr.  Taylor,  including  the  "coon  song," 
in  the  singing  of  which  Miss  Mayhew  has  few  if  any 
equals  and  certainly  no  superiors.  Miss  Mayhew  and 
Mr.  Taylor  scored  the  greatest  hit  of  last  season's  New 
York  Winter  Garden  production.  W.  L.  Abingdon,  who 
is  playing  his  first  vaudeville  engagement,  will  present 
the  tensely  dramatic  play,  "Honor  is  Satisfied,"  the  au- 
thor of  which  is  Charles  Eddy.  Mr.  Abingdon  is  well 
known  in  the  East,  but  still  better  in  London,  where 
he  was  associated  as  leading  man  with  Sir  Terbert 
Beerbohm  Tree,  Sir  John  Hare,  Sir  George  Alexander, 
Sir  Forbes  Robertson,  Lewis  Waller,  Fred  Terry  and 
Julia  Neilson.  In  this  country  he  scored  a  great  hit  in 
the  leading  male  roles  in  Mrs.  Fiske's  productions.  He 
will  be  supported  by  his  London  company,  which  in- 
cludes Miss  Nina  Herbert  and  Mr.  Frank  Hollins. 

Alma  Youlin,  the  celebrated  dramatic  soprano,  who 
is  gifted  with  a  voice  of  exceptional  range  and  timbre 
will  be  heard  in  a  repertoire  of  songs.  She  has  won 
distinction  as  the  prima  donna  of  several  important 
musical  productions,  gaining  success  through  the  ex- 
cellence of  her  voice  and  her  great  personal  magnetism. 
It  is  a  new  style  of  black-face  comedy  that  will  be  in- 
troduced by  Kenney,  Nobody  and  Piatt,  which  all  re- 
volves about  "Mr.  Nobody"  and  is  exceptionally  funny. 
The  act  is  replete  with  wit,  humor  and  repartee,  finish- 
ing with  a  coon  song.  Mr.  Nobody  is  a  most  uncertain 
partner  and  his  associates  offer  a  prize  for  anyone  who 
guesses  his  age. 

Monsieur  and  Madame  Bartholdi  will  present  a  par- 
ticularly interesting  and  attractive  act,  in  which  fifty 
cleverly  trained  tropical  birds,  among  which  are  papa- 
geys,  cockatoos  and  parrots,  will  perform  astonishing 
feats,  the  most  remarkable  of  which  is  that  of  riding 
a  bicycle.  Next  week  will  be  the  last  of  The  Vanias 
and  Williams,  Thompson  and  Copeland. 

%% 


In  speaking  last  week  of  the  location  of  Miss  Agnes 
Whitehead,  the  successful  English  vocalist,  we  errone- 
ously said  that  her  studio  was  to  be  located  at  Room 
1006  Kohler  &  Chase  Building.  This  should  have  read. 
Room  905  of  the  same  building. 


Miss  Mabel  McCanse  of  Martinez  was  in  this  city 
last  week  visiting  friends.  Miss  McCanse  is  a  vocal 
teacher  and  singer  who  has  quite  a  class  in  Martinez. 
She  was  in  Redlands  some  time  ago  and  met  Miss 
Georgiana  Strauss,  the  brilliant  young  contralto  who 
made  such  an  excellent  impression  with  the  Interna- 
tional Opera  Company  at  the  Princess  Theatre  three 
years  ago.  Miss  Strauss  resides  in  Redlands  and  is 
frequently  heard  in  concert.  She  was  quite  sick  for  a 
time,  but  has  recovered. 


CORT    THEATRE. 


"Bought  and  Paid  For,"  George  Broadhurst's  master- 
drama,  which  begins  the  second  and  final  week  of  its 
engagement  at  the  Cort  Theatre  with  Sunday  night's 
performance,  has  scored  as  emphatically  this  time  with 
San  Francisco  theatregoers  as  it  did  Uist  season. 
"Bought  and  Paid  For"  stands  the  test  of  rei>etition  in 
wonderful  fashion,  and  gets  over  with  its  audiences  as 
though  it  were  fresh  from  the  playwright's  typewriter. 
On  Sunday  night,  August  31,  comes  "Ready  Money,"  a 
comedy  of  laughs  and  thrills  by  James  Montgomery. 
This  is  also  a  Brady  as  well  as  a  Broadway  i)roduotion, 
and  it  comes  here  with  the  endorsement  of  all  the 
critics  of  the  East.  Real  comedies  are  rare,  and  "Ready 
Money"  is  said  to  be  one  of  the  rare  ones. 


MILLS  COLLEGE 

Suburb*  of  Oakland,  California 

A  College  for  Women 
Chartered  in  1885 

Entrance  requirements  equivalent  to  those 
of  the  University  of  California.  Confers  de- 
grees A.B.,  B.L.,  B.S.  Twenty-one  depart- 
ments. Well  equipped  laboratories  for 
sciences.      Library  of  14,000  volumes. 


Special  Opportunities  in  Music 

Music,  practical  and  theoretical,  in  an  excel- 
lent music  department  well  known  for  thirty 
years  may  be  counted  toward  a  degree. 
Major  allowed  in  music.  Faculty  of  Music: 
Dean,  Edwnrd  F.  Schneider;  Mr.  Frederick 
Blggerstaff,  Piano;  Mr.  Uda  Waldrop,  Organ; 
Mr.  Alexander  Stewart,  Chorus  Singing  and 
Violin;  Mrs.  M.  E.  Blanchard  and  Miss  Cole- 
man, Voice. 


A  College  of  High  Standards 
in  an  Ideal  Climate 

Modern  gymnasium  under  Director  from  Bos- 
ton School  of  Gymnastics.  Outdoor  life  in 
beautiful  grounds  of  150  acres.  High  stan- 
dards  of  scholarship.     Christian    influences. 

President,   Luella  Clay  Carson,   Litt.  D.,   LL.D. 

For    Catalogue,    address    Registrar,    Mills    College 
P.  O.,  California. 


Madame  Florence  Le  Roy-Chase,  the  brilliant  soprano 
soloist,  has  opened  a  vocal  studio  at  1861  Scott  Street, 
San  Francisco,  where  she  will  establish  classes  in  voice 
culture.  Madame  Le  Roy-Chase  is  one  of  the  most  suc- 
cessful and  able  concert  singers  in  the  United  States. 
She  came  to  California  with  Patrick  Conway's  Band 
and  scored  such  a  decided  triumph  that  hosts  of  friends 
induced  her  to  remain  here.  Since  her  locating  in  San 
Francisco  she  has  appeared  frequently  in  concerts  and 
her  prolonged  engagement  at  Techau  Tavern  estab- 
lished firmly  her  reputation  as  an  excellent  artist  and 
a  vocalist  of  rare  accomplishments.  She  possesses  a 
beautiful  voice  of  remarkable  compass  and  power  and 
her  style  of  interpretation  is  exceedingly  delightful  and 
intelligent.  She  reveals  such  an  unquestionable  fund 
of  thorough  knowledge  of  the  vocal  art  that  one  is  justi- 
fied to  assume  that  she  would  be  quite  capable  to  teach 
singing  according  to  the  most  approved  methods. 

Attractive,  Sunny  Front  Studio  to  Rent 

for  regular  days  or  hours  at  reasonable  rates.     Address 
Suite  C,  Kohler  &  Chase  Building,  26  O'Farrell  Street. 
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The    Cheeriest    Comedienne    Stellc    Mayhew    and 
Billie  Taylor;  W.  L.   AblnRdon  and   his  Company   In 
■Honor    l.s    Satisfied;"    Alma    Youlin.    the    Celebrated 
Soprano;    Kenney.   Nobody   &    IMatI,   Cliaracter  Slnj?- 
iriK    Comediatis;     Bartholdi'a     nirds.     Fifty     Comedy 
I'apejfeys,  Cockatoos  and  Parrots;  The  Vanias;  Wil- 
liams, Thompson  &  Copeland;  Orpheum  Motion  Pic- 
tures sliowliip  current  events.      Last   week   Kdwards 
Davis   in    liis  alleKory   "The  Kingdom  of  Destiny." 
Evening  Prire.-IOc.  25c.  50c.  75c.     Box  Seats  $1.00 
Matinee  Pricei~(ElreDt  Sundan  and  Holiday!.)  lOc.  25c  and  5Cc. 
DouKlaa   70 — Phone* — Home    C    1S70 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


THE    AMERICAN    SCHOOL    OF    OPERA. 

Paul  Steindofff  and  Wm.  F.  Rochester  Establish 

an    Institution    Very    Much    Needed    in    a 

Musically   Progressive  Community. 

Paul  Steindorf  and  Wm.  F.  Rochester  an 
nounce  that  they  have  established  The  Ameri 
can  School  of  Opera,  an  institution  the  pur- 
pose of  which  is  to  train  vocalists  who  alrea(i,\ 
have  mastered  the  art  of  singing  in  operatic 
repertoire  both  of  a  grand  operatic  and  comic 
operatic  character.  We  desire  to  emphasize 
the  fact  that  this  school  is  in  no  sense  devoted 
to  vocal  culture  in  sd  far  as  it  appertains  to 
voice  placing,  and  the  kindred  phases  of  vocal 
art.  It  is  the  sole  purpose  of  this  institution  to 
prepare  pupils  for  the  stage,  after  they  have  al- 
ready completed  their  vocal  courses  or  while 
they  are  still  taking  lesson  from  vocal  teachers. 
There  seems  to  be  an  idea  prevalent  among  in 
stnictors  that  The  .\merican  School  of  Oper:i 
intends  to  interfere  with  the  already  estab 
lished  vocal  teachers.  This  is  erroneous.  On 
the  contrary,  Messrs.  Steindorff  and  Rochester 
desire  to  co-operate  with  the  vocal  teachers  to 
train  students  for  stage  work  and  assist  them 
in  getting  opportunities  to  appear  in  public. 

Both  Mr.  Steindorff  and  Mr.  Rochester  are 
singularly  well  equipped  for  this  purpose.  Both 
have  had  wide  experience  in  operatic  fields. 
Mr.  Steindorff  may  safely  be  regarded  as  one 
of  the  foremost  operatic  and  orchestral  leadens 
in  the  United  States.  He  came  to  America 
twenty-seven  years  ago,  and  there  is  hardly  an 
operatic  star  of  importance  who  has  not  at 
one  time  or  another  had  the  advantage  of  ap- 
pearing under  his  skillful  baton.  Mr.  Stein- 
dorff has  the  distinction  of  being  the  director 
of  the  first  season  of  grand  opera  in  English 
in  the  United  States,  where,  at  the  Grand  Opera 
House  in  New  York,  he  wielded  the  baton  dur- 
ing the  memorable  seasons  of  1890,  1891  and 
1892.  He  also  scored  triumphs  as  conductor  of 
the  Alice  Nielsen  Light  Opera  Company.  His 
record  of  many  years  at  the  old  Tivoli  Opera 
House  is  something  to  be  proud  of.  As  chora 
gus  of  the  University  of  California  Mr.  Stein 
dorff  has  staged  many  of  the  most  pretentious 
oratorios  ever  written,  and  as  director  of  cho- 
ruses Mr.  Steindorff  has  done  wonderful  work. 
It  is  this  equipment  in  all  branches  of  musical 
achievements,  his  experiences  as  conductor  in 
grand  and  light  opera,  oratorio,  concert  and  chorus 
training  which  makes  Mr.  Steindorff  peculiarly  fitted 
for  his  work  as  musical  director  of  a  genuine  school  of 
opera. 

Will  F.  Rochester,  the  dramatic  director  of  the  Ameri- 
can School  of  Opera,  is  also  a  greatly  experienced  mem- 
ber of  the  profession.  He  has  been  prominently  before 
the  public  as  actor  and  stage  director  during  the  past 
twenty-five  years.  He  was  one  of  the  first  stage  direc- 
tors of  the  old  Tivoli  Opera  House  and  his  record  is  a 
most  brilliant  one.  After  his  Tivoli  experiences  Mr. 
Rochester  became  stage  director  of  the  McCaul  Opera 
Company,  dramatic  director  of  the  Frank  Van  der 
Stucken  School  of  Opera  in  New  York,  stage  director 
of  Franklin  Sargent's  famous  school.  The  American 
Academy  of  Dramatic  Arts  of  New  York,  then  he  be- 
came stage  director  of  the  Alice  Nielson  Opera  Com- 
pany, Charles  Frohman  productions,  Henry  W.  Savage, 
.John  C.  Fisher,  the  Shuberts,  Oscar  Hammerstein  and 
.John  Cort.  With  such  wide  and  varied  experience  Mr. 
Rochester  makes  an  ideal  dramatic  director  for  the 
American  School  of  Opera.  Mr.  Rochester  possesses  a 
number  of  emphatic  endorsements  from  all  the  theatri- 
cal managers  for  whom  he  has  been  active.  With  two 
such  experienced  artists  of  their  craft  this  institution 
should  enjoy  prosperity  and  long  life. 

%% 


ALCAZAR  TREATRE. 


Eugene  Walter,  author  of  "Paid  in  Full,"  and  other 
successes,  wrote  "The  Wolf,"  which  is  to  be  started  on 
a  week's  run  in  the  Alcazar  Theatre  next  Monday  even- 
ing, with  Forrest  Stanley,  Bessie  Barriscale,  Howard 
Hickman  and  the  stock  company  appropriately  cast. 
In  this  dramatic  depiction  of  life  in  the  Hudson  Bay 
country  Mr.  Stanley  scored  one  of  his  big  hits,  which 
is  one  of  the  reasons  for  its  revival  by  the  Alcazar 
management.  "The  Wolf"  introduces  phases  of  life  and 
types  of  character  which  are  radically  different  from 
those  in  any  other  work  by  its  talented  author.  Its 
scenes  are  laid  at  Canada's  northern  frontier  and  its 
people  are  ruggidly  picturesque  and  primitively  human. 
They  include  McTavish,  a  surly  Scotchman,  whose  nag- 
ging forced  his  wife  to  desert  him,  leaving  on  his  hands 
their  young  daughter,  Hilda,  who  is  the  central  figure 
of  the  play.  She  is  loved  by  Jules  Beaubien,  a  young 
French-Canadian  with  heroic  attributes,  and  William 
McDonald,  an  American  civil  engineer  surveying  the 
route  of  a  proposed  railroad  through  the  wilderness. 
But  the  two  men  are  not  similarly  actuated  by  their 
admiration  for  the  girl.  Beaubien  is  ready  to  offer  her 
honest  marriage  and  McDonald  is  prevented  doing  so 
by  the  fact  that  he  has  a  wife  and  children  in  the  United 
States,  so  his  object  in  wooing  is  obviously  dishon- 
orable. 

Maneuvering  by  McDonald  and  Beaubien  to  outwit 
each  other  in  the  game  of  winning  Hilda's  heart  makes 
interesting  drama  thickly  punctuated  with  thrills.  The 
libertine  is  in  fair  way  of  being  successful  when  Batiste 
LeGrand.  a  quiet  but  revengeful  French  nomad,  recog- 
nizes in  him  the  man  by  whom  his  sweetheart,  a  sister 
of  Beaubien,  was  betrayed  and  driven  to  suicide.  Ba- 
tiste wants  to  kill  the  scoundrel,  but  Beaubien  taken 
that  task  upon  himself,  the  result  being  a  duel  to  the 
death,  which  is  one  of  the  most  intense  scenes  of  its 
kind  ever  staged.  The  rivals  fight  with  knives  and  in 
darkness,  and  not  until  the  victor  lights  a  match  does 
the   audience   discover   his   identity.     Mr.    Stanley   will 


The  last  performances  of  Planquette's  ever-welcome 
opera,  "The  Chimes  of  Normandy,"  will  be  given  at  the 
Tivoli  Opera  House  this  Sunday  afternoon  and  evening, 
and  on  Monday  night  "The  Bohemian  Girl,"  Balfe's 
masterpiece,  will  be  accorded  a  lavish  and  spectacular 
presentation. 

It  is  safe  to  say  that  no  more  popular  opera  has  ever 
been  written  than  "The  Bohemian  Girl,"  and  it  includes 
three  of  the  most  famous  songs  known  to  English 
music  lovers.  One  of  these  immortal  ballads  is  "The 
Heart  Bowed  Down,"  the  most  effective  lament  of  a 
lonely  man  ever  composed.  Another  is.  "Then  You'll  Re- 
member Me,"  the  never-to-be-forgotten  and  tender  ap- 
peal of  a  lover,  and  the  third  is,  "I  Dreamt  That  I 
Dwelt  in  Marble  Halls,"  that  prophetic  vision  of  Arline, 
the  Bohemian  girl.  The  tender  grace  of  these  three 
songs  has  given  the  work  a  place  as  the  greatest  of  all 
ballad  operas,  and  its  librettist,  Alfred  Bunn,  is  stand- 
ing next  to  Tom  Moore,  the  great  Irish  poet,  as  a  writer 
of  songs.  The  various  important  roles  will  be  filled  to 
a  nicety  and  every  gem  in  the  score  will  be  sung  to 
its  full  value,  the  cast  including  Henry  Santrey  as  the 
bereaved  Count  Arnheim,  John  R.  Phillips  as  Thaddeus, 
the  proscribed  Pole,  Robert  Pitkin  as  the  eccentric 
Florestin,  Charles  E.  Galagher  as  the  Gipsy  chief.  Devils- 
hoof,  Rena  Vivienne  as  Arline  and  Sarah  Edw-ards  as 
the  Gipsy  Queen.  Miss  Vivienne,  Mr.  Phillips  and  Mr. 
Galagher  recently  played  these  roles  with  presenta- 
tions of  "The  Bohemian  Girl"  made  by  the  Aborns,  each 
with  great  success.  The  production,  under  the  experi- 
enced direction  of  Charles  H.  Jones,  will  be  notable, 
many  novelties,  both  of  a  dancing  and  acrobatic  order, 
being  introduced  in  the  Fair  Scene,  and  Hans  S.  Linne 
and  his  capable  men  will  supply  the  opera  with  a  beauti- 
ful orchestral  setting. 


MORE  ABOUT  HADLEY'S  LONDON  TRIUMPHS. 


I'\l  I,    sri;iM»(>ltl  K  \\  M.  F.   ROCHBSTKK 

Dirt'itorx   of    tliv  Americiiii    School   of  Opera 

play  Baubien,  and  it  promises  to  be  a  splendid  por- 
trayal; Miss  Barriscale  as  Hilda,  Mr.  Hickman  as  Mc- 
Donald, Burt  Wesner  as  Batiste,  Kernan  Crippe  as  a 
typical  American  young  man  of  today,  and  Roy  Clem- 
ents as  McTavish  round  out  the  roster  of  principals. 
Much  of  the  three  acts  calls  for  realistic  staging,  and 
the  Alcazar's  mechanical  forces  can  be  depended  upon 
to  meet  all  the  requirements  in  that  respect. 


Wallace  MacDonald  and  Irene  Audrey  appeared  in 
a  delightful  operetta  entitled  "Nanalani"  at  the  Deut- 
scher  Club  in  the  German  House  on  Friday  evening, 
August  1.5th.  The  music  to  this  operetta  is  by  Irving 
Wilson  and  the  libretto  by  .lesse  G.  H.  Click.  The  pro- 
duction was  staged  by  Will  F.  Rochester  and  the  two 
participants  are  pupils  of  the  American  School  of  Opera 
of  which  Paul  Steindorff  and  W.  F.  Rochester  are  the 
directors.  The  work  was  declared  to  be  exceedingly 
bright  and  full  of  melodic  charm  and  the  two  singers 
acquitted  themselves  very  creditably  of  their  responsi- 
ble tasks.  The  songs  were  heartily  encored  and  the 
audience  gave  frequent  manifestations  of  its  approval. 


Amongst  the  most  interesting  music  journals  with 
which  the  Pacific  Coast  Musical  Review  delights  to 
exchange  copies  are  the  Monthly  Musical  Record  and 
the  Musit'  Herald  of  Ix)ndon.  We  have  looked  very 
carefully  through  the  columns  of  the  issues  of  these 
publications  of  June,  July  and  August  and  so  far  have 
not  found  one  line  about  the  concert  of  the  London  Sym- 
phony Orchestra  lead  by  Henry  Hadley  on  May  23d. 
There  is  neither  an  announcement  of  the  concert  prior  to 
its  occurrence  nor  a  review  after  the  same.  The  Musi- 
cal Herald,  however,  mentioned  the  concert  given  by 
the  People's  Philharmonic  Orchestra  of  San  Francisco 
under  the  direction  of  Herman  Perlet  which  the  paper 
adds  was  attended  by  three  thousand  people.  Now  the 
concert  under  Hadley  in  London  can  not  have  been  a 
very  important  affair  if  two  of  the  monthly  musical 
journals  do  not  find  it  necessary  to  mention  even  a  line 
about  it.  We  are  informed  by  a  friend  residing  in 
London  that  the  London  Symphony  Orchestra  or  part 
of  it  can  be  secured  by  anyone  willing  to  pay  from  $500 
to  $7.50  for  its  services,  and  it  is  the  opinion  of  our  cor- 
respondent that  Mr.  Hadley  thus  engaged  the  orchestra. 
The  regular  symphony  season  had  been  closed  and  the 
Hadley  concert  was  a  private  affair.  There  was  not  a 
large  audience  in  attendance.  Tina  Lerner,  the  soloist 
of  the  occasion,  was  also  engaged  by  Mr.  Hadley. 


Robert  D.  McLure  has  closed  a  very  successful  en- 
gagement as  operatic-  baritone  with  one  of  the  San 
Francisco  theatres.  He  will  appear  as  soloist  at  the 
Music  Matinee  which  will  take  place  at  Kohler  & 
Chase  Hall  on  Saturday  afternoon,  August  30th.  Mr. 
McLure  has  been  very  active  during  the  summer  and 
begins  the  new  season  with  considerable  energy  and 
enthusiasm. 


PACIFIC    COAST    TOUR    OF    THE    ILLUSTRIOUS 

QUEEN  OF  SONG 

SCHUMANN-HEINK 

Exclusive  Management  WOLFSOHN  MUSICAL  BUREAU.  1    West  Thirty-Fourth  St.,  New  York  City 


A  Beautiful 

Velvety  Voice  of 

AA' onderful  Range 

and  Thrilling  Resonance 

Backed   by   an 

Intellcctaul  Force 

Worthy  of  the 

Smcercst   Admiration 


Portland     Oregon    and     the 

Pacific    North-west 

Early  in  Novembeb 

Direction  Steers  &  Coman 

San    Francisco  and  Vicinity  i' 

November  9  to  16 

Direction  Will  L.  Greenbaum 

Los  Angeles  and  the   Pacific 

Southwest 

November  1 7  to  30 

Direction  L.  E.  Behymer 


THE  STEINWAY  PIANO  USED  IN  ALL  SCHUMANN  -  HEINK  CONCERTS 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


e:lizabe:th  avestgate 

Pianist,   OrganiMt   and   Composer 


Elizabeth  Westgate 

Studio   1117  Paru  Street,  Alameda 
Especially  Gifted  Pianist,  Organist  and  Composer,  Writes  as  Follows  of  the 

Piano 

"Lazycroft,"  Brookdale,  Santa  Cruz  County,  July  19,  1913. 

THE  WILEY  B.  ALLEN  COMPANY. 
Dear  Sirs: — 

In  June,  1911,  it  was  necessary  to  replace  the  grand  piano  then  in  my  studio^'with 
a  new  instrument.  The  decision  had  about  fallen  on  a  piano  of  a  famous  make,  when 
Mr.  Henry  Mason,  of  Boston,  drew  my  attention  to  the  Mason  &  Hamlin,  an  in- 
strument at  that  time  not  very  well  known  to  me.  When  I  heard  one  of  the  grands 
in  your  warerooms,  it  was  as  if  a  long-cherished  ideal  of  a  pianist's  piano  had  at 
that  moment  been   fulfilled.     No  piano  had  ever  quite  done  that  before. 

The  instrument  immediately  purchased  has  grown  in  nobility  of  tone,  in  brilliance 
and  in  power,  and  has  preserved  those  subtle  qualities  more  difficult  to  name,  but 
which  endear  a  piano  to  its  owner.  Constant  use  has  served  only  to  enhance  all 
its  splendid  attributes. 

Sincerely  yours, 

ELIZABETH   WESTGATE. 
(Of  1117  Paru  Street,  Alameda.) 


Two  Enlranoes 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


The  piano  selections  for  the  Kriiger  Club  meeting, 
which  were  given  at  the  Kohler  &  Chase  Building  Mon- 
day, August  18th,  at  4:30  p.  m.,  are  worthy  of  especial 
mention,  comprising  as  they  do,  some  of  the  best  com- 
positions by  different  renowned  composers.  A  well  at- 
tended meeting  was  assured  now  that  the  vacation  sea- 
son is  drawing  to  a  close.  The  programme  was  as  fol- 
lows: The  Two  Skylarks  (Lechetizky),  Mary  Martin; 
The  Prophet  Bird,  Why?  (Schumann),  Flora  Gabriel; 
Impromptu  (Chopin),  Myrtle  Donnelly;  Fugue,  D  Major 
(Bach),  Nocturne,  F  Sharp  (Chopin),  Helen  Hall;  Hun- 
garian Ktude  (McDowell),  Marche  Grotesque  (Sinding), 
Impromptu  (Reinhold),  .Mary  .Martin. 

*  *     * 

The  Pasmore  Conservatory  will  give  a  faculty  recital 
at  Native  Sons  Hall  on  Sunday  afternoon,  September 
14th,  which  promises  to  be  a  very  enjoyable  musical 
event.  The  program  will  be  interpreted  by  the  Pas- 
more  Trio,  H.  B.  Pasmore,  Gebrge  McManus,  Mrs. 
Blanche  Ashley,  and  besides  playing  ensemble  music  the 
Pasmore  Trio,  consisting  of  Miss  Mary,  Suzanne  and 
Dorothy  Pasmore,  will  appear  in  solo  works  rendered 
by  its  individual  members.  The  compositions  to  be 
interiireted  will  consist  partly  of  the  old  classics  and 
partly  of  entirely  new  works.  Admission  will  be  one 
dollar,  and  special  rates  of  fifty  cents  have  been  made 
for  students. 

*  *     * 

Herbert  Riley,  the  prominent  cellist,  will  resume  his 
teaching  on  August  25th  at  his  studio  in  San  Francisco, 
999  Bush  Street,  and  in  Berkeley  Thursday  afternoons 
at  2200  Bancroft  Way.  During  the  summer  Mr.  Bailey 
was  entertained  by  several  friends  who  have  beautiful 
summer  homes  in  the  mountains  and  on  the  sea  shore. 
Some  of  Mr.  Riley's  recent  concert  appearances  include 
soloist  at  the  second  concert  of  the  People's  Philhar- 
monic Orchestra  on  May  26,  one  of  the  soloists  at  the 
third  annual  convention  of  the  California  Music  Teach- 
ers' Association  on  July  8,  assistant  at  a  chamber  music 
recital  with  Mrs.  Charles  Seeger,  violinist,  and  G.  L. 
Foote  of  New  York,  pianist,  at  the  University  of  Cali- 
fornia on  .July  12th  and  soloist  at  the  concert  preceding 
the  Midsummer  .links  of  the  Bohemian  Club  at  the 
Grove.  In  this  manner  .Mr.  Riley  has  appeared  before 
several  thousand  of  the  foremost  music  patrons  and 
music  lovers  of  California-.  The  presence  of  Alexander 
Saslavski  in  San  Francisco  next  month  may  result  in 
an  ensemble  concert  consisting  of  the  well  known  con- 
cert master  of  the  New  York  Symphony  Orchestra, 
George  McManus,  the  brilliant  pianist,  and  Herbert 
Riley.  It  is  possible  that  this  organization  may  appear 
in  a  series  of  concerts  on  the  Coast.  Mr.  Riley  will 
begin  his  concert  engagements  in  California  late  in  Sep- 
tember and  will  visit  the  Pacific  Northwest  as  far  as 
Spokane,  Wash.  He  will  then  proceed  as  far  East  as 
Denver,  Col.,  and  then  return  to  San  Francisco.  A 
number  of  the  largest  California  clubs  and  societies 
have  engaged  Mr.  Riley  as  soloist  for  the  coming  sea- 
son On  September  8th,  Alexander  Saslavski,  violinist, 
Warren  D.  Allen,  pianist  and  Dean  of  the  College  of  the 
Pacific  Conservatory  in  San  Jose  and  Herbert  Riley,  cel- 
list, will  give  a  chamber  music  recital  in  San  Jose. 


BACHAUS*  RESEMBLANCE  TO  BEETHOVEN 


Vienna  is  full  of  memorials  and  mementos  of  Bee- 
thoven, a  fact  that  has  something  to  do  with  the  visit 
which  Wilhelm  Bachaus  pays  there  each  winter  that 
his  concert  engagements  will  permit.  Bachaus,  as  will 
be  remembered  by  those  who  heard  him  on  his  initial 
American  tour  two  years  ago,  is  above  all  a  Beethoven 
enthusiast,  and  the  Master's  compositions  figure  largely 
on  his  programmes. 

Two  seasons  ago,  the  young  pianist  made  one  of  his 
regular  i)ilgrimages  to  the  Austrian  capital,  and,  as 
usual,   visited   the   great    Beethoven   monument,   one   of 


to  life  and  youth;  Beethoven  and  no  other.  Oh,  that  I 
should  have  lived  to  see  this  miracle!"  Whereupon 
she  iiroceeded  to  faint.  Bachaus,  hiding  his  confusion 
as  best  he  could,  assisted  in  restoring  the  woman  to 
consciousness,  and  beat  a  hasty  retreat  through  the 
crowd. 

"I  was  rather  afraid  I  might  be  arrested  as  a  dis- 
turber of  the  peace  and  an  attempted  assassin,"  he  ex- 
plained when  he  laughingly  related  the  experience. 
"And,  as  a  matter  of  fact,  the  police  did  question  me. 
and  I  had  to  give  them  my  card  before  they  would 
let  me  go." 


\\  II.IIKl.tl    ll\<'ll  Al  .S 
Tlif    Kniliii-iit   <;<-riiiuii    IMiiiil.<<t    Who   Will    VInK    «Ii<>    Piii'ltlf 
i'onHt     IIiIm    SoaMon. 

the  show  places  of  the  city.  He  had  just  deposited  a 
wreath  at  the  base  of  the  structure  and  was  contem- 
plating the  fine  bust  of  the  composer,  when  a  party  of 
tourists  chanced  along.  The  sun  was  sending  its  beams 
athwart  the  monument,  and  unknown  to  Bachaus  but 
evident  to  all  about  him,  gilding  the  young  pianist's 
brow  as  he  stood  there  in  reverent  contemplation. 

The  spokesman  of  the  party,  seeing  an  opportunity 
to  vary  his  stereotyped  speech,  called  attention  to  the 
resemblance  between  the  two  heads— that  of  the  im- 
mortal Beethoven  and  the  living  Bachaus.  In  the  midst 
of  exclamations  of  delight  and  surprise,  and  curiosity 
to  know  who  the  striking  young  stranger  might  be,  one 
of  the  women  in  the  party — a  peculiarly  emotional  in- 
valid, as  it  afterwards  developed — lost  her  head  com- 
pletely, and  rushing  to  the  side  of  the  astonished  pian- 
ist exclaimed:      "You  are   Beethoven   himself   returned 


A  very  interesting  vocal  and  instrumental  concert  was 
given  at  Golden  Gate  Commandery  Hall  on  Saturday 
evening,  August  16,  by  Madame  Schueler  Persch,  so- 
prano, of  New  York  and  Carl  van  Ersch,  baritone,  of 
Dresden,  Germany.  The  program  rendered  on  this  oc- 
casion was  as  follows:  Introduction;  Sonata  F  Major  tor 
Violin  and  Piano  (Grieg),  First  Movement,  Mr.  Otto  Rau- 
hut  and  Prof.  .los.  Beringer;  Songs  — (a)  Spanish  Sere- 
nade (Burgmueller),  (b)  Auf  Wiedersehn  (.\.  Nevin), 
(c)  Waltz  Song  from  "Tom  Jones  (Edw.  German),  Miss 
Irene  de  Martini,  Mezzt)  Soprano,  Prof.  Jos.  Behringer, 
Piano;  Spinning  Cliorus — Ballade  and  Duett  from  Fly- 
ing Dutchman  (Wagner),  under  the  direction  of  Vicente 
de  Arrillaga,  Senta,  Mme.  Schueler  Persch,  Flying  Dutch- 
man, C.  Van  Esch;  Madrigal  Chorus  (Ladies) — Mrs. 
Arrillaga,  Miss  Parsegon,  Miss  Cary,  Miss  Brackford, 
Miss  Peacock,  Mrs.  Pearce,  Miss  Steele,  Mrs.  Brown, 
Mrs.  Sherwood,  Miss  Metzger,  Mrs.  Wightman,  Miss 
Krutzmeyer,  Miss  Wood;  Peasant  Wedding  March  (Aug. 
Soederman),  Madrigat  Chorus.  Vicente  de  .Arrillaga, 
Piano;  Bass  Solo,  Sig.  Michele  Giovachini;  Aria  from 
Africana  (Meyerbeer),  Sig.  Vicente  de  Arrillaga, 
Piano;  Soprano  Solo,  Recitative  and  Bijou  Song  from 
Faust  (Gounod),  Mme.  Schueler  Persch,  Sig.  Vicente  de 
Arrillaga,  Piano;  Aria  and  Priest  Chorus  from  Magic 
Flute  (Mozart)  Sarastro,  Sig.  Michele  Giovachini.  Priest 
Madrigal  Chorus — Mr.  Hughes,  Mr.  Syras,  Mr.  Beathe, 
.Mr.  Fleiuth,  Mr.  Meyers,  Mr.  White,  Mr.  Russel,  Mr. 
Becker,  Mr.  Sussdorf,  Mr.  Metzger,  Mr.  Tyler,  Mr. 
Bufford,  Mr.  Wolf,  under  direction  of  Sig.  Vicente  de 
.\rrillagti;  Finale,  Tableau;  Song,  California;  After  Con- 
cert Grand  Ball. 


Julius  R.  Weber,  secretary  of  the  Berkeley  Musical 
Association,  has  mailed  a  special  announcement  out- 
lining plans  for  the  new  season.  This  will  be  the  fourth 
year  of  this  exceedingly  well  conducted  organization 
and  the  officers  and  members  have  a  right  to  feel  ex- 
ceedingly proud  of  the  success  of  their  enterprise.  The 
I'niversity  of  California,  recognizing  the  fine  work  done 
by  this  organization,  has  again  granted  the  use  of  Har- 
mon Gymnasium.  The  demand  for  subscriptions  is  so 
large  and  the  seating  capacity  naturally  limited  that 
early  applications  are  necessary  in  order  to  secnr'' 
tickets.  The  association  has  reserved  three  huiuli'd 
seats  for  students  at  special  rates.  It  Is  the  intent: 
to  give  five  concerts  during  the  ensuing  season. 
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Audrey  Beer  Pleased  With  Her 
Baldwin  Grand 

1203- 12th  Street 

Oakland.  CaL.Apriil  6.  1913 

THE  BALDWIN  CO. 

San  Francisco 
Gentlemen: 

It  is  with  sincere  pleasure  that  I  bear  testimony  to  the  exceptional  merit  of 
the  Baldwin  Piano. 

The  instrument  purchased  at  your  warerooms,  has  exceeded  all  my  most 
sanguine  expectations,  its  pure  rich  tones,  combined  with  the  perfect  mechanical 
action,  are  a  constant  source  of  pleasure  to  any  pianist  who  uses  these  instru- 
ments, either  for  private  or  public  performance.  Wishing  your  firm  the  success 
it  so  richly  deserves,  believe  me.  Faithfully  yours. 


<S2j2A^- 


ylUDREY  3EER 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.   flfhl'  SafSmTll  tffnmnann    San  Francisco 


fheM)oin(!loinpai)i 

MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


William  H.Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  coimeuMun  of  preos  opiulon  of  both 
coutlneiitii,  aiienklnK  eloquenU;'  of  Dr. 
\\'atsou*a  ivork,  In  that  he  In  a  muiiter  of 
art  and  literature.  Illehlj-  iiiHtructlve. 
lllumluatluK  and  very  noudrouai  bookn, 
Each  picture  a  »vork  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Cliicago,  U.  S.  A. 


Miss  Clara  Freuler  soprano 

TEACHER    OF    SINGING 

Available  for  Concerts  and  Recltala.     2040 
HuHHcll    St.,    Ilcrkeiey.     Phone:    Ilcrk.    S7.'. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  Califontia 


rrlduyx 


nt    the    Arrlllaga    MuHlcal    Col- 
Jackson    Street,    Sun    Francisco 


SliRRA^^giJARTET 


Zilpha  R.  Jenkins,  Ruth  W.  Anderson,  Carl 

E.  Anderson.  Lowell  M.  Redfielrf, 

Mabel  H.  Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND     Phon*  Merritt  3244 

Esther  M.  Plumb 

Contralto 
Concerts,  Recitals,  Oratorio 


LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Howell  Bruner,  First  Soprano; 
Louise  De  Sulle  Rath,  Second  Soprano; 
Pearl  Hossack  Whltcoinb,  Contralto;  Miss 
Frances  liucklnnd,  Plniilstc.  For  Terms 
and  Dates  Address:  Mrs.  Whitcomb,  1102 
Jackson  St..  S.  F.      Tel.  Franklin  1340. 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Slnu- 
lii|$.  l(y  Apiioiiitnient  Only.  1IU4  Ilalght 
Street.      I'holie:    I'ark    2!I.S0. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:   2500    Woolscy    Street, 
Berkeley.     Telephone    Berkeley    4228. 

Herman  Martonne 

VIOLINIST 
Solo,     Ensemble    and     Chamber    Music 
Studio:  ItSO  Bush  Street,  San  Francisco 
Telephone:    Frnuklln    :{US7 


Touring  Coast  Annually.  January-March  ^  AVjllHerk     BiPfS 

Address:     4173  Lake  Ave.,  Chicago,  III.  iVlFS*.    VV  dlUCCK.    OICIS 

LYRIC  SOPRANO 


Florence  Leroy  Chase       Thc  Witzcl    Trio 


S<»PRAN«) 

Voice  PlncluK  a  Specialty.  Italian 
St'hoftl  of  Bel  Canto.  Studio  ISOl  Scott 
Street.  IMione  Fillmore  2NI2.  Open  for 
Concerts  and   Recitals. 


Mrs. 'William  Steinbach 

VOICE  CULTURE 

STUDIO 

002  Kohler  &  Chase  BIdg;.       San  Frjinclaco 

Phone:  Kearny  5454. 


Miss  Agnes  'Whitehead 

Graduate    of    Royal    Academy,    London 
Voice   Culture — l.nmbertl    Method.      Eur- 
llsh,  I''reneh,  Itnllnii,  German  Souks.      Ora- 
torio    and     Opera.      Studio:     OOS     Ivohler     A 
Chase     Bide,     S.     F..        Tel.     liearny     r,4r,4. 
Mondays  and  Thursdays. 

Ho-ward  E..  Pratt  tenor 

VOICE   TEACHER 
Choir    DIr.    St.   John's    Pres.    Church,    Bark. 
Soloist    Temple    Beth.    Israel,    S.    F.      Orato- 
rioa,  Concerta.     330  22d  St.,  Oakland.     Tel. 
Lakeside  710. 

THE  PASMORE  CONSF.RVATtlRY 
H.  B.  Pasmore,  Director.  1470  VVnshinK- 
lon  St.  Phone:  Franklin  H:w.  Pupils  of 
all  aices  received  In  all  Branches.  For 
terms  address  Secretary  Berkeley  Branch. 
2742  Colleee  Ave.  Phone  Berkeley  477:t. 
Mrs.  Blanche  Ashley,  Manager. 


NOYV    BOOKING    FOR    SEASON    1913-1914 
MRS.  J.  F.  WITZEL,  Piano; 
MILTON    G.   WITZEL,  Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 

Address:    L.    E.    Behymer, 
Blanchnrd  Hall  BIdgr.  Los  Angeles,  Cal. 

Jessie  Dean  Moore 

TEACHER    OF    SINGING 
Berkeley   Studio:  2101    Shattuck   Avenue. 
Tel.  Berkeley  2077.      San  Francisco,  Thurs- 
dttjts.  .t70  Sutter  Street.    Tel.   Douglas  .130:{. 

BESSIE  FULLER,  Piano 

Pupil    of    Hueo    Mansfeldt 

Studio:        Crescent     Hotel,    California    and 

Franklin  Streets,  San  Francisco,  Cal. 

Miss  Helen  Colbum  Heath 

Soprano     Soloist     First     ITnltarlan     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  Work 

Phone  West  4S90 2S05  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
Studios:      S.  F.,  370  Sutter  St.,  Wen.  A  Sat. 
Oakland,    3021     Broadiray,    Tues. 
and    Frl.      Phone    Piedmont   1390. 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  1240  Jonea  St. 
Phone  Franklin  0400.  Oakland,  047  Mari- 
posa Ave.      Phone  Piedmont  2017. 

Elizabeth  Simpson 

PIANIST — TEACHER 

Swayne-Leschetitzky    Syatem 

2327  Cedar  St.,   Berkeley 

Maple  Hail,   Oakland 


LYRIC  SOPRANO 
Concert   EuKagements.      Studio:  1580  Le- 
Roy  Ave.,   Berkeley.      Tel.  Berkeley  4115. 

Geo.  Stewart  McManus  pianist 

Aaaistant  Teacher  to  Josef  Lhevinne. 
Studio:   3209    Clay    St.     Phonei    Weat    4580. 


\iriLBUR   McCOLL. 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  376  Sutter  St.   (W^edoeaday) 
Oakland:   10    Monte    Ave.      Piedmont    1774. 

AsKley  Pettis  pianist 

Studioa:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081. 

A.V7G.   Nuf^NBER-OCR.   SiJSS 

VIOLIN     BOYV     MANUFACTURER 
Very   Finest    Material   and   Workmanabtp 
Guaranteed.      At   all    LeadlnR    Music   Stores 
or   Direct    From    the    Manufacturer. 

NOVATO,  MARIN  COUNTY,  CAL. 

Thomas  Vincent  Cator,  Jr. 

PI.*NO-HARMONY 
PUPIL  OF   LESCHETITZKY 
Oakland     (Sat.)     .Mrs.     Walllser's     Studio. 
3147  Teleitraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  2518>4  Etna  St.,  Phonei 
Berk.  5395.      S.  F..  \Ved.  Aft..  3200  Clay  St. 


Subscribe  for  The 

PACIFIC  COAST  MUSICAL  REVIEW 

$2.00  Per  Year  in  Advance 


Achille  L.  Artigties 

Graduate  Schola  Cantorum,  Parts.  Ot'- 
Sau,  Piano,  Harmony,  Counter  Point. 
Studio:  Ariiiaga  Musical  College.  Rca.: 
13S-8th  Ave.,  S.  F.,  Phone:  Pac.  5740. 

Tessie  Newman,  pianist 

Private    and    Public    Engaiseinenta 

TEACHER    OF     PIANO 

Studio:  417  Central  Are.     Tel.  Fillmore  3S48 


Musical     Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal. 

EDNA   MONTAGNE 
5780  Vincente  St. Oakland.  Cal. 

LOUIS  FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Ctiase  Bldg.  San  Franclaco 

MISS  ADA  CLEMENT 

3134  Clay  St.  Phone  Fillmore  898 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  6175 

MRS.    M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.   ABBIE   CARRINGTON-LEWY8 
1901  Baker  Street  San  Francisco 


Contralto 


DELIA 


E.    GRISWOLD 

1625  Sacramento  St. 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Franciscc 

VIOLIN 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  West  3561 


HOTHER  WI8MER 

2945  Fillmore  Street        Phone  West  43S 
HAR^Y    8AMUEL8J 


3663  Clay  Street 


Phone:  Weit  870 


G.  JOLLAIN 

376  Sutter  St.  Phone:  Franklin  «801 
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HERMAN  PERLET  AND  RUFUS  STEELE'S  MASQUE  OF  FEAR,  "THE  FALL  OF  UG" 


Concert  of  the  Midsummer-Music  of  Bohemia  Given  by  the  Bohemian  Club  in  the  Tivoli  Opera  House  on  Thursday  Afternoon, 
I  August  21  St,  Proved  to  be  a  Musical  Event  of  the  Highest  Importance  and  Deepest  Artistic  Significance 


The  Grove  Plays  of  the  Bohemian  Club  of  San  Fran- 
cisco which  are  given  annually  at  the  Midsummer  High 
Jinks  in  the  Bohemian  Grove,  Sonoma  County,  Cali- 
fornia, have  practically  become  world-famous  events, 
since  distinguished  guests  from  the  East,  among  whom 
are  many  proniinent  writers,  have  been  permitted  to 
witness  the  magnificent  spectacle  that  thrills  two  thou- 
sand Bohemian  Club  members  every  year.  The  writer 
has  never  had  the  pleasure  to  be  present  in  Bohemian 
Grove,  but  he  has  witnessed  nearly  every  concert  that 
followed  the  Grove  Play,  and  among  them  were  a  num- 
ber of  decidedly  worthy  and  exceedingly  artistic  events. 
There  is,  however,  a  striking  difference  between  the 
Bohemian  Midsummer  Music  Concerts  of  the  past  ajid 
the  one  that  was  given  at  the  Tivoli  Opera  House  last 
Friday  afternoon,  August  21st.  On  previous  occasions 
the  concert  was  divided  into  two  parts.  The  first  part 
was  devoted  to  the  music  of  the  current  Grove  Play 
with  readings  by  an  elocutionist  and  solos  by  vocal  art- 
ists. The  second  part  consisted  of  the  music  of  previous 
Grove  Plan's.  In  this  manner  the  program  was  usually 
too  long  and  tedious  and  the  real  effect  of  the  music 
became  overshadowed  by  the  length  of  the  program. 
This  year  the  entire  concert  was  devoted  to  the  current 
Grove  Play,  and  instead  of  reading  the  entire  book, 
President  Field  of  the  Bohemian  Club  merely  read  the 
synopsis,  while  Herman  Perlet,  at  the  head  of  the  Peo- 
ple's Philharmonic  Orchestra,  conducted  the  music. 
There  were  also  several  solos  rendered  in  the  main  by 
the  same  artists  who  sang  at  the  Grove.  The  most  im- 
portant innovation,  however,  was  the  reproduction  of 
the  principal  scenes  of  the  Grove  Play  by  means  of  mov- 
ing pictures,  and  although  the  weather  was  unfavorable 
to  an  ideal  condition  for  taking  moving  pictures  the 
result  was  sufficiently  satisfactory  to  give  the  auditor 
aji  excellent  idea  of  the  scope  and  magnificence  of  the 
open  air  theatre  amidst  the  giant  redwoods. 

The  committee  in  charge  of  this  concert  was:  W.  H. 
Leahy,  Charles  S.  Stanton,  Joseph  D.  Redding,  John  C. 
Wilson,  Milton  D.  Barton  and  John  C.  Dornin.  This 
committee  certainly  acquitted  itself  splendidly  of  the 
tasks  set  for  it,  for  the  concert  was  given  without  a 
hitch  and  the  program  was  just  sufficiently  extensive 
to  give  one  a  definite  impression  of  the  excellence  of 
the  production  without  becoming  tedious  by  reason  of 
unnecessary  length.  Besides  the  motion  pictures  there 
were  stereopticon  views  by  Gabriel  Moulin  which  were 
indeed  magnificent  and  exceedingly  realistic.  They  pre- 
sented a  certain  plasticity  which  gave  one  a  correct  idea 
of  perspectives  and  distances.  Mr.  Moulin  deserves  to 
be  heartily  congratulated  for  the  decidedly  artistic  char- 
acter of  these  views.  The  orchestra  consisted  of  sixty- 
five  men  and  proved  to  be  as  complete  and  efficient  a 
body  of  musicians  as  a  conductor  could  desire  to  have 
under  him.  Before  going  into  details  regarding  the 
music,  we  wish  to  quote  the  program  as  follows:  The 
name  of  the  Grove  Play  of  1913  is  The  Fall  of  Ug.  The 
text  is  by  Rufus  Steele  and  the  music  by  Herman  Perlet. 
The  musical  program  as  presented  last  Friday  was  as 
follows: 

Part  I — Prelude;  Intermezzo,  Illustrated  with  views  of 
the  Bohemian  Grove  by  stereopticon;  The  Worship  of 
Ug;  Scenes  from  the  Grove  Play,  reproduced  by  motion 
film  and  stereopticon,  with  accompaniment  by  orchestra 
and  chorus,  Henry  L.  Perry,  soloist;  Part  II — (a)  The 
Choosing  of  the  Victim;  (b)  Dance  of  the  Fanatics. 
Scenes  from  the  Grove  Play,  reproduced  by  motion  film 
and  stereopticon,  with  orchestral  accompaniment;  (a) 
The  Prince's  Prayer,  Ralph  L.  Phelps,  soloist;  (b)  Dance 
of  the  Flying  Fairies,  Scenes  from  the  Grove  Play,  re- 
produced by  motion  film  and  stereopticon,  with  orches- 
tral accompaniment;  (a)  The  Sacrifice;  (b)  The  Fall  of 
Ug;  scenes  from  the  Grove  Play,  reproduced  by  modern 
film  and  stereopticon,  with  accompaniment  by  orchestra 
and  chorus,  Ralph  L.  Phelps,  soloist. 

The  cast  of  characters  included  the  following: 

The  Prince,  Ralph  L.  Phelps;  The  First  Companion, 
Frederick  Thompson;  The  Second  Companion,  Mark  Dan- 
iels; The  Other  Companions,  J.  Brenton  Brady,  Gur- 
ney  Newlin;  The  First  Servitor,  Fred  L.  Berry;  The  Sec- 
ond Servitor,  Russel  D.  Holabird;  The  Other  Servitors, 
J.  Ralph  Sloan,  A.  V.  Thompson;  Trip  (a  fairy)  William 
H.  Smith,  Jr.;  The  Patriarch  Priest,  John  Houseman; 
The  Second  Priest,  Robert  C.  Newell;  The  Third  Priest, 
Henry  L.  Perry;  The  Young  Priest  Spencer  Grant;  The 
High  Priest,  Richard  M.  Hotaling;  The  King,  E.  Court- 
ney Ford;  The  Jester,  Mackenzie  Gordon;  The  Scribe. 
Harry  H.  Smith;  Two  Lords.  Dr.  Louis  A.  Deane,  John 
O.  Harron;  Two  Nobles.  Dr.  R.  L.  Hale.  Bryant  Grim- 
wood;  The  Chief  Huntsman,  Jerome  B.  Landfleld;  The 
Chief  Warrior,  Capt.  Harry  S.  Howland;  A  Bear.  Frank 
L.  Corbusier. 


By  ALFRED  METZGER 

The  Chorus — The  Husbandmea:  A.  A.  Arbogast.  R. 
M.  Battison,  W.  W.  Davis,  R.  B.  Fisher.  E.  E.  Jones,  R. 
I.  Lynas,  W.  A.  Mitchell,  Frank  Onslow,  G.  Purlenky, 
J.  J.  Rhea,  F.  E.  Wilkins,  George  Bowden,  P.  J.  Mohr; 
The  Shepherds:  H.  C.  Allen,  H.  K.  Baxter,  R.  I.  Bent- 
ley,  Jr.,  T.  G.  Elliott,  Oscar  Frank,  W.  E.  Hague,  J.  R. 
Harry,  J.  R.  Davis,  R.  B.  Heath,  E.  H.  McCandlish,  C.  A. 
Smith,  Mark  White,  A.  Y.  Wood;  The  Huntsmen:  P.  S. 
Carlton,  C.  E.  Engvick,  P  D.  Gaskill,  A.  G.  Heunisch, 
W.  R.  Kneiss,  A.  F.  Lawton,  H.  C.  McCurrie,  Robert 
Melvin,  C.  D.  Pinkham,  G.  D.  Reynolds,  E.  W.  Roland, 
J.  D,  Ruggles,  A.  W.  Sperry,  C.  F.  Volker,  R.  McLure, 
M.  O.  Williams;  The  Warriors:  C.  Bundschu,  R.  L. 
Countryman,  C.  J.  Evans,  W.  H.  Hooke,  R.  E.  G.  Keene, 
M.  McCurrie.  J.  McEwing,  W.  P.  Nielson,  William  Olney, 
Dr.  B.  M.  Stich.  H.  E.  Fossey,  E.  L.  Taylor;  The  Fanatic 
Dancers  (also  Celestial  Beings):  Tracy  Cummings,  J. 
G.  DeRemer,  Charles  I.  Dillon,  H.  A.  W.  Dinning,  J.  D. 
Fletcher.  A.  W.  Foster,  Jr.,  George  Lieb.  William  Lieb. 


Photo  by  Gabriel  MouUn 

HKRMAN    1'I:KI,KT    A  M>    RIFl'S    STKKI.K 

(onipnNcr  aud  l.llirrttiNt  of  the  Ilolienilnii  Club  (irove  I'Iny 
"The  Knll  of  I'K." 

C.  F.  Manness.  W.  L.  Woollett.  Harry  A.  Russell.  Robert 
W.  Simpson.  Herbert  E.  Smith,  George  W.  Stoddard, 
Herbert  A.  Schmidt.  Orrin  A.  Wilson;  The  Gods  of  Fear: 
George  H.  Hellman,  Ronald  T.  Rolph,  William  N.  Rolph, 
Lucian  W.  Knight.  Leonard  Chenery,  Bush  Finnell. 
George  U.  Hind,  William  Lange.  George  Henry,  Jr.,  P. 
T.  Hanscom,  Richard  W.  Davis,  G.  K.  Weeks,  Horace 
H.  Miller.  Ernest  Chipman.  Grfinville  Redmond,  Wyatt 
H.  Allen;  Antiphonal  Choruses:  T.  Vail  Bakewell,  R. 
F.  Tilton,  Fred  S.  Myrtle,  C.  J.  Dickman,  Ben  Franklin. 
H.  M.  A.  Miller.  E.  D.  Crandall,  F.  S.  Mitchell,  H.  S.  Lim- 
berton,  H.  I.  Cruzan,  Howard  P.  Veeder,  William  B. 
Hopkins,  Harry  H.  Haight,  Lowell  R.  Redfield,  Wilbur 
McColl,  G.  C.  Farley;  The  Flying  Fairies:  Rudolph 
Illing,  Thomas  W.  Lucy.  E.  W.  Hause.  Jr.,    Thornton  L. 


High;  The  Dancing  Fairies:  (From  Columbia  Park  Boys' 
Club):  Chester  Winkel,  Victor  Wii^el,  Lester  Wolf. 
Russell  Hall,  Thomas  Jones.  George  Hall.  John  Elliott. 
Reuben  Bennett,  Palmer  McDonald,  Roy  Ford,  Paul  Ray. 
William  Bell.  Frank  Smith.  Leo  Levy.  Earl  Gordon; 
Stage  Director,  Frank  L.  Mathieu;  Master  of  Lighting 
and  Illumination.  Edward  J.  Duffey;  Designer  of  Cos- 
tumes, Frank  Van  Sloun;  Mise  en  Scene  and  Properties, 
Harry  P.  Carlton,  Harry  S.  Fonda;  Director  of  Fanatic 
Dance,  George  B.  Le  Long;  Director  of  Fairy  Flying  and 
Dancing,  William  H.  Smith,  Jr.;  Engineer  in  Charge  of 
Flying  Devices  and  Construction  of  Colossus,  Wyatt  H. 
Allen;  The  statue  of  Ug,  God  of  Fear,  executed  from 
model  by  Douglas  Tilden,  sculptor,  by  Dr.  W.  A.  Bryant 
and  Granville  Redmond;  Costumes  made  by  Goldstein 
&  Co.  The  Orchestra — Twelve  first  violins,  ten  second 
violins,  six  violas,  six  cellos,  six  double  basses,  three 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  tuba,  harp,  cor  anglais, 
timpani  and  drums;  Herman  Perlet,  Conductor;  Herman 
Martonne,  Concert  Master;  John  De  P.  Teller.  Chorus 
Master. 

The  story  of  the  play  is  as  follows: 

A  young  Prince  and  his  hunting  companions  follow  a 
stag  through  a  forest  on  Mid-Sumimer  Day.  They  pause 
before  a  colossal  stone  figure  of  Ug,  the  God  of  Fear, 
which  has  long  blocked  the  white  path  leading  Heaven- 
ward up  the  hill.  The  people,  it  develops,  come  here 
this  very  night  for  the  annual  human  sacrifice  to  Ug. 
The  Prince  laughs  his  scorn  of  the  God  of  Fear  and 
almost  at  the  same  moment  the  ominous  sunset  shadow 
of  the  colossus  falls  on  the  young  man. 

Evening  comes  as  the  princely  party  pass  on  in  pur- 
suit of  the  stag.  Furred  and  feathered  denizens  of  the 
wood  appear.  Trip,  the  brown-faced  fairy  master  of  the 
grove,  swings  to  the  tail  of  a  huge  bear,  but  gives  up 
his  teasing  to  take  his  music  lesson  from  a  bird. 

When  the  moon  floods  the  place  servitors  arrive  to 
prepare  for  the  rites.  Their  mortal  eyes  are  blind  to 
Trip,  but  they  see  Ug  all  too  plainly.  Trip  amuses  him- 
self by  adding  to  their  terror.  Upon  their  departure 
Trip  warns  colossal  Ug  that  he  may  not  always  domi- 
nate mankind,  and  conjures  up  a  procession  of  the  fallen 
gods  of  fear  who  at  one  time  or  another  have  blighted 
men's  joyous  world.  When  men  wrestled  with  their 
fear.  Trip  declares,  each  dreadful  one  vanished. 

As  Trip  runs  off  after  his  bear  a  party  of  priests 
arrive  and  a  neophyte  learns  from  the  others  the  legend 
of  the  ancient  pact  which  forces  them  to  sacrifice  a  youth 
on  each  Mid-Summer  Night,  and  of  how  Ug  always  sends 
a  blood-red  dawn  to  show  that  he  is  appeased.  A  patri- 
arch priest  recites  a  mythical  promise  of  a  final  sacri- 
ficial night  when  the  victim  shall  lift  his  eyes  and  call 
some  power  not  of  earth  to  aid  him — some  power  that 
shall  utterly  destroy  old  Ug  and  send  a  white  dawn  to 
swallow  up  the  red  in  token  of  a  nobler  day. 

Husbandmen,  Shepherds.  Huntsmen.  Warriors.  King. 
High  Priest,  Prince,  Jester,  Scribe,  Nobles.  Lords — the 
world  in  fact — arrive  and  in  a  mighty  chorus  voice  their 
trembling  tribute  to  the  god. 

The  King  names  as  the  new  Defenders  of  great  Ug  a 
list  of  youths  who  have  done  valiantly.  At  the  Chief 
Warrior's  demand  the  name  of  the  proud  young  Prince 
is  added  to  the  list.  It  is  hardly  intended  that  the  Prince 
shall  stand  with  other  Defenders  before  the  table  of 
secret  stones  by  which  Ug  makes  his  choice  of  a  victim, 
but  at  the  Jester's  taunt  the  Prince  leaps  from  the  throne 
steps  to  claim  his  place — and  presently  the  blackened 
stone  falls  to  his  royal  hand! 

The  King  protests,  and  so  does  the  Prince,  though  not 
through  fear  of  death.  The  High  Priest  allows  no  ques- 
tioning of  l^g's  choice.  The  Prince  calls  his  father  to 
lead  in  rebellion  against  old  Ug.  The  High  Priest  forces 
from  the  King's  unwilling  lips  a  story  that  shows  the 
terrible  consequences  of  revolt.  The  wretched  Prince 
consents  to  die.  Fanatics  perform  their  wild  dance  of 
ritual.  The  company  leaves  the  victim  to  his  prayers 
while  it  feasts  in  a  glade  nearby.  The  departing  High 
Priest  offers  the  Prince  sophist  consolation;  the  Jester 
offers  liquor,  with  a  song  that  tells  him  why  men  drink. 

The  deserted  Prince  begs  Ug  to  promise  that  no  other 
victims  shall  come  after  him.  and  when  no  answer 
comes,  the  Prince  turns  away  and  gropes  helplessly 
among  the  trees.  His  hands  encounter  a  mighty  trunk. 
He  sees  for  the  first  time  how  calmly  the  tree  stands 
amidst  the  horrors  of  this  place.  In  ecstacy  he  calls  to 
the  unseen  spirit  of  the  trees  to  bring  him  balm.  That 
very  call  unseals  the  Prince's  eyes  to  Trip,  who  drops 
down  from  the  air.  The  fairy  tells  the  story  of  the 
friendly  trees.  He  calls  Ug  a  mere  rock  that  men  wii'i 
their  evil  Imaginings  and  lack  of  faith  have  carved  in  < 
(Continued  on  Page  3.) 
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Steinway  -  Pianola 
Player  Piano 

^  The  most  wonderful  combination  in  the  world  of  music — 

Tl  Steinway — the  highest  type  of  Pianoforte — the  instrument  of  the  great  artists,  of 
the  true  lovers  of  music  and  of  the  many  who  insist  on  the  very  best. 

11  Pianola — the  original  Player  Piano — the  only  Player  instrument  which  contains 
the  "Metrostyle,"  the  "Themodist"  and  a  score  of  other  exclusive  features  which 
produce  the  touch  and  tonal  effects  of  the  master  artists. 

11  Both  instruments,  "Steinway"  and  "Pianola,"  are  universally  acknowledged  as  the 
STANDARD  by  which  all  others  are  judged. 

Tl  Moderate  terms  on  any  Steinway  or  Pianola. 

Steinway  T^ianolas  (uprights)  $1275 
Steinway  T^ianolas  (grands)  $2150 
Other  Vianolas  $550  upward. 


Sherman.lMay&Co. 


STEINWAY,  WEBER  AND  OTHER  PIANOS  PIANOLA  PLAYER  PIANOS 

VICTOR  TALKING  MACHINES,  SHEET  MUSIC  AND  MUSICAL  MERCHANDISE 


Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and   Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

WARKK.X   D.  ALLEN,  Denn  SAN  JOSE:,  CAL. 

The  oldent  tuBtltutlon  on  the  Coumt — Complete  Musical 
Kilucalion^AdvantaiceH  of  literary  Htudles  free  of  charge. 
Uuard  and  room  nt  moderate  prlcen.      Send  for  Catalogue. 

Douillet  Conservatory  of  Music 

1721  Jackiton  SI.,  San  FrnnelMco.      Tel.  I'roHpect  S.IH. 
PIERRB  DOUILLET,  Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.     Faculty  of 
Reputed  Mnalcal  Eilucatom.     Send  for  CatalOKue. 

CHRISTINE  MILLER 

CONTRALTO 

For    Term*    and    Datea,    Address 

HAENSEL  &  JONES 

Aeolian   Hall  New  York  City 

Mackenzie  Gordon 

TENOR 

TamaUaw  ^C  Qvvimnfv  I"  >"  it*  branchci  from  lh«  rudimcnti  of  tone  forin«tion 

1  eaCner  or  ringing  ,„  ^^^  (,ighe«  finUh  .nd  completion  d  public  dnging. 

ORATORIO  OPERA  CONCERT 

Ureath   Control   and    Resonance 

Stadio :  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Only 


GUESTA 

PUPIL    OF    MARCHESI    AND    UARILLI 
(Only    teacher   of    Adellna    PattI) 
Voices   Tested   and   Advice   Given   (iratls. 
Special    Courne    for    the    Correction    of    False    Vocal 

Ilnbltn,    Ilopair   of   Strained    Voices,   etc. 
Limited    Number   I'uplls    Accepted.      Tel.    Park    2080. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,    First    ConKregatlonal     Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio,  32  Loreta  Ave.,  Piedmont.        Phone,  Piedmont  304. 


The  Manning  School  of  Music 

Re-Opens  on  Angrust  18. 

2550  Jackson  St.,  Corner  Pierce 

Telephone:  Wemt  5808 
For  Particulars  Address  The  Secretary,  Mrs.  J.  C.  Manning 

THE   NEW   YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

llrlMK    to    your    home    nil    the    iniportaut    muHlcal    news    in 

which    you   are   Interested.      Combined    Mubscrlptlons 

itn.OO  per  year  to  new   subscribers   residiuK  In 

California,   Oregon   and  Washiuieton   only. 

Address:  Room  1009-10  Kohler  &  Chase  Buildins: 

San  Francisco.  Cal. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day-^Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,   Prea.  and   Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium    Building. 

Los   Angeles,   Cal. 

Arrillaga  Musical  College 

2:tir>  Jackson   St.,   San   Francisco,  Cal. 


Miss  Janet  McHoul 


Organist  anil  Choir  Director  (Experienced).      Trained  at 
Itoynl    College    of    Music,    London.      Address    IDS.*)    Page    St. 


fi 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 


GEORG   KRUGER 

PIANO 

Studio:   K.    &    C.    Building.      Telephone    Kearny    5454. 

Residence;    1254    Washington    Street.      Tel.    Franklin    1080. 

Mr.  Sigmund  Beel 

OF    THE    HEEL    «ll    VH'i'KT. 

Advanced     Violin    and     Ensenilile     Instruction. 

Studio;       IllOil     l»lne     St.,     Near     Octnvln.      Tel.     West     9049. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    St., 
Tel.    West    7.37U(    Oakland,    0128    HllleKass    Avenue,    TeL 
Piedmont   ■%00.'t. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 
SAN    JOSE,   CAL. 

Hugo  Mansfeldt 


2:w   COLE    STREET 


PHONE    PACIFIC   3310 


Phone  Fillmore  051 


Phone  Home  S3080 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 


'Wallanfk  A  ^akin  Ornanlst  Temple  Emanu- 
TV  dllaCC  JrXm  tjaUUl  m,  pirst  church  of  Christ 
Scientist.  Director  Lorinfc  Club.  S.  F.,  Wed.,  1017  Call- 
fornia  St.;  Tel.  Franklin  2003.  Sat.  p.  m..  Christian  Science 
Hall;  Tel.  West  0045.  Berkeley,  Mon.  and  Thurs.,  3142 
I.ewlston    Ave.;   Tel.  IMedmont  3024. 

Louis    CrepaUX,    Member  Paris  Grand  Opera 

251    Post    Street.      Fifth    Floor    Mercedes    DulldlnK 

Recepllon   Hours:      11:45  to  12,  and  3  to  4,  except  Wednes- 

day.      Wednesday    In    Maple    Hall.    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts. San  Francisco 

Mrs.  M.  E.  Blsuichard  MEy.7.o-coNTRALTo 

(Head   of  Vocal   Department,  Mills   Collexe) 
Teacher    of    SIokIok.      Concerts,    Lecture-Recitals.      Stu- 
dio: Kohler  &  Chase   llldK.,  Room  1004.      Tel.  Kearny  5454. 
Hcsldence,  H45  Ashhury   St..  Tel.   I'ark  .•jOOO. 

Margaret  Bradley  !:.'e":t"„-r°y''fh"eo"ry^in'd 

Ear  Training;.  OrKniilst  nnd  Musical  Director  of  First 
HehrevT  ConKreicatlon,  Oakland,  Cal.  Studios;  Kohler  & 
Chase  BIdic..  S.  F.,  Phone  Kearny  .5454|  1731-llth  Ave., 
Oakland;  Phone,  Merritt  3.VS1. 

Herbert  Riley 

Instruction    In    Violoncello    nnd    Chamber   Music 
CONCERTS    AND    RECITALS 
Studio:   Chismore   Apts.,   Bush   and  Jones   Sts. 
Phone;    Franklin   5805. 
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TME   ONLY    MUSICAL    JOURNAL     (N    Tnt     ontA)     ^fST 


J.  B.  LEVISON  TO  ORGANIZE  MUSIC  DEPARTMENT. 

Returned     From     Europe    the    Chief    of    the     Exposition 

Music    Department    Will    Presently    Begin 

Active  Work. 


HERMAN  PERLET  AND  RUFUS  STEELE'S     MASQUE 
OF    FEAR,  "THE    FALL    OF    UG." 


ALFRED    METAiER  EDITOR 

San    FrnnciMOo   onice 

Booms  1009,   1010,   Kohler  &  Chase  Bulldlngr,   26  O'Farrell 
Street.     Telephones:  Kearny  5454;  Home  C  4753. 
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The  PACIFIC  COAST  MUSICAL  REVIEW  is  for  sale  at 
the  sheet-music  departments  of  all  leading  music  stores. 

Entered  as  second-class  mall   matter  at   S.   F.   PostofMce 

SubacrlpUon*— .%nuunll)r  In  advance,  lucludlnK  PoMtaKFi 

United    States $2.00 

Foreign    Countries 3.00 


WORLD'S  GREATEST   EXPOSITION  TWO-THIRDS 
COMPLETED. 


At  this  time,  one  and  one-half  years  before  its  formal 
opening  da.v,  February  20,  191.5,  the  Panama-Pacific  In- 
ternational Exposition  is  more  than  two-third  completed. 
This  estimate  is  based  upon  the  total  amount  of  work 
necessary  in  the  complete  preparation  of  the  exposition. 
Every  department  of  the  oxposition  is  pronounced  by 
executives  familiar  with  the  organization  of  universal 
exi)ositions  to  be  further  advanced  than  were  those  of 
any  of  the  greatest  expositions  held  in  America  at  a 
similar  pro-exposition  period.  Twenty-seven  of  the 
world's  nations  have  accepted  the  invitation  conveyed 
through  the  Department  of  State;  this  record  is  un- 
precedented at  a  time  one  year  and  a  half  before  the 
opening.  Thirty-five  states  have  selected  sites  for  state 
pavilions.  Almost  seven  thousand  applications  for  con- 
cession privileges  have  been  received.  The  applications 
for  exhibit  space  would,  if  all  were  granted,  exhaust  the 
entire  exhibit  area.  Construction  is  far  advanced.  The 
most  difficult  part  in  exposition  building  is  past.  An 
immense  amount  of  preparatory  work  has  been  accom- 
plished. Ten  of  the  fourteen  huge  exhibit  palaces  are 
now  under  construction.  One  building,  the  service  build- 
ing, is  completed.  Contracts  for  three  additional  build- 
ings will  be  let  within  a  short  period. 

All  buildings  are  being  built  under  time  contracts 
with  definite  limits  for  their  completion.  A  number  of 
the  most  noted  sculptors  in  America  have  advanced  far 
in  the  preparation  of  the  sculptural  models  to  be  repro- 
duced upon  the  exposition  grounds.  Under  the  direction 
of  Mr.  \.  Stirling  Calder  some  of  the  most  important 
models  are  being  enlarged  in  the  sculptural  warehouses. 
A  phase  of  the  exposition  in  which  it  will  stand  alone 
among  all  great  expositions  of  America  and  Europe  will 
be  found  in  its  representation  of  the  South  and  Central 
American  republics.  These  nations  will  participate  upon 
a  great  scale. 

More  than  140  great  congresses  and  conventions, 
many  of  them  of  international  interest  and  importance, 
have  voted  to  meet  in  San  Francisco  in  lOl.'J.  This  num- 
ber will  undoubtedly  be  greatly  augmented.  Many  con- 
ventions will  not  take  final  action  until  1914  owing  to  a 
usual  custom  to  choose  the  annual  meeting  place  but 
one  year  in  advance  of  the  time  of  meeting.  To  accom- 
modate these  great  bodies,  which  will  bring  together 
many  of  the  world's  most  brilliant  minds,  the  eposition 
company  voted  $1,000,000  for  an  auditorium  at  the  civic 
center.  First  w'ork  upon  this  building  has  started.  About 
3,500  men  are  now  employed  upon  the  exposition  grounds. 
The  esplanade,  to  lie  before  the  main  exhibit  palaces,  has 
been  sown  to  grass;  the  freight  ferry  slip  at  the  eastern 
end  of  the  esplanade  is  completed  and  work  on  the 
passenger  ferry  slip  is  under  way;  the  yacht  harbor  at 
the  op|K>site  end  of  the  esplanade  is  practically  finished; 
a  considerable  portion  of  the  grounds  is  under  railway 
track  and  within  a  short  period  cargoes  may  be  un- 
loaded at  the  freight  ferry  slips  and  transported  by  rail 
to  any  part  of  the  exposition  grounds.  The  exposition 
company  operates  its  own  railway. 


A    MUSICAL   AFTERNOON. 


By  DAVID  H.  WALKER 
.(.  B.  Levl.son,  Chief  of  the  Department  of  Music  of 
the  Panama  Pacific  Exposition  will  proceed  to  organize 
that  department  for  active  work  in  the  near  future. 
George  W.  Stewart,  of  Boston,  will  be  in  San  Francisco 
early  in  September  to  confer  with  Mr.  Levison.  That 
will  mark  the  beginning  of  active  operations  in  this 
very  important  branch  of  exposition  activities.  Music 
will  be  one  of  the  great  features  of  entertainment  at  the 
exposition.  .X  series  of  large  and  important  musical 
events  will  undoubtedly  take  place.  Mr.  Levison  says 
that  the  work  of  the  department  will  be  extensive.  He 
is  enthusiastic  in  the  work. 

Mr.  Levison  has  just  returned  from  a  trip  to  Europe, 
which  was  not  in  the  interests  of  music  especially,  but 
the  Chief  of  the  Music  Department  nevertheless  seized 
all  time  available  that  could  be  spared  from  pressing 
business  engagements  to  inform  himself  by  personal 
attendance  at  concerts,  and  otherwise,  not  only  ctm- 
cerning  musicians,  but  also  concerning  musical  works  of 
suflicient  importance  to  be  seriously  considered.  Mr. 
Levison  is  a  musician  of  high  rank. 

Incidental  to  his  business  trip  to  Europe,  Mr.  Levison 
attended  performances  by  the  London  Symphony  Or- 
chestra, which  was  giving  its  Ninth  Series  at  Queen's 
Hall.  The  conductor  was  .\rthur  Nikisch.  The  orches- 
tra is  now  composed  of  the  following:  First  violins,  16; 
second  violins,  16;  violas,  12;  violoncellos,  12;  double 
basses,  10;  flutes,  4;  piccolo,  1;  oboes,  ;!;  cor  anglais,  1; 
clarinets,  4;  bass  clarinet,  1;  bassoons,  4;  contra- 
bassoons,  1;  horns,,  4;  trumpets,  4;  trombones,  3;  tuba, 
1;  tympani,  1;  bass  drums,  cymbals,  etc.,  2;  side  drum 
and  glockenspiel,  1 ;  hari)s,  2.  There  were  64  perform- 
ers in  all.  The  principals  among  the  performers  were 
the  following: 

First  violin,  W.  H.  Reed;  second  violin,  W.  H.  Eavres; 
viola,  K.  Hordray;  violoncello,  D.  P.  Parker;  double 
bass,  C.  Winterbottom;  flute,  D^  S.  Wood;  piccolo,  J. 
Wilc(x;ke;  oboe,  W.  M.  Malsch;  cor  anglais,  L.  Fon- 
teyne;  clarinet,  M.  Gobez;  bass  clarinet,  A.  Augarde; 
bassoon,  E.  F.  James;  contra-bassoon,  .1.  Groves;  horns, 
A.  Borsdorf  and  T.  R.  Bustey;  trumpet,  J.  Solomon; 
trombone,  .Jesse  Stamp;  tuba,  H.  Barlow;  tympani,  C. 
Turner;  side  drum,  .J.  Schroeder;  bass  drum  and  cym- 
bals, F.  Merry;  harp.  Miss  H.  Timothy. 

The  program  for  the  evening  of  Monday,  June  23, 
included  the  grand  suite  (No.  3)  "Les  Hommages" 
(op.  40),  by  Holbrooke.  This  was  heard  in  London  on 
this  occasion  for  the  first  time.  Another  novelty  was 
a  pianoforte  concerto  (op.  32),  by  Stowjowski.  This 
was  performed  by  the  composer,  Sigismund  Stowjowski. 
Still  another  novelty  was  a  group  of  sea  songs,  three 
in  number,  composed  by  Ethel  Smyth,  Herbert  Heyner 
being  the  soloist.  In  addition  to  this,  Tschaikowski's 
Symphony  No.  4  in  F  minor  (op.  36),  was  performed. 
The  program  included  an  analytical  description  of  the 
novelties  including  the  pianoforte  concerto,  with  them- 
atic music  to  the  extent  of  several  bars  in  each  in- 
stance, which  was  verj'  interesting.  The  Tschaikowski 
symphony  was  reviewed  in  this  way. 

One  of  the  keenest  memories  of  Mr.  Levison  in  this 
musical  connection  was  the  performance  of  the  first 
oboe  player,  Mr.  W.  M.  Malsch,  who  is  the  talk  of  wood- 
wind players  throughout  London.  Mr.  Malsch  is  a  na- 
tive of  Bermingham,  England.  His  tone  is  described  by 
Mr.  Levison  as  something  very  wonderful  in  its  per- 
fection. 

Mr.  Levison  also  attended  a  performance  of  "Alda" 
at  Covent  Garden.  The  cast  included  M.  Gustave  Hu- 
berdeau  as  the  King,  Mme.  Kirby-Lunn  as  ."Ammeris," 
Mme.  Destinn  as  "Aida,"  Enrico  Caruso  as  "Radames." 
M.  Marvini  as  "Ramfis,"  M.  Dinh  Gily  as  "Amonasro." 
The  premier  danseuse  was  Mme.  Felyne  Verbist.  Signer 
Giorgio  Polacco  conducted  "Aida,"  "Tosca"  and  "Sam- 
son et  Delila"  between  June  27  and  July  3.  Prominent 
persons  interested  in  music  upon  hearing  that  Mr. 
Levison  was  in  London  sought  conferences  with  him. 


Miss  Marie  Withrow  gave  a  musical  afternoon  at  her 
studio,  2016  Pine  Street,  Thursday  afternoon,  .August 
21,  and  gave  many  prominent  musicians  of  this  and 
other  cities  an  opportunity  to  meet  L.  B.  Marchant,  one 
of  her  pupils,  who  for  the  past  year  was  head  of  the 
vocal  department  of  the  Washington  State  College.  Mr. 
Marchant's  last  appearance  in  this  city  prior  to  this 
occasion  was  at  a.  recital  given  by  Miss  Withrow,  at 
which  he  achieved  such  success  that  lively  curiosity 
was  entertained  concerning  the  development  of  his 
voice  and  style.  Mr.  Marchant  sang  an  aria  from 
"L'Ebreo"  by  Verdi;  an  old  French  song,  "Bois  Epais," 
which  was  composed  by  Lully  in  1684,  and  the  ex- 
quisitely beautiful  song  by  Charles  Oligsby  entitled, 
"Denny's  Daughter."  Mr.  Marchant's  success  was  in- 
stantaneous and  pronounced.  Enthusiastic  applause  fol- 
lowed every  song,  and  he  was  compelled  to  repeat,  by 
insistent  requests.  Mr.  .Marchant's  voice  has  broadened 
and  deepened  in  a  year.  Its  resonance  is  greater.  The 
vocal  organs  were  used  with  fine  judgment  and  with 
'  excellent  effect.  The  work  was  artistic  and  telling 
throughout,  and  the  auditors  were  visibly  moved  by  the 
tender  pathos  of  "Denny's  Daughter,"  which  was  new  to 
many.  Sam  I^mberson  of  Spokane  was  the  accompan- 
ist. Mr.  Lamberson  also  brilliantly  played  an  octave 
study  of  Rubinstein.  S.  Phelps  Hoben  also  played  a 
piano  solo  effectively.  Mr.  Marchant  has  established 
himself  in  Spokane,  where  he  will  remain  during  the 
ensuing  year. 
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HOLD  ANNUAL   SOCIAL   FUNCTION. 


Sherman,    Clay    &    Co.    Employees    and    Their    Friends 
Enjoy  Brilliant  Ball  at  Elks'  Hall. 


On  Saturday  night,  August  16th,  over  two  hundred 
employees  of  Sherman,  Clay  &  Co.  and  their  friends 
participated  in  their  annual  social  function  at  Elks'  Hall. 
This  social  function  is  looked  forward  to  eagerly  each 
year  and  is  participated  in  by  everybody  connected  with 
the  establishment,  including  members  of  the  firm.  The 
hall  was  decorated  with  scores  of  potted  palms  and 
ferns;  about  the  stage  were  garlands  of  cut  flowers  and 
greens  festooned  from  the  walls  to  the  ceiling. 

One  of  the  special  features  of  the  evening  was  the 
musi<'  rendered  by  a  special  orchestra  of  fifteen  pieces. 
As  Sherman,  Clay  &  Co.  occupy  a  unique  position  on 
the  Pacific  Coast  in  receiving  early  and  exclusive  copies 
of  new  music,  many  of  the  dance  numbers  were  some 
of  the  latest  waltzes  and  two-steps  from  the  raging 
successes  of  New  York,  Paris  and  Vienna.  All  arrange- 
ments were  made  by  a  committee  of  which  W.  F.  Morton 
was  chairman.  A.  .A.  Reed  was  in  charge  of  the  floor, 
assisted  by:  O.  Rothlin,  C.  Hilderbrandt.  R.  Bird,  R. 
Trautner,  W.  Murphy,  W.  Mead,  A.  Falch  and  L.  Flynn. 
A  large  reception  committee  took  particular  care  to  see 
that  everybody  enjoyed  themselves. 


(Continued   from   Page   1.) 
a  terror-god.     The  Prince  protests  the  awful  reality  of 
Ug,  when  Trip  mounts  to  the  shoulder  of  the  colossus 
and  lifts  a  nestling  dove  from  the  terrifying  beak. 

The  Prince's  ears  are  opened  so  that  he  hears  the 
fairies  as  they  pipe  and  call.  Good  Trip  reveals  the 
talismanic  key  growing  at  their  feet  which  enables  the 
Prince  to  see  the  dainty  woodfolk  as  they  play  and  spurn 
the  ground.  The  transported  Prince  desires  to  fetch  the 
King  and  Priests  and  all  the  c.oin|)any  to  share  his 
sparkling  vi.sion,  but  Trip  reminds  him  sadly  that  blind- 
ness binds  all  of  them,  since  none  has  ever  lifted  up 
his  eyes  and  called. 

Shouts  tell  that  the  company  is  returning  to  sacrifice 
the  victim.  The  Prince  beseeches  Trip  to  remain,  but 
the  fairy  declares  this  useless.  He  is  touched  by  the 
Prince's  plight  and  before  he  whisks  away  he  gives  the 
wisest  (counsel  he  knows — he  bids  the  needy  youth  anoint 
his  eyes  once  more  with  faith  and  look  where  the  red- 
wood fingers  point  him. 

The  Prince  tries  to  make  his  people  understand  some- 
thing of  what  has  been  revealed  to  him,  but  fails  utterly. 
In  discouragement  he  disrobes  for  the  sacrifice.  Red 
dawn  is  already  showing  in  the  hideous  face  of  Ug.  The 
naked  youth  is  lifted  high  by  the  Priests  to  be  tossed 
into  Ug's  arms,  from  which  he  must  drop  into  the  flames. 
Suddenly  Trip's  pipe  is  heard  close  by.  The  Prince  is 
aroused.  He  struggles  out  of  the  Prieets'  grasp,  leaps 
to  a  rock  and  lifts  up  his  soul  to  the  God  where  i>oint 
the  redwood  hands,  declaring  the  anci^^nt  promise  of  de- 
liverance now  fulfilled  in  him. 

The  forest  trembles  with  the  thunder  of  Ug's  doom. 
Lightning  rends  the  colossus.  Great  Ug  sinks  down  in 
bits  of  dust.  The  whited  i)ath  to  Heaven,  which  so  long 
he  held  fast,  is  seen  to  lead  on  to  the  joyous  summit  of 
the  mount.  Celestial  beings  in  majesty  descend  to  com- 
mune with  men.  As  the  throng  moves  ui)ward  over  the 
very  spot  where  once  was  Ug  the  world  chorus  of  re- 
joicing grows  until  it  fills  all  space. 

The  red  dawn  that  once  spoke  Ug's  sway  is  swallowed 
in  a  crystal  morn,  the  breaking  of  a  day  of  which  the 
hearts  of  men  had  hardly  dared  to  dream. 

While  this  synoi)sis,  if  carefully  read  and  understood, 
reveals  beyond  a  doubt  a  literary  genius  worthy  to  write 
a  play  for  the  inspiring  dome  of  the  forest,  the  magnifi- 
cent lighting  effects  and  natural  scenic  splendors  of 
the  Fiohemian  Grove  theatre  can  not  be  imagined.  That 
Rufus  Steele  has  accomplished  a  masterly  gem  of  dra- 
matic Ikurgy  can  not  be  questioned  by  anyone  familiar 
with  the  highest  form  of  literature.  It  is  but  natural 
that  such  a  tremendous  thought  would  inspire  a  musi 
cian  to  give  the  very  best  that  is  in  him,  and  -Mr.  Perlet, 
above  all,  deserves  to  be  congratulated  upon  the  remark- 
able text  that  was  furnished  him  by  .Mr.  Steele.  It 
would  be  difficult  to  imagine  a  story  more  in  harmony 
with  the  wonderful  surroundings  of  Bohemian  Grove 
than  the  story  of  The  Fall  of  Ug.  And  Mr.  Perlet  very 
skillfully  discovered  the  kind  of  a  prelude  that  would 
prepare  an  attentive  audience  for  the  big  things  that 
were  about  to  happen.  Like  the  immensity  of  the  statue 
of  Ug  that  immediately  met  the  eye  upon  scanning  the 
stage,  so  the  terrifying  motive  of  Ug  begins  this  Prelude 
without  a  warning  and  with  a  dramatic  intensity  and 
unconventional  suddenness  that  makes  you  sit  up 
straight  in  your  seat  and  wonder  what  is  going  to 
happen.  And  this  motive  of  Ug  runs  straight  through 
the  entire  musical  score,  dominating  everything,  throw- 
ing musical  conventionalities  topsy-turvy  and  making 
itself  the  overpowering  factor  of  everything  else  be- 
sides it.  No  matter  in  what  form  Mr.  Perlet  introduces 
this  motive  it  stands  out  plastically  and  commandingly 
and  is  well  representative  of  fear  or  terror.  And  so 
as  to  give  this  drastic  expression  of  musical  terror  an 
additional  emphasis  Mr.  Perlet  with  the  ingenuity  of 
the  master  permits  his  Prelude  to  suddenly  fade  into 
the  faintest  pianissimo,  bringing  out  a  striking  contrast 
between  the  terrifying  Ug  and  the  peace  and  tran- 
quility of  nature  round  about  him. 

This  struggle  between  the  colossus  worshiped  by  weak 
human  souls  and  the  calmness  and  peace  of  nature  as 
represented  by  the  mighty  trees  of  the  forest  is  practi- 
cally the  principal  element  represented  in  the  music. 
Now  and  then  there  is  a  dainty  song,  a  pleasing  forest 
motive  by  the  horns,  a  delightfully  charming  flute  pas- 
sage with  exhilarating  "distance"  effects,  a  very  effec- 
tive intermezzo  of  pastorale  character,  and  a  number 
of  graceful  dances  and  inspiring  marches.  But  next  to 
the  splendid  prelude  is  the  magnificent  World  Hymn  of 
rejoicing  which  concludes  the  "Masque"  and  which  is 
singularly  descriptive  of  the  expressions  of  joy  and 
liberty.  It  is  a  musical  climax  to  the  dramatic  fall  of 
Iig  and  brings  a  magnificent  spectacle  to  a  well  con- 
structed finish.  When  it  is  contemplated  that  the  an- 
nual Bohemian  Grove  plays  give  men  like  .Messrs.  Steele 
and  Perlet  an  opportunity  to  test  their  very  souls  for 
the  sparks  of  genius  hidden  within  them  it  is  hardly 
possible  to  guess  the  good  to  be  derived  from  them. 
If  the  Bohemian  Club  by  means  of  these  great  produc- 
tions, given  without  thought  of  commercial  reward,  can 
not  some  day  discover  a  master  of  American  literature 
it  will  not  be  for  want  of  opportunity,  for  under  the 
shades  of  the  redwoods  and  in  the  lap  of  the  hills  even 
a  Wagner  could  have  written  greater  things  than  he 
did  in  the  narrow  confines  of  a  mere  theatre. 


The  Catholic  Church  Concert  given  at  the  Yacht  Club 
in  Sausalito  Friday  last  was  enriched  by  Georg  Kriiger's 
pianistic  art.  The  audience  demanded  far  more  of  him 
than  the  time  allotted  would  permit.  The  two  groups 
played  included:  Nocturne  Op.  37  No.  2,  Etude  Op.  10 
No.  ."),  Polonaise  Op.  .53  (Chopin);  La  Campanella 
(Paganini-Liszt),  Romance  (Leschetizky ),  Etude  de  Con- 
cert (Rubinstein.  As  an  encore  Mr.  Kriiger  gave  the 
charming  "If  I  Were  a  Bird"  by  Henselt. 


-*v- 


Carl  Faelton,  the  famous  piano  pedagogue  and  vir- 
tuoso of  Boston,  was  the  guest  of  honor  at  an  evening 
reception  at  the  new  and  handsome  headquarters  of 
the  Manning  School  of  Music,  corner  of  Jackson  and 
Pierce  streets,  a  short  time  ago.  Mr.  Faelton  distin- 
guished himself  by  playing  a  number  of  classics  in  a 
manner  that  belied  his  age  and  proved  his  intense  mu- 
sicianship. The  numerous  guests  in  attendance,  among 
w^hom  were  many  prominent  musicians,  had  an  opfxir- 
tunity  to  admire  Mr.  .Manning's  handsome  and  even 
luxurious  headquarters  of  which  we  shall  be  glad  to 
say  more  in  a  future  issue  of  this  paper. 
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BOHEMIAN  GIRL  REVIVED  AT  THE  TIVOLI. 


WOLFSOHN   MUSICAL  BUREAU  ANNOUNCEMENTS. 


ArtiBtlc   Stage   Equipment,   Pleasing    Ensemble,   Brilliant 
Fair  Scene  and   Delightful   Melodies  Form   Prin- 
cipal   Features   of  an    Exceedingly   Sat- 
isfactory  Production. 

By  ALFRED   METZGER 

To  the  sincere  and  serious  lover  of  good  music  there 
Is  nothing  coni|)osed  nowadays  that  can  take  the  place 
of  the  works  of  the  masters  of  the  old  school.  Melody 
has  ever  been  the  foundation  upon  which  the  genuine 
art  of  music  rested,  and  as  soon  as  the  charm  of  melodic 
environment  is  abandoned  the  real  value  of  music  as 
a  fine  art  has  been  destroyed.  And  so  in  reviving  the 
old  light  operatic  repertoire  the  management  of  the 
Tivoli  Opera  House  Is  really  doing  a  great  thing  for 
those  of  our  music  loving  people  who  are  eager  to  add 
to  their  musical  knowledge  and  who  prefer  serious 
musical  works  to  the  up-to-date  mixtures  that  desecrate 
the  fine  arts  and  that  form  a  passing  fancy  of  those 
easily  Influenced  by  freakish  rhythms  and  degenerate 
attempts  to  steal  the  ideas  of  the  old  masters.  That 
there  are  a  large  number  of  people  fond  of  genuine 
music  was  revealed  by  the  large  audiences  that  attended 
the  performances  of  The  Chimes  of  Normandy;  and  now 
the  Tivoli  Opera  House  management  revives  another 
opera  which  is  of  distinct  musical  value  in  The  Bo- 
hemian Girl.  Those  not  familiar  with  the  difllculties 
that  beset  those  who  stage  these  elaborate  productions 
every  week,  or,  at  the  utmost,  every  two  weeks,  do  not 
realize  the  obstacles  to  be  overcome  on  a  first  night. 
A  rehearsal  may  be  absolutely  s-mooth  and  satisfactry 
in  the  afternoon,  and  yet  the  first  public  production  at 
night  may  be  decidedly  unsatisfactory.  As  long  as  art- 
ists are  conscientious  and  possessed  of  a  nervous  artis- 
tic temperament  so  long  will  first  nights  be  the  night- 
mares of  the  stage  manager.  Even  in  New  York,  when 
a  production  has  been  prepared  for  six  months,  there 
is  generally  trouble  on  the  first  night,  and  quite  often 
a  performance  is  not  finished  until  long  after  midnight. 
That  the  first  production  of  The  Bohemian  Girl  at  the 
Tivoli  Opera  House  last  Monday  night  was  finished  a 
little  after  eleven  o'clock  speaks  well  for  the  tage  man- 
agement of  Charles  Jones. 

In  order  to  be  a  satisfactory  performance  the  Bo- 
hemian Girl  must  be  presented  by  an  evenly  balanced 
company.  There  Is  no  room  for  stars  or  particularly 
brilliant  features.  It  must  be  the  general  ensemble 
that  is  the  only  consideration,  and  this  was  surely 
noticeable  at  the  Tivoli  last  Monday.  The  cast  of  char- 
acters consisted  of  singers  with  fine  voices,  who  sang 
with  good  artistic  judgment  and  who  brought  out  the 
ballad-style  of  the  work  with  pleasing  melodic  charm. 
Henry  Santrey  as  Count  Arnheim  sang  the  famous 
arias  allotted  to  that  character  with  a  resonant  bari- 
tone voice  and  -with  judicious  phrasing.  He  might  have 
shown  more  spirit  in  his  dramatic  deportment,  but  evi- 
dently the  music  was  uppermost  to  him  on  that  occa- 
sion and  he  Improved  in  action  later  in  the  week.  John 
R.  Phillips  also  did  some  very  gratifying  work  as  Thad- 
deus  and  in  his  delightful  aria,  "Then  You'll  Remember 
Me,"  he  scored  two  encores.  Robert  G.  Pitkin  had  a 
part  somewhat  out  of  his  element,  but  played  the  same 
with  praiseworthy  refinement  and  effective  tact.  Charles 
E.  Gallagher,  in  the  role  of  Devilshoof,  was  In  his  ele- 
ment. His  fine,  sonorous  bass  voice  coupled  with  a 
decidedly  pronounced  histrionic  accomplishment  was 
frequently  displayed,  and  with  a  little  additional  spark 
of  humor  added  to  his  part  will  be  one  of  the  best  charac- 
ter impersonations  seen  at  the  Tivoli  this  season.  Rena 
Vivienne  sang  the  role  of  Arllne  delightfully.  Espe- 
cially effective  was  her  rendition  of  "I  Dreamt  That  I 
Dwelt  in  Marble  Halls,"  which  was  enthusiastically  en- 
cored. She  also  acted  the  part  very  charmingly.  Sarah 
Edwards  sang  the  role  of  the  Gypsle  Queen  very  musl- 
cianly.  Here  voice  "was  round  and  smooth  and  suffi- 
ciently high  In  range  to  come  out  clear  in  all  positions. 
She  also  sang  with  taste  and  intelligence.  No  doubt 
her  dramatic  action  will  gain  in  intensity  as  the  week 
?rows  shorter.  Amilda  KInslow  In  the  little  role  of 
Buda  acquitted  herself  creditably. 

The  orchestra  under  the  direction  of  Hans  Linne 
played  very  satisfactorily.  Between  the  scenes  Adolf 
Rosenbecker  played  a  violin  solo  with  smooth  and  mel- 
low tone  and  with  graceful  phrasing.  He  introduced  a 
cadenza  of  more  than  ordinary  technical  diflSculties  and 
displayed  a  facility  of  a  virtuoso  character.  J.  L.  Mund- 
wyler,  played  an  obeo  solo  with  "silky"  tone  quality  and 
with  accurate  intonation  and  limpidity  of  technical  exe- 
cution. A  troupe  of  Russian  dancers  and  balalaika 
players  enlivened  the  "Fair"  scene  in  the  second  act  by 
decidedly  admirable  dancing  feats.  They  aroused  pro- 
longed enthusiasm.  At  the  beginning  of  the  second  act 
the  usual  poultry  show  of  geese,  chickens  and  pigs  lend 
realism  to  the  scene — indeed,  a  little  too  much  realism 
at  one  time.  The  scenic  equipment  was  as  usual  very 
tasteful  and  artistically  designed,  and  the  chorus  num- 
bers were  rendered  with  uniformity  of  execution  and 
beauty  of  voice.  It  would  not  be  a  bad  idea  for  Mr. 
Linne  to  pay  a  little  stricter  attention  to  the  stage  and 
secure  a  little  more  rhythmic  dash  In  the  climaxes.  We 
have  watched  him  now  for  several  months  and  he  seems 
to  pay  more  attention  to  the  score  on  his  desk  than  to 
the  people  on  the  stage.  Anyone  fond  of  a  strictly 
artistic  production  will  enjoy  The  Bohemian  Girl  at  the 
Tivoli  Opera  House  this  week. 

** 


Prominent   New   York    Impresarios  Tell   of  Their  Plans 

For  the  Coming  Season   Which   Includes  Pacific 

Coast  Tours  of  Great  Artists. 


The  members  of  the  Deutscher  Club  will  attend  the 
Alcazar  Theatre  in  a  body  on  the  evening  of  September 
1st  in  honor  of  their  fellow  member,  Paul  Stelndorff, 
who  will  direct  the  orchestra  on  the  opening  night  of 
Madame  Sherry. 


With  the  return  of  A.  F.  Adams  from  Europe  the 
manager  of  the  Wolfsohn  Music  Bureau  plans  for  one 
of  the  most  extensive  concert  campaigns  that  this  coun- 
try has  ever  known  have  been  perfected.  With  a  list 
of  nearly  fifty  of  the  leading  concert  stars  under  their 
exclusive  management,  they  have  arranged  for  series 
of  from  four  to  ten  concerts  to  be  given  in  each  of  the 
following  cities:  Albany,  N.  Y.,  Syracuse,  Montreal, 
Detroit,  Mich.,  Toledo,  O.,  Cleveland,  Chicago,  Mal- 
waukee,  Minneapolis,  Omaha,  Des  Moines,  Kansas  City, 
Wichita,  Kan.,  Oklahoma  City,  Dallas,  Tex.,  Fort  Worth, 
San  Antonio,  Houston,  New  Orleans,  Washington,  D.  C, 
Denver,  Colo.,  Portland,  Ore.,  and  four  other  cities  in 
the  Northwest,  San  Francisco  and  Los  Angeles,  Cal. 

The  artists  to  be  presented  in  these  courses  Include 
Mme.  Schumann-Heink,  Louise  Homer,  Alma  Gluck, 
Josef  Hermann,  Teresa  Carreno  and  MIscha  Elman. 
In  addition  to  these  special  concert  courses  a  large 
number  of  single  engagements  have  also  been  arranged 
for  these  and  other  artists  on  the  list.  Madame  Schu- 
mann-Heink, who  has  just  finished  a  series  of  Chautau- 
qua engagements,  will  rest  until  October  1st,  when  she 
will  begin  her  winter  season  in  Bangor  and  Portland, 
Me.,  singing  at  the  State  Music  Festival.  She  is  also 
engaged  as  the  principal  feature  of  the  Worcester, 
Mass.,  Music  Festival  on  October  2nd  and  3rd.  Her 
tour  will  extend  around  the  whole  country  and  she  will 
make  but  one  appearance  In  New  York  City,  and  that 
in  a  song  recital  in  Carnegie  Hall  on  January  27th. 

She  is  to  sing  five  operatic  engagements  with  the 
Chicago  Grand  Opera  Company,  Sig.  Campanini  making 
a  special  production  of  "Der  Prophet"  so  that  Madame 
Schumann-Heink  might  be  heard  in  the  role  of  "Fides" 
which  is  one  of  her  greatest  parts.  Tita  Ruffo,  that 
extraordinary  Italian  baritone,  will  make  a  special  con- 
cert tour,  under  the  management  of  the  Wolfsohn  Mu- 
sical Bureau,  during  the  months  of  January  and  Febru- 
ary. While  he  will  be  in  the  country  the  entire  season 
with  the  exception  of  these  two  months,  Mr.  Ruffo  will 
devote  the  balance  of  his  stay  here  to  operatic  perform- 
ances. Alma  Gluck  will  also  return  in  December  next 
for  a  five  months'  tour.  Her  success  in  London  this 
past  Spring  was  so  emphatic  that  she  has  been  offered 
a  large  number  of  engagements  throughout  the  English 
provinces,  but  has  declined  to  change  her  plans  and 
will  spend  the  Fall  with  Sembrich  at  her  Villa  in  Nice, 
preparing  new  programs  for  her  forthcoming  tour.  Her 
first  New  York  appearance  will  be  In  a  song  recital  at 
Carnegie  Hall  on  Tuesday  afternoon,  January  6th. 

Several  newsomers  are  also  to  be  introduced  here  for 
the  first  time.  They  include  Miss  Beatrice  Harrison, 
a  noted  English  'cellist,  who  has  appeared  under  the 
baton  of  all  of  the  great  conductors  in  Europe,  as  well 
as  in  sonata  recitals  with  the  distinguished  pianist, 
Eugen  D'Albert.  Miss  Harrison  is  a  protege  of  Mrs. 
Almeric  Pagent,  the  former  Pauline  Whitney  of  New 
York.  She  will  make  her  debut  with  the  New  York 
Philharmonic  Society  In  Carnegie  Hall  on  December 
11th  and  12th. 

Morgan  Kingston,  the  English  tenor,  who  Is  to  make 
his  American  debut  with  the  Century  Opera  Company 
on  September  15th,  will  also  Invade  the  local  concert 
field.  Mr.  Kingston  first  won  recognition  as  a  concert 
singer  in  England,  and  It  was  there  Andreas  Dippel  first 
heard  him  sing  and  Immediately  entered  Into  a  con- 
tract with  him  for  a  long  term  of  years.  Mr.  Kingston 
has  the  honor  of  being  the  first  tenor  to  sing  Wagner's 
"Ring"  Cycle  in  English,  which  was  given  in  concert 
form  at  the  Bristol,  England,  Music  Festival  a  year  ago 
this  Fall.  Since  that  he  has  been  in  Italy  studying 
operatic  repertoires  with  the  famous  Lombard!.  Mme. 
Teresa  Carreno  Is  returning  after  an  absence  of  four 
years.  She  will  make  her  re-appearance  with  the  Phil- 
harmonic Society  on  October  30th  and  31st,  and  in 
January  will  be  heard  for  the  third  time  in  a  piano 
recital  in  Carnegie  Hall.  She  has  also  been  engaged 
to  play  In  one  of  the  popular  Metropolitan  Opera  con- 
certs. 

Josef  Hofman  is  returning  after  unprecedented  tours 
through  Russia.  Reports  figure  his  earnings  in  the 
domain  of  the  Czar  nearly  one  hundred  thousand  dol- 
lars, for  the  past  season.  His  tour  included  twenty  re- 
citals In  St.  Petersburg,  the  tickets  for  every  one  of 
which  were  sold  out  before  the  day  of  the  concert.  He 
also  gave  sixteen  recitals  in  Moscow.  For  these  con- 
certs Mr.  Hofman  played  over  two  hundred  different 
selections,  without  repeating  one  number  in  any  of  his 
various  programs.  He  will  make  his  re-appearance  in  a 
piano  recital  in  Carnegie  Hall  on  Tuesday  afternoon, 
October  28th,  a  second  will  be  given  In  November,  a 
third  in  December,  and  after  the  New  Year  the  fourth. 
All  told,  he  will  play  fifty  concerts,  reaching  from  New 
York  to  the  Pacific  Coast.  Mischa  Elman  Is  returning 
for  his  fifth  American  tour  which  will  open  late  in  De- 
cember. His  first  New  York  appearance  will  be  with 
the  Philharmonic  Society  In  Carnegie  Hall,  on  January 
11th.  His  first  recital  will  be  given  on  the  afternoon 
of  January  31st.  He  will  remain  until  May,  closing 
his  tour  in  California,  after  which  he  will  sail  for  Aus- 
tralia, where  he  is  engaged  for  thirty  concerts,  com- 
mencing In  June,  1914.  Madame  Louise  Homer  is  to 
make  a  six  weeks'  concert  tour  prior  to  the  opening 
of  the  opera  season.  This  tour  will  take  her  as  far 
west  as  Sioux  Falls,  S.  D.  Her  tour  opens  on  October 
5th  and  ends  on  November  12th. 

Other  artists  under  the  management  of  the  Wolfsohn 
Musical  Bureau  include  Sophie  Bralsua,  the  new  con- 
tralto of  the  Metropolitan  Opera  Company,  who  created 
a   sensation   at    the   Richmond,   Virginia,    Festival    this 


Spring;  Florence  HInkle,  soprano,  who  will  open  her 
season  at  the  Worcester  Music  Festival  in  October,  and 
Is  scheduled  for  two  appearances  in  New  York  in  recital 
Tuesday  evening,  October  28th,  and  in  December  with 
the  Oratorio  Society;  Evan  Williams,  the  great  Welsh 
tenor,  who  will  make  his  re-appearance  In  New  York  in 
recital  in  Aeolian  Hall  on  Friday  evening,  November 
7th,  and  later  will  be  heard  with  the  Oratorio  Society 
In  their  Christmastide  performances  (Jf  the  Messiah. 
Reinald  Werrenrath,  who  opens  his  tour  at  the  Wor- 
cester Music  Festival  and  will  give  his  fifth  recital  in 
Aeolian  Hall  on  Thursday  evening,  October  23rd;  Mr. 
and  Mrs.  Reed  Miller,  tenor  and  contralto,  who  will  be 
heard  in  their  first  recital  In  Aeolian  Hall  on  the  even- 
ing of  December  3rd.  Mr.  Miller  will  also  be  heard 
with  the  Oratorio  Society  in  March.  Margaret  Keyes, 
Inez  Barbour,  Janet  Spencer,  Frederick  Weld,  Ada  Sas- 
soli,  the  Italian  harpist,  Fritz  Bruch,  'cellist,  and  Karl 
Klein,  violinist,  are  other  artists  on  the  list  who  will 
fill  a  large  number  of  engagements  in  various  parts  of 
the  United  States  and  Canada.  While  abroad,  Mr. 
Adams  closed  several  contracts  for  new  attractions  to 
visit  this  country  during  the  season  of  1914-1915. 


-w- 


CLARENCE    EDDY    IN    BRITISH    COLUMBIA. 


The    Distinguished    Organist    Speaks   of    Musical    Taste 

In   Canada   and    Gives    Excellent   Program 

In   Victoria,   B.  C. 


The  Victoria  Daily  Times  of  August  11th  published  the 
following  interesting  Item  about  Clarence  Eddy: 

Victoria  has  been  particularly  fortunate  In  her  visiting 
musicians  this  year,  and  yesterday  in  Clarence  Eddy, 
arrived  one  who  bears  a  household  name  as  an  organist 
in  two  continents.  He  comes  on  this  occasion  to  give 
recitals  at  the  opening  of  the  new  organ  at  St.  John's 
Anglican  church,  having  an  opportunity  in  this  way  to 
renew  his  acquaintance  with  Victoria,  which  he  visited 
about  ten  years  ago  for  the  purpose  of  a  recital  at  old 
St.  John's  church.  Naturally  Victoria  has  changed 
greatly,  both  in  outward  appearance  and  in  its  musical 
development  since  that  time,  and  the  visitor  remarked 
on  the  wonderful  improvements  which  have  taken  place 
meanwhile.  In  the  course  of  a  chat  with  a  Times  man 
this  morning  Mr.  Eddy  said:  "One  of  the  most  satisfac- 
tory features  which  I  note  in  touring  round  the  country 
Is  the  manner  in  which  western  cities  of  this  continent 
are  commencing  to  install  high  class  organs  In  their 
public  halls,  either  under  municipal  or  public  control, 
thereby  affording  to  the  citizens  an  opportunity  of  hear- 
ing music  of  high  class  quality  at  a  nominal  cost,  or 
even  free.  This  is  a  leaf  which  they  have  taken  from 
the  book  of  experience  of  the  cities  of  the  old  world 
with  benefit  to  them  all.  I  note  also  a  growth  In  the 
musical  taste,  and  a  desire  for  better  music  In  churches 
and  at  public  functions.  It  has  been  my  privilege  to 
play  at  nearly  all  the  great  national  and  international 
expositions  since  the  Vienna  gathering  of  1873 — In  fact, 
I  am  at  the  present  time  negotiating  for  an  engage- 
ment at  the  Panama-Pacific  Exposition,  and  I  have  had 
an  opportunity  of  forming  an  opinion  on  public  taste 
in  the  intervening  years.  The  International  character 
of  music  Is  beneficial  in  bringing  the  nations  together. 

"I  would  like  to  commend  the  echo  organ  at  St. 
John's  church,  which  gives  excellent  effects,  and  also 
the  fine  set  of  chimes  with  which  it  is  equipped.  The 
result  secures  a  mellow,  truly  musical  effect:"  Mr. 
Eddy  said  this  was  his  seventeenth  Pacific  Coast  tour. 
After  filling  several  other  engagements  on  the  coast  the 
musician  is  to  hurry  back  to  New  York  City  in  record 
time  to  keep  an  engagement.  Among  the  compositions 
which  will  be  played  at  the  opening  of  the  new  pipe 
organ  at  St.  John's  church  this  evening  by  Clarence 
Eddy  are  the  following:  "Festival  prelude  and  Fugue 
on  'Old  Hundred,'"  Eddy;  "Overture  to  William  Tell," 
Rossini;  "Spring  Song  From  the  South,"  Lemare;  "Toc- 
cata In  F  Major,"  Crawford;  "Sonata  In  E.  Minor,"  Rog- 
ers; "Am  Meer"  (by  the  sea),  Schubert;  "Evensong," 
Johnston;  Variations  de  Concert,  Bonnet.  There  is  to 
be  no  admission  fee  at  the  recitals  but  a  collection  will 
be  taken.  The  organ  has  been  completed  and  is  ready 
for  use. 


DOTTIBEE    LATHAM    IN   THE    EAST. 


Miss  Dottlbee  Latham,  the  talented  young  vocalist 
who  left  San  Francisco  some  time  last  fall,  appeared 
recently  In  a  choral  recital  of  the  Art  Colony  at  the 
Booth  Bay  Church  in  Maine  before  a  large  audience. 
Miss  Latham  sang  two  solos  and  gave  the  Boat  Song 
for  an  encore.  After  that  she  sang  the  solo  in  the 
Cantata  Foggenburg  with  a  chorus  of  sixty  voices.  She 
was  in  splendid  voice  and  pleased  the  people  who  en- 
cored her  again  and  again  after  each  song.  Later  In 
the  evening  she  sang  The  Little  Damozel,  and  an  army 
officer  presented  her  with  a  small  silk  handkerchief 
American  flag,  saying  it  was  the  highest  honor  he  could 
pay  her.  A  lady  told  her  that  she  had  heard  her  In 
San  Francisco  and  spoke  very  highly  of  her  rendition 
of  the  Madame  BuUerfly  aria,  even  going  so  far  as  to 
compare  it  favorably  with  a  distinguished  singer. 
*♦ 

The  Boston  Music  Company  announces  the  receipt 
from  Berlin  of  information  to  the  effect  that  the  publica- 
tion of  Max  Reger's  Op.  128  Is  to  be  expected  very 
shortly.  The  opus  represents  a  set  of  four  tone  pic- 
tures after  the  paintings  of  Boecklin,  and  bears  the  fol- 
lowing individual  titles:  Der  Gelgende  Ermit,  Das  Spiel 
der  Wellen,  Die  Toteninsel,  Bacchanale. 
•     •     • 

On  account  of  the  severe  Illness  of  his  little  daugh- 
ter, Thomas  V.  Cator  will  remain  another  month  in 
Pacific  Grove.  He  will  move  to  San  Francisco  on  Sep- 
tember 1st,  when  he  will  make  further  announcements 
about  his  plans  for  the  coming  season. 


CHARLES  MALLORY  BUTTON 

PIANIST 


Announces  His  Return  from  Europe  in  October 
to  Berkeley,  Cal. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


To  Be  the  Representative  House  in  Any  Line  is  a  Distinction 

Kohler  &  Chase  Supremacy 

We  point  with  pride  to  our  sixty-three  years  of  business  life.     Three   generations  of  musicians  and  piano  buyers  in   San 
Francisco  have  gladly  acknowledged   Kohler  &   Chase   supremacy. 

We  are  not  controlled  by  any  manufacturer,  nor  by  any  combination  of  piano  builders. 

We  choose  our  pianos  with  the  knowledge  born  of  long  experience,  taking  the  best  of  all  that  is  manufactured,  discontinuing 
any  make  that  falls  below  the  highest  quality  of  its  grade,  and  adding  one  fully  abreast  of  the  times. 

Careful  buyers  may  be  at  all  times  sure  of  finding  the  best  pianos  and  player  pianos  in  our  ware-rooms  and  at  the  lowest 
prices  at  which  they  can  consistently  be  sold. 

Our  enormous  purchasing  power  enables  us  to  buy  at  much   lower   prices   than   manufacturers   could    possibly   quote    to 
smaller  dealers. 

Our  line  is  the  strongest  ever  shown  under  one  roof  and  comprises: 

PIANOS  PLAYER  PIANOS 

Knabe  Vose  Vose  Player  Piano  Knabe  Flexotone  Ampic9 

Kohler  &  Chase  Shoninger  Shoninger  Player  Piano  Kohler  &  Chase  "Choraltone" 

Fischer  Andrew  Kohler  Andrew  Kohler  "Choraltone"      Fischer  Player  Piano 

Kranich  &  Bach  Kohler  &  Campbell  Palmer-Phillips  Player  Piano      Kranich  &  Bach  Player  Piano 

Any  piano  or  player  piano  may  be  purchased  upon  easy  terms.     Old  pianos  will  be  accepted,  at  a  fair  valuation,  as  part 
payment. 

You  ma^  rent  a  good  piano  of  us  for  four  dollars  monthly,  and  receive  a  credit  for  one  year's  rent  if  you  buy. 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


BOHEMIAN   GIRL  TWO    WEEKS   AT  TIVOLI. 


So  great  has  been  the  success  of  "The  Bohemian 
Girl"  at  the  Tivoli  Opera  House  and  so  many  have  been 
the  requests  for  its  continuance  that  it  has  been  decided 
to  repeat  Balfe's  masterpiece  for  a  second  and  last 
week,  commencing  Monday  evening.  The  only  matinees 
at  the  Tivoli  Opera  House  are  given  Saturdays  ■  and 
Sundays,  and  "The  Beggar  Student"  will  follow  "The 
Bohemian  Girl." 


ORPHEUM. 


Blanche  Walsh,  who  comes  next  week  with  her  new- 
est success,  "The  Countess  Nadine,"  needs  no  introduc- 
tion to  San  Francisco  audiences.  She  ranks  foremost 
among  the  emotional  actresses  of  the  American  stage, 
and  is  recognized  as  the  best  exponent  of  the  Sardou 
dramas  since  the  days  of  Fanny  Davenport.  She  also 
created  an  immense  sensation  in  Tolstoi's  "The  Resur- 
rection." At  length,  like  Bernhardt  and  other  great 
actresses,  she  hearkened  to  the  call  of  vaudeville  and 
played  a  tour  over  the  Orpheum  Circuit,  giving  a  splen- 
did characterization  of  a  Sioux  Indian  in  "The  Thunder 
Gods."  This  season  she  has  in  "The  Countess  Nadine," 
written  especially  for  her  by  .Joseph  Gordon,  an  in- 
tensely dramatic  play,  which  affords  her  in  the  name 
part  a  splendid  opportunity  for  the  display  of  her  great 
histrionic  gifts.  Her  support  includes  Harry  West, 
Theodore  Babcock  and  William  H.  Travers. 

Ed.  Flanagan  and  Neely  Edwards  will  appear  in  their 
new  act,  "Off  and  On,"  which  is  a  sequel  to  their  former 
skit,  "On  and  Off,"  and  shows  the  routine  of  a  song 
and  dance  team  and  the  amusing  incidents  which  be- 
fall them.  .\  rehearsal  and  performance  furnish  the 
opportunity  to  introduce  songs  and  dances.  Redford 
and  Winchester,  two  very  clever  and  eccentric  jugglers, 
who  have  returned  to  this  country  after  a  27,000-mile 
tour  of  the  world,  will  exhibit  their  skill  in  an  act  which 
they  appropriately  style  "The  bast  Word  in  .Juggling." 
A  pretty  girl  with  a  violin  and  a  voice  is  Charlotte 
Ravenscroft.  who  will  present  a  musical  offering  much 
out  of  the  ordinary  and  well  worthy  of  apprcw'al. 

G.  S.  Winslow  and  Gladys  Duffy.  The  Matinee  Girl 
and  The  Professor,  will  be  seen  in  "A  Skating  Flirta- 
tion," which  is  about  the  best  roller  skating  act  in 
vaudeville.  Mr.  Winslow,  who  appears  as  an  elongated 
Frenchman,  is  not  only  a  marvel  in  his  line  but  also 
an  excellent  comedian,  while  Miss  Duffy  is  considered 
by  many  to  be  the  most  expert  of  female  skaters.  Next 
week  will  be  the  last  of  W.  L.  Abingdon  and  his  Com- 
pany: Kennedy,  Nobody  and  Piatt,  and  Stella  Mayhew 
and  Billie  Taylor. 

** 


through  the  strength  of  the  company,  headed  by  Ralph 
Herz,  and  the  experience  invested  in  conducting  rehear- 
sals, Paul  Steindorff  directing  the  vocal  numbers,  Fred 
J.  Butler  the  acting,  and  Joseph  Fogarty  the  dances. 
A  sumptuous  scenic  production  is  promised.  Mr.  Herz 
will  be  seen  as  Theophilus  Sherry,  a  role  originated  and 
played  by  him  with  great  success  on  Broadway,  and 
leading  his  associates  in  the  cast  is  Maude  Amber,  as 
Catherine,  the  Irish  housekeeper,  with  Ivouise  Brownell 
as  Pepita,  the  fiery-tempered  Spanish  girl;  Laura  Vail 
as  Lulu,  the  actress  and  dancer;  Ix)is  Meredith  as 
Yvonne,  the  convent  girl;  Bobby  Woolsey  as  Phillippe, 
the  French  husband  of  Catherine;  Clarence  Lydston  as 
Edward  Sherry,  nephew  of  Theophilus;  Wallace  Mc- 
Donald as  Leonard  Gomez,  son  of  the  President  of  Vene- 
zuela,  and    Burt    Wesner   as   Hector,    head    steward   on 


the  Yacht.  A  chorus  composed  of  pretty  girls  who  sing 
melodiously  and  dance  with  poetry  of  motion  will  con- 
tribute to  the  stage  pictures  and  volume  to  the  en- 
semble harmonies.  And  the  orchestra  is  to  be  consid- 
erably augmented. 


CORT  THEATRE. 


ALCAZAR    THEATRE. 


After  devoting  three  weeks  to  painstaking  prepara- 
tion of  "Madame  Sherry,"  the  Alcazar  management  will 
offer  the  famous  musical  comedy  at  an  extra  matinee 
next  Monday  (Labor  Day),  and  every  evening  through- 
out   the    week.      A    brilliant    performance    is    assured 


MILLS  COLLEGE 

Suburbs  of   Oakland,  California 


A  College  for  Women 
Chartered  in  1885 

Entrance  requirements  equivalent  to  those 
of  the  University  of  California.  Confers  de- 
grees A.B.,  B.L.,  B.S.  Twenty-one  depart- 
ments. Well  equipped  laboratories  for 
sciences.     Library  of  14,000  volumes. 

Special  Opportunities  in  Music 

Music,  practical  and  theoretical,  in  an  excel- 
lent music  department  well  known  for  thirty 
years  may  be  counted  toward  a  degree. 
Major  allowed  in  music.  Faculty  of  Music: 
Dean,  Edwird  F.  Schneider;  Mr.  Frederick 
Biggerstaff.  Piano;  Mr.  Uda  Waldrop,  Organ; 
Mr.  Alexander  Stewart,  Chorus  Singing  and 
Violin;  Mrs.  M.  E.  Blanchard  and  Miss  Cole- 
man, Voice. 

A  College  of  High  Standards 

in  an  Ideal  Climate 

Modern  gymnasium  under  Director  from  Bos- 
ton School  of  Gymnastics.  Outdoor  life  in 
beautiful  grounds  of  150  acres.  High  stan- 
dards  of   scholarship.     Christian    influences. 

President,   Luella  Clay  Carson,   Litt.  D.,   LL.D. 

For    Catalogue,    address    Registrar,    Mills    College 
P.  O.,  California. 


"Ready  Money,"  the  brilliant  comedy  from  the  pen  of 
James  Montgomery,  will  be  presented  by  William  A. 
Brady,  I^td.,  at  the  Cort  Theatre  tomorrow  nighL  A 
special  matinee  will  be  given  on  Monday,  Labor  Day, 
in  addition  to  the  regular  matinees  Wednesday  and  Sat- 
urday. "Ready  Money"  is  full  of  bright  and  witty  dia- 
logue, and  there  is  not  a  suggestive  line  or  situation  in 
the  entire  play.  It  is  a  clean,  snappy  comedy  that 
refreshes  and  invigorates  its  auditors  and  sends  them 
away  happy  and  contented.  The  play  contains  four  sep- 
arate and  distinct  love  stories,  each  delightfully  worked 
out  and  lending  the  spirit  of  romance  to  the  comedy. 
It  tells  a  story  of  a  young  man  who  makes  a  success 
just  at  the  time  when  things  look  darkest  for  him, 
and  affords  a  lesson  in  encouragement  that  cannot  fail 
to  make  an  im*  ression  on  its  beholders. 
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The  Aeme  of  Vnuilevlllp 

I?lanclif  Walsh  and  ("onipiiny  In  "The  Counte.ss 
Nadine"  a  Drama  liy  .loseph  Gordon;  Kd  Flanagan 
S:  Neely  Kdwards  In  their  new  act  "Off  and  On"  a 
sei|iioI  lo  "On  and  Off;"  Redford  &  Winchester  "Who 
Have  .fuKKled  Around  the  World;"  Charlotte 
Ravenscroft  the  Sln^InK  Violinist;  G.  S.  Winslow 
and  Gladys  Duffy  In  "A  SkatlnK  Flirtation;"  W.  I.,. 
AblnRdon  and  Company  In  "Honor  Is  Satisfied;" 
Kenney.  Nobody  and  Piatt;  Orpheum  Motion  Pic- 
tures showInK  current  events.  La.st  week  Stella 
Mayhew  and  Blllle  Taylor. 

Evtning  Price.     lOc,  25c.  50c.  75c.     Boi  Sr.li  SI  .00 

Milince  Pricn-tEicfot  Sundaji  and  Holiday!.)  lOc.  25c  and  50c. 

DouKlaa   70 — Pkonca— Home    C    ISTO 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MUSICAL  COURIER   DISCUSSES  THE   SOUTHWEST. 


Interesting    Editorial    Regarding    the    Musical    Activities 

and    Possibilities  of  Southern   California  Which 

Should   Interest  Our  Readers. 


(From  the  Musical  Courier  of  .July  30) 

Now  we  come  to  California.  This  is  a  very  impor- 
tant State,  indeed,  musically  for  many  reasons.  Were 
it  only  not  so  far  removed  from  the  more  thickly  inhabi- 
tated  portions  of  the  United  States  and  better  supported 
by  the  States  immediately  east  of  it,  it  would,  perhaps, 
be  able  to  do  even  more  than  it  is  now  doing.  Headed 
by  San  Francisco,  with  its  400,000  inhabitants  (or,  ac- 
cording to  the  local  claims,  its  million)  Now  where  did 
the  Musical  Courier  writer  get  this  information  from? 
San  Francisco  never  boosts.  It  has  never  claimed  a 
million.  The  latest  school  census  and  Great  Register 
show  a  population  of  a  little  over  500,000.  No  one  ever 
claimed  more.  Including  the  transbay  cities  and  a  ter- 
ritory thirty  miles  in  circumferance  there  are  800,000 
inhabitants,  according  to  the  census  of  1910.  These 
figures  no  doubt  have  increased  to  nearly  a  million. 
According  to  the  census  of  1910,  San  Francisco  proper 
had  a  population  of  416,912,  or  nearly  17,000  more  than 
the  writer  of  the  editorial  is  willing  to  concede,  and 
that  is  practically  four  years  ago  as  the  census  was 
compiled  a  year  prior  to  its  publication.  While  we  do 
not  want  to  boost,  we  ought  to  get  at  least  what  belongs 
to  us  by  right. — Ed.),  there  are  about  ten  cities  in  Cali- 
fornia which  are  able  to  employ  from  time  to  time  the 
greatest  artists  who  travel  over  the  ocuntry.  Los 
Angeles  has  perhaps  200,000  inhabitants,  though  this 
figure  is  probably  far  below  what  the  "boosters"  out 
there  claim  for  it.  Then  there  are  Oakland,  with  20,000; 
Sacramento,  with  40,000;  San  Diego,  with  20,000;  San 
Jose,  Fresno,  Bakersfleld,  Redlands  and  Riverside,  all 
of  them  exceedingly  prosperous  communities  with  popu- 
lations increasing  so  rapidly  that  it  is  never  safe  at  any 
time  to  make  an  estimate  of  their  true  size. 

It  is,  however,  throughout  the  whole  of  the  West, 
and  possibly,  also,  throughout  the  whole  of  this  country, 
not  entirely  a  question  of  population.  It  depends,  as 
has  been  already  suggested  above,  more  especially  upon 
the  activity  of  the  women's  clubs  and  the  wealth  of 
the  women  who  belong  to  those  clubs.  It  may  also 
depend  to  some  extent  upon  the  culture  of  these  women, 
but  that  Is  extremely  difficult  to  say.  At  all  events, 
these  small  cities  which  we  have  mentioned  in  Cali- 
fornia have  proved  themselves  able  to  engage  the  finest 
and  most  expensive  traveling  artists,  although,  in  some 
cases — as,  for  instance,  in  the  case  of  Redlands — their 
population  is  exceedingly  small.  The  reason  of  this  is 
simply  that  these  towns  are  far  removed  from  large 
communities  where  music  may  be  enjoyed,  and  are 
inhabited  by  a  large  number  of  wealthy  people,  some 
of  them  regular  residents,  others  who  only  spend  the 
winter  there.  San  Diego  is  not  only  far  removed  from 
the  beaten  track  ,but  seems  up  to  the  present  time  to 
have  shown  very  little  musical  activity,  though  why 
this  should  be  it  is  extremely  difficult  to  understand. 

It  must  be  remembered  that,  although  this  seems  like 
a  large  and  fairly  well  filled  territory,  it  is  in  reality 
spread  out  over  such  an  excessively  large  space  that 
it  is  almost  impossible  to  cover  satisfactorily  in  a  con- 
cert way.  That  is  to  say,  there  are  no  satisfactory  in- 
termediate towns,  and  the  jumps  from  one  large  center 
to  another  are  so  long  as  to  be  not  only  expensive,  but 
exhausting  to  the  artist.  This  difficulty  is  especially 
true  in  the  case  of  opera  companies,  where  the  trans- 
portation of  a  large  number  of  people  must  be  arranged 
for.  Then  there  is  another  matter  which  might  just 
as  well  be  known  to  the  artist  as  to  the  manager,  and 
that  is  the  impossibility  of  loading  on  these  small 
towns,  or  even  on  some  of  the  larger  communities,  more 
than  a  certain  very  limited  number  of  artists  in  one 
week  or  in  one  season.  It  very  often  happens  in  some 
of  these  small  but  rich  cities  of  Southern  California, 
and  indeed  even  in  Los  Angeles,  that  too  many  artists 
are  brought  together  in  a  single  week,  and  that,  as  an 
actual  matter  of  fact,  only  one  of  them  can  possibly 
expect  to  do  a  really  good  business.  Eastern  managers 
are  all  too  iirone  to  forget  this,  and  to  attempt  to  force 
upon  the  Western  managers  more  artists  than  the  coun- 
try can  properly  take  care  of,  especially  smaller  artists 
who  have  not  yet  won  national  and  international  repu- 
tation. Indeed,  in  some  of  the  "wild  and  woolly"  west- 
ern towns  of  New  Mexico,  Nevada  and  Arizona,  it  is 
probable  that  only  an  artist  of  great  international  repu- 
tation can  be  satisfactorily  placed  at  all.  And  what 
the  whole  West  wants,  and  what  the  whole  West  can, 
is  a  goodly  number  of  artists  of  the  very  highest  class; 
of  opera  companies — the  best,  of  course,  if  possible — 
but  if  that  is  not  possible,  then  something  that  is  merely 
adequate  and  no  more.  In  addition  to  the  Chicago  Opera 
Company,  which  occasionally  gets  out  there,  the  Savage 
Company  has  been  immensely  successful,  playing  to  to 
good  business  even  in  Pasadena,  which  at  that  time 
probably  had  not  more  than  1.5,000  inhabitants,  and  this 
in  spite  of  the  fact  that  the  Pasadena  date  followed 
directly  on  a  series  of  Los  Angeles  dates.  There  have 
also  been  a  number  of  smaller  opera  companies,  some 
of  them  giving  what  we  call  "grand  opera,"  and  others 
giving  a  sort  of  mixture  of  the  lighter  grand  operas, 
comic  operas  and  musical  comedies,  generally  with  fair 
success  in  spite  of  the  fact  that  they  had  very  little  to 
offer,  very  little  money  with  which  to  advertise  and 
gave  rather  poor  and  tawdry  shows.  There  is  such  a 
demand  out  there  for  music  of  any  kind  when  the  best 
cannot  be  had. 

It  is  well  to  understand  that  the  reason  of  this  de- 
mand is  chiefly  the  impossibility  for  most  of  the  people 
to  come  far  enough  East  to  enjoy  any  opportunities  of 
good  music  in  the  large  Eastern  cities.  It  used  to  be 
the  case  that  very  few  of  the  great  artists  got  as  far 
as  the  Coast,  but  that  has  been  taken  care  of  in  recent 
years  almost  too  well.  And  this  has  given  rise  to  an 
exaggerated  idea,  especially  on  the  part  of  the  artists, 
of  that  western  country.  Wonderful  as  that  country  is 
in  its  extraordinary  growth,  both  in  population  and  in 
Tiv^alth,  it  is  yet  not  all  that  the  artist  imagines  it  to  be. 
If  America  is  the  Promised  Land,  Southern  California 


is  even  more  so,  or  at  least  it  seems  like  that  to  the 
traveling  artist.  So  many  stories  have  been  told  of  the 
traveling  artist  being  so  enchanted  with  that  country 
that  he  has  immediately  bought  property  and  settled 
down  out  there,  that  one  will  find  in  many  quarters  the 
impression  that  a  tour  in  America  which  does  not  in- 
clude this  great  southwestern  country  is  hardly  a  satis- 
factory tour  at  all.  Now  that  is  a  great  mistake.  It 
seems,  speaking  ex-officio  and  not  from  the  standpoint 
of  the  manager,  whose  opinions  in  this  matter  may  differ 
greatly  from  the  ones  here  expressed,  that  the  artist 
should  become  thoroughly  well  known  and  thoroughly 
well  advertised  in  the  East  before  attempting  to  tour 
the  great  Southwest. 


V* 

MILLS   COLLEGE    FINE    MUSICAL    PROSPECTUS. 


California's    Famous    College   for   Women    Makes    Inter- 
esting Announcements  Regarding  the  Expansion 
cf    Its    Musical    Department. 


The  Mills  College,  the  famous  California  educa- 
tional institution  exclusively  devoted  to  spreading 
culture  among  young  ladies,  makes  important  and 
interesting  announcements  regarding  its  musical 
department.  The  splendid  faculty  of  this  depart- 
ment is  headed  by  Eduard  Faber  Schneider,  who 
is  the  Dean  and  who  is  justly  recognized  as  one 
of  the  leading  musicians  of  the  far  West.  As  a 
piano  pedagogue  he  has  no  superior,  and  as  a  com- 
poser he  has  earned  for  himself  many  laurels. 
Frederick  Higgerstaff  teaches  the  piano.  Alexan- 
der Stewart,  the  well  known  critic  and  violinist, 
is  at  the  head  of  the  violin  department.  Mrs. 
M.  E.  Blanchard  is  at  the  head  of  the  vocal  de- 
partment. Uda  Waldrop  teaches  organ.  Alice 
Mildred  Coleman  is  assistant  voice  teacher,  and 
Margaret  Taylor  assists  in  teaching  the  organ. 
It  would  be  difficult  to  imagine  a  more  eflficient 
faculty.  The  President  of  Mills  College  is  Dr. 
Luella  Clay  Carson,  under  whose  brilliant  leader- 
ship the  institution  has  grown  and  prospered. 

We  take  pleasure  in  quoting  from  the  announce- 
ment issued  by  Mills  College  the  following  inter- 
esting items  appertaining  to  the  musical  depart- 
ment: Mills  College  announces  that  its  depart- 
ment of  music  is  enlarging  the  excellent  opportu- 
nities offered  to  students  who  desire  to  complete 
a  college  course,  and  at  the  same  time  secure 
training  in  vocal  or  instrumental  music,  and  also 
to  students  eligible  to  enter  college  who  desire 
to  specialize  in  music.  Hereafter  it  will  be  pos- 
sible for  students  working  for  a  degree  to  "major 
or  minor"  in  music  as  in  any  other  academic  sub- 
jects, and  so  to  give  more  time  to  the  study  of 
music  under  courses  of  musical  theory,  and  the 
full  time  allowed  for  practical  music  under  voice, 
piano,  violin  or  organ.  A  student  working  for  a 
degree  who  prefers  to  major  in  some  other  sub- 
ject than  music,  but  who  desires  at  the  same  time 
to  take  a  limited  number  of  hours  in  music,  may 
do  so  if  she  is  in  good  health  and  well  prepared. 
A  student  majoring  in  another  subject  desiring 
to  take  the  maximum  of  thirty  units  in  music, 
should  plan  to  spend  five  years  instead  of  four  for 
the  degree. 

Special  students  In  music  must  be  qualified  for 
admission  to  Mills  College  either  as  regular  or  special 
students  and  may  be  resident  or  non-resident.  If  resi- 
dent, they  must  elect  also  from  six  to  ten  units  from 
other  courses  of  the  college,  including  at  least  one 
course  each  semester  under  musical  theory.  If  non- 
resident, they  must  elect  at  least  two  units  of  academic 
work  a  semester,  including  musical  theory.  Courses  in 
musical  theory  and  history  inciude  elementary  harmony 
and  counterpoint,  advanced  harmony,  musical  history 
of  song,  musical  history  from  sixteenth  century,  musical 


form,  imusical  appreciation,  elementary  and  advanced 
choral  and  sight  singing  and  ensemble  and  chorus  con- 
ducting. 

Mills  College  is  the  one  woman's  college  on  this 
Coast,  and  its  work  in  all  departments  is  recognized 
as  contributing  to  high  ideals  of  character,  scholarship, 
culture  and  efficiency.  Its  entrance  and  graduation  re- 
quirements are  equivalent  to  those  of  the  State  Univer- 
sity in  California.  It  has  granted  R.A.  and  B.L.  degrees 
since  1889,  and  also  B.S.  degrees  since  1911.  Mills  Col- 
lege is  not  a  "finishing  school,"  but  a  woman's  college 
ranked  by  the  United  States  Commissioner  in  his  report 
of  1910,  in  Division  A  among  the  sixteen  leading  wom- 
en's colleges  of  our  country.  It  is  not  a  denominational 
institution  under  any  special  church,  but  it  is  distinctly 
Christian  in  influence  and  customs.  This  college  for 
women  emphasizes  the  value  of  all  the  standard  college 
courses:  the  languages  and  literatures,  history,  educa- 
tion, philosophy  and  the  sciences;  it  provides  for  health 
and  grace  in  physical  education.  It  also  gives  to  young 
women  the  excellent  opportunities  for  culture  and  refine- 


THK    t  AMI-AMI, K 
I'ontatnlnia;  a  Chime  uf  Ten  UellM  ou  the  Campux  of  MIIIh  College 


ment,  for  peculiar  helpfulness  in  the  home  and  commu- 
nity offered  through  courses  in  Home  Economics,  Li- 
brary Study,  Oral  Expression,  Drawing,  Painting,  and 
Music. 

The  music  department  of  Mills  College  has  long  been 
well  known.  For  over  thirty  years  Dr.  Louis  Lisser  of 
San  Francisco  was  the  Director.  For  the  past  twelve 
years  Mr.  Eduard  Faber  Schneider  has  been  in  the  De- 
partment, and  for  three  years  Dean.  Dean  Schneider 
is  well  known  not  only  as  a  director  and  teacher  but 
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QUEEN  OF  SONG 

SCHUMANN-HEINK 

Exclusive  Management  WOLFSOHN  MUSICAL  BUREAU,  I    West  Thirty-Fourth  St.,   New  York  Ciiy 


A  Beautiful 

Velvety  V  oicc  oi 

AAf  onaerrul  R.ange 

ana  Thrilling  K.esonance 

Backed   by   an 

Intellectaul  Force 

Wortky  of  the 

Sincerest   Admiration 


Portland     Oregon    and     tne 

Pacific    Nortn'west 

Early  in  Novembeb 

Direction  Steers  Ac  Coman 

San    Francisco  and  Vicinity ' 

November  9  to  16 

Direction  Will  L.  Greenbaum 


i  Angeles  and   thi 
Soutn^vcst 
November  I  7  to  30 
Direction   L.  E.  Behymer 
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THE   PACIFIC  COAST  MUSICAL  REVIEW 


Elizabeth  Westgate 

Studio   1117  Paru  Street,  Alameda 
Especially  Gifted  Pianist,  Organist  and  Composer,  Writes  as  Follows  of  the 


Piano 


ELIZABETH  W^ESTGATE 
Pianist,   Orsaniat   and    ConipuHer 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


"Lazycroft,"  Brookdale,  Santa  Cruz  County,  July  19,  1913. 

THE  WILEY  B.  ALLEN  COMPANY. 
Dear  Sirs : — 

In  June,  1911,  it  was  necessary  to  replace  the  grand  piano  then  in  my  studio  with 
a  new  instrument.  The  decision  had  about  fallen  on  a  piano  of  a  famous  mak^,  when 
Mr.  Henry  Mason,  of  Boston,  drew  my  attention  to  the  Mason  &  Hamlin,  an  in- 
strument at  that  time  not  very  well  known  to  me.  When  I  heard  one  of  the  grands 
in  your  warerooms,  it  was  as  if  a  long-cherished  ideal  of  a  pianist's  piano  had  at 
that  moment  been   fulfilled.     No  piano  had  ever  quite  done  that  before. 

The  instrument  immediately  purchased  has  grown  in  nobility  of  tone,  in  brilliance 
and  in  power,  and  has  preserved  those  subtle  qualities  more  difficult  to  name,  but 
which  endear  a  piano  to  its  owner.  Constant  use  has  served  only  to  enhance  all 
its  splendid  attributes. 

Sincerely  yours, 

ELIZABETH   WESTGATE. 
(Of  1117  Paru  Street,  Alameda.) 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 
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HIGH    GRADE    RiA/\as 


as  a  composer.  Recently  Mr.  Hadley,  Director  of  the 
Symphony  Orchestra  of  San  Francisco  for  the  past  two 
years,  did  Mr.  Schneider  and  the  musicians  of  the  Pa- 
cific Coast  the  honor  of  having  his  orchestra  render  the 
exquisite  symphony  "In  .\utumn  Time,"  composed  by 
Mr.  Schneider.  Every  member  of  the  Mills  College  Fac- 
ulty of  .Music  is  recognized  as  an  artist,  and  earnest 
students  of  ability  under  instruction  show  remarkable 
progress.  Most  of  the  faculty  have  long  been  associ- 
ated with  Mills  College.  Concerts  and  Recitals  are 
given  during  the  year  by  members  of  the  faculty,  and 
by  classes  from  time  to  time  when  the  proficiency  of 
students  in  the  study  of  the  piano,  violin,  organ,  and 
voice  is  shown  by  the  performance  of  works  of  the  best 
classic  and  modern  composers.  To  these  concerts  and 
recitals  all  who  may  be  interested  are  cordially  invited. 
A  vested  choir  sings  for  the  regular  Sunday  morning 
'service  and  for  special  ceremonies.  The  Choral  Classes 
give  a  Musical  once  a  year  and  sing  for  special  occa- 
sions. Every  student  is  eligible  to  enter  one  of  the 
Choral  Classes  with  the  approval  of  the  Director,  Mr. 
Alexander  Stewart. 


SHORT  ITEMS  OF  INTEREST. 


Miss  Lillian  Devendorff,  violinist,  during  the  last  six 
years  a  pupil  of  Mother  Wismer's,  will  appear  in  a  testi- 
monial concert  arranged  in  her  honor  by  the  Piedmont 
Musical  Club  at  Mobray  Hall,  Piedmont,  on  Monday 
evening,  September  1st.  This  event  will  take  place 
prior  to  Miss  Devendorff's  departure  for  Europe  where 
she  will  add  to  her  musical  knowledge.  The  young 
violinist  will  be  assisted  by  Mrs.  Richard  Partington, 
contralto,  and  Miss  Ruth  Charon,  pianist.  The  accom- 
panist will  be  .Mrs.  Clark  Pomeroy.  Miss  Devendorff 
will  play  two  movements  from  the  well  known  Men- 
delssohn Concerto  Op.  G4,  Zigeunerweisen  by  Sarsate, 
Romance  by  Beethoven,  and  Caprice  Viennois  by  Fritz 
Kreisler.  This  young  artist  is  decidedly  talented  and 
under  Mr.  Wismer's  able  direction  she  has  made  grati- 
fying progress  in  recent  years.  She  has  appeared  quite 
frequently  in  public  lately  and  in  every  instance  has 
been  heartily  ai)plauded  for  her  smooth  tone,  fine  intona- 
tion and  fluent  technic. 

*     *     * 

The  Press  Club  of  San  Francisco  is  now  located  in 
its  new  and  richly  appointed  building  at  the  corner  of 
Sutter  and  Post  streets.  The  restaurBut,  under  the  able 
supervision  of  Mr.  Thomas,  is  now  in  fine  running  order 
and  the  meals  served  there  are  exceedingly  tasty.  The 
rooms  are  comfortable  and  very  artistically  fitted  up. 
The  billiard  and  lounging  rooms  are  decidedly  successful 
accessories.  The  following  officers  and  committees  are 
in  charge  of  the  Press  Club  affairs  for  the  present  terra: 
President,  \V.  \V.  N'aughton;  Vice-President,  Peter  B. 
Kyne;  Secretary,  Humphrey  C  Greenhill;  Treasurer, 
Thomas  F.  Boyle;  Librarian,  Louis  J.  Stellman;  Board 
of  Directors — Thomas  .1.  Hellew,  Spencer  B.  Best,  Thos. 

F.  Boyle,  .John  W.  Burrows,  W.  H.  B.  Fowler,  Humphrey 

G.  Greenhill,  Peter  B.  Kyne,  Franklin  B.  Morse,  W.  \V. 
Naughton,  Fred  .\.  Pumer,  Louis  .1.  SteUman;  Legal 
Adviser  to  the  Board  of  Directors  (honorary) — Charles 


F.  Hanlon.  Committees:  House — Franklin  B.  Morse, 
chairman;   Spencer  B.  Best,  Peter  B.  Kyne,  Captain  W. 

G.  Leale,  Lem  Barton,  Harry  B.  Smith,  Don  Steffa. 
.A.udit — Thomas  F.  Boyle,  chairman;  John  W.  Barrows, 
Franklin  B.  Morse.  Membership — John  W.  Burrows, 
ehainnan:    Karl  M.  Anderson,  Thomas  J.  Bellew,  Thos. 

F.  Boyle,  W.  H.  B.  Fowler,  Louis  J.  Stellman,  William 
Woodhead.  Entertainment — Thomas  J.  Bellew,  chair- 
man; Joseph  Cahen,  Walter  Doyle,  Humphrey  G.  Green- 
hill, Fred  R.  Hoff,  Ray  Jacobs,  William  J.  Jacobs,  Al  C. 
Joy,  Burr  Mcintosh,  Selby  Oppenheimer,  James  K.  Polk, 
Harry  Robertson,  Robert  A.  Roos,  Alec  Sutherland,  W. 

G.  Tafflnder,  Oscar  Tolle.  Building — James  K.  Polk, 
chairman;  Thomas  F.  Boyle,  .Joseph  Cahen,  W.  Russell 
Cole,  Henry  Kaplan,  J.  S.  Sampson.  Furnishing — James 
J.  Polk,  chairman;  Thomas  J.  Bellew,  W.  Russell  Cole, 
W.  H.  B.  Fowler. 

*  *     * 

During  his  engagement  at  Idora  Park  last  week  Ferris 
Hartman  became  suddenly  the  victim  of  a  painful  car- 
buncle that  broke  out  on  the  back  of  his  neck.  He  con- 
tinued appearing  on  the  stage  every  performance  until 
Saturday  evening,  one  day  prior  to  the  close  of  his  con- 
tract, and  the  strain  imposed  upon  his  wound  was  such 
as  to  necessitate  immediate  medical  attendance.  It 
proved  that  the  swollen  part  was  advanced  to  an  alarm- 
ing extent,  however,  not  so  dangerous  as  the  newspapers 
tried  to  make  it  out.  While  exceedingly  painful  at  the 
time,  the  matter  was  never  very  dangerous,  and  Mr. 
Hartman  is  now  on  the  road  to  convalescence. 

*  *     » 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
number  of  Australian  newspapers  recording  the  arrival 
of  Madame  Nordica  in  Sydney.  All  the  papers  devote 
much  space  to  interviews  with  the  Diva  and  her  mana- 
ger, Mr.  Shipman,  and  evidently  the  public  was  look- 
ing forward  to  her  concerts  with  more  than  ordinary 
interest. 

*  *     * 

Howard  Eugene  Pratt,  the  well  known  and  successful 
tenor,  announces  the  opening  of  his  studio  for  the  sea- 
son 1913-14.  He  has  begun  to  form  a  class  in  voice 
culture  and  states  that  he  bestows  especial  care  upon 
lorrect  tone  placement  and  prepares  pupils  for  church 
and  oratorio  work.  Opportunities  for  voice  trials  may 
be  had  upon  appointment. 

*  *     * 

The  Musical  Review  is  in  receipt  of  greetings  from 
.\dolf  Wilhartitz,  the  Dean  of  I^s  Angeles  pedagogues 
and  a  nii.ghty  young  old  gentleman.  He  wrote  to  this 
paper  from  Bremen  on  his  way  home,  and  it  is  likely 
that  he  may  come  to  San  Francisco  on  his  return  to 
Los  Angeles. 
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Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coaft  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


Wilhelm  Bachaus  created  the  greatest 
sensation  in  pianistic  circles  in  recent 
years.  Immediately  after  his  first  ap- 
pearances in  England,  Germany  and 
America  he  was  hailed  as  a  new  genius 
on  the  musical  horizon,  and  the  severest 
critics  wrote  glowing  accounts  of  wonder- 
ful achievements.  He  is  a  genuine  sen- 
sation, and  his  visit  to  the  Pacific  Coast 
should  not  fail  to  arouse  the  greatest 
interest  among  pedagogues  as  well  as  stu- 
dents. It  is  so  rarely  that  the  musical 
public  of  the  Pacific  Coast  hears  a  great 
genius  immediately  after  his  first  artistic 
triumphs  that  the  visit  of  Bachaus  should 
be  used  as  an  experiment  whether  the 
people  of  the  far  West  are  willing  to 
justify  an  artist  to  come  here  in  the  flush 
of  his  conquests. 


Mr.    Bachaus   Will    Appear   on   the 
Pacific  Coast  on  the  Following  Dates 

Los   Angeles   and   Southern   California 

January  4  to  10.  1914 

Direction  L.  E.  BEHYMER 

San   Francisco  and  Vicinity, 

January   II    to   17.   1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

January  20  to  30.    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 
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Audrey  Beer  Pleased  With  Her 
Baldwin  Grand 

1203- 12th  Street 

Oakland,  Cal..  April  16.  1913 

THE  BALDWIN  CO. 

San  Francisco 
Gentlemen: 

It  is  with  sincere  pleasure  that  I  bear  testimony  to  the  exceptional  merit  of 
the  Baldwin  Piano. 

The  instrument  purchased  at  your  warerooms,  has  exceeded  all  my  most 
sanguine  expectations,  its  pure  rich  tones,  combined  with  the  perfect  mechanical 
action,  are  a  constant  source  of  pleasure  to  any  pianist  who  uses  these  instru- 
ments, either  for  private  or  public  performance.  Wishing  your  firm  the  succ§ss 
it  so  richly  deserves,  believe  me.  Faithfully  yours, 


JIUDREY  SEER 


OUlut/^ 


oz^^--"- 


if  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.   UIHP  IZUflllimm  t'inmnann    San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


William  H.  Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  consennua  of  preas  opinion  of  both 
coDtinenta,  apealdnK  eloquently  of  Dr. 
Wataon's  mork,  la  that  be  la  a  maater  of 
art  and  literature.  HiKbly  inatructlve, 
illuminating  and  very  nondroua  booka, 
Bach  picture  a  ivork  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 


BESSIE   FULLER.  Piano 

Pupil    of    HuKO    Manafeldt 

Studloi        Creacent     Hotel.    California    and 
Franklin  Streeta,  San  Pranciaco,  Cal. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridaya    at    the    Arrillasra    Mualcal    Col- 
lege,   2.tl.1    JackNOU    Street,    San    Franclaco 


SIERRA^S  QUARTET 


Zilpha  R.  Jenitins.  Ruth  W.  Anderson.  Carl 

E.  Anderson.  Lowell  M.  Redfield, 

Mabel  H.  Redfield.  Ace. 

4014  Randolph  Ave.  OAKLAND    Phone  Merritt  3244 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals,  Oratorio 

TouriDg;  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IH. 


Florence  Le  Roy-Chase     Thc  Witzcl   Trio 


StU'KAXO 

Voice  PlaeinK  a  Speclalt}'.  Italian 
School  nf  Bel  Canto.  Studio  1861  Scott 
Street.  I'bonc  Fillmore  2812.  Open  for 
C'onccrta  and   Reoitala. 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO 

•03  Kohler  A  Chaae  Bide.       San  FrJinclace 

Phonei  Kearny  S454. 

Miss  A^^nes  IVhitehead 

Graduate    of    Royal    Academy,    London 
Voice   Culture — l^nmbertl    Method.      Enir- 
liah,  French,  Italian,  German  Songa.      Ora- 
torio    and     Opera.      Studio:    005     Kohler    & 
Chaae     llldK.,     S.     F.,        Tel.     Kearny     .Vt.Vl. 
Mondaya  and  ThurndajM. 

HoMrard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    DIr.    St.   John'a    Prea.    Church,    Bark. 
Sololat   Tenple    Beth.   larael,    S.   F.     Orato- 
rloa.  Concerta.     330  22d  St..  Oakland.     Tel. 
I.akeaide  TIP. 

THE  PASMORE  COIVSERVATORY 
H.  R.  Paamore,  Director.  1470  M'aahlnK- 
ton  St.  Phonei  Franklin  KKI.  Puplla  of 
all  aKea  received  In  all  Rranchea.  F'or 
terma  addreaa  Secretary  Rerkeley  Branch, 
2742  Colleire  Ave.  Phone  Uerkeley  4773. 
Mra.  Blanche  Aahley,  Manager. 


NOW    BOOKING    FOR    SEASON    1013-1014 
MRS.  J.  F.  WITZEL,  Piano; 
MILTON    G.   WITZEL,   Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 
Addreaa:     L..     E.     Behymer, 

Blanchard  Hall  Bldg.  Loa  Angelea,  Cal. 

Jessie  Dean  Moore 

TEACHER    OF    SINGING 
Berkeley    Studio:   2161    Shattuck    Avenue. 
Tel.  Berkeley  2077.      San  Franclaco,  Thura- 
daya,  376  Sutter  Street.    Tel.   Douelaa  5303. 


Miss  Clara  Freuler  sopra 

TEACHER    OF    SINGING 


NO 


Available  for  Concerta  and  Recitala.  2040 
Kuaaell    St.,    Berkeley.      Phone:    Berk.    87."S. 

Miss  Helen  Colburn  Heath 

Soprano     Sololat     Flrat     linltarlan     Church, 

Temple  Beth  larael 

Vocal   Inatruction,  Concert  Work 

Phone  Weat  4HftO 2505  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER  «»F  SINGING 
Stndloa:      S.  F.,  376  Sutter  St.,  Wea.  A  Sat. 
Oakland,    3621     llrnad«Tay,    Tuea. 
and    Fri.      Phone    I'ledmont   ISPO. 

Mary  Alverta  Morse  Soprano 

Rea.  Studio:  San  Franclaco,  1240  Jonea  St. 
Phone  Franklin  6400.  Oakland.  647  Mari- 
poaa  Ave.      Phone  Piedmont  2017. 

ElizabetK  Simpson 

PIANIST — TEACHER 

Sirayne-Leachetitaky    Syatem 

2327  Cedar  St.,   Berkelex 

Maple   Hall,   Oakland 


LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Ho>vell  Bruner,  Flrat  Soprano; 
Louise  De  Salle  Rath,  Second  Soprano; 
Pearl  Hoaxack  Whitcoinb,  Contralto;  Mlaa 
Francea  Buekland,  Planiate.  For  Terma 
and  DntCN  Addreaa:  Mrs.  Whltcomb,  1162 
Jackaon  St.,  S.  F.      Tel.  Franklin  1346. 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Sini;- 
luK.  By  Appointment  Only.  064  Halght 
Street.      Phone:   Park  2080. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Reaidence    Studio:  2500    Woolaey    Street, 
Berkeley.     Telephone    Berkeley    4228. 

Herman  Martonne 

violinist 

studio  OSO  iluMh  Street,  San  Franclaco. 
Tel.  Franklin  3087.  Monday  Afternoon: 
22.'>4  Fulton   St.,   Berkeley. 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert  EnKaKcmenta.      Studio:  1586  Le- 
Roy  Ave.,   Berkeley.      Tel.  Berkeley  4115. 

Geo.  Stewart  McManus  pianist 

Aaalatant  Teacher  to  Joaef  Lhevinne. 
Studio:   3200    Clay    St.     Phone:    Weat   4580. 


-WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studloa:   S.  F.,  376  Sutter  St.   (Wedneaday) 
Oakland:   10    Monte    Ave.      Piedmont    1774. 

AsHley  Pettis  pianist 

studloa:  San  Franclaco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone.  Berkeley  4081. 

Aug.  NtjR.NBE:R.GE:R.  Sijss 

VIOLIN     BOW     MANUFACTURER 
Very  FIneat    Material   and   Workmanship 
Guaranteed.     At   all    LeadInK  Mualc   Storca 
or   Direct    From    thc    Manufacturer. 

NOVATO.  MARIN  COUNTY,  CAL. 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL  OF  LESCHETITZKY 
Oakland     <Sat.)     Mra.    AValliaer'a    Studio. 
3147  Teleicraph  Ave.  Phone:  Piedmont  1S63. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  25l8y2  Etna  St.,  Phone: 
Berk.  5305.      S.  F..  Wed.  Aft..  3200  Clay  St. 


Subscribe  for  The 
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$2.00  Per  Year  in  Advance 


AcHille  L.  Arti£(ues 

Graduate  Sehola  Cantorum,  Pari*.  Or- 
ean,  Piano,  Harmony,  Counter  Point. 
Studio:  Arillaga  Mualcal  College.  Rea.: 
138-Kth  Ave,  S.  F.,  Phone:  Pac.  R740. 
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YEAR  1914  WILL  BE  BANNER  YEAR  FOR  MUSIC  ON  THE  PACIFIC  COAST 


Unusual  Activity  During  the  Time  Preceding  the  Great  Panama-Pacific  International  Exposition  Will  Naturally  Stimulate  Music 

Study  and  All  Other  Artistic  Endeavors  Associated  With  It 


An  event  of  such  magnitude  as  the  Panama-Pacific 
Exposition  will  be,  must  naturally  s.tiniulate  commer- 
cial as  well  as  artistic  activities  in  that  territory  im- 
mediately contiguous  to  the  same.  Wherever  there  is 
lavish  circulation  of  money  there  is  a  desire  to  be  en- 
tertained and  also  to  be  instructed.  The  Pacific  Coast 
Musical  Review  receives  constant  inquiries  regarding 
the  plans  to  be  adopted  by  the  music  department  of  the 
Exposition,  and  we  would  advise  the  musical  profession 
to  organize,  either  in  one  big  body,  or  in  a  number  of 
smaller  bodies,  and  decide  upon  the  requirements  of 
artists,  teachers  and  students  in  connection  with  the 
world's  fair.  No  matter  whether  the  demands  or  the 
wishes  of  these  various  bodies  of  organized  musicians 
will  be  recognized  by  the  music  department  of  the  ex- 
position, it  is  essential  that  opportunities  should  be 
thoroughly  considered  and  ideas  should  be  exchanged 
as  to  the  ways  and  means  by  which  musical  taste  and 
musical  culture  in  California  can  be  benefited  through 
the  prestige  and  attractions  of  a  world-wide  enterprise 
that  includes  the  fine  arts.  It  is  likely  that  the  ma- 
jority of  suggestions  will  not  be  regarded  as  practicable 
by  the  men  in  charge  of  musical  affairs,  and  still  much 
may  be  accomplished  independent  of  the  exposition  com- 
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mittee  and  even  independent  of  the  exposition  itself 
that  should  prove  of  lasting  value  to  the  prominent  art- 
ists and  teachers  who  reside  in  this  part  of  the  country. 
It  is  not  always  well  to  depend  exclusively  upon  a  lim- 
ited number  of  people  who  sometimes  can  not  and  will 
not  grasp  the  importance  of  certain  problems  which  to 
the  initiated  seem  absolutely  essential  in  the  course 
of  artistic  evolution. 

•     •     • 

The  writer  is  thoroughly  convinced  that  the  impend- 
ing exposition  is  one  of  the  few  great  opportunities 
that  will  present  themselves  to  the  musical  profession 
in  the  course  of  a  generation.  To  sit  still  and  inactive 
awaiting  the  deliberation  of  a  committee  appointed  by 
the  President  of  the  Exposition  will  prove  one  of  the 
gravest  mistakes  that  could  possibly  be  made  by  our 
leaders  of  the  body  musical.  It  is  now  less  than  a  year 
and  half  before  the  opening  of  the  exposition  and  not 
a  thing  has  been  done  by  the  profession  as  to  what 
we  really  want  accomplished  In  regard  to  the  musical 
portion  of  the  great  event.  We  listened  to  a  great 
deal  of  interesting  conversation  during  the  third  annual 
convention  of  the  Music  Teachers'  Association  of  Cali- 
fornia, but  outside  of  the  verbal  activities  nothing  was 
really  suggested.     There  was  not  one  definite  idea  ad- 
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vanced  as  ito  what  the  Music  Teachers'  Association  of 
California  really  expects  of  the  exposition.  There  was 
nothing  tangible  advanced  as  to  the  manner  in  which 
the  teachers  expect  to  derive  benefits  from  the  exposi- 
tion. Charles  Farwell  Edson  in  a  very  eloquent  appeal 
spoke  feelingly  of  the  necessity  to  back  the  exposition 
and  of  the  dangers  that  underlie  stagnation  and  failure 
to  grasp  opportunities  now  and  regret  them  afterwards, 
but  Mr.  Edson  had  nothing  to  say  as  to  what  he  con- 
sidered necessary  to  be  done  in  order  to  realize  any 
hopes  or  aspirations  which  he  or  the  association  may 
entertain  in  regard  to  the  exposi-tion.  How  is  it  possible 
for  a  committee  to  weigh  the  requirements  of  a  body 
of  interested  individuals,  if  this  body  has  not  made  up 
its  mind  as  to  what  it  really  wants? 
*  *  • 
The  Musicians'  Club  of  San  Francisco  has  deliberated 
upon  the  necessiity  of  paying  its  respects  to  the  exposi- 
tion people.  It  has  sent  committees  to  the  president. 
It  has  given  a  banquet  in  honor  of  the  chairman  of  the 
music  committee,  but  it  has  absolutely  failed  to  an- 
nounce any  definite  plans  as  to  what  it  expects  to 
obtain  in  the  way  of  musical  concessions  from  the 
music  department  of  this  great  enterprise.  The  Pacific 
Musical  Society,  the  San  FVancisco  Musical  Club,  and 
the  various  orchestral  and  choral  societies  of  the  city 
have  no  doubt  informally  discussed  the  exposition  situa- 
tion, but  nothing  has  been  announced  as  to  what  they 
really  expect  to  do  in  order  to  benefit  from  this  wonder- 
ful opportunity  that  is  practically  placed  at  their  doors. 
A  year  and  a  half  in  the  life  of  a  community  is  a  very 
short  time  indeed,  and  we  are  convinced  that  the  time 
is  olmost  over-ripe  to  begin  DOING  SOMETHING  and 
PROPOSING  SOMETHING  and  really  SUGGESTING 
A  DEFINITE  PLAN  OF  ACTION.  The  Pacific  Coast 
Musical  Review  has  proved  to  the  musical  profession  of 
California  that  outside  influences  are  already  at  work 
to  discredit  the  "local"  musicians  and  to  belittle  and 
ridicule  the  local  artist's  responsibilities  and  sphere  of 
influence.  What  is  the  profession  going  to  do  about 
this?  Is  it  going  to  stand  by  idly  and  permit  others  to 
reap  the  advantages  of  an  opportunity  that  presents 
itself  but  once  in  a  life-time?  Is  it  going  to  listen  to  the 
voice  of  arrogance  and  superiority  that  makes  itself 
heard  occasionally  and  stay  in  the  background  trem- 
blingly? We  surely  hope  not.  The  writer  has  tried  a 
number  of  times  to  awaken  the  ambitions  and  the  pride 
of  the  California  musical  profession  and  in  every  in- 
stance his  well  meant  suggestions  have  been  repulsed. 
.\ow  we  are  going  to  put  the  matter  squarely  up  to  the 
profession  itself,  that  is  to  say,  to  the  various  organiza- 
tions existing  now  in  the  profession,  and  ask  them  what 
are  you  going  to  do  about  it? 

«     •     « 

As  we  said  in  the  heading  ito  this  article,  the  year 
1914  is  going  to  be  the  banner  year  in  music  for  the 
Pacific  Coast.  Indeed,  it  must  be  such,  for  if  it  is  not, 
then  we  are  sorry  for  musical  endeavors  in  this  State, 
for  we  cannot  imagine  any  other  time  more  propitious 
to  the  advancement  of  musical  interests  than  this  par- 
ticular one.  It  is  the  time  prior  to  the  opening  of  an 
exposition  that  is  most  prosperous.  During  the  exposi- 
tion there  will  be  too  many  conflicting  incidents  to 
focus  attention  exclusively  upon  music,  even  among 
members  of  the  profession.  After  the  exposition  there 
is  bound  to  be  some  kind  of  reaction  which  again  does 
not  prove  conducive  to  general  concentration  of  activi- 
ties. So  if  the  year  lit  14  should  not  be  the  great  year 
for  music,  we  are  afraid  it  will  be  a  long  time  before 
another  such  chance  arises  for  the  artists  and  instruc- 
tors that  reside  on  the  west  shore  of  America.  Now, 
we  are  going  to  tell  a  few  truths  about  the  musical 
situation  as  it  exists  today,  and  we  sincerely  hope  that 
our  readers  will  understand  us.  It  is  not  our  desire  to 
find  fault  or  to  "knock."  It  is  our  main  principle  to  help. 
The  fact  that  many  musicians  who  used  to  be  opposed 
to  us  because  they  tliought  our  intentions  selfish  or 
questionable  have  since  become  convinced  that  we  mean 
everything  for  the  best  of  the  profession,  should  prove 
now  that  there  is  nothing-we  like  more  than  the  pros- 
perity of  the  musical  profession  of  California.  And  why 
should  we  not  entertain  such  sentiments?  Is  it  not  a 
fact  that  the  prosperity  of  the  profession  in  California 
means  our  own  prosperity  as  well?  So  we  trust  that 
our  suggestions  will  not  be  greeted  with  that  suspicion 
in  certain  quarters  which  they  received  in  times  past. 
•     •     • 

While  we  have  innumerable  organizations  of  a  musi- 
cal nature  in  California,  there  does  not  exist  a  suffi- 
ciently representative  and  universally  recognized  body 
of  musicians  that  would  demand  the  respect  and  loyalty 
of  the  majority  of  the  better  element  in  the  profession. 


Now  this  is  a  truth  that  can  not  be  denied  with  justice. 
It  is  absolutely  necessary  to  look  these  disagreeable 
facts  in  the  face,  if  the  musical  profejieion  in  this  State 
is  to  benefit  from  the  exposition  in  a  definite  and  in  a 
lasting  manner.  Now  why  is  there  not  such  a  repre- 
sentative organization?  The  answer  is  very  simple. 
Either  some  of  our  organizations  are  compelled  to  har- 
bor members  of  the  profession  who,  because  of  lack 
of  knowledge,  education  and  thoroughness  of  artistic 
equipment  can  not  command  the  respect  of  people  who 
really  have  learned  something,  or  they  are  controlled 
by  a  minority  of  people  whose  prejudices  are  so  fixed 
and  whose  views  of  life  are  so  narrow  and  constrained 
that  their  personal  likes  or  dislikes  destroy  their  sense 
of  proportion.  They  would  make  the  admission  to  their 
organization  impossible  simply  because  of  their  personal 
dislike  toward  a  prosjjective  candidate.  Now,  these  are 
the  two  greatest  obstacles  in  the  way  of  a  really  infin- 
ential  and  representative  organization  of  musicians  in 
California.  Recognition  of  incompetency  on  one  side, 
and  lack  of  liberality  on  the  other.  Without  co-opera- 
tion, without  display  of  good-fellowship  and  comrade- 
ship among  representative  members  of  the  profession 
there  can  not  exist  an  organization  that  will  command 
the  respect  and  fidelity  of  the  musicians  themselves  or 
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that  of  the  people  at  large.  This  absolute  truth  must 
be  thoroughly  realized,  before  anything  can  be  done 
in  the  way  of  benefitting  the  local  musician  by  means  of 
the  exposition. 

*     •     * 

Now,  while  we  may  have  no  organization  really  rep- 
resentative of  all  that  is  admirable  in  the  musical  pro- 
fession, there  are  in  every  organization  men  and  women 
who  do  honor  to  their  calling.  Is  there  no  way  of  get- 
ting these  people  together  into  one  compact  society 
through  which  they  could  exercise  a  tremendous  in- 
fluence for  good  in  this  great  commonwealth?  We  sug- 
gested a  plan  about  two  years  ago,  and  it  was  sus- 
pended because  of  a  few  suspicious  people — and  we  do 
not  use  this  term  in  any  offensive  way.  We  believe 
they  were  sincere  in  their  suspicions,  but  we  will  again 
outline  this  plan,  and  see  whether  the  prejudices  at 
that  time  existing  have  been  sufficiently  softened  by 
time  to  permit  a  more  sane  and  tranquil  consideration 
of  our  plan.  The  idea  is  this:  Someone  familiar  with 
musical  conditions,  and  not  active  as  a  professional  mu- 
sician, should  select  a  committee  of  say  twenty-five 
leading  musicians.  The  duty  of  this  committee  should 
be  to  organize  a  representative  association  of  leading 
members  of  the  profession  who  in  character  and  ability 
(Continued  on  Page  3,  Col.  1.) 
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SteiiiAvay  -  Pianola 
Player  Piano 

T[  The  most  wonderful  combination  in  the  world  of  music — 

11  Steinway — the  highest  type  of  Pianoforte — the  instrument  of  the  great  artists,  of 
the  true  lovers  of  music  and  of  the  many  who  insist  on  the  very  best. 

^[  Pianola — the  original  Player  Piano — the  only  Player  instrument  which  contains 
the  "Metrostyle,"  the  "Themodist"  and  a  score  of  other  exclusive  features  which 
produce  the  touch  and  tonal  effects  of  the  master  artists. 

1[  Both  instruments,  "Steinway"  and  "Pianola,"  are  universally  acknowledged  as  the 
STANDARD  by  which  all  others  are  judged. 

T[  Moderate  terms  on  any  Steinway  or  Pianola. 

Steinway  'Pianolas  {uprights)  $1 275 
Steinway  'Pianolas  (grands)  $2150 
Other  'Pianolas  $550  uproard. 


Sherman  JMay  &  Co. 


STEINWAY,  WEBER  AND  OTHER  PIANOS  PIANOLA  PLAYER  PIANOS 

VICTOR  TALKING  MACHINES,  SHEET  MUSIC  AND  MUSICAL  MERCHANDISE 


Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

WAKHRN   D.  ALLEN,  Dean  SAN  JOSE,  CAL. 

The  oldest  instltatlon  on  the  Conat — Complete  Mnaleal 
Education — Advantagea  of  literary  atudlea  free  of  charge. 
Uunrd  and  room  at  moderate  pricea.     Send  for  Catalogue. 

Douillet  Conservatory  of  Music 

1721  Jackaon  St.,  San  Franclaco.     Tel.  Prospect  853. 
PIERRE   DOUILLET,   Dean 
Piano,  Voice,  Violin,  Ilarmony  and  Theory.     Faculty  of 
Reputed  Mualcal  Educatora.      Send  for  Catalogue. 

The  Manning  School  of  Music 

Re-Opena  on  Auguat  18. 

2550  Jackson  St.,  Corner  Pierce 

Telephone:  Weat  S808 
For  Particulars  Addrena  The  Secretary,  Mrs.  J.  C.  Manning 

Mackenzie  Gordon 

TENOR 
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1  eaCner  or  Oinging  ,„  ^  hlgheil  ^nUh  and  completion  of  public  dnging. 

ORATORIO  OPERA  CONCERT 

Breath   Control   and    Resonance 

StHdio :  2832  Jaclcton  St.  Phone:  West  457 

By  Appointment  Only 


THE   NEW  YORK   MUSICAL  COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring    to    your    home   all    the    important    mnslcal    nova    In 

which   yon  are  Interested.     Combined   subscriptions 

y.l.OO  per  year  to   new  snbscriberN   residing   In 

(nllfornla,  Oregon   and  Washington  only. 


Address:  Room  1049-10  Kohler  &  Chase  Buitdine 
San  Francisco,  Cat. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studio:      1117  Paru  St.,  Alamedn.     Tel.  Alameda  155 

San    Francisco    Day— >Vednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 

Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 

BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 

GEORG   KRUGER 

PIANO 

Studio:  K.    &    C.    Building.     Telephone    Kearny    5454. 

Residence;    1254    Washington    Street.     Tel.    Franklin    IPSO. 

Mr.  Sigmund  Beel 

OF   THE    IIEKI,    Ul  AUTET. 

Advanced     Violin    and     Eusemble    Instruction. 

Studio;       H>OI>     Pine     St.,     Near     Octnvla.      Tel.     West     9049. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    St., 
Tel.    Weat    7370;    Oakland,    6128    HIIleKaaa    Avenue,    Tel. 
IMedniont  .'>0»5. 

Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


23«   COI.E    STREET 


PHONE   PACIFIC   3310 


Blanchard  Hall  Studio  BuUding      Wallace  A.  Sabin  K;,-;n'--.'.  S^lr.fJK".; 


GUESTA 

PUPIl,    OF    MARCHESI    AND    BARIIiLI 
(Only    teacher   of    Adelina    PnttI) 
Voices  Teated  and  Advice   Given   Gratia. 
Special    CourMc    for    the    Correction    of    Falae    Vocal 

Ilnhltx,    Kepnir   of   Strained    Voices,   etc. 
Limited    Number    Puplla    Accepted.      Tel.    Park   2086. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Sololat,    First    CongreKatlonal     Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio.  32  Loreta  Ave,  Piedmont.        Phone,  Piedmont  304. 


F.  W.    BLANCHARD,   Prea.  and   Marr. 

Contain*  200  Studios  Rented  Excluiively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Lx)s  Angeles,  California 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705   Auditorium   Building. 

Los  Angeles,  Cal. 

Arrillaga  Musical  College 

231o  Jackaon    St.,   San   Franclaco,   Cnl. 


ScleutlNt.      Director    Lorlnic   Club.      S. 
fornia  St.;   Tel.  Franklin  2(103.       Sat.  p.  m, 
Hall  I   Tel.    Went    604.V      Berkeley,    Mon. 
I.ewlntnn   Ave.i  Tel.  Piedmont  .t«l24. 


Wed.,  1617  Call- 
,  Cbrlatlan  Science 
and    Thura.,    3143 


Louis    CrepaUXy    Member  Pari*  Grand  Opera 

2.'>]    Poat    Street.     Fifth    Floor    Mercedea    RulIdluK 

Reception  Hourn:      11:4.1  to  12,  and  3  to  4,  except  Wednea- 

day.     Wcflneaday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 


Mrs.  M.  E.  Blanchard  ^^^-^^q 


-CONTRALTO 


Phone  Fillmore  051 


Phone  Home  S3080 


(Head   of  Vocal   Department,  Mllla   Colleice) 
Teacher    of    Slniclnic.      Concerta,    Lecture-Recltala.      Stu- 
dio: Kohler  &  Chaae  Illdi;.,  Room  1004.      Tel.  Kearny  5454. 
Realdence,  S4.'»  Awhhnry   St.,  Tel.   I'nrk  .%«06. 

Margaret  Bradley  i;'e7t"--r"y'4?h'eo"ry'=i!«*d 

Enr  Training;.  Oreanlat  and  Mualcal  Director  of  FIrat 
Hehreiv  ConKreKatlon.  Oakland,  Cal.  Studloai  Kohler  & 
Chnnp  nidK..  S.  F.,  Phone  Kearny  54.14 1  1731-llth  Ave., 
Oakland j   Phone,  Merritt  3.%81. 

Herbert  Riley 

Inatmctlon    In    Violoncello    and    Chamber  Mnalc 
CONCERTS    AND    RECITALS 
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MUSICAL  SITUATION    IN   LOS  ANGELES. 


W.  Francis  Gates,  the  Fearless  and  Lucid   IVIusic  Critic, 

Writes  in  the  Los  Angeles  Graphic  Regarding 

the    Symhony    Situation. 


Musical  as  well  as  other  affairs  give  different  im- 
pressions according  to  the  light  in  which  they  are 
viewed  and  the  distance  which  intervenes  between  the 
onlooker  and  the  object.  This  is  exemplified  in  the 
aspects  of  the  Los  Angeles  Orchestra  situation  as  seen 
from  New  York  and  as  seen  from  California.  In  Musi- 
cal America,  recently,  there  was  an  editorial  on  "The 
Los  Angeles  Problem"  which  gives  the  editor's  ideas 
on  orchestral  matters  in  this  city;  and  in  the  Musical 
Review  (San  Francisco)  was  a  long  article  by  its  editor, 
on  "Musical  Activities  in  Los  Angeles,"  a  good  part  of 
which  is  devoted  to  the  symphony  and  the  people's  or- 
chestras, of  Los  Angeles.  The  New  York  writer  pre- 
sents a  general  plea  for  popular  orchestral  music,  evi- 
dently without  full  knowledge  as  to  the  details  of  the 
local  orchestral  situation.  The  San  Francisco  writer, 
Alfred  Metzger,  on  the  other  hand,  is  in  close  touch 
with  Los  Angeles  affairs,  knows  personally  its  leading 
musicians,  and  the  struggles  and  achievements  of  the 
symphony  orchestra.  He  makes  frequent  visits  to  Los 
Angeles,  and,  naturally,  his  diagnosis  is  more  accurate, 
even  though  it  may  be  deemed  unpleasant  in  certain 
particulars. 

*  *     * 

Musical  America  takes  the  ground  that  there  has 
been  in  Los  Angeles  "a  kind  of  apostolic  succession 
with  regard  to  music  and  all  that  pertained  to  it."  The 
writer  bases  his  article  on  the  premise  that  there  was 
much  public  dissatisfaction  with  the  work  of  the  Sym- 
phony Orchestra  and  with  its  management;  that  the 
organization  of  a  popular  orchestra  was  in  the  nature 
of  a  practical  protest  against  high  prices  and  too  severe 
a  grade  of  music;  that  the  public  is  just  standing  in 
line  by  the  thousand  to  get  a  chance  to  buy  tickets  to 
a  series  of  popular  concerts.  The  article  continues: 
"At  last,  however,  the  worm  of  democracy  has  turned. 
The  people  with  their  broader  institutions  are  chal- 
lenging this  fine  line  of  apostolic  succession  with  its 
narrow  appeal  and  its  high  prices.  People  everywhere 
have  begun  to  make  for  themselves  musical  institutions 
which  shall  supply  the  greater  number  at  prices  which 
can  be  met,  and  before  long  a  deluge  of  this  nature  will 
be  upon  the  land  that  will  threaten  the  existence  of 
many  of  the  older  and  artistically  aristocratic  organiza- 
tions. Many  worthy  persons  will  exjierience  trepidation. 
The  report  from  I^os  Angeles  breathes  such  a  note  of 
alarm.  Many  persons,  perhaps,  will  feel  that  such  a 
condition  as  that  in  Los  Angeles  represents  a  falling 
away  from  high  ideals  and  high  possibilities.  The  fact 
is  that  it  represents  nothing  of  the  kind." 

*  *     * 

When  the  premises  of  an  argument  are  wrong,  the 
deductions  are  pretty  likely  to  be  incorrect.  So  in  this 
case.  There  was  no  crying  demand  for  a  popular  or- 
chestra. It  was  an  experiment.  In  an  orchestral  light, 
it  made  good,  but  not  at  all  times  in  the  matter  of  solo- 
ists. There  was  no  discontent  in  Los  Angeles  with  the 
Symphony  Orchestra  management — it  did  itself  proud 
considering  its  financial  struggle.  Sixteen  years  of  pay- 
ing the  deficit  of  an  orchestra  not  fully  snupported  by 
the  public — that  is  a  good  record  for  musical  altruism. 
But  there  were  not  enough  persons  who  wanted  to  hear 
good  music  by  a  good  orchestra — that  is  the  diagnosis 
in  a  nut  shell.  The  idea  of  the  popular  orchestra  was 
good;  the  only  trouble  was  that  it  was  put  in  operation 
at  the  wrong  time.  It  was  like  many  things  that  are 
good  in  theory  but  faulty  in  practice.  Just  as  soon, 
however,  as  there  is  enough  public  to  support  both  or- 
chestras properly — then  the  theory  and  practice,  both, 
will  be  good. 

*  *     * 

No  one  could  foresee  that  the  popular  orchestra  would 
subtract  just  enough  of  the  occupants  of  the  cheaper 
seats  from  the  symphony  concerts  to  make  it  impos- 
sible, almost,  to  continue  these  concerts.  But  as  soon 
as  this  was  shown,  instead  of  rising  to  the  greater  good 
of  Los  Angeles,  and  making  a  combination  of  some  sort 
which  would  give  continual  life  to  both  orchestras,  or 
to  an  orchestra  made  out  of  the  two — instead  of  this, 
the  management  of  the  popular  orchestra  practically 
says,  "No,  we're  the  original  dog  in  the  musical  manger. 
We  can't  get  paying  audiences  ourselves,  and  we  don't 
care  a  semi-quaver  whether  the  Symphony  Orchestra 
does  or  not."  There  was  a  fine  opportunity  for  an  ex- 
emplification of  that  sweet  spirit  of  artistic  love  and 
co-operation  for  "the  good-of-rnusic-in-the-Southwest"  so 
often  paraded.  This  is  seen  and  understood  by  Mr. 
Metzger  in  his  article  in  the  Musical  Review.  He  writes 
in  part: 


"Those  responsible  for  the  creation  of  the  spirit  of 
comi)etition  find  bushels  of  excuses  for  their  action, 
and  succeed  in  bringing  lots  of  people  to  their  way  of 
thinking — even  representative  people  endowed  with  mu- 
sical culture.  Hut  so  long  as  the  plan  is  only  a  pre- 
tense and  the  propelling  force  behind  this  creation  is 
merely  a  disguise  for  personal  aggrandizement  as  well 
as  commercial  self-adulation,  then  the  movement  will 
eventually  die  of  starvation.  In  a  city  like  Ix)s  Angeles 
there  is  only  room  for  one  symphony  orchestra.  The 
talk  that  the  general  public  wants  cheap  concerts  and 
would  simply  flock  to  these  concerts  if  given  an  oppor- 
tunity is  all  'tommy-rot.'  There  does  not  yet  exist 
among  the  public  in  general  such  an  eagerness  to 
listen  to  the  classics.  If  the  backers  of  the  People's 
Orchestra  were  really  sincere  in  their  purpose  to  give 
the  public  symphony  ccmcerts  at  low  prices  they  would 
have  tried  to  secure  an  understanding  with  the  new 
directorate  of  the  Symphony  Orchestra  to  reserve  a  cer- 
tain number  of  seats  tor  people  unable  to  pay  for  sym- 
phony concerts.  By  combining  the  two  elements  the 
financial  success  of  the  symphony  concerts  would  have 
been  assured  and  the  continued  prosperity  of  the  organi- 
zaiton  wolud  have  gradually  brought  symphony  conceits 
within  the  reach  of  the  masses." 
*     *     * 

Mr.  Metzger  has  the  courage  of  his  convictions.  The 
newspapers  here  have  ignored  the  subject,  fearing  to 
offend  the  adherents  of  one  orchestra  or  the  other.    Mr. 
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Metzger,  however,  cares  not  about  this.  He  goes  on  to 
show  what  could  have  been  done,  and  makes  comments 
which  have  a  basis  of  fact,  though  overdrawn  in  the 
case  of  many  who  support  the  People's  Orchestra.  He 
says:  "Such  an  understanding  might  also  have  resulted 
in  a  series  of  public  rehearsals  which  could  have  been 
attended  by  those  willing  to  pay  twenty-five  cents  only, 
and  the  ideas  of  those  in  favor  of  people's  concerts 
would  have  been  achieved.  No  doubt  there  are  many 
people  interested  in  this  people's  orchestra  scheme 
who  are  very  sincere  and  actually  confident  in  the  jus- 
tice of  their  cause,  but  we  are  certain  they  are  misled 
by  musical  politicians  who  regard  their  personal  ad- 
vantages above  the  public  welfare.  They  merely  use 
the  public  as  a  means  to  advance  their  own  interests. 
It  is  evident  that  two  organizations  cannot  sustain 
themselves  independently  of  each  with  any  final  hopes 
of  success.  One  of  the  two  eventually  will  have  to  suc- 
cumb. The  question  is,  which  shall  it  be?  Shall  it  be 
the  Symphony  Orchestra  which  is  now  twenty  years 
old,  and  which  is  in  the  care  of  leading  Los  Angeles 
citizens  of  social  and  business  standing?  Or,  shall  it 
be  a  new  organization,  based  upon  the  spirit  of  cheap- 
ness, both  as  regards  admission  price  and  remunera- 
tion paid  to  soloists,  and  which  is  controlled  principally 
by  a  certain  element  of  the  music  teachers?" 
*     •     • 

The  Graphic  believes  the  People's  Orchestra  was  or- 
ganized with  no  unkind  thought  toward  symphony  con- 
certs. Its  i)urpose  was  to  popularize  good  music.  But 
in  order  to  popularize  music  you  must  have  audiences. 
Time  proved  that  the  working  population  of  Los  An- 
geles would  not  pay  twenty-five  cents  each  Sunday  to 
hear  good  music.  Twice  only  did  the  income  meet  the 
expenses,  called  out  by  extra  good  programs.  But  the 
public  which  attended  was  not  of  the  so-called  "work- 
ing clawses" — it  was  from  the  public  which  attends  the 
symphony  concerts,  well-to-do  people.  But  the  continual 
train  of  about  twenty-eight  deficits  proved  nothing  to 
the  management.  The  concerts  will  go  on,  it  is  stated. 
The  editor  of  this  department  of  The  Graphic  for  one 
will  hear  the  orchestra  gladly,  for  most  of  its  work  was 
excellent;  and  he  will  regret  that  the  house  is  not  full — 
and  that  the  symphony  houses  are  not  full.  It  would  be 
a  joy  to  see  them  both  overflowing.  But  he  will  regret 
more  the  lack  of  farsightedness  and  of  "get-together 
spirit,"  too  often  preached  but  not  always  practiced. 


(Continued  from   Page  1.) 

and  culture  respond  to  the  requirements  of  an  abso- 
lutely dignified  body  of  ladles  and  gentlemen.  At  the 
time  we  made  this  suggestion  we  selected  twenty-flve 
such  representative  musicians,  whom  we  expected  to 
Ijroceed  in  the  organization  of  such  a  society,  without 
desiring  to  be  personally  associated  with  it.  The  only 
objection  we  met  with  in  this  proposition  was  that  we 
had  not  included  FVKUY  representative  musician  in 
this  vicinity.  If  we  had  done  that,  then  we  would  have 
personally  selected  the  organization  as  a  whole.  And 
such  a  procedure  would  have  been  surely  too  arrogant 
or  presumptive  to  deserve  success.  On  the  other  hand 
it  is  Impossible  to  find  all  the  representative  and  effi- 
cient musicians  by  personal  selection.  It  is  necessary 
to  have  a  body  of  people  to  do  the  choosing. 


The  smaller  the  original  committee  is  made  the  more 
effective  it  is  bound  to  be.  This  original  committee  of 
twenty-five  representative  musicians  should  proceed  to 
organize,  and  open  a  list  of  founders  or  charter  mem- 
bers, which  list  should  be  kept  open,  until  every  repre- 
sentative man  or  woman  in  the  profession  at  this  time 
has  been  enrolled.  And  then,  when  this  has  been  ac- 
complished, the  final  organization  should  take  place 
and  by-laws  accepted.  There  are  rifany  things  which 
such  an  organization  could  accomplish.  Our  personal 
preference  would  be  that  this  association  should  be 
principally  of  a  social  character.  It  should  pay  its  re- 
spects to  artists  of  internatinoal  reputation  who  visit 
us.  It  should  encourage  concert  attendance  for  visiting 
artists  as  well  as  our  really  competent  local  artists.  By 
restricting  admission  to  its  ranks  to  only  those 
artists  or  teachers  whose  musical  education  and  musi- 
cal knowledge  is  sufficiently  pronounced  to  command 
the  respect  of  cultured  people,  the  society  will  prove  of 
tremendous  benefit  to  the  public  at  large.  If  necessary, 
in  order  to  obtain  adequate  headquarters  for  such  an 
organization,  associate  members  of  a  certain  social  or 
artistic  standing  could  be  admitted.  It  is,  however,  im- 
perative that  neither  personal  likes  or  friendships 
should  influence  any  member  to  insist  upon  the  ad- 
mission of  anyone  not  eligible,  that  is  to  say,  not  really 
sufficiently  well  equipped  in  musical  culture  to  be  rec- 
ognized as  a  thorough  musician,  artist  or  teacher.  This 
is  a  very  important  factor  and  upon  it  depends  the  suc- 
cess of  such  an  organization.  Anyone  who  thinks  more 
of  himself  or  his  friends  than  the  dignity  and  absolute 
dependability  of  the  organization  should  not  be  per- 
mitted to  become  a  member  nor  should  he  expect 
to  be  considered  eligible.  If  there  is  any  musician 
of  artistic  accomplishments  or  educational  advantages 
of  a  sufficiently  satisfactory  nature  to  be  regarded 
as  a  thorough  musician,  but  who  is  so  selfish  as  to  de- 
mand the  admission  of  friends  whom  he  knows  to  be 
lacking  in  knowledge  and  musical  education,  but  whom 
he  desires  to  assist  socially,  such  a  musician  should  not 
become  a  member  of  the  association  for  he  will  surely 
become  antagonistic  and  consequently  disturb  the  equa- 
nimity and  balance  of  the  association.  Artistic  merit 
alone  should  be  considered,  and  not  a  pleasing  person- 
ality or  a  "good  fellow." 


During  the  ensuing  season  and  until  the  close  of  the 
year  1914  the  Pacific  Coast  Musical  Review  solicits 
opinions  and  expressions  from  leading  and  representa- 
tive musicians  of  California  on  this  important  subject. 
We  are  especially  desirous  of  publishing  individual 
ideas  concerning  the  expectations  of  resident  artists 
and  teachers  concerning  the  musical  department  of  the 
exposition  and  its  relation  to  the  profession.  We  shall 
establish  a  weekly  department  for  this  purpose  and  sin- 
cerely hope  that  our  representative  musicians  are  not 
to  indolent  to  take  advantage  of  this  opiwrtunity  to  pre- 
sent feasible  plans  before  the  public  and  to  possibly 
inspire  the  members  of  the  music  department  of  the 
exposition  in  their  wish  to  aid  local  musical  endeavors. 
Much  has  been  said  concerning  the  fact  that  the  music 
department  should  only  devote  itself  to  musical  inter- 
ests of  an  international  character.  This  will  be  done 
anyway.  What  we  on  the  Pacific  Coast  must  strive  and 
fight  for  is  recognition  of  local  activities  and  through 
this  an  encouragement  and  stimulant  of  local  endeavors 
of  a  worthy  nature.  Now  is  the  time  to  lay  the  founda- 
tion to  a  future  recognition  of  our  meritorious  musical 
educators  and  soloists.  To  miss  this  great  opportunity 
would  be  a  calamity  and  an  act  of  negligence  that  could 
never  be  corrected.  Therefore  let  us  for  once  forget 
animosities,  personal  prejudices  or  dislikes  and  work 
shoulder  to  shoulder  for  the  advancement  of  the  art  of 
music  on  the  Pacific  Coast! 


BEHYMER    A  GRANDFATHER. 


Fred  Blanchard,  president  of  the  "Young  Grandfathers' 
Association,  Limited,"  has  received  an  application  for 
membership  from  Len  Behymer,  with  check  for  initia- 
tion fee  and  current  dues.  "B"  was  made  eligible  last 
Saturday  by  his  daughter,  Mrs.  Enid  Malcom,  who 
started  the  next  generation  of  Behymer  descent  with 
a  nine-pound  son.  Consequently,  any  singer  from  the 
tall  grass  can  get  a  date  on  the  Philharmonic  course 
this  week— "B"  is  not  asking  proofs  or  credentials  from 
anyone.  It  is  a  good  thing  he  recently  removed  into 
larger  offices. — L.  A.  Graphic,  August  30,  1913. 

The  Pacific  Coast  Musical  Review  congratulates  the 
genial  impresario  ui)on  his  promotion  to  the  ranks  of 
the  grandsires,  and  hopes  that  the  young  American  citi- 
zen will  inherit  the  sunny  temperament,  enthusiastic 
spirit  and  untiring  optimism  of  his  youthful  ancestor. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


THE  LEONCAVALLO  SEASON  AT  THE  TIVOLL 


■NATiile  elaborate  preparations  are  being  made  for  the 
opera  season  in  Chicago,  New  York,  Philadelphia,  Bos- 
ton and  Montreal,  the  San  Francisco  music  lovers  have 
been  anxiously  asking  whether  the  current  year  would 
go  by  without  having  an  opera  season  in  this  western 
metropolis,  which  is  justly  said  to  be  by  many  the  musi- 
cal city  in  the  country.  Their  anxiety  was  the  keener 
and  the  more  justified  when  they  considered  the  fact 
that  in  this  very  year  falls  the  centennial  of  two  of 
the  world's  greatest  musical  geniuses,  Verdi  and  Wag- 
ner. The  desire  and  expectation  of  our  opera-goers  are 
to  be  realized,  for  San  Francisco  is  going  to  have  a 
grand  opera  season  and  is  going  to  celebrate  in  a 
worthy  manner  the  hundredth  anniversary  of  the  birth 
of  the  two  immortal  comjKJsers.  The  happy  event  can 
now  be  announced  in  a  positive  way  owing  to  the  suc- 
cessful agreement  between  Mr.  W.  H.  Leahy,  manager 
of  the  Tivoli  Opera  House,  and  Messrs.  Ettore  Patrizi 
and  Eugene  D'Avigneau,  the  former  already  well  known 
in  our  city  for  his  continuous  efforts  in  promoting  grand 
opera,  and  the  latter  a  well  known  clubman  and  music 
promoter,  formerly  with  the  Henr>'  Savage  productions 
and  now  connected  with  the  firm  of  Kohler  &  Chase. 

The  organization  which  is  being  formed  will  be  called 
the  "Western  Metropolitan  Grand  Opera  Co."  and, 
as  far  as  California  is  concerned,  will  play  only  in  San 
Francisco  at  the  TivoU  Opera  House  and  in  Los  Angeles 
at  the  Audiorium  Theater.  Arrangements  for  the  latter 
theater  were  concluded  yesterday  when  Calvin  C.  Green, 
vice-president  of  the  Auditorium  Company,  and  L.  E. 
Behymer,  manager  of  the  Auditorium  Theatre,  were  in 
town  for  the  purpose. 

The  season  of  grand  opera  at  the  Tivoli  will  last  six 
weeks,  commencing  either  October  13  or  October  20. 
The  principal  artists  already  secured  are  of  such  value 
and  reputation  that  they  will  justify  the  greatest  expec- 
tations about  the  coming  operatic  venture.  Among  them 
will  be  Carmen  Mellis,  the  famous  soprano,  who  has 
been  a  favorite  with  the  Hammerstein  organization  at 
the  Manhattan  Opera  House  and  afterwards  with  Henry 
Russell  of  'the  Boston  Opera  Company.  She  is  now 
scoring  heavily  at  the  Covent  Garden  in  London  to- 
gether with  Destinn,  Caruso  and  other  stars  of  the 
Metropolitan  Opera  House.  Two  other  great  sopranos 
bound  to  create  a  sensation  will  be  Lucia  Crestani  and 
Maria  Moscisca,  the  former  from  La  Scala  of  Milan, 
under  the  direction  of  Toscanini,  and  the  latter  from 
the  Imperial  Theater  of  Warsaw  and  the  Lyceum  of 
Barcelona.  Three  exceptionally  good  tenors  have  been 
engaged:  IT.  Chiodo,  for  the  dramatic  roles,  is  now 
touring  the  principal  theaters  of  Europe  with  his  won- 
derful impersonation  of  Verdi's  Othello.  Another  is 
Piero  Schlavazzi,  one  of  Italy's  most  vivacious  singers, 
a  great  favorite  of  the  Covent  Garden,  where  last  year 
he  made  two  memorable  hits  In  "Carmen"  and  "Con- 
chita,"  in  which  he  sang  with  Tarquinia  Tarquini;  Lucca 
Botta,  a  young  lyric  tenor,  who,  in  the  last  two  or  three 
years,  came  to  the  front  by  his  rarely  beautiful  voice 
and  line  method  of  singing,  which  won  him  an  engage- 
ment at  La  Scala  and  a  re-engagement  for  the  coming 
season  soon  after  the  conclusion  of  the  San  Francisco 
and  Los  Angeles  engagement.  The  organizers  of  the 
Western  Metropolitan  Opera  Company  have  been  no 
less  fortunate  in  regard  to  the  baritones  for  they  have 
secured  two  of  the  very  best  now  singing  in  the  lead- 
ing European  theatres  and  to  whom  will  be  added  a 
local  favorite,  George  Mascal,  whose  great  hits  when 
he  sang  together  with  Tetrazzini  and  the  Chicago  Grand 
Opera  Company  are  remembered  by  all. 

But  the  coming  opera  season  at  the  Tivoli  will  have 
another  great  and  indeed  unusual  feature  which  will 
undoubtedly  be  a  most  pleasing  surprise  to  our  music- 
lovers.  The  opera  season  will  be  under  the  direction  of 
no  less  a  personage  than  Ruggiero  Leoncavallo,  the 
world-famous  composer  of  "I  Pagliacci,"  who  will  be  the 
leading  conductor  of  the  season  devoting  his  magic  art 
especially  to  the  Verdi  repertoire  and  his  own  operas. 
Two  other  opera  houses  in  America  wanted  Leoncavallo, 
not  only  for  his  great  popularity  on  account  of  his  latest 
success,  "I  Zingari"  (The  Gypsies),  but  also  on  account 
of  the  wild  enthusiasm  the  author  of  "I  Pagliacci"  creat- 
ed last  year  in  London  when  he  directed  for  a  whole  sea- 
son the  opera  which  made  him  famous  the  world  over. 
But  notwithstanding  the  flattering  propositions  made  by 
other  impresarios,  Leoncavallo  decided  to  accept  the 
engagement  of  San  Francisco  where  he  is  also  called 
by  the  Verdi  Monument  Committee  to  preside  at  the 
great  ceremony  of  the  unveiling  of  said  monument  and 
to  deliver  an  oration  of  Verdi.  Besides,  Leoncavallo 
himself,  in  an  Interview  with  a  correspondent  of  an  East- 
ern paper  a  few  weeks  ago,  declared  that  when  he  went 
through  the  United  States  on  a  concert  tour  in  1906  he 
was  prevented  from  coming  to  San  Francisco  on  account 
of  the  great  disaster  and  he  went  back  to  Italy  with  an 
unsatisfied  desire  of  visiting  our  city,  of  which  he  had 
heard  so  many  flattering  reports  from  his  Illustrious 
fellow-composer,  Pietro  Mascagni,  who,  after  his  visit 
here  in  1903,  spread  throughout  Europe  his  enthusiasm 
for  the  hospitality  and  musical  taste  of  our  population. 

Leoncavallo,  besides  the  Verdi  operas,  will  conduct 
three  of  his  own  most  successful  operas,  "Pagliacci," 
"Zaza"  and  "Zingari,"  of  which  opera  San  Francisco 
will  enjoy  the  privilege  of  witnessing  the  first  perform- 
ance ever  given  in  America.  The  Western  Metropolitan 
Opera  Company  has  also  made  due  arrangements  for 
the  celebration  of  the  Wagner  centennial,  and  to  that 
effect  two  of  the  most  popular  and  melodious  operas  of 
the  great  German  musician  will  be  given  at  the  Tivoli 
during  the  coming  engagement,  together  with  several 
other  Wagnerian  compositions.  The  repertoire  of  the 
Tivoli  grand  opera  season  will  include  several  of  the 
Verdi  operas,  both  of  the  early  period  and  of  the  latter. 


among  which  will  be  "I  Lombardi"  (Crusaders),  the 
opera  that  first  established  Verdi's  fame  as  an  operatic 
composer;  "Ernani,"  "Ballo  in  Maschera,"  "Traviata," 
"Rigoletto,"  "Aida"  and  "Othello."  The  repertoire  will 
be  completed  by  some  of  the  most  popular  and  well-liked 
operas,  such  as  "Carmen,"  "La  Boheme,"  "Mme.  Butter- 
fly," "La  Tosca,"  "Mignon"  and  "Thais."  Besides  "Zin- 
gari" some  other  important  novelty  will  be  given,  which 
will  be  announced  later  on. 

** 


THE    BEGGAR  STUDENT  AT  THE  TIVOLI. 


The  last  performances  of  Balfe's  masterpiece,  "The 
Bohemian  Girl,"  will  be  given  at  the  Tivoli  this  Sunday 
afternoon  and  evening,  and  on  Monday  night  "The  Beg- 
gar Student"  will  begin  an  engagement  limited  to  one 
week.  This  delightful  and  melodious  comic  opera  by 
Carl  Millocker  was  the  first  of  this  famous  composer's 
greatest  successes,  and  when  it  was  originally  given  in 
Vienna  in  the  early  eighties  it  ran  for  one  solid  year. 
The  plot  is  furnished  by  General  Ollendorf,  Military 
Governor  of  Crakow,  who  is  snubbed  at  a  public  ball  by 
Countess  Laura,  the  elder  of  two  daughters  of  a  noble 
but  poverty  stricken  patrician,  Palmatica.  At  the  ball 
the  General  familiarly  kisses  the  shoulder  of  the  fair 
Laura,  who  resents  the  insult  by  a  blow  from  her 
fan,  and,  to  avenge  himself,  Ollendorf  visits  the  jail  to 
find  some  outcast  who  can  be  dressed  in  finery,  given 
a  princely  title  and  introduced  to  the  Countess,  the  in- 
tention being  to  effect  an  embarrassing  marriage.  He 
accordingly  selects  Symon,  a  young  student  who  has 
been  imprisoned  for  debt,  and  liberates  him  after  he 
has  consented  to  carry  out  the  scheme.  After  the  wed- 
ding ceremony  Ollendorf,  in  the  presence  of  the  nobility, 
informs  Laura  that  her  husband  is  a  jailbird,  but 
through  the  activity  of  Janitzky,  a  Polish  noble,  the 
General  and  his  faction  are  overthrown  and  under  the 
new  regime  Symon  is  raised  to  high  honors,  placing  him 
on  an  equality  with  his  bride  and  bringing  the  opera  to 
a  happy  termination. 

"The  Beggar  Student"  has  always  been  a  great  favor- 
ite in  this  city  and  whenever  it  was  given  the  Tivoli 
was  always  crowded  to  the  doors.  The  cast  will  be 
very  strong,  including  John  R.  Phillips  in  the  title  role, 
Henry  Santrey  as  Janitzky,  Charles  E.  Galagher  as 
Ollendorf,  Robert  C.  Pitkin  as  Enterich,  a  jailer,  Rena 
Vivienne  as  Laura,  Myrtle  Dingwall  as  Bronislava,  her 
sister,  Sarah  Edwards  as  the  Countess  Palmatica,  and 
a  dozen  others.  The  big  chorus  will  have  much  to  do 
and  stage  director  Charles  H.  Jones  has  prepared  a 
march  with  twenty-four  girls  that  will  create  a  sensa- 
tion. The  production  will  be  up  to  the  Tivoli  standard 
in  every  particular  and  the  only  matinees  will  be  given 
Saturday  and  Sunday.  Mrs.  A.  W.  Scott,  Jr.,  and  splen- 
did support  will  appear  at  the  Tivoli  Opera  House  for 
six  nights  only,  beginning  Monday,  September  15th,  in 
"Magda"  and  "Mary  Magadalene,"  after  which  the  regu- 
lar light  opera  season  will  be  resumed. 


SUDERMAN  AND  MAETERLINCK  PLAYS  AT  TIVOLI. 


A  theatrical  event  of  unusual  interest  will  be  the  ap- 
pearance of  Mrs.  A.  W.  Scott,  well  known  in  society 
circles  of  San  Francisco,  and  a  carefully  selected  com- 
pany of  professionals  at  the  Tivoli  Opera  House  for  six 
nights  only,  commencing  Monday,  September  15.  Mrs. 
Scott,  who  has  often  loaned  her  talents  to  charity  and 
society  entertainments,  has  been  for  some  time  past 
perfecting  elaborate  productions  of  Sudermann's  won- 
derful play,  "Magda,"  and  Materlinck's  masterpiece, 
"Mary  Magdalene,"  under  the  capable  direction  of  that 
artistic  veteran,  McKee  Rankin,  and  her  net  proceeds 
of  the  presentation  will  be  given  to  the  Happy  Day 
Home,  that  most  deserving  and  worthy  institution  on 
North  Beach.  Manager  W.  H.  Leahy  of  the  Tivoli  Opera 
House  has  entered  heartily  into  the  scheme  and  to  aid 
the  charity  by  allowing  his  spacious  and  elegant  theatre 
to  be  used  has  consented  to  send  his  opera  company  for 
a  brief  road  tour  during  the  time  of  Mrs.  Scott's  engage- 
ment. The  costumes  of  .Mrs.  Scott  in  "Mary  Magada- 
lene" have  been  prepared  from  her  own  original  studies 
and  are  said  to  be  absolute  revelations,  while  in  "Mag- 
da" her  costumes  as  a  great  operatic  star  represent  the 
last  word  in  European  fashions  of  the  present  day,  and 
are  the  latest  Parisian  models  imported  especially  for 
this  occasion.  In  each  performance  of  "Magda,"  on 
Monday,  Thursday  and  Saturday  nights,  she  will  appear 
in  an  entirely  different  combination  of  most  beautiful 
modern  gowns.  "Mary  Magadalene"  will  be  played  on 
Tuesday,  Wednesday,  Friday  and  Saturday  evenings, 
with  matinees  Wednesday  and  Saturday.  Prices  will 
range  from  $2.00  to  .50  cents,  except  at  the  Wednesday 
matinee,  when  a  reduction  will  be  made,  and  seats  will 
be  ready  Monday  morning  at  the  Tivoli  box  office. 


ELSA  RUEGGER  AT  THE  ORPHEUM. 


Next  week  will  positively  be  the  last  of  Blanche 
Walsh  in  her  great  success,  "The  Countess  Nadine." 
In  conjunction  with  Miss  Walsh  a  splendid  new  vaude- 
ville bill  will  be  presented.  Miss  Ruegger,  the  world's 
greatest  woman  'cellist  assisted  by  the  celebrated  Con- 
ductor Edmund  Lichenstein,  will  be  heard  in  a  splendid 
programme.  Miss  Ruegger's  artistic  career  has  been 
a  series  of  triumphs.  She  has  iilayed  in  this  country 
and  in  Europe  with  the  leading  symphony  societies,  and 
has  also  distinguished  herself  on  various  concert  tours. 
Her  appearance  in  vaudeville  is  one  of  the  most  note- 
worthy achievements  of  ithe  Orpheum  Circuit.  Jack 
Kennedy  and  his  company  will  appear  in  a  little  comedy 
entitled,   "A   Business   Proposal,"   written   by  Daniel   D. 


Carter,  author  of  "The  Master  Mind,"  and  staged  by 
Edgar  Allen  Woolf,  one  of  the  most  capable  providers 
of  vaudeville  material.  It  is  one  of  the  most  interesting 
and  diverting  playlets  now  before  the  public. 

Ethel  Kirk  and  Billy  Fogarty  will  offer  a  bright 
melange  of  patter  and  song.  Fogarty's  methods  as  a 
comedian  are  all  his  own  and  of  the  spontaneous  kind. 
Miss  Kirk  was  prima  donna  with  the  musical  comedy, 
"The  Heartbreakers"  last  season.  An  attractive  feature 
will  be  the  Twelve  Olympia  Girls,  who  will  be  seen  in 
novel,  artistic  and  original  numbers,  including  "The 
Mirror  Dance"  and  "The  Inquisitive  Moon."  The  Olym- 
pia Girls,  who  hail  from  London  where  they  are  estab- 
lished favorites,  have  danced  their  way  around  the 
world,  appearing  in  every  city  of  importance.  Manning, 
Moore  and  Armstrong,  a  trio  of  young  Americans  who 
sing  exceptionally  well,  will  be  heard  in  a  number  of 
solos,  duets  and  trios  which  display  their  fine  voices  to 
the  greatest  advantage.  Young  Moore  is  a  natural 
comedian  who  contributes  considerably  to  the  success 
of  the  act. 

Buckley's  Animals,  introducing  the  roller  skating  bear 
and  a  number  of  the  smallest  skating  monkeys  in  ex- 
istence, should  make  a  strong  appeal  to  both  adults  and 
children.  Their  performance  is  unique,  clever  and  amus- 
ing. Next  week  will  be  the  last  of  Flanagan  and  Ed- 
wards who  are  making  a  tremendous  comedy  hit  with 
their  new  skit,  "Off  and  On." 


CHICAGO    GRAND    OPERA    COMPANY    SEASON. 


Splendid   Repertoire  and  Distinguished  Array  of  Artists 

to    Appear   at   Tivoli    Opera    House 

on    March   16,   1914. 


On  March  16th  next  year  the  Chicago  Grand  Opera 
Company  will  begin  a  two  weeks'  engagement  at  the 
Tivoli  Theatre,  thus  repeating  the  season  of  1913,  with 
the  exception  that  next  year's  run  has  been  timed  for 
two  weeks  before  Holy  week.  It  was  held  that  the 
coincidence  of  this  year's  season  with  Holy  week  was 
unfortunate  from  a  financial  standpoint.  A  repertoire 
of  fourteen  operas  is  announced  by  Bernard  Ulrich, 
manager  of  the  Chicago  aggregation,  who  is  staying  at 
the  St.  Francis  Hotel.  These  are:  "Thais,"  "Manon," 
"La  Tosca,"  "Louise,"  "Le  Jongleur  de  Notre  Dame," 
"Giaconda,"  '  TPagliacci,"  "Rigoletto,"  "Cristoforo  Co- 
lombo," "La  Boheme,"  "Madame  Butterfly,"  "La  Som- 
nambula"  and  "Aida." 

An  imposing  array  of  grand  opera  stars  has  been 
assembled  for  these  local  productions.  Mary  Garden 
will  be  heard  in  "Thais,"  "Louise,"  "Le  Jongleur,"  "La 
Tosca"  and  "Manon."  She  has  not  sung  either  of  the 
two  last  named  in  San  Francisco  before.  "Parsifal,"  not 
produced  in  this  city  since  1905,  will  be  given  with  a 
large  cast,  which  will  include  Julia  Clausen,  a  mezzo- 
contralto,  known  as  the  Jenny  Lind  of  the  present  day. 
Maggie  Teyte,  the  great  English  soprano,  who  sang  at 
Covent  Garden  last  year,  is  included  also.  In  Florence 
Macbeth,  an  American  girl  with  a  Covent  Garden  experi- 
ence, the  management  introduces  a  new  discovery. 

Just  as  promising  is  the  roster  of  male  principals, 
which  includes  Tita  Ruflo,  the  famous  baritone,  who  will 
receive  $2000  a  night  during  the  tour;  Allesandro  Bonci, 
the  tenor;  the  Hungarian,  Marak,  the  first  tenor  from 
the  Munich  Opera  House.  Other  artists  are:  Caro- 
lina White,  Hector  Dufranne,  Clarence  Whitehill,  Henry 
Scott,  Giovanni  Polesi,  Gustave  Huberdeau,  Armand 
Crabe,  Bernice  Wheeler  of  Boston,  and  Mabel  Riegel- 
man,  a  California  girl.  Rosina  Galli  and  the  interna- 
tional ballet  of  fifty  will  also  find  a  place  among  the 
290  people  comprising  the  organization.  Cleofonte  Oam- 
panini  will  be  musical  director  in  chief,  assisted  by 
Charlier,  Parelli,  Perosio,  Sturani  and  Winternltz. 

It  is  intended  to  ask  San  Francisco  to  guarantee  the 
venture  against  loss  by  a  sufficient  subscription  taken 
among  the  leading  citizens.  This,  said  Ulrich  yester- 
day, is  no  more  than  is  asked  of  the  other  cities  toured. 
Transportation  alone  is  expected  to  cost  |80,000.  It 
may  be  added  that  Franchetti's  opera,  "Cristoforo  Co- 
lombo," has  never  yet  been  done  in  America.  "Lohen- 
grin" and  "Tannhauser"  may  be  added  to  the  repertoire 
if  demanded. — S.  F.  Chronicle. 

%% 


KOHLER    &    CHASE    MUSIC    MATINEE. 


Miss  Mary  Martin,  a  remarkably  gifted  piano  student 
of  Georg  Kruger's,  the  well  known  instructor,  is  to  be 
soloist  at  the  opening  concert  of  the  season  1913-14  at 
Kohler  &  Chase  Hall  this  Saturday  afternoon,  Septem- 
ber 6th.  This  highly  gifted  young  lady  is  still  in  the 
Springtime  of  her  youth  but  exhibits  unusual  talent 
and  musical  conception  somewhat  above  that  of  many 
of  her  seniors.  Her  technique  is  very  facile  and  her 
evenness  of  touch  is  enjoyable.  Her  memory  is  also 
remakable  and  adds  considerably  to  the  young  player's 
efBciency.  This  will  be  Miss  Martin's  first  public  ap- 
pearance and  actually  forms  her  professional  debut. 
There  will  be  compositions  by  Raff,  Reinhold,  Sinding, 
MacDowell,  Leschetitzky.  Other  instrumental  compo- 
sitions by  famous  writers  will  be  played  on  the  Knabe 
Player  Piano  and  on  the  pipe  organ. 

The  complete  program  will  be  as  follows:  Sous  Bois, 
Op.  6  (Victor  Staub),  Knabe  Player  Piano;  La  Fileuse 
(Raff),  Impromptu  G  sharp  minor  (Reinhold),  Miss 
Martin,  Knabe  Concert  Piano  used;  Elgie  Op.  3  No.  1, 
E  flat  minor  (Rachmaninoff),  Knabe  Player  Piano;  Rus- 
tle of  Spring  (Sinding),  Hungarian  Etude  (MacDowell), 
The  Two  Skylarks  (Leschetitzky),  Miss  Martin,  Knabe 
Concert  Grand  Piano  used;  Sermon  to  the  Birds  (Liszt), 
Fanfare  in  D  (Lemmens)  Pipe  Organ. 


CHARLES  MALLORY  BUTTON 

PI  AN  1ST 


Announces  His  Return  from  Europe  in  October 
to  Berl^eley,  Cal. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


To  Be  the  Representative  House  in  Any  Line  is  a  Distinction 

Kohler  &  Chase  Supremacy 

We  point  with  pride  to  our  sixty-three  years  of  business  life.     Three  generations  of  musicians  and   piano  buyers  in   San 
Francisco  have  gladly  acknowledged   Kohler  &   Chase  supremacy. 

We  are  not  controlled  by  any  manufacturer,  nor  by  any  combination  of  piano  builders. 

We  choose  our  pianos  with  the  knowledge  born  of  long  experience,  taking  the  best  of  all  that  is  manufactured,  discontinuing 
any  make  that  falls  below  the  highest  quality  of  its  grade,  and  adding  one  fully  abreast  of  the  times. 

Careful  buyers  may  be  at  all  times  sure  of  finding  the  best  pianos  and  player  pianos  in  our  ware-rooms  and  at  the  lowest 
prices  at  which  they  can  consistently  be  sold. 

Our  enormous  purchasing  power  enables  us  to  buy  at  much   lower   prices   than   manufacturers   could   possibly   quote    to 
smaller  dealers. 

Our  line  is  the  strongest  ever  shown  under  one  roof  and  comprises: 

PIANOS  PLAYER  PIANOS 

Knabe  Vose  Vose  Player  Piano  Knabe  Flexotone  Ampicp 

Kohler  &  Chase  Shoninger  Shoninger  Player  Piano  Kohler  &  Chase  "Choraltone" 

Fischer  Andrew  Kohler  Andrew  Kohler  "Choraltone"      Fischer  Player  Piano 

Kranich  &  Bach  Kohler  &  Campbell  Palmer-Phillips  Player  Piano     Kranich  &  Bach  Player  Piano 

Any  piano  or  player  piano  may  be  purchased  upon  easy  terms.     Old  pianos  will  be  accepted,  at  a  fair  valuation,  as  part 
payment. 

You  may  rent  a  good  piano  of  us  for  four  dollars  mon//i/p,  and  receive  a  credit  for  one  year's  rent  if  you  buy. 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


MADAME  SHERRY  A  TRIUMPH   AT  THE  ALCAZAR. 


Clever  Company  of  Players  Present  Entertaining   Musi- 
cal Comedy   Before  Crowded   Houses. 


There  is  nothing  equivocal  about  the  hit  scored  by 
the  Alcazar's  production  of  "Madame  Sherry,"  for  the 
merry  and  melodious  offering  is  announced  to  run  a 
second  week,  with  an  extra  matinee  Tuesday  (Admis- 
sion Day),  and  the  advance  sale  of  seats  presages  an- 
other series  of  crowded  audiences.  For  this  agreeable 
condition  of  things  the  responsibility  is  rather  evenly 
divided  between  the  fame  of  the  comedy  itself  and  the 
excellence  of  its  interpretation  by  Ralph  Herz,  Maude 
Amber  and  their  stage  associates.  No  vehicle  of  its 
kind  surpasses  "Madame  Sherry"  in  all-around  drawing 
power,  for  its  memory-haunting  melodies  pertinently 
embellish  an  interesting  plot  entertainingly  unfolded, 
nor  has  it  ever  been  better  acted  and  sung  than  by  the 
coterie  of  artists  in  the  O'Farrell-street  theatre.  Their 
individual  and  team  work  is  reflective  of  esprit  du  corps 
and  genuine  talent  competently  directed.  Sharing  credit 
with  them  are  Fred  W.  Butler,  who  coached  the  play- 
ing, Paul  Steindorff,  who  managed  rehearsals  of  the 
vocal  numbers;  Frank  W.  Healy,  who  drilled  the  chorus, 
and  .Joseph  Fogarty,  who  taught  the  dancers.  And  the- 
augmented  orchestra  led  by  Ed.  W.  Lada  has  contributed 
in  no  small  degree  to  the  entire  success. 

To  describe  the  triumph  achieved  by  Mr.  Herz  as 
"sensational"  would  not  be  an  improper  use  of  that  hard- 
worked  adjective,  tor  as  Theophilus  Sherry  he  has  ex- 
ceeded the  most  sanguine  expectations  of  those  who 
were  prepared  to  greet  a  fun-maker.  His  comedy 
method.  In  speech,  song  and  action,  came  to  San  Fran- 
cisco as  a  revelation  of  unique  drollery,  as  its  like  had 
not  before  tickled  the  risibles  of  a  laughter-loving  peo- 
ple. Miss  Amber's  former  local  popularity  has  been 
more  than  renewed  by  her  Impersonation  of  the  Irish 
housekeeper  in  "Madame  Sherry,"  and  the  reception 
and  encores  tendered  to  her  at  each  performance  are 
spontaneous  and  enthusiastic.  And  that  Louise  Brown- 
ell's  long  absence  from  this  city  did  not  lessen  her  in 
favoritism  has  been  demonstrated  applausively.  As 
for  the  other  principals — Lois  Meredith,  Laura  Vail, 
Bobby  Woolsey,  Clarence  Lydston  and  Burt  Wesner — 
they  deserve  all  the  nice  things  that  have  been  said 
about  them  by  press  and  public.  Ask  anyone  who  has 
witnessed  "Madame  Sherry"  at  the  Alcazar  for  his 
opinion  as  to  the  pulchritude,  singing  ability  and  terpsi- 
chorean  grace  of  the  chorus,  and  if  it  is  not  wholly  eulo- 
gistic you  may  set  him  down  as  impossible  to  please. 


time,  the  Musical  and  Dramatic  Committee  has  received 
many  requests  for  its  repetition.  It  was  granted  the 
request,  the  performers  signified  their  willingness,  and 
on  Sunday  afternoon,  August  31,  for  the  first  time  in 
the  ten  years  that  these  Half-Hours  have  been  given,  a 
programme  was  repeated.  The  performers  were  E.  G. 
Stricklen,  assistant  in  music  in  the  University,  who 
played  a  piano  transcription  of  some  of  his  own  composi- 
tions; Lowell  M.  Redfield,  baritone,  and  Mrs.  Mabel  Hill 
Redfield,  accompanist.  The  programme  was  as  follows: 
Prelude  to  and  "Dance  of  Moonbeams,"  from  "The  Green 
Knight,"  the  Bohemian  Club  Grove  Play  of  1911,  Mr. 
Stricklen;  "The  Voice  on  the  Winds,"  from  "St.  Patrick 
at  Tara,"  the  Bohemian  Club  Grove  Play  of  1907,  words 
by  H.  Morse  Stephens,  Professor  of  History  in  the  Uni- 
versity, music  by  Wallace  A.  Sabin,  formerly  Director 


of  the  University  Glee  Club;  the  Minuette  and  the 
Gavotte  from  'The  Awakening  of  Everymaid, "  the  1913 
Parthenia,  Mr.  Stricklen;  "The  Two  Ships,"  words  by 
Bret  Harte,  who  was  appointed  Professor  of  Recent 
Literature  by  the  Regents  of  the  University  shortly  be- 
fore his  dei)arture  from  California,  music  by  Wallace 
A.  Sabin,  Mr.  Redfield;  'The  Vision  of  the  Madonna," 
from  "The  Awakening  of  Everymaid,"  and  the  King's 
March  from  "The  Green  Knight, "  Mr.  Stricklen. 


CALIFORNIA  COMPOSERS   AT   GREEK  THEATRE. 


One  of  the  Half-Hours  of  Music  given  in  the  Greek 
Theatre  during  the  Summer  Session  was  exceptionally 
Interesting,  as  all  the  music  and  the  words  of  the  songs 
were  by  Californians,  all  of  whom  have  been  or  are  con- 
nected with  the  University;  and  as  most  of  the  regular 
students  and  faculty  were  absent  from  Berkeley  at  the 
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The  Pacific  Coast  Musical  Review  is  in  receipt  of  two 
exquisite  part  songs  for  mixed  voices  composed  by  Dr. 
H.  .1.  Stewart  and  published  by  the  Oliver  Ditson  Com- 
pany. Dr.  Stewart  is  especially  skillful  in  the  composi- 
tion of  this  class  of  vocal  music  and  in  these  two  works 
he  has  struck  a  happy  vein.  Especially  effective  is  the 
harmonic  ensemble,  and  the  songs  are  so  well  written 
according  to  vocal  principles  that  the  voices  blend 
splendidly  and  thus  that  organ-like  effect  is  attained 
which  is  such  an  effective  feature  of  part  singing.  The 
titles  of  these  two  songs  are:  "1  Know  a  Maiden  Fair 
to  See,"  and  "To  a  Fringed  Gentian  " 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


SHORT    ITEMS   OF    INTEREST. 

Madame  Aruiand  Cailleau  has  returned  from  her  sum- 
mer vacation  in  San  Mateo  and  has  again  resumed  her 
lessons  at  her  studio,  1672  Sacramento  Street.  Madame 
Cailleau  is  preparing  a  program  with  her  pupils  for  the 
early  part  of  the  season. 

*  *     • 

M.  H.  Hanson,  the  well  known  and  successful  New 
York  impresario,  is  now  in  Europe  looking  for  artists. 
So  far  he  has  visited  Paris,  Brussels,  Hamburg,  The 
Hague,  Berlin,  Munich  and  Vienna.  He  will  return  to 
New  York  about  October  1st. 

*  •     * 

Thomas  Nunan,  the  energetic  and  exceedingly  gener- 
ous music  critic  of  the  San  Francisco  Examiner,  has  dis- 
continued his  work  on  the  musical  department  and  is 
now  devoting  his  time  to  writing  poetry.  He  is  an  ex- 
ceptionally clever  and  skillful  writer  and  no  doubt  he 
will  be  as  useful  to  the  paper  in  this  new  capacity  as 
he  was  in  the  other.  Musical  people  should  never  for- 
get to  be  grateful  to  Mr.  Nunan  for  inaugurating  the 
Sunday  musical  page  in  the  Examiner  for  it  was  the 
original  incentive  for  the  other  daily  papers  to  pay  more 
attention  to  music  than  they  did  prior  to  Mr.  Nunan's 
interest  in  that  art.  Mr.  Nunan's  successor  is  Redfern 
Mason.  Mr.  Mason  is  English  by  birth  and  judging 
from  his  articles  so  far  seems  to  be  a  musician  who 
understands  his  work.  He  writes  very  intelligently 
upon  musical  subjects  in  a  very  flowing  and  literary 
style.     In  short,  Mr.  Mason  seems  to  be  a  real  music 

critic. 

*  *     * 

The  members  of  the  faculty  of  the  Pasmore  Conserva- 
tory of  Music  will  give  a  concert  at  Native  Sons  Hall 
on  Sunday  evening,  September  14th.  The  following  ex- 
ceedingly delightful  and  interesting  program  has  been 
prepared  for  this  occasion:  Sonata  for  Cello  and  Piano 
in  C  minor,  1st  Movement  (Rubinstein),  Dorothy  Pas- 
more,  Mrs.  Blanche  Ashley;  Concerto  for  Violin  in  G 
minor  op.  26  (Max  Buch),  Mary  Pasmore;  Piano  Solos — 
Prelude  A  flat  major  (Chopin),  Waltz  from  Ball  Remin- 
iscences (X.  Schwarwenka),  Suzanne  Pasmore;  Mai- 
nacht,  Mein  Madel  hat  einen  Rosenmund,  Standchen 
(Brahms),  H.  B.  Pasmore;  Piano  Solo — Faintaisie  in  F 
minor  op.  49  (Chopin),  George  Stewart  McManus;  Cello 
Solos — Serenade  Espagnole  (Glazounow),  Polonaise  de 
Concert  (Popper),  Dorothy  Pasmore;  Trio  in  D  minor, 
3rd  and  4th  Movements  (Schumann),  Mary,  Suzanna  and 
Dorothy  Pasmore.  A  glance  at  the  above  program  will 
convince  the  reader  that  a  number  of  representative 
artists  are  here  included  and  that  the  evening's  event 
will  prove  successful  and  artistically  worthy  in  every 
respect.  Tickets  will  be  one  dollar;  to  students  50 
cents.  They  will  be  on  sale  at  the  Wiley  B.  Allen  Co. 
on  and  after  Monday,  September  8th. 
•     «     » 

The  many  friends  of  L.  S.  Sherman,  President  of 
Sherman,  Clay  &  Co.,  were  rejoiced  to  read  of  his  ap- 
pointment as  one  of  the  members  of  -the  Board  of  Direc- 
tors of  the  United  Railroads  of  San  PYancisco.  It  is  an 
honor  well  merited  and  the  host  of  Mr.  Sherman's  ad- 
mirers are  glad  to  congratulate  him,  the  United  Rail- 
roads and  the  city  of  San  Francisco  upon  the  selection. 

*  «     * 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
new  publication  by  the  Theodore  Presser  Company  en- 
titled, "Concentrated  Technic  for  the  Pianoforte."  The 
work  is  compiled  by  Alois  F.  Lejeal,  one  of  San  Fran- 
cisco's most  successful  and  best  known  musicians.  The 
work  consists  of  a  series  of  exercises  that  are  intended 
for  the  advanced  pupil.  They  are  especially  suited  for 
those  students  who  desire  to  keep  their  fingers  limber 
and  to  continually  resort  to  some  kind  of  practice  in 
order  to  maintain  their  physical  freshness.  They  in- 
clude every  possible  means  to  keep  the  vigor  of  digital 
facility.  Indeed,  Mr.  Lejeal  has  here  published  a  work 
that  fills  a  niche  in  the  arena  of  musical  education,  and 
anyone  desirous  of  being  always  up-to-the-minute  in 
his   or  her  technical   equipment   will    find   this   work   a 

great  help. 

*  *     * 

It  will  be  remembered  that  several  years  ago  a  young 
man  by  the  name  of  Giacomo  Minkowski  made  his  name 
in  America  through  the  composition  of  a  light  opera  for 
the  Bostonians.  He  later  went  to  New  York  and  be- 
came music  critic  of  the  New  York  American  and  later 
became  one  of  the  prominent  vocal  instructors  of  the 
American  metropolis.  Now  he  is  one  of  the  prominent 
vocal  teachers  in  Germany,  being  associated  with  the 
famous  music  director,  Ernst  von  Schuch,  in  the  Master 
School  for  Song  in  Dresden.  The  faculty  consists  of 
eminent  musicians,  most  of  whom  are  members  of  the 
Royal  Opera  in  Dresden,  and  Mr.  Minkowski,  together 
with  Ernst  von  Schuch,  are  the  heads  of  the  institution, 
which  seems  to  enjoy  considerable  reputation  in  Europe. 
Mrs.  Minkowski,  who  was  formely  Miss  Wanda  Galland, 
of  San  Francisco  is  also  a  member  of  the  faculty. 


A  work  of  inestimable  value  to  piano  students  and  to 
pianists  is  "The  Interpretation  of  Piano  Music,"  by 
Mary  Venable,  and  published  as  one  of  the  works  of  the 
Music  Student's  Library  by  the  Oliver  Ditson  Company. 
The  work  is  quite  exhaustive  and  deals  with  that  part 
of  pianistic  interpretation  which  can  not  be  gathered 
from  mere  notation.  Those  familiar  with  printed  music 
know  that  the  signs  alone  are  not  sufficient  to  give  the 
executor  a  proper  idea  of  the  meaning  which  the  com- 
poser desires  to  convey,  and  so  much  is  left  to  the 
imagination  of  the  player.  Now,  in  many  cases,  the 
pianist  possesses  sufficient  genius  to  form  a  useful  idea 
of  the  meaning  of  the  phrases;  but  in  most  cases  the 
player  becomes  puzzled  and  merely  imitates  his  teacher 
without  bringing  his  own  individuality  into  play.  Now 
Miss  Venable's  book  is  written  in  such  a  comprehen- 
sive manner  that  It  brings  a  i)ianist  to  a  realization  of 
the  meaning  of  a  composition  and  also  to  the  purposes 
which  a  composer  desires  to  convey  with  his  work.  In 
this  way  a  player's  ingenuity  or  individuality  is  aroused 
and  he  will  look  upon  printed  music  with  better  under- 


standing and  with  a  clearer  view  of  the  meaning  of  a 
pianistic  work.  Indeed,  we  are  certain  that  Miss  Ven- 
able's book  is  absolutely  necessary  to  adequate  pianistic 
education,  and  it  will  help  a  great  deal  toward  making 
students  understand  the  poetic  and  intellectual  part  of 
musical  interpretation. 

%% 


decided  to  give  an  evening  of  song  in  San  Francisco 
some  time  during  September.  The  participants  at  last 
Sunday's  event  were:  The  Misses  Hatfen,  Enderle, 
Geike,  Herlman,  Mrs.  Halleck,  Messrs.  Iccus  and  Haf- 
fen;  Miss  Sue  Chamberlin,  who  is  an  exceedingly  sympa- 
thetic and  efficient  accompanist,  assisted  the  students. 

%% 


ALAMEDA   COUNTY    MUSIC  TEACHERS. 


WILL  L.  GREENBAUM'S  ANNOUNCEMENTS. 


A  meeting  of  the  Alameda  County  Music  Teachers' 
Association,  called  by  the  President,  Alexander  Stewart, 
was  held  Thursday  evening,  September  4th,  at  8  o'clock 
at  Maple  Hall,  14th  and  Webster  streets,  Oakland.  Re- 
ports of  the  recent  State  Music  Teachers'  Convention, 
in  which  the  Alameda  County  Association  played  an 
important  and  successful  part,  were  given,  and  other 
important  business  concerning  the  work  of  the  Associa- 
tion for  the  coming  year  transacted.  The  Alameda 
County  Association  already  numbers  some  two  hundred 
members  of  the  music  profession  in  Oakland,  Berkeley, 
Alameda,  and  the  other  communities  on  this  side  of 
the  bay,  and  promises  to  play  an  important  part  in  the 
future  musical  development  of  the  bay  region.  The  offi- 
cers of  the  Alameda  County  Association  are:  Alexan- 
der Stewart,  President;  -Miss  Virginia  de  Fremery,  Vice 
President;  Mrs.  Mamilla  Buergermeister,  Secretary; 
Howard  E.  Pratt,  Treasurer;  Mrs.  Jessie  Dean  Moore, 
Director;  Miss  Elizabeth  Westgate,  Director;  Paul 
Steindorff,  Director. 


MIRA  STRAUS  JACOBS'  COMPOSITIONS. 


Mira  Straus  Jacobs  gave  a  party  of  friends  an  oppor- 
tunity to  hear  songs  composed  by  her  recently,  the  re- 
cital taking  place  at  her  residence,  2018  Webster  Street. 
The  vocalist  was  Cecil  Mark,  soprano,  whose  voice  and 
\'ocal  accomplishments  qualified  her  to  ably  render  and 
interpret  the  compositions.  Mira  Straus  Jacobs  was  at 
the  piano  as  accompanist.  The  recital  opened  with  the 
performance  of  "The  Voyager,"  in  A  flat.  This  was 
received  with  enthusiasm.  The  spirit  of  the  composi- 
tion is  indicated  by  the  opening  words,  "My  Love  is  like 
a  voyager  who  sails  a  Winter  sea."  This  was  followed 
by  the  following  songs,  all  by  Mira  Straus  Jacobs: 
"Consider,"  "All's  Well,  'tis  Spring,"  "To  the  Heart," 
"The  Well  of  Life,"  "The  Voice  of  Love,"  "In  Absence," 
"Be  Still  and  Know  That  I  am  God,"  "Be  Strong  and 
of  Good  Courage."  They  are  all  very  melodious  and 
pleasing. 

The  last  two  mentioned  are  intensely  devotional  in 
spirit  and  are  full  of  emotional  interest.  The  song  en- 
titled "All's  Well,  'tis  Spring,"  is  characterized  by  much 
joyousness,  which  is  accentuated  by  the  three-four,  or 
waltz  time,  in  which  it  is  written.  Each  song  was  so 
different  from  the  others  that  much  fertility  of  inven- 
tion was  evident.  Requests  have  been  made  that  the 
recital  shall  be  repeated  before  a  much  larger  audience. 
The  lyrical  value  of  the  works  is  marked.  They  are 
simple  in  structure  and  in  range  of  the  average  concert 
singer  of  merit.  They  were  published  by  Weeks  &  Co., 
London. 


The  first  of  the  Greenbaum  concert  attractions  for  the 
coming  season  will  be  the  popular  baritone,  Emilio  de 
Gorgoza,  who  will  give  a  series  of  three  of  his  fascinat- 
ing song  recitals,  besides  being  the  first  star  to  appear 
with  the  Berkeley  Musical  Association.  Undoubtedly 
the  two  most  popular  male  concert  singers  are  De 
Gogorza  and  John  McCormack,  and  Manager  Greenbaum 
will  have  them  both  visit  us  before  the  season  of  1913-14 
is  concluded.  De  Gogorza  and  his  talented  wife,  Mme. 
Emma  Eames,  intend  spending  a  good  portion  of  the 
fall  and  winter  in  California,  but  it  is  doubtful  if  Mme. 
Eames  will  appear  in  public  this  season. 

There  will  be  a  number  of  pianists  among  the  visiting 
artists  for  the  coming  season,  and  among  the  most 
prominent  will  be  Harold  Bauer,  the  great  student  of 
the  piano.  Wilhelm  Bachaus,  the  latest  sensation 
among  pianists,  the  great  Paderewski,  and  Josef  Hof- 
man,  all  of  whom  will  be  brought  to  this  city.  In  addi- 
tion to  the  regular  recitals  of  these  artists  under  his 
management,  Greenbaum  has  engaged  to  have  Mme. 
Schumann-Heink,  Josef  Hofman  and  Jean  Gerardy,  the 
cellist,  appear  as  soloists  with  the  San  Francisco  Or- 
chestra. 

The  coming  of  Mme.  Alda  to  this  city  will  introduce 
to  us  a  new  and  highly  successful  prima  donna.  Mme. 
Alda  holds  a  high  place  among  the  artists  at  the  Metro- 
politan, and  it  is  claimed  she  is  one  of  the  most  attrac- 
tive concert  artists  on  the  roster  of  the  big  operatic 
organizations.  The  attractiveness  of  her  program  will 
be  materially  augmented  by  the  appearance  of  Frank 
La  Forge,  the  eminent  pianist  and  accompanist,  and  of 
Gutia  Casini,  the  cello  sensation  of  the  last  Sem- 
brich  tour. 

Mr.  Greenbaum  is  expected  to  return  from  his  vaca- 
tion in  the  high  Sierras  some  time  next  week.  He  has 
been  away  all  summer  and  has  enjoyed  a  delightful 
vacation. 


-w- 


CORT  THEATRE. 


MRS.  WALDECK-BIERS  GIVES  DELIGHTFUL  SOIREE 


The  Music  Soiree  given  by  Mrs.  Waldeck-Biers  at 
1586  Le  Roy  Avenue,  Berkeley,  on  Sunday  afternoon, 
September  1st,  was  a  decided  success.  Every  singer  had 
perfect  control  of  body  and  voice  and  the  audience 
was  unusually  large  and  appreciative.  The  partici- 
pants were  Mrs.  Biers'  students.  Mrs.  Biers  was  so 
encouraged  with  the  success  of  her  pupils  that  she  has 


"Ready  Money,"  the  most  ingenious  comedy  that  has 
come  to  us  in  a  season,  will  continue  to  incite  laughter 
at  the  Cort  Theatre  for  but  one  more  week.  The  fort- 
night's engagement  will  prove  all  too  short  for  this 
merry-maker,  which  has  scored  emphatically  hand  has 
attracted  capacity  audiences  Cortwards  since  the  open- 
ing night.  A  special  matinee  will  be  given  Admission 
Day  in  addition  to  the  regular  Wednesday  and  Saturday 
matinees.  James  Montgomery,  the  author,  has  departed 
from  conventional  methods  in  fashioning  his  comedy. 
His  types  do  not  belong  to  footlight  land.  They  are  far 
from  being  distorted  caricatures;  they  are  flesh-and-blood 
humans.  With  consummate  skill  the  author  has  seen  to 
it  that  the  fortunes  of  Stephen  Baird  are  sympathetically 
followed  by  the  audience.  One  is  interested  from  curtain 
to  curtain  in  the  love  affair  of  this  youth  whose  sole 
possessions  are  a  twenty-five  cent  piece  and  the  con- 
stant love  of  the  one  girl  that  counts.  How  paternal 
objections  are  finally  overruled  and  the  matrimonial 
sea  comes  to  presents  its  unruffled  surface  to  the  ro- 
mantic couple  make  for  much  of  the  delight  of  the  play. 
But  the  story  is  elaborately  embroidered  with  laughs. 


PACIFIC    COAST    TOUR    OF    THE    ILLUSTRIOUS 

QUEEN  OF  SONG 

SCHUMANN-HEINK 

Exclusive  Management  WOLFSOHN  MUSICAL  BUREAU.  1    West  Thirty-Fourth  St..  New  York  Cily 


A  Beautiful 

Velvety  Voice  ot 

^Von<ler^ul  Range 

and  Thrilling  Resonance 

Backed   by   an 

Intellectaul  Force 

Worthy  of  the 

Sincerest  Admiration 


Portland     Oregon    and     the 

Pacific    North-west 

Early  in  Novembeb 

Direction  Steers  &  Coman 

San    Francisco   and  Vicinity/ 

November  9  to   16 

Direction  Will  L.  Greenbaum 


Angeles  and   th< 
South-west 
November  1 7  to  30 
Direction  L.  E.  Behymer 


Pacific 


THE  STEINWAY  PIANO  USED  IN  ALL  SCHUMANN  -  HEINK  CONCERTS 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


ELIZABETH   WESTGATE 
Pianist,   Organist   and   Compoaer 


Elizabeth  Westgate 

Studio   1117  Paru  Street,  Alameda 
Especially  Gifted  Pianist,  Organist  and  Composer,  Writes  as  Follows  of  the 


mil 


Piano 


Two  Entranoes 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


"Lazycroft,"  Brookdale,  Santa  Cruz  County,  July  19,  1913. 

THE  WILEY  B.  ALLEN  COMPANY. 
Dear  Sirs : — 

In  June,  1911,  it  was  necessary  to  replace  the  grand  piano  then  in  my  studio  with 
a  new  instrument.  The  decision  had  about  fallen  on  a  piano  of  a  famous  mal^,  when 
Mr.  Henry  Mason,  of  Boston,  drew  my  attention  to  the  Mason  &  Hamlin,  an  in- 
strument at  that  time  not  very  well  known  to  me.  When  I  heard  one  of  the  grands 
in  your  warerooms,  it  was  as  if  a  long-cherished  ideal  of  a  pianist's  piano  had  at 
that   moment   been   fulfilled.     No  piano   had  ever  quite  done  that  before. 

The  instrument  immediately  purchased  has  grown  in  nobility  of  tone,  in  brilliance 
and  in  power,  and  has  preserved  those  subtle  qualities  more  difficult  to  name,  but 
which  endear  a  piano  to  its  owner.  Constant  use  has  served  only  to  enhance  all 
its  splendid  attributes. 

Sincerely  yours, 

ELIZABETH   WESTGATE. 
(Of  1117  Paru  Street,  Alameda.) 


Oakland— 510  12tli  and  1105  Washington 
4/«  San  Jose— 117  South  First 


Sheet  Music 


BALLADS  SUNG    BY   FAMOUS   OPERA   SINGERS. 


Caruso,  Tettrazzini,  and   Ruffo  Give  Splendid   Exannples 
of  Ballad  Singing  to  Victor  Audience. 


Though  the  fame  of  Caruso,  Tetrazzini  and  Ruffo  rests 
upon  their  operatic  achievements,  they  are  also  accom- 
plished ballad  singers,  and  this  fact  is  fully  evidenced 
by  the  splendid  renditions  which  they  have  given  in  the 
new  list  of  Victor  Records  for  September.  Caruso's 
number  is  a  quaint  and  fascinating  Neapolitan  song, 
"Lovely  Moon,"  and  it  is  very  effectively  delivered. 
Tetrazzini  offers  an  English  ballad,  "Bonnie  Sweet 
Bessie,"  and  gives  a  pleasing  and  clearly  spoken  rendi- 
tion of  this  favorite  song,  while  Titta  Ruffo  uses  an- 
other of  those  simple  Italian  ballads  which  he  sings 
with  fine  expression  and  in  the  rendition  of  which  he 
seems  to  be  especially  happy.  John  McCormack  also 
sings  a  ballad — an  old  minstrel  number,  "Eilleen  Al- 
lanna,"  which  was  a  prime  favorite  in  the  palmy  days 
of  negro  minstrelsy — and  he  gives  too  a  beautiful  rendi- 
tion of  the  popular  "A  Little  Love."  Stephen  Foster's 
beloved  "Old  Black  Joe,"  is  another  ballad  sung  by  an 
opera  singer,  Clarence  Whitehill,  and  his  diction  is  ad- 
mirable. An  old  French  folk-song,  "To  the  Moonlight," 
is  charmingly  given  by  Geraldine  Farrar  and  Edmond 
Clement;  and  Johanna  Gadski  and  Otto  Goritz  sing  a 
favorite  German  number,  "Calm  as  the  Night."  Mme. 
Gadski  also  takes  part  in  another  duet,  with  Pasquale 
Amato,  the  great  Trovatore  duet,  "Let  My  Tears  Im- 
plore Thee,"  which  they  sing  magnificently. 

A  dainty  number  which  Maud  Powell  has  been  using 
in  her  violin  recitals,  a  "Caprice"  by  Ogarew,  is  splen- 
didly played  by  her,  and  Efrem  Zimbalist  contributes  a 
violin  solo  of  the  beautiful  but  melancholy  "Legende" 
of  the  late  Henri  Wieniawski.  That  gifted  pianist, 
Vladmir  de  Pachmann,  plays  exquisitely  two  of  Men- 
delssohn's "Songs  Without  Words,"  and  Sascha  Jacob- 
son,  a  promising  young  violinist  barely  seventeen  years 
of  age,  gives  really  splendid  renditions  of  Schumann's 
"Traumerei"  and  a  charming  lullaby.  Bert  Brown,  the 
artistic  cornet  soloist  of  Pryor's  Band,  |)lays  with  ex- 
pression the  new  ballad  "To  Have,  To  Hold,  To  Love." 
Arthur  Pryor  has  written  a  delightful  little  idyl,  entitled 
'  "Canoeing,"  and  his  own  band  under  his  direction  gives 
a  remarkably  fine  rendition.  Pryor's  fine  organiza- 
tion also  contributes  two  famous  whistling  specialties, 
"Whistler  and  His  Dog"  and  "Warbler's  Serenade," 
which  are  most  entertaining.  Four  popular  light  clas- 
sics, including  "Narcissus"  and  Rubinstein's  "Melody 
in  F,"  are  beautifully  played  by  Victor  Herbert's  Or- 
chestra; the  Neapolitan  Trio  and  Tollefsen  Trio  each 
give  an  interesting  instrumental  number;  the  Victor 
Concert  Orchestra  presents  two  movements  of  Haydn's 
"Military  Symphony";  and  Conway's  Band  plays  two 
lively  medleys. 

Four  of  the  hits  from  four  different  musical  comedies 
which  are  big  successes  in  New  York  and  Chicago  make 
bright  and  sparkling  records,  and  the  Victor  Light 
Opera  Company  gives  a  splendid  medley  of  the  gems 
from  the  new  Victor  Herbert  opera.  Sweethearts.  The 
melodious  "Roamin'  In  the  Gloamin'  "  is  sung  by  Harry 


Lauder  in  his  own  inimitable  manner;  the  rendition  of 
the  old  popular  "Twickenham  Ferry"  by  Lucy  Isabelle 
Marsh  is  quite  fascinating;  the  Orpheus  and  Lyric  Quar- 
tets each  contribute  an  old-time  favorite;  the  Lyric 
singers  also  sing  beautifully  the  sacred  number,  "Asleep 
in  Jesus" — ^^an  excellent  piece  of  unaccompanied  sing- 
ing. Fourteen  popular  songs,  representing  the  cream  of 
recent  publications,  and  sung  as  solos  and  duets,  are 
sure  to  delight  those  who  enjoy  popular  numbers.  Two 
charming  Scotch  songs,  "Flow  Gently,  Sweet  Afton"  and 
"The  Ould  Plaid  Shawl,"  are  effectively  rendered  by 
Reed  Miller  and  Henry  Burr  respectively;  two  famous 
old  bass  and  baritone  songs,  both  with  a  nautical  flavor, 
are  splendidly  given — "The  Diver"  by  Wilfred  Glenn 
and  "Anchored"  by  Alan  Turner;  Elsie  Baker  contrib- 
utes a  beautiful  solo  number,  "A  Perfect  Day,"  and  with 
Frederick  Wheeler  sings  Franz  Abt's  delightful  "Over 
the  Stars  There  is  Rest." 

These  new  records  mean  new  enjoyment  for  every 
one  having  a  Victor,  and  even  those  who  don't  have  a 
Victor  or  a  Victrola  will  get  enjoyment  from  hearing 
them  at  any  Victor  dealer's. 

%% 


GERALDINE  FARRAR  TO  OPEN  SEASON. 


Sunday  afternoon,  October  5,  at  the  Cort  Theatre,  San 
Francisco  will  have  its  first  opportunity  to  hear  one  of 
the  most  fascinating  singers  of  our  time,  Geraldine 
Farrar,  leading  soprano  of  the  Metropolitan  Opera  Com- 
pany, New  York.  Although  since  1906  she  has  spent 
her  winters  in  this  country,  it  has  so  happened  that  it 
has  been  impossible  for  her  to  get  west  of  Chicago. 
Owing  to  her  engagements  with  the  Metropolitan  Opera 
Company,  she  has  four  weeks  at  her  disposal  for  con- 
cert work.  Consequently  the  number  of  her  appear- 
ances must  be  limited.  Returning  from  Europe  the 
latter  part  of  September,  she  goes  directly  to  San 
Francisco,  Oakland  and  Los  Angeles,  and  on  her  way 
East  will  sing  in  Denver,  Kansas  City,  Chicago  and 
Pittsburg.  For  the  first  time  in  her  career  she  will 
give  a  concert  of  her  own  in  New  York.  She  will  also 
give  a  concert  in  Boston  and  aitpear  with  the  Boston 
Symphony  Orchestra  in  Boston,  Philadelphia  and  Balti- 
more. She  will  have  associated  with  her  in  this  tour 
Alwin  Schroeder.  one  of  the  most  eminent  of  living 
'cellists.  Mr.  Schroeder  was  for  many  years  solo  'cellist 
of  the  Boston  Symphony  Orchestra,  'cellist  of  the 
Kneisel  Quartet,  and  has  done  much  concert  work  as  a 
virtuoso.    The  accompanist  will  be  Arthur  Rosenstein. 

%A 


Those  to  whom  Elizabeth  Westgate's  songs  have  made 
appeal  will  be  interested  to  know  that  one  of  them,  the 
beautiful  "If  I  ("ould  Know,"  has  now  reached  its  fourth 
edition.  During  the  summer  vacation,  spent  at  her 
cabin  in  the  Santa  Cruz  Mountains,  Miss  Westgate 
wrote  a  considerable  number  of  songs.  She  is  contem- 
plating a  song-cycle,  several  of  the  numbers  being  al- 
ready finished,  and  the  others  sketched  out.  Miss  West- 
gate  is  also  engaged  in  writing  a  piano  setting  to  a 
famous  old  poem  for  reader  and  pianist.  It  is  only  in 
the  vacation  that  she  is  able  to  spend  much  time  in  the 
field  of  comixjsition,  for  her  hours  are  very  full   with 


teaching,  choir-conducting  and  as  organist,  besides  many 
concerts;  and  her  work  with  the  California  Trio  occu- 
pies many  hours. 

•  «     • 

Miss  Viola  Jurgens,  a  former  member  of  the  Beringer 
Musical  Club,  who  has  been  studying  with  Madame 
Joseph  Beringer  in  this  city,  and  who  is  well  remem- 
bered for  her  artistic  triumphs  achieved  here,  before 
going  abroad,  has  been  engaged  as  an  operatic  prima 
donna  in  Gablinz,  near  Reichenberg  in  Bohemia.  Miss 
Jurgens,  after  completing  her  engagement  next  year, 
will  pay  a  visit  to  San  Francisco  during  the  summer  to 
await  the  outcome  of  the  many  prospects  of  her  well 
started  professional  career. 

•  •     • 

Miss  Alverta  Morse  returned  from  her  vacation  to  the 
Santa  Cruz  Mountains  during  the  latter  part  of  .August. 
She  spent  six  weeks  in  recreation  and  has  just  opened 
a  handsome  new  studio  at  2119  Scott  Street.  She  has 
recently  purchased  a  beautiful  Mason  &  Hamlin  Piano 
of  which  she  is  not  a  little  proud. 


The  Los  Angeles  Graphic  of  August  2.'ird  has  this 
to  say: 

Henry  Schoenefeld  has  been  elected  director  of  the 
Los  Angeles  Women's  Orchestra.  In  this,  the  fifty 
young  women  who  comprise  the  orchestra  have  shown 
excellent  judgment.  For  twenty  years  this  organization 
was  under  the  direction  of  Harley  Hamilton,  its  founder. 
The  orchestra  never  has  been  a  commercial  proposition. 
It  was  created  to  give  its  members  opportunity  for  en- 
semble playing  and  fron>  that  time  the  long  series  of 
concerts  that  has  marked  its  career.  The  concerts 
have  been  given  simply  to  add  to  the  educational  fea- 
tures of  Los  Angeles  and  not  from  any  hope  of  salaries 
or  profit.  Naturally,  in  such  an  amateur  organization, 
there  has  been  much  change  of  personnel,  but  the  re- 
sult shows  a  large  number  of  women  who  have  had  the 
culture  and  drill  of  playing  a  good  grade  of  music  under 
a  competent  conductor.  But  few  of  the  original  mem- 
bers of  the  orchestra  now  are  playing  in  it.  and  they 
were  quite  young  at  its  start.  With  the  example  of  the 
Symphony  Orchestra  before  it,  in  choosing  a  new  and, 
to  us,  untried  conductor,  the  Women's  Orchestra  se- 
lects one  of  the  most  successful  conductors  of  the 
West,  in  Henry  Schoenefeld.  He  is  a  composer  of  no 
little  success,  having  taken  the  Marteau  prize,  for  violin 
and  sonata,  and  having  at  times  conducted  the  Thomas 
and  other  orchestras  of  note.  If  the  members  of  the 
orchestra  will  submit  to  the  rigid  drill  they  are  likely 
to  have  at  Mr.  Schoenefeld's  hands,  the  organization  will 
continue  on  the  upward  path  it  has  been  pursuing  for 
several  years.  In  the  matter  of  concerts,  it  will  be 
necessary  to  interest  a  large  number  of  persons  as  sup- 
porting associate  members  and  to  give  the  concerts  in 
the  evening  instead  of  afternoon,  as  was  the  custom 
for  the  last  year  or  two.  if  good  audiences  are  expected. 
But  it  is  probable  that  in  the  face  of  the  uncertainty 
which  marks  orchestral  conditions  here  this  season,  two 
other  bands  of  players  contending  for  public  support, 
the  management  of  this  orchestra  will  be  conservative 
in  its  plans. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MRS.    CELESTE   NELLIS    RYUS 

An  American  Pianist  Who  Appeared  at  the  Famous  Concerts 

in  the  United  States  Buildingof  the  Paris  Exposition 


Beautiful  Art  Grand  Baldwin  at  Southern 
Home  of  Mrs.  Celeste  Nellis  Ryus 

Los  Angeles,  Cal.,  June  26th,  1913. 
Mr.  C.  E.  Wood,  General  Manager 
The  Baldwin  Piano  Company 

310  Sutter  St.,  San  Francisco,  Cal. 

My  Dear  Mr.  Wood:  1  wish  to  write  you  personally,  as  one  of  the  officials  of 
the  house  of  Baldwin,  to  express  my  appreciation  of  the  beautiful  white  mahogany  Art 
Grand  Baldwin  piano,  so  perfectly  built  to  my  order,  which  has  just  been  placed  in  my 
Los  Angeles  home  by  the  Holmes  Music  Company,  your  Southern  California  distributors. 

It  is  certainly  a  most  wonderful  piano !  Perfect  in  tone  and  action,  exquisite  in 
design  and  finish.     Indeed,   I  lack  words  to  express  its  value  to  me. 

You  already  know  of  my  long  standing  admiration  for  the  unexcelled  product  of 
the  Baldwin  Factories.  When  I  played  the  Baldwin  in  Paris,  in  1 900,  and  saw  it  take 
the  world's  highest  honors,  at  the  Exposition,  and  then  again  in  1904,  awarded  the 
supreme  recognition  of  merit  by  The  International  Juries,  at  the  Louisiana  Exposition,  I 
felt  thai  it  had  truly  attained  to  the  highest  standard  of  perfection. 

Year  after  year,  as  I  come  into  contact  with  pianos  of  your  manufacture,  and  note 
the  marvelous  improvement,  I  only  regret  that  all  musicians  cannot  cast  aside  precedent  or 
prejudice,  and  have  opportunity  to  realize,  as  have  many  great  artists,  the  superiority  of  the 
Baldwin.     I  sincerely  wish  the  Baldwin  Com-  /7\ 

pany,  continued  growth  and  fame,  especially  in      /     /^  -77 "7^  z"'/]^ 

Southern  California,  my  homeland.  /  j^^^^^^v^  ^^Zi^./^  y      ^^^^ 


Very  sincerely. 


-^. 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.   W^t  MAmXi  ^^Y^Mm    San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


William  H.  Watson's 

Pictures,  Stories,  Lectures,  Dramas 

"The  conseniiuB  of  preai  opinion  of  both 
continents,  spenklnK  eloquently  of  Dr. 
Watson'n  irork,  la  that  he  ia  a  mnater  of 
art  and  literature.  HlKhly  Inatrnctive, 
Illuminating;  and  very  ^ronilroua  boolCH. 
Bach  picture  a  work  of  Art." 

ART    SCHOOL    PUBLISHING    CO. 
2317  Michigan  Avenue,  Chicago,  U.  S.  A. 


BESSIE    FUI.LER.  Piano 

Pupil    of    Hugo    Manafeldt 

Studio:        Creacent     Hotel,    California    and 
Franklin  Streeta,  San  Franclaco,  Cat. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berlceley,  California 

Frldaya    at    the    Arrlllasa    Muaical    Col- 
IcKC,    2315    Jackaon    Street,    San    Francisco 

The  Witzel  Trio 

NOW    BOOKING    FOR    SEASON    1013-1014 
MRS.  J.  F.  WITZKI.,  Piano; 
Mll.TON    G.  WITZKL,   Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 
Aildress!    I..    E.    Beiiymer, 

lilanchnrd  Hall  Bldg.  Los  Angeles,  Cal. 

LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Howell  Bruner,  Firat  Soprano; 
Louiae  De  Salle  Rath,  Second  Soprano; 
Pearl  Hoasack  Whitcomb,  Contralto;  Mlaa 
Frances  Bucklnnd,  I'ianlate.  For  Terma 
and  Uatea  Address ;  Mra.  'Whitcomb,  1102 
Jackson  St.,  S.  F.      Tel.  Franklin  1340. 


Florence  Le  Roy-Chase  Jessie  Dean  Moore 


SOPRANO 

Voice  PlncluK  a  Specialty.  Italian 
School  of  Ilel  Canto.  Studio  1801  Scott 
Street.  Phone  Fillmore  2SI2.  Open  for 
Concerts  and   Recitala. 


Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO 

002  Kohler  A  Chaae  Bldg.        San  Francisco 

Phonei  Kearny  5454. 

Miss  Agnes  'Whitehead 

Graduate    of    Royni    Academy,    London 
Voice   Culture — Lnmbertl    Method.      Euk- 
llah,  French,  Italian,  German  Sonfca.      Ora- 
torio    and     Opera.      Studio:     0O5     Kohler    & 
Chase     Bids-,     S.     F.,        Tel.     Kearny     .%4.V1. 
Mondays  and  TliurMdn^s. 

Hcward  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    DIr.    St.   John's    Pres.    Church,    Bark. 
Soloist   Temple    Beth.    Israel,    S.   F.      Orato- 
rios, Concerts.     330  22d  St.,  Oakland.     Tel. 
Lakeside  710. 

THE  PASMORE  CONSERVATORY 
H.  B.  Pnsmore,  Director.  1470  'Waahinii:- 
ton  St.  Phone:  Franklin  KtU.  I'upiis  of 
all  aKca  received  In  all  Branches.  For 
terma  addreaa  Secretary  Berkeley  Branch, 
2742  Colleee  Ave.  Phone  Berkeley  4773. 
Mrs.  Blanche  Ashley,  Manascr. 


TEACHER    OF    SINGING 
Berkeley   Studio:  2101    Shattuck   Avenue. 
Tel.  Berkeley  2077.      San  Francisco,  Thurs- 
days, 370  Sutter  Street.    Tel.  DouKlas  5303. 


NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Sinij- 
iiii;.  By  Appointment  Only.  004  HalKht 
Street.      Phone:  Park  2080. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studloi  2500    Woolsey    Street, 
Berkeley.     Telephone    Berkeley    4228. 

Herman  Martonne 

VIOLINIST 

Studio  080  Busli  Street.  San  Francisco. 
Tel.  Franklin  3087.  Monday  Afternooni 
2254  Fulton   St.,   Berkeley. 

Mrs.  Waldeck  Biers 

LYRIC  SOPRANO 
Concert  EngaKementa.      Studio:  1580  Le- 
Hoy  Ave.,  Berkeley.     Tel.  Berkeley  4115. 

Geo.  Stewart  McManus  pianist 

Aaslstant  Teacher  to  Josef  Lhevlnne. 
Studio:    3200    Clay    St.     Phone:    West   4580. 


ViriLBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S.  F.,  370  Sutter  St.   (Wednesday) 
Oakland:   10     Monte    Ave.      Piedmont     1774. 


Miss  Clara  Freuler  soprano         AsKley  Pettis  pianist 


TEACHER    OF    SINGING 

Available  for  Concerts  and  Recitals.      2040 

KuwMcli     St.,    Berkeley.      Phone:    Berk.    87.'i. 

Miss  Helen  Colburn  Heath 

Soprano    Soloist    First    I'nitarlan    Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  W'ork 

Phone  West  4800 2505  Clay  St. 

Miss  Caroline  H .  Little 

TEACHER   OF    SINGING 
Studios:      S.  F.,  370  Sutter  St.,  Wea.  A  Sat. 
Oakland,    3621     Broadiray,    Tues. 
and    FrI.      Phone    Piedmont    1300. 

Mary  Alverta  Morse  Soprano 

Bes.  Studio:  Snn  FrnncUco,  2110  Scott  St. 
Phone  Fillmore  182().  Oakland,  047  Mari- 
posa Ave.      Phone  Piedmont  2017. 

Elizabeth  Simpson 

PIANIST — TEACHER 

Swayne-Leachetltzky     Syatem 

2327  Cedar  St..  Berkeley 

Maple   Hall,   Oakland 

CARI,   EDWIN    ANDERSON,  Tenor 
RITH  WATERMAN  ANDERSON,  Contralto 

Studio:      4014  Randolph   Avenue,  Oakland 
Phone     Merrltt     3244 
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studios:  San  Francisco,  818  Grove  Street, 
Phone.  Park  7404.  Berkeley,  1031  Home 
Street,  Phone,  Berkeley  4081, 

A\JG.   NuRNBERGER.  SxjSS 

VIOLIN     BOW     MANUFACTURER 
Very   Finest   Material   and  >Vorkmanshlp 
Guaranteed.     At  all    Leading:  Music   Stores 
or    Direct    From    the    Manufacturer. 

NOVATO,  MARIN  COUNTY,  CAL. 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL  OF   LESCHETITZKY 
Oakland     (Sat.)     Mrs.    Walllser's    Studio. 
.t147  Telesraph  Ave.  Phone:  Piedmont  1563. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley,  2518V^  Etna  St.,  Phonei 
Berk.  .ISOS.      S.  F.,  Wed.  Aft.,  3200  Clay  St. 

AcHille  lu,  Artigtses 

Graduate  Schola  Cantorum,  Paris.  Or- 
ean.  Piano,  Harmony.  Counter  Point. 
Studio:  ArlllaKB  Musical  CoIlcKe.  Res.: 
138-Sth  AvCh  S.  F..  Phone:  Pne.  5740. 


Tessie  Newman,  pianist 

Private    and    Public    EnKaxements 

TEACHER    UF    PIANO 

Studio:  417  Central  Ave.     Tel.  Fillmore  3848 


Teachers*    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal. 

EDNA    MONTAGNE 
5780  Vincente  St.  Oakland,  Cal. 

LOUIS  FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 

3134  Clay  St.  Phone  Fillmore  898 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.   M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St.  Tel.  Franklin  7385 

MME.    ABBIE   CARRINGTON-LEWYS 

1901  Baker  Street  San  Francisco 

DELIA    E.    GRISWOLD 

Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street.  San  Francisco 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  West  3561 


HOTHER  WISMER 

2945  Fillmore  Street        Phone  West  438 

HARRY    SAMUELS 
3663  Clay  Street Phone:  West  870 

G.  JOLLAIN 

376  Sutter  St.  Phone:  Franklin  6801 

Artists'  Directory 


FRANK    TERRAMORSE,    JR. 

1372  Ellis  St.  Phone:  Fillmore  2532 

PIANISTS 

MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.      Phone  Berk.  339 
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WHAT  THE  MUSICAL  REVIEW  CAN  DO  FOR  THE  MUSICAL  PROFESSION  ON  THE  COAST 

A  Series  of  Facts  DamDnstrating  How  Necessary  and  Useful  An  Official  Organ  of  the  Musicians  Can  Be  If  Properly  Supported  and  En- 
couraged to  Fight  for  the  Interests  of  Those  Active  in  Musical  Culture 


With  the  last  issue  in  the  month  of  September  the 
Pacific  Coast  Musical  Review  will  conclude  the  twelfth 
year  of  continued  activity  in  the  musical  sphere  of  the 
Pacific  Coast.  The  fact  that  it  was  possible  to  bring  a 
musical  journal  through  twelve  years  of  difficult  strug- 
gles and  constantly  discouraging  obstacles  is  sufficient 
proof  that  such  a  journal  is  needed  and  fills  a  certain 
want  in  the  life  of  our  musicians.  A  paper  unneces- 
sary in  a  community  and  unworthy  of  attention  could 
not  possibly  exist  for  a  period  of  twelve  long  years. 
So  it  is  not  necessary  for  us  to  use  up  space  and  energy 
in  the  enumeration  of  reasons  why  the  musical  pro- 
fession on  the  Pacific  Coast  shouldl  support  a  class 
paper.  However,  there  are  many  teachers,  artists  and 
students  who  do  not  realize  the  actual  benefits  that 
may  be  derived  from  a  musical  paper  devoted  to  their 
interests,  and,  inasmuch  as  a  great  Exposition  is  soon 
to  be  held  in  this  city,  it  is  just  as  well  to  occasionally 
cite  a  few  reasons  why  a  paper  of  the  class  of  the 
Musical  Review  is  not  only  necessary  but  really  indis- 
pensable in  a  community  that  desires  to  be  progressive 
in  music  as  well  as  in  other  things.  During  these  twelve 
years  of  growth  of  this  paper  we  have  watched  the  faults 
of  the  Musical  Review  as  well  as  its  advantages  and 
we  have  tried  gradually,  from  year  to  year,  to  eliminate 
as  many  faults  as  possible  and  add  features  that  will 
be  of  benefit  to  the  readers. 

«     ,     * 

The  Pacific  Coast  Musical  Review  is  not  yet  perfect 
in  every  respect.  There  are  many  features  that  we  are 
desirous  of  adding  before  we  are  completely  satisfied. 
But  one  thing  is  certain,  we  have  never  failed  to  recog- 
nize merit  and  w-e  have  never  failed  to  censure  when  we 
deemed  it  wise  to  enlighten  our  readers.  Advertising 
patronage  or  lack  of  the  same  has  never  influenced  our 
honest  convictions,  and  this  is  one  thing  which  surely 
should  be  considered  valuable  by  those  eager  to  see 
fair  play  and  musical  thoroughness  prevail  in  their  com- 
munity. Being  a  paper  supported  almost  exclusively 
by  the  musical  profession  and  the  musical  public  in  the 
far  West,  we  have  during  these  twelve  years  devoted 
practically  all  space  to  the  exploitation  of  our  Pacific 
Coast  musicians  and  students.  Occasionally  we  have 
printed  news  from  Eastern  and  European  centers,  but 
always  crowded  these  letters  out  when  something  of 
■importance  in  our  own  territory  clamored  for  space.. 
This  exclusive  devotion  to  local  interests  has  caused  us 
to  be  occasionally  criticized  by  some  of  our  readers 
who  like  to  be  generally  informed  about  musical  mat- 
ters. We  would  have  been  glad  to  follow  the  sugges- 
tions which  have  been  made  to  us,  but  there  was  so 
much  time  and  effort  necessary  to  build  up  this  journal 
that  our  energy  had  to  be  concentrated  upon  the  busi- 
ness end  of  this  enterprise.  We  had  to  make  the  paper 
pay  so  that  we  could  make  at  least  enough  money  to 
expend  on  meals  and  lodging.  This  having  been  ac- 
complished, we  can  look  about  and  see  how  we  can 
satisfy  those  who  want  to  know  more  about  the  outside 
musical  world,  and  in  order  to  do  this  we  shall  soon 
begin  to  introduce  a  number  of  new  departments,  such 
as  a  column  of  "Foreign  News,"  "Eastern  News,"  "Per- 
sonal Mention,"  "Editorial  Notes,"  "Pacific  Coast  News" 
and  "Local  Items  of  Interest."  We  shall  try  to  publish 
these  departments  regularly.  The  front  page  will  be 
devoted  to  the  most  important  musical  topic  of  the 
week,  including  the  criticisms  of  concerts,  operatic  per- 
formances, etc. 

We  shall  continue  to  make  a  si)ecial  feature  of  pupils' 
recitals  and  solicit  programs  from  teachers.  We  want 
to  say  that  it  is  impossible  to  attend  all  pupils'  con- 
certs given  during  a  season.  As  it  is,  we  attend  from 
one  hundred  to  one  hundred  and  fifty.  To  be  sure  of 
attention  programs  and  tickets  should  be  mailed  to  this 
office  from  ten  days  to  two  weeks  ahead  of  the  event. 
The  earlier  we  receive  these  notices  the  more  likely 
will  it  be  that  we  can  attend.  The  policy  of  this  paper 
is  to  encourage  pupils  and  review  their  events  more 
with  the  purpose  of  inducing  them  to  continue  their 
studies  and  work  harder  in  the  future  than  with  the 
purpose  of  finding  fault  and  discouraging  their  work. 
We  know  that  there  are  teachers  and  musical  people 
in  general  who  disagree  with  us  in  our  lenient  attitude 
toward  students.  But  the  writer  studied  music  him- 
self at  one  time,  and  he  has  personal  experience  of  the 
advantages  of  encouragement  and  of  the  disheartening 
effect  of  severe  criticism.  There  are  enough  disappoint- 
ments thrust  in  the  way  of  young  students,  without  the 
public  press  adding  its  mite  to  kill  their  ambition.  If 
a  student  is  so  unsatisfactory  as  to  be  unworthy  of  pub- 
lic comment  we  would  rather  remain  silent  about  his 
work  than  to  cause  needless  heartache.  The  so-called 
expert  musicians  and  severe  critics  are  altogether  too 


By  ALFRED  METZGER 

heartless  in  their  relentless  condemnation  of  anything 
that  does  not  agree  with  their  views.  The  Pacific  Coast 
Musical  Review  prefers  to  take  a  more  charitable,  a 
brighter  perspective  of  life,  and  with  this  purpose  in 
view  we  believe  to  be  able  to  do  more  for  musical  prog- 
ress in  the  community  than  by  means  of  a  persistent 
attitude  of  severe  aloofness. 

•  •     • 

We  believe  that  the  musical  profession  does  not  alto- 
gether realize  what  benefit  it  derives  from  this  paper's 
friendly  relation  to  the  students.  You  will  find  that  the 
daily  papers,  which  are  now  envious  of  this  paper's  suc- 
cess among  the  profession  and  are  working  hard  to  get 
some  of  the  money  which  the  teachers  have  earned 
by  the  sweat  of  their  brows,  always  argue  about  their 
tremendous  circulation  and  almost  persecute  the  poor 
teacher  to  insert  his  card  at  prices  far  beyond  his  ordi- 
nary means,  claiming  that  such  teacher  can  not  afford 
to  refrain  from  advertising  as  he  can  not  secure  a  notice 
without  such  advertisement.  Now  the  Musical  Review's 
attitude  is  entirely  different.  We  only  claim  a  limited 
circulation,  but  everyone  who  subscribes  for  this  paper 
is  somehow  or  other  interested  in  music.  There  is 
hardly  a  teacher,  student,  or  music  lover  of  any  stand- 
ing who  does  not  read  this  paper, — whether  he  pays  for 
it  or  not.  Some  of  the  advertising  solicitors  of  the  daily 
papers  try  to  make  teachers  believe  that  the  Musical 
Review  is  only  read  by  professional  musicians.  We 
leave  it  to  our  advertisers  themselves  whether  this  is 
true  or  not.  The  fact  that  we  make  a  feature  of  re- 
viewing pupils'  recitals  as  sufficient  evidence  ttiat  the 
paper  is  read  by  the  general  public,  for  the  teachers 
themselves  do  not  care  to  read  anything  about  pupils' 
recitals — except  possibly  their  own.  But  the  pupils 
whose  names  appear,  and  the  parents  and  friends  who 
find  familiar  references  in  these  reports,  eagerly  scan 
the  columns  of  the  paper  and  frequently  purchase 
dozens  of  copies  to  mail  to  friends.  It  is  very  seldom 
indeed  that  the  edition  of  this  paper  is  not  completely 
sold  out  on  account  of  the  demand  for  it  among  pupils — 
and  pupils'  circulation  means  general  public  circulation. 
One  of  the  leading  teachers  recently  told  us  that  his 
pupils  are  not  very  enthusiastic  when  he  shows  them  an 
article  about  themselves  in  the  musical  department  of 
the  daily  papers;  but  they  are  eagerly  demanding  to  see 
a  paper  when  he  tells  them  that  they  have  been  favor- 
ably commented  upon  in  a  musical  journal.  Even  young 
students  seem  to  consider  the  opinion  of  a  class  paper 
more  valuable  than  that  published  in  a  daily  paper. 

No  one  but  a  professional  musician  knows  what  it 
means  to  attend  over  a  hundred  pupils'  recitals  in  a  sea- 
son and  report  them  faithfully  and  in  detail.  When  a 
writer  attends  all  the  concerts  of  the  visiting  artists  he 
naturally  becomes  used  to  the  very  best  in  music,  and 
when  he  therefore  takes  enough  interest  in  our  stu- 
dents to  attend  every  concert  he  possibly  can  go  to, 
he  surely  shows  that  he  is  trying  to  live  up  to  a  certain 
principle,  and  that  principle  is  to  encourage  our  young 
people  to  take  music  lessons  if  they  are  so  inclined. 
Whether  a  pupil  ever  becomes  a  great  musician  or  not 
does  not  make  any  difference,  for  whatever  he  knows 
is  valuable  to  him — even  though  it  does  not  do  more 
than  give  him  a  sane  idea  as  to  musical  merit.  This 
paper  is  now  concluding  its  twelfth  year  of  existence. 
The  present  writer  has  been  editing  it  for  eleven  years. 
In  all  that  time  we  have  never  annoyed  the  musical  pro- 
fession with  solicitors.  We  have  always  left  it  to  them 
whether  they  felt  like  supporting  the  paper  or  not.  We 
have  never  censured  anyone  because  he  did  not  adver- 
tise. We  have  always  recognized  everyone's  good  ser- 
vices whether  they  advertised  or  not.  We  have  never 
threatened  anyone  with  dire  results  if  they  did  not  sub- 
scribe or  advertise  in  the  paper.  .\nd  we  have  never 
praised  an  advertiser  if  we  were  not  convinced  that  he 
deserved  it.  All  of  this  may  not  be  sound  business,  but 
it  has  at  least  retained  our  self  respect.  In  the  end 
we  believe  that  the  Pacific  Coast  Musical  Review  will 
grow  and  expand,  while  the  musical  columns  of  the  daily 
papers  will  reveal  less  and  less  of  musical  advertise- 
ments, until  the  daily  papers  realize  the  tact  that  if 
they  want  the  support  of  the  musical  profession  they 
must  get  it  voluntarily  and  not  by  compulsion. 

•  •     • 

In  addition  to  the  services  that  can  be  rendered  by 
this  paper  to  the  profession  by  means  of  encourage- 
ment of  the  students  there  is  another  matter  we  can 
and  will  do.  This  is  to  bring  the  members  of  the  pro- 
lession  in  closer  contact  with  one  another.  At  pres- 
ent there  exist  in  certain  quarters  persistent  suspicions 
regarding  colleagues.  It  seems  there  are  certain  teach- 
ers who  cannot  understand  that  it  is  possible  to  be  on 
friendly  and  social  terms  even  though  one  represents 


the  same  profession.  Most  of  the  suspicions  against 
fellow  musicians  are  really  unfounded.  There  come  to 
our  notice  in  the  course  of  the  year  many  apparently 
annoying  incidents  which  upon  clos^  investigation  re- 
veal harmless  accidents.  Teachers  come  to  us  quite 
frequently  and  complain  of  certain  injustices  that  have 
been  exercised  against  them  by  colleagues.  Close  inves- 
tigation has  always  shown  that  the  suspicions  were  un- 
founded and  that  an  apparent  injustice  was  purely 
imaginary  and  based  upon  a  misunderstanding  of  the 
situation.  Men  and  women  do  not,  as  a  rule,  intention- 
ally hurt  the  feelings  of  a  fellowman,  unless  they  are 
provoked  to  do  so.  If  there  is  no  provocation  there  is 
usually  not  effort  made  to  hurt  anyone.  Take  this  paper, 
for  instance.  We  occasionally  write  general  editorials 
about  musical  conditions.  Sometimes  we  are  very  se- 
vere in  our  condemnation  of  questionable  practices. 
Still  we  never  have  any  particular  people  in  mind  when 
we  write  these  articles,  and  yet  hardly  is  the  paper  in 
the  hands  of  the  readers  when  someone  stops  an  adver- 
tisement or  a  subscription  because  he  or  she  had  an 
idea  that  we  referred  to  them.  Our  attitude  toward 
the  symphony  concerts  under  Hadley  has  caused  a  num- 
ber of  people  to  withdraw  their  support  from  this  paper. 
Why?  Not  because  they  thought  we  were  wrong  or  we 
injured  the  cause  of  music,  but  because  they  either 
played  in  the  orchestra,  were  friendly  to  the  conductor 
or  in  some  way  benefitted  through  the  Musical  Associa- 
tion. As  long  as  people  are  swayed  by  such  selfish  mo- 
tives, and  as  long  as  they  do  not  rejoice  in  a  paper  that 
is  able  to  give  honest  and  straightforward  views  about 
musical  matters,  so  long  will  they  remain  leeches  on 
the  body  musical  and  form  a  hindrance  to  progress  and 
evolution. 

■     *     • 

Now  the  encouragement  of  students  and  the  media- 
tion between  contesting  teachers  and  musicians  are  two 
of  the  most  important  features  of  the  assistance  which 
this  paper  can  render  to  the  profession.  The  greater 
the  circulation  of  this  paper  becomes  the  wider  will  be 
its  scope  of  activity  and  consequently  its  influence. 
Music  teaching  has  grown  better,  its  standard  has  im- 
proved; music  study  has  increased  fourfold  and  stu- 
dents are  more  efficient  and  more  ambitious;  teach- 
ers have  become  more  friendly  with  one  another;  the 
various  sections  of  California  have  come  to  know  each 
other  better,  and  all  of  this  is  at  least  partially  due  to 
the  twelve  years  of  persistent  efforts  of  this  paper. 
Leaving  out  altogether  the  question  of  circulation,  which 
is  in  itself  very  important  and  which  we  can  meet  to 
the  satisfaction  of  anybody,  we  believe  that  the  paper  is 
entitled  to  the  combined  advertising  and  subscription 
support  of  the  teachers,  artists  and  pupils  of  the  Pacific 
Coast. 

** 


PASMORE  CONSERVATORY  FACULTY  CONCERT. 


The  local  concert  season  will  be  opened  by  the  Pas- 
more  Conservatory  of  Music  the  faculty  of  which  will 
give  a  concert  at  Scottish  Rite  Auditorium  tomorrow 
afternoon,  Sunday,  September  14th.  The  program  will 
be  presented  by  several  of  San  Francisco's  best  known 
and  most  accomplished  artists.  The  soloists  will  in- 
clude Dorothy  Pasmore.  cello,  .Mrs.  Blanche  Ashley, 
piano.  Miss  Mary  Pasmore,  violin.  Miss  Suzanne  Pas- 
more,  piano,  H.  B.  Pasmore,  vocal  and  George  Stewart 
McManus,  piano.  Besides  appearing  as  soloists  there 
will  be  several  ensemble  numbers  by  some  of  these  ex- 
ceedingly well  equipped  musicians.  The  program  is  an 
exceptionally  well  selected  one  and  is  deserving  of  care- 
ful perusal.  Here  are  the  exceedingly  excellent  com- 
positions to  be  interpreted  on  this  occasion: 

Sonate  for  Cello  and  Piano  in  C  minor  (Rubinstein), 
1st  Movement,  Dorothy  Pasmore,  Mrs.  Blanche  Ashley; 
Concerto  for  Violin  in  G  minor,  op.  26,  Adagio  and 
Finale,  allegro  energico  (.Max  Bruch),  Mary  Pasmore; 
Piano  Solos — Prelude  A  flat  major  (Chopin),  Waltz  from 
Ball  Reminiscences  (X.  Scharwenka),  Suzanne  Pas- 
more: Mainacht,  Mein  Madel  hat  einen  Rosenmund, 
Standchen,  (Brahms),  W.  B.  Pasmore;  Piano  Solo — 
Faintaisie  in  F  minor  op.  49  (Chopin),  George  Stewart 
McManus;  Cello  Solos — Serenade  Espagnole  (Glazou- 
iiow).  Polonaise  de  Concert  (Popper),  Dorothy  Pasmore; 
Trio  in  D  major  op.  12,  2d  Movement  (Victor  Bendix), 
Mary,   Suzanne  and   Dorothy   Pasmore. 


It  is  announced  that  Madame  Schumann-Heink  has 
been  engaged  to  sing  at  five  performances  of  the  Chi- 
cago Grand  Opera  Company  at  the  Auditorium  during 
the  season.  Meyerbeer's  "Le  Prophete"  will  be  revived 
for  the  artist,  as  it  is  one  of  Madame  Schumann-Heink's 
best  roles.  The  famous  contralto  will  take  her  famous 
part  of  Fides. — Musical  Courier. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Three  World  Standards 

By  Which  All  Others  Are  Judged 

Stein^vay  Pianos 

Pianola  Player  Pianos 

Victor  Victrolas 

These  In^ruments  Are  Universally  Acknowledged  the  Highe^ 
Attainment  in  their  Respedtive  Lines 


Sherman, 


ay  &  Go. 


Steinway,  Weber  and  Other  Piano*  Pianola  Player  Pianos 

Victor  Talking  Machines,  Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Cornep  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

WARREN  D.  ALLEN,  Denn  SAN  JOSE,  CAL. 

The  oldeat  inatltntion  on  the  Coast — Complete  Maalcal 
Education — Advantage*  of  literary  atndlea  free  of  charge. 
Board  and  room  at  moderate  pricca.      Send  for  Catalogue. 

Douiilet  Conservatory  of  Music 

1721  Jackson  St.,  San   Krancldco.      Tel.  Prospect  853. 
PIERRE  DOUILLET,  Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.     Faculty  of 
Reputed  Musical  Educators.     Send  for  Catalogue. 

The  Manning  School  of  Music 

Re-Opens  on  August  18. 

2550  Jackson  St.,  Corner  Pierce 

Telephone:  West  S808 

For  Particulars  Address  The  Secretary,  Mrs.  J.  C.  Manning 


ImoUm 


Phone   Sutter  4200 

Sunday   Afternoon  and   Evening   LaM   Times   of 

The  Beggar  Student 

Six  Nigfan  only,  commencing  Monday,  Sept.  6,  Mrt.  A.  W.  Scott,  Jr. 
sad  a  tplendid  lupportins  company,  in  a 

Benefit  for  the  Happy  Day  Home 

Monday,  Thuriday  and  Saturday  evenings,  "Magda." 

Tueaday,  Wedneiday  and  Friday  evening!  aid  Wednesday  and  Saturday 
matineet,  "Mary  Magdalene." 

Piicef— 50  cenu  lo  $2.00;  Wednetday  Matinee  50  cents  to  $1 .00 
Sunday  Mat.  Sept.  21 — Return  of  Tivoli  Opera  Company  in  "Maritana." 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 

Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 


m 


BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 


THE   NEW  YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Bring    to    yonr   home   nil    the    Important    mnHical    nenrs   In 

which   you  are   Interested.     Combined    subscriptions 

95.00  per  year  to  new  subscribers  residing  in 

California,  Oregon  and  Washington  only. 


Address:  Room  1009-10  Kohler  &  Chase  Building 
San  Francisco,  Cal. 


GEORG   KRUGER 

PIANO 

Studio:  K.    &   C.    Building.     Telephone    Kearny    S4S4. 

Residence;    1254    Waahington    Street.     Tel.    Franklin    1080. 

Mr.  Sigmimd  Beel 

OF  THE   IIERL  ftUARTET. 

Advanced    Violin    and    Ensemble    Instruction. 

Studio !       1900    Pine     St.,     Near     Octavia.      Tel.    West    904». 

Roscoe  Warren  Lucy 

PIANIST 

Pupils  received  at  Studio.  S.  F.,  2007  California  St., 
Tel.  West  7379«  Oakland,  6128  Hlllegass  Avenne,  Tcl. 
Piedmont  .■>005. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 
SAN   JOSE.   CAL. 

Hugo  Mansfeldt 


2XH   COI.E    STREET 


PHONE    PACIFIC   SSIO 


Blanchard  Hall  Studio  BuSding      Wallace  A.  Sabin  *^\r^\\':t 


GUESTA 

PUPIL    OF    MARCHESI    AND    BARILLI 
(Only    teacher   of    Adellna    PattI) 
Voices  Tested   and   Advice  Given   Gratis. 
Special    Course    for    the    Correction    of    False   Vocal 

HahltK,   Repair  of   Strnlned    Voices,  etc. 
Limited    .Number    Pupils    Accepted,      Tel,    Park   298<l. 


Mrs.  Carroll  Nicholson 

ME7,ZO-CONTRALTO 
Soloist,    First    Congregational     Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Stadia.  32  Loreta   Ave,.  Piedmont.        Phone.  Piedmont  804. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Chorch,  Alameda 

Home  Stndloi     1117  Para  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day— Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


F.   W.    BLANCHARD,   Pres.   and   Hgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,    CALIFORNIA 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Lx>s  Angeles,  California 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium   Building. 

Los   Angeles,   Cal. 

Arrillaga  Musical  College 

2315  Jackson   St,,  San  Francisco,  Cal. 


Phone  Fillmore  951 


Phone  Home  9SW* 


Temple  Emana- 
Church  of  Christ 
SclentlHt.  Director  l.orlug  CInh.  S.  F.,  Wed,,  1617  Call- 
fornin  St.i  Tel.  Franklin  2«o:{.  Nat.  p.  m..  Christian  Science 
Hall)  Tel.  West  ee4,'l.  Ilerkelry,  >lon,  and  Thurs,,  3143 
l.ewti»f..n     \vc.;    Tel.   PieilmonI  :t«24. 

Louis    CrepaUX,    Member  Paris  Grand  Opera 

251    Poat    Street.      Fifth    Floor   Mercedes    Bailding 
Reception   Hours:      11:45  t»  12.  nnd  3  to  4,  except  Wednes- 
day,    Wednesday    In    Maple    Hall.    Oakland, 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts,  San  Francisco 

Mrs.  M.  E.  Blanchard  wez/o-contralto 

(Head  of  Voral   Department,  Mills  College) 
Teacher    of    Singing.      Concerts,    I/Ccture-Recitals.      Stu- 
dio: Kohler  &  Chase  lildg..  Room  1004.      Tel.  Kearny  5454. 
Residence,  845  Ashbnry  St..  Tel.  Park  .■S«06. 

Marifaret  Bradley  ^'^^."-rVf^^orr^'lr* 

Ear  Training.  Organist  and  Musical  Director  of  First 
Hebrew  Congregation,  Oakland,  Cal.  Studios:  Kohler  A 
Chase  BIdg..  S.  F.,  Phone  Kearny  54S4t  1731-llth  Ave 
Oakland)  Phone,  Merritt  S.'Wl. 

Herbert  Riley 

Instruction    in    Violoncello   and    Ckansber  Manic 
CONCERTS    AND    RECITALS 
Studio:   Chlsmore   Apts.,   Bush   and  Jones   Sta. 
Phone:   Franklin   5805. 
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IT  DEPENDS  UPON  WHAT  IS  MEANT  BY  "BOOST." 


In  the  Los  Angeles  Graphic  of  last  Saturday  our  good 
friend,  W.  Francis  Gates,  has  this  to  say: 

In  its  astonishing  fashion  The  Musical  Courier,  in  a 
recent  editorial,  gives  vent  to  a  garbled  assortment  of 
statements  concerning  the  Pacific  Coast  musical  con- 
ditions, especially  untrue  in  its  estimate  of  Los  Angeles 
and  vicinity.  Even  though  Alfred  Metzger,  of  the  Musi- 
cal Review  is  the  San  Francisco  representative  of  the 
Courier,  he  cannot  stomach  certain  statements  made 
about  his  city,  i.  e.,  "Headed  by  San  Francisco,  with  its 
400,000  inhabitants  (or,  according  to  the  local  claims,  its 
million),"  Mr.  Metzger  comments:  "San  Francisco 
never  boosts.  It  has  never  claimed  a  million.  The 
latest  school  census  and  register  shows  a  population  of 
a  little  over  500,000."  In  this  Mr.  Metzger  has  let  one 
cat  out  of  the  bag,  when  he  says  "San  Francisco  never 
boosts."  If  it  had  done  a  little  more  of  that  it  might 
have  kept  its  former  lead  over  Los  Angeles. 

Editorial  Note. — It  all  depends  what  is  understood  by 
boosting.  When  we  wrote  this  article,  Bro.  Gates,  we 
meant  that  boosting  meant  to  claim  something  which 
was  above  the  facts.  For  instance,  certain  communi- 
ties claim  to  have  a  million  inhabitants  when  such  pre- 
tensions are  not  borne  out  upon  investigation.  When 
we  said  San  Francisco  never  boosts,  we  tried  to  infer 
that  San  Francisco  never  claimed  to  have  more  popula- 
tion than  it  actually  had.  We  are  convinced  that  boost- 
ing in  that  sense  only  creates  a  temporary  inflation  of 
business  or  art  values,  but  in  the  end  a  most  annoying 
reaction  is  bound  to  occur  which  will  cause  retrogres- 
sion or  stagnation  for  some  time  to  come.  We  hasten 
to  add  that  in  making  this  claim  for  San  Francisco  we 
had  no  other  city  in  mind,  and  especially  did  not  intend 
to  reflect  on  Los  Angeles,  as  Mr.  Gates  seems  to  have 
understood  us.  Indeed,  we  have  only  friendly  feelings 
toward  Los  Angeles,  and  sincerely  hope  that  what  Mr. 
Gates  says  is  true  and  that  Los  Angeles  has  now  a  lead 
over  San  Francisco.  We  also  hope  that  in  view  of  this 
lead,  Mr.  Colby's  bright  and  interesting  musical  journal. 
The  Pacific  Coast  Musician,  is  supported  accordingly 
,  and  enjoys  the  same  prosperity  as  the  Pacific  Coast 
Musical  Review.  There  is  not  one  iota  of  envy  in  our 
disposition.  Still,  we  maintain  San  Francisco  is  getting 
along  very  well  without  boosting,  and  if  Los  Angeles 
gets  along  better  with  boosting,  everybody  ought  to  be 
happy. 


-V*- 


KARL    EDMUND    RACKLE'S   SUCCESS    IN    NAPA. 


Karl  Edmund  Rackle,  the  well  known  Berkeley  pian- 
ist, appeared  in  a  concert  in  Napa  in  which  he  was 
assisted  by  Mrs.  Raymond  C.  Brooks,  soprano;  Lowell 
Moore  Redfield,  baritone,  and  Mrs.  Lowell  Redfleld, 
accompanist.  The  event  took  place  on  August  29th. 
The  following  advance  notice  in  a  Napa  paper  speaks 
for  Itself: 

Those  who  go  to  listen  to  Karl  Edmund  Rackle,  and 
the  vocalists  assisting  him,  at  the  Opera  House  this 
evening,  will  surely  not  be  disappointed,  if  one  may  be 
guided  by  'the  tenor  of  the  press  notices  accorded  him 
by  the  various  newspapers,  not  only  in  this  State,  but 
also  in  Oregon  and  Washington.  Wherever  these  artists 
have  appeared,  they  have  received  a  most  cordial  re- 
ception from  the  public.  The  character  of  the  program 
that  is  to  be  presented  is  such  as  can  be  handled  only 
by  musicians  of  a  high  order  and  of  ample  and  perse- 
vering studies.  While  adapted  to  gratify  a  public  of 
varying  musical  tastes  and  attainments,  it  is  such  also 
as  may  challenge  the  attention  of  the  most  critical. 
Mrs.  Brooks,  the  soprano,  combines  in  one  the  gifts  of 
the  singer  and  those  of  the  reader.  Her  imitations  of 
child-voices  are  highly  versatile  and  entertaining,  af- 
fording a  pleasing  variation  to  the  more  serious  work 
of  her  classical  and  standard  selections,  which,  all  taken 
together,  constitute  Mrs.  Brooks  an  entertainer  of  very 
wide  range  of  resource  and  strong  appeal  to  her  audi- 
ences. 

Mr.  Lowell  Moore  Redfleld  is  possessed  of  a  rich  and 
flexible  voice  and  entertains  delightfully  over  an  ex- 
tended range  of  repertoire,  from  grave  to  gay,  from 
classic  to  popular.  Both  Mrs.  Brooks  and  Mr.  Redfield 
are  of  that  fortunate  class  of  singers  who  seize  upon  the 
sympathies  of  their  auditors  and  enjoy  with  them  the 
beautiful  music  they  render.  The  pianist,  Mr.  Rackle, 
always  expects  to  do  his  full  share  of  the  evening's 
work.  The  number  and  character  of  his  selections  are 
such  as  tell  the  tale  of  good  taste,  unstinted  application 
and  native  genius  in  his  chosen  art.  The  highly  impor- 
tant function  of  accompanist  will  be  faithfully  dis- 
charged by  Mrs.  Redfleld,  who  is  specially  gifted  in  that 
line.  Those  who  attend  this  concert  may  rest  assured 
that  they  will  be  entertained  agreeably  in  the  present 
and  that  they  will  add  a  delightful  memory  to  the  in- 
spirations of  the  future. 


Piano  Dealers  and  Manufacturers  Discuss  Exposition  Piano  Exhibits 

Leading  Members  of  the  Piano  Trade  Inform  the  Pacific  Coast  Musical   Review  That 

Space  Allotted  to  the  Music  Trade  by  Exposition  Officials  Is  Not 

Adequate  to  the  Needs  of  the  Industry. 


The  Pacific  Coast  Musical  Review  has  given  consider- 
able space  to  the  communications  of  Theodore  Hardee, 
Chief  of  the  Fine  Arts  Building  of  the  Panania-Paciflc 
International  Exposition,  in  so  far  as  these  communica- 
tions referred  to  music  and  the  music  trade.  Mr.  Hardee 
has  mailed  numerous  letters  to  all  the  manufacturers 
and  dealers  of  importance  in  the  United  States  in  order 
that  they  may  interest  themselves  in  that  part  of  the 
great  exposition  which  has  been  set  aside  for  the  music 
trade.  No  doubt  Mr.  Hardee  has  received  a  great  many 
responses  to  his  excellent  letters,  and  there  is  no  doubt 
that  the  space  available  for  musical  instruments  will 
be  completely  taken  up.  Nevertheless,  there  is  some 
dissatisfaction  among  the  leading  members  of  the  music 
trade  regarding  the  inadequecy  of  the  space  set  aside 
for  musical  instruments  and  the  Pacific  Coast  Musical 
Review  hears  from  various  quarters  complaints  con- 
cerning the  manner  in  which  that  part  of  the  exposition 

is  being  handled. 

•  *     * 

Arnold  Somlyo  of  the  Baldwin  Piano  Company  visited 
San  Francisco  recently  on  various  missions  connected 
with  the  big  firm.  Mr.  Somlyo  is  the  New  York  repre- 
sentative of  the  Baldwin  Company  and  he  is  also  the 
artist  manager  as  well  as  the  man  upon  whom  rests  the 
responsibility  of  looking  after  the  Baldwin's  interests 
in  the  matter  of  expositions.  It  was  he  who  attended 
to  the  Baldwin  Exhibit  at  the  Paris  Exposition,  and  it 
was  he  who  looked  after  the  Baldwin  interests  in  St. 
Louis.  On  both  occasions  that  piano  won  the  first  prize 
together  with  a  gold  medal,  and  the  prize  was  awarded 
by  an  international  jury  of  experts.  While  Mr.  Somlyo 
was  in  San  Francisco  he  looked  after  the  Baldwin  inter- 
ests in  connection  with  the  Panama-Pacific  Exposition, 
and  he  visited  those  in  charge  of  the  music  department 
in  order  to  secure  some  information  as  to  the  condi- 
tions necessary  to  meet  in  order  to  secure  space  for  an 
exhibit  of  Baldwin  Pianos.  Mr.  Somlyo  was  told  to  fill 
out  an  application  blank.  He  was  not  able  to  find  out 
how  much  space  he  could  have.  He  was  not  able  to 
secure  a  certain  amount  of  space  necessary  for  his  ex- 
hibit. He  could  not  be  guaranteed  the  space  he  wanted. 
And  the  result  is  that  Mr.  Somlyo  is  at  present  un- 
certain how  much  of  an  exhibit  he  can  prepare  or  even 
whether  or  not  he  will  be  able  to  exhibit,  as  the  space 
allotted  to  him  finally  may  be  altogether  too  small  for 
his  purposes.  The  Baldwin  Company  is  willing  to  spend 
a  large  sum  of  money  for  an  exhibit,  but  if  it  cannot 
secure  enough  space  to  make  at  least  a  fair  showing 
any  amount  of  money  expended  would  be  wasted.  This 
is  the  situation  as  far  as  the  Baldwin  Company  is  con- 
cerned. 

•  •     • 

Fred  R.  Sherman,  of  Sherman,  Clay  &  Co.,  was  East 
recently  to  attend  the  annual  convention  of  the  Na- 
tional Piano  Dealers'  Association.  He  naturally  dis- 
cussed freely  the  possibilities  of  the  various  manufac- 
turers represented  by  his  firm  on  the  Coast  exhibiting 
at  the  Panama-Pacific  International  Exposition.  Prior 
to  leaving  for  the  East  Mr.  Sherman  informed  himself 
thoroughly  about  the  conditions  in  connection  with  the 
musical  instrument  department.  He  iound  that  only 
83,000  square  feet  of  space  are  available  in  the  Fine 
Arts  Building,  and  only  a  small  proportion  of  this  can 
be  utilized  for  musical  instrument  exhibits.  Naturally 
the  manufacturers  he  discussed  the  subject  with  ex- 
pressed themselves  as  decidedly  dissatisfied  with  this 
restriction  as  to  space.  Unless  they  can  make  an  ex- 
cellent showing  an  exhibit  is  of  no  great  value  to  a 
manufacturer.  To  merely  show  a  few  pianos  is  not 
sufficiently  extensive  to  justify  participation  in  a  world's 
exposition.  Every  one  of  the  manufacturers  represented 
by  Sherman,  Clay  &  Co.,  which  include  the  great  firm 
of  Steinway  &  Sons  in  New  York,  are  opposed  to  a 
competitive  exhibition.  Nevertheless,  it  is  settled  that 
instruments  can  only  be  exhibited  upon  the  competitive 
basis.  Consequently,  if  this  rule  is  not  changed,  most, 
if  not  all,  of  the  manufacturers  of  standard  pianos  will 
refuse  to  exhibit.  They  have  had  sad  experiences  in  the 
matter  of  competitive  exhibitions.  The  juries  selected 
for  this  purpose  in  America  are  usually  not  sufficiently 
expert,  and  in  some  instances  not  sufficiently  broad- 
minded  to  award  the  prize  to  the  instrument  really 
worthy  of  it.  In  this  way  it  has  happened  than  an  in- 
ferior instrument  has  been  awarded  a  first  prize.  No 
dignified  and  well  established  manufacturing  concern 
would  be  willing  to  compete  under  circumstances  that 
will  make  a  fair  and  impartial  judgment,  if  not  impos- 
sible, at  least  doubtful.  No  matter  if  they  are  assured 
that  an  international  jury  should  bestow  prizes,  still  it 
the  confidence  in  their  impartiality  is  missing,  promi- 
nent manufacturers  will  hesitate  to  leave  the  fate  of 
their  instruments  in  such  uncertain  care.  We  are  afraid 
that  those  in  charge  of  this  part  of  the  exposition  make 
a  mistake  in  forcing  exhibitors  to  compete  for  prizes. 
They  should  leave  it  optional  to  the  manufacturers. 

•  •     * 

George  Q.  Chase  recently  paid  a  visit  to  Eastern 
manufacturers  whose  instruments  are  represented  by 
the  firm  of  Kohler  &  Chase.  Mr.  Chase  found  the  atti- 
tude of  these  people  toward  the  exposition  exactly  like 
Mr.  Somlyo  and  Fred.  Sherman  found  them.  They  can 
not  get  satisfaction  in  regard  to  adequate  space  for 
exhibition  purposes.  They  cannot  be  guaranteed  at  this 
time  a  fixed  space  so  that  they  can  begin  preparing 
for  their  exhibit.  It  takes  sometimes  a  year  or  even 
more  to  build  a  proper  exhibit  for  a  world's  fair.  No 
manufacturer  is  willing  to  go  to  any  expense  unless  he 
can  be  assured  that  the  instruments  he  manufactures 
exclusively  for  such  an  exposition  can  be  displayed. 
Kohler  &  Chase  take  particular  pride  in  the  Knabe 
Piano  and  they  would  like  to  see  the  same  prominently 


displayed  at  the  ex|>osition,  and  unless  sufficient  space 
can  be  secured  the  trouble  and  expense  connected  with 
the  preparation  of  an  exhibit  would  be  futile.  Mr.  Chase 
also  says  that  the  majority  of  the  manufacturers  his 
house  re])resent8  are  opposed  to  competitive  exhibitions, 
that  is  to  say,  to  leaving  the  reputation  of  their  instru- 
ments in  the  hands  of  a  jury  in  which  they  can  have  no 
confidence.  From  the  standpoint  of  the  manufacturer 
of  standard  pianos  a  competitive  exhibition  usually  re- 
sults in  the  selection  of  an  inferior  instrument  which 
has  been  exploited  at  great  expense.  No  one  makes 
any  accusation  of  dishonesty  directly,  but  there  have 
been  instances  when  the  expenditure  of  large  sums  of 
money  have  influenced  the  selection  of  a  gold  medal 
piano.  Consequently  leading  manufacturers  would  like 
to  have  an  option  as  to  whether  they  want  to  enter  their 
instruments  for  competition  or  not.  If  this  choice  can 
not  be  had  many  of  these  people  prefer  not  to  exhibit 
at  all. 

*  *     * 

The  editor  of  the  Paciflc  Coast  Musical  Review  has 
also  interviewed  Frank  Anrys  of  the  Wiley  B.  Allen  Co. 
on  this  subject  and  he  has  express^  the  same  opinion 
concerning  the  line  of  instruments  that  firm  represents, 
among  which  is  the  famous  Mason  &  Hamlin  Piano. 
It  seems  when  such  eminent  men  in  the  trade  discuss 
the  situation  it  is  worth  while  to  publish  them  in  a 
journal  devoted  to  musical  interests.  It  is  not  our 
desire  to  find  fault  with  the  manner  in  which  this  de- 
partment of  the  exposition  is  handled.  On  the  contrary 
we,  like  everyone  residing  in  this  city,  are  ready  to  use 
all  resources  to  make  the  exposition  a  huge  success.  We 
merely  mention  these  things  because  we  have  been  told 
that  the  manufacturers  who  through  their  representa- 
tives have  inquired  as  to  the  permanency  of  these  rules 
were  assured  that  they  had  been  fixed  definitely  and 
that  no  changes  are  contemplated.  If  this  is  so  the 
music  department  will  be  curtailed  by  the  failure  of 
many  famous  factories  being  represented.  It  is  to  the 
interest  of  the  exposition  that  every  American-made 
piano  of  international  reputation  should  be  exhibited. 
It  seems  to  us  if  the  concessions  must  be  made  in  the 
shape  of  leaving  manufacturers  a  free  hand  as  to 
whether  they  want  to  enter  their  instruments  upon  a 
competitive  basis  or  not,  this  should  be  done  rather 
than  give  these  people  an  excuse  to  stay  away.  If  we 
have  been  wrongly  informed,  and  we  believe  we  have 
not  been,  as  we  have  been  told  the  same  thing  by  the 
exposition  directors,  we  will  only  be  too  glad  to  give 
Mr.  Hardee  any  space  he  wants  in  these  columns  to 
deny  the  rumors  that  are  widely  afioat  among  trade 
people  in  this  country.  We  believe  that  Mr.  Hardee  has 
the  best  interests  of  the  exposition  at  heart  and  if  he 
can  be  convinced  that  it  is  advisable  to  change  certain 
rules  he  is  sufficiently  broad-minded  to  concede  certain 
points. 

*  *     • 

Of  course,  it  is  likely  that  the  local  representatives 
of  the  various  manufacturers  will  try  to  secure  exhibits 
of  their  stores  on  the  grounds,  and  these  exhibits  will 
possibly  include  all  the  pianos  they  represent.  But  a 
world's  fair  should  not  be  an  exclusively  local  proposi- 
tion. It  should  be  a  world's  fair  in  the  true  sense  of  the 
word,  and  the  space  devoted  to  musical  instruments  in 
the  Fine  Arts  Building  should  be  exclusively  occupied 
by  great  manufacturers.  No  doubt  this  is  the  idea  at 
present,  and  we  hope  that  the  matter  will  be  satisfac- 
torily adjusted  and  that  both  sides  of  the  exiKJsltion 
controversy  will  be  brought  together  so  that  the  musical 
instrument  exhibit  will  be  one  of  the  greatest  and  most 
exhaustive  among  all  the  various  exhibits  at  the  Pana- 
ma-Pacific International  Exposition. 


PARIS    OPERA    RECEIPTS. 


Our  Paris  correspondent  recently  quoted  the  receipts 
of  opera  at  the  Theater  des  Champs-Elysees  last  sea- 
son, remarking,  at  the  same  time,  that  it  would  be  much 
more  interesting  if  the  list  of  expenses  were  also  an- 
nounced, so  as  to  furnish  an  instructive  lesson  on  the 
profit  or  loss  of  unsubsidized  opera.  From  an  inde- 
pendent source  some  further  information  has  come  to 
us.  the  absolute  accuracy  of  which  we  are  not  pre- 
pared to  guarantee,  but  which  is  in  all  probability  cor- 
rect. It  is  to  the  effect  that  the  theater  management 
paid  the  Russian  company  a  lump  sum  of  24,000  francs 
for  each  performance,  whether  ballet  or  opera.  The 
average  receipts  per  performance  of  the  Russian  season 
(ballet  and  opera)  were  21,180  francs.  These  are  the 
management's  own  figures  and  include  presumably —  as 
there  is  no  statement  to  the  contrary — the  poor  tax  of 
10  per  cent,  which  must  be  deducted  before  even  the 
real  gross  average  receipts  are  arrived  at.  This  sum, 
subtracted  from  24,000  francs,  does  not  have  much  re- 
semblance to  a  profit — besides  which  the  Paris  manage- 
ment had  to  supply  the  theatre,  scenery  and  orchestra, 
and  pay  for  the  advertising  as  well.  The  average  re- 
ceipts were  not  as  high  as  those  of  the  previous  Rus- 
sian seasons  in  Paris,  in  1908  and  1910  at  the  Opera 
and  1909  at  the  Chatlet.  We  have,  unfortunately,  no 
figures  upon  the  Italian,  French  and  one  German  opera 
which  made  up  the  balance  of  the  season's  perform- 
ances. The  expenses  for  these  must  have  been  much 
smaller,  but  as  the  receipts  for  them  also  average  very 
much  less  (10,347  francs,  Including  poor  tax,  per  per- 
formance) it  is  hardly  probable  that  they  earned  enough 
to  cover  the  apparent  loss  on  the  Russian  season.  The 
foregoing,  if  only  partially  correct,  seems  to  prove  that 
it  Is  no  more  possible  In  Paris  than  anywhere  else  to 
run  opera  on  a  large  scale  without  subsidies. — Musical 
Courier. 
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•PAPA"  HAYDN  AND  THE  OLD  SCHOOL. 


Herman     Perlet     Chats     Interestingly     About     the 
Masters  so  Much  Neglected  by  Prima 
Donna  Conductors. 


Old 


By  DAVID  H.  WALKER 
I  listened  while  Hermann  Perlet,  composer  and  musi- 
cal director,  talked  and  answered  questions  and  made 
suggestions  that  were  so  interesting  that  I  am  inclined 
to  write  the  substance  of  his  remarks  for  the  benefit 
of  all  who  consider  music  seriously  and  intelligently. 
The  conversation  had  been  about  the  disappearance  of 
the  names  of  great  musical  composers  from  current 
musical  programs.  This  led  Mr.  Perlet  to  make  an 
announcement  that  is  generally  of  live  concern. 

"Haydn,"  so  said  Mr.  Perlet,  "seldom  now  has  a 
chance  to  be  understood  as  a  symphony  composer,  and 
this  is  because  the  orchestras  that  perform  his  sympho- 
nies and  the  symphony  organization  that  he  had  in  view 
when  he  wrote  are  very  different.  Haydn  had  a  small 
orchestra  with  very  little  in  the  way  of  brass  and  little 
of  drums.     The  modern  orchestra  is  much  larger  and 

therefore  much  noisier. 

*  *     * 

"1  hope  to  be  able  to  illustrate  this  fact  before  an 
audience,  using  the  People's  Symphony  Orchestra  in 
concert  to  contrast  Haydn  and  Tschaikowsky,  for  in- 
stance. To  give  a  Haydn  symphony  first  and  then  a 
Tschaikowsky  symphony  immediately  following,  is  my 
plan.  You  will  remember  that  when  Beethoven,  in  the 
Choral  Symphony  (his  ninth),  introduced  an  orchestra 
■of  forty-five  performers,  people  said  that  he  was  mad. 
As  a  matter  of  fact  Haydn  had  many  less  performers 
under  his  baton,  at  a  performance,  than  forty-five.  Now 
orchestras  for  symphony  purposes  are  much  larger. 
»     *     * 

"To  show  what  Haydn  really  intended  it  is  necessary 
to  return  to  the  conditions  created  by  him.  I  would 
for  the  Haydn  performance  eliminate  most  of  the  horns 
and  other  noisy  instruments  and  confine  the  selection 
of  players  to  something  like  the  following  equipment  of 
men:  Four  first  violins,  two  second  violins,  one  viola, 
one  cello,  one  bass;  and  the  wood  wind— two  flutes,  two 
oboes,  adding  two  cornets,  two  trumpets,  and  of  course 
two  bassoons,  and  use  the  drums  very  little.  In  that 
combination  it  would  be  possible  to  secure  the  delicacy 
characteristic  of  Haydn's  orchestral  intentions,  which  is 
impossible  to  get  with  a  large  modern  orchestra. 

*  *     * 

"Tschaikowsky  requires  a  large  number  of  players  to 
secure  the  volume  that  is  needed;  but  Haydn  is  on  a 
different  basis.  Haydn  had  an  orchestra  of  seventeen 
men,  with  no  trombones  and  the  drum  was  not  used 
much.  While  Haydn  composed  one  hundred  and  twenty- 
five  symphonies,  many  movements  in  them  are  very 
beautiful,  dainty,  tuneful,  graceful,  often  containing 
charming  minuetts,  and  they  form  such  a  valuable  por- 
tion of  the  literature  of  music  that  they  ought  to  be 
heard  often — but  only  under  proper  conditions." 

*  •     * 

The  musical  productivity  of  Haydn's  genius  was  mani- 
fested by  the  following  important  works:  Symphonies, 
125;  trios  for  strings  and  wind,  30;  quartets  for  strings, 
77;  concertos  for  clavier,  20;  concertos  for  various  in- 
struments, 31;  trios  for  piano  and  strings,  38;  sonatas 
and  divertissments  for  clavier,  55;  sonatas  for  clavier 
and  violin,  4;  one  Stabat  Mater;  masses,  14;  oratorios 
and  cantatas,  8;  operas,  19;  canons  for  voice  in  two  or 
more  parts,  42;  pieces  for  barytone,  175,  the  whole  mak- 
ing up  a  vast  collection. 

*  •     * 

Concerning  the  disappearance  of  the  works  of  other 
great  composers  from  modern  programs  Mr.  Perlet  was 
led  to  talk.  There  is  Cherubini,  for  instance,  who  wrote 
operas,  and  many  other  important  compositions,  and 
who  was  declared  by  Beethoven  to  be  the  foremost  dra- 
matic composer  of  his  time.  It  sobers  one  to  realize 
how  he  has  gone  from  view  to  so  large  an  extent,  con- 
sidering the  number  and  importance  of  his  composi- 
tions. Of  the  immortal  Beethoven,  who  still  dominates 
modern  programs,  Mr.  Perlet  expressed  some  opinions 
that  will  be  read  especially  by  ardent  students  of  music. 
«     •     ■ 

"Beethoven's  Fifth  symphony  told  his  own  personal 
story.  His  deafness  was  growing  upon  him  and  he 
was  depressed.  In  that  symphony  there  is  much  of 
color.  The  First  and  Second  symphonies  were  less  ma- 
ture. The  Third  symphony  is  so  well  known  that  it 
needs  no  comment  to  explain  its  history  and  intent. 
The  Sixth  symphony  does  not  depict  what  he  saw  as 
some  have  supposed.  The  twelve-eighths  time,  for  in- 
stance, was  intended  as  a  little  pastoral.  Throughout 
the  symphony  Beethoven's  sense  of  humor  is  mani- 
fested. Beethoven  intended  that  his  Ninth  symphony 
should  be  his  greatest  work." 

*  *     * 

The  conversation  led  to  "Palestrina"  who  wrote  music 
the  greater  part  of  a  life  eighty  years  long  and  who, 
in  1575  was  honored  at  a  Jubilee  by  Pope  Gregory,  when, 
at  the  head  of  1,500  of  musical  townsmen  of  Pales- 
trina, the  great  composer  marched  to  songs  of  his  own 
composition  to  Rome.  Then  the  name  of  Francisco 
Mercandante  was  recalled — Mercandante  who  wrote 
sixty  Italian  operas,  twenty  masses,  funeral  symphonies 
in  memory  of  Bellini,  Donizetti,  Rossini  and  Pacini,  and 
who  was  a  prolific  composer  after  he  became  totally 
blind  and  had  to  dictate  muisc  to  an  amenuensis;  also 
of  the  15  Italian  and  14  French  operas  written  by 
Cherubini. 
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If  you  believe  in  music 
you  need  a  Victor- Victrola 

If  yon  believe  in  the  pqwer  (  f 
mu.sic  to  elevate  your  thoughts 
and  broaden  your  intellect,  to 
stir  your  imagination  and  quicken 
your  emotions,  to  soothe  your 
mind  and  lighten  your  toil,  )  on 
can  appreciate  what  it  would 
mean  to  have  a  Victrola  in  your 
home. 

Music  is  no  longer  a  luxury  to 
be  understood  and  enjoyed  by  a 
select  few.  Music  has  come  to 
be  an  actual  necessity  in  every 
home,  and  its  foremost  exponent 
today  is  the  \'ictrola. 

With  this  wonderful  instru- 
ment, you  bring  some  music  into 
your  life  each  day  to  add  to  your 
happiness  and  make  your  home 
more  complete. 

There  are  Victors  and  Victrola.s  in 
gfreat  variety  of  stvles 
f.oni  $10  to  $5C0.' 

Any  Victor  dealer 
in   any   city    in   llie  world  will  gfladly  demonstrate  the 
\'ictor-Victrola  to  you  and  play  any  music  you  wish  to 
hear. 

Victor  Talking  Machine  Co.,  Camfien,  N.  J.,  U.  S.  A. 

Hfrllncr  Cram,  ph.u.e  Co..  Montreal,  ranadi.iii  DMril.u^ors 

New  X'iclor  Records  dnnonstratcd  at  all  dealers  en  ihe  rtlh  cf  each  month 


Victor- Victrola 
XVI 


Mahogany  or 
luartered  oak 


New  Victor  Records  are  on  tale  at  all  dealers  on  the  28th  of  the  month 


Music  seemed  to  prolong  the  life  of  some  of  these 
men.  Mercandante  was  born  in  1795  and  died  in  1870; 
Palestrina,  born  in  1514  and  died  in  1594;  Haydn,  born 
in  1723  and  died  in  1809;  Cherubini,  born  in  1760  and 
died  in  1842.  Mr.  Perlet  made  the  following  statement 
regarding  his  method  of  work  with  his  orchestral  play- 
ers: "Before  beginning  I  tell  the  orchestra  about  the 
man  whose  work  we  are  about  to  rehearse — his  person- 
ality and  the  intention  of  the  composer;  where  the  com- 
poser lived  and  how  he  looked;  the  conditions  under 
which  he  compyosed.  This  paves  the  way  for  an  under- 
standing of  the  poetic  nature  of  the  composition." 


Mr.  Perlet,  in  his  enthusiasm,  threw  open  his  piano 
and  played  from  the  symphonies  of  Haydn.  On  the  wall 
a  picture  looked  down  that  represented  the  father  of 
modern  symphonies — Haydn — who  in  1808  made  his 
last  appearance  in  public  conducting  a  performance  of 
the  "Creation."  The  entire  audience  rose  to  their  feet 
as  he  entered  as  a  sign  of  deference.  Beethoven  kissed 
the  wonderful  composer  on  his  face  and  hands  on  this 
occasion.  Close  by  the  portrait  of  Haydn  there  peered 
from  the  walls  the  well  known  face  of  Mozart,  the  won- 
derful person  who,  in  his  youth,  promised  to  marry  an 
archduchess,  but  who,  after  blessing  the  world  with  his 
genius,  was  buried  early  in  a  jmuper's  grave. 

w 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


ELSA  RUEGGER'S  SUCCESS  AT  THE  ORPHEUM. 


The  musical  public  of  San  Francisco  no  doubt  takes 
a  lively  interest  in  the  appearance  of  Elsa  Ruegger  at 
the  Orpheum  this  week  and  next.  While  this  brilliant 
artist  does  not  present  a  regular  program  of  concert 


compositions  she  has  nevertheless  an  opportunity  to 
display  her  beautifully  smooth  tone  and  her  exceedingly 
facile  technlc.  Her  selections  this  week  include  Spin- 
ning Song  by  Popper  and  Meditation  from  Thais.  Her 
encores  are  of  the  same  character  of  compositions.  As 
far  as  the  writer  knows  Elsa  Ruegger  is  entitled  to  the 
term  "the  world's  foremost  woman  cellist."  She  plays 
with  exceedingly  fine  taste  and  judgment.  Indeed  the 
poetic  character  of  her  interpretations  is  most  delight- 
ful. There  is  even  music  and  sentiment  in  her  techni- 
cal brilliancy.  When  playing  runs  and  spiccato  she  is 
careful  to  invest  them  with  a  certain  amount  of  emo- 
tion. At  times  her  phrasing  and  coloring  is  indeed 
remarkable.  Since  it  is  well  known  that  it  is  espe- 
cially representative  of  true  genius  to  play  "simple" 
compositions  satisfactorily,  Elsa  Ruegger's  splendid  in- 
terpretations at  the  Orpheum  reveals  her  as  one  of  the 
really  great  artists  In  the  world  of  music. 


CHARLES  MALLORY  BUTTON 

PIANIST 


Announces  His  Return  from  Europe  in  October 
to  Berkeley,  Cat. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


To  Be  the  Representative  House  in  Any  Line  is  a  Distinction 

Kohler  &  Chase  Supremacy 

We  point  with  pride  to  our  sixty-three  years  of  business  life.     Three   generations  of  musicians  and  piano  buyers  in   San 
Francisco  have  gladly  acknowledged   Kohler  &   Chase   supremacy. 

We  are  not  controlled  by  any  manufacturer,  nor  by  any  combination  of  piano  builders. 

We  choose  our  pianos  with  the  knowledge  born  of  long  experience,  taking  the  best  of  all  that  is  manufactured,  discontinuing 
any  make  that  falls  below  the  highest  quality  of  its  grade,  and  adding  one  fully  abreast  of  the  times. 

Careful  buyers  may  be  at  all  times  sure  of  finding  the  best  pianos  and  player  pianos  in  our  ware-rooms  and  at  the  lowest 
prices  at  which  they  can  consistently  be  sold. 

Our  enormous  purchasing  power  enables  us  to  buy  at  much    lower   prices   than   manufacturers    could    possibly    quote    to 
smaller  dealers. 

Our  line  is  the  strongest  ever  shown  under  one  roof  and  comprises: 

PIANOS  PLAYER  PIANOS  f 

Knabe  Vose  Vose  Player  Piano  Knabe  Flexotone  Ampico 

Kohler  &  Chase  Shoninger  Shoninger  Player  Piano  Kohler  &  Chase  "Choraltone" 

Fischer  Andrew  Kohler  Andrew  Kohler  "Choraltone"      Fischer  Player  Piano 

Kranich  &  Bach  Kohler  &  Campbell  Palmer-Phillips  Player  Piano     Kranich  &  Bach  Player  Piano 

Any  piano  or  player  piano  may  be  purchased  upon  easy  terms.     Old  pianos  will  be  accepted,  at  a  fair  valuation,  as  part 
payment. 

You  map  reni  a  good  piano  of  us  for  four  dollars  monthly,  and  receive  a  credit  for  one  year's  rent  if  you  buy. 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


BEGGAR    STUDENT    GREAT    SUCCESS    AT    TIVOLI. 


Real  Comic  Opera  Has  Not  Yet  Lost  Its  Charm  and  Its 

Influence  Upon  the  General  Public.     Tlvoli  Artists 

Give  Excellent  Rendition  of  a  Great  Work. 


By  ALFRED    METZGER 

The  Pacific  Coast  Musical  Review  has  always  main- 
tained that  the  so-called  popular  music  fad  was  only 
transitory  and  that  eventually  the  public  will  become 
surfeited  with  its  jingles  and  will  demand  better  and 
better  music,  provided  the  managers  are  ambitious 
enough  to  give  it  to  them.  Prior  to  the  opening  of  the 
Tlvoli  Opera  House  we  had  a  number  of  arguments  with 
theatre-going  people  about  the  prospective  support  of 
the  public  for  the  old  comic  operas  as  the  Tlvoli  pre- 
sents them.  We  maintained  that  the  public  always 
likes  good  music  and  dashing  productions  no  matter 
how  old  they  might  be.  Our  friends  claimed  that  the 
people  today  did  not  care  for  that  kind  of  music  and 
consequently  the  Tlvoli  would  be  compelled  to  introduce 
a  new  policy  in  the  matter  of  the  class  of  works  it 
would  present.  The  crowded  houses  which  have  greeted 
the  Chimes  of  Normandy,  the  Bohemian  Girl  and  the 
Beggar  Student  are  sufficient  evidence  for  the  accuracy 
of  our  contention  that  the  people  never  itire  of  really 
good  music  and,  in  order  to  listen  to  it,  they  are  willing 
to  forgive  much  in  the  way  of  weak  librettos. 

The  Beggar  Student  is  one  of  the  most  vigorous  and 
melodious  comic  operas  ever  written.  It  represents  the 
genuine  spirit  of  buoyancy  and  melodic  charm.  We 
were  glad  to  see  the  energy  with  which  critics  like 
Walter  Anthony  and  Waldmar  Young  called  attention 
to  the  vast  difference  in  artistic  values  between  the  so- 
called  musical  comedies  of  the  present  and  the  real 
comic  operas  of  the  past.  The  Tlvoli  Opera  House  is 
again  doing  an  invaluable  service  to  the  musical  public 
of  this  community  by  reviving  these  gems  of  the  old 
masters  at  a  time  when  musical  taste  was  about  to 
deteriorate  and  almost  degenerate.  The  thousands  of 
people  who  attend  the  Tlvoli  productions  will  surely 
leave  the  theatre  with  an  agreeable  taste  in  their 
mouths  and  not  with  a  disgusting  sense  of  having 
wasted  a  fine  evening.  There  is  a  quiet  humor  in  the 
story  of  the  Beggar  Student  that  is  brought  out  effec- 
tively by  the  splendid  cast.  And  before  we  go  any 
further  we  want  to  emphasize  the  fact  that  the  manage- 
ment of  the  Tlvoli  is  deserving  of  hearty  commen- 
dation for  the  lavish  and  exceedingly  luxurious  man- 
ner in  which  these  old  operas  are  mounted.  The 
costumes  are  simply  beautiful  and  it  is  only  just  to 
say  that  they  were  especially  made  tor  the  produc- 
tion by  Goldstein  &  Co.,  a  firm  that  has  supplied  the 
Tlvoli  for  years  with  exquisite  costumes.  The  scenery 
is  also  exceedingly  artistic  and  the  entire  ensemble  of 
the  stage  is  pleasing  to  the  eye.  Stage  Marmger 
Charles  Jones  is  especially  worthy  of  praise  for  the 
continued  action  prevailing  throughout  the  production 
and  also  for  a  decidedly  picturesque  and  inspiring  march 
in  the  last  act.  Mr.  Jones  is  well  known  in  stage  circles 
as  the  march  king. 


John  E.  Phillips  has  never  displayed  his  talents  to 
better  advantage  since  his  tirst  appearance  at  the  Tivoli 
than  he  does  as  Symon  Symonovich.  His  voice  seems 
to  be  smoother  and  he  acts  with  more  energy  and 
spirit.  It  is  evident  that  he  iikes  the  part  and  this  is 
one  of  the  greatest  stimulants  for  success.  Henry  San- 
trey  also  introduces  more  ginger  into  his  acting  than 
he  has  been  wont  to  do  in  the  last  few  weeks.  His 
voice  is  heard  to  excellent  advantage  on  several  oc- 
casions. Charles  E.  Gallagher  sings  General  Ollendorf 
very  effectively.  He  has  fathomed  the  fine  comedy  in 
the  character  and  has  studied  the  blustering  general 
with  his  limitless  conceit  and  his  lack  of  courage  in  a 
very  effective  manner.  He  sings  the  finale  to  the 
second  act  exquisitely  and  thanks  to  a  certain  mezza 
voce  effect  he  begins  a  climax  that  has  an  opportunity 
to  grow  until  it  swells  into  a  musical  finale  of  almost 
grand  operatic  proportions.  This  is  one  of  the  most 
artistic  bits  of  vocal  declamation  we  have  heard.  Robert 
G.  Pitkin  in  the  role  of  the  jailer  has  not  much  to  do, 
but  he  does  the  little  exceedingly  well.  Sarah  Edward's 
beautiful  contralto  voice  is  in  evidence  in  the  role  of 
Countess  Palmatica.  Rena  Vivienne  is  at  her  best  in 
the  role  of  Laura.  She  sings  her  arias  with  fine  taste 
and  her  voice  is  more  even  than  it  has  been  lately. 
She  also  looks  the  i)art  to  perfection. 

Myrtle  Dingwall  in  the  role  of  Bronislava  is  adding 
another  leaf  to  her  laurel  wreath  which  began  with  her 
Serpolette  in  the  Chimes  of  Normandy.  She  surely 
gives  evidence  of  being  a  born  soubrette.  She  displays 
sufficient  vivacity  and  graceful  dash  to  give  zest  to 
any  character  and  her  voice  possesses  a  singularly 
pliant  and  velvety  quality  which  is  evenly  charming  in 
all  registers.  Miss  Dingwall  also  sings  with  exquisite 
taste  and  her  comedy  is  clean  and  healthy.  All  the 
minor  roles  were  well  taken  and  the  chorus  and  or- 
chestra distinguished  themselves  by  spontaneity  and 
fine  volume  of  tone.  It  is  to  be  regretted  that  the 
Beggar  Student  is  only  on  the  bill  for  one  week. 


tember  1st.  The  event  was  a  decided  artistic  success, 
and  the  young  artist  showed  exceptional  talent.  She 
was  particularly  admired  because  of  her  graceful  bow- 
ing, her  smooth  and  pliant  tone  and  her  facile  technic. 
She  is  a  pupil  of  Hother  Wismer  who  deserves  much 
credit  for  his  conscientious  training.  The  soloist  was 
assisted  by  Mrs.  Richard  Partington,  contralto.  Miss 
Ruth  Sharon,  pianist  and  Mrs.  Clarke  Pomeroy,  accom- 
panist. The  complete  program  was  as  follows:  Sonata 
for  violin  and  piano  No.  15  (Mozart);  (a)  Verdant  Mea- 
dows (Handel),  (b)  Serenade  (Richard  Strauss);  Violin 
Concerto,  op.  64,  Andante,  -Mlegro  molto  vivace  (Men- 
delssohn), Nocturne,  op.  62,  No.  1  (Chopin);  (a)  Ro- 
mance (Beethoven),  (b)  Caprice  Viennois  (Kriesler); 
(a)  Salutation  to  the  Dawn  (Frederick  Stevenson),  with 
Violin  Obligato;  (b)  Elegy  (Massenet),  with  Violin  Ob- 
ligato;  Zigeunerweisen  (Sarasate). 


-w- 


The  Piedmont  Musical  Club  gave  a  testimonial  con- 
cert in  appreciation  of  Miss  Lillian  Devendorf,  violinist, 
at  Mowbray   Hall,   Piedmont,  on   Monday   evening,   Sep- 
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The  Acme  of  Vaudeville 

I  comedy  oddity  "The  Little  Pariiienne"  with  Valerie  Serice 
direction  of  Jesse  L.  Lasky;  Hoey  d  Lee,  character  parodiiti;  Charlet  A. 
Delmore  and  Ben  Light  in  a  "Whirlwind  of  Ragtime:  Ethel  McDonough 
popular  singer  of  popular  songs;  Weiland,  the  dexterous  humorist  assisted  by 
Mile.  Carlotta;  Jack  Kennedy  «c  Co:  Buckley  Animals  including  Teddy,  the 
roller  skating  hear  and  the  smallest  skating  monkeys  in  the  world:  Orpheum 
motion  pictures  showing  current  events.  Last  week  Elsa  Ruegger,  the 
world's  greatest  woman  'cellist,  assisted  by  the  celebrated  conductor,  Edmund 
Lichtenslein. 

Evening  Pricea— lOc.  25c.  50c.  75c.     Boi  Seal.  $1.00 
Matinee  Pricea— (Except  Sundam  and  Holidays.)  lOc.  25c  and  50c. 
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MILLS  COLLEGE 

Suburb*  of   Oakland,  California 

A  College  for  Women 
Chartered  in  1885 

Entrance  requirements  equivalent  to  those 
of  the  University  of  California.  Confers  de- 
grees A.B.,  B.L.,  B.S.  Twenty-one  depart- 
ments. Well  equipped  laboratories  for 
sciences.     Library  of  14,000  volumes. 

Special  Opportunities  in  Music 

Music,  practical  and  theoretical,  in  an  excel- 
lent music  department  well  known  for  thirty 
years  may  be  counted  toward  a  degree. 
Major  allowed  In  music.  Faculty  of  Music: 
Dean,  Edward  F.  Schneider;  Mr.  Frederick 
BIggerstaff,  Piano;  Mr.  Uda  Waldrop,  Organ; 
Mr.  Alexander  Stewart,  Chorus  Singing  and 
Violin;  Mrs.  M.  E.  Blanchard  and  Miss  Cole- 
man, Voice. 


A  College  of  High  Standards 

in  an  Ideal  Climate 

Modern  gymnasium  under  Director  from  Bos- 
ton School  of  Gymnastics.  Outdoor  life  in 
beautiful  grounds  of  150  acres.  High  stan- 
dards of  scholarship.     Christian    Influences. 

President,  Luella  Clay  Carson,  LItt.  D.,  LL.D. 

For    Catalogue,    address    Registrar,    Mills    College 
P.  O.,  California. 
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HAS  RESUMED   HIS  TEACHING  AT  HIS  STUDIO 

2832  Jackson  Street.  Tel.  West  457.  Appointments  Only 


By  ELIZABETH  WESTGATE 

Oakland,  September  8.  1913. 

The  Alameda  County  Music  Teachers'  Association  held 
its  first  meeting  since  vacation,  at  Maple  Hall  last  Tues- 
day evening.  Reports  of  the  recent  State  Music  Teach- 
ers' convention,  in  which  Alameda  County  took  a  suc- 
cessful part,  were  read,  and  considerable  important  work 
was  accomplished.  Plans  for  the  year  were  laid  out, 
including  a  reception  to  occur  Tuesday  evening,  Sep- 
tember 30th,  of  which  further  news  will  be  given  later. 

The  Alameda  association  already  numbers  about  two 
hundred  really  representative  members  of  the  profession 
in  Oakland,  Alameda  and  Berkeley  and  other  communi- 
ties on  this  side  of  the  Bay;  and  interest  is  on  the  in- 
crease in  every  way.  The  officers  of  the  association 
are:  Alexander  Stewart,  President;  Virginia  de  Fre- 
mery,  Vice-President;  Camilla  Buergermeister,  Secre- 
tary; Howard  E.  Pratt,  Treasurer;  Jessie  Bean  Moore, 
Elizabeth  Westgate,  Paul  Steindorft,  directors. 
•     •     » 

The  Half-hour  at  the  Greek  Theatre,  August  31,  con- 
sisted of  transcriptions  for  piano  of  some  of  the  music 
given  at  Bohemian  Grove  on  the  occasion  of  the  Jinks 
of  1911  and  1913,  and  also  of  1907.  The  two  composers 
represented  were  Wallace  A.  Sabin  and  E.  G.  Stricklen, 
and  the   transcriptions   were   played   by   Mr.   Stricklen, 


MoKEE  R.\NKIV 

The  Veteran  .\otor  Who  Is   Staging  Magda  and   Nary 

MaKdalene   at    the   Tlvoll   Opera    Honae 

assistant  in  music  at  the  University  of  California.  Sev- 
eral thousand  persons  listened  with  full  apreciation  to 
the  excerpts.  A  tiny  minuet,  and  a  gavotte  equally  un- 
pretentious but  of  unusual  charm,  which  were  written 
for  the  1913  Partheneia  ("The  Awakening  of  Every- 
maid"),  were  among  the  offerings. 

"The  Dance  of  the  Moonbeams"  from  a  Bohemian  play 
was  full  of  mystery  and  charm.  "The  Vision  of  the 
Madonna"  was  pervaded  with  a  devotional  atmosphere, 
and  held  a  prophetic  message,  none  the  less  potent  be- 
cause of  its  brevity. 

Lowell  Redfield,  who  has  expected  to  sing,  was  ill,  and 
his  place  on  the  program  was  filled  at  short  notice  by 
a  young  barytone,  Stephen  Wykoft.  This  singer  has  a 
voice  of  ingratiating  quality,  very  beautiful  in  certain 
portions,  and  capable,  I  should  be  rather  sure,  of  attain- 
ing distinction  for  its  possessor.  Mr.  Wykoff  sings  most 
tastefully,  and  with  manful  emotional  power.  His  selec- 
tions were  two  songs  by  Korbay — "Had  a  Horse,"  and 
another  not  so  well  known,  and  "King  Duncan's  Daugh- 
ter," by  far  the  most  moving  song  to  Frances  AUitsen's 
credit.  He  was  obliged  to  sing  encores  twice,  one  of 
them  Sidned  Homer's  "Requiem,"  and  also  to  repeat 
"Drink  to  Me  Only." 

*  *     * 

Alexander  Stewart  announces  two  lecture  courses  for 
the  coming  season,  to  take  place  at  the  Horton  school, 
beginning  in  September.  The  first  course  covers  the 
principles  of  violin  teaching,  and  will  consist  of  practi- 
cal talks  on  subjects  essential  to  teachers.  The  series 
which  commences  in  January  will  treat  of  the  history 
and  development  of  violin  playing.  All  lectures  are 
open  to  all  applicants  who  are  eligible  by  reason  of  a 
previous  training,  which  will  enable  them  to  grasp  and 
to  apply  the  principles  involved. 

*  *     • 

C.  H.  McCurrie  of  Alameda  has  lately  completed  and 
published  a  cantata  for  young  singers  which  will  rival 
his  other  unquestioned  successes  of  similar  scope.  The 
new  applicant  for  public  favor,  already  granted  in  large 
degree  in  the  two  performances  so  far  given,  rejoices 
in  the  pleasing  title  of  "In  Quest  of  Truth." 

I  can  scarcely  recommend  it  too  strongly  to  high 
schools  and  other  organizations  of  young  people  for 
their  use  at  closing  exercises  and  other  important  oc- 
casions.    To  speak  firat  of  the  text,  which  is  not  usual 


when  a  cantata  or  an  operetta  is  in  discussion,  I  must 
say  that  the  poems  are  by  Charles  Keeler,  so  that  it  is 
not  necessary  to  commend  them  to  any  one  who  knows 
not  only  Mr.  Keeler's  genius,  but  also  his  surpassingly 
fine  taste  in  his  choice  of  subject.  There  is  wit  and 
there  is  brilliant  style,  as  well  as  verse,  which  high 
school  students  will  con  with  delight. 

For  the  music,  there  is  much  which  could  be  written. 
To  say  that  it  worthily  sets  the  words  would  be  alto- 
gether fair  praise;  but  it  does  more.  The  solos  are 
melodious  and  in  no  degree  commonplace,  several  ris- 
ing to  heights  of  great  beauty.  The  choruses  are  all 
written  in  unison,  which  has  been  found  to  give  a  far 
better  effect  in  performance  than  any  part-singing  which 
available  voices  in  most  schools  could  furnish.  But  so 
well-written  and  so  fully  harmonized  is  the  piano  ac- 
companiment that  no  lack  of  variety  is  apparent.  And — 
the  work  may  be  ready  for  performance  in  a  much 
shorter  time  than  if  the  chorus  portions  were  written 
in  four  parts,  or  three,  as  is  sometimes  done. 

The  form  of  the  work  is  excellently  planned,  with 
climaxes,  and  changes  of  emotional  content,  and  other 
matters  which  hold  and  enhance  the  interest.  An  over- 
ture of  much  merit  opens  the  cantata. 

It  has  occurred  to  me  that  the  piece  would  also  be 
effective  for  reader  and  pianist.  As  has  been  hinted, 
the  piano  part  conveys  the  meaning  throughout;  and 
while  the  work  would  be  more  charming  sung,  yet  a 
tasteful  reader  might  certainly  invest  it  with  a  differ- 
ent attractiveness,  and  one  perhaps  not  considered 
either  by  the  composer  or  the  author. 
*     *     * 

The  "Pas  des  Fleurs,"  a  waltz  from  the  music-drama, 
"Montezuma,"  and  the  Processional  March  from  the 
same  work,  have  been  transcribed  for  piano  by  the  com- 
poser, Dr.  H.  J.  Stewart.  They  are  quite  pianistic,  and 
also  fairly  orchestral,  in  the  piano  setting,  and  will 
doubtless  find  admirers  among  students.  It  may  be 
thought  that  nothing  new  can  be  said  in  either  waltz- 
tempo  or  march-tempo.  These  two  pieces  may  be  used 
to  disprove  that  notion;  for  not  only  are  they  pleasant 
to  hear,  but  they  have  the  virtue  of  originality,  as  any 
one  may  prove  for  himself. 


No.  1  (Popper),  Simple  Aveu  (Thome),  Mrs.  Lena  Hen- 
derson Sharp,  with  Fischer  Player  Piano  accompani- 
ment; Arlequin  Op.  53  (Chaminade),  Promenade  Op  98 
No.  1  (Chaminade),  Knabe  Player  Piano;  Sonata  in  A 
minor  Op.  36— Allegro  Agitato  (Grieg),  Mrs.  Sharp,  with 
Fischer  Player  Piano  accompaniment;  Selection  Pipe 
Organ. 


ALCAZAR    THEATRE. 
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KOHLER    &.    CHASE    MUSIC    MATINEE. 


Mrs.  Lena  Henderson  Sharp,  violoncellist,  will  be  the 
soloist  at  this  week's  Kohler  &  Chase  Music  Matinee 
which  will  take  place  at  Kohler  &  Chase  Hall  this  Sat- 
urday afternoon,  September  13th.  Mrs.  Sharp  has  re- 
cently returned  from  Europe  where  she  appeared  in 
concerts  with  brilliant  success.  At  the  age  of  eleven 
Mrs.  Sharp  was  already  so  successful  as  a  cello  soloist 
that  she  had  the  honor  to  be  presented  before  the  King 
and  Queen  of  England,  and  also  before  several  of  the 
nobility  of  Great  Britain.  She  is  a  graduate  from  a 
famous  English  music  school  and  has  made  an  excel- 
lent impression  by  reason  of  her  smooth  tone  and  facile 
technic.  She  will  play  works  by  Popper,  Thome  and 
Grieg. 

Besides  the  exquisite  solos  to  be  rendered  by  Mrs. 
Sharp  there  will  be  a  number  of  high  class  instrumen- 
tal solos  which  will  be  played  on  the  Knabe  Player 
Piano  and  on  the  Pipe  Organ.  The  program  has  been 
chosen  with  the  usual  care  and  those  who  will  attend 
the  concert  will  find  much  enjoyment  as  well  as  instruc- 
tion in  the  series  of  compositions  to  be  given  this  Sat- 
urday afternoon.  The  complete  program  will  be  as  fol- 
lows: Prelude  Op.  23  No.  5  (Rachmaninoff),  Pastoral 
Dance  (Gunar),  Knabe  Player  Piano;   Widmung  Op.  11 


For  the  first  time  in  the  history  of  the  present  Alca- 
zar comes  announcement  that  a  fortnight's  run  is  to 
be  exceeded.  With  next  Monday  evening  "Madame 
Sherry"  enters  its  third  consecutive  week  in  the  O'Far- 
rel-street  playhouse,  and  the  advance  sale  of  seats 
presages  a  continuance  of  the  capacity-taxing  attend- 
ance that  has  been  drawn  since  the  merry  and  tuneful 
offering  was  given  its  first  presentation. 

Responsibility  is  divided  for  this  gratifying  success. 
The  merit  of  the  comedy  itself  is  famous,  and  its  inter- 
pretation by  Ralph  Herz,  Maude  Amber,  the  Alcazar 
company  and  the  specially-engaged  artists  is  excellent, 
to  say  nothing  of  the  effective  choral  and  orchestral 
auxiliaries.  "A  two-dollar  show  for  one  dollar"  is  what 
the  public  pronounce  the  performance. 
v» 

Roscoe  Warren  Lucy  will  present  a  very  talented 
pupil.  Miss  Aileen  Murphy,  in  a  piano  recital  at  the 
Palace  Hotel  on  Thursday  evening,  September  18th. 
Miss  Murphy  has  made  a  number  of  successful  appear- 
ances on  both  sides  of  the  bay  and  her  improvement  has 
been  a  matter  of  record  for  the  last  three  seasons.  The 
program  to  be  rendered  is  a  heavy  one  and  when  one 
takes  into  consideration  that  a  fifteen  year  old  girl  is 
to  play  it,  one  has  to  acknowledge  that  Miss  Murphy  is 
far  above  most  students  of  her  age.  Mr.  Lucy  con- 
siders that  Miss  Murphy  has  one  of  the  best  balanced 
temperaments  that  he  has  even  met  in  many  years  of 
experience.  The  program  is  as  follows:  Sonata  Pathe- 
tique.  Op.  18  (Beethoven),  Rigandeau  Op.  204  (Raft), 
Maiden's  Wish,  Chant  Polonaise  (Chopin-Liszt),  Per- 
petuum  Mobile,  from  Sonate  Op.  24  (von  Weber),  Rigo- 
letto.  Concert  Paraphrase  (Verdi-Liszt),  Etude  Mig- 
nonne  Op.  16  (Schutt),  Rondo  Capricoioso,  Op.  14  (Men- 
delssohn), Guirlandes,  Concert  Etude  Op.  10  No.  1 
(Godard),  Caprice  Espagnole,  Op.  87  (Moszkowskl). 

*  *     • 

At  the  Greek  Theatre  on  Sunday  afternoon  next,  the 
vested  choir  of  St.  Mark's  Episcopal  Church,  Berkeley, 
Roscoe  Warren  Lucy,  organist  and  director,  and  one  of 
Mr.  Lucy's  pupils.  Miss  Beatrice  Lucretia  Sherwood  will 
give  a  concert.  The  choir  will  enter  singing  a  fine  set- 
ting of  "Onward  Christian  Soldiers"  and  will  render 
selections  by  Berthold  Tours,  Henry  Gadsby,  and  Sir 
Arthur  Sullivan.  Miss  Sherwood  will  play  three  move- 
ments from  the  Sonata  Op.  35  by  Chopin,  Polonaise  Op. 
9,  No.  6,  by  Paderewski,  and  Valse  Chromatique,  Op.  88 
by  Benj.  Godard.  Miss  Sherwood  has  become  well 
known  on  the  east  side  of  the  bay  and  will  before  long 
play  in  San  Francisco. 

•  *     * 

Mr.  and  Mrs.  Charles  Newman  returned  from  an  ex- 
ceedingly pleasant  vacation  spent  in  the  Northwest. 
Mr.  Newman  is  the  treasurer  of  the  Cort  Theatre  and 
his  pleasant  smile  is  one  of  the  assets  of  the  box  office. 
There  are  several  friends  in  the  party  and  all  enjoyed 
the  beautiful  scenery  of  the  lake  and  the  ideal  weather. 
The  snap  shot  published  herewith  shows  that  Mr.  New- 
man was  "embracing"  the  opportunity  of  shedding  bis 
office  cares. 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


ELIZABETH   WESTGATB3 
Pianist,   Organist   and   Composer 


Elizabeth  Westgate 

Studio  1117  Paru  Street,  Alameda 
Especially  Gifted  Pianist,  Organist  and  Composer,  Writes  as  Follows  of  the 

Piano 

"Lazycroft,"  Brookdale,  Santa  Cruz  County,  July  19,  1913. 

THE  WILEY  B.  ALLEN  COMPANY. 
Dear  Sirs : — 

In  June,  1911,  it  was  necessary  to  replace  the  grand  piano  then  in  my  studio  with 
a  new  instrument.  The  decision  had  about  fallen  on  a  piano  of  a  famous  make,  when 
Mr.  Henry  Mason,  of  Boston,  drew  my  attention  to  the  Mason  &  HamUn,  an  in- 
strument at  that  time  not  very  well  known  to  me.  When  I  heard  one  of  the  grands 
in  your  warerooms,  it  was  as  if  a  long-cherished  ideal  of  a  pianist's  piano  had  at 
that  moment  been   fulfilled.     No  piano  had  ever  quite  done  that  before. 

The  instrument  immediately  purchased  has  grown  in  nobility  of  tone,  in  brilliance 
and  in  power,  and  has  preserved  those  subtle  qualities  more  difficult  to  name,  but 
which  endear  a  piano  to  its  owner.  Constant  use  has  served  only  to  enhance  all 
its  splendid  attributes. 

Sincerely  yours, 

ELIZABETH   WESTGATE. 
(Of  1117  Paru  Street,  Alameda.) 


Two  Entraaoes 

135-153  Kearny  and  217-225  SntterSU. 
Victor  Talking  Machines 


HtCH     GRADE    f>iA^nS 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


ORPHEUM. 


The  Orpheum  bill  for  next  week  will  have  as  its 
headline  attraction  the  musical  comedy  oddity,  "The 
Little  Parisienne,"  with  Mile.  Valerie  Serice  and  an 
excellent  company.  Mile.  Serice  is  a  product  of  the 
Parisian  music  halls  and  has  won  success  in  nearly 
every  city  of  the  civilized  world.  In  "The  Little  Pari- 
sienne" she  has  a  role  which  enables  her  to  display  her 
ability  in  acting,  singing  and  dancing.  The  production, 
which  is  handsomely  staged  and  gowned,  is  under  the 
direction  of  Jesse  L.  Lasky.  The  book  is  by  William 
Le  Baron  and  Cecil  De  Mille  and  the  music  by  Deems 
Taylor  and  Robert  Bowers. 

Hoey  and  Lee,  character  parodists  and  great  vaude- 
ville favorites,  who  satirize  in  the  breeziest  possible 
manner  various  national  conditions  and  timely  events, 
will  be  a  feature  of  next  week's  bill.  Hoey  and  Lee 
are  not  only  capital  comedians  but  they  also  sing  re- 
markably well  songs  that  are  both  humorous  and  en- 
joyable. Charles  A.  Delmore  and  Ben  Light  will  present 
a  most  enjoyable  act  which  they  appropriately  style 
"A  Whirlwind  of  Ragtime."  These  clever  young  men 
with  their  voices  and  a  piano  demonstrate  the  real 
quality  of  syncopated  melody.  Delmore  is  a  pleasing 
vocalist  and  Light  has  few  rivals  as  a  ragtime  pianist. 

Ethel  McDonough,  the  versatile  singer  of  popular 
songs,  will  display  her  great  versatility  and  ability. 
Miss  McDonough  has  had  perhaps  a  more  varied  career 
than  any  other  of  the  popular  singing  comediennes  ot 
today.  She  was  a  drummer  girl  with  the  Boston 
Padettes  and  subsequently  became  famous  as  the  Di- 
vine Myrma  in  a  diving  act  of  the  Annette  Kellerman 
order.  Weiland,  the  dexterous  humorist,  assisted  by 
Mile.  Caroletta,  will  exhibit  his  marvelous  skill  as  a 
juggler. 

Next  week  will  be  the  last  of  .lack  Kennedy  and 
Company  and  Buckley's  roller  skating  bears  and  monk- 
eys. It  will  also  conclude  the  engagement  ot  Elsa 
Ruegger,  the  world's  greatest  woman  'cellist,  who  will 
be  heard  in  new  numbers. 


the  greatest  enthusiasm  and  applause.  She  is  pos- 
sessed of  a  keen  mental  grasp  and  intelligence,  to- 
gether with  great  personal  magnetism  by  which  she 
conveys  every  lesson  and  every  thought  in  the  author's 
message  most  vividly  to  her  audience.  Although  a 
social  leader,  she  has  always  been  chosen  to  be  known 
as  an  active  worker  in  behalf  of  our  many  local  chari- 
ties.    The  love  of  the  art  and  the  desire  to  do  some- 


The  Tivoli  Opera  Company  will  return  Sunday  after- 
noon, September  25th,  in  an  elaborate  revival  of  "Mari- 
(tana." 

\% 


TIVOLI    COMPANY    ON    TOUR. 


-*v- 


SIX    NIGHTS    OF    DRAMA    AT    THE    TIVOLI. 


For  six  nights,  commencing  Monday,  the  Tivoli  will 
be  the  scene  of  a  series  of  benefit  performances  for 
the  benefit  of  the  Happy  Home,  that  most  commendable 
institution  for  the  day  care  of  poor  children,  located 
on  North  Beach.  Many  ladies  prominent  in  society 
and  the  general  affairs  of  San  Francisco  take  an  active 
interest  in  the  Happy  Home,  and  when  Mrs.  A.  W. 
Scott,  Jr.,  offered  to  give  the  net  proceeds  of  eight  per- 
formances of  Sudermann's  great  drama,  "Magda,"  and 
Maeterlinck's  Biblical  play,  "Mary  Magladene,  "  for  the 
institution,  the  proffer  was  cordially  accepted.  Mrs. 
Scott  has  long  been  known  in  San  Francisco  as  one 
of  those  favored  by  fortune  with  rare  genius,  entitling 
her,  had  she  so  chosen,  to  a  place  among  the  great  art- 
ists of  the  stage.  Gifted  with  a  face  and  figure  of 
beauty  and  a  perfect  talent  for  dress,  with  an  unusual 
voice — clear,  deep  and  sweet — it  is  small  wonder  that 
her  too  infrequent  public  appearances  have   met   with 


During  the  week  of  Mrs.  Scott's  appearance  at  the 
Tivoli,  the  Tivoli  Opera  Company  will  take  a  jaunt 
into  the  interior,  presenting  "The  Chimes  of  Nor- 
mandy" in  Petaluma  Monday  night,  at  Santa  Rosa 
Tuesday,  San  Jose  Wednesday  and  Sacramento  Thurs- 
day. The  complete  organization  and  same  production 
which  recently  achieved  such  a  success  here  will  be 
taken  on  tour  and  the  regular  light  opera  season  will 
be  resumed  Sunday  afternoon,  September  21,  when  Vin- 
cent Wallace's  gem,  "Maritana,"  will  be  revived. 


CORT    THEATRE. 


An  interesting  eterprise  which  incorporates  all  the 
essential  elements  of  a  liberal  education,  is  that  which 
exploits  "The  Undying  Story  of  Captain  Scott,"  and 
"Animal  Life  in  the  Antarctic,"  as  recorded  by  Mr. 
Herbert  G.  Pouting,  F.  R.  G.  S.,  official  photographer  and 
raconteur  of  the  ill-fated  Polar  Expedition,  and  which 
will  be  the  attraction  at  the  Cort  Theatre  commencing 
Monday  night,  September  15,  for  six  days  only.  The 
remarkable  nature  of  these  pictures  and  the  finesse 
with  which  they  are  shown  make  them  the  most  im- 
posing ever  exhibited.  Every  scene  is  graphically  illus- 
trated through  an  intimate  lecture  by  Chas.  B.  Hanford 
inspired  by  the  expert  who  took  them.  There  are  soul- 
stirring  dramas  of  human  life,  thrilling  and  laughable 
comedies  of  the  animal  kingdom  and  exciting  adven- 
tures, following  each  other  in  rapid  succession,  each 
vying  with  the  other  for  supremacy.  One  scene  alone 
will  forever  perpetuate  the  life  of  this  animated  record 
of  the  greatest  scientific  Polar  Expedition  ever  organ- 
ized; it  is  that  which  shows  the  heroic  little  party  in 
action  for  the  last  time,  headed  for  the  Pole,  just  twelve 
degrees  distant. 


Mr.    and    Mm.    Chnrlm    \ewninn    nnd    Mrn.    Mnrkenxlr    on 
Their  Vnrndon   nl    Mherty   Lake,   Wnnh.       . 

thing  in  a  large  and  comprehensive  way,  to  help  those 
in  need  and  distress,  have  induced  her  to  study  and 
stage  these  plays,  with  the  support  of  a  carefully  se- 
lected company  under  the  experienced  direction  of  Mc- 
Kee  Rankin,  the  veteran  actor,  and  productions  are 
promised  that  will  compare  favorably  with  any  ever 
staged.  "Magda"  will  be  the  bill  on  the  evenings  of 
Monday,  Thursday  and  Saturday,  and  "Mary  Magda- 
lene" will  be  given  the  remaining  nights  and  at  the 
Saturday  matinee.  A  special  matinee  of  "Mary  Magda- 
lene" will  be  given  on  Wednesday,  when  the  prices  will 
range  from  fifty  cents  to  one  dollar. 


The  Pacific  Coast  Musical  Review  is  authorized  to 
contradict  certain  rumors  concerning  Mr.  Gordon's  plans 
for  the  forthcoming  season.  Mr.  Gordon  is  not  going  on 
a  concert  tour.  He  may  appear  in  one  or  two  concerts 
during  the  season,  but  he  will  not  leave  the  city  long 
enough  to  interrupt  his  lessons.  He  has  a  very  large 
class  of  able  students  in  which  he  is  deeply  interested 
and  he  would  not  think  of  leaving  his  class  in  order  to 
fill  concert  engagements. 

«     •     • 

The  Mansfeldt  Club  held  its  regular  meeting  at  Hugo 
Mansfeldt's  studio  on  Cole  Street  on  Wednesday  morn- 
ing, September  3d.  The  following  new  officers  were 
elected  for  the  ensuing  term:  President.  Miss  Stella 
Howell,  Vice  President,  Miss  Edith  Sellers,  and  Secre- 
tary, Miss  Alyce  Dupas. 

*     *     • 

Miss  Ixjuise  Trescher,  a  prominent  pianist  and  teacher 
from  Tulare,  and  formerly  a  pupil  of  Mrs.  Oscar  Mans 
feldt  was  in  this  city  last  week  spending  her  vacation. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MRS.    CELESTE   NELLIS   RYUS 

An  American  Pianist  Who  Appeared  at  the  Famous  Concerts 
in  the  United  States  Buildingof  the  Paris  Exposition 


Beautiful  Art  Grand  Baldwin  at  Southern 
Home  of  Mrs.  Celeste  Nellis  Ryus 

Los  Angeles,  Cal.,  June  26th,  1913. 
Mr.  C.  E.  Wood,  General  Manager 
The  Baldwin  Piano  Company 

310  Sutter  St.,  San  Francisco,  Cal. 

My  Dear  Mr.  Wood:  I  wish  to  write  you  personally,  as  one  of  the  officials  of 
the  house  of  Baldwin,  to  express  my  appreciation  of  the  beautiful  white  mahogany  Art 
Grand  Baldwin  piano,  so  perfectly  built  to  my  order,  which  has  just  been  placed  in  my 
Los  Angeles  home  by  the  Holmes  Music  Company,  your  Southern  California  distributors. 

It  is  certainly  a  most  wonderful  piano !  Perfect  in  tone  and  action,  exquisite  in 
design  and  finish.     Indeed,   I  lack  words  to  express  its  value  to  me. 

You  already  know  of  my  long  standing  admiration  for  the  unexcelled  product  of 
the  Baldwin  Factories.  When  I  played  the  Baldwin  in  Paris,  in  1 900,  and  saw  it  take 
the  world's  highest  honors,  at  the  Exposition,  and  then  again  in  1904,  awarded  the 
supreme  recognition  of  merit  by  The  International  Juries,  at  the  Louisiana  Exposition,  I 
felt  thai  it  had  truly  attained  to  the  highest  standard  of  perfection. 

Year  after  year,  as  I  come  into  contact  with  pianos  of  your  manufacture,  and  note 
the  marvelous  improvement,  1  only  regret  that  all  musicians  cannot  cast  aside  precedent  or 
prejudice,  and  have  opportunity  to  realize,  as  have  many  great  artists,  the  superiority  of  the 
Baldwin.  I  sincerely  wish  the  Baldwin  Com- 
pany, continued  growth  and  fame,  especially  in 
Southern  California,  my  homeland. 

Very  sincerely. 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.   MlP  IMhmn  Conmantl    San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    the    ArrlUaga    Hiulcal    Col- 
lege,   2315    JarkHOD    Street,    San    FrancUco 


Jessie  Dean  Moore 

TEACHER    OF    SIIVGING 
Berkeley    Studio:   2101    Shattuck   Avenue. 
Tel.  Uerkeley  2077.      San  FrancUco,  Thurs- 
day ii.37«SutterStreet^T>l^DouKlM 

Miss  Clara  Freuler  soprano 

TEACHER     OF     SINGING 

Available  (or  Concertu  and  Recitals.     204G 

ItiiHiiell    St.,    Uerkeley.      Phone:    Berk.    87;; 


rw^l  ^1^"«.  1        T       *  RuHiiell    St.,    Berkeley.      Phone:    Berk.    8' 

1  he    W  itZel      1  no        Miss  Helen  Colburn  Heath 


NOW    BOOKING    FOR    SEASON    1013-I014 
MRS.  J.  F.  \VITZEL,  Piano; 
MIKTON   G.   WITZEL,   VloUni 
RICHARD  P.  A.  CALLIES,  'Cello. 
Aililrenat     I..     E.     Behymer, 

Blanchard  Hall  BIdK.  I'Ob  Angrelea,  Cal. 

LORELEI  TRIO 

CONCERTS,  RF:C1TA1>S,  RECEPTIONS. 
Flora  Howell  Bruner,  First  Soprano; 
I/OuUe  De  Salle  Rath,  Second  Soprano; 
Pearl  Hoanack  Whitcomb,  Contralto;  Mlas 
Frnncea  Buckland,  Plauiste.  For  Terms 
and  Daten  Address:  Mrs.  'Whltcomb,  ll<t2 
Jackson  St.,  S.  F.     Tel.  Franklin  1346. 

Florence  Le  Roy-Chase 

SOI'RANO 
Voice       I'IncinK      a       Specialty.         Italian 
School     of     Bel     Cnnto.      Studio     IKOl     Scott 
Street,      i'houe     Fillmore     2812.      Open     for 
Concerts  and   Recitals. 


Mrs. 'William  Steinbacli 

VOICE  CULTURE 

STUDIO 

902  Kohler  &  Chase  BldK.        San  Frjinclsco 

Phouei  Kearny  5454. 

HoAvard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    DIr.    St.   John's    I'res.    Church,    Bark. 
Soloist    Temple    Beth.    Israel,    S.    F.      Orato- 
rios. Concerts.     330  22d  St.,  Oakland.     Tel. 
Lakeside  71«. 

THE  PASMORE  CONSERVATORY 
H.  B.  Pasmore,  Director.  1470  VVashlnic- 
ton  St.  Phone:  Franklin  8.36.  l>uplls  of 
nil  aKes  received  in  all  Branches.  For 
terms  address  Secretary  Berkeley  Branch, 
2742  Colletce  Ave.  Phone  Berkeley  4773. 
»lrs.  Blanche  Ashley,  Manager. 

BESSIE    FUl^LER,  Piano 

Pupil    of    Hugo    Mansfeldt 

Studio:        Crescent    Hotel,    California    and 
Franklin  Streets,  San  Francisco,  Cal. 


Soprano     Soloist     First     Unitarian     Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  Work 

Phone  West  481)0 2505  Clay  St. 

Miss  Caroline  H.  Little 

TEACHER   OF  SINGING 
Studios:      S.  F.,  376  Sutter  St.,  Wen.  &  Sat. 
Oakland,    .3621     Broadvray,    Tues. 
wild    FrI.      Phone    Piedmont    1890. 

Mary  Alverta  Morse  Soprano 

Res.  Sludio:  Snn  Francisco.  2110  Scott  St. 
IMionc  Fillmore  1S20.  Onklnnd,  647  Mari- 
posa Ave.      Phone  Piedmont  2017. 

Elizabeth  Simpson 

PIAMST — TEACHER 

Svrayne-Ijeschetitzky     System 

2327   Cedar  St.,   Berkeley 

Maple    Hall,    Oakland 

CARI.  EDWIN    ANDERSON.  Tenor 

Rl  TH  -WATERMAN  ANDERSON.  Contralto 

Studio:      4014  Rnndoipli  Avenue,  Oakland 

Phone     Mcrritt     3244 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Sint;- 
liiK.  By  Appoiiitnieut  Only.  004  Haight 
Street.      Phone:   Park  2086. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:   2.'00    Woolsey    Street, 
Berkeley.      Teleiihone    Berkeley    4228. 

Hertnan  Martonne 

VIOLINIST 
DUO  Bush  St.,  S.  F.  Tel.  Franklin  5.80.'>. 


Artists'  Oirectorx 


FRANK    TERRAMORSE,    JR. 

1372  Ellis  St.  Phone:  Fillmore  2532 

PIANISTS 

MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 


MUSICAL     REVIEW     HOLIDAY 
NUMBER 


The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  il- 
lustrated and  will  contain  an  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups,  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 
Anyone  furnishing  a  halftone 
can  also  have  a  portrait  accom- 
panying the  article.  Copy  must 
be  in  this  office  on  or  before  No- 
vember 30th. 

All  copy  for  advertisements 
should  reach  this  office  not  later 
than  December  7th.  Inasmuch 
as  we  desire  to  publish  as  many 
interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach  us  early. 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  CaL 

EDNA    MONTAGNE 
5780  Vincente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.    M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE   CARRINGTON-LEWYS 
1901  Baker  Street  San  Francisco 


Contralto 


GRISWOLD 

1625  Sacramento  St. 


22.'4    Fnlti 


St.,    Berkeley. 


Geo.  Stewart  McManus  pianist 

Assistant    Teaciier    to    Josef    l.hevinne. 
2723  Sncrnmento  St.        Phone  Fillmore  14.%» 

>VII.BUR    McCOLL 

piano — A<-C<»MPANIST — COACH 
Studios:   S.  F.,  .176  Sutter  St.   <\%>dnesday) 
Oakland:    10     Monte     Ave.      Piedmont     1774. 

AsHley  Pettis  pianist 

studios:  San  Francisco,  818  Grove  Street, 
Phone.  Park  7404.  Berkeley.  1031  Home 
Street,  Phone,  Berkeley  4081. 


Aug.  Nurnbe:r.g£r.  Strss 

VIOLIN     BOW     MANIFFACTIIRER 
Very   Finest   Material   and   Workmanship 
Guaranteed.     At   ail    LeadiuK   Music   Stores 
or   Direct   From    the    Manufacturer. 

NOVATO.  MARIN  COUNTY.  CAL. 

Thomas  Vincent  Cator,  Jr. 

PIANO-HARMONY 
PUPIL,  OF   I.ESCHETITZKY 
Oakland     (Sat.)     Mrs.    Walllaer's    Studio. 
»147  Teleicraph  Ave.  Phone:  Piedmont  16413. 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley.  2518V^  Etna  St.,  Phonei 
Berk.  .'UOS.      S.  F..  Wed.  Aft..  3209  Clay  St. 


FERNANDO  MICHELENA 
2315  Jackson  Street. San  Francisco 

MRS.  WALDECK-BIERS 
1586  Leroy  Ave.  Berkeley,  Cal. 


OTTO     RAUHUT 
359  First  Avenue Phone  West  3561 

HOTHER  WISMER 
2945  Fillmore  Street        Phone  West  438 

HARRY  SAMUELS 
3663  Clay  Street Phone:  West  870 

G.  JOLLAIN 
376  Sutter  St.  Phone:  Franklin  6801 

AcKille  L.  Artigues 

Graduate  Schola  Cantorum,  Paris.  Or- 
ean.  Piano,  Harmony.  Counter  Point. 
Studio:  ArlllaKa  Musical  Colleice.  Rea.t 
138-8th  Ave.,  S.  F.,  Phone:  Pnc.  R740. 

Tessie  Newman,  pianist 

Private    and    Public    Engragementa 

TEACHER    UF    PIANO 

Stndloi  417  Central  Ave.     Tel.  FHImore  3848 


^ica 


San  Francisco,  Oakland,  Lbs  Angeles.  Portland,  Seattle 


THE    ONLY     MUSICAL    JOURNAL.    IN     THE 
^      PUBLISHED      EVERV      WEEK 
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PHce  10  Cents 


SIGMUND    BEEL    GOES    TO    LOS    ANGELES. 


San    Francisco    Loses   a    Musician    of   Sterling    Qualities 

and    Los    Angeles    Will    Never    be    Sorry    for 

Its    Praiseworthy    Enterprise. 


-w- 


MARITANA    AT    THE    TIVOLI. 


Mrs.  A.  W.  Scott  will  give  her  concluding  perform- 
ances for  the  benefit  of  the  Happy  Day  Home  at  the 
Tivoli  Opera  House  to-day,  presenting  her  beautiful  in- 
terpretation of  Maeterlinck's  "Mary  Magdalene"  at  the 
Matinee  and  appearing  as  "Magda,"  Sudermann's  emo- 
tional creation,  in  the  evening.  To-morrow  (Sunday) 
night  the  Tivoli  Opera  Company  will  return  home  after 
a  brief  trip  to  interior  cities,  presenting  Vincent  Wal- 
lace's beautiful  romantic  opera,  "Maritana,"  for  eight 
nights  only.  "Maritana,"  which  is  founded  upon  the 
well-known  play  of  "Don  Caesar  de  Bazan,"  was  first 
produced  at  the  Drury  Lane.  London,  in  1845,  making 
an  immediate  impression,  and  since  then  it  has  ranked 
high  among  the  standard  operas.  At  the  old  Tivoli,  in 
the  days  before  the  fire,  it  was  always  welcome,  and 
the  freshness,  brightness  and  gracefulness  of  the  music, 
combined  with  the  unusual  interest  and  delicate  humor 
of  the  story,  invariably  commended  it  to  popular  admira- 
tion. "Don  Caesar  de  Bazan"  is  a  drama  which  is  well 
adapted  to  bright,  cheerful,  melodious  music,  and  the 
opportunity  has  been  well  improved,  for  "Maritana"  is 
one  of  the  sprightliest  and  brightest  of  all  the  English 
operas  and  contains  several  ballads  which  for  beauty 
and  expressiveness  may  well  challenge  any  that  Balfe 
wrote,  many  of  them,  including  "Let  Me  Like  a  Soldier 
Fall,"  "In  Happy  .Moments  Day  by  Day"  and  "Scenes 
that  are  Brightest,"  being  popular  classics.  The  mem- 
bers of  the  Tivoli  company  will  lend  themselves  admir- 
ably to  the  cast,  John  R.  Phillips  being  Don  Caesar  de 
Bazan,  Charles  E.  Calagher  the  King  of  Spain,  Henry 
Santrey  Don  .Jose  the  prime  minister,  and  Robert  G. 
Pitkin  the  Marquis  de  Montefiori.  Rena  Vivienne  will 
be  the  gypsy,  Maritana,  Sarah  Edwards  will  be  the 
Marchioness  de  Montefloari  and  Myrtle  Dingwall  will 
have  a  splendid  part  as  Lazarillo,  the  beggar  boy  and 
protege  of  Don  Caesar.  The  chorus  will  be  much  in 
evidence  and  the  production,  of  course,  under  the  experi- 
enced eye  of  Charles  H.  Jones,  will  be  up  to  the  high 
Tivoli  standard. 

Audran's   ever-welcome   comic   opera,   "The   Mascot," 
will  follow  "Maritana"  at  the  Tivoli  Opera  House. 
%* . 

Schumann-Heink  is  announced  for  two  recitals  at  the 
Cort,  the  dates  being  Sunday  afternoons,  November 
9  and  16.  She  will  give  one  concert  in  Oakland  at  Ye 
Liberty  Playhouse. 


MACKENZIE    GORDON'S  TRIUMPHS  AT    BOHEMIAN 
GROVE. 


WILL    L.  GREENBAUM'S  ANNOUNCEMENTS. 


San  Francisco,  thanks  to  an  inexplicable  indifference 
in  retaining  some  of  the  best  musicians  it  ever  har- 
bored, has  at  various  times  missed  opportunities  to 
make  use  of  some  of  the  distinguished  people  residing 
in  its  midst.  Even  now  we  have  a  number  of  able  and 
truly  splendid  musicians  who  are  not  given  that  chance 
which  their  unquestionable  talent  entitles  them  to.  At 
the  time  Fritz  Scheel  was  in  this  city  there  would  have 
been  a  great  chance  to  retain  a  symphony  leader  second 
to  none  in  the  world.  Today  we  would  have  a  perma- 
nent orchestra.  But  Scheel  was  permitted  to  leave  for 
Philadelphia  and  now  a  Henry  Hadley  is  given  the  sup- 
port that  was  refused  a  Fritz  Scheel.  Then  came  Dr. 
J.  Fred  Wolle.  than  whom  there  is  no  choral  leader, 
and  especially  Bach  conductor,  superior  in  the  world. 
He  was  permitted  to  go  back  to  Bethlehem  to  resume 
his  Bach  Festivals  and  California  is  now  without  one 
of  the  most  famous  Bach  authorities  in  the  world. 

Now  comes  Sigmund  Beel.  who,  after  an  absence  of 
several  years  in  England,  returns  and  proves  himself 
a  matchless  chamber  music  leader  and  violinist — a  con- 
cert master  of  the  highest  qualifications,  and  he.  too, 
is  permitted  to  leave,  and  Los  Angeles,  a  city  that 
knows  and  appreciates  a  genuinely  good  musician  when 
she  sees  one,  is  allowed  to  take  Mr.  Beel  away  from 
San  Francisco,  while  the  society  leaders  are  permitted 
to  give  us  make-believe  symphony  concerts.  Ye  gods 
and  little  red  fishes!  It  is  enough  to  make  one's  hair 
stand  on  end  for  very  shame  at  the  insufferable  ego- 
tism, selfishness  and  lack  of  musical  intelligence  dis- 
played by  two  or  three  people,  who  are  permitted  to 
dictate  the  musical  policy  of  a  great  metropolitan  center. 
Never  mind!  Some  day  ^the  public  will  wake  up.  and 
then  there  will  be  a  reaction  that  will  be  a  joy  to  wit- 
ness. 

And  so  Mr.  Beel  goes  to  Los  Angeles  to  assume  the 
responsible  position  of  concert  master  of  the  Los  An- 
geles Symphony  Orchestra  which  has  been  reorganized 
under  the  able  direction  of  Adolf  Tandler.  who  wants 
to  surround  himself  with  first  class  musicians.  If  every 
member  of  the  orchestra  is  as  accomplished  a  musician 
as  Mr.  Beel  is,  then  Los  Angeles  will  have  a  symphony 
season  of  which  it  may  justly  be  proud. 


MACKENZIE   GORDON 

Tlie  Di.stliiKiilHhed  Tenor  Who  Created  n  SeiiHntloii  Diirlni; 

the   l«i:{   (iroie   IMny   of'ihe    lloliominu   Cliih 

111   (he  Role  of  the  Jenter 

to  include  Mr.  Gordon  in  their  review,  and  we  take 
pleasure  in  quoting  some  of  these  reports: 

Walter  Anthony,  in  the  San  Francisco  Call.  August 
11. — Mackenzie  Gordon  was  the  Jester,  for  whose  spe- 
cial opportunity  Perlet  and  Steele  conspired  in  a  song. 
"When  the  Sweets  of  the  World  Have  Been  Captured." 
Gordon's  interpretation  of  this  number  nearly  broke  up 
the  "high  jinks,"  for  the  audience  wasn't  willing  to  let 
the  song  pass  without  its  earned — but  denied  encore. 

The  Bulletin,  August  11. — As  to  the  play  itself,  most 
of  those  who  saw  and  heard  it  will  probably  remember 
longest  a  drinking  song  sung  by  Mackenzie  Gordon,  be- 
ginning, "When  the  sweets  of  the  world  have  been  cap- 
tured, When  the  joys  are  plucked  ripe  from  the  tree — " 

The  Post,  August  11.— One  of  the  difficult  roles  was 
that  of  the  Jester,  assumed  by  Mackenzie  Gordon,  and 
his  splendid  voice  was  exactly  suited  to  one  of  the  prin- 
cipal musical  numbers.  "The  Jester's  Song."  with  which 
he  thrilled  the  audience. 

San  Francisco  Chronicle,  August  11,  by  William  J. 
Jacobs.— Mackenzie  Gordon,  the  Jester  of  the  play,  was 
never  out  of  the  character  and  gave  his  one  song  so 
delightfully  that  the  audience,  previously  cautioned  not 
to  applaud,  could  not  restrain  itself. 


His    Impersonation   of   The    Jester   Created    a    Veritable 

Sensation    During    the    Presentation    of 

"The    Fall    of    Ug." 


Among  the  many  brilliant  features  that  characterized 
the  current  Bohemian  Grove  Play  "The  Fall  of  Ug,"  by 
Rufus  Steele  and  Herman  Perlet,  given  during  the  last 
Midsummer  Jinks  of  the  Bohemian  Club  near  Guerne- 
ville,  was  the  sensational  impersonation  of  the  Jester  by 
Mackenzie  Gordon.  Every  one  of  those  who  attended 
are  enthusiastic  about  Mr.  Gordon's  matchless  art.  They 
not  only  comment  on  the  exquisite  beauty  of  his  voice, 
but  on  the  unquestionable  realism  of  his  histrionic  art, 
and  a  well  known  Eastern  critic  who  was  in  attendance 
expressed  himself  surprised  to  see  Mr.  Gordon  devote 
his  time  to  teaching  when  he  could  make  quite  a  success 
on  the  dramatic  or  operatic  stage.  The  San  Francisco 
daily  papers  in  reporting  the  Grove  Play  did  not  forget 


Emilio  De  Gogorza,  the  eminent  Spanish  baritone 
who  will  be  the  opening  attraction  of  the  Greenbaum 
season,  arrived  in  this  city  last  Saturday  accompanied 
by  his  wife  (Mme.  Emma  Fames)  and  is  the  guest  of 
Dr.  Harry  Tevis  at  his  beautiful  country  place  in  the 
Santa  Cruz  mountains.  With  De  Gorgoza  is  the  French 
pianist,  M.  Henri  Gilles,  and  the  two  artists  are  now 
busy  preparing  a  series  of  three  programs  which  will 
contain  a  number  of  novelties  and  fhe  baritone  prom- 
ises some  Spanish  songs  never  before  heard  in  this  city. 
As  a  recital  artist  De  Gogorza  stands  in  the  very  front 
rank.  The  concerts  will  be  given  at  Scottish  Rite  Au- 
ditorium, the  first  being  scheduled  for  Sunday  afternoon, 
October  12.  Greenbaum  is  already  receiving  orders 
from  all  parts  of  the  State. 

•  •     • 

Mme.  Frances  Alda.  the  brilliant  dramatic  soprano, 
who  was  one  of  the  sensations  of  last  season  at  the 
Metropolitan  and  whose  interpretation  of  the  role  of 
"Roxana"  in  "Cyrano  de  Bergerac"  attracted  the  most 
favorable  attention  with  the  result  that  the  singer  has 
been  engaged  as  a  guest  star  with  the  Boston  and  Chi- 
cago companies  this  year,  will  make  her  first  appear- 
ance in  the  West  in  this  city  on  Sunday  afternoon,  Oc- 
tober 26.  Mme.  Alda.  who  in  private  life  is  the  wife  of 
Catti-Casazza.  the  general  manager  of  the  Metropolitan, 
is  a  native  of  New  Zealand  and  comes  from  a  family 
that  has  been  associated  with  music  in  the  Antipodes 
for  the  past  half-century.  Gutia  Casini,  the  Russian  vio- 
loncello virtuoso  who  divided  the  honors  with  Mme. 
Sembrich  last  season,  and  Frank  La  Forge,  the  emi- 
nent composer-pianist,  will  be  the  assisting  artists  at 
the  Alda  concert. 

•  *     • 

Lawrence  Strauss,  the  tenor,  will  return  after  an 
absence  of  two  years,  during  which  time  he  has  done 
considerable  work  with  Jean  De  Reszke  in  Paris.  Mrs. 
Strauss  will  be  remembered  as  Miss  Sallie  Ehrman,  a 
most  gifted  violinist  who  was  a  member  of  Greenbaum's 
Lyric  Quartet  for  two  seasons. 

•  •     • 

When  Godowsky  visited  this  city  some  months  ago 
he  was  quite  fond  of  relating  his  first  experience  as  a 
concert  artist.  His  debut  in  London  was  made  at  a 
Sonata  Concert,  the  violinist  being  Harold  Bauer,  who 
at  the  age  of  fifteen  gave  promise  of  being  one  of  the 
world's  very  greatest  violin  virtuosi.  Some  months 
after  his  concert  with  Godowsky  he  made  a  similar 
appearance  with  Paderewski  as  the  pianist,  and  it  was 
the  Polish  master  who  discovered  Bauer's  pianistic  tal- 
ents and  strongly  advised  him  to  adopt  the  career  of 
which  he  has  made  such  a  stupendous  success.  Today 
Harold  Bauer  ranks  among  the  most  important  of  living 
musicians  and  his  reputation  as  a  tone-colorist  has 
given  him  a  unique  position  among  his  contemporaries. 
In  certain  respects  he  is  admitted  to  be  the  veritable 
master.  Bauer  will  be  the  first  of  .the  famous  piano 
virtuosi  to  visit  us  this  season. 

•  •     • 

Mons.  Ceccheti,  technical  director  and  premier  dancer 
of  the  Moscow  division  of  the  Imperial  Russian  Ballet, 
will  be  among  the  members  of  the  Pavlowa  company  in 
America  this  season.  This  will  be  his  first  appearance 
outside  of  four  of  the  European  countries.  Novikoff. 
with  whom  it  was  reported  the  star  had  a  misunder- 
standing in  I.iondon.  will  be  the  star  male  dancer. 
Among  the  productions  promised  will  be  Lamartine's 
"Les  Preludes"  with  the  musical  setting  by  Liszt.  There 
will  be  a  complete  Russian  symphony  orchestra  ac- 
companying the  ballet  company  on  its  American  tour. 
Pavlowa  is  said  to  be  more  fascinating  than  ever  and 
has  developed  a  line  of  comedy  dancing  in  addition  to 
her  phenomenal  work  in  the  romantic  and  dramatic 
schools. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
very  interesting  letter  from  E.  La  Hale  which  contains 
some  late  news  concerning  Adela  Verne,  the  distin- 
guished pianist.  Miss  Verne  will  have  a  very  busy  sea- 
son from  September  until  March.  Until  that  time  she 
will  remain  in  England  and  afterwards  go  to  the  Argen- 
itne  Republic.  The  letter  contained  the  prospectus  of 
the  regular  London  symphony  concerts  under  the  direc- 
tion of  Sir  Henry  J.  Wood,  and  we  find  Miss  Adela  Verne 
on  the  program  of  January  17th.  She  will  plav  Concerto 
No.  1  in  B  flat  minor  by  Tschalkowsky.  Sir  Henry 
Wood  will  conduct.  Miss  Verne  will  also  play  at  the 
Albert  Hall  and  Queen's  Hall  Sunday  concerts,  two  re- 
citals of  her  own  in  Steinway  Hall  In  November  and 
recitals  at  Windsor,  Bournemouth  (twice),  Chlselhurst 
Shrewsbury,  Cardiff,  Southampton,  Jersey  (two)  and* 
other  cities  in  the  Provinces.  Mr.  La  Hale  expects  the 
Thursday  Twelve  O'Clocks  which  were  started  by  Miss 
Mathilde  Verne  in  1912,  and  which  were  under  his  man- 
agement last  year,  to  be  resumed  again.  They  consist 
of  a  series  of  twelve  concerts  given  on  Thursdays  at 
noon  which  are  becoming  very  popular. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Three  World  Standards 

By  Which  All  Others  Are  Judged 

Steinway  Pianos 

Pianola  Player  Pianos 

Victor  Victrolas 

These  In^ruments  Are  Universally  Acknowledged  the  Highe^ 
Attainment  in  their  Respective  Lines 


Sherman, 


pay  &  Co. 


Steinway,  Weber  and  Other  Pianos  Pianola  Player  Pianos 

Victor  Talking  Machines,  Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
WARREN  D.  ALI.EN,  Dean  SAN  JOSE,  CAL. 

The  olde«t   Iniitltutlon   on   the   Con»t— Complete   Musical 

Douillet  Conservatory  of  Music 

1721  Jncknon  St.,  San  Franclnco.     Tel.  Proapeet  85.1. 
PIERRE  DOUIt.l.ET,  Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.     Faculty  ot 
Reputed  Musical  Educator*.     Send  for  Catalogrue. 


iMoUm 


lOdily    St.,    near    Market.  I'honc    Sutter  4200 

Saturday  Matinee,  Mrs.  Soott   In   "Mary  Magdalene" 

Saturday   Msht,   Mrs.  Scott   In  "Mngdn" 

ElKht    NIghtM    Only,    Startlnie    Sunday,    September   21 

Return   of   the   TIVOLI   OPERA    COMPANY    In 

Maritana 

Vincent   >Vallace'N    llfiiiitlful    Romantic   Opera 
Superb    Cant — Splendid    tiioruM — Perfect    Production 

Matineea  Saturday  and  Sunday. 
Popular   Price*:   25c.   50e   and   7."5cj    Uox   Seat*,    *1.00 


The  Manning  School  of  Music 

Re-Opens  on  Augrust  18. 

2550  Jackson  St.,  Corner  Pierce 

Telephone:  West  5808 
For  Particulars  Address  The  Secretary,  Mrs.  J.  C.  Manning 


THE   NEW  YORK   MUSICAL  COURIER  AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Drlni^    to    your    home    ail    the    important    musical    news    In 

wlilch   you  are   intercHted.     Combined   Hubscriptlons 

$.'>.00  per  year  to  new  subscribers   rcsidinK  In 

Cnllfornia,  OreKou  and  W^ashlnKton  only. 


Address:  Room  1009-10  Kohler  &  Chase  Building 
San  Francisco,  Cat. 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 

BERINGER  CONSERVATORY 
of  MUSIC 

926  Pierce  St.  near  McAllister         Phone  West  7893 

GEORG   KRUGER 

PIANO 

Studio:    K.    &    C.    Uuildlns.      Telephone    Kearny    5454. 

Residence:    1254    Washington    Street.      Tel.    Franklin    1080. 

Mr.  Sigmund  Beel 

OF  THE   IlEEI.   tlUARTET. 

Advanced     Violin    and     EnHrmlile     Instruction. 

Studio;       limil     Pine     St.,     Near     Octnvia.      Tel.    West    9049. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    St., 
Tel.    West    737»«    Oakland,    6128    HUlcKass    Avenue,    TeL 
Piedmont   ■'i095. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 
SAN    JOSE,   CAL. 

Hugo  Mansfeldt 


2aH    COI,E    STREET 


PHt>NE    PACIFIC   331* 


Blanchard  Hall  Studio  Building      Wallace  A.  Sabin  .JirF.'rVt  (\TrSl.' „'' "SrTs; 


GUESTA 

PUPIL    OF    MARCHESI    AND    BARILLI 
(Only    teacher    of    Adelina    Pnttl) 
Voices  Tested   and   Advice   Given    Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

Habits,   Repair  of   Strained    Voices,   etc. 
Limited    Number    Pupils    Accepted.      Tel.    Park    2086. 


F.  W.    BLANCHARD,   Pres.  and   Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,    First    CouKregational     Church,    Oakland. 

TEACHER  OF  SINGING 

RECITAL  CONCERT  ORATORIO 

Studio.  32  Loreta  Ave..  Piedmont.        Phone.  Piedmont  304. 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studio:     1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day— Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705   Auditorium   Building. 

Los  Angeies,  Cal. 


Arrillaga  Musical  College 

2315  Jackson  St.,   San   Francisco,  Cal. 


Phone  Fillmore  051 


Phone  Home  S3980 


Scientist,  nircptnr  l.orinK  t'luh.  S.  F.,  Wed.,  1617  Call- 
fornln  St.;  Tel.  Franklin  2<(0.t.  Sat.  p.  m..  Christian  Science 
Hall:  Tel.  Went  664.%.  Berkeley,  Mon.  and  Tburs.,  3142 
I.ewlnton    \ve.;    Tel.    Piedmont  3624. 

Louis     CrepaUX,    Member  Paris  Grand  Opera 

251    Post    Street.     Fifth    Floor    Mercedes    IlulldInK 
Reception   Hours:       11:45  to  12,  and  3  to  4,  exceiil   Wednes- 
day.    Wednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head   of  Vocal   Department,  Mills   Collefce) 
Tcnchcr    of    SInKinK.      Concerts,    Lecture-Recitals.      Stu- 
dio: Kohler  •&  Chnse  lildi;..  Room  1004.      Tel.  Kearny  5454. 
Residence,  84.'>  Awhbury  St..  Tel.  Park  .^600. 

Margaret  Bradley  i:!:^,V^'^^'e^rr^ln 

Ear  Trainingr.  Oricanist  and  Musical  Director  of  First 
Hebrew  ConisrreKatlon,  Oakland,  Cal.  Studios:  Kohler  A 
Chnse  Bide.,  S.  F.,  Phone  Kearny  6454)  1731-llth  Ave.. 
«)nkiand;   Phone,  Mcrritt  3.tSl. 

Herbert  R.ilex 

Inatmctlon    In    Violoncello   and    Chamber   Mnale 
CONCERTS    AND   RECITALS 
Studios   Chismore  Apts.,  Bush   and  Jones   Sta. 
Phone:   Franklin   680S. 
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SHORT    ITEMS   OF    INTEREST. 


G.  Jollain  is  prepairing  a  program  for  a  pupil  recital 
to  be  given  some  time  in  October  in  which  only  the 
more  advanced  students  will  participate.  The  compo- 
sitions selected  for  interpretation  at  this  recital  will 
be  chosen  from  the  most  famous  composers.  Further 
particulars  concerning  the  compositions  represented  and 
the  names  of  the  pupils  will  be  announced  later. 

*  *     * 

After  an  absence  of  two  months  in  San  Jose  Miss 
Ida  Hjerleid-Shelley  returned  to  Stockton  to  resume  her 
large  class  of  piano  students.  The  Stockton  Record 
comments  as  follows:  Miss  Ida  Hjerleid-Shelley  is 
home  again  after  a  good  summer  in  San  .Jose.  She 
wears  at  her  belt  a  trophy  of  her  tennis  victory  in  the 
Naglee  Park  Tennis  Club's  tournament,  which  took  place 
on  their  courts  August  Slst  and  September  1st.  It  is 
a  silver  medal  watch  fob,  on  one  side  of  which  is  the 
name  of  the  club  and  an  engraved  tennis  racquet,  and 
on  the  other  side  is  inscribed  "Won  by  Ida  H.  Shelley, 
Ladies'  Singles,  August  31,  13,  6-2,  6-4."  The  San  Jose 
paper  comments  on  the  game,  saying:  "Miss  Shelley 
won  the  ladies'  singles,  defeating  Mrs.  Dr.  Maynard,  in 
one  of  the  feature  matches  of  the  day.  Miss  Shelley 
was  in  splendid  form  and  she  promises  to  become  one 
of  the  best  women  players  in  this  section  of  the  state." 

*  *     * 

Miss  Betty  Gerke,  a  lyric  soprano  and  a  pupil  of  Mrs. 
B.  von  Turner,  appeared  with  much  success  at  the  Em- 
press Theatre  last  week.  She  possesses  a  flexible  and 
clear  voice  and  sings  with  considerable  taste  and  intel- 
ligence. She  has  been  well  trained  and  is  doing  excel- 
lently in  a  professional  way. 

*  *     * 

Mrs.  B.  von  Turner,  a  well  known  concert  soloist,  left 
for  Portland,  Seattle  and  Bellingham  last  week  to  appear 
in  a  few  recitals  and  incidentally  to  visit  some  friends. 
She  will  be  absent  from  San  Francisco  about  a  month 
and  prior  to  her  departure  she  scored  an  artistic  tri- 
umph while  singing  for  the  Woman's  Political  League 
at  Scottish  Rite  Auditorium  on  Wednesday  afternoon 
and  Thursday  evening,  September  3rd  and  4th.  Her 
selection  was  the  famous  aria  from  Madame  Butterfly. 

*  *     * 

Miss  Emily  Wilson,  the  possessor  of  a  very  delightful 
soprano  voice  and  a  young  singer  who  has  had  experi- 
ence in  Eastern  light  opera  companies,  has  entered  the 
fold  of  the  Tivoli  Opera  House  chorus.  She  has  been 
studying  with  Hiss  Helen  Colburn  Heath  of  late,  and 
thus  being  fortunate  enough  to  add  a  thorough  vocal 
training  to  her  already  satisfactory  stage  experience 
and  charming  personality,  Miss  Wilson  should  have  a 
very  enviable  future  in  light  opera. 

*  *     * 

Mr.  and  Mrs.  Warren  D.  Allen  will  give  a  short  pro- 
gram before  the  California  Methodist  Conference  in 
Pacific  Grove  this  Saturday  evening,  September  20th, 
and  on  October  11th  they  will  give  the  first  program  of 
the  season  for  the  Santa  Cruz  Saturday  Club  at  the 
Hotel  Casa  del  Rey. 

*  •     * 

The  Douillet  Conservatory  of  Music  informs  the  Mu- 
sical Review  that  it  will  give  the  opening  recital  of  its 
session  at  its  new  quarters  on  Jackson  Street,  near  Van 
Ness  Avenue,  on  Friday  evening,  September  26th.  A 
very  interesting  program  by  some  of  the  advanced  pu- 
pils of  Professor  and  Mrs.  Pierre  Douillet  will  be  ren- 
dered. 

*  *     * 

Miss  Elizabeth  Simpson,  the  exceedingly  successful 
pianist  and  teacher,  announces  the  fall  opening  of  her 
studios  at  376  Sutter  Street,  San  Francisco,  Maple  Hal!, 
Oakland,  and  2327  Cedar  Street,  Berkeley.  The  courses 
of  instruction  include  the  Swayne-Leschetitzky  System 
for  piano,  Keyboard  Harmony  and  supervised  instruction 
by  advanced  pupil  teacher  for  beginners.  All  private 
pupils  of  Miss  Simpson  are  admitted  free  of  charge  to 
classes  in  Appreciation  of  Music  (children's  course)  and 
History  of  Music.  Office  hours  for  consultation  are: 
San  Francisco,  Tuesday,  10  to  11:30  a.  m.;  Oakland, 
Monday,  2  to  4  p.  m.;  Berkeley,  Tuesday,  2  to  4  p.  m. 

*  *     * 

The  San  Francisco  Musical  Club  gave  its  first  concert 
of  the  season  on  Thursday,  September  18,  In  the  St. 
Francis  ballroom.  An  interesting  programme  was  pre- 
sented by  members  of  the  club,  including  Mrs.  Charles 
S.  Ayres,  Miss  Lucy  Van  de  Mark,  Miss  Cecil  Rauhut, 
Miss  Kathryn  O'Hearn  and  Miss  Ingoberg  Peterson. 
The  officers  of  the  club  for  the  ensuing  year  are:  Mrs. 
John  W.  Hoyt,  president;  Mrs.  Frank  J.  Cooper,  record- 
ing secretary;  Mrs.  Erneste  Johansen,  corresponding 
secretary;  Mrs.  Randolph  V.  Whiting,  business  secre- 
tary, and  Miss  Irene  Ferguson,  treasurer. 


Surely  this  seems  to  be  the  year  for  musical  conserva- 
tories and  music  schools.  Here  we  are  ag;iin  in  receipt 
of  another  prospectus  of  a  new  music  school  recently 
opened  in  Oakland.  It  is  known  as  the  Western  School 
of  Expression  and  its  curriculum  includes  Interpreta- 
tive Reading,  Voice  Building  and  Physical  Training.  The 
faculty  consists  of  Basha  England  Thompson,  B.  A.,  lit- 
erature and  rlietoric,  lectures  on  drama;  Gertrude 
Evans,  Interpretative  and  Esthetic  Dancing;  .Mile. 
Jeanne  Clave,  French  language  and  literature:  Olive 
Reed  Cushman,  vocal  culture,  and  Beatrice  ("iJlTord, 
piano  and  harmony.  If  the  balance  of  the  faculty  is  as 
efficient  as  the  last  two  members,  whom  we  know  very 
well,  the  school  ought  to  add  greatly  to  the  musical 
atmosphere  of  the  Bay  Cities. 
«     *     * 

Madame  Rose  Relda  Cailleau.  formerly  of  the  Opera 
Comique  in  Paris,  will  give  two  morning  popular  con- 
certs at  the  St.  Francis  Hotel  on  Tuesday  mornings, 
September  30th  and  October  7th,  at  10:4.'j  o'clock.  Her 
programs  will  comprise  songs  and  operatic  selections 
by  French,  German,  Italian  and  American  composers. 
.Among  her  patronesses  are  Mesdames  Brandenstein, 
Cameron,  Dean,  Crooks,  De  Young,  Drown,  Ehrman,  Es- 
berg.  Fries,  Gerstle,  (ireeg,  Harris,  Lawrence,  Hecht, 
Hunt,  Kellogg,  Lansing,  Lees,  Levison,  Lilienthal, 
Greenebaum,  Lund,  Osborne,  Peixotto.  Roos,  Rothschild, 
Sahlern,  M.  C.  Sloss,  Louis  Sloss,  Tobin,  Whitney,  Wil- 
son, Sherman  and  Welch.  The  programs  will  be  an- 
nounced later. 

*     *     * 

The  Press  Club  of  San  Francisco  held  its  annual  elec- 
tion at  the  club  rooms  on  Thursday,  September  11th. 
President  W.  W.  Naughton,  who  has  held  that  office  for 
several  years,  was  unanimously  re-elected.  The  follow- 
ing were  the  other  officers  elected:  Thomas  Bellow, 
secretary;  Clyde  C.  Westover,  treasurer;  Thomas  F. 
Boyle,  L.  L.  Stellman,  Peter  B.  Kyne,  W.  Russell  Cole, 
N'eill  Wilson  and  C.  E.  Persons,  direc  tors.     .\   rc( cption 
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was  held  by  the  club  for  inspection  of  the  new  quarters, 
corner  Sutter  and  Powell  streets,  last  Friday  and  Sat- 
urday afternoons. 

•     *     t. 

Mrs.  Richard  Rees,  the  well  known  California  concert 
soprano,  recently  sang  for  the  Camera  Club  at  Native 
Sons  Hall,  and  also  for  the  Tokolon  Club.  On  the  last 
named  occasion  the  program  was  entirely  devoted  to 
compositions  by  California  composers  and  among  the 
numbers  sung  by  Mrs.  Rees  there  was  especially  suc- 
cessful a  composition  by  Miss  Gertrude  Max  entitled 
"Dearest,",  which  composition  aroused  enthusiasm  by 
reason  of  its  melodious  theme  and  romantic  setting. 
There  was  also  an  effective  Lullaby  by  Miss  Gertrude 
Ross  and  a  charming  little  song  entitled  "My  Little 
Dutch  Garden,"  by  W.  Loomis. 

*  *     * 

The  members  of  the  Kruger  Club  assembled  at  their 
rooms  in  the  Kohler  &  Chase  Building  on  Monday  even- 
ing, September  8th.  The  session  was  of  imiwrtance  to 
students  as  at  this  meeting  Mr.  Kriiger  gave  a  lecture 
on  Tone  Production.  Illustrations  of  this  art  in  pianistry 
were  given  by  the  speaker,  who  is  a  master  in  all  the 
subtle  branches  of  piano  study.  His  selections  on  the 
piano  were  from  Norwegian  and  Polish  composers.  Miss 
Eva  Meheyan.  an  advanced  student  of  Georg  Kruger, 
will  be  the  soloist  at  the  Knights  of  Columbus  concert, 
September  26. 

*  •     * 

Among  the  newly  organized  musical  ensemble  institu- 
tions which  will  appear  during  the  season  1913-14  will 
be  the  Savannah  Quartet.  The  personnel  of  this  cham- 
ber music  organization  consists  of  Samuel  Savannah, 
first  violin;  Mrs.  Samuel  Savannah,  second  violin;  C.  A. 
Gwynn,  viola,  and  Herbert  Riley,  cello.  Concerts  wlli 
be  given  in  San  Francisco,  Oakland  and  Palo  Alto. 
Every  one  of  the  four  musicians  constituting  this  quar- 
tet is  qualified  to  interpret  the  classics,  and  the  concerts 
should  be  among  the  season's  most  delightful  and  enjoy- 
able events. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
letter  from  Charles  Mallory  Dutton,  the  well  known 
pianist  of  Berkeley,  in  which  he  states  that  he  will  sail 
on  Kaiser  Wilhelm  der  Grosse  from  Bremen  on  Septem- 
ber 30th  and  expetits  to  spend  two  weeks  in  New  York 
before  starting  for  the  Pacific  Coast.  .Mr.  Dutton  fur- 
ther says  that  he  spoke  to  .Albert  Elkus,  who  is  now  in 
Berlin,  about  sending  the  Musical  Review  occasional 
letters  and  Mr.  Elkus  expressed  himself  willing  to  act 
as  successor  to  .Mr.  Dutton  in  this  direction.  The  read- 
ers of  this  paper  will  be  no  doubt  very  glad  to  hear 
from  Mr.  Elkus  as  he  is  a  brilliant  young  musician  and 
formerly  represented  this  paper  in  Sacramento. 
w— 


VON  STEIN  ACADEMY  PROSPECTUS. 

The  Von  Sleiii  .\cademy  of  .Music  has  again  published 
its  annual  prospectus,  and  a  careful  perusal  of  the  same 
shows  the  thorough  mode  of  disciplinary  supervision 
which  exists  at  that  ideal  educational  institution,  and 
the  natural  growth  wliich  such  efficiency  of  pedagogical 
direction  must  surely  obtain  is  evidenced  from  the  pages 
of  this  prospectus  of  1913-14.  We  can  hardly  add  much 
to  that  which  we  have  already  said  about  the  Von  Stein 
-Academy,  namely,  that  it  is  the  only  musical  educa- 
tional institution  known  to  us  in  Southern  California 
which  is  conducted  upon  a  basis  comparable  to  Euro- 
pean conservatories.  If  there  are  other  institutions  on 
a  par  with  the  Von  Stein  Academy  we  have  not  been 
able  to  attend  their  recitals  as  we  have  those  of  the 
Von  Stein  Academy.  Every  student^was  sure  of  his  or 
her  part.  Every  interpretation  could  be  measured  by 
artistic  standard.  Every  teacher  seemed  to  have  the 
ability  to  impart  knowledge  with  immediate  success. 
The  new  prospectus,  which  is  handsomely  illustrated 
and  skillfully  put  together,  and  printed,  by  the  way,  by 
the  Von  Stein  Academy  print  shop,  is  ample  evidence 
that  Mr.  Von  Stein's  policy  of  thoroughness  in  educa- 
tional methods  is  bearing  splendid  fruit  and  that  his 
conservatory  is  enjoying  that  prosperity  and  enviable 
reputation  which  it  so  richly  deserves. 


-*v- 


ORPHEUM. 


Of  the  eight  acts  to  be  presented  next  week  at  the 
Orpheum  six  will  be  entirely  new.  That  clever  and 
versatile  comedian,  William  Burress,  with  the  assistance 
of  a  company  of  thirty,  will  present  "The  New  Song 
Birds,"  a  clever  musical  satire  on  the  latest  phase  of 
the  Grand  Opera  craze  for  which  George  V.  Hobart 
wrote  the  libretto  and  Victor  Herbert  provided  the 
musical  setting.  "The  New  Song  Birds"  deals  with  the 
rivalry  of  "Hammershine"  and  "Gagagagagazi"  and  their 
pride  and  confidence  in  their  respective  singers,  which 
they  bring  forward  to  justify  their  opinions.  The  au- 
thors have  for  the  present  tour  of  the  Orpheum  Circuit 
brought  "The  New  Song  Birds"  up  to  date,  the  char- 
acters being  famous  singers  and  impresarios  now  in  the 
public  eye.  Mr.  Burress  appears  as  Oscar  "Hammer- 
shine,"  and  in  appearance,  gesture,  intonation  and  man- 
nerism is  a  perfect  replica  of  the  illustrious  Oscar,  who 
gave  the  Metropolitan  Opera  House,  New  York,  the  only 
formidable  opposition  it  has  ever  known. 

J.  C.  Nugent,  the  clever  a.ctor-author  who  has  won 
popularity  through  "The  Veteran,"  "The  Rounder,"  "The 
Husband,"  and  many  other  comedies,  will  appear  in  his 
newest  vehicle,  "The  Regular,"  which  throws  a  unique 
sidelight  on  New  York  life  and  is  said  to  be  superior 
to  any  of  his  previous  efforts.  The  New  York  Sun  says: 
"In  'The  Regular.'  that  elusive  figure  of  metropolitan 
life,  the  typical  clubman,  is  incarnate  in  the  subtle  and 
delightful  work  of  J.  C.  Nugent,  an  originator  of  much 
of  high  class  vaudeville's  best  material."  Mullen  and 
Googan  will  furnish  a  lot  of  laughter  and  much  good 
entertainment  with  their  skit,  "Odd  Nonsense."  Both 
young  men  have  pleasant  personalities  and  their  char- 
acter songs,  eccentric  comedy  and  dancing  are  always 
popular. 

"The  Joy  Germ,"  Carl  McCullough,  will  present  "New 
Footlight  Impressions."  He  is  a  great  favorite  both  in 
musical  comedy  and  vaudeville,  his  last  venture  in  the 
former  being  in  the  leading  juvenile  role  with  Mclntypre 
and  Heath  in  "In  Hayti."  Lane  and  McDonnell,  "Luna- 
tic Tumblers,"  whose  work  is  interesting  because  of  its 
originality,  versatility  and  smoothness,  will  indulge  in 
acrobatic  and  contortion  feats.  Carl  Rosini,  assisted  by 
Mile.  Margaret,  will,  before  the  eyes  and  under  the  very 
noses  of  the  audience,  perform  numerous  marvelous 
feats.  He  catches  hoops  over  his  arms  with  his  thumbs 
tied  together  and  cleverly  controls  the  hands  of  a  glass 
clock  dial.  Next  week  will  be  the  last  of  Delmore  and 
Light  and  Valeria  Serice  in  "The  Little  Parisienne." 


THE     MUSICAL    COURIER'S    SAN     FRANCISCO 
OFFICE. 


As  already  announced  In  these  columns,  the 
Editor  of  the  Pacific  Coast  Musical  Review  Is 
now  in  charge  of  the  San  Francisco  headquarters 
of  the  Musical  Courier  of  New  York.  This  office 
includes  the  territory  in  the  Northern  part  of 
California.  The  Musical  Courier  is  generally 
known  to  be  the  greatest  musical  journal  pub- 
lished in  the  world,  and  an  adequate  representa- 
tion in  its  columns  means  a  great  deal  for  the 
musicians  of  the  Pacific  Coast.  The  Musical  Cour- 
ier headquarters  are  at  Rooms  1009-1010  Kohler  & 
Chase  Building,  26  O'Farrell  St.,  near  Market, 
San  Francisco — the  same  as  the  executive  offices 
of  the  Pacific  Coast  Musical  Review.  Advertise- 
ments and  subscriptions  for  the  Musical  Courier 
will  be  accepted  at  these  offices.  News  items  con- 
cerning the  activity  of  teachers  and  artists  In  this 
territory  will  be  gladly  received  and  attended  to. 
Address  all  communications  concerning  the  Musi- 
cal Courier  to  the  above  office. 

ALFRED  METZGER, 
San  Francisco  Representative  The  Musical  Courier. 
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PASMORE  CONSERVATORY  FACULTY  CONCERT. 

By  ALFRED  METZGER 

The  San  Francisco  musical  season,  in  so  far  as  it 
regards  the  events  of  resident  artists,  was  opened  last 
Sunday  afternoon  by  the  members  of  the  faculty  of  the 
Pasmore  Conservatory  of  Music  at  Native  Sons'  Hall. 
A  very  large  audience  was  in  attendance  to  reveal  its 
Interest  in  the  patricipating  artists  and  the  entire  at- 
mosphere represented  a  very  sincere  and  concientious 
phase  of  executive  musical  art.  The  program  was  begun 
by  Miss  Dorothy  Pasmore,  cello,  and  Mrs.  Blanche 
Ashley,  piano,  who  played  the  sonata  for  cello  and  piano 
in  C  minor  Op.  18,  by  Rubinstein.  Both  artists  thor- 
oughly grasped  the  spirit  of  the  composition  and  both 
in  their  fine  ensemble  balance  and  their  unanimity  of 
phrasing  there  was  displayed  a  proficiency  quite  in 
conformity  with  the  requirements  of  the  standard  of 
classic  interpretation.  Miss  Mary  Pasmore  gave  a  de- 
lightful reading  of  the  adagio  and  finale  of  the  Bruch 
concerto  in  G  minor  Op.  26,  tor  violin.  She  was  espe- 
cially happy  In  emphasizing  the  thrilling  rhythmic  char- 
acter of  the  work  and  especially  the  splendid  cantabile 
effect.  Indeed  it  was  an  excellent  rausicianly  interpreta- 
tion and  revealed  a  skill  of  both  a  technical  and  artistic 
nature  that  is  worthy  of  an  artist  of  a  much  greater 
experience  and  further  advanced  in  years  than  Misa 
Pasmore  is. 

Miss  Suzanne  Pasmore,  in  her  interpretations  of  Cho- 
pin's Prelude  Op.  28  No.  17,  and  Scharwenka's  Waltz 
from  Ball  Reminiscences  Op.  1,  were  redolent  with  the 
spirit  of  poetic  grace  and  undulating  rhythmic  swing, 
especially  in  the  waltz.  Both  works  were  rendered 
with  unquestionable  daintiness  of  touch  and  rippling 
technical  fluency.  H.  B.  Pasmore  sang  four  Brahms 
songs,  namely,  Mainacht,  Mein  Madel  hat  einen  Rosen- 
mund,  Standchen  and  Von  ewiger  Liebe.  From  the 
standpoint  of  natural  bearing  and  deportment,  dignified 
declamatory  style  and  adequate  reading  of  musical  peri- 
ods Mr.  Pasraore's  conception  of  these  songs  was  well 
worthy  of  emulation.  Unless  this  kind  of  vocal  litera- 
ture is  treated  exactly  as  Mr.  Pasmore  treated  it,  that 
is  to  say,  with  unquestionable  seriousness  of  purpose, 
it  would  be  wiser  to  leave  it  alone.  George  Stewart 
McManus  gave  a  truly  masterly  reading  of  Chopin's 
Fantasie  in  F  minor  Op.  49.  He  seems  to  have  grasped 
that  singular  romantic  style  which  is  such  a  requisite 
of  the  genuine  Chopinesque  fragrance.  This  gratifying 
understanding  of  Chopin's  works  is  principally  mani- 
fested by  adequate  accentuation  of  certain  musical  peri- 
ods and  by  graceful  tonal  effects  enhanced  by  intelli- 
gent pedalling.  If  you  add  to  this  a  velvety  tone  effect 
and  correctly  employed  crescendos  and  diminuendos 
you  have  a  fairly  good  idea  as  to  the  excellence  of  Mr. 
McManus'  recital. 

Miss  Dorothy  Pasmore  gave  evidence  of  decidedly 
pronounced  temperamental  qualities  and  a  spirit  of 
vivacity  in  an  exceedingly  effective  rendition  of  Pop- 
per's Polonaise  de  Concert.  The  program  was  closed 
exquisitely  with  a  truly  skillful  rendition  of  the  third 
and  fourth  movements  of  Schumann's  Trio  in  D  minor 
Op.  63,  interpreted  by  the  Misses  Mary,  Suzanne  and 
Dorothy  Pasmore.  Among  all  the  gems  of  chamber 
music  literature  the  works  of  Schumann  are  perhaps 
the  most  difTicult  to  interpret  correctly.  Even  among 
ensemble  organizations  of  years  of  experience  the  Schu- 
mann works  are  found  to  contain  innumerable  obs.tacIes 
toward  an  adequate  and  triumphant  interpretation.  The 
Misses  Pasmore  therefore  are  entitled  to  more  than 
ordinary  credit  for  the  decidedly  intellectually  pro- 
nounced reading  of  this  Schumann  work.  From  every 
angle  of  the  art  of  chamber  music  interpretation  these 
young  musicians  acquitted  themselves  honorably.  Blend 
ing  of  tone,  spontaneity  of  attack,  unanimity  of  phrasing 
and  artistic  comprehension  were  noticeable  at  every 
turn.  Besides,  there  was  apparent  an  adequate  under- 
standing of  the  depth  of  the  Schumann  work  which 
revealed  a  natural  instinct  for  that  which  is  most  beau- 
tiful in  music.  Anyone  who  could  not  thoroughly  enjoy 
this  rendition  of  Schumann's  Trio  is  surely  devoid  of 
the  finer  sensibilities  that  combine  to  make  a  genuine 
adherent  of  the  art  of  music.  The  entire  program  was 
well  arranged  and  every  one  of  the  artists  contributed 
his  or  her  share  toward  a  worthy  exposition  of  works 
of  the  highest  standard. 


ago.  The  baritones  will  include  Carlo  Montesanto, 
gifted  with  a  powerful  and  mellow  voice  which  is  said 
to  be  one  of  the  most  beautiful  baritone  voices  on  the 
lyric  stage.  He  will  come  directly  from  the  Grand 
Opera  House  of  Buenos  .\yres  where  he  was  one  of  the 
heroes  of  the  season.  Giovanni  Grandini  is  another  ex- 
cellent baritone  from  the  San  Carlo  of  Naples  and  the 
Royal  Theatre  of  Madrid.  George  Mascal  is  already  well 
known  in  San  Francisco  for  he  has  already  appeared 
here  with  Tetrazzini  when  he  made  a  great  hit. 

But  the  most  interesting  acquisition  which  has  sur- 
prised our  music-lovers  is  the  engagement  of  Ruggiero 
Leoncavallo,  the  world-famous  composer  of  Pagliacci, 
one  of  the  most  popular  of  the  modern  operas.  Leonca- 
vallo was  for  the  last  two  seasons  in  London  where  he 
made  a  great  hit  directing  his  operas,  among  them 
being  his  latest,  "1  Zingari,"  the  greatest  operatic  suc- 
cess of  recent  years  and  of  which  Sin  Francisco  will 
enjoy  the  privilege  of  witnessing  the  first  performance 
ever  given  in  America.  Besides  this  opera,  he  will  also 
direct  the  Verdi  operas  and  the  two  of  his  other  operas, 
Zaza,  taken  from  the  faiious  French  drin  a,  and  Pag- 
liacci. Leoncavallo  wLl  lave  as  his  coadjutor  one  of 
Italy's  best  conductors,  Oscar  Anselanii. 

The  repertoire  has  been  chosen  with  great  care  and 
is  such  a  varied  one  that  it  cannot  but  please  the  musi- 


THE    GERALDINE    FARRAR    CONCERT. 


THE    LEONCAVALLO    SEASON. 


Every  true  music  lover,  and,  in  fact,  every  good  citi- 
zen, should  rejoice  at  the  announcement  already  given 
of  the  establishment  of  a  local  organization  in  this  city 
under  the  auspicious  name  of  "Western  Metropolitan 
Opera  Company"  which  will  give  a  most  attractive 
opera  season  at  the  Tivoli  Teatre,  commencing  Monday, 
October  13th.  According  to  the  plans  of  the  promoters, 
W.  H.  Leahy,  manager  of  the  Tivoli  Opera  House,  and 
E.  Patrizi  and  E.  d'Avigneau,  directors  of  the  new 
opera  company,  for  the  first  time  in  the  history  of  San 
Francisco  the  whole  chorus  and  orchestra  will  be  en- 
tirely composed  of  local  talent  and  only  the  leading 
artists  will  be  brought  from  Europe,  selected  among 
the  most  famous,  some  of  them  having  been  taken 
from  the  Covent  Garden  of  London,  La  Scala  of  Milan, 
Boston  Opera  House  of  Boston  and  the  Metropoli- 
tan Opera  House  of  New  York,  such  as  Lucia  Cres- 
tani,  an  idol  of  the  Italian  opera-goers;  Maria  Moscisca 
a  charming  soprano  from  the  Imperial  Theatre  of  War- 
saw, and  Carmen  Melis,  the  great  favorite  of  New 
York,  Boston  and  London,  a  magnetic  and  fascinating 
singer  and  whom  many  say  outrivals  Lina  Cavalieri  as 
being  the  most  beautiful  woman  on  the  lyric  stage 

Among  the  tenors  will  be  U.  Chiodo,  one  of  the  world's 
greatest  imporsonators  of  the  Verdi's  "Othello "  He 
possesses  a  beautiful  and  strong  voice  and  has  been 
especially  engaged  for  the  heavy  roles.  Another  of 
Italy's  most  magnetic  tenors,  Pietro  Schiavazzi  has 
been  engaged  also.  He  was  a  great  favorite  at  Covent 
Garden  last  year  where  he  made  a  great  hit  in  Carmen 
and  Conchita  in  which  he  sang  with  Tarquinia  Tar- 
quini.  Luca  Botta  is  a  very  young  lyric  tenor  who  by 
his  exceptionally  beautiful  voice  and  fine  method  of 
singing,   came  suddenly   to  the  front  about   two  years 


The  most  fascinating  figure  in  music  today  is  Geral- 
dine  Farrar  of  the  Metropolitan  Opera  House,  New 
York,  and  the  Royal  Opera  of  Berlin,  who  will  appear 
in  concert  at  the  Cort  Theatre,  Sunday  afternoon,  Oc- 
tober 5,  under  the  local  direction  of  Frank  W.  Healy. 
Just  entering  her  thirties,  she  has  reached  the  topmost 
place  among  dramatic  singers  of  our  time,  and  her 
ambition  to  hold  a  similar  position  among  concert  sing- 
ers seems  speedily  to  be  realized.  So  far  she  has  had 
small  opportunity  for  concert  work  especially  in  Amer- 
ica. A  short  tour  four  years  ago  and  a  similar  one  two 
years  ago,  under  the  management  of  C.  A.  Ellis,  of 
Boston,  comprise  practically  all  of  her  work  of  this 
kind  in  America.  This  year  Mr.  Ellis  has  arranged  for 
her  another  tour  of  fifteen  concerts  to  be  made  in  Oc- 
tober before  the  opening  of  the  season  at  the  Metropoli- 
tan Opera  House. 

She  will  give  concerts  in  San  Francisco,  Oakland  and 
Los  Angeles  on  the  Pacific  Coast;  Denver,  Kansas  City, 
Chicago  and  Pittsburg,  New  York  and  Boston,  ending 
her  season  of  concerts  with  three  appearances  with  the 
Boston  Symphony  Orchestra  in  Boston,  Philadelphia  and 
Baltimore.  In  her  concerts  she  will  have  the  assistance 
of  Alwin  Schroeder,  the  eminent  'cellist,  for  so  many 
years  identified  with  the  Boston  Symphony  Orchestra 
and  the  Kneisel  Quartet.  Mr.  Schroeder  has  given  up 
the  routine  work  of  orchestra  and  chamber  music  to 
devote  himself  entirely  to  solo  work  in  concert.  He  is 
unquestionably  one  of  the  two  or  three  greatest  'cellists 
of  our  age.  The  accompanist  who  goes  with  Miss  Far- 
rar will  be  Mr.  Arthur  Rosenstein,  who  has  been  one 
of  the  assistant  conductors  of  the  Chicago  Opera  Com- 
pany and  is  one  of  the  best  accompanists  now  in  public. 
The  seat  sale  will  open  at  Sherman,  Clay  &  Com- 
pany's, Monday,  September  29.  Mail  orders  accompa- 
nied by  check,  made  payable  to  Frank  W.  Healy,  care 
of  Sherman,  Clay  &  Co.,  will  be  filled  in  order  of  receipt 
and  prior  to  public  sale.  The  price  of  tickets  will  be 
from  $1.00  to  $2.50.  Following  is  the  excellent  program 
which  Miss  Farrar  will  give:  Solo  for  Violoncello — 
Variations  Symphoniques  (L.  Bolmann),  Mr.  Schroe- 
der; Songs — Wonnevoller  Mai  (Gluck),  Mit  einem  ge- 
malten  Bands  (Beethoven),  Oh;  Had  I  Jubal's  Lyre 
(Haendel),  Alleluja  (Mozart),  Miss  Farrar;  Soli  for 
Violoncello — Le  Cygne  (Saint-Saens),  Hymnus  (Iver 
Holter),  L'Abeille  (Fr.  Schubert),  Mr.  Schroeder;  Songs 
— Non  t'accostar  all'Urna,  Heidenroslein  (Schubert), 
Ach!  wenn  ich  doch  ein  Immchen  war,  Der  Schmet- 
terling  (Franz),  Der  Edelfalk  (Loewe),  Sylvelin  (Sin- 
ding),  Zueignung  (R.  Strauss),  Miss  Farrar;  Aria  from 
"Madame  Butterfly" — "Un  bel  di  verdremo"  (Puccini), 
(By  request).  Miss  Farrar;  Soli  for  Violoncello — "Wal- 
desruhe"  (Adagio)  (Dvorak),  "Vito,"  Spanish  Dance 
(Popper),  Mr.  Schroeder;  Songs — Paix  du  Soir  (Gret- 
schaninow),  Le  Train  des  Amours  (Grieg),  Ouvre  tes 
yeux  bleus  (Massenet),  I'm  not  like  other  lassies  (Hugo 
Wolff),  Believe  me,  if  all  those  endearing  charms  (Ste- 
venson), The  Bluebell  (MacDowell),  Miss  Farrar,  Mr. 
Rosenstein,  Accompanist. 

** 


I 


I  IIBIOKTO    CHIODO 

Drnmatio    Tenor    of    the    InipenilliiK    Grand    Opera    Season 

at  the  Tivoli  Opera  House 


cal  taste  of  all.  It  will  include  operas  of  the  Italian, 
French  and  German  schools,  from  the  old  and  modern 
composers.  In  celebration  of  the  Verdi  centennial,  quite 
a  few  operas  of  this  famous  musician  will  be  given, 
such  as  I  Lombard!  (The  Crusaders),  the  ojera  which 
first  made  him  famous;  Ernani,  Ballo  in  Maschara,  La 
Traviata,  Rigoletto,  II  Trovatore,  Aida  and  Othello. 
Among  the  most  popular  operas  of  other  comi>osers 
will  be  Carmen,  La  Boheme,  Madame  Butterfly,  La 
Tosca,  Mignon,  Cavalleria  Rusticana  and  Thais.  Of 
course  the  presence  of  Leoncavallo  will  revive  the  inter- 
est in  Pagliacci  which  will  be  given  for  the  first  time 
in  America  under  the  direction  of  its  own  composer, 
and  will  also  increase  the  interest  in  his  two  other 
operas  to  be  given,  Zaza  and  I  Zingari.  The  Wagner 
Centennial  will  be  celebrated  with  a  splendid  revival 
of  Lohengrin  and  Tannhauser  and  with  special  perform- 
ances in  which  selections  of  the  most  popular  Wag- 
nerian compositions  will  be  given. 

The  season  will  last  six  weeks,  commencing  Monday, 
October  13th,  during  which  period  fifty-four  perform- 
ances will  be  given:  forty-two  evening  performances 
and  twelve  matinees.  The  prices  will  be  very  reason- 
able, considering  the  efficiency  of  the  company,  and  will 
range  from  .50c  to  $2.00,  and  higher  prices  will  be 
charged  only  for  the  boxes,  for  which  season  subscrip- 
tions are  now  open.  Quite  a  number  of  our  society 
people  have  already  subscribed  for  boxes  and  all  indi- 
cations are  that  all  the  boxes  will  be  taken  in  a  few 
days. 


ARRILLAGA    MUSICAL    COLLEGE    PROSPECTUS. 


The  Arrillaga  Musical  College  has  just  issued  a  very 
handsomely  designed  and  artistically  compiled  prospec- 
tus for  the  season  1913-14.  There  is  considerable  valu- 
able information  in  this  excellently  compiled  booklet 
which  we  shall  in  part  re-print  here.  The  faculty  con- 
sists of  S.  Arrillaga,  president;  Vincent  de  Arrillaga, 
secretary  and  treasurer;  Fernando  Michelene,  vice-presi- 
dent, and  Mrs.  S.  E.  Toepelman,  registrar,  and  the  fol- 
lowing board  of  directors:  S.  Arrillaga,  F.  Michelene, 
A.  Artigues,  J.  E.  Kinsinger,  Paul  Steindorff,  W.  Villal- 
pando.  Max  Sichel  and  V.  De  Arrillaga.  The  prospec- 
tus contains  an  interesting  biographical  sketch  of  each 
of  these  members  of  the  faculty,  and  the  following  infor- 
mation also  contained  in  the  catalog  will  prove  of  in- 
terest to  the  reader  and  will  perfectly  explain  the  aims 
and  purposes  of  this  splendid  organization: 

We  take  pleasure  in  submitting  our  annual  catalogue 
for  the  year  1913-1914.  Despite  the  fact  that  we  have 
been  in  existence  but  three  years,  we  are  able  to  point 
with  pride  to  our  equipment,  both  as  to  faculty,  instru- 
ments, and  building.  The  faculty  has  been  very  con- 
siderably strengthened  during  this  year,  and  we  may 
now  safely  lay  claim  to  having  in  the  various  depart- 
ments the  most  distinguished  performers  on  their  re- 
spective instruments.  This  assures  the  pupil  an  oppor- 
tunity of  hearing  the  master  works  for  the  various 
instruments  as  well  as  mere  pedagogical  instruction. 
The  response  of  the  public  last  year  was  very  gratify- 
ing, the  roster  of  pupils  having  more  than  doubled,  and 
we  have  every  reason  to  look  forward  to  continuance 
of  this  growth. 

The  aim  of  the  Arrillaga  Musical  College  is  to  give, 
through  the  efforts  of  a  competent  body  of  instructors, 
to  ambitious  students,  amateur  and  professional,  desir- 
ous of  receiving  a  thorough  musical  education  at  mod- 
erate expense,  opportunities  that  at  present  are  only 
available  to  those  who  can  afford  to  go  East  or  to 
Europe.  Conservatory  work,  through  the  variety  of  in- 
struction offered,  through  the  constant  musical  associa- 
tion, the  natural  and  healthful  emulation  inherent  in 
school  life,  tends  to  a  broader  outlook  and  more  com- 
plete assimilation  of  ideas,  and  imparts  confidence  and 
self-reliance.  The  faculty  of  the  College  have  all  dis- 
tinguished themselves  by  their  earnest  and  sincere  ef- 
forts to  advance  true  musical  culture,  and,  aided  by  the 
truly  splendid  equipment  of  the  Conservatory  building, 
which  includes  a  Recital  Hall  and  a  modern  two  manual 
pipe  organ,  the  results  should  be  in  every  way  favorably 
comparable  with  any  Conservatory  in  America. 


Will  L.  Greenbaum  has  returned  from  his  vacation 
and  is  now  busy  preparing  for  the  liveliest  musical  sea- 
son San  Francisco  has  yet  witnessed.  On  another  page 
of  this  paper  will  be  found  some  of  Mr.  Greenbaum's 
announcements.  He  was  away  two  or  three  months  and 
spent  most  of  his  time  in  the  high  Sierras  and  especially 
at  Lake  Tahoe.  He  comes  refreshed  from  his  last  sea- 
son's strenuous  work. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Clearance  of  Quality  Player  Pianos  and  Pianos 

The  world-renowned  makers  of  player  pianos  and  pianos  wliom  we  repre  sent  exclusively,  and  who  are  represented  in  this  immense  Clearance,  are: 


WM.  KNABE  &  CO. 

New  York  and   Baltimore 
B.  SHONINGER 
New  Haven,  Conn. 


KRANICH  &  BACH 

New   York 

KOHLER   &  CHASE 

New  York  and  San  .  ranclsco 


VOSE  &  SONS 

Boston 

HOBART  M.  CABLE 

Chicago 


J.  &  C.  FISCHER 

New    York 

KOHLER  &  CAMPBELL 

New   York 


These  great  instrumenits  require  no  introduction — they  have  for  years 
represented  the  highest  ideals  of  the  piano  maker's  art.  When  the  player 
pianos  and  pianos  of  such  great  makers  are  offered  at  clearance  prices,  and 
with  all  the  extra  inducements  purchasers  now  have  here — you  need  hesitate 
no  longer,  even  though  you  want  and  are  able  to  pay  for  the  best  in  the  world. 


If  you  want  an  Instrument  for  little  money — a  player  piano  or  piano 

— come   to   this    sale    now.     We    are    closing    out    a    big    lot   of   taken-ln- 

exchange  Instruments  of  all   kinds,  from  the  old  uprights  in  ebony  cases 

to  good  grands  and  player  pianos,  each  at  about  HALF  the  price  usually 

asked  for  such  goods.     Used  uprights  from  $65  up. 


Our  Music  Roll   Department  is   the  largest  and  most   complete  on   the    Pacific  Coast,  and  each  customer  purchasing  a  new  Player  Piano  on   regular 
terms  will  receive 


Free 


$100  Worth  of  Music  Rolls.     Your  Own  Selection 
One  Combination   Player  Bench 
Our  Ironclad  Guarantee.     Our  Exchange  Privilege 
Delivery  Within  One  Hundred  Miles  of  San  Francisco 


No  First  Payment  Necessary 

Don't  stay  away  on  account  of  the  lack  of  ready  money.  Any 
Player  Piano  or  Piano  from  the  best  to  the  cheapest  will  be  delivered 
to  any  reliable  person  within  100  miles  of  San  Francisco  WITHOUT 
ONE  PENNY  DOWN. 

This  offer  is  freely  made  to  any  reliable  man  or  woman  who  other- 
wise could  not  take  advantage  of  these  sale  reductions. 


Kohler  &  Chase  Building 


26  OTarrell  Street 


OPENING  CONCERT  OF  CONSERVATORY  OF  MUSIC 


ALCAZAR  THEATRE. 


By  Clarence  Urmy,  In  the  San  Joae  Mercury,  Sept.  0,  1013. 

The  opening  concert  of  the  fall  semester  of  the  con- 
servatory of  music  of  the  College  of  the  Pacific  took 
place  last  evening  in  the  college  auditorium.  A  very 
large  audience  was  present  to  greet  and  listen  to  the 
new  dean  of  the  conservatory,  Warren  D.  Allen,  a  mu- 
sician of  pronounced  artistic  ability.  Mrs.  Esther  Houk 
Allen,  contralto;  Alexander  Saslavsky,  violinist,  concert- 
master  New  York  Symphony  Orchestra,  and  Herbert 
Riley,  'cellist.  The  concert  began  on  time,  there  were 
no  long  waits,  and  the  program  was  over  at  a  most 
seasonable  hour.  A  delighted  audience  of  music  stu- 
dents and  music-lovers  enthusiastically  applauded  all 
the  numbers,  and  several  encores  were  graciously  given. 
Mrs.  Allen,  modishly  gowned  in  white,  gave  four  selec- 
tions, "Faithfu'  Johnnie"  (Beethoven),  with  trio  accom- 
paniment; "Come  and  Trip  It"  (Handel);  "E'er  Since 
Thine  Eyes  Reiturned  My  Glances"  (Strauss),  and 
"Meine  Liebe  ist  griin"  (Brahms).  Mrs.  Allen  is  the 
possessor  of  a  light,  flexible  and  mellow  contralto  voice, 
showing  fine  cultivation  and  excellent  artistic  insight. 
The  lady  is  a  great  acquisition  to  our  teaching  force 
and  as  a  soloist  is  sure  to  be  in  great  demand. 

Alexander  Saslavsky  drew  a  fine  tone  from  the  violin, 
and  in  his  solo,  "Concerto"  (Vieuxtemps),  displayed 
fine  ability  of  uncommon  order.  For  encore  Kreisler's 
"Caprice  Viennois"  was  most  artistically  given.  Her- 
bert Riley  charmed  all  listeners  with  three  beautiful 
'cello  solos,  an  "Andante"  (Haydn),  "Gavotte"  (Schle- 
muller),  and  "Scherzo"  (Van  Goens).  The  first  selec- 
tion was  a  simple  melody  of  soulful  phrasing,  the  others 
being  gay  numbers  with  ear-tickling  strains  of  jocular 
humor.  An  encore,  "Spinning  Song"  (Popper),  went  a 
step  farther  in  sprightly  mirth,  and  made  the  hit  of  the 
evening.  Dean  Allen  played  three  piano  solos,  "Minuet," 
from  the  Sonata  opus  10,  number  3(Beethoven) ;  "Lar- 
go," from  the  Sonata  in  B  minor  (Chopin),  and  the 
well-known  but  ever-welcome  "Hark,  Hark,  the  Lark" 
(Schubert-Lisxt).  The  delivery  of  these  selections  was 
delightfully  clear-cut  and  beautifully  phrased,  a  lesson 
in  exquisite  expression  of  exquisite  impression.  For  en- 
core a  brief  "Waltz"  (Brahms)  was  most  felicitously 
rendered.  It  means  miich  to  our  local  musical  world  to 
have  with  us  this  cultured  musician,  and  his  many 
friends  are  wishing  for  him  the  best  of  all  good  ad- 
venture. 

Two  trios,  "Allegro  Moderato,"  from  opus  97  (Bee- 
thoven), and  opus  49  in  D  minor  (Mendelssohn)  were 
brilliantly  played  on  violin,  'cello  and  piano,  the  first 
selection  being  highly  colored,  and  the  second  more 
seriously  sedate.  We  hear  too  little  chamber  music  In 
these  latter  days.  Last  evening  the  instruments  blended 
bautifully  and  the  numbers  gave  great  pleasure.  Dean 
Allen,  at  the  conclusion  of  the  program,  made  an  an- 
nouncement of  a  series  of  organ  recitals  to  be  given  in 
the  near  future,  concerts  which  will  be  sure  to  attract 
great  attention  In  the  widely-expanding  and  rapidly- 
developing  musical  world  of  Santa  Clara  county. 


Ralph  Herz  will  be  at  his  funniest  in  "Miss  Nobody 
from  Starland,"  the  merry  and  melodious  offering  which 
is  to  succeed  "Madame  Sherry"  at  the  Alcazar,  start- 
ing next  Monday  night.  He  originated  the  leading  part, 
that  of  Preston  Halliday,  an  eccentric  youth  whose 
blunders  and  mishaps  are  responsible  for  most  of  the 
fun  and  music  with  which  the  comedy  is  fairly  glutted, 
and  assisting  him  will  be  the  cream  of  the  Alcazar's 
regular  corps,  including  State  Directoi-  Fred  J.  Butler, 
and  several  specially-engaged  artists,  to  say  nothing 
of  a  big  beauty  chorus  and  an  augmented  orchestra. 
Brimful  of  novelties  is  "Miss  Nobody  from  Starland." 
Indeed  the  authors.  Hough  and  Adams,  evidently  aimed 
to  avoid  as  far  as  possible  the  stereotyped  mode  of 
musical  comedy  construction,  and  the  result  is  a  group 
of  unconventional  characters  placed  in  unique  situa- 
tions and  speaking  and  singing  lines  that  reek  of  bright- 
ness. 


Sir  Henry  Heyman  has  returned  from  his  vacation 
of  two  months  and  has  resumed  his  violin  classes.  He 
divided  his  vacation  between  the  Bohemian  Grove  and 
Lake  Tahoe.  In  the  latter  place  he  was  frequently 
asked  to  contribute  some  of  his  excellent  violin  solos 
and  obligatos  and  he  occasionally  made  himself  very 
popular  by  generously  contributing  his  services  on  spe- 
cial occasions.  Among  these  was  a  service  at  the  Pres- 
byterian Chapel  and  at  a  reception  and  dance  for  the 
employes.  Thanks  to  his  liberality  Sir  Henry  Heyman 
was  quite  a  welcome  guest  and  his  many  likable  per- 
sonal qualities  made  him  a  host  of  friends. 


CHARLES  MALLORY 

DUTTON 


Announces  His 

Return   from    Europe 

In    October    to 

Berkeley 


(§rp!^ 


tM*tr*  OTARRELL   ST   bet.  SiocLi. 
IrlllU  Salcl.nd  Most  M.sniAoTDI  Tlu-.li 


id  Powell 

.-J  Amrrica 

Wcet  brsinning  ihii  Sunday  all.— Mslinee  Daily 
A  Great,  .\ew  Slion' 
WlUiani  Burre.ss  &  Co.,  In  Victor  Herbert  and  Geo. 
V.  Hobarfs  "The  New  .Songbirds;"  J.  C.  Nugent, 
vaudeville's  forenio.st  Author-Coniedlan  In  his  ori- 
ginal oddity  "The  Regular;  '  James  Mullen  &  Allan 
Coogan  In  "Odd  Nonsense;"  Carl  McCullough,  "The 
Joy  Germ"  presenting  new  "Kootllght  Impressions;" 
Lane  &  O'Donnell.  lunatic  tumblers;  Carl  Roslnl 
assisted  by  Mile  Margaret;  Delmore  &  Light;  Or- 
I>heum  motion  pictures  showing  current  events- 
Last  week:  "The  Little  Parlslenne"  with  Valerie 
Serlce. 

Evening  Prices—  lOc.  25c.  50c,  75c.     Boi  SeaU  $1 .00 
Matinee  Pricet— (EicepI  Sundan  and  Holidayi.)  lOc.  25c  and  50c. 

Telephone    DouKlnii    70 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coa^  during  January  1914 

Under  the  general  direction  of 

LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"A  virtuoso  of  the  fine  old  type  rather 
than  the  temptuous  new  is  Mr.  Bachaus; 
a  musician  of  delicate  fiber,  of  keen  sen- 
sibility; one  who  respects  the  instru- 
ment upon  which  he  plays  and  reverences 
the  music  which  he  interprets.  He  dis- 
played no  Titantic  ambitions  in  his  per- 
formance of  the  'Emperor'  Concerto,  but 
played  it  from  beginning  to  end  with  de- 
lightful continence  and  consistency  of 
manner— every  phrase  beautifully  bal- 
anced in  itself  and  beautifully  adjusted 
to  its  fellows,  with  purling  passages  like 
pellucid  streams,  with  poetic  charm  and 
with  deep  insight  into  its  lovely  soul.  It 
was  an  exquisite  performance— the  cli- 
max of  a  truly  noble  concert." — H  E 
Krehbiel,  in  N.   Y.   Tribune. 


Mr.    Bachaus   Will   Appear  on   the 
Pacific  Coast  on  the  Following  Dates 

Los   Angeles   and   Southern   California 

January  4  to  10,  1914 

Direction  L.   E.   BEHYMER 

San  Francisco  and  Vicinity, 

January    II    to   17.    1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific  Northwest 

January  20  to  30.    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Mackenzie  Gordon 


HAS  RESUMED   HIS  TEACHING  AT  HIS  STUDIO 

2832  Jackson  Street.  Tel.  West  457.  Appointments  Only 


SHORT    ITEMS   OF    INTEREST. 

Vincent  de  Arrillagra  has  recently  accepted  the  posi- 
tion of  organist  at  St.  Mary's  Church  on  California 
Street  He  is  presiding  at  the  organ  and  at  the  sanie 
time  directing  a  boys'  choir  which  he  is  training  in 
acquiring  a  knowledge  of  Gregorian  chants.  He  is  de- 
lighted with  his  new  duties  and  quite  successful  in  his 
responsible  task. 

Achille  Artigues  has  resigned  his  position  as  organist 
of  the  Holy  Redeemer  Church  and  has  accepted  an  offer 
to  offciate  as  organist  of  St.  Mary's  Cathedral  at  Van 
Ness  Avenue  and  O'Farrell  Street.  Mr.  Artigues  is  an 
excellent  musician  and  experienced  organist  and  no 
doubt  under  his  regime  there  will  be  a  decided  improve- 
ment at  that  important  temple  of  worship. 

•  •     • 

Mrs.  Waldeck-Biers,  the  well  known  vocal  teacher, 
has  recently  opened  a  studio  in  the  Kohler  &  Chase 
Building,  the  same  being  located  in  Room  904.  Mrs. 
Biers'  San  Francisco  class  has  increased  so  rapidly  of 
late  that  she  found  this  studio  necessary.  She  is  pre- 
paring a  pupils'  recital  to  take  place  early  in  the  season. 

*  *     * 

Miss  Beatrice  Clifford  is  preparing  a  series  of  three 

concerts  to  be  given  during  the  ensuing  season.     She 

will   be  assisted   by    several    prominent   artists,   among 

whom  may   be  mentioned    Herbert   Riley,   cellist;    Mrs. 

Cecil   Mark,   soprano,   and   Frank  Carroll  Giffen,  tenor. 

Miss  Clifford  will  play  a  number  of  solos  and  also  the 

various  accompaniments.    The  concerts  will  take  place 

In  Berkeley  and  further  particulars  will  be  announced 

later. 

»     *     * 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  two 
compositions  by  Dr.  H.  J.  Stewart  recently  published  by 
C.  W.  Thompson  &  Co.  of  Boston.  These  two  excellent 
works  are  from  the  Bohemian  Grove  Play,  "Montezuma," 
presented  several  years  ago  at  Bohemian  Grove.  They 
are  entitled  "Valse  Lente"  and  "Processional  March." 
The  title  page  is  handsomely   engraved   in   colors  and 


viii,HEL,M  n.\CH.\rs 

The  Eminent  German  Planlnt  Who  Will  be  Heard  on  the 
Paclflc    Coaot    Thia    Season 


William  F.  Laraia,  a  very  accomplished  young  violin- 
ist of  this  city,  has  just  returned  after  an  absence  of 
seven  years  in  Europe.  He  graduated  from  the  Conser- 
vatory of  Music  in  Bologne  and  also  studied  in  Berlin 
and  for  one  year  with  Cesar  Thompson  in  Brussels. 
While  abroad  Mr.  Laraia  played  with  brilliant  success 
in  concert  as  well  as  in  orchestras.  He  will  be  soloist 
at  one  of  the  October  recitals  of  the  Pacific  Musical 
Society  and  is  preparing  a  recital  of  his  own  to  be  given 
some  time  during  the  early  part  of  the  new  season. 
He  is  the  son  of  R.  Laraia  the  well  known  violin  teacher 
of  this  city.  Mr.  Laraia,  Jr.,  besides  appearing  as  solo- 
ist in  concerts,  will  accept  a  number  of  students. 

*  *     * 

E.  Standard  Thomas,  the  well  known  tenor  and  vocal 
teacher  of  Berkeley,  is  now  associated  with  the  Repub- 
lic Auditory  Art  School  of  Rock  Island,  111.  This  is  the 
largest  conservatory  of  music  in  what  is  known  as  the 
"Tri-Cities,"  and  Mr.  Thomas  is  in  charge  of  the  vocal 
department  in  Rock  Island  and  also  of  a  branch  school 
in  Galesburg,  111.  Mr.  Thomas  has  accepted  an  engage- 
ment to  give  a  series  of  illustrated  talks  upon  vocal 
education  before  the  several  clubs  in  that  territory  and 
also  in  Iowa,  making  a  specialty  of  presenting  the  works 
of  the  modern  French  composers.  There  seems  to  be 
a  demand  for  study  and  acquaintance  along  these  lines. 
In  being  appointed  to  this  position  Mr.  Thomas  is  given 
free  rein  to  develop  and  bring  into  play  the  principles 
and  ideas  that  he  has  so  often  expressed  in  the  past, 
especially  during  his  investigations  during  the  past 
year.  Only  because  of  this  brilliant  opportunity  Mr. 
Thomas  was  induced  to  remain  away  another  year  from 

his  native  State. 

*  *     * 

Miss  Hodghead,  a  graduate  of  the  New  York  Institute 
of  Musical  Art,  announces  a  course  of  weekly  illustrated 
lectures  on  current  musical  topics.  These  lectures  will 
treat  of  how  to  listen  intelligently  to  music,  and,  as- 
sisted by  illustrations  at  the  piano,  will  analyze  the 
compositions  to  be  rendered  during  the  winter  concert 
season.  The  initial  lecture  will  be  given  Tuesday  after- 
noon, October  7th. 

*  *     * 

(Karl  Grienauer,  the  distinguished  cello  virtuoso,  will 
give  a  series  of  six  cello,  song  and  piano  recitals  at 
popular  prices  at  Kohler  &  Chase  Hall,  beginning  on 
the  second  Sunday  afternoon  in  October  land  after  that 
as  follows:  November  2,  December  7,  January  4,  Febru- 
ary 1  and  March  L  The  programs  will  consist  of  solo- 
ists only.  The  artists  to  appear  will  be:  Karl  Gienauer, 
cello;  Clara  Freuler,  soprano;  George  Stewart  Mc- 
Manus,  piano;  Mme.  Karl  Grienauer,  pianist  and  ac- 
companist; Oscar  Lienau,  tenor;  Miss  Guglielmetti, 
soprano;  Miss  Ruth  Buchse,  contralto,  and  Mesdames 
Romanowski,  Ross  and  Jacobs,  accompanists.  A  special 
feature  of  these  recitals  will  be  the  entirely  varied  char- 
acter of  the  programs.  The  works  to  be  interpreted 
will  include  some  Bach  Suites  never  heard  here  before. 
(There  will  also  be  presented  a  cello  suite  in  five  move- 
ments by  Mr.  Grienauer.  Everyone  interested  in  cello 
literature  will  find  this  an  excellent  opportunity  to  hear 
the  most  representative  works  of  cello  literature  inter- 
preted in  an  authoritative  manner^  inasmuch  as  the 
prices  of  admission  will  only  be  fifty  and  twenty-flve 
cents. 




&  Chase  Hall  this  Saturday  afternoon,  September  20th. 
They  will  be  Mrs.  Frederick  Ashley,  contralto,  and  Miss 
Ruth  Thompson,  pianist.  Mrs.  Ashley  is  a  pupil  of 
H.  B.  Pasmore  and  the  possessor  of  a  rich  and  resonant 
voice  of  fine  range  and  volume.  She  sings  with  a  great 
deal  of  artistic  taste  and  phrases  with  considerable 
refinement.  Miss  Thompson  is  a  pupil  of  Pierre  Douil- 
let  and  her  frequent  appearances  in  recital  have  es- 
tablished her  reputation  as  a  very  brilliant  player  pos- 
sessing a  fluent  technic  and  considerable  intellectu- 
ality in  phrasing.  Both  these  soloists  will  be  heard  at 
their  best  on  this  occasion. 

The  program  will  be  longer  than  usual,  containing 
seven  numbers,  and  will  prove  of  special  interest.  In 
addition  to  the  numbers  rendered  by  the  soloists  there 
will  be  several  works  which  will  be  interpreted  on  the 
Knabe  Player  Piano  and  on  the  Pipe  Organ.  The  com- 
plete program  will  be  as  follows:  Inquietude,  Op.  87 
No.  3  (Chaminade),  Etude  Op.  2,  No.  2  (Chaminade), 
Knabe  Player  Piano;  Nocturne  (Chopin),  Miss  Thomp- 
son, Knabe  Concert  Grand  Piano  used;  O  That  We  Two 
Were  Maying  (Nevin),  Mrs.  Ashley,  with  Fischer  Player 
Piano  accompaniment;  Five  Waltzes,  Op.  8  (Moszkow- 
ski),  Knabe  Player  Piano;  Rhapsodie  No.  8  (Liszt), 
Miss  Thompson,  Knabe  Concert  Grand  Piano  used; 
Wiegenlied  (Brahms),  Mrs.  Ashley,  with  Fischer  Player 
Piano  accompaniment;  The  Storm  (Lemmens),  Pipe 
Organ. 


WILHELM     BACHAUS'     EUROPEAN    TRIUMPHS. 


Wilhelm  Bachaus'  season  abroad  prior  to  his  return 
to  America  for  tour  under  Loudon  Charlton's  manage- 
ment has  been  one  of  exceptional  activity.  In  addition 
to  several  recitals  in  Paris  and  a  series  in  London,  his 
summer  has  been  devoted  to  scattered  engagements  and 
a  protracted  period  of  practice,  resulting  in  a  material 
extension  of  a  repertoire  already  large.  Among  works 
that  have  particularly  appealed  to  the  pianist  is  a  con- 
certo by  Dr.  Otto  Neitzel,  the  well-known  composer- 
critic-pianist.  It  is  one  which  Bachaus  considers  un- 
usually interesting  and  effective — and,  incidentally,  ex- 
tremely difficult.  He  believes  it  will  appeal  strongly  to 
American  audiences.  MacDowell's  Cortcerto  in  D  minor 
is  a  recent  acquisition  to  the  pianist's  repertoire.  While 
other  works  of  special  interest  are  two  sets  in  varia- 
tions, one  by  Jules  Wertheim,  a  Polish  composer  of 
distinction,  and  the  other  by  Chevillard,  the  great 
French  composer. 

An  idea  of  Bachaus'  fall  activity  before  his  departure 
for  America  in  November  may  be  gathered  from  the 
following  list  of  cities  where  concerts  have  been  booked: 
Darmstadt,  Karlsruhe,  Leipsic,  Sondershausen,  Berlin, 
Vienna,  Budapest,  Agram,  Munich,  Dresden,  Chemowitz 
and  Lemberg.  Bachaus  has  found  time  for  recreation 
as  well  as  work  during  the  summer.  "Roughing  it"  par- 
ticularly appeals  to  him,  and  many  an  expedition  of 
several  days'  duration  he  has  made  on  foot.  In  the  fall 
the  Hartz  Mountains  claimed  him — for  mountain-climb- 
ing has  long  been  one  of  his  favorite  pastimes. 


-\% — 


KOHLER    &    CHASE    MUSIC    MATINEE. 


Two    soloists    have    been    engaged    for    the    regular 
weekly  Music  Matinee  which  will  take  place  at  Kohler 


Mrs.  Jessie  Dean  Moore,  the  well  known  Berkeley 
vocal  teacher,  is  preparing  a  program  of  Mendelssohn 
compositions  to  be  rendered  by  her  pupils  some  time 
before  the  first  of  the  year  In  Berkeley.  A  chorus  of 
twenty-five  young  ladies  will  interpret  two  Mendelssohn 
part  songs.  The  program  will  consist  of  solos,  duets, 
trios  and  quartets.  It  will  prove  no  doubt  a  very  inter- 
esting and  educational  event. 


contains  a  reproduction  of  J.  C.  Wilson  in  the  title  role 
of  the  music  drama,  with  the  beautiful  redwood  scene 
as  a  background.  Both  the  extracts  are  especially  char- 
acteristic of  the  dramatic  grove  play  and  are  inter- 
woven with  a  series  of  melodic  themes  that  form  an 
eceptionally  grateful  basis  for  adequate  pianistic  per- 
formance. They  are  not  too  difficult  for  performance 
and  yet  they  contain  sufficiently  serious  artistic  ma- 
terial to  make  them  valuable  acquisitions  to  any  library. 
They    are   very    characteristic    and   in    spots    decidedly 

original. 

»     »     * 

The  opening  program  of  the  fifth  season  of  the  Pa- 
cific Musical  Society  will  be  given  on  Wednesday  even- 
ing, September  24th,  in  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel.  James  Woodward  King,  pianist,  and 
Miss  Mabel  Riegelman,  soprano,  of  the  Chicago  Grand 
Opera  Company,  will  be  the  soloists  on  this  occasion. 
The  interest  manifested  in  this  ensuing  season  of  the 
Pacific  Musical  Society  is  very  gratifying,  and  from 
present  appearances  it  would  seem  as  if  this  season 
was  to  be  of  particular  importance  for  the  society  by 
reason  of  the  exceptional  opporUinities  which  the  year 
seems  to  have  in  store  for  musical  endeavors. 
•     *     • 

The  Pacific  Coast  Musical  Review  is  in  receipt  of 
a  postal  card  from  Regina  Vlcarino,  the  distinguished 
grand  operatic  soprano,  from  Paris.  Madame  Vlcarino 
is  taking  a  course  in  operatic  coaching  from  the  dis- 
tinguished instructor,  Richard  Barthelemy,  and  there  Is 
a  likelihood  that  she  will  appear  in  grand  opera  in  Paris 
nex.t  season. 


PACIFIC    COAST     TOUR    OF    THE    ILLUSTRIOUS 

QUEEN  OF  SONG 

SCHUMANN-HEINK 

Exclusive  Management  WOLFSOHN  MUSICAL  BUREAU.  1    We 

St  Thirty-Fourth  St.,  New  York  Cilj 

A  Beautiful 
Velvety  Voice  of 
^Vondcrful  Range 

|fe 

Portland     Oregon     and      the 

Pacific    Northwest 

Elarly  in  Novembeb 

Direction  Steers  &  Coman 

and  TLrillmg  Resonance 
Backed  by  an 

^9^ 

San    Francisco  and  Vicinity  f 

November  9  to  16 

Direction  Will  L.  Greenbaum 

Intellectaul  Force 

Wortty  of  the 

Sincerest   Admiration 

^.^ 

Los  Angeles  and  the   Pacific 

South'west 

November   1 7  to  30 

Direction  L.  E.  Behymer 

THE  STEINW 

AY  PIANO  USED  IN  ALL  SCHUMANN  -  HEINK  CONCERTS 

THE  PACIFIC  COASl    MUSICAL  REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction — 
but  one  piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos 
to  meet  the  competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order 
to  maintain  the  market  for  its  product. 

The 

Piano 

is  the  one  perfect  piano  of  to-day — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical 
musicians,  arouses  the  enthusiastic  admiration  of  the  most  exacting  critics ;  which,  by  the  nobility,  resonance,  new 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers 
of  the  truly  artistic,  and  has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made 
embodying  in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  & 
Hamlin  Pianos  cost  more  than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  finish,  that  the  addi- 
tional cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Su. 
Victor  Talking  Machines 


///C/y    GRADE    PtA/^OS 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


SYMPHONY  PLANS  ANNOUNCED. 

Series   of   Programs   Announced   so   far    Exhibit   an    Ir 

provement  Over  Programs  of  Preceding  Seasons. 

There    is    at    Least    Some    Recognition    of 

the    Old    Masters. 


The  Sunday  morning  papers  of  this  week  announced 
the  programs  and  other  plans  of  the  Musical  Associa- 
tion of  San  Francisco  in  so  far  as  they  appertain  to 
the  forthcoming  symphony  season.  If  these  programs 
are  really  to  be  played  there  is  reason  to  congratulate 
the  management  upon  the  improvement  over  previous 
seasons.  The  names  of  the  old  masters  like  Beethoven, 
Mozart,  Schubert,  Mendelssohn,  Schumann,  Weber,  Ber- 
lioz, Cherubini,  Haydn,  are  all  at  least  represented  occa- 
sionally, while  modern  masters  like  Brahms,  Wagner, 
Tschaikowsky,  Reger,  Debussy,  Strauss,  Sibelius, 
Franck,  Glazounow,  MacDowell,  Rachmaninoff,  Gold- 
mark,  Dvorak,  Saint-Saens,  Humperdinck,  are  also  on 
the  list.  It  is  now  to  be  devoutly  hoped  that  these  an- 
nouncements can  be  depended  upon.  It  happens  so  often 
that  announcements  are  made  regarding  certain  works 
to  be  performed  and  then  fail  to  be  represented  on  the 
programs  that  we  have  become  somewhat  skeptical.  It 
is  just  like  certain  grand  opera  seasons  when  all  kinds 
of  new  and  old  operas  are  being  announced  and  only 
a  few  of  the  old  acquaintances  actually  presented.  We 
sincerely  trust  that  the  symphony  announcements  are 
based  upon  facts  and  not  upon  expectations. 

The  announcements  that  a  number  of  famous  artists 
have  been  engaged  as  soloists  is  also  very  welcome. 
Indeed  it  was  absolutely  necessary  to  insure  the  con- 
tinued interest  of  the  public.  Without  these  soloists 
we  do  not  hesitate  to  assert  that  the  symphony  con- 
certs would  have  been  decided  failures  from  the  stand- 
point of  attendance.  We  are  glad  to  note  that  the  sug- 
gestions in  the  Musical  Review  last  season  were  car- 
ried out.  If  now  the  .Musical  .\ssociation  can  see  its 
way  clear  to  make  a  change  at  the  conductor's  desk 
some  day  it  will  find  that  San  Francisco  is  one  of  the 
most  musical  communities  in  the  world,  for  symphony 
concerts  under  the  proper  auspices  will  always  be  well 
attended  in  this  city.  If  the  attendance  is  not  satis- 
factory someone  is  surely  to  blame  and  usually  it  is 
not  the  public.  We  take  pleasure  in  printing  here  the 
announcement  as  it  appeared  in  the  daily  papers  last 
Sunday: 

With  the  announcement  of  the  opening  of  the  third 
symphony  concert  season  in  this  city  on  October  24th, 
comes  also  the  news  of  the  first  four  programmes  which 
are  to  be  played.  The  season  will  consist  of  ten  con- 
certs, which  are  to  take  place  on  Friday  afternoons  at 
the  Cort  Theatre,  conducted  by  Henry  Hadley,  and  the 
soloists  already  engaged  are  Mme.  Ernestine  Schumann- 
Heink,  Clarence  Whitehill,  Fritz  Kreisler,  .Josef  Hof- 
mann,  Jean  Gerardy  and  Joseph  Vito  of  this  city,  who 
will  be  the  harp  soloist.  Other  soloists  are  being  ne- 
gotiated with  and  will  be  announced  later.  The  first 
programme  on  October  24th  will  consist  of  a  Beethoven 
overture,  a  symphony  in  D  minor  by  Franck,  given  here 


for  the  first  time,  and  the  MacDowell  'Indian  Suite." 

Mme.  Schumann-Heink  will  make  her  appearance  at 
the  second  symphony  on  November  7th,  singing  the 
"Vitella"  aria  of  Mozart  and  the  aria  of  Adriano  from 
"Rienzi";  the  symphonic  numbers  will  be  Schubert's 
"Symphony,"  No.  10,  in  C  major,  and  Rachmaninoff's 
symphonic  poem,  "Die  Toteninsel."  November  21st  will 
produce  the  "Fingal  Cave"  overture  of  Mendelssohn,  Mo- 
zart's "Symphony"  in  E  flat  and  a  suite,  "Romantique," 
by  Reger,  also  having  its  first  San  Francisco  hearing. 
Clarence  Whitehill,  the  baritone  who  was  heard  here 
last  March  with  the  Chicago  Grand  Opera  Company,  will 
be  the  soloist  of  the  programme  for  December  .5th,  his 
numbers  to  be  "Wotan's  Farewell"  in  the  magic  fire 
scene  from  Wagner's  "Die  Walkure,"  and  solos  of  a 
Wagnerian  group  to  include  "Wahn,  Wahn"  from  "Die 
Meistersinger,"  "Dance  of  the  Apprentices,"  "Entrance 
of  the  Guilds"  and  "Procession  of  Meistersingers." 

The  succeeding  dates  for  the  concerts  will  be  Decem- 
ber 12th,  January  9th,  .January  23d,  February  6th,  Febru- 
ary 20th  and  March  13th.  An  outline  of  the  works  to 
be  produced  between  October  and  March  includes  the 
following  symphonies:  Beethoven's  No.  6,  Mozart  in  E 
flat,  Mendelssohn  (Italian),  Schumann  No.  3,  Glazou- 
now No.  .5,  Sibelius  No.  2,  Franck  in  D  minor,  Tschai- 
kowsky No.  5  and  "Manfred,"  Hadley  No.  3,  Brahms  No. 
4,  Schubert  in  C.  Overtures— Brahms'  "Akademische 
Fest,"  Chadwick's  "Melpomene,"  Mozart's  "Don  Juan," 
Schumann's  "Manfred,"  Tschaikowsky's  "Hamlet,"  Web- 
er's "Jubel,"  Berlioz'  "Benvenuto  Celini,"  Cherubini's 
"Anarcheon,"  Wagner's  "Faust  Overture,"  Goldmark's 
"Sappho,"  Sinigaglia's  "Le  Baruffe  Chizotte,"  Dvorak's 
"In  der  Natur,"  Elgar's  "In  the  South."  Symphony 
poems — "Mazeppa"  (Liszt),  "Francesca"  (Tschaikow- 
sky), "Le  Rouet  D'Omphale"  (Saint  Saens),  "Till  Eulen- 
spiegel"  (R.  Strauss),  "Irish  Rhapsody"  (Villers-Stan- 
ford),  "Sea  Pictures"  (Debussy).  Suites— Suite  in  D 
minor  (Arthur  Foote),  suite  from  "Die  Koenigskinder" 
(Humperdinck),  "Indian  Suite"  (MacDowell),  suite  No. 
3.  "L'  Arlesienne"  (Bizet),  "Variations"  on  a  theme  by 
Haydn-Brahms.  Compositions  by  Richard  Wagner — 
"Good  Friday  Spell"  from  "Parsifal,"  "Ride  of  the  Valky- 
ries," "Entrance  of  the  Gods  Into  Walhalla,"  from  Rhein- 
gold";  "Nachtgesang,"  from  "Tristan  and  Isolde"; 
"Flower  Girls,"  from  "Parsifal";  "Faust  Overture." 

The  sale  of  season  tickets  for  the  ten  concerts  will  be 
open  to  members  of  the  association  only  Tuesday,  Sep- 
tember 10th,  at  the  offices  of  the  San  Francisco  Orches- 
tra, 209  Post  Street.  The  sale  for  subscribers  only  will 
be  ready  September  24th.  Seats  will  be  allotted  new 
subscribers  after  the  orders  for  guarantors  and  present 
subscribers  have  been  filled,  and  orders  are  given  pref- 
erence in  order  of  their  receipt.  The  sale  of  season 
tickets  will  close  October  17th.  No  season  tickets  will 
be  mailed  except  on  request.  The  date  of  sale  of  single 
tickets  will  be  announced  later.  The  Musical  Associa- 
tion of  San  Francisco,  which  maintains  the  San  Fran- 
icsco  Symphony  Orchestra,  was  founded  December  20, 
1909,  and  has  for  its  officers  W.  B.  Bourn,  president; 
R.  M.  Tobin,  vice-president;  John  D.  McKee,  treasurer, 
and  John  Rothschild,  secretary.     The  board   of  gover- 


nors comprises  Dr.  A.  Barkan,  E.  D.  Beylard,  Antoine 
Borel,  J.  W.  Byrne,  C.  H.  Crocker,  W.  H.  Crocker,  F.  P. 
Deering,  J.  D.  Grant,  Frank  W.  Griffin,  E.  S.  Heller, 
I.  W.  Hellman,  Jr.,  A.  C.  Kains,  J.  B.  Levison,  J.  D.  Red- 
ding, John  Rothschild,  Dr.  Grant  Selfridge,  Leon  SIoss, 
Sigmund  Stern,  Dr.  Stanley  Stillman  and  R.  M.  Tobin. 
The  music  committee  is  composed  of  R.  M.  Tobin,  chair- 
man; Dr.  A.  Barkan,  E.  D.  Beylard,  E.  S.  Heller,  J.  D. 
Redding,  John  Rothschild,  Dr.  Grant  Selfridge  and  Dr. 
Stanley  Stillman.  Executive  committee,  A.  C.  Kains, 
chairman;  J.  B.  Levison  and  John  D.  McKee;  manager, 
Frank  W.  Healy. 


OPERA    CLUB    MEMBERS    TRAINED    FOR    STAGE. 


The  American  School  of  Opera  has  recently  issued 
announcements  that  have  been  received  with  more  than 
ordinary  interest  by  students  and  teachers.  Indeed 
they  have  resulted  in  inducing  a  number  of  leading 
vocal  teachers  to  entrust  their  students  to  this  training 
school  which  takes  up  the  student's  education  where 
the  vocal  teachers  leave  it.  In  the  past  students  have 
often  wondered  what  to  do  after  a  vocal  teacher  has 
finished  their  education.  The  American  Opera  School 
takes  now  advantage  of  this  situation  and  looks  after 
the  student's  professional  future.  Both  Paul  Steindorff 
and  Mr.  Rochester  are  on  friendly  relations  with  lead- 
ing managers  and  operatic  impresarios,  and,  inasmuch 
as  there  is  always  a  chance  for  truly  competent  people, 
anyone  recommended  by  these  two  gentlemen  will  have 
at  least  an  opportunity  to  be  heard.  The  announcement 
recently  made  by  the  American  Opera  School  is  as  fol- 
lows: 

There  are  a  number  of  young  ladies  and  gentlemen 
who  possess  excellent  voices,  but  who  have  not  the  nec- 
essary means  nor  the  necessary  time  to  devote  them- 
selves exclusively  to  private  courses  of  instruction. 
The  American  School  of  Opera  intends  to  create  an 
opportunity  for  these  aspiring  artists  by  establishing 
on  Opera  Club  consisting  of  a  limited  number  of  mem- 
bers who  possess  pleasing  voices.  The  Club  is  to  meet 
once  or  twice  a  week  at  the  German  House,  corner  of 
Turk  and  Polk  streets. 

The  repertoire  to  be  studied  by  this  Club  will  include 
both  grand  and  comic  operas,  and  from  the  member- 
ship of  this  Club  two  exceptionally  talented  vocalists 
will  be  selected  and  will  be  awarded  two  scholarships 
and  two  partial  scholarships  in  the  American  School  of 
Opera.  The  instruction  to  which  these  scholarships 
entitle  the  winner  will  of  course  be  entirely  free. 

There  will  be  no  expense  incurred  in  becoming  a 
member  of  this  Opera  Club  with  the  exception  of  a 
nominal  initiation  fee  which  will  be  very  small.  The 
training  and  instruction  necessary  for  repertoire  study 
will  be  entirely  free.  Frequent  public  performances  of 
operas  will  be  given  and  the  cast  will  be  selected  from 
among  the  club  members.  Room  205  of  the  German 
House  will  be  open  at  8  p.  m.  on  Thursday  evening  of 
each  week  for  the  enrollment  of  members,  and  i'.  p 
Steindorff  will  be  present  to  hear  the  voices  of  i 
cants. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


MRS.    CELESTE   NELLIS   RYUS 

An  American  Pianist  Who  Appeared  at  the  Famous  Concerts 

in  the  United  States  Buildingof  the  Paris  Exposition 


Beautiful  Art  Grand  Baldwin  at  Southern 
Home  of  Mrs.  Celeste  Nellis  Ryus 

Los  Angeles,  Cal.,  June  26th,  1913. 
Mr.  C.  E.  Wood,  General  Manager 
The  Baldwin  Piano  Company 

310  Sutter  St.,  San  Francisco,  Cal. 

My  Dear  Mr.  Wood:  1  wish  to  write  you  personally,  as  one  of  the  officials  of 
the  house  of  Baldwin,  to  express  my  appreciation  of  the  beautiful  white  mahogany  Art 
Grand  Baldwin  piano,  so  perfectly  built  to  my  order,  which  has  just  been  placed  in  my 
Los  Angeles  home  by  the  Holmes  Music  Company,  your  Southern  California  distributors. 

It  is  certainly  a  most  wonderful  piano !  Perfect  in  tone  and  action,  exquisite  in 
design  and  finish.     Indeed,   I  lack  words  to  express  its  value  to  me. 

You  already  know  of  my  long  standing  admiration  for  the  unexcelled  product  of 
the  Baldwin  Factories.  When  I  played  the  Baldwin  in  Paris,  in  1 900,  and  saw  it  take 
the  world's  highest  honors,  at  the  Exposition,  and  then  again  in  1904,  awarded  the 
supreme  recognition  of  merit  by  The  International  Juries,  at  the  Louisiana  Exposition,  I 
felt  thai  it  had  truly  attained  to  the  highest  standard  of  perfection. 

Year  after  year,  as  I  come  into  contact  with  pianos  of  your  manufacture,  and  note 
the  marvelous  improvement,  I  only  regret  that  all  musicians  cannot  cast  aside  precedent  or 
prejudice,  and  have  opportunity  to  realize,  as  have  many  great  artists,  the  superiority  of  the 
Baldwin.     I  sincerely  wish  the  Baldwin  Com-  /?\ 

pany,  continued  growth  and  fame,  especially  in     /     ^  ^ — ,  /''/x* 

Southern  California,  my  homeland.  /  ^.^^^^^^^^^^^  y      y^^^   y 

Very  sincerely,  ^^>"^f^      ^^i:>U^^^■^  ^f^^oe^ 


If  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldvkin,  before  reaching  a  definite  decision. 

310  Sutter  St.   fllb  MalJlmm  ©0111031111    San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  SteindorfiP 

Studioi:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arrlllaga    Musical    Col- 
IeK«<    2315    Jackson    Street,    San    Francisco 


Jessie  Dean  Moore 

TEACHER    OF    SINGING 
Berkeley   Studio:  21«1    Sliattuck   Avenue. 
Tel.  Berkeley  2977.      San  Francisco,  Thurs- 
days,  376  Sutter  Street.    Tel.  Douglas  5303. 

Miss  Clara  Freuler  soprano 

TEACHER    OF    SINGING 

Available  (or  Concerts  and  Recitals.     2040 

Russell    St.,    Berkeley.     Phone:    Berk.    875 


rv^l  WT*  1       T^      *  Russell    St.,    Berkeley.     Phone:    Berk.    8' 

1  he    WltZel      1  no       Miss  Helen  Colburn  Heath 


NOW    BOOKING    FOR    SEASON    1913-1914 
MRS.  J.  F.  ■WITZEL,  Piano; 
MILTON   G.  WITZEL,   Violin; 
RICHARD  P.  A.  CAI.LIES,  'Cello. 
Address:     I..     E.     Behymer, 

Blanchard  Hall  BldK-  Los  Angreles,  Cal. 

LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Hovrell  Bruner,  First  Soprano; 
Louise  De  Salle  Rath,  Second  Soprano; 
Pearl  Hosxack  AVhltcomb,  Contralto;  Miss 
Frances  Duckland,  Planlste.  For  Terms 
■nd  Dates  Address;  Mrs.  Whitcomb,  1103 
Jackson  St.,  S.  F.     Tel.  Franklin  1346. 

Florence  Le  Roy-Chase 

SOPRANO 
Voice      Placing      a      Specialty.        Italian 
School    of    Bel    Canto.      Studio    1861    Scott 
Street.     Phone     Fillmore     2812.     Open     for 
Concerts  and  Recitals. 

Mrs.  'William  Steinbach 

VOICE  CULTURE 

STUDIO 

902  Kohler  &  Chase  BIdg.        San  FrJinclac* 

Phone;  Kearny  5454. 


HoAvard  E.  Pratt  tenor 

VOICE  TEACHER 
Choir    DIr.    St.   John's    Pres.    Church,    Bark. 
Soloist   Temple   Beth.   Israel,   S.   F.     Orato- 
rios, Concerts.      330  22d  St.,  Oakland.      Tel. 
Lakeside  716. 

THE  PASMORE  CONSERVATORY 
H.  B.  Pasmore,  Director,  1470  Washing- 
ton St.  Phone:  Franklin  836.  Pupils  of 
all  ages  received  In  all  Branches.  For 
terms  address  Secretary  Berkeley  Branch, 
2742  College  Ave,  Phone  Berkeley  4773. 
Mrs.  Blanche  Ashley,  Manager, 


BESSIE   FULLER,  Piano 

Pupil    of    Hugo    Mansfeldt 

Studio;       Crescent    Hotel,    California    and 
Franklin  Streets,  San  Francisco,  Cal. 


Soprano    Soloist    First    Unitarian    Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  IVork 

Phone  West  4890 2505  Clay  St. 

Giuseppe   Jollain 

VIOLINIST 

Studio:    37«    Sutter    Street. 
By    Appointment    Only 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore  1820.  Oakland,  647  Mari- 
posa Ave.      Phone  Piedmont  2017. 

Elizabeth  Simpson 

PIANIST — TEACHER 

Swayne-Leschetltitky    System 

2327   Cedar  St.,   Berkeley 

Maple   Hall.   Oakland 

CARL  EDWIN   ANDERSON,  Tenor 

RUTH  WATERMAN  ANDERSON,  Contralto 

Studio:     4014  Randolph  Avenue,  Oakland 

Phone     MerrKt     3244 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  Sing- 
ing. By  Appointment  Only.  064  Halght 
Street.      Phone:   Park  2986. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio;  2.'>00    Woolsey    Street, 
Berkeley,     Telephone    Berkeley    4228. 

Herman  Martonne 

VIOLINIST 

900  Bush  St.,  S,  F,  Tel.  Franklin  5805. 

Mondays,   22,'(4   Fulton    St„    Berkeley. 

Geo.  Stewart  McManus  pianist 


Artists'  Directory 


FRANK    TERRAMORSE,    JR. 

1372  Ellis  St.  Phone:  Fillmore  2532 


MISS   STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 


MUSICAL    REVIEW    HOLIDAY 
NUMBER 


The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  il- 
lustrated and  will  contain  an  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups,  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 
Anyone  furnishing  a  halftone 
can  also  have  a  portrait  accom- 
panying the  article.  Copy  must 
be  in  this  office  on  or  before  No- 
vember 30th. 

All  copy  for  advertisements 
should  reach  this  office  not  later 
than  December  7th,  Inasmuch 
as  we  desire  to  publish  as  many 
Interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach  us  early. 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street  San  Francisco,  Cal, 

EDNA   MONTAGNE 
5780  Vincents  St. Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARO  FABER  SCHNEIDER 

2512  Octavia  St, San  FranclBCO 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 
DREW 

San  Francisco 


JENNIE    H. 
Kohler  &  Chase  Bldg. 


MISS  ADA  CLEMENT 
3134  Clay  St.  Phone  Fillmore  898 


MRS.  RICHARD  REES 
817  Grove  Street  Tel.  Park  5175 

MRS.    M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St. Tel.  Franklin  7385 

MME.    ABBIE    CARRINGTON-LEWYS 

1901  Baker  Street  San  Francisco 


Contralto 


DELIA    E.    GRISWOLD 

1625  Sacramento  St. 


FERNANDO  MICHELENA 
2315  Jackson  Street.  San  Francisco 

MRS.  WALDECK-BIERS 

1586  Leroy  Ave.  Berkeley,  Cal, 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  West  3561 


AsslKtant 
2723  Sacrnr 


Teacher    to    Josef    I,hevlnne, 
ento  St,        Phone  Fillmore  1450 


\iriLBUR   McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:   S,  F,,  376  Sutter  St,   (Wednesday) 
Oakland:    10    Monte     Ave.      Piedmont    1774. 


AsHley  Pettis  piamst 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  Park  7404.  Berkeley,  1031  Home 
Street,  Phone.  Berkeley  4081. 


Aug.  Nur.nbe:r.ge:r.  Strss 

VIOLIN     BOW     M.ANUF.ACTURER 
Very  Finest  Material  and  >Vorkmanshlp 
Guaranteed.     At  all    Leading   Music   Stores 
or   Direct   From    the    Manufacturer. 

NOVATO,  M.ARIN  COUNTY,  CAL. 

Thomas  Vincent  Cater,  Jr. 

PIANO-HARMONY 
PUPIL  OF   LESCIIETITZKY 
Oakland     (Sat.)     .Mrs,    Walltser's    Studio. 
S147  Telegraph  Ave.  Phone:  Piedmont  1603, 

Miss  Beatrice  Clifford 

PIANIST  AND  ACCOMPANIST 
COACHING    AND    ENSEMBLE    WORK 
Studio:  Berkeley.  25I8Vi  Etna  St.,  Phonet 
Berk.  S395.     S.  F..  W^ed.  Aft..  3200  Clay  St. 


HOTHER  WISMER 

2945  Fillmore  Street        Phone  West  433 

HARRY   SAMUELS 
3663  Clay  Street  Phone:  West  870 

AcHille  L.  Artigties 

Graduate  Schola  Cantorum,  Paris.  Or- 
gan, Piano,  Harmony,  Counter  Pointy 
Studio:  Arlllaga  Musical  College.  Rea.t 
138-Sth  Ave.,  S.  F.,  Phone:  Pac.  5740. 

Tessie  Newman,  pianist 

Private    and    Public    Bngagementa 

TEACHER    OF    PIANO 

Stndlot  417  Central  Ave.     Tel.  Pillmorc  S848 


San  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 
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EXCELLENT  "MARITANA"  PRODUCTION  AT  TIVOLI 


Wallace's    Charming    Musical    Setting    to    "Don    Ceasar 

de    Bazan"    Delightfully    Presented    by    the 

Tlvoli    Opera    Company. 


By  ALFRED   METZGER 

The  production  of  the  ever  entraiuinR  romantic  opera, 
"Maritana,"  at  the  Tivoli  Opera  House  this  week  uiust 
be  regarded  as  one  of  the  most  successful  performances 
given  since  the  reopening  of  San  F'rancisco's  temple  of 
operatic  works  for  the  public  at  large.  Nothing  has 
been  spared  to  give  the  work  as  artistic  and  as  im- 
pressive an  interpretation  as  possible.  The  mounting 
is  very  striking  and  picturesque.  The  costumes  are 
neat  and  pleasing  to  the  eye.  The  chorus  and  orches- 
tra are  well  suited  to  give  a  splendid  interpretation  of 
the  beautiful  musical  setting.  The  stage  management 
of  Charles  Jones  puts  the  polish  to  a  well  rounded  out 
operatic  presentation.  Every  one  of  the  principals  adds 
his  or  her  share  to  a  production  that  could  be  given  with 
considerable  pride  by  any  opera  house  in  the  world. 

Rena  Vivienne  in  the  title  role  again  displays  her  un- 
questionable artistic  faculties.  Her  voice  is  constantly 
gaining  in  smoothness  and  last  Sunday  evening  there 
were  hardly  any  of  the  "rough  edges"  in  the  high  notes. 
She  also  sings  as  usual  with  gratifying  intelligence, 
phrasing  the  beautiful  themes  with  a  wealth  of  ex- 
pression   and    emotionalism.      In    passing    it    might    be 


f     / 
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added  that  she  looked  the  part  as  to  youthful  and  grace- 
ful appearance.  Charles  G.  Gallagher,  in  the  role  of 
King  Charles  II,  does  one  of  the  very  best  things  since 
his  appearance  at  the  Tivoli  Opera  House.  He  acts 
the  part  with  dignity  and  ease  of  deportment,  and  his 
fine,  round  and  full  bass  voice  is  heard  to  splendid  ad- 
vantage on  several  occasions.  It  is  one  of  the  few 
times  when  Mr.  Gallagher  has  really  had  an  oppor- 
tunity to  appear  at  his  best. 

Henry  Santrey  as  Don  .Jose  again  has  ample  oppor- 
tunity to  reveal  the  bell-like  quality  of  his  resonant 
baritone  voice,  and  in  histrionic  deportment  he  has 
improved  remarkably  of  late.  There  are  instances  when 
he  really  infuses  considerable  temperament  in  his  act- 
ing. .John  R.  Phillips  in  the  role  of  Don  Caesar  has 
again  a  part  that  he  likes.  He  has  ample  opportuni- 
ties to  be  humorous  and  he  takes  advantage  of  these 
chances  to  show  the  vein  of  comedy  that  seems  to  make 
itself  felt  occasionally.  His  voice  is  suited  to  the  pleas- 
ing and  tingling  melodies  entrusted  to  his  care.  Robert 
G.  Pitkin  plays  the  character  part  of  the  Marquis  most 
delightfully.  In  this,  as  in  the  role  of  Gaspard  in  the 
Chimes  of  Normandy,  Mr.  Pitkin  seems  to  reveal  the 
strongest  element  of  his  ability. 


Myrtle  Dingwall  is  showing  considerable  versatility 
After  the  jolly,  hoytenish  role  of  Bronislava  in  the 
Beggar  Student  she  gives  a  convincing  interpretation 
or  the  rather  sombre  Lazarillo  of  Maritana.  She  looks 
decidedly  dainty  and  acts  with  grace  and  ease.  Her 
voice  possessing  that  unusual  velvety  quality  of  a  genu- 
ine mezzo  soprano  is  heard  occasionally,  but,  alas,  not 
often  enough,  in  the  melodic  strains  of  charming  music. 
Miss  Dingwall  is  becoming  beyond  a  doubt  an  excep- 
tionally   valuable   and   decidedly    talented   comic    opera 
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BY    WAY    OF    EXPLANATION. 


♦  During  last  season  numerous  musical  people  .j. 
*♦*  mailed  us  advance  notices  of  concerts  about  to  be  ♦•♦ 
%    given    by  them.      We  suspended  our  rules  on   sev-  *;* 

♦  era!  occasions  and  published  these  advance  no-  <• 
%  tices  just  to  show  that  the  paper  is  not  altogether  * 
.♦.  mercenary.  However,  barring  two  or  three-line  ,j, 
<♦  announcements  published  as  news,  we  can  not  ♦ 
%  continue  to  insert  advance  notices  for  anyone  ex-  ^* 
♦>  ;ept  our  advertisers  during  this  new  season.  One  .;. 
*♦♦  Df  the  greatest  inducements  to  advertise  in  a  mu-  ♦ 
%    sical    journal    is   the   fact   that   the    advertiser   has  *!* 

♦  certain  privileges  not  enjoyed  by  the  non-adver-  •:•. 
i*  liser.  If  everyone  could  secure  these  privileges  *;* 
%    without    advertising,    the    Musical     Review    would  % 

♦  have  to  go  out  of  business.  The  advance  notices  ♦ 
*:*  of  impending  musical  events  are  among  the  most  *♦* 
.:•  important  exclusive  privileges  of  the  advertiser,  ,j» 
♦>  and  we  shall  be  compelled  as  a  matter  of  protec-  ♦ 
X  tion  for  the  musicians  who  use  this  paper  as  their  *{* 
♦:♦  advertising  medium  to  discontinue  publishing  any  .j. 
*;*    advance  notices  except  those  of  advertisers.  * 

**•                                                                                                      ;;:           *           *  *** 

•>        Reports  of  pupils'  recitals  or  any  other  musical  •:• 

*;*    events  after  they  have  taken  place  will  always  be  *;* 

%    cheerfully  published,  whether  those  who  give  the  .j. 

♦  concerts  advertise  or  not.  Indeed  the  recognition  ♦ 
X  of  meritorious  musical  performances  is  among  the  *;* 
•:♦  leading  principles  of  this  paper's  policy.  Pic-  .> 
*;•  tures  can  only  be  inserted  for  regular  advertisers  ♦ 
%    in    this    paper    or    for    their    pupils.      Otherwise    a  *{* 

♦  picture  will  only  be  published  on  an  extraordinary  <• 
*;*  occasion,  when  an  artist  makes  an  exceptionally  *;♦ 
%  great  success  either  locally  or  otherwise.  Space  J. 
♦>  for  pictures  or  reading  notices  is  not  for  sale.  ♦ 
*:*  Under  no  circumstances  can  such  space  be  bought.  ,;* 
.>  It  can  either  be  obtained  as  a  courtesy  to  regular  4> 
•;•  advertisers  or  as  a  reward  for  a  great  artistic  ac-  * 
Ijt  complishment.  4» 
.♦.                                                *     *     *  ,j, 

*;*        The   Pacific  Coast   Musical    Review   receives   oc-  * 

%    casional     lengthy    press    notices    from     New    York  ,., 

♦  managers.  We  can  not  publish  such  press  no-  ♦ 
*;*  tices,  except  the  artist  mentioned  in  them  is  an  ^* 
•:•  advertiser.  We  review  the  concerts  of  visiting  ♦;. 
*;♦  artists  and  announce  them  briefly  as  a  matter  of  ♦ 
*;*  news,  whether  the  event  is  advertised  or  not;  ^ 
♦:•  but  we  can  not  as  a  matter  of  justice  and  fairness  <♦ 
i*  to  our  regular  advertisers  publish  at  length  eulo-  ♦ 
%    gies  about  artists  who  visit  this  coast,  unless  they  *j, 

♦  use  this  paper  like  they  do  the  Eastern  papers.  If  ♦:• 
*;*  the  New  York  managers  leave  the  advertising  to  * 
%  the  local  managers,  then  they  must  leave  the  pub-  \ 
*>    lication  of  advance  notices  to  the  local   managers  ♦ 

♦  also.  The  Pacific  Coast  Musical  Review  can  trust  *;* 
.>  Will  L.  Greenbaum,  L.  E.  Behymer  and  Steers  &  ♦•. 
*;•  Coman  in  regard  to  privileges  of  advance  notices.  ♦ 
%    It  has  so  far  been  only  able  to  trust  M,  H.  Hanson  ^ 

♦  and  Hansel  &  Jones  of  New  York.  4> 
•j»                                                       *      *      »  jS* 

,jl        All    regular   advertisers   are    entitled    to    special  ,♦. 

♦  recognition    in    our    annual    Holiday    Number,    and  <• 

♦  no  one,  whether  advertiser  or  not.  Is  entitled  to  *;* 
%    favorable  comment  except  he  or  she   is  really  de-  .;. 

♦  serving  of  it.  A  non-advertiser  need  not  fear  the  ♦ 
%  opinion  of  this  paper,  if  he  is  really  worthy  of  rec-  *;* 
•>    ognition.      In    other   words,    the    business    office    is  4» 

♦  entirely  independent  from  the  editorial  office,  and  •> 
.;♦    vice  versa.  ^ 

♦  * 
4>  *■ 

soubrette.  Sarah  Kdwards  makes  as  much  as  possible 
of  a  small  character  part  in  the  role  of  the  Marchioness. 
While  her  fine  contralto,  for  purposes  of  the  comedy 
element,  is  changed  into  a  high-pitched  soprano,  she 
secures  such  delightful  comedy  from  the  role  that  one 

almost  forgives  Mr.  Wallace  for  not  having  written  a 
contralto  solo  for  Miss  Edwards. 

Oliver  Lenoir  in  the  double  role  of  the  Captain  and 
the  Alcalde  has  a  chance  to  make  himself  heard,  and 
his  deep,  powerful  bass  voice  rolls  forth  with   its  well 


known  wealth  of  volume.  It  may  safely  be  asserted 
that  the  Tivoli  Opera  House  in  its  splendid  presenta- 
tion of  Maritana  has  added  another  truly  artistic  tri- 
umph to  its  memorable  list. 

%» 


CHARLES    DE    YOUNG'S    UNTIMELY    DEATH. 


The  Pacific  Coast  Musical  Review  is  exclusively  de- 
voted to  the  dissemination  of  news  and  other  matters 
of  interest  restricted  to  the  musical  profession  and  the 
musical  public.  We  therefore  have  always  excluded 
news  matter  of  any  nature  outside  of  this  narrow 
sphere.  On  the  face  of  it  the  news  of  Charles  De 
Young's  death  seems  to  be  an  item  outside  the  func- 
tion of  a  musical  class  journal  such  as  this  paper  pre- 
tends to  be;  but  upon  closer  examination  it  will  be 
found  that  the  deceased  as  well  as  his  family  are  suffi- 
ciently closely  related  to  music  and  its  activities  In 
San  Francisco  to  be  worthy  and  really  entitled  to  a 
place  in  the  affections  of  the  musical  profession  and 
those  affiliated  with  it.  It  may  be  news  to  many  of  our 
readers  to  know  that  Charles  de  Young  was  a  very 
skillful  orchestral  musician  and  on  occasions  he  played 
the  drums  in  a  manner  that  rivalled  the  accomplish- 
ments of  a  professional.  We  do  not  mention  this  par- 
ticular instance  as  an  excuse  to  bring  Mr.  de  Young's 
name  into  these  columns,  but  as  a  proof  of  his  enthu- 
siasm for  the  art  and  of  his  spirit  of  good-fellowship 
which  selected  such  a  modest  musical  occupation  as  the 
"battery"  just  to  form  part  of  an  orchestral  body  and 
emulate  the  "ensemble"  spirit  in  music. 

As  soon  as  Mr.  de  Young  became  business  manager 
of  the  San   Francisco  Chronicle  there  came  an  abrupt 
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change  in  the  great  newspaper's  musical  policy.  A 
regular  weekly  Sunday  department  was  installed,  mat- 
ters of  wide  musical  interest  received  editorial  men- 
tion and  several  movements  in  behalf  of  music,  such 
as  the  launching  of  a  permanent  symphony  orchestra 
and  an  opera  house,  were  begun  and  as  far  as  possible 
successfully  concluded  by  the  San  Francisco  Chronicle. 
While  the  manner  of  execution  of  some  of  these  move- 
ments may  not  have  agreed  with  the  sentiments  of 
leading  musicians  and  music  patrons,  still  their  honesty 
of  purpose  was  never  doubted  and  they  surely  con- 
tributed largely  toward  a  deeper  and  more  dignified 
recognition  of  the  art  of  music  in  San  Francisco.  We 
are  sure  that  Charles  de  Young  had  a  great  influence 
in  this  musical  policy  of  the  Chronicle  and  for  this  his 
memory  should  be  honored  by  anyone  sincerely  Inter- 
ested in  the  art.  The  writer  met  Mr.  de  Young  very 
rarely,  and  on  these  occasions  he  seemed  somewhat 
abrupt,  though  courteous.  We  found  him,  however,  al- 
ways a  gentleman,  and  imbued  with  that  manly  virility 
that  makes  the  American  young  man  such  a  vital  force 
in  the  advancement  of  the  arts  as  well  as  commerce. 
Our  deepest  sympathy  goes  ont  to  the  parents  and  Bis- 
ters as  well  as  to  the  San  Francisco  Chronicle  for  the 
severe  loss  they  have  sustained,  and  may  the  memory 
of  a  life  full  of  sympathy  and  energy  console  them  for 
the  loss  of  one  who  stood  on  the  threshold  of  an  envi- 
able  career.  ALFRED    METZGER. 
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Three  World  Standards 

By  Which  All  Others  Are  Judged 

Stein^vay  Pianos 

Pianola  Player  Pianos 

Victor  Victrolas 

These  In^ruments  Are  Universally  Acknowledged  the  Highe^ 
Attainment  in  their  Respedlive  Lines 


Sherman, 


ay  &  Go. 


Steinway,  Weber  and  Other  Pianos  Pianola  Player  Pianos 

Victor  Talking  Machines,  Sheet  Music  and  Musical  Merchandise 

Kearny  and  Sutter,  San  Francisco 
Fourteenth  and  Clay,  Oakland 


Mrs.  Oscar  Mansfeldt 

Northeast  Corner  of  Pine  and  Scott  Streets. 
Telephone:  Fillmore  314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

WARREN   D.  ALI.EN,  Dean  SA!V  JOSE,  CAL. 

The  oldeiit  Inntltullon  on  the  Coa.t — Complete  Musical 
Education — AdvaiitaKCii  of  literary  Mtudles  free  of  charKe. 
Board  and  room  nt  moderate  prlcew.      Send  for  CntaloRue. 

Douillet  Conservatory  of  Music 

1721  Jackson  St.,  San  Franelsco.     Tel.  Prospect  853. 
PIERRE   DOVILLET,  Dean 
Piano,  Voice,  Violin,  Harmony  and  Theory.     Faculty  of 
Reputed  Musical  Educators.      Send  for  Catalogue. 

The  Manning  School  of  Music 

Re-Opena  on  Angrust  18. 
2550  Jackson  St.,  Corner  Pierce 

Telephone:  W^est  S808 
For  Particulars  Address  The  Secretary,  Mrs.  J.  C.  Manning 


JIMqUIoI 


Eddy   St.,   near   Market.  I'hone   Sutter  4200 

This  Sunday  Afternoon  and  Evening,  Lant  Times  of 

"MARITANA" 

Commencing   Monday    KveniiiR:,    September  21), 

lirillinnt  Kevivnl  i>f 

"The  Mascot" 

AIIDRAIV'S    FAMOUS    COMIC    OPKR  V 

Sparkling    Music — Mirth    and    Fun — Splendid    Cast 

Matinees    Saturday   and    Sunday 

Popular  I'rlccs:      25c,  .'Oc  and  75f;   llox  Scats:     $1.00 

Monday,    Oct.    (i:    ••IJIROFI.E,    GIHOI'I^A." 
Oct.    i;«.    WKSTEKN    ME  TROPOMTAIV    OPERA     CO. 


Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHER 
Residence  Studio:  2730  Pierce  St.  Phone  West  4553. 


BERINGER  CONSERVATORY 
of  MUSIC 


926  Pierce  St.  i 


Phone  West  7893 


THE   NEW   YORK   MUSICAL   COURIER   AND 
THE  PACIFIC  COAST  MUSICAL  REVIEW 

Drlng   to    your   home   all    the   Important    musical    news    In 

which   you  are   Interested.     Combined   subscriptions 

95.00  per  year  to  new  subscribers  residing  in 

California,  Oregon  and  W'ashlngtou  only. 


GUESTA 

PUPIL    OF    MARCHESI    AND    BARILLl 

(Only   teacher   of   Adclina    Patti) 
Voices  Tested  and  Advice  Given   Gratis. 
Special    Course    for    the    Correction    of    False    Vocal 

IlnhltK,    Kepalr   of    Strained    Voices,   etc. 
Limited    .Number    Pupils    .\ccepted.      Tel.    Park   2080. 


Mrs.  Carroll  Nicholson 

MEZZO-CONTRALTO 
Soloist,    First    Congregational     Church,     Oaklani 

TEACHER  OF  SINGING 


RECITAL  CONCERT 

I^tudlo.  32  Loreta   Ave.,  Piedmont. 


ORATORIO 
Phone,  Piedmont  304. 


Miss  Elizabeth  Westgate 

PIANO — ORG.\N — THEORY 

Organist  First  Presbyterian  Church,  Alameda 

Home  Studio:     1117  Paru  St.,  Alameda.     Tel.  Alameda  155 

San    Francisco    Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 


Address:  Room  10*9-10  Kohler  &  Chase  Buildine 
San  Francisco,  Cal. 

Blanchard  Hall  Studio  Building 

F.   W.   ni.ANCHARD,   Pres.   and   Mgr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Lx)s  Angeles,  California 

L.  E.  Behymer 

{Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:    Suite  705  Auditorium   Building. 

Los  Angeles,  Cal. 

Arrillaga  Musical  College 

2315  Jackson   St.,   San   Francisco,  Cal. 
Phone  Fillmore  051  Phone  Home  S3980 


GEORG   KRUGER 

PIANO 

Studio:   K.    &    C.    Building.     Telephone    Kearny    5454. 

Residence;    1254    Washington    Street.     Tel.    Franklin    1080. 

Mr.  Sigmund  Beel 

OF   THE    HEEL   ftUAHTET. 

.Advanced     Violin    and    Ensemble    Instruction. 

Studio;       1001)     Pine     St.,     Near     Octavia.      Tel.    West    0040. 

Roscoe  Warren  Lucy 

PIANIST 
Pupils    received    at    Studio.    S.    F.,    2007    California    St., 
Tel.    West    7370;    Oakland,    6128    Hlllegasa    Avenue.    TeL 
I'ledmont  .•')00.5. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 
SAN    JOSE,   CAL. 

Hugo  Mansfeldt 


•MS   C»>I,E    STREET 


PHONE   PACIFIC   SSI* 


AA^allar^fk     A       ^aKin    Organist     Temple     Emann- 
TT  ctllaCC    /^.    OaDlIl    Ki,    Kir«»    Church    of   Christ 


Director    I.oring   Club.      S.    F.,   Wed.,    1017   Call- 
Tel.  Frniikllu  2003.       Sat.  p.  m..  Christian  Science 
'West    G«4r>.      Berkeley,    Mon.    and    Thurs.,    3143 
t  3024. 


Scl 
foriiln  St.: 

Hall:   Tel       _._ 

l.eniston    \ve.;   Tel.  Piedm 


Louis    CrepaUX,    Member  Paris  Grand  Opera 

251    Post    Street.      Fifth    Floor   Mercedes    Building 
|{ecrptlf>u   Hours:      11:45  to  12,  and  3  in  4,  except  Wednes- 
day.     \Vednesday    In    Maple    Hall,    Oakland. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mrs.  M.  E.  Blanchard  mezzo-contralto 

(Head   of  Vocal   Department,  Mills   College) 
Teacher    of    Singing.      Concerts,    Lecture-Recitals.      Stu- 
dio: Kohler  .«  Chase  Illdg.,  Room  1004.      Tel.  Kearny  5454. 
Residence.  845  ..Ishbury  St..  Tel.  Park  .5000. 

Margaret  Bradley  J^'eTtVr^y'^fh'eo'ry'^J-'d 

Bar  Training.  Organist  and  Musical  Director  of  First 
Hebrew  Congregation,  Oakland,  Cal.  Studios i  Kohler  A 
Chase  Bldg.,  S.  F.,  Phone  Kearny  5454;  1731-llth  Ave., 
Oakland;  Phone,  Merritt  .3.581. 

Herbert  Riley 

Instruction    In    Violoncello   and    Chamber   Hliale 
CONCERTS    AND    RECITALS 
Studio;   Chlsmnre  Apts,,   Bush  and  Jonea   Sta, 
Phone  I   Franklin   5805. 
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HE    REALLY    HAS   "CAME"    BACK. 


The  world's  greatest  symphony  leader,  the  future 
Wagner  of  America  (very  future,  too),  and  the  only  man 
worthy  of  directing  the  "future"  permanent  symphony 
orchestra  in  San  Francisco,  returned  last  Monday  and 
nothing  in  the  nature  of  an  upheaval  has  marked  his 
advent.  It  is  true  the  newspapers,  with  their  love  for 
hysteria,  devoted  a  column  or  so  to  his  matchless  ar- 
rival. The  Chronicle  said  of  him:  "Henry  Hadley, 
conductor  of  the  San  Francisco  Symphony  Orchestra, 
arrived  in  the  city  yesterday,  after  spending  the  larger 
part  of  the  summer  in  Europe.  (By  the  way,  where  did 
he  spend  the  larger  part  of  his  ten  thousand  dollar 
salary?)  During  his  stay  abroad  Hadley  gave  attention 
to  the  composers  of  the  day,  who  are  attracting  attention 
the  world  over  through  their  radicalism  in  theme  and 
constructiveness,  and  who  are  to  have  some  prominence 
on  the  programmes  of  the  coming  symphony  season. 
(And  so,  not  satisfied  with  giving  these  people  atten- 
tion in  Europe,  he  is  going  to  give  them  attention  dur- 
ing our  symphony  season.  Heaven  help  them!)  Among 
there  are  Debussey,  Ravel,  Reger,  Rachmaninoff  and 
Stravansky,  who  are  described  by  Hadley  as  being  'the 
last  word  in  the  new  kaleidoscope  of  bizarre  color 
schemes'  (whatever  that  may  be). 

"He  voices  his  regret  ("He"  means  "him";  there  is 
only  one  "he")  that  there  are  to  be  but  ten  concerts 
this  year  (bully  for  the  Musical  Association;  ten  are 
"more  than  plenty"),  feeling  it  to  be  restrictive  upon 
the  presentation  of  more  than  ten  symphonies  (We  do 
not  see  why  this  should  be  restrictive.  What  could 
prevent  him  from  playing  twenty  symphonies  in  ten 
concerts?  Echo  answers — the  public),  but  during  the 
term  insists  upon  giving  prominent  place  to  Mozart, 
Beethoven,  Haydn,  Schubert  and  Mendelssohn,  even 
while  not  overlooking  the  important  modern  works." 
(It  is  so  nice  and  condescending  of  Mr.  Hadley  to  give 
prominence  to  such  composers  of  the  old  school,  espe- 
cially when  it  is  remembered  that  he  once  said  that 
Beethoven  was  old-fashioned).  Then  "he"  gives  the 
Chronicle  an  interview  with  himself  in  which  he  talks 
about  himself  and  what  he  is  going  to  do  and  what  he 
is  not  going  to  do,  which,  in  spots,  is  indeed  amusing. 
We  will  quote  some  of  these  spots: 

"I  believe  it  will  be  an  important  year  for  our  sym- 
phony orchestra." — Sure;  ten  thousand  dollars  for  ten 
concerts,  or  one  thousand  dollars  a  concert  is  surely 
an  important  matter. 

"The  management  has  spared  no  effort  in  obtaining 
the  best  available  world-renowned  artists  and  the  or- 
chestra will  be  Al  in  each  section."  How  kind  to  admit 
it!  The  management  here  referred  to  is  Frank  W. 
Healy,  and  the  Al  orchestra  are  musicians  from  San 
FraVicisco  in  the  main.  If  it  had  been  for  Mr.  Had- 
ley the  San  Francisco  musicians  would  not  have  pre- 
dominated in  the  orchestra.  He  might  just  as  well  have 
added  this. 

"I  have  heard  the  best  and  newest  in  Europe  (This 
was  a  wonderful  thing  to  do  when  one  was  only  in  Lon- 
don and  Paris,  for  Europe  is  quite  a  big  place),  and 
while  I  have  a  variety  of  novelties  in  my  trunk,  some 
of  which  are  to  be  produced  (really!),  they  will  not 
be  given  at  the  expense  of  the  classics  (How  could 
they?  They  will  be  given  at  the  expense  of  the  public), 
and  San  Francisco  will  be  as  up  to  date  as  the  Eastern 
capitals  in  hearing  the  latest  inventions.  (Did  you  get 
that?  The  latest  inventions.  Anyway,  when  you  hear 
something  unusual,  you  know  it  will  be  an  invention. 
Perhaps  we  will  make  a  discovery.  And  San  Francisco 
will  be  made  up  to  date  by  Henry  Hadley!     How  nice!) 

"Among  these  will  be  a  manuscript  by  Cyril  Scott, 
the  gifted  young  Englishman,  known  as  the  Debussy 
of  England."  We  wonder  what  Cyril  Scott  has  ever  done 
to  Hadley  to  be  called  such  names.) 

"One  can  not  forget  that  master  musician  of  the  Rus- 
sians, Rachmaninoff.  He  was  inspired  to  creat  a  sym- 
phonic poem  from  his  impression  on  gazing  on  the  won- 
derful painting  of  Boecklin's,  'The  Island  of  Death,'  and 
this,  over  all  scores  I  have  studied  (Thank  the  Lord 
for  small  favors!  He  has  studied  at  last  one  score), 
Impressed  me  as  the  most  noble,  sane  and  beautiful  in 
harmonic  device,  and  I  look  forward  with  great  pleasure 
in  presenting  it.  (He  looks  forward  to  the  Island  of 
Death  with  great  pleasure.  Can  it  be  possible  that  he 
has  only  a  three  years'  contract?) 

"In  Paris  I  picked  up  some  things  (glad  to  hear  it) 
which  are  entirely  new  to  America"  (this  also  may  be 
possible). 

The  Chronicle  then  goes  on  to  say:  "Hadley  heard 
several  orchestras  and  well  known  conductors,  among 
whom  were  Nickisch,  who  conducted  the  Walkiire,  and 
Rothenburg,  who  conducted  Konigskinder."  (This  surely 
is  funny.  Nickish,  the  greatest  symphony  conductor  in 
the   world,   was   heard   by   Mr.   Hadley   to   conduct   Die 


Walkiire,  and  Rothenburg — well,  it  does  not  make  any 
difference  what  he  conducted,  as  far  as  we  are  con- 
cerned. But  if  these  were  the  only  conductors  and 
these  the  only  works  he  heard  them  in,  he  has  not 
heard  enough  to  improve  himself.) 

"Referring  to  his  own  experience  he  said:  'I've  con- 
ducted several  orchestras  in  Europe  and  America  and 
am  bound  to  say  I  found  the  London  Symphony  one  of 
the  finest  in  the  world.'"  How  strange!  How  in  the 
world  did  he  discover  this  secret?  And  they  played  his 
own  compositions  exclusively!  Well,  well,  well!  Will 
wonders  never  cease! 

ALFRED   METZGER. 
\% 


SCHUMANN-HEINK    VISIT     IMPORTANT    EVENT. 


World's    Greatest    Contralto    Will    Present    a    Series    of 
Exquisite     Programs     During     Her     Ensuing 
Pacific  Coast  Tour. 


MISS    AILEEN     MURPHY'S    PIANO     RECITAL. 


The  opening  puiiil  rinital  of  the  season  was  given  by 
Miss  Aileen  Murphy,  the  talented  piano  student  of 
Roscoe  Warren  Lucy,  who  played  at  the  Palace  Hotel 
on  Thursday  evening,  Septeml)er  18.  On  second  thought 
it  might  be  well  to  add  that  this  recital  was  not  exactly 
a  pupil  event,  for  the  program  as  well  as  the  manner 
in  whicli  it  was  presented  belonged  to  an  artistic  phase 
which  was  quite  above  the  average  standard  of  a  stu- 
dents' recital.  It  is  hardly  necessary  to  mention  each 
comi)osition  on  the  program  inasmuch  as  it  is  quite 
possible  to  give  an  idea  of  Miss  Murphy's  accomplish- 
ments by  speaking  of  her  talent  in  general.  There  is 
one  feature  of  her  work  that  impresses  itself  immedi- 
ately upon  the  mind  of  the  listener  and  that  is  her 
remarkable  dexterity  of  the  left  hand.  She  does  won- 
ders with  that  left  hand,  and  yet  at  no  time  does  she 
permit  one  hand  to  obscure  the  other.  Spontaneity 
of  attack  and  decidedly  clean  chords,  staccato  work 
and  runs  combine  to  make  her  technical  facility  quite 
unusual  for  one  so  youthful  and  so  early  in  her  experi- 
ence. On  one  or  two  occasions  she  revealed  a  trill  of 
quite  characteristic  and  even  individual  strength  and 
pliancy.  Her  rhythm  is  pronounced  and  temperamental, 
and  her  octaves  and  chromatic  scales  are  brilliant  in 
their  ready  fluency.  She  obtains  considerable  force 
when  required  and  her  pianissimo  is  quite  delicate  and 
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Kinlneiit  Spanlxli  Baritone  AVIio  Will  Open  llic  Circenbnuni 

Seanon   at   Scottish   Rite   Auditorium,   October   12. 


Still   distinct.     On   occasions   she   displays   a   charming 
cantabile  passage. 

This  may  sound  somewhat  enthusiastic  and  exagger- 
ated for  one  to  express  of  a  student,  but  the  truth  is 
there  nevertheless.  Of  course  we  do  not  wish  to  state 
that  Miss  Murphy  is  already  a  finished  pianist.  This 
would  indeed  be  impossible,  especially  since  it  takes  a 
long  time  to  become  absolutely  proficient  in  any  work, 
but  when  one  considers  the  comparatively  short  space 
of  time  which  has  been  devoted  to  her  education.  Miss 
Murphy  has  accomplished  more  than  most  students  of 
her  age,  and  Mr.  Lucy,  her  efficient  teacher,  has  every 
reason  to  be  very  proud  of  her  and  to  honestly  expect 
something  more  than  the  conventional  hopes  of  a  bril- 
liant future.  Miss  Murphy  played  the  following  pro- 
gram: Sonata  Pathetique  Op.  13  (Beethoven);  Rigau- 
don,  Op.  204  (J.  Raff);  Maiden's  Wish — Chant  Polonaise 
(Chopin-Liszt);  Perpetuum  Mobile  (from  Sonata  Op.  24) 
(C.  von  Weber) ;  Rigoletto  (Concert  Paraphrase)  (Verdi- 
Liszt);  Etude  Mignonne  Op.  16,  No.  1  (E.  Schutt); 
Rondo  Capriccioso  Op.  14  (Mendelssohn);  Guirlandes 
(Concert  Etude)  Op.  107,  No.  11  (B.  Godard);  Caprice 
Espagnol  Op.  37  (M.  Moszkowski). 


The  announcement  of  Karl  Grienauer,  the  eminent 
cello  virtuoso,  to  give  this  season  a  series  of  six  re- 
citals in  conjunction  with  different  singers  and  a  pianist 
of  artistic  merit  at  each  recital,  was  greeted  with  more 
than  passing  interest.  Every  recital  will  present  an 
entirely  different  program  of  the  old  romantic  and  the 
more  modern  school  of  composition,  and  this  will  give 
to  the  admirer  of  the  cello  an  excellent  opportunity  to 
become  acquainted  with  the  very  best  offerings  of  cello 
literature  of  the  past  and  present  interpreted  by  a  mas- 
ter of  his  instrument,  as  Karl  Grienauer  no  doubt  is. 
In  the  first  recital  at  Kohler  &  Chase  Hall  on  Sunday 
afternoon,  October  12th,  Aida  Guglielmetti,  dramatic 
soprano,  will  sing  two  groups  of  songs.  Karl  Grienauer 
will  play  for  the  first  time  his  recently  finished  Cello 
Suite.  He  explains  that  the  beautiful  surroundings  of 
San  Francisco  inspired  him  to  compose  the  themes  for 
this  suite. 


During  the  month  of  November  the  musical  public 
of  the  Pacific  Coast  will  have  another  opportunity  to 
listen  to  the  matchless  art  of  Madame  Ernestine  Schu- 
mann-Heink.  Already  our  music  lovers  are  looking  for- 
ward to  the  Schumann-Heink  concerts  with  more  than 
ordinary  interest,  and  every  student  is  anxiously  await- 
ing the  chance  to  enjoy  the  beautiful  voice  and  the 
authoritative  interpretative  powers  of  that  great  artist 
who  is  regarded  with  extraordinary  fondness  by  every- 
one familiar  with  the  great  ones  of  the  musical  world. 
The  Schumann-Heink  concerts  belong  to  that  class  of 
musical  entertainment  which  forms  an  unquestionable 
source  of  educational  value  to  the  listener.  They  be- 
long to  the  musical  events  which  are  equivalent  to  vocal 
lessons,  inasmuch  as  they  demonstrate  the  CORRECT 
way  of  doing  things.  In  the  matter  of  quality  of  voice, 
tone  production,  economy  of  breath,  volume  of  tone, 
range  of  voice,  emotionalism  of  interpretation  and  intel- 
lectuality of  execution  the  singing  of  Schumann-Heink 
forms  an  example  well  worthy  the  attention  of  everyone 
who  regards  the  art  of  music  as  a  serious  problem  and 
not  merely  a  mode  of  amusement.  The  Diva  has  taken 
particular  pains  to  arrange  her  programs  in  such  a  man- 
ner as  to  please  those  who  like  to  listen  to  familiar 
works  as  well  as  to  those  who  enjOy  a  modern  work 
occasionally.  The  American  and  English  composer  is 
also  not  forgotten  and  the  manner  in  which  Schumann- 
Heink  will  sing  these  new  compositions  will  present 
them  at  their  very  best  and  will  form  a  source  of 
inspiration  to  the  American  composer.  In  this  way  the 
Diva  is  not  only  coming  to  us  in  the  capacity  of  a  great 
artist,  but  also  in  the  capacity  of  a  champion  of  the 
American  composer  and  a  patriot  in  the  musical  cause 
of  the  land  of  her  adoption. 

There  are  but  a  few  of  the  great  artists  of  the  world 
appearing  on  the  concert  stage  today.  Among  the  con- 
traltos there  has  never  been,  nor  is  there  any  likelihood 
for  the  introduction  of  an  artist  of  quite  that  genius 
which  Schumann-Heink  possesses,  and  from  all  appear- 
ances she  will  continue  to  reign  as  the  Queen  of  her 
particular  phase  of  vocal  art  until  the  time  she  volun- 
tarily relinquishes  the  scepter.  We  can  not  urge  every 
singer  or  pupil  too  eagerly  to  take  advantage  of  this 
rare  chance  to  listen  to  an  artist  who  represents  in 
every  way  all  that  is  worthy  of  admiration  and  all  that 
is  worthy  of  emulation  in  so  far  as  it  is  possible  to  be 
emulated.  While  the  actual  teaching  process  of  a 
student  is  indispensable  for  the  purpose  of  laying  a 
solid  foundation  upon  which  it  is  necessary  to  build  an 
edifice  that  will  stand  the  test  of  experience,  the  at- 
tendance at  the  concerts  of  great  artists  is  even  more 
necessary  to  perpetuate  this  foundation  and  mix  it  with 
the  mortar  of  careful  observation.  There  is  no  better 
way  in  which  to  segregate  the  right  from  the  wrong 
than  to  listen  carefully  to  that  which  is  right  and  listen 
to  it  so  often  that  it  is  firmly  imbedded  in  the  mind. 
There  is  no  artist  before  the  public  today  that  is  able 
to  impress  upon  the  listener  a  firmer  conviction  of  that 
which  is  right  than  Schumann-Heink,  and  to  miss  taking 
advantage  of  her  presence  among  us  would  be  a  de- 
plorable neglect  on  the  part  of  those  who  really  desire 
to  hear  the  CORRECT  way  of  singing.  We  sincerely 
hope  that  the  Schumann-Heink  concerts  will  be  attended 
by  everyone  who  teaches,  practices  and  studies  music. 
If  this  is  carefully  observed  every  house  in  the  bay 
cities  will  be  packed  to  the  doors. 

ALFRED  METZZGER. 


LIBRETTO    PRIZE. 


In  order  to  facilitate  the  efforts  of  American 
composers  to  obtain  a  suitable  libretto  for  the 
$10,000  prize  competition  offered  by  the  National 
Federation  of  Musical  Clubs,  The  Musical  Courier 
offers  a  prize  of  $200  for  the  best  libretto  on  an 
American  subject  which  shall  conform  to  the  regu- 
lations of  the  above  mentioned  prize  competition. 

These  conditions  are  as  follows: 

I — The  librettist  must  be  a  citizen  of  the  United 
States; 

II — The  opera  must  be  grand  opera,  one,  two  or 
three  acts,   but   must   be  of  such   length   that  the 

*  entire  performance  will  not  exceed  three  and  one- 
^    quarter    hours    Including    intermissions: 

*  III — The    libretto    must   be    In    English,   and    the 

*  text  worthy  of  the  sponsorship  of  the  National 
^    Federation  of  Musical  Clubs. 

*  Since  the  completed  opera,  words  and  music, 
^  must  be  submitted  to  the  National  Federation  of 
^  Musical  Clubs  before  August  1,  1914,  and  the  time 
4f  for  such  work  Is  relatively  short,  the  librettos  to 
^  be  submitted  for  The  Musical  Courier  prize  must 
^  be  received  by  us  before  October  31,  1913;!  and 
^  the  prize  will,  If  possible,  be  awarded  before  No- 
ll vember  30,  1913.  The  libretto  will  remain  the 
4>    absolute    property    of    the    author.      The    Musical 

*  Courier  arrogates  to   Itself  no   rights  of  any   kind 
T    whatsoever.     In  order  that  the  reqislte  anonymity 
,;>    should    be   preserved,  the    name   of  the   author  of 
^    the  winning   libretto  will   be  made   public,  but  not    <i> 
%    the  title  of  his  work.  * 

*  If  the   author   of  the    prize-winning    libretto   de-    % 

*  sires,  The  Musical  Courier  will  make  an  effort  to  * 
^  place  him  In  communication  with  a  composer  who  "f 
<I»    will  set  the  work  to  music.  ^ 

*  N.  B. — It  need  scarcely  be  added  that  The  Mu-  * 
^    sical   Courier   Prize   is   in   no  way  associated   with    "f 

*  the    prize    offered    by   the    National    Federation    of    X 

*  Musical  Clubs.  <|» 
,j.        Manuscripts  must  be  forwarded  directly  to  The    2 

*  Musical    Courier   Co.,   437-439    Fifth    Avenue,    New    •> 

*  York  City.  ♦ 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


PAULINE     HILLENBRAND    MAKES    GOOD. 


Naturally    Endowed    With    Brilliant    Histrionic    Talent, 

This    Fortunate    California    Girl    Has    Justified 

the   Predictions  of  The    Pacific   Coast 

Musical    Review. 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
remember  that  a  few  months  ago,  after  attending  one 
of  the  delightful  private  socials  at  the  residence  of  Mr. 
and  Mrs.  David  Hirschler,  we  enthusiastically  referred 
to  the  truly  wonderful  achievements  of  a  handsome 
young  California  amateur  actress  who  had  never  par- 
taken of  a  course  of  study  and  who  with  truly  marvelous 
declamatory  powers  recited  scenes  from  Sudermann's 
Magda.  It  was  not  long  after  our  publication  of  this 
remarkable  accomplishment  that  Miss  Hillenbrand  was 
given  an  opportunity  to  appear  at  Ye  Liberty  Theatre 
in  Oakland.  For  the  first  week  she  was  given  a  rather 
subordinate  part,  but  her  success  was  so  instantaneous 
and  so  pronounced  that  she  stood  out  in  bold  relief 
beside  the  professional  members  of  the  company — not 
as  an  amateur,  but  as  a  professional  among  profession- 
als, WITHOUT  HAVING  HAD  PREVIOUS  EXPERI- 
ENCE among  professionals.  Prior  to  her  entrance  in 
professional  circles  Miss  Hillenbrand  was  a  member  of 
the  Players'  Club  in  which  organization  she  appeared 
in  conjunction  with  Mrs.  Scott  who  appeared  at  the 
Tivoli  Opera  House  during  the  last  week.  She  always 
made  a  lasting  and  deep  impression  on  her  audience. 

The  success  she  achieved  at  Ye  Liberty  Theatre  in 
Oakland  brought  her  several  offers;  among  them  she 
selected  that  of  leading  woman  with  the  Wilbur  Stock 
Company  for  an  eight  weeks'  engagement  in  repertoire. 
Her  wonderful  quickness  of  study  may  be  gathered  from 
the  fact  that  she  was  given  the  leading  part  of  plays 
which  included  The  Great  Divide,  The  Lyon  and  the 
Mouse,  All  The  Comforts  of  Home  and  The  Virginian 
a  day  before  the  first  performance,  and  at  the  second 
performance  she  was  letter  perfect  in  her  role  and 
received  enthusiastic  endorsements.  We  still  maintain, 
and  we  shall  take  advantage  of  every  opportunity  to 
reiterate  this  conviction  until  Miss  Hillenbrand  has  re- 
ceived that  recognition  which  she  deserves,  that  here 
is  a  natural  born  genius  for  the  stage  and  a  dramatic 
star  of  the  first  water.  We  take  pleasure  in  quoting 
some  of  the  criticisms  received  by  Miss  Hillenbrand. 
The  papers  in  which  these  reviews  appear  may  not  be 
as  prominent  as  the  San  Francisco  daily  papers,  but  it 
is  evident  that  the  articles  were  written  by  people  thor- 
oughly conversant  with  dramatic  art,  some  of  whom 
were  possibly  spending  their  vacation  in  these  towns 
and  wrote  up  the  plays  from  sheer  enthusiasm  about 
Miss  Hillenbrand's  work.  But  let  us  quote  some  of  the 
opinions: 

Dinuba  Sentinel,  August  28,  Criticized  by  a  Visitor. — 
The  character  of  Shirley  Rossmore  (in  the  Lion  and  the 
Mouse)  was  very  ably  and  gracefully  carried  out  by 
Miss  Pauline  Hillenbrand.  This  young  lady  has  the 
ability  of  an  emotional  actress  ,equal  to  any  emotional 
actress  that  has  ever  been  on  the  stage. 

The  Daily  Tulare  Register,  September  12. — The  fact 
that  an  actress  as  is  Miss  Hillenbrand,  is  a  member  of 
the  company,  supported  by  her  brother,  Leo  Hillen- 
brand, undoubtedly  has  made  a  great  improvement  over 
the  offerings  of  the  company  last  season.  *  »  *  ghe 
is  undoubtedly  superior  to  most  actresses  in  stock  com- 
panies which  play  in  the  San  .Joaquin  Valley. 

Scott  Temple,  in  The  Rounder,  from  Dinuba,  Cal.,  Sep- 
tember 6. — These  players  on  the  whole  are  very  good, 
with  the  exception  of  Miss  Pauline  Hillenbrand,  who 
played  the  part  of  Shirley  Rossmore  with  such  grace 
and  emotional  work  that  she  was  grand.  It  is  a  pity 
that  a  young  lady  of  her  ability  has  to  work  with  a  road 
company  of  this  class. 

ALFRED  METZGER. 


DIRECTORY    FOR    ARTISTS    AND    TEACHERS. 


The  Pacific  Coast  Musical  Review  is  issued  for  the 
benefit  of  the  professional  musician  and  the  student, 
and  with  this  aim  in  view  we  have,  during  a  period  of 
twelve  years,  succeeded  in  increasing  the  circulation 
of  this  paper  to  such  an  extent  that  it  has  reached  the 
GENERAL  PUBLIC,  or  at  least  that  portion  of  it  which 
is  either  directly  or  indirectly  interested  in  music.  The 
circulation  of  the  Pacific  Coast  Musical  Review  is  particu- 
larly heavy  in  the  Pacific  Coast  States.  We  have  gained 
■this  large  circulation  by  reason  of  giving  special  atten- 
tion to  pupils'  recitals,  not  only  in  the  matter  of  pub- 
lishing programs,  but  in  the  matter  of  actually  printing 
a  detailed  account  of  the  more  important  pupils'  recitals 
that  take  place  in  San  Francisco  and  vicinity.  It  shall 
be  our  duty  to  gradually  extend  the  field  and  print  ac- 
counts of  pupils'  recitals  in  other  cities  on  the  coast. 

There  are  various  ways  in  which  the  professional 
musician  can  get  benefits  through  this  paper.  One  of 
these  is  complete  recognition  of  his  merit  by  means  of 
Intelligent  and  at  times  analytical  criticism,  and  the 
other  is  that  he  may  become  known  to  the  numerous 
musical  clubs  and  managers  reached  by  this  paper. 
Nowadays  an  artist  or  teacher  must  be  thoroughly 
KNOWN  before  he  can  be  financially  successful.  The 
only  manner  in  which  to  become  known  is  through 
publicity.  Now,  the  Pacific  Coast  Musical  Review  is 
in  a  position  to  make  a  professional  musician  thoroughly 
known  on  the  Pacific  Coast.  If  this  paper  cannot  do 
anything  for  a  deserving  musician,  then  no  paper, 
whether  daily  or  weekly,  can  do  anything  for  him,  and 
we  can  prove  .to  anyone's  satisfaction  that  this  is 
the  case. 

A  daily  paper  may  have  many  thousand  more  sub- 
scribers than  we  have,  but  the  great  majority  of  them 
are  of  no  value  to  the  professional  musicians.  Every- 
one who  subscribes  for  the  Musical  Review,  or  who  buys 
it  on  the  music  store  counter,  or  who  reads  it  in  stu- 
dios, libraries,  music  clubs,  social  clubs  and  in  many 
other  places,  is  directly  interested  in  It,  and  reads  it 
BECAUSE  he  or  she  wants  to  read  something  about 
music.     Any  other   paper  is  not   read  for  its   musical 


news  alone.  Consequently  a  musical  journal,  enjoying 
the  circulation  which  the  Musical  Review  enjoys,  must 
be  of  invaluable  benefit  to  the  professional  musician, 
if  he  wants  to  become  known  among  people  interested 
in  music — not  only  among  professional  musicians,  but 
also  among  EVERYBODY  who  wants  musical  infor- 
mation. 

We  know  that  the  musical  profession  is  not  rolling 
in  wealth,  and  that  music  teachers  and  artists  must 
practice  intelligent  economy  in  order  to  come  out  ahead 
of  the  game  at  the  end  of  the  year.  For  this  reason  we 
have  arranged  our  advertising  rates  in  such  a  manner 
as  to  be  within  the  reach  of  every  one.  We  have  pro- 
fessional cards  at  $1..50,  |1.00,  75c  and  25c  per  week. 
We  have  also  decided  to  introduce  a  new  extra  large 
professional  card  occupying  one  inch  across  two  col- 
umns at  $3  per  week.  All  these  rates  are  based  upon 
an  annual  contract.  We  have  recently  established  a 
directory  for  artists,  which,  together  with  our  directory 
of  teachers,  will  form  an  excellent  source  of  informa- 
tion for  out-of-town  pupils  seeking  teachers  in  the  bay 
cities.  This  musical  directory  should  prove  of  great 
advantage  to  teachers  inasmuch  as  the  charge  is  only 
25  cents  per  week.  All  advertisers  in  the  paper  are 
entitled  to  reading  notices,  insertion  of  half  tones,  and, 
in  fact,  everything  tending  to  assist  them  in  their  work 
without  extra  charge.  Nothing  has  been  left  undone 
to  make  the  Pacific  Coast  Musical  Review  an  indispen- 
sable publicity  medium  for  the  artist  and  teacher. 


-*v- 


PIANISTS    OF     FIRST     RANK     WITH     SINGERS. 


Nothing  more  forcibly  demonstrates  the  high  stan- 
dard required  in  the  concert  business  today  than  the 
class  of  pianists  now  utilized  as  accompanists  by  the 
great  singers.  In  former  days  the  accompanist  was 
scarcely  noticed  and  most  ordinary  pianists  were  con- 
sidered good  accompanists.  Today  many  of  the  accom- 
panists are  artists  of  the  very  first  rank  and  this  is 
particularly  emphasized  in  the  announcement  of  the 
accompanists  with  Manager  Greenbaum's  first  two  at- 
tractions. 

With  Emilio  De  Gogorza  we  are  to  hear  M.  Henri 
Gilles,  a  young  French  artist  of  twenty  who  took  the 
first  prize  at  the  Paris  Conservatory  in  1910.  M.  Gilles 
is  one  of  the  favorite  piano  soloists  in  Paris  and  this 
year  made  a  great  success  as  pianist  with  the  "Capet 
Quartet,"  the  leading  ensemble  music  organization  of 
France.  M.  Lucien  Capet,  the  first  violinist  and  direc- 
tor of  the  organization,  chose  M.  Gilles  to  play  the  piano 
part  of  a  "Sonata"  written  by  himself,  for  Capet  is  a 
splendid  composer  as  well  as  performer.  On  the  De 
Gogorza  program  M.  Gilles  will  play  a  number  of  novel- 
ties besides  the  "Appassionata  Sonata"  of  Beethoven 
and  Schumann's  "Etudes  Symphoniques." 

With  Mme.  Frances  Alda  we  are  to  hear  that  admir- 
able artist,  Frank  La  Forge,  who  is  able  to  hold  his 
own  on  a  tour  as  a  soloist  with  any  of  the  great  players, 
especially  as  a  Chopin  interpreter.  Here  is  a  young 
artist  of  whom  America  may  well  be  proud  for  he  has 
met  with  the  greatest  triumphs  both  in  his  own  land 
and  in  Europe  in  three  roles,  viz:  Master-accompanist, 
piano  virtuoso  and  composer. 

Miss  Nina  Fletcher,  a  young  American  violinist,  will 
assist  Mme.  Schumann-Heink  at  her  concerts  on  her 
coming  visit  to  this  city.  Miss  Fletcher  is  a  protege  of 
the  great  singer's  which  is  sufficient  guarantee  that  she 
is  an  artist. 


MME.    ALDA'S    ADVICE    TO    STUDENTS. 


Like  Patti,  Melba,  Sembrich,  Schumann-Heink  and 
other  celebrated  artists,  Mme.  Alda  of  the  Metropolitan 
Opera  Company  is  often  asked  to  hear  young  singers 
aspiring  to  win  fame  in  opera.  Not  only  is  Mme.  Alda 
urged  to  hear  girls  sing,  but  she  is  expected  to  advise 
them  concerning  methods,  teachers,  and  the  all  im- 
portant matter  of  a  first  appearance.  Doubtless  Mme. 
Alda  hesitates  often  about  giving  advice,  feeling  at 
times  as  the  late  Josh  Billings  very  humorously  said: 
"There  is  enough  advice  laying  around  loose,  but  who 
is  going  to  take  it?"  Being  a  thoughtful  woman,  Mme. 
Alda  is  careful  about  giving  counsel,  but  when  it  comes 
to  studying,  she  very  promptly  says:  "Let  there  be  no 
haste;  voices  cannot  be  properly  placed  in  a  year  or 
two  years;  the  old  Italian  masters  of  singing  required 
six  to  seven  years  to  develop  a  voice.  This  thorough 
training  laid  the  foundation  for  a  career.  If  the  singer 
took  care  of  her  health,  the  voice  trained  by  the  bel 
canto  method  retained  its  beauty  until  middle  life,  and 
often  far  beyond,  as  has  been  so  well  demonstrated  in 
the  case  of  Mme.  Adelina  Patti. 

■'A  perfectly  placed  voice,"  continued  Mme.  Alda,  "re- 
sembles a  violin  perfectly  tuned.  The  true  artist  makes 
perfect  music  when  he  plays  an  instrument  impeccably 
tuned;  there  will  be  no  flaws  in  his  technic.  In  like 
manner,  the  technic  of  an  intelligent  singer,  whose 
voice  placement  is  faultless,  will  defy  criticism;  the 
singing  of  such  an  artist  will  be  accepted  as  a  model  by 
students  and  discriminating  teachers  of  singing.  Let  the 
young  woman  studying  for  a  musical  career,  whether  in 
concert  or  opera,  remember  that  what  has  been  learned 
in  a  hurry  may  require  a  long  time  to  unlearn." 


Herbert  Riley,  the  well  known  cellist,  will  give  a 
musical  program  for  the  Century  Club  of  San  Francisco 
on  October  1st,  with  the  assistance  of  Miss  Suzanne 
Pasmore,  pianiste.  The  program  will  open  with  the 
Cesar  Franck  Sonata.  This  remarkable  composition, 
which  is  as  difllcult  as  it  is  beautiful,  will  be  heard  for 
the  first  time  in  this  city  on  the  cello — that  is,  as  far 
as  we  recollect.  On  October  9th  Mr.  Riley  will  open  a 
program  to  be  presented  by  Miss  Beatrice  Clifford  in 
Berkeley  with  the  Beethoven  Sonata  in  F  for  piano  and 
cello.  On  September  8th  Alexander  Saslawsky,  concert 
master  of  the  New  York  Symphony  Orchestra;  Warren 
D.  Allen,  Dean  of  the  College  of  the  Pacific  Conserva- 
tory, and  Herbert  Riley  gave  a  very  successful  concert 
in  San  Jose. 


Los  Angeles,  Cal.,  September  21,  1913. 
The  music  lovers  of  Los  Angeles  are  anxiously  await- 
ing the  Philharmonic  courses  which  Manager  Behymer 
has  planned  for  the  forthcoming  season.  They  are  to 
come  in  three  series  and  will  include  eighteen  famous 
stars,  two-thirds  of  which  are  masculine  talent,  which 
is  quite  contrary  to  the  usual  schedule  of  artists,  the 
situation  generally  being  the  reverse.  However,  in 
these  six  stars  we  will  greet  the  most  representative 
types  of  singers;  as  we  all  know  there  is  but  one 
Farrar,  who  will  open  the  series  on  October  9th.  Fol- 
lowing Miss  Farrar  will  be  Mme.  Schumann-Heink, 
whom  we  are  all  anxiously  awaiting.  She  will  appear 
on  November  l&th.  Mme.  Frances  Alda  is  a  new  singer 
to  Los  Angeles  but  one  who  has  established  herself 
firmly  both  in  opera  and  recital  in  the  East.  In  Febru- 
ary Mme.  Butt,  the  famous  English  contralto,  who  upset 
our  ideas  of  the  depth  of  the  contralto  voice  will  appear, 
from  her  stay  in  Australia  where  she  has  met  with 
phenomenal  success. 

*  •     * 

The  only  woman  instrumentalist  will  be  little  Kath- 
leen Parlow,  the  Canadian  violinist,  who  has  won  so 
much  distinction  for  herself.  Everywhere  she  has  been 
accorded  most  flattering  attentions  not  only  in  America 
but  in  Europe.  Yvonne  de  Treville  will  be  the  only 
coloratura  soprano  to  visit  the  Coast,  coming  to  the 
Auditorium  in  the  second  series,  which  will  commence 
February  17th.  This  petite  prima  donna  has  a  most 
interesting  personality;  though  French  by  name  she  is 
an  American  by  birth,  and  has  been  accorded  excep- 
tional advantages  and  attentions  during  her  career.  Her 
program  will  be  quite  a  novelty  as  she  will  appear  in 
costume  historically  correct,  singing  the  songs  that 
Jenny  Lind,  Gerster,  and  Malibran,  and  many  other 
famous  singers  of  past  generations  rendered.  The  sec- 
ond half  of  her  program  will  be  in  recital,  singing  those 
beautiful  and  diflicult  arias  for  the  coloratura  sopranos 
that  few  can  sing  to  advantage  nowadays.  Among  the 
men  stars  in  the  first  series  we  find  three  decidedly 
interesting  artists  in  addition  to  Charles  W.  Clark,  the 
American  baritone,  and  Fritz  Kreisler. 

*  *     * 

Josef  Hoffman  represents  one  of  the  truly  great  pian- 
ists of  the  present  generation.  He  was  welcomed  here 
a  number  of  years  ago  as  a  child  prodigy;  since  then 
he  has  returned  every  third  season,  each  time  becom- 
ing more  and  more  convincing  in  his  art,  until  now  at 
the  age  of  36  he  stands  prominent  among  the  world's 
greatest  technicians  and  interpreters.  The  first  series 
will  be  closed  March  31st  with  Jean  Gerardy  and  Ga- 
briel Ysaye,  'cellist  and  violinist,  with,  in  all  proba- 
bility, Andre  Benoist  at  the  piano.  In  this  closing  pro- 
gram of  the  first  series  one  will  enjoy  the  compositions 
of  the  great  masters  interpreted  In  the  most  gratifying 
manner  by  the  'cello,  violin  and  piano.  The  sale  of 
seats  will  open  for  the  general  public  Monday  morn- 
ing, September  29th,  at  the  Auditorium.  L.  P.  W. 

♦* 


NEW    VICTOR    HERBERT   OPERA    AT   CORT. 


Kitty  Gordon,  who  has  established  international  fame 
both  for  herself  and  Jos.  M.  Gaites,  for  her  efforts  the 
past  two  years  in  Victor  Herbert's  masterpiece,  "The 
Enchantress,"  will  be  the  attraction  at  the  Cort  Theatre, 
starting  October  6th,  following  the  highly  successful  en- 
gagement of  "The  Lure,"  and  marking  her  first  appear- 
ance hereabouts.  The  story  of  "The  Enchantress"  is 
romantic  and  deals  with  a  plot  to  cause  the  young  Prince 
Ivan  of  Zergovia  to  lose  his  throne  through  marrying  an 
opera  singer,  who  is  to  ensnare  him.  He  falls  so  deeply 
in  love  with  the  singer  that  his  succession  to  the  throne 
becomes  a  matter  of  indifference  to  him.  Vivien  Savary, 
his  inamorata,  returns  the  compliment  and  conceives  a 
genuine  affection  for  him.  She  is  willing  to  sacrifice 
her  happiness  for  his  sake,  but  she  turns  out  to  be  a 
Princess  which  makes  it  possible  for  Prince  Ivan  to 
marry  her  and  succeed  to  the  throne  as  well.  Thus  the 
conspiracy  fails  and  all  ends  happily.  As  Vivien  Savary, 
Miss  Gordon  wears  some  beautiful  gowns,  and  the  fa- 
mous Beresford  jewels  will  unquestionably  prove  to  be 
of  interest  as  they  adorn  the  prima  donna. 

An  evening's  entertainment,  as  far  as  attending  a 
musical  play  is  concerned,  is  more  or  less  considered 
a  huge  pleasure,  if  perchance  the  score  contains  a 
"haunting  melody"  which  can  be  brought  immediately 
home  via  the  whistling  route.  There's  always  some- 
thing about  a  Victor  Herbert  opera  that  allows  this, 
and   this  is   true   of  the   music   in   "The   Enchantress," 

%\ 


A  recital  was  given  under  the  direction  of  Pierre 
Douillet  Friday  evening,  September  26th,  at  1721  Jack- 
son Street,  with  the  following  programme:  Nocturne, 
F  sharp  (Chopin),  Rondo,  E  flat  (Weber),  Miss  Agnes 
Christensen;  Loreley  (Liszt),  Miss  Hulda  Rienecker; 
Valse  Serenade  (Drdla),  Miss  Yvonne  Landsberger; 
f^aro  Nome,  from  Rigoletto  (Verdi),  Miss  Eunice  Gil- 
man:  Impromptu  (Chopin),  Valse,  E  flat  (Chopin),  Wil- 
helm  Laub;  Verdi  Prats  (Handel),  Miss  Clarita  Welch; 
Violin  Duo,  Tales  of  the  Sirens  (Newman),  Miss  Blanche 
Roulleau  and  N.  Landsberger;  Invitation  (Owen),  Miss 
Hulda  Rienecker;  Nocturne  (Grieg),  Rhapsodie  Hon- 
groise,  No.  8  (Liszt),  Miss  Ruth  Thompson;  Scene  and 
air  from  Faust  (Gounod),  Miss  Eunice  Oilman. 


THE   FACIFIC  COAST  MUSICAL  REVIEW 


Clearance  of  Quality  Player  Pianos  and  Pianos 

The  world-renowned  makers  of  player  pianos  and  pianos  whom  we  represent  exclusively,  and  wlio  are  represented  in  this  immense  Clearance,  are: 


WM.   KNABE  &  CO. 
New   Voik  and   Baltimore 
B.  SHONINGER 
New  Haven,  Conn. 


KRANICH  &  BACH 

New    York 

KOHLER   &  CHASE 

Now   York  and  San   -  ranclsco 


VOSE  &  SONS 

lioslon 

HOBART   M.  CABLE 

ClilcaKo 


J.  &  C.  FISCHER 

New    York 

KOHLER  &  CAMPBELL 

N.w    York 


These  great  instruments  require  no  introduction — they  have  for  years 
represented  the  highest  ideals  of  the  piano  maker's  art.  When  the  player 
pianos  and  pianos  of  such  great  makers  are  offered  at  clearance  prices,  and 
with  all  the  extra  inducements  purchasers  now  have  here — you  need  hesitate 
no  longer,  even  though  you  want  and  are  able  to  pay  for  the  best  in  the  world. 


If  you  want  an   instrument  for  little  money — a  player  piano  or  piano 

— come    to    this    sale    now.     We    are    closinq    out    a    big    lot    of    taken-in- 

exchange  instruments  of  all   kinds,  from  the  old  uprights  in  ebony  cases 

to  good  grands  and  player  pianos,  each  at  about  HALF  the  price  usually 

asked  for  such  goods.     Used  uprights  from  $65  up. 


Our   Music  Roll   Department   is  the   largest   and   most   complete  on   the    Pacific  Coast,  and  each  customer  purchasing  a  new   Player  Piano  on   regular 
terms  will  receive 


Free 


$100  Worth  of  Music  Rolls.     Your  Own  Selection 
One  Combination    Player  Bench 

Our  Ironclad   Guarantee.     Our   Exchange   Privilege 
Delivery  Within  One  Hundred  Miles  of  San  Francisco 


No  First  Payment  Necessary 

Don't  stay  away  on  account  of  the  lack  of  ready  money.  Any 
Player  Piano  or  Piano  from  the  best  to  the  cheapest  will  be  delivered 
to  any  reliable  person  within  100  miles  of  San  Francisco  WITHOUT 
ONE  PENNY  DOWN. 

This  offer  is  freely  made  to  any  reliable  man  or  woman  who  other- 
wise could  not  take  advantage  of  these  sale  reductions. 


Kohler  &  Chase  Building 


26  O'Farrell  Street 


NOVELTIES  ON  THE  DE  GOGORZA  PROGRAMS. 


That  consummate  artist,  Emilio  De  Gogorza,  always 
arranges  programs  that  prove  how  great  a  musician  he 
is  as  well  as  singer.  While  he  never  neglects  the  works 
of  the  great  masters  such  as  Beethoven,  Mozart,  Han- 
del, Gluck,  Brahms,  Schumann,  Rubinstein,  etc.,  on  his 
offerings,  he  also  finds  room  for  the  very  modern  com- 
irosers  of  all  countries.  Among  the  novelties  that  will 
be  found  on  the  programs  for  his  concerts  at  Scottish 
Rite  Auditorium  during  the  week  of  October  12  will  be 
"Le  Roi  Saul"  by  Moussorgsky,  "Fleurs  jetees"  by 
Faure,  "Serenade  of  Mephistopheles,"  Berlioz,  and  Span- 
ish works  by  Alvarez  and  Granados.  Mr.  De  Gorgoza 
also  promises  some  charming  works  of  the  earlier  peri- 
ods such  as  the  old  English  ballad,  "Sally  in  Our  Alley," 
"Ye  twice  ten  thousand  deities,"  Purcell,  "Gentle  Mai- 
den" (Old  Irish),  and  some  of  the  French  "Bergerettes." 
Mail  orders  for  the  De  Gogorza  concerts  will  now  be 
received  by  Manager  Greenbaum.  The  dates  are  Sun- 
day afternoons,  October  12  and  19,  and  Thursday  night, 
October  16.     Prices  $2.00,  $1.50  and  $1.00. 


zeska  has  as  her  accompanist  John  W.  Schouten,  a  com- 
poser and  conductor  of  note,  and  winner  of  the  first 
prize  for  musical  composition  conducted  by  the  German 
newspaper,  the  "Woche."  Franzeska  has  174  operas  in 
her  repertoire  and  sings  in  four  languages. 

.lack  G.  McLallen  and  May  Carson,  America's  Repre- 
sentative Roller  Skaters,  who  have  recently  returned 
ot  this  country  after  a  triumphant  European  tour,  will 
appear  in  the  act  that  has  made  them  so  famous.  Fro- 
sini,  the  musical  genius  and  the  greatest  of  all  accor- 
dion virtuosi,  will  be  heard  in  operatic  and  popular 
selections.  Next  week  will  be  the  last  of  Mullen  and 
Coggen;  Carl  Rosini  and  William  Buress  and  Company 
in  "The  New  Song  Birds." 


ORPHEUM. 


The  Orpheum  announces  another  great  bill  for  next 
week  with  six  entirely  new  acts.  Saharet,  the  beautiful 
Australian  and  Continental  danseuse,  who  cre.^ted  prob- 
ably the  greatest  terpsichorean  furore  that  Europe  has 
known  in  recent  years,  has  been  specially  brought  from 
Paris  by  the  Orpheum  Circuit  and  will  make  her  first 
appearance  in  this  city.  Her  programme  will  include 
a  Minuette,  Danse  Srabaja,  La  Panaderos  and  Tango  Ar- 
gentine. She  will  be  assisted  by  Senor  J.  Florido,  a 
dancer  of  international  renown. 

.\  company  of  ten  versatile  juveniles,  headed  by  Wil- 
liam .1.  Dooley,  an  admirable  comedian,  will  present  a 
musical  comedy  in  review  form  called  "The  Lawn 
Party."  A  society  girl  conceives  and  executes  a  novel 
idea  in  the  way  of  social  function  and  invites  her  guests 
to  come  attired  as  their  favorite  players.  Robert  Man- 
tell  as  Richard  III,  Eva  Tanguay,  David  Warfield  as 
"The  Music  Master,"  Fay  Templeton,  George  Cohan, 
Irene  F'ranklin.  Bessie  McCoy,  Caruso  and  Lillian  Rus- 
sel  are  among  the  celebrities   impersonated. 

Frank  Milton  and  th€  De  Ix)ng  Sisters  will  appear  in 
J.  A.  Murphy's  (Adam  Sowerguy)  skit,  "Twenty  Minutes 
Layover  at  Alfalfa  .Junction."  The  action  takes  place 
at  an  up-state  railroad  junction  where  a  vaudeville  sister 
team  is  awaiting  train  connection.  Their  conversation 
with  the  station  agent,  a  rural  type  admirably  imper- 
sonated by  Mr.  Milton,  furnishes  an  abundance  of  whole- 
some and  delightful  comedy  which  is  so  contrived  as 
to  permit  the  introduction  of  several  songs  and  a  violin 
and  saxophone  specialty. 

.Jeannette  Franzeska,  the  celebrated  Dutch  vocalist 
and  without  question  Holland's  greatest  operatic  and 
ballad  singer,  who  for  six  years  was  prima  donna  of 
the  Amsterdam  Grand  Opera,  will  be  heard  in  a  splendid 
programme.  In  appreciation  of  her  genius  she  was 
decorated    by    the   Queen   of   Holland.     Fraulein    Fran- 


George  .J.  Birkel,  the  well  known  head  of  the  George 
.1.  Birkel  Company  in  Los  Angeles,  the  leading  music 
house  in  Southern  California,  has  been  honored  by  Gov- 
ernor .Johnson  with  an  appointment  as  a  member  of  the 
commission  in  charge  of  the  Exposition  Park  and  the 
sixth  agricultural  district  of  California.  We  can  not  do 
better  than  (luote  from  the  Los  Angeles  Daily  Tribune 
concerning  Mr.  Birkel's  standing  in  the  Southern  Cali- 
fornia metropolis:  "George  .J.  Birkel  has  been  promi- 
nent in  California  musical  circles  and  the  local  business 
world  for  thirty  years  as  a  dealer  in  musical  instru- 
ments and  accessories.  He  is  head  of  the  big  piano 
firm  bearing  his  name.  For  the  last  fifteen  years  he 
has  lived  in  Los  Angeles,  and  for  the  same  period  of 
years  prior  to  coming  here  was  in  business  in  San  Diego. 
The  new  commissioner  is  a  native  of  Davenport,  Iowa, 
where  he  was  born  in  1861.  He  is  married  and  resides 
at  2306  South  Figueroa  Street." 


CHARLES  MALLORY 

DUTTON 


Announces  His 

Return   from    Europe 

In    October   to 

Berkeley 


(©rtil 


tnittti  OFARRELL    ST    b<-t.  Slockton  and  Powdl 

.Ic  Kill  Safoland  Most  Magnificrnt  Tkrair*  in  Amrnca 

Wc<-k  Ix-ginning  ihis  Sunday  all.— Malince  Daily 


\     Itfforil     llrfiikiiiK    Itlll 

.Saliarct,  the  tamoius  Australian  and  Continental 
DanseiLse,  a.s.xlsted  by  Senor  J.  Florido;  William  .1. 
Dooley  and  ("iimjiany  of  Juveniles  In  the  musical 
comedy  "The  l^awn  Party:"  Frank  Milton  and  De 
Long  Sisters  presenting  "Twenty  Minutes  Layover 
at  Alfalfa  .function:"  .leannette  Franzeska,  the  cel- 
ebrated Dutch  vocalist  with  .John  M.  Schouten,  her 
composer  at  the  piano:  .lack  (J.  AIcLallen  and  May 
Carson.  International  roller  skaters  and  dancers; 
Froslnl.  the  man  who  first  dignified  the  accordion; 
Mullen  and  CooKan;  Carl  Uoslnl;  Orpheum  Motion 
I'ictures.   sbowiiiK  cuirent    events. 

Evenlnii  Prico-lOc.  25c.  50c.  75c.      BolSraU  $1.00 

Matinee  Price.  -(Except  Sunday,  and  Hclidayi.)  10c.  25c  and  5(  c. 

Telcphuiie    DoukIhh    70 


Wilhelm  Bachaus 

The  Eminent  German  Piani^ 

Will  appear  on  the  Pacific 
Coa^  during  January  1914 

Under  the  general  direction  of 
LOUDON  CHARLTON,  Carnegie  Hall,  New  York 


"A  virtuoso  of  the  fine  old  type  rather 
than  the  temptuous  new  is  Mr.  Bachaus; 
a  musician  of  delicate  fiber,  of  keen  sen- 
sibility; one  who  respects  the  instru- 
ment upon  which  he  plays  and  reverences 
the  music  which  he  interprets.  He  dis- 
played no  Titantic  ambitions  in  his  per- 
formance of  the  'Emperor'  Concerto,  but 
played  it  from  beginning  to  end  with  de- 
lightful continence  and  consistency  of 
manner— every  phrase  beautifully  bal- 
anced in  itself  and  beautifully  adjusted 
to  its  fellows,  with  purling  passages  like 
pellucid  streams,  with  poetic  charm  and 
with  deep  insight  into  its  lovely  soul.  It 
was  an  exquisite  performance— the  cli- 
max of  a  truly  noble  concert." — H.  E. 
Krehbiel,  in  N".  Y.  Tribune. 


Mr.    Bachaus   Will    Appear   on    the 
Pacific  Coast  on  the  Following  Dates 

Los   Angeles   and   Southern   California 

January  4  to  10.  1914 

Direction  L.  E.  BEHYMER 

San  Francisco  and  Vicinity, 

January    II    to    17.    1914 

Direction  WILL  L.  GREENBAUM 

Portland  and  the  Pacific   Northwest 

January  20  to  30.    1914 

Direction  STEERS  &  COMAN 

Be  sure  and  attend  the  Bachaus  concerts  next  Jan. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Mackenzie  Gordon 


HAS  RESUMED   HIS  TEACHING  AT  HIS  STUDIO 

2832  Jackson  Street.    Tel.  West  457.  Appointments  Only 


DISTINGUISHED    PIANIST    LOCATES    HERE. 

Hanna    Wolff    Freeman,    a    Distinguished    Dutch    Piano 

Virtuosa,  Joins  the  San  Francisco  Artists' 

Colony  and   Adds   Lustre  to   It. 

The  musical  atmosphere  of  a  community  must  be 
measured  by  the  number  of  distinguished  artists  that 
settle  in  it.  The  mistake  is  too  often  made  to  belittle 
great  musicians  who  select  a  community  dst.int  Iro" 
the  greater  musical  centers  as  a  permanent  place  ot 
activity.  Instead  of  feeling  honored  by  the  intlux  of 
distinguished  artists  many  people  question  their  merit, 
simply  because  they  like  a  certain  place  and  feel  that 
they  can  be  satisfied  and  happy  by  escaping  the  vicis- 
situdes ot  concert  life  and  assuming  the  responsibilities 
ot  a  truly  efficient  musical  educator.  San  Francisco  is 
fortunate  enough  to  welcome  another  really  distin- 
guished artist  who  has  won  laurels  abroad  and  who, 
having  had  occasion  to  visit  California,  has  found  the 
country  sufficiently  charming  to  give  in  to  temptation 
and  locate  here.  This  artist  is  Hanna  Wolff  Freeman, 
a  Dutch  pianist  of  international  reputation,  who  only 
a  short  time  ago  received  the  enthusiastic  endorsement 
ot  the  press  and  public  of  several  nations. 

Mrs  Freeman  gained  her  fame  as  Hanna  Wolff.  She 
has  opened  a  studio  at  2803  Oak  Knell  Terrace,  Berke- 
ley, and,  thanks  to  her  charming,  modest  personality 
and  her  unquestionable  mastery  of  the  pianistic  art,  she 
has  already  surrounded  herself  with  a  number  of  friends 
who  admire  her  genius  and  her  many  personal  and 
social  advantages.  She  is  a  native  of  The  Hague,  in 
Holland,  and  revealed  her  musical  proficiency  as  early 
as  at  the  age  of  six  years.  She  has  enjoyed  a  thorough 
musical  education  from  the  leading  masters  of  her  na- 
tive country  and  at  the  age  of  fifteen  years  she  secured 
a  prize  scholarship  at  the  Amsterdam  Conservatory  of 
Music.  After  this  she  became  a  pupil  of  Leopold 
Godowsky  who  prepared  her  for  a  brilliant  concert  ca- 
reer. Besides  being  a  pianist  of  distinction  Mrs.  Free- 
man has  studied  composition  with  one  of  Germany's 
masters,  Heinrich  von  Eyken,  and  her  principal  reason 
for  interrupting  her  concert  career  at  the  zenith  of  her 
success  is  to  devote  some  time  to  composition  in  which 
art  she  also  has  been  exceedingly  successful.  Another 
reason  of  her  coming  to  the  Pacific  Coast  is  the  illness 
of  her  husband,  himself  a  brilliant  pianist,  who  is  now 
in  Los  Angeles  where  the  climate  is  of  a  nature  to 
help  him.  There  is  no  question  but  that  Mrs.  Freeman 
should  be  heartily  welcomed  by  our  representative  mu- 
sicians, and  that  she  should  receive  opportunities  to 
appear  in  public  under  dignified  auspices  and  with  the 
respect  due  a  great  artist  whose  title  to  recognition 
should  not  be  questioned. 

When  Mrs.  Freeman  appeared  with  the  Thomas  Or- 
chestra in  Indianapolis,  under  the  direction  of  Fred- 
erick Stock,  one  of  the  leading  daily  papers  spoke  of 
her  work  as  follows:  "Interest  at  the  matinee  centered 
in  the  first  appearance  of  Mrs.  Hanna  Wolff  Freeman, 
pianist,  with  an  orchestra  in  this  country.  Born  in  Hol- 
land, and  educated  in  music  in  that  country  and  in  Ger- 
many, she  had  played  with  orchestras  in  both  Berlin 
and  Paris,  but  it  was  in  Indianapolis,  the  city  of  her 
adoption,  and  the  Thomas  Orchestra,  to  have  the  dis- 
tinction of  introducing  her  in  America.  Her  success 
was  instant  and  almost  overwhelming.  She  was  re- 
called five  times  with  the  most  enthusiastic  applause, 
laden  with  great  bouquets  of  roses,  and  not  until  she 
had  appeared  for  the  fifth  time,  bowed  repeatedly  and 
seated  herself  at  the  piano  to  play  a  little  encore  with- 
out orchestral  accompaniment,  did  the  handclapping 
cease.  She  gave  a  Chopin  waltz.  Her  playing  of  the 
difficult  Liszt  Concerto  No.  1  in  E  flat,  was  brilliant  and 
artistic.  Every  technical  problem  was  met  with  an  ease 
and  surety  that  bespoke  confidence.  The  concerto  is 
poetic  and  melodious  and  the  orchestration  carries  out 
the  thematic  form  that  makes  an  unusually  harmonious 
blending  for  piano  and  orchestra.  Mr.  Stock  wielded 
his  baton  with  great  skill  in  carrying  the  work  to  its 
pronounced  success.  Mrs.  Freeman  appeared  on  the 
stage  like  a  slip  of  a  girl,  but  in  her  playing  proved 
herself  a  mistress  ot  her  art.  She  fairly  earned  the 
splendid  ovation  given." 

We  have  before  us  equally  enthusiastic  and  raither 
more  scholarly  criticisms  from  newspapers  of  Holland 
and  Germany  and  also  from  the  Musical  Courier  of  New 
York,  and  all  ot  them  combine  to  give  Mrs.  Freeman 
credit  for  being  a  genuine  artist.  However,  we  need 
not  the  endorsement  of  these  critics  to  know  that  Mrs. 
Freeman  is  an  unusually  gifted  pianist,  it  might  even 
be  said  one  of  the  most  distinguished  ever  settling  in 
California,  for  we  have  heard  her  play  the  Bach  Fugues, 
and  her  conception  and  interpretation  of  these  exceed- 
ingly scholarly  works  proved  to  be  as  artistic  and  mu- 
sicianly  a  reading  as  we  have  heard  in  this  city,  and 
we  include  the  work  of  the  great  artists  who  have 
visited  us.  We  sincerely  trust  that  Mrs.  Freeman  will 
soon  be  heard  in  public  so  that  the  musicians  will  have 
an  opportunity  to  hear  for  themselves  what  a  distin- 
guished member  of  the  profession  they  have  the  honor 
to  count  as  their  colleague  here. 

ALFRED  METZGER. 


THE    MASCOT    AT   THE    TIVOLI. 


"Maritana,"  Vincent  Wallace's  delightful  romantic  op- 
era founded  on  the  story  of  Don  Caesar  de  Bazan,  will 
be  presented  for  the  last  times  at  the  Tivoli  Opera  House 
this  and  to-morrow  afternoons  and  evenings  and  on 
Monday  night.  "The  Mascot,"  which  has  not  been  seen 
here  for  several  years,  will  receive  a  capital  production. 
This  jolly  comic  opera  by  Audran,  the  talented  French- 
man who  wrote  "Olivette"  and  many  other  big  successes, 
is  filled  to  the  brim  with  fun,  frivolty  and  catchy  melo- 
dies and  it  would  be  safe  to  say  that  there  was  never 
a  more  popular  duet  written  than  the  celebrated  "gob- 
ble" song  which  the  shepherd,  Peppo,  and  the  Mascot, 
Bettina,  sing  in  the  first  act.  Two  genuinely  funny 
comic  opera  characters  are  Lorenzo,  Prince  of  Piom- 
bino,  and  Rocco,  the  superstitious  farmer  to  whom  the 
Mascot  is  sent  Xo  change  his  luck.  And  another  droll 
character  is  Fiametta,  Lorenzo's  daughter.  In  all  there 
are  twenty-five  tuneful  melodies  in  "The  Mascot,"  and  it 
is  safe  to  say  that  the  Tivoleans  will  give  a  presenta- 
tion ot  the  work  ithat  will  measure  well  with  any  yet 
offered  in  San  Francisco.  Rena  Vivienne  will  jump  from 
the  more  serious  music  of  "Maritana"  to  the  light  but 
tuneful  airs  allotted  Bettina,  the  Mascot,  and  Sarah  Ed- 
wards will  be  Fiametta.  Henry  Santrey  should  make 
an  excellent  Peppo  and  Robert  G.  Pitkin  will  revel  in 
the  role  of  Lorenzo.  Thomas  G.  Leary,  the  veteran 
comedian,  has  been  especially  engaged  to  play  Rocco, 
a  part  that  he  has  Interpreted  with  great  success  on 
hundreds  of  occasions,  and  John  R.  Phillips  will  be 
Frederic,  Prince  of  Pisa.  Charles  E.  Galagher  will  be 
the  sergeant,  and  Myrtle  Dingwall,  the  dainty  Tivoli 
favorite,  will  introduce  a  specialty  in  the  second  act. 
Comedian  Pitkin,  assisted  by  Marie  Sherwood,  will  also 
introduce  a  specialty  in  which  he  achieved  much  fame 
in  the  East.  "The  chicken  and  the  frog,"  and  many 
other  surprises  will  be  offered  during  the  three  acts. 
The  production,  of  course,  will  be  up  to  the  high  stan- 
dard established  at  the  Tivoli.  "Girofle,  Girofla,"  Le- 
cocq's  charming  comic  opera,  will  follow  "The  Mascot," 
after  which  the  Western  Metropolitan  Opera  Company 
will  commence  a  brief  season  at  the  Tivoli  Opera  House. 

\% 


telle  de  Concert  Op.  90  (de  Aceves),  Knabe  Player 
Piano;  Cavatlna  from  Ernani  (Verdi),  Miss  Goodwin, 
with  Fischer  Player  Piano  accompaniment;  Selection, 
Pipe  Organ. 


-*v- 


ALCAZAR  THEATRE. 


The  Pacific  Coast  Muscial  Review  is  in  receipt  of  two 
concert  solos  for  violin  and  piano  entitled  "Caprice 
Valse"  and  "Love  Song."  These  works  are  by  Maxi- 
milian Pilzer  and  are  published  by  Carl  Fischer  of  New 
York.  While  these  two  compositions  are  not  exactly 
difficult  they  form  an  excellent  addition  to  musical  litera- 
ture by  reason  of  their  melodic  charm  and  their  pretty 
ensemble  effect.  They  are  written  in  an  effective  rhyth- 
mic swing  and  will  form  a  very  grateful  addition  to  any 
high  class  program. 


KOHLER   &  CHASE    MUSIC    MATINEE. 


More  than  ordinary  local  Interest  is  attached  to  the 
Alcazar's  presentation  ot  "Our  Wives,"  starting  next 
Monday  night,  for  the  comedy  was  constructed  by  Frank 
Mandel,  a  young  native  of  San  Francisco,  and  has  scored 
long  and  profitable  runs  In  New  York  and  Chicago.  And 
its  principal  character  could  not  be  better  adapted  to 
Ralph  Herz's  personality  and  acting  methods  if  it  had 
been  built  with  them  in  the  author's  mind's  eye. 

Mr.  Herz  will  have  the  role  of  Frank  Bowers,  librettist 
and  woman-shunner,  who  believes  that  every  time  a 
member  of  the  opposite  sex  crosses  his  path  bad  luck 
will  follow.  He  is  preparing  for  an  evening's  sport  with 
three  of  his  friends  when  they  burst  in  on  him  with  the 
intelligence  that  they  are  engaged  to  marry  and  are 
"the  happiest  men  alive,"  and  when  he  fails  to  con- 
vince them  that  wedlock  would  really  mean  the  pass- 
ing ot  their  freedom  they  depart  to  write  letters  to  their 
prospective  wives.  Left  alone,  he  hears  piano  music  in 
the  apartment  overhead,  and  feeling  that  he  could  col- 
laborate with  the  player  he  Investigates  and  finds  a 
woman.  After  a  talk  with  her,  however,  he  decides 
that  both  ot  them  can  forget  sex  In  their  work,  so  he 
calls  her  Wilson  and  she  calls  him  "Paste"  and  they 
proceed  to  build  an  opera. 

All  goes  well  with  their  friendship  until  there  is  a 
gathering  at  his  house  and  his  friends  and  their  wives, 
when  it  is  discovered  that  matrimony  has  banished  old 
affiliations  and  the  party  breaks  up  in  discord.  In  his 
disappointment  "Paste"  turns  to  Wilson,  and  while  sym- 
pathizing with  him  she  inadvertently  reveals  an  affec- 
tion deeper  than  friendship.  In  her  grief  at  revealing 
her  love  he  sees  the  final  scene  tor  their  play,  and 
later,  when  he  hears  her  composing  the  melody  which 
is  to  make  their  work  famous,  he  finds  that  he,  too,  has 
been  captured  by  Cupid.  His  friends  return  to  renew 
good  fellowship  and  the  final  curtain  shuts  out  a  lot  ot 
very  happy  people. 

*% 


Another  exceptionally  interesting  program  has  been 
prepared  for  this  week's  Music  Matinee  which  will  take 
place  at  Kohler  &  Chase  Hall  this  Saturday  afternoon, 
September  27th.  The  soloist  on  this  occasion  will  be 
Miss  Maud  R.  Goodwin,  lyric  soprano.  Miss  Goodwin 
has  had  considerable  experience  in  the  concert  field  in 
California,  having  appeared  frequently  at  important  pri- 
vate and  public  musical  functions.  She  possesses  a 
flexible  and  clear  soprano  voice  which  she  uses  with 
distinct  artistic  taste  in  the  interpretation  of  ballads 
and  operatic  arias.  At  this  week's  matinee  she  will 
sing  two  little  gems  by  Nevin  and  the  well  known  Cava- 
tina  from  Verdi's  Ernani.  In  addition  to  these  charm- 
ing solos  by  Miss  Goodwin  there  will  be  a  number  of 
instrumental  compositions  to  be  interpreted  on  the 
Knabe  Player  Piano  and  on  the  Pipe  Organ.  The  entire 
program  will  be  unusually  attractive  and  will  be  in  full 
as  follows:  Dance  Characteristique,  Op.  72  No.  4 
(Tschaikowsky),  Tanzweise — Ballet  Music  (Meyer-Hel- 
mund),  Knabe  Player  Piano;  Sketchbook  Op.  2 — A 
Child's  Garden  of  Verses  (Nevin),  Mon  Desire,  Op.  28 
No.  3  (Nevin),  Miss  Goodwin,  with  Fischer  Player  Piano 
accompaniment;   Salut  d'Amour,  Op.  12   (Elgar),  Taran- 


The  Alameda  County  Music  Teachers'  Association  re- 
cently addressed  an  announcement  to  the  editor  of  this 
paper  in  care  of  the  San  Francisco  Call.  We  desire  to 
inform  that  organization  that  the  musical  editor  ot  the 
San  Francisco  Call  was  Walter  Anthony,  who  occupied 
that  position  for  a  number  of  years.  The  editor  of  the 
Pacific  Coast  Musical  Review  is  not  employed  on  any 
daily  newspaper  in  San  Francisco,  but  concentrates  his 
energies  on  the  success  ot  this  paper.  The  only  other 
papers  he  writes  for  are  the  Musical  Courier  of  New 
York  and  Die  Musik,  in  Berlin,  Germany. 

•  •     • 

The  Alameda  County  Music  Teachers'  Association  has 
issued  invitations  tor  a  reception  and  musicale  to  be 
given  at  Ebell  Hall,  Tuesday  evening,  September  30th, 
at  which  the  guest  of  honor  will  be  Glenn  Wood,  the 
supervisor  of  music  in  the  Oakland  public  schools. 

*  •     * 

Miss  Myrtle  Donnelly  is  to  be  the  soloist  at  the  Corona 
Club  at  their  next  session,  Saturday,  September  27th. 
Miss  Donnelly  is  a  brilliant  young  pianiste  and  an  ad- 
vanced pupil  ot  Georg  Kriiger.  Her  selections  will  be 
from  well  known  composers,  including  Chopin  and  Men- 
delssohn. 


PACIFIC    COAST     TOUR    OF    THE    ILLUSTRIOUS 

QUEEN  OF  SONG 

SCHUMANN-HEINK 

Exclusive  Manag-ment  WOLFSOHN  MUSICAL  BUREAU.  1   West  Thirty-Fourth  St..  New  York  City 

A  Beautiful 
Velvety  Voice  or 
Wonderful   Range 

Portland     Oregon    and     the 

Pacific   Northwest 

Early  in  November 

Direction  Steen  fie  Comaa 

and  Thrilling  Resonance 
Backed  by  an 

^9r   ' 

San    Francisco  and  Vicinity 

November  9  to   16 

Direction  Will  L.  Greenbaum 

Intellectaul  Force 

Worthy  of  the 

Sincerest  Admiration 

f^^ 

Los  Angeles  and  the   Pacific 

South'west 

November  1 7  to  30 

Direction  L.  E.  Behymer 

THE  STEINW 

AY 

PIANO  USED  IN  ALL  SCHUMANN  -  H 

ElIN 

K  CONCERTS 

THE  PACIFIC  COASl-  MUSICAL  REVIEW 


There  is  but  one  piano  today  which  clings  unswervingly  to  the  highest  ideals  of  artistic  piano  construction — 
but  one  piano  which  has  never  sought  to  enhance  its  position  commercially  by  the  building  of  miniature  grand  pianos 
to  meet  the  competition  of  low  price,  nor  felt  the  necessity  of  installing  the  piano  player  in  its  instruments  in  order 
to  maintain  the  market  for  its  product. 


The 


mm 


Piano 


is  the  one  perfect  piano  of  to-day — the  one  piano  which  meets,  unfailingly,  every  demand,  satisfies  the  most  critical 
musicians,  arouses  the  enthusiastic  admiration  of  the  most  exacting  critics;  which,  by  the  nobility,  resonance,  ne^ 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts,  building  a  home  in  the  hearts  of  lovers 
of  the  truly  artistic,  and  has  created  a  demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  competition.  Because  they  are  better  made, 
embodying  in  their  construction  the  finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  & 
Hamlin  Pianos  cost  more  than  other  pianos,  yet,  so  superior  is  their  quality,  so  perfect  their  finish,  that  the  addi- 
tional cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,  and  are  sold  on  easy  payments,  when  desired. 


Two  Entrmnoe* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


yry    Oakland— 510  12th  and  1105  Washington 
^^9  San  Jose 


117  South  First 
Sheet  Music 


SHORT    ITEMS    OF    INTEREST. 


May  Orcutt  Brooke,  a  very  successful  pianist  and 
accompanist  of  Los  Angeles,  has  been  added  to  the  fac- 
ulty of  the  Manning  School  of  Music.  That  institution 
has  gained  in  Mrs.  Brooke  a  very  brilliant  member.  In 
addition  to  her  duties  at  the  music  school  Mrs.  Brooke 
will  be  able  to  establish  private  classes  of  her  own,  and 
no  doubt  her  pleasing  personality  and  unquestionable 
efficiency  as  a  musical  educator  should  help  her  in  es- 
tablishing herself  firmly  in  the  good  graces  of  our  mu- 
sical public. 

•  *     * 

Through  some  unfortunate  accident  the  Pacific  Coast 
Musical  Review  omitted  to  make  mention  of  a  midsum- 
mer wedding  among  two  prominent  members  of  the  mu- 
sical cult.  One  of  these  has  been  actively  engaged  as 
an  efficient  vocal  teacher  and  the  other  merely  in  a 
sense  of  appreciation  of  musical  endeavors.  We  refer 
to  the  wedding  of  Carolus  Lundine  of  Berkeley  and  Miss 
S.  Toppic,  well  known  in  literary,  scientific  and  social 
circles.  Mr.  and  Mrs.  Lundine  spent  their  vacation  in 
the  California  mountains  and  are  now  located  at  2571 
Carlton  St.,  Berkeley,  where  Mr.  Lundine  has  resumed 
his  vocal  classes.  Mr.  Lundine  has  been  so  successful  in 
his  work  that  he  is  seriously  thinking  of  opening  a 
studio  in  San  Francisco  and  he  will  make  the  announce- 
ment very  soon  as  to  location.  Mrs.  Lundine,  being 
deply  interested  in  music,  will  assist  her  gifted  hus- 
band, who  is  as  clever  a  writer  as  he  is  a  musician,  in 
maintaining  a  home  worthy  of  the  high  standard  set  by 
those  adherents  of  the  art  who  are  seriously  endeavor- 
ing to  create  a  genuine  musical  atmosphere. 

•  •     * 

The  Philharmonic  Society  of  San  Jose  will  enter  upon 
its  third  season  during  next  month  and  it  is  looking  for- 
ward with  pleasure  to  this  ensuing  year's  work.  The 
director  of  this  splendid  choral  society  is  Miss  Ingeborg 
Reach  Peterson.  The  weekly  rehearsals  will  be  re- 
sumed on  the  first  Wednesday  in  October  and  every 
one  desirous  of  joining  the  society  has  been  urged  to 
apply  early.  The  society  will  give  a  sacred  concert 
early  in  the  fall,  and  two  informal  musicales  and  the 
annual  spring  concert  later. 

•  •     • 

On  Tuesday,  September  16th,  Miss  Helen  Colburn 
Heath  sang  for  the  Lbell  Club  in  OaKiand  at  the  open- 
ing program  of  the  season  and  she  was  enthusiastically 
received  by  a  large  audience,  notwithstanding  the  fact 
that  the  day  was  the  hottest  in  years.  The  numbers 
sung  by  Miss  Hea:th  were:  (a)  Pastorale  (Bizet),  (b) 
Songs  My  Mother  Taught  Me  (Dvorak),  (c)  Muzetta's 
Waltz  from  La  Boheme  (Puccini),  (a)  Maiden's  Wish 
(Chopin),  (b)  Aus  meinen  grossen  Schmerzen  (Franz), 
(c)  Swiss  Echo  Song  (Eckert).  Owing  to  enthusiastic 
demands  for  encores  Miss  Heath  added  two  more  songs 
to  these  groups.  BenJ.  S.  Moore  was  the  accompanist 
and  played  very  satisfactorily. 

•  •     * 

Through  some  misunderstanding  the  Pacific  Coast 
Musical  Review  announced  last  week  that  Miss  Emily 


Wilson,  an  excellent  soprano  soloist  and  a  pupil  of  Miss 
Helen  Colburn  Heath,  had  joined  the  Tivoli  opera  com- 
pany. As  a  matter  of  fact  she  was  engaged  by  the  man- 
agement of  Techau  Tavern  subject  to  continued  con- 
tract. She  sang  all  last  week  and  made  an  artistic  suc- 
cess, thanks  to  a  pleasing  soprano  voice  and  a  charming 
personality.  Miss  Wilson  will  give  a  concert  some  time 
during  November. 

*  *     * 

At  a  very  delightful  private  reception  to  Mrs.  Abbie 
Gerish  Jones  at  the  residence  of  Miss  Helen  Colburn 
Heath,  compositions  of  the  guest  of  honor  were  inter- 
preted by  the  hostess  and  Mrs.  Oscar  Mansfeldt  at  the 
piano.  Every  one  of  the  songs  presented  were  valuable 
additions  to  modern  musical  literature  and  in  some  in- 
stances the  works  were  indeed  striking  and  worthy  of 
the  most  serious  attention.  Mrs.  Jones  possesses  the 
ability  to  write  for  the  voice  and  in  such  a  manner  that 
the  musical  setting  expresses  graphically  the  poetry  con- 
tained in  the  words.  There  were  so  many  gems  intro- 
duced on  this  occasion  that  it  is  rather  difficult  to  re- 
member which  of  the  works  were  better  than  others. 
They  were  all  meritorious.  However,  Mrs.  Jones  will 
presently  be  able  to  see  her  works  presented  in  public 
by  a  number  of  prominent  artists,  and  we  will  wait  until 
then  before  going  into  further  details  about  these  com- 
positions. It  will  be  remembered  by  our  readers  that 
Mrs.  Jones  was  for  some  time  the  San  Francisco  corres- 
pondent of  the  New  York  Musical  Courier  and  was  ac- 
tive in  Sacramento  musical  circles.  Lately  she  has  re- 
sided in  Bremerton  as  her  husband  is  affiliated  with  the 
United  States  Navy.  She  is  now  on  an  extended  visit 
to  San  Francisco  friends  who  are  anxious  to  see  her 
unquestionable  talents  properly  recognized  and  for  this 
reason  they  assist  her  in  arranging  a  concert  of  her 
compositions. 

»     *     * 

The  pupils  of  Mrs.  A.  F.  Bridge  gave  a  studio  musi- 
cale  on  Monday  afternoon,  September  22.  The  program 
was  given  by  the  following  singers:  Miss  Jessie  Clyde, 
Leah  Beckett,  Anita  Hadler,  Anita  Olmsted,  Serena 
Bland,  Mary  Freer,  Ruth  Sullivan,  Maude  Goodwin,  Mrs. 
Arder,  Mrs.  F.  Austin  and  Mrs.  Goldsmith. 

*  *     * 

The  executive  committee  of  the  Northern  California 
Chapter  of  the  American  Guild  of  Organists  announces 
its  plans  for  the  season  1913-14.  They  include  a  new 
series  of  Sunday  afternoon  organ  recitals,  following 
those  so  successfully  inaugurated  before  the  summer 
vacation.  Particulars  regarding  these  plans  will  be 
found  upon  another  page  of  this  paper. 

*  •     • 

The  Mclntyre  Trio,  consisting  of  Joseph  Mclntvre, 
pianist  and  director:  Ralph  Wetmore,  violinist,  and 
Victor  de  Gomez,  cellist,  have  announced  the  dates  of 
their  Berkeley  concerts.  The  first  will  be  given  on  Sep- 
tember 2.5th,  at  the  home  of  Allen  Gleason  Freeman,  on 
Ridge  Road;  the  second,  on  October  23rd,  at  Walter 
Yale  Kellogg's,  Piedmont  Avenue,  and  the  third  at 
Charles  W.  Camm's,  on  Piedmont  Avenue.  A  wide- 
spread interest  is  being  evinced  In  this  series  of  con- 


certs which  promises  to  be  of  unusual  interest.  Plans 
for  the  Oakland  and  San  Francisco  series  are  being  com- 
pleted and  the  dates  will  be  announced  shortly. 

*  •     • 

One  of  the  remarkable  features  of  the  current  musical 
season  is  the  fact  that  not  less  than  three  great  cello 
virtuosi  will  visit  this  city.  These  are:  Alwin  Schroe- 
der.  who  will  appear  with  Geraldine  Farrar;  Gutia 
Casini,  who  will  be  heard  with  Frances  Alda  and  Frank 
La  Forge;  and  last,  but  not  least.  Jean  Gerardi.  who  will 
come  with  Gabriel  Ysaye.  This  is  the  first  time  in  the 
history  of  music  in  San  Francisco  that  three  great 
cellists  came  in  one  season.  This  ought  to  revive 
great  interest  in  that  beautiful  instrument. 

*  *     • 

The  Mansfeldt  Club  held  its  regular  meeting  on 
Wednesday  morning,  September  17th.  at  238  Cole  Street. 
The  following  program  was  rendered:  Swedish  Folk 
Song  Fantasie  (Larson).  Miss  Esther  Hjelte;  En  Au- 
tumn (Moszkowski).  Etude  en  forme  de  valse  (Saint- 
Saens)  Miss  Alyce  IJupas;  V'enitian  Love  Song  (Nevin), 
Gondoleri  (Nevin).  Miss  Bernice  Levy;  Melody  (Lieb- 
ling).  Waltz  Op.  34  (Moszkowski),  Miss  Stella  Howell. 

*  *     * 

Among  the  visitors  to  the  Musical  Review  office  last 
week  was  Miss  Julia  Schmidtbauer  of  the  Volksoper  in 
Vienna.  This  exceedingly  talented  young  artist  was  for 
some  time  a  soubrette  at  leading  grand  opera  houses  in 
Germany,  and  was  about  to  enter  into  a  contract  with 
the  royal  opera  in  Dresden  and  Breslau,  when  relatives 
asked  her  to  come  to  .Vmerica  where  her  opportunities 
were  greater.  She  sang  for  Mr.  D'Avigneau  and  W.  H. 
Leahy  of  the  Tivoli,  the  former  of  the  Western  Metro- 
politan Opera  Company,  as  well  as  for  the  editor  of  this 
paper,  and  everyone  must  agree  that  she  possesses  a 
magnificent  soprano  voice  of  line  bell-like  quality.  She 
makes  the  impression  of  being  an  artist  of  the  highest 
calibre,  a  musician  who  has  thoroughly  studied  her  art, 
and,  above  all,  who  has  had  fine  experience.  There  is 
no  reason  why  she  should  not  have  a  brilliant  career, 
and  an  impresario  who  takes  advantage  of  her  presence 
in  this  country  to  engage  her  will  make  no  mistake. 
We  vouch  for  her  ability  and  her  success  abroad. 

*  *     * 

Miss  Audrey  Beer,  an  artist  pupil  of  Georg  Kriiger. 
the  well  known  pianist  and  teacher,  was  the  soloist  at 
the  last  meeting  of  the  Senz  Ritmo  Club  of  E&at  Oak- 
land. Miss  Beer's  decided  musicianship  was  highly  com- 
mented upon,  her  selection,  Liszt's  "Second  Rhapsodic." 
being  splendidly  rendered,  with  artistic  finish  and  cor- 
rect reading. 

*  •     ♦ 

Mr.  and  Mrs.  Henry  Blckford  Pasmore  and  the  Misses 
Pasmore  issued  invitations  for  a  reception  given  in 
honor  of  Ernst  Wilhelniy  of  Berlin.  The  function  was 
held  at  the  Pasmore  home.  1470  Washington  Street,  on 
Thursday  evening,  September  2.")th. 


The  Pacific  Coa^  Musical  Review 
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THE  PACIFIC  COAST  MUSICAL  REVIEW 


Beautiful  Art  Grand  Baldwin  at  Southern 
Home  of  Mrs.  Celeste  Nellis  Ryus 

Los  Angeles,  Cal.,  June  26th,  1913. 
Mr.  C.  E.  Wood,  General  Manager 
The  Baldwin  Piano  Company 

310  Sutter  St.,  San  Francisco,  Cal, 

My  Dear  Mr.  Wood:  1  wish  to  write  you  personally,  as  one  of  the  officials  of 
the  house  of  Baldwin,  to  express  my  appreciation  of  the  beautiful  white  mahogany  Art 
Grand  Baldwin  piano,  so  perfectly  built  to  my  order,  which  has  just  been  placed  in  my 
Los  Angeles  home  by  the  Holmes  Music  Company,  your  Southern  California  distributors. 
It  is  certainly  a  most  wonderful  piano !  Perfect  in  tone  and  action,  exquisite  in 
design  and  finish.      Indeed,   I  lack  words  to  express  its  value  to  me. 

You  already  know  of  my  long  standing  admiration  for  the  unexcelled  product  of 
the  Baldwin  Factories.  When  I  played  the  Baldwin  in  Paris,  in  1900,  and  saw  it  take 
the  world's  highest  honors,  at  the  Exposition,  and  then  again  in  1904,  awarded  the 
supreme  recognition  of  merit  by  The  International  Juries,  at  the  Louisiana  Exposition,  I 
felt  thai  it  had  truly  attained  to  the  highest  standard  of  perfection. 

Year  after  year,  as  I  come  into  contact  with  pianos  of  your  manufacture,  and  note 
MRS.  CELESTE  NELLIS  RYUS  (}^e  marvelous  improvement,  I  only  regret  that  all  musicians  cannot  cast  aside  precedent  or 

An  American  Pianist  Who  Appeared  at  the  Famous  Concerts      prejudice,  and  have  opportunity  to  realize,  as  have  many  great  artists,  the  superiority  of  the 
in  the  United  States  Buildingof  the  Paris  Exposition  Baldwin.      I   sincerely   wish   the  Baldwin  Com- 

pany, continued  growth  and  fame,  especially  in 
Southern  California,  my  homeland.  ,     ^-^/x^^^j^     ^^^^^     /       .^^^^^ 

Very  sincerely,  ^^^■^^^''-^  ^/H^" ^'^■' 


^fc-;^ 


f  you  contemplate  the  purchase  of  an  instrument  of  the  highest  quality,  spend  a  few  moments  with  the  Baldwin,  before  reaching  a  definite  decision. 

310  Sutter  St.   II  HP  lllflllimm  Uimnndmi    San  Francisco 


MANUFACTURERS 

OAKLAND  ADDRESS:  622  Fourteenth  Street 


Paul  Steindorfif 

Studios:  2422  STUART  STREET 
Berlceley,  California 

TueHilay,  Friiln.i  iiiiil  Sntiirilny  lit  Ainrrl- 
oan  School  of  0|><'rn  In  the  tiennau  HouHe, 
Cor.  Turk  aud   Polk  StrectM. 


Jessie  Dean  Moore 

TEACHER     OF     SI.\GI!VG 
Berkeley   Studio:   21(il    Shattuek    Avenue. 
Tel.  Berkeley  2877.      San  FraneUco,  Thurs- 
dayH,  37U  Sutter  Street.    Tel.  Dou«:Ia!<  WAWA. 

Miss  Clara  Freuler  soprano 

TEACHER     OF     S1.\'GI1\G 
Available  for  ConeertM  and  Recitals.     2940 
RuNxell    St.,    Berkeley.      Phone: 


The    WltZel    Trio        Miss  Helen  Colburn  Heath 


NO^V    BOOKING    FOR    SEASON     1013-1B14 
MRS.  J.  F.  WITZEL.  Piano; 
MILTON    G.   WITZEL.,   Violin; 
RICHARD  P.  A.  CALLIES,  'Cello. 
Addrens:     L.     E.     Behymer, 

Blanchard  Hall   BId|$.  Lon  Angelea,  Cal. 

LORELEI  TRIO 

CONCERTS,  RECITALS,  RECEPTIONS. 
Flora  Honell  Bruner,  First  Soprano; 
Louise  De  Salle  Rath,  Second  Soprano; 
I'earl  Ilossack  Wbitcoinb,  Contralto;  Miss 
Frances  Bucklnud,  I'InnlMte.  For  Terms 
and  Dates  Address:  Mrs.  Whltcomb,  1162 
Jncluon  St..  S.  F.      Tel.  Franklin  1340. 


Florence  Le  Roy-Chase 

SOPRANO 
Voice       Plnclnic      a       Specialty.         Italian 
School     of     Bel     Canto.      Studio     1861     Scott 
Street.      Phone     Fillmore     2812.      Open     for 
Concerts  aud   Recitals. 

Mrs.  William  Steinbach 

VOICE  CULTURE 

STUDIO 

002  Kohler  &.  Chase  DIdK.        San  Francisco 

Phonei  Kearny  S454, 

Howard  E.  Pratt  tenor 

VOICE   TEACHER 
Choir    DIr.    St.   John's    I>res.    Church,    Bark. 
Soloist    Temple    Beth.    Israel,    S.    F.      Orato- 
rios. Concerts.      330  22d  St.,  Oakland.      Tel. 
Lakeside  716. 

THE  PASMORE  CONSERVATORY 
H.  B.  Pasmore,  Director.  1470  ^VashinB- 
ton  St.  I>hnne:  Franklin  K30.  Pupils  of 
all  ages  received  in  ail  Branches.  For 
terms  address  Secretary  Bcrkclev  llranf*li, 
2742  CollcB-e  Ave.  Phone  Berkeley  4773. 
Mrs.  Illauche  Ashley,  MannKcr. 

Aug  Nurnberger-Suss 

VIOLIN     BOW     MANl'FACTI'RER 
Very  Finest   Material   and  AVorkmnnship 
Guaranteed.      At  all    Leading   Music   Stores 
or   Direct    From    the    Manufacturer. 

NOVATO,  MARIN  COUNTY,  CAL. 


Soprano    Soloist    First    Unitarian    Church, 

Temple  Beth  Israel 

Vocal  Instruction,  Concert  Work 

Phone  West  4890 250.%  Clay  St. 

Giuseppe    Jollain 

VIOLINIST 

Studio:    370    Sutter    Street. 

By    Appointment    Only 

Mary  Alverta  Morse  Soprano 

Res.  Studio:  San  Francisco,  2110  Scott  St. 
I>honc  l<'illniorc  1820.  Oiiklniid.  017  Mnrl- 
poxa  Ave.      Phone  Piedmont  2017. 

C.lizabetl:\  Simpson 

PIANIST — TEA  CHER 

Svrayne-Leschetltxky     System 

2327   Cedar   St.,   Berkeley 

Maple   Hall,    Oakland 

CARL  EDWIN    ANDERSON,  Tenor 

RUTH  ^VATERMAN  ANDERSON,  Contralto 

Studio;     4014  Randolph  Avenue,  Oakland 

Phone     Merritt    3244 

NAVARRO  TENOR 

Church  and  Concert.  Teacher  of  SIuk- 
inK.  By  Appointment  Only.  064  Haisht 
Street.      Phone:   Park  2»S0. 

Robert  D.  McLure,  baritone 

TEACHER    OF    SINGING 
Residence    Studio:   Z.'iOO    Woolsey    Street, 
Berkeley.      Telephone    Berkeley    4228. 

Herman  Martonne 

VIOLINIST 

Tel.  I'rnnklln  .'>80r>. 
>n    St.,    Berkeley. 

Geo.  Stewart  McManus  pianist 

AMsistant    Teacher    to    .Inscf    Lhevlnne. 
2723  Sncrnmento  St.        I'hoiic  Fillmore  14.'Jfl 

MTILBUR    McCOLL 

PI  A  NO — A  CCO  >l  I'A  N I  ST — CO  A  CH 
Studios:    S.  F.,  376  Sutter  St.    (Wednesday) 
Oakland:    10     Monte     Ave.      Piedmont     1774. 


AsHley  Pettis  piamst 

studios:  San  Francisco,  818  Grove  Street, 
Phone,  l>ark  7404.  Berkeley.  1031  Home 
Street,  Phone,  Berkeley  4081. 


A.rtists*  Directory 


FRANK    TERRAMORSE,    JR. 
1372  Ellis  St.  Phone:   Fillmore  2532 

HARITOVKS 

REGINALD  MARRACK 

540  Baker  St.  Tel.,  West  5400 

pianists 

MISS    STELLA    HOWELL 

3000  Harper  St.,  Berk.       Phone  Berk.  339 

MISS    PHYLLIDA    ASHLEY 

2742  College  Ave.  Berkeley 


MUSICAL     REVIEW     HOLIDAY 
NUMBER 


The  next  Holiday  Number  of 
the  Pacific  Coast  Musical  Re- 
view, which  will  be  the  third 
Exposition  Number,  will  be  pub- 
lished on  Saturday,  December 
20th.  It  will  be  artistically  il- 
lustrated and  will  contain  an  ex- 
ceptionally interesting  series  of 
articles.  All  regular  annual  ad- 
vertisers (none  other)  are  en- 
titled to  special  write-ups,  pro- 
vided the  material  is  furnished 
us  in  brief  enumeration  of  facts. 
Anyone  furnishing  a  halftone 
can  also  have  a  portrait  accom- 
panying the  article.  Copy  must 
be  in  this  office  on  or  before  No- 
vember 30th. 

All  copy  for  advertisements 
should  reach  this  office  not  later 
than  December  7th.  Inasmuch 
as  we  desire  to  publish  as  many 
interesting  articles  as  possible, 
advertising  space  will  be  limited 
to  twelve  pages.  Applications 
should  therefore  reach  us  early. 


Thomas  Vincent  Cator,  Jr. 
piano-harmony 

PI'PIL    OF    LESCHETITZKY 
Oakland     (Sat.)     Mrs.     Walliser'a     Studio. 
3117  'I'clcKrnph    .\vc.        Tel.    IMedmont    1.'.03. 

Tessie  Newman,  pianist 

Private    and    Public    EnKaKemcntM 

TEACHER     OF     PIANO 

Studio:   417  Central  .Ave.     Tel.  riilmore  .1848 


Teachers'    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street  San  Francisco,  Cal. 

EDNA   MONTAGNE 
5780  Vincente  St.  Oakland,  Cal. 

LOUIS  FELIX   RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco 

EDUARD  FABER  SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    MARGARET    KEMBLE 

1711  Broderick  St.     Phone:  Fillmore  1148 

JENNIE    H.    DREW 
Kohler  &  Chase  Bldg.  San  Francisco 

MISS  ADA  CLEMENT 
3134  Clay  St. Phone  Fillmore  898 

MISS  BEATRICE  CLIFFORD 

2518»^  Etna  St.,  Berk.     Phone,  Berk.  5395 


MRS.  RICHARD  REES 

817  Grove  Street Tel.  Park  5175 

MRS.   M.  TROMBONI 

905  Kohler  &  Chase  Bldg.  Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 

853  Hyde  St.     Tel.  Franklin  7385 

MME.    ABBIE    CARRINGTON-LEWYS 

1901  Baker  Street San  Francisco 

DELIA    E.    GRISWOLD 
Contralto  1625  Sacramento  St. 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  WALDECK-BIERS 
1586  Leroy  Ave. Berkeley,  Cal. 

CAROLUS    LUNDINE 

2.^71  Carlton  St. Berkeley,  Cal. 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel:  Kearny  5454 

VIOLIN 


OTTO 

359  First  Avenue 


RAUHUT 

Phone  West  3561 


HOTHER  WISMER 
2945  Fillmore  Street        Phone  West  438 

HARRY  SAMUELS 
3663  Clay  Street  Phone:  West  870 


BESSIE  FULLER.  Pia«o       „A<=»^4l^..V..^.':!^^!!r 


I'uplI    of    Hueo    Mansfeldt 

Studio:        Crescent     Hotel,    California    and 

Franklin  Streets,  San  Francisco,  Cal. 


Graduate  Schola  Cantorum,  Paris.  Or- 
san.  Piano,  Harmony.  Counter  Point. 
Studio:  Arillaga  Musical  CoIIere.  Rea.: 
13S-8th  Ave  S.  F«  Phone:  Pac.  15740. 
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